Cozep:xkanue / Table of Contents

| Tema HOMepa / Topic of the Issue|

TI'PAHUIIBI CYBBEKTHMBHOCTH / THE LIMITS OF SUBJECTIVITY

BOTATBIPEBA Enena Anamonvesua / Elena BOGATYREVA

| I/ICTOPH‘-IECKI/IC nepeMeHbl U npoﬁneMa HUACHTUYHOCTHU: B3IVIAA COBPEMEHHOI'O KHHOl

BOTATBLIPEBA Enena AsatonbeBHa / Elena BOGATYREVA

Bedywuil HayuHblil compyoHUK, 00KmMop Punocopckux Hayk.

Poccus, Mockaa.
Poccuiickuil uHcmumym KyJabmypoJiozuul.

Russia, Moscow.
Russian Institute for Cultural Research.
Leading Researcher, PhD.

bogatyreva@ricur.ru

NCTOPUYECKUME ITEPEMEHBI U [TPOBJIEMA MWAEHTMYHOCTU:
B3IJ14/1 COBPEMEHHOI'O KMHO

B smoxu nepemeH HabIOAAETCA CMEHa BEAYIIVX THUIIOB COI[UATbHOM U/EH-
TUYHOCTU. Tak, caMouZieHTUGHUKALMA 10 OCHOBAHUIO POQeCcCHOHANTbHOM
MPUHA/JIEXKHOCTH B KOHIle XX B. YCTyIaeT CBOE JIMJEPCTBO BCJIEACTBUE
OIIPEZIEIEHHBIX COIMAIBHO-9KOHOMUYECKAX MPOIeccoB (mrobanuzanum
PBIHKA TPyZa ¥ PECYPCOB, COKPAIleHUE 3aHATOCTH U T. /1.). V1 B TO Ke BpeMst
aKTyaIU3UPYIOTCS WAEHTUUKALNHY 110 APYTUM OCHOBaHUAM. OTBIT Tepe-
JKMBaHUsI YEJIOBEKOM SIIOXM IepeMEeH PAacCMOTPEH Ha MaTephaje COBpe-
MEHHOTO €BPOIIeCKOro (HEMEIIKOT0) KHUHO.

KimoeBble cioBa: uaeHmuqucmb, OCHOB8AHUA uaeHmugﬁwcal;uu, npo-
¢€CCLLOH.(IJle.aH ubeHmuqucmb, ucmopuveckue nepemenbsl, npo6jlema 3aHA-
mocmu, esponelic;coe KUHO, COBDEMEHHOE KUHO FepmaHuu

Historical Changes and the Issue of
Identity: From the Perspective of Modern
Cinema

During the course of historical changes a change in the leading types of so-
cial identity also occurs. Identification by profession recedes at the end of
the 20th century because of certain socio-economic processes (the globali-
zation of the labor market and resources, the decline in employment). At
the same time, identification on other grounds becomes relevant. Human
experience of changes is explored through the material of modern European
(German) cinema.

Key words: identity, the basis for the identification, professional identity,
historical changes, employment problems, European cinema, German modern

cinema

I{zx—xeu XX Beka 0CO3HABAJICS KaK ITePeXOHbBIN TepHUo/l BO BCEM:
HCKYCCTBE, B TEOPUU UCKYCCTBA, B Gr1ocopuu, TEOPUHU KYJlb-
TYPHI ¥ COLIVIOJIOTUH. 3 /IBa AEeCATWIETHA 0 KOHIIA CTOJIETUS CTAIN
TIOSABJIATHCS TEOpETUYECKIEe KOHCTPYKIIMY, pACCMaTPUBAIOIIUE TTe-
PEeXUBAEMYIO 3I0XY KaK IepPeX0AHYI0. DTO OCO3HaHUe 3apUKCHUPO-
BaHO B MacIITaGHOM WHTEPHAI[MOHATBHON JUCKYCCUU O MOJEPHE
¥ IocTMoziepHe (MolepHU3Me U TIOCTMOZEPHU3ME), COLIOKYIIBTYP-
HbIE UTOTU KOTOPOH ellle He TIoABeAeHbI. B ¢rmocodun u coruo-

! Cwm., Hamp.: BoraTeipeBa E. A. 3aBepliieH i1 «[IPOEKT» MOCTMOAEpHA? /
E. A. BorarsipeBa //Bompocs! ¢rocoduu. 2009. N2 8. C. 56-65.
He ocraHaBimuBasAch Ha JaHHON AWCKYCCHU, TPUBEAY CBOIO BEpPCHUIO
HHTepIIpeTalliy TOHATHH «MOZAEPH», «IIOCTMOJEpPH», «MOJEPHU3M» U
«IIOCTMOZIEPHU3M», KaXKZI0€ U3 KOTOPBIX 06/1aaeT COOCTBEHHBIM COZEep-
KaHUeM. fI McxoxXy U3 IpeAloNoXeHUs, YTO B PaMKaX «MOAepHa» Kak
COI[MOKYJIBTYPHOTO siBleHUs Ha pybexxe XIX-XX BB. CKJIaZbIBaeTCs HO-
Bad dCTeTHYecKas MapajurmMa — «MOAEPHU3M» KaK XyZ0)KeCTBEHHBIHN
deHomeH. «MozepHU3M» — 3TO «II€PEX0/», BEKTOP, CBUETENBCTBO JU-
HaMUKH MO/ZiepHa B HallpaBJIeHUU TOM COLMOKYABTYPHOM CUTyalluH, KO-
Topas NOoJIy4nIa YyCIOBHOEe HAaUMEHOBaHUe «II0CTMOZEepH». [ToaToMy Xy-
J0XeCTBEHHBbIe IIPOoliecchl BOCIPUHUMAINCh B KadecTBe CBHUZAETeNbCTBA
TpaHcpopManuy MoZepHa B HEKOTOPOe HOBOe cocTosiHue. «[locTMozep-

JIOTHY CTAJIH MOSIBJIATHCS TAKHE TEPMUHBL, KaK «HOBas HESICHOCTh»
Y [Ip., KOTOPBIE BIIOCJIEJCTBUM CTAlH UCIIOIb30BAThCS KaK MeTa-
¢opstL. [IpeacTaBuTENM CAMBIX PA3/IMYHBIX TEUYEHHH B druocodumu,
COLIMOJIOTUY W TEOPUH KYJIBTYPhI BBICKA3AJIUCh 110 HOBOAY TOTO,
SIBJSIETCS JIM TIEPEKMBAEMasi 3110Xa MMPOJOJIKEHHEM MOJEpPHA WIN
OTKPHIBAET KAKOW-TO HOBBIIA 3TAIl «II0CT». HO eIMHCTBEHHOE, C YeM
HE CITOPIJI, KAYKETCsT, HUKTO, TAK 3TO C IIPEJCTABIEHUEM O TOM, YTO
[EPEKUBAEMBII MOMEHT SIBJISIETCS «[IEPEXOSHBIM>.
«MHOTOYHMCIEHHBIE CYKAEHVS U BBIBOZBI O IIEPEXOAHOCTH CJIO-
JKUBLIEHCS XYZ0XKECTBEHHOH cuTyanuu B 80-bie IT. XX B. 00beAUHU-
JIV TIpeZICTaBUTENIEN OYKBaTbHO BCEX HATIPABJIEHUM B TEOPUU U QU-

HHU3M» He MOXXEeT IIpeTeHZOBaTh Ha CTaTyC CaMOCTOATENBbHOM Xyzoxe-
CTBEHHOM IapaZUrMBbl, IIOCKOJIbKY XapaKTepHbIe /I Hero IposBIeHUs
OBbLTH IPUCYLIU YK€ HEKOTOPBIM TeUEHUAM B MOZEPHUCTCKOM UCKYCCTBE
Hayasa XX B. (MOHTaX PasHOPOZAHBIX XYZOXKECTBEHHBIX 3JEMEHTOB U
cTHIel, 0CO3HaHHAaA SKJIeKTHKa, IUTAThI U T. 4.). To ecThb To, 4TO Ha3bIBa-
10T IIOCTMOZePHUCTCKOM cHTYyaliiell B MICKycCTBe, He BBIXOAUT 3a PAMKU
MOZEpHHUCTCKOM mapagurMel. I10aToMy yclIoBHas cucTeMa KOOpJMHAT,
ouepyrBaeMas pacCMaTpUBaeMBIMU MOHATHUAMH, Ipe/CcTaBisAeTcd HaM
cyeziytomeit: «<MoAiepH-MOAEepHU3M-IIOCTMOZEPH>.
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JocodUU UCKYCCTBA, — COILTIOCH Ha CBOM Oosiee paHHUM TEKCT,
OTMCHIBAIOIIMI HACTPOEHUs HCCIeZoBaTeNell KoHIla Beka. Kasa-
JIOCh, YTO IOCTATOYHO CZIEJIaTh MTPOTHO3 OTHOCUTENBHO XapaKTepa
¥ BEKTOpa 3TOro “repexozia”’, Kak ero MoATBepKAeHue WIN OIpPO-
BepKeHHe He 3acTaBUT cebs Zoiro xaaTh. Co3AaBaioch BIevYat-
JIeHUE OBOJIbHO CKOPOTO pa3pelleHus BCEX CIIOPOB U AMCKYCCHU.
OTo BIEeYaTIeHUE TIOAAEPKUBANIOCHh HE MeHee IeCATUIETHs, OfHa-
KO OIIIyIIieHUE HEOTPEIeIEHHOCTU 3aTATUBANIOCh, U B KOHIIE CTOJIE-
THS YMECTHBIM CTaJI0 BCTIOMHUTD O TOM, YTO B UCTOPUH UCKYCCTBA
CYIIECTBOBAIU “TIepeXOZHbIe CUTyauuw (B HalleM IMOHWMAaHUU U
C BBICOTHI CETOAHAIIHETO JHA), KOTOPbIE PACTATUBAIUCH Ha CTOJIE-
THsA. A TIpeJCcTaBleHre O GBICTPHIX TEMIIAX BO3HUKHOBEHUs, CTa-
HOBJIEHUSI U CMEHBI XYZIO’KECTBEHHBIX HaIpaBJeHUM, npeobiaza-
IOLMX TEHAEHIUA W TOCIIOJCTBYIOUINX MapaZiIuirM OBUIO POXKAEHO
camoii atmocdepoii XX B.»? BIIOCTIEACTBUM O JUCKYCCUSX, ellle He-
[laBHO Ka3aBIIUXCA TAKUMH OCTPOCOBPEMEHHBIMHM U 3HAYNMBIMH,
cTanu 3a0bIBATh, XOTA OOCYXAABIINECST B UX KOHTEKCTE BOMPOCHI
HeJIh3 Ha3BaTh pa3pelleHHBIMU WIN YTPAaTUBIIUMU CBOIO 3HAYH-
MOCTh. Bo3aMo)kHO, mepedopMaTrpoBaBiieecs MpobjieMHOe TOJe
oTpe6OoBasIo HOBOM CUCTEMBI KOOPAUHAT.

KI/IHopeaJII)HOCTb ¥ ')KU3HEHHBbIN MHD

KuHo 3aduKcupoBaso OCO3HAHUE MOBOPOTA U CMEHHI 30X IIPU-
MepHO Ha JeCATIIETHE Mo3Xe, 4eM dpriocodusa. OHO 3anedaTieno
OTIBIT NEPEXKUBAHUA OTAETbHBIM YEJIOBEKOM 3II0XU IlepeMeH Ha-
IJIAZHO ¥ HIOTOMY 0co6eHHO yoeauTenbHO. KakuM 06pa3oM BOCIIpo-
U3BOJAUTCA OCO3HAHUE IIepeXOJHOM 3M0XU cpeJcTBaMU KHUHO, pac-
CMOTPUM Ha IpUMepe OFHOU U3 eBPOIEeNCKUX KHHeMaTorpadui.
A uMeHHO, Ha MaTepuajle HEMEIKOTO KHMHO pybeka XX-XXI BB.,
KOTOpOe, Ha Halll B3IVIAJ, OKa3aJI0Ch 0COOEHHO YyTKUM K CyZbbam
CBOMX COBPEMEHHUKOB (OHU K€ repou M KuHo3purenu). OHTOJIO-
THI0 KUHOPEAJIbHOCTH OyZieM aHaJIM3UPOBATh, UCIIONb3Ys TOHATHE
«KU3HEHHBIA Mup». U3 GoraToii (uiaocodpCcKoil UCTOPUU ITOTO
IIOHATHUA BBIIEJIUM OZHY W3 COBPEMEHHBIX €ro WHTepIpeTalui,
COIVIAaCHO KOTOPOM >KM3HEHHBIM MUP paccMaTpUBaeTcs KaK «OpH-
30HTO06PA3YIONIMI KOHTEKCT IMPOIIECCOB TOHUMAHUS»®, KaK «AHTY-
WUTHBHO COIIPOBOXKAIOIINI HAC FOPU3OHT omblTa» (0. Xabepmac),
KaK OOLIMI KyJAbTYypHBIN (GOH, KOTODBIH ABJSAETCA B TO XK€ BPEMS
YCJIOBHEM B3aWMOIIOHMMaHUs. Hambosiee pesieBaHTHOM C TOYKU
3pEeHUA OIMCAHUA CTaTyca KUHOpEeaJIbHOCTHU Ipe/CTaBiIAeTCd Xa-
paKTepuCTHKa XKU3HEHHOT'O MUpA, IPO3ByYaBIlasg B MOCKOBCKOU
nexnum 0. Xabepmaca, npountanHoit B 2009 r.: «)KHM3HEHHBIM
MUPOM fABJIAETCA COOTBETCTBEHHO He MePeXOANMBIN, HO MHTYUTUB-
HO COTPOBOXKZAOIUI (Hac) TOpu3oHT ombiTa. OH — GOH HaMIUX
TIPUCYTCTBYIOIINUX NEPEXXNUBAHUN, 32 KOTOPBIM HeIb3sd 3aUTH; Ha-
LIero IepcoHaIbHOr0, BBITEKAIOIIEro U3 NCTOPUYECKON CUTYyalluH,
TEeJIECHO BOIUIOIEHHOI'O Y KOMMYHHKaTHBHO-00001IeCTBIEHHOIO
TTOBCETHEBHOTO CyllleCTBOBaHMS. MBI oco3HaeM cebs nepdopma-
THBHO, KaK IepeXUBAIOIINe CyOBEeKTH, BKIIOYEHHblE B OpraHU-
YecKue KU3HEHHBIE TIPOIECCHL, a TAK)XKe KaK CyObeKThl 060611ecT-
BJIEeHHbIE, TO €CTb BKJIIOYEHHBIE B COL[MajJbHble OTHOUIEHUA; a

2 BorateipeBa E. A. Hemerkas ¢unocodus Ha pybexe BEKOB: KOHI[EIIINK
HCKyccTBa U KynbTypHl. / E. A. BorartsipeBa / M., 2004. C. 8-9.

3 Habermas J. Erlduterungen zum Begriff des kommunikativen Handelns
/ J. Habermas // Habermas J. Vorstudien und Erginzungen zur Theorie
des kommunikativen Handelns. Frankfurt a. M., 1995. S. 590.

TaKXe KakK CyOBEKTHI IeHACTBYIOIIME, BMENAoIIecs B MUP»*. KHHO
BIIUCHIBAETCS B TOPU30HT JKU3HEHHOTO MUPA, TIOCKOJIBKY SBJIAETCSA
YacThIO HAIIEro OTbITa (HE CAyYaifHO HOBble KWHOTEYEHUS BO3HU-
KalOT KaK HeloCpeICTBEHHAs PeaKI[ysA Ha HOBbIE XKM3HEHHbIE pea-
Jun). B 3TOM CMBIC/IE KHHO peajibHO, OHO TIPUCYTCTBYET B HAIlIEM
OTIBITE U yYacTByeT B ero ¢popmupoBaHuu. OHO SBIAETCA 4aCTHIO
OTIBITA, KOTOPBIM BKJIIOYAET B cebs U TPEACTABIEHUA O MPOILIOM
(TO, YTO HA3BIBAIOT «KOJUIEKTUBHOM MaMsAThIO»), U 06pa3bl HACTO-
smiero u 6yaymero. Kuno, kotopoe o6;1aiaeT criocO6HOCTBIO QUK-
CHpPOBaTh CMBICJIBI BPEMEHH, BOCCO3/IaBaTh MTEPEKUBAEMOE BPEMS
KaK JJUTENbHOCTD, YIaCTBYeT B CO3ZIaHUU 3TUX 00pa3oB. MOKHO
CKa3aTh, YTO KUHOOOPAa3hbl COMPOBOXKAAIOT HAC TPAKTUYECKH C JIET-
CTBa, OHU «BMOHTHPOBaHbI» B OKPY:KaroUuii Hac Mup. YTo Kacaer-
51 OTIOXU TIEPEMEH, TO CTPEMJIEHHE KHHOUCKYCCTBA YIIOBUThH CMBbIC-
JIbI BpEMEHMU /IEJIAET €T0 IIEHHBIM CBU/IETEIEM 3TOT'O BpEMEHH.

ITIpodeccrnoHanbHaA AEATETBHOCTD
U nnpo6sieMa caMmouieHTUPpUKAITUY

KuHo 3apUKCUPOBAJIO OTIBIT IIEPEKUBAHUS Y€JIOBEKOM SIIOXH TIepe-
MeH Ha ImpuMepe AMHAMUKU camouzieHTrdukaiuii. TouHee 6GbLIO
OBI OTIPEIETIUTH ITOT MPOLIECC KaK «IIEPErPYNIUPOBKY» B apPXUTEK-
TOHUKe UAeHTUUKAIIMOHHBIX (aKTOPOB, 0003HAYUBINYIOCA TEH-
JIEHITUIO K «CMEHE PETHCTPOB»: K MIEPEXOAY OT UAEHTUDUKAIIUH 110
OHOMY OCHOBaHUIO K UAEHTUOHUKAIMIM 0 APYTUM OCHOBAHUSAM.
[Npeasaras UCIIOIB30BaTh 3TH MOHATUA-MeTadOPEL, ST UMEIO B BUAY
creayiolee gomymieHue. OcHOBaHUEM camoudeHmuduxkayuu Je-
JIOBEKA BBICTYIAIOT HE OTAENbHBIE TPU3HAKK, a HEKOTOPAsi COBO-
KYITHOCTb, KOHCTPYKIIUSA ()aKmMopos, KOTOPble MOTYT IO-pa3HOMY
COYeTaThCs B 3aBUCUMOCTUA OT UHAWBUAYAIbHBIX U COIUATBHBIX
ycnoBuii. To ecTh B KauecTBe UAEHTUGUKAIMOHHBIX OCHOBAaHMIM
BBICTYTIAET TOABIKHAA KOHQUTypalysa, KOHCTPYKIUA, BKIIOYAIO-
asi COBOKYITHOCTh (aKTOPOB: MPodecCHOHANTbHBIX, STHUYECKUX,
KOH(pECCUOHAIBHBIX, KYJIbTYPHBIX, PETMOHAJIbHBIX, HaIlMOHAJIb-
HBIX U T. [I. YCJIOBHAsI «CMeHa PETMCTPOB», XapaKTepHasi, IO Halllel
BEPCHUH, /I CAMOCO3HAHUSA 30X MEPEXOAHBIX, O3HAYAET U3MEHE-
HUE OTHOCUTENBLHOU POJIU OTAENbHBIX GAaKTOPOB B aPXUTEKTOHUKE
WAeHTUPUKALIMOHHBIX OCHOBaHUM. Peub He JIET O BRITECHEHUH Of-
HUX UIEHTUIHOCTEHN APYTUMHU (B TAKOM AUCTWUIMPOBAHHOM BU7IE
MIPOLIECCH] CAMOUZAEHTU(PUKAIIMA MOTYT PacCMaTPUBATHCS TOJBKO
abcTpakTHO). TeMm Gosiee YTO UeIoBeK (MIpeACTaBUTEND KYAbTYP —
HacJIeJHUI] MOZEpHA), XKUBYIIHH Ha pybexe XX-XXI BB., OJHOBpe-
MEHHO MOXET UAeHTUPULIIUPOBATD cebsI ¢ Pa3HBIMU OOIHOCTAMH,
IpyIIIaM¥, BBIZEJIEHHBIMUA 110 Pa3HBIM OCHOBAHUAM. «BOJBIINH-
CTBO JIIOIEH, — KaK CBU/IETENbCTBYIOT yYeHble, — 00JIa/[laeT MHO-
JKECTBOM HIeHTUUKAINH, U XOTS OZHU U3 3TUX UJEHTUDUKALIMI
6yayT 6osiee BaKHBIMU JJI1 CAMOCO3HAHUS, Ye€M APYTHe, BOCIPUS-
THE JIIOAbMU OTHOCUTENBHON BaXKHOCTU CBOUX PAa3JUYHBIX HUJEH-
TUUKAIUI TTOYTH BCErZa B TOW WM WHOW CTENEHU 3aBUCUT OT
KOHTEKCTa»".

CxeMaTUYHO U306 paskeHHBIH, TIPOIIECC «CMEHBI PETUCTPOB» MO-
JKeT OBITh MPEACTABJIEH CIEAYIONUM 00pa3oM: HAeHTHUGHUKALIVS 11O
mpodeccoHaTbHOMY OCHOBAHUIO (KaK BEAYIEMY 3JIEMEHTY B KOH-

4 U3 nexuuu 0. Xabepmaca «OT KapTHH MUpa K JKU3HEHHOMY MHPa», TIPO-
YUTaHHOU Ha rtocodckoM dakyabTeTe MOCKOBCKOTO TOCYAapCTBEHHO-
ro yHuBepcureTa uM. M. B. JlomoHocoBa 18.11.2009 .

5 Illeddnep C. immurpanus u 3Hadenue Kyasrypsl / C. leddnep // ITpo-
rHo3uc. 2007. N2 1 (9). C. 84.
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cTpyKuuu $GaKTOpOB Ha IPOTKEHUU ITOYTH Bcero XX B.) B KOHIIE
CTOJIETHS YCTYIAET CBOE JINJEPCTBO 07 JaBIeHUEM OIlpeJeJIeHHbIX
colranbHBIX TpaHcdopMaruii. U B TO ke BpeMs aKTyaIu3UPYIOTCS
naeHTHOUKALUY 110 JPYTUM OCHOBAHUAM — HaNpUMep STHHUYE-
CKUM, KOH(bECCHOHATBHBIM, HaI[MOHAIBHO-KYJIBTYPHEIM. [Iporecc
STOT HeJIMHEWHBI, TIOCKOJIbKY 3aTparuBaeT He BCe CJIOU 00IIecTBa
U He BCe CTPAHBI OJHOBPEMEHHO.

[TpodeccroHanmbHas AeATENIPHOCTh KaK OCHOBAHUE JJIST CaMO-
naeHTHOUKAUY YesloBeKa fBJAETCS AOCTIDKEHHWEM JOCTaTOYHO
[IO3HETO MOZEepHa, a ompezeneHHee — XX Beka. IIpeAnochUIKu
K TOMy, 4TO6BI TpodeccHoHanbHas AeSTeNbHOCTh paccMaTpUBa-
Jlach B Ka4eCTBe «HAeHTUPUKALMOHHOTO 1abnoHa» (Y. bek), Bo3-
HUKAIOT yXKe TOIZa, KOIZa TPyZA KakK KaTeropus IONaZaeT B IOJe
3peHUs COOTBETCTBYIOUIMX HayK. Ho Iepexo ocymiecTBiseTcs
nmo3zHee: Korza npodeccroHaIbHAsA NMPUHAIEKHOCTh KaK OCHO-
BaHuUe i (caMo) UAeHTUPUKAIUY YeJIOBEKA CMEHSET B 3TOM Ka-
YecTBe €ro COCJIOBHYIO IIPUHAZJIEXXHOCTh. POCT ropoZioB U ropoz-
CKOT'O HaceJIeHUs B [IEPBhIe AeCATIWIETHS XX B., PAa3BUTHE TEXHUKU
¥ JIaBUHOOOpa3Hoe yBelInYeHUe KOIuuecTBa Ipodeccuii, BO3HUK-
HOBEHHE HOBBIX, paHee He CYILIecTBOBABIINX cdep AeATeTbHOCTU
CIIOCOOCTBOBAJIY PACUIMPEHUIO PhIHKA TPyZA. [I0ABMINCH BO3ZMOX-
HOCTH BbI6Opa IIpodeccruy, KOTopas HepeJKO HauyKWHaeT paccMma-
TPHUBAThCA KaK IIpu3BaHue. [IpodeccronasbHas IPUHAIEKHOCTD
CTaHOBUTCSA 0COOEHHO PaCIpOCTPAHEHHBIM OCHOBAaHUEM JIJIA CAMO-
nAeHTUOUKAIIY YesoBeka B XX B.

B kavecTBe «iIeHTUUKAIIMOHHOTO abI0Ha» TPodeCcCHOHAIb-
Had JeaTeJIbHOCTh OTINYAETCs CylleCTBEHHBIM CBOMCTBOM — OHa
CTAHOBUTCA Pe3y/IbTaTOM IIPENMYIIeCTBEHHO CBOGOZHOrO BhIOOpa
(mmo kpatiHelt Mepe, B KyJIbTypax — HacjleZHUIIAX MoZepHa). U aTo
0OCTOSITENIBCTBO CYIECTBEHHO IOBJHSET HA CAMOBOCIIPUATHE Ue-
JIoBeKa B JanbHeHmeM. Co cBOOOAHBIM BEIOOPOM IOABIAETCA BO3-
MOXKHOCTb CaMOOIIpeZie/ieHNs, IIOCTPOEHUA CBOEr0 COOCTBEHHOIO
obpa3za. Ho z171s1 TOro yTo6B! 3Ty BO3MOXXHOCTh Peajn30BaTh, HEOO-
XOZIMIMO 3aTPATUTh cepbe3Hble ycrnusa. CBob6oza BEI6OpA B JaHHOM
cllydae He O3HayaeT JIETKOCTU ero ocyllecTBleHUA. [loToMy 4To
BbI6Op mpodeccuy IpezrnosaraeT MoJydeHHe COOTBETCTBYIOLINX
YMeHHUH, HaBBIKOB, COOTBETCTBYIOIIero obpa3oBaHud. A obpaso-
BaHMe — 3TO coBeplleHCTBOBaHMe. To ecTb BeIGOp Ipodeccuu
npezronaraer obyueHue, paboTy Haz cob0ii, IPIIOKEHNEe YCHINI
K caMOCoBepIIeHCTBOBaHM0. CBoGoZa MpodecCHOHANTBHOTO BbI-
6opa yxe omupaeTcs Ha TPyA. VIHTepecHO, YTO XapaKTepHas AJid
3TOTO «MJeHTUPUKALMOHHOrO mabioHa» cBobozia BbIGOpa pacipo-
CTPaHUTCA BIOCJAECTBUY U Ha IIPOIlecchl caMoueHTUGUKAIIY 10
JPYT'MM OCHOBaHUAM.

Tema npodeccruoHaNbHOM 3aHATOCTH CTAHOBUTCSA OCOOEHHO aK-
TyaJIbHBIM CIOKeTOM B eBpoIlefickoM KuHO 1990-x rT. TpaHcdopMma-
I[UH COIIMATbHO-3KOHOMUYECKUX CUCTEM 1 U3MEHEHMS B CTPYKTYpe
006IIIeCTBEHHOTO TPYZA M0/ BAUAHNEM IT06aIn3aIiiy phiHKa Tpyaa
U PECypCOB, a TaKXKe BCJIEJCTBHE APYruX GpaKTOPOB CKa3aJUCh HA
M3MEHEHUHU 3aHATOCTH (B YaCTHOCTH, HA TEPPUTOPUU IIOCTCOBET-
CKOTO IIpOCTpaHCTBa — B BocrouyHoil u lleHTpanpHOU EBporme).
He ocTaHaBiIMBasCh Ha JPYTUX MOCIECTBUIX TaKOTO poJia U3Me-
HeHUil, Ha30BeM 0COOEHHO 3aMeTHBIe: COKpallleHre pabouynux MeCT
Y TPYZAOBYIO A€ATEIbHOCTD He IT0 CIIEI[UAIbHOCTH (YaCTO B COOTBET-
CTBUHM C 60jlee HU3KUM YPOBHEM KBaTUPUKAIMK), KOTOpas Moria
paccMaTpUBaThCs pabOTHUKOM KaK CPe/ICTBO U3BJIeYeHUs OX0Aa,
HO KOTOpas He BCerja OTBedasa ero IpeZCTaBIeHUAM O Ipodec-

CHOHAJIIBHOM caMopeanu3anuu. To ecTb B CUTyal[U COKpALIeHUA
cripoca Ha pBIHKE TPyZAa BBIACHSAETCH, YTO caMa 1o cebe mpodec-
CHOHAJIbHAA JeATEeNbHOCTD fABJAETCA HE TOJBKO CPEACTBOM M3-
BJIEYEHUS [JOXOZA, HO M CPEACTBOM CaMOpeaU3alyu U OZHUM U3
OCHOBaHWM I CaMOUZEHTU(UKALIMY COBPEMEHHOTO dYelOoBeKa.
Tema mpodeccMOHaNTbHOU WIEHTUYHOCTU B CUTYallUM KOPEHHBIX
HUCTOPUKO-KY/IBTYPHBIX U3MEHEHUN MPeCTaB/sIeT cO60i OfHY U3
Ba)KHBIX JIMHUH Pa3BUTHUA CIO)KETa BO MHOXKECTBE COBPEMEHHBIX
€BPOIMENCKUX KUTHOPUIBMOB.

Kvno u Tpyz

Kuno pybexa BEKOB paccMaTpuUBaeT NpobieMy IpodeccHoHaIb-
HOM 3aHATOCTH U BO3MOXXHOCTU CaMoOpeayiusaunuy B mpodeccuu
KaK OZJHy M3 CaMbIX aKTyaJIbHEIX COBpEMeHHBIX IpobiieM. Korza re-
pouHs nbeckl A. I1. YexoBa «Tpu cecTpbl» B OTIASTHUM BOCKJIUIIAIA:
«...Hazo paboraTh, TOJIBKO paboTaTh!» — OHA, KOHEYHO, He MOJ0-
3peBasa, KaK 3T CJI0BA MOTYT OBITh BOCIIPUHATHI TEMU, KTO OyzAeT
YKUTbh CTOJIETHUE CITYCTS. Bpsiz jii oHa cMory1a ObI IPEAIOI0XKUTE, YTO
OJHOTO HaMepeHus «paboTaTb, paboTaTh» yepe3 cTosneTue OyzeT
yKe HeZIOCTATOYHO U YTO IOZ0OHEIE HAMEPEHU MOTYT OBIThH OTpa-
HUYEHBI HEGIATONIPUATHON KOHBIOHKTYPOU peIHKA TpyaAa. (M Bpsz
JIV TePOM ITbeChl Hayasia XX B. MOIVIM IIPEATIONOKUTD, YTO KO BCEM UX
npobyieMam gobaButcs eire u 3Tal) CIOXKeThI, CBI3aHHBIE C TEMOMU
npodeccCUOHAaIbHOM AeATETbHOCTH, a 0COOEHHO C TPobIeMaMu Co-
KpallleH!sA 3aHATOCTH U TPYAHBIMU ITOMCKAMU BO3MOXXHOCTH IIPO-
¢deccroHaIBPHOM caMOpeann3aluu, B €BPOMEHCKOM, B YaCTHOCTH,
HEMEILIKOM KWHO pybeka BEKOB HHMKAaK HeJb3f Ha3BaTh mepude-
PUHHEBIMU. JTa TeMa SIBJIAETCS OAHOM U3 IIeHTPAIbHEIX, YTO BIIOJI-
He OOBSCHUMO, €CJIM MBI paCCMaTpPUBaeM KUHO KaK 49acThb OIIbITA,
BITMCHIBAIOIIETOCA B TOPU30HT XM3HEHHOTO MUpa. B momckax pa-
60THI TPe6BIBAIOT MHOTHE TEPOX HEMELIKOTO KUHO pybeka BEKOB:
repou ¢rbMa Bosnbdranra bekkepa «XKu3Hb — 3TO CTPOUTENbHAS
wromazaka»°® (04HOro 13 nepBhIX GMIBMOB HOBOM BOJHBI B HEMEI]-
KOM KHMHO) U €ro ke KUHOJIeHTHI «['yz 6aif, JleHuH!»”, repou Gpuib-
Ma pexxuccepa Muxasis loppa «Illymbiie urpaet 6;1103»°, repouHU
KUHOJIEHTH AHZpeaca /Ipe3eHa «JleTo Ha GajKoHe»’, TEPOU U re-
pouHu KapTuHb BepHaa Benuxa «Tsl He OJUHOK»'® 1 MHOTHE ADY-
rue. laxxe Teneduibm «Mouapt. S cocTaBu 661 c1aBy MIoHXeHa»!!
(pexxuccep bepHz duinepaHep), NOCBSIMIEHHBIN JKU3HU BEJMKOTO
KOMIIO3UTOPA, MOXKET OBITh UHTEPIIPETUPOBAH B KOHTEKCTE TEMEI
mpodeccHOHANIbHOM caMopeanu3anyy. KHHO3pUTeNb MOXET YBU-
JIeTh B 3TOU dKpaHu3auuy brorpaduu KOMIIO3UTOPA, B YACTHOCTH,
PasMBIILIEHUS O TOM, KaK HEIIPOCTO 0ZapEHHOMY TBOPYECKOMY 4e-
JIOBEKY HaliTU IOCTOMHOE €ro TaJTaHTa MeCTO CITyXKOBI.

B mepMaHEeHTHOM IOMCKe PAabOTHI IpeObIBAET ITIABHBIA repoi
KUHOKapTHUHBI «)KU3Hb — 3TO CTpOUTENbHAA IUIOLIAKax». [epoii Apy-
roro ¢ubMa, 6bIBUIMIL axTep Lllynblle, BEIHYK/EH PaHbIIE BpeMe-
HU BBIATH Ha TTeHcuIo. U ecsiu ObI He 3TO 0OCTOATENBCTBO, TO HE CIIy-
YIUIHCE OBI BCE Te COOBITHSA, O KOTOPBIX IToBecTByeT ribM «Lllymbie
urpaet 6:1103». [loTeps IIaBHBIM repoeM paboThHI U U3MeHEHHE IIPU-
BBIYHOTO 06pasa *KU3HU MOBJIUSIN Ha €ro CaMOBOCIIPUATHE, Y HETO

6 Das Leben ist eine Baustelle, [epmanust, 1996 1.

7 Good bye, Lenin! T'epmanusi, 2002 T.

8 Schultze gets the blues, T'epmanus,2003 T.

9 Sommer vorm Balkon, l'epmanus, 2005 T.

10 Du bist nicht allein, l'epmanwus, 2007 T.

11 Mozart. Ich hitte Miinchen Ehre gemacht!, l'epmanus, 2006 r.
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Jiaxe 0OHAPYKWINCh HOBBIE CIIOCOOHOCTU (B3aMeH IpexHUX). OH
CTaJI «IIPUIIOMUHATh» U BEIBOJUTH Ha CBOEM AKKOPZEOHE MEJIOJHH,
KOTODBIE, Ka3aI0Ch OBl, He 3HaJI paHblIe. A TOTOM JKUTETb MaJ€HbKO-
T'0 rOpOZIKa, T7ie HUKOI/Ia HUYero He IIPOMCXOANIIO, IIyCTHIICA B ae-
KOe IyTelleCTBUE, YTO OGBUI0 PABHO3HAYHO PEIIEHHIO HaYaTh HOBYIO
’Ku3Hb. B puibme Xanca-Kpuctrana IlImuga «Bce, 4To ocTaHeTcs»'?
Jpama pa3BOpayMBaeTcs B OIaroIoMyYyHOM, Ha IIEePBLIH B3MIAA, Ce-
MeHCTBe, cTapliee II0KOJIeHHe KOTOPOTro ABHO OTHOCUTCSA K BEPXHUM
CJI05IM cpezHero kiacca. Ho u 31eck He 06xoauTcs 6e3 yIIOMUHAHUH
0 KpH3HCe U CUTyal[ul Ha pbIHKe Tpyza. PuHaHCOBOe 61aromoiy-
Yyye ceMelCTBa IO0Ka Aep)KUTCA Ha MPeJCTaBUTEeNAX CTaplLIero Io-
KoJIeHUsA. B3pociible CEIHOBBS, HECMOTPSI Ha XOpolllee 06pa3oBaHue
U IPECTWKHEIE Tpodeccru, B GMHAHCOBOM OTHOIIEHUY, OYEBUIHO,
MeHee CaMOCTOATENbHEI, YeM UX POAUTENH. Mimagmuil — 3y6HOH
Bpay, UMeIOIi COGCTBEHHYIO IIPAKTUKY, HO OHA He IPUHOCHUT J0-
xoza. IIpekpacHoe 06OpyZOBaHUE YBO3AT 3a Aoiard. U 3zech, Ha
OCTPOBKE KaXKYIIUXCS CTAOWIBHOCTH U OJIArONOJyYHs, MOACIYAHO
IIPOMICXOJAT KaKHe-TO IIPOIIeCCHl, KOTOPble BHE3AITHO OOHAPYXKATCA,
KOTIZIa B ceMbe IIPOU30MeT HecYacTHEIN Crydail.

Tema mpodeccroHaNbHON HEPeaTu30BaHHOCTH ABJSAETCA (o-
HOM, Ha KOTOPOM Pa3BOPa4YUBaETCs UCTOPUSA BYX '€POUHb B GIUIb-
Me JIpe3seHa «Jleto Ha 6ankoHe». OWIbM HaYMHAETCS CIIEHOH Tpe-
HUHTA B KaZ[pOBOM areHTCTBE, I/le COMCKaTeslel ydaT MpaBUIbHO
IIpe3eHTOBAaTh ceOs Ha cobeceZlOBAaHNY C IIOTEHIIUMAIBHBIM PaboTo-
gareneM. Eciy orpaHUYUTBCA TONIBKO 3TOU CIOXKETHOU JIMHUEH, To
B dribMe IpoCcMaTpUBAIOTCA [BA BAPUAHTA PEAKI[UU Ha CUTYaLHIo
COKpallleH!A 3aHATOCTH. Tak, ofHa 13 repOUHb, XYA0XKHHUIIA IO IIPO-
deccun, He TepseT HaZEXK Ay Ha TO, 9TO ee ITOUCKU PabOTHl yBeHYa-
I0TCA yCcIexoM. Bropas reporHsa B KauecTBe COTPYAHUKA COLUAIb-
HOM CIIy’KOBI yXQXKUBAET 32 HYXXAAIOIIUMUCSI B OMOIIY JIOAbMU,
u 9Ta paboTa JaeT el ollylleHre BOCTpe6OBAaHHOCTH U TPU3HAHMUS.
Pa3BuTHE «KEHCKOU TEMbI» OyIET TPOAOIKEHO B PHIIbMAX PEXKHUC-
cepa Bemnxa «JlyHa u Apyrue i060BHUKU»'® U B KHHOKAapTUHE
pexuccepa Jopuc Jleppu «[lapukmaxepiia»'*. IyaBHasg repouHsA
ociezHero GpuibMa (KEHIIMHA CPeJHUX JIET C BHELUTHOCTBIO, Ja-
JIEKOH OT IIPU3HAHHBIX CTAHAAPTOB KPACOTHI) IIOC/IE CeMEeHHBIX He-
ypAAuL, 3aBepUIMBIINXCA Pa3BOJOM, BO3BpallaeTcsd B TOPOJ CBO-
ero JleTcTBa — BepsMH U ToxXe IBITaeTCsA HavaTh XKU3Hb CHavasa.
B nepBrIX e Kazpax uibMa JeiicTBre pa3BOpauYNBAETCs B areHT-
cTBe 1o noAbopy nepcoHasa. Ilonck cBoero MecTa B HOBOU I Hee
JeNCTBUTENIBHOCTY I'epPOMHA CBA3BIBAET IIPeX/ie BCEro C IIOMCKOM
paboThI, YTO OKAa3bIBAETCA AEIOM HENpOCTHIM. VICTOpus IOMCKa
IJIaBHOM reporHel BO3MOXKHOCTHU IIPOpeCCHOHANBHOMN caMopeastu-
3anuu (a ee mpodeccrs OTpakeHa y)Ke B Ha3BaHUM QuabMma) co-
CTaBJIAET OCHOBHYIO CIOXKETHYIO JIMHUIO 3TOU SKpaHU3al1HU.

A B ¢unbme pexuccepa Kpucruana Iletnonbga «bap6apa»'®
TeMa podeCCHOHATBPHOTO JOJITa CHIIPAET PEIAIOIITYIO POJIb B OCY-
IIeCTB/IEHNY IVIABHOM repOMHEl BAXKHOT'O B ee XKU3HHU BbIbopa. Jlei-
CTBUE IIepeHEeCeHO B IIPOIIOe U pa3BopaurBaeTcd B BocTouHOoM
T'epmanuu B 80-e rT. XX B. 'epouns ¢mibMa Bapbapa — kpacuBas
JKEHIIMHA ¢ TOpZAoH ocaHKoi. Ho 1aBHasA ee XapakTepUCTHKA CBA-
3aHa c TeM, uyTo bap6apa — Bpau no npodeccuu. Ee yBepeHHOCTD
B cebe ¥ 9yBCTBO COOCTBEHHOTO JOCTOMHCTBA (KayecTBa, KOTOPEIE

12 Was bleibt, l'epmanusi, 2012 1.

13 Der Mond und andere Liebhaber, lepmanus, 2008 T.
14 Die Friseure, lepmanus, 2010 1.

15 Barbara, lepmanus, 2012 1.

IIOMOTAIOT [epOUHE NPOTHUBOCTOATh BCEM TeM, KTO IIBITAETCS ee
YHU3UTDB) OOBSACHAIOTCA Jake HE OCO3HAHUEM COOCTBEHHOH IpU-
BJIEKATEIbHOCTH, & OCO3HAHMEM 3HAUUMOCTH CBoero Tpyza. CBoIo
mpodeccuro bapbapa paccMaTprBaeT Kak mpusBaHue. C caMbIX
IIEPBBIX KaJpoB GIIbMa 3pUTENIO JAIOT HMOHATH, 4TO mpodeccus
JUIA TJIaBHOY T€POVHY SIBJIIETCS OCHOBAHKUEM ee caMOoUZieHTUOUKa-
1uu. VIMEHHO 3TO 06CTOATENbCTBO, KCTATH, HEZOOLEHII ee JKEHUX
(KpacuBBIii, pecrieKTabeNbHBIN MpeAIpUHUMATENb U3 3amagHoi
TepMaHuM), KOTZA KaK-TO CKa3as, YTO XOPOIIO 3apabaTkiBaerT, I1o-
atomy Bapbapa cMmokeT B 6yayiiemM He pabotats. [IpeacraBieHue
0 1podeCcCHOHAIBHOM JOJre OKAXKETCA B UTOTE OINpeJesAIoUM
Y B KyJIbMUHAIIMOHHBIN MOMeHT ¢uibMa, korza bapbapa yxke 6y-
JIeT TOTOBA K Imobery Ha 3amaz, HO B OCYyIIeCTBIEHUE 3TOTO IUIAaHA
BMeIIIAIOTCA HellpeABUeHHBIE OOCTOATENbCTBA, 1 TEPOUHS IIPUMET
HeOXHUJaHHOe pellleHue.

B mouckax paboTbl MeuyTcs repou ¢mibMma benuxa «Tel He
OJVHOK», IepebUBasch B IpoIlecce IIOMCKOB CIyYalHBIMU 3apa-
6oTkamMu. PaboTa, KOTOPYIO yAeTCs HAWTH, BIIOJHE BIUCHIBAETCS
B Ha3BAHHYIO BBIIIEe KAaTETOPUIO TPYAOBOU JEeATEIHHOCTU «HE IO
CIeMaIbHOCTU U B COOTBETCTBUMU C 60jIee HU3KUM YPOBHEM KBa-
nudurkanuu». Hanpumep, mpodeccuoHalbHBI MaTEMaTHUK B KO-
CTIOME MacKoTa TPyAUTCS B cdepe YIMIHON pekambl. OZHON U3
repouHb QMIbMa, HAKOHeI, YIBIOHY/IACh yZada, ¥ OHA Hallla CTa-
6mibHYI0 paboty. [IpaBja, oKa CTOPOXKEM, HO C HaZIEXKA0H Ha Tep-
CIIEKTUBY U Ha BO3MOXKHBIA IpodeccCHOHaNbHBINA pocT. [ToaToMmy
OHA C BOOZYIIEBJIeHNEeM U YyBCTBOM OTBETCTBEHHOCTH B YHHGOP-
Me, CBH/ETebCTBYIOIEN O COMMAHOCTH GUPMBI, CTOPOXKUT BaXK-
HBIM 0OBEKT. BIIOC/IEACTBUN OKAXKETCSA, YTO 3TO OIPOMHBIH MyCTOM
CKJIa/. B oTBeT Ha ee yAMBIEHHEIN BOIIPOC €11 0OBACHAT: HOCKOIBKY
OHa McKasa paboTy, To Kakas eil pa3HUIIA, 9TO CTOPOXKUTE? Tak, B
¢dbopMe ropbKoi HPOHUH, COBPEMEHHOE KMHO IIPUBBO/UT €ellle OZHO
IIOATBEPXKJeHUEe TOMY, YTO CUTyaI[us Ha pBIHKe TPyZa OCTAaeTCs
cnoxkHOH. Ho TpyZ, HeCMOTpsA HU HA YTO, IO-TIPEXXKHEMY ABJIAETCA
CYITHOCTHBIM CBOMCTBOM 4eJIOBeKa, MaTepHajbHOE BO3HATPaX-
JleHle — He eJUHCTBEHHBIM MOTHBOM TDPYZOBOU JeATENbHOCTH,
a npodeccuoHaNbHAaA JeATENbHOCTD I COBPEMEHHOI0 YeloBeKa
ocTraeTcs IIeHHOCTBIO caMa I1o cebe.

XapakTepHBIM A7 GUIBMOB, H300paKaIOIINX KApTHUHBI TI0XU
IIepeMeH, SBJIAETCS Iepoi, COLUAIbHBIN CTaTyC KOTOPOT'O He BIIOJI-
He IIposicHeH. MOXHO IIPOCIeJUTh HEKOTOpBIe PA3IUIMA B pelpe-
3eHTaluAX repos B eBpomelickoM KWHO 1970-1980-x rr. (xorza
npodeccroHaNbHasA NPUHAAJIEKHOCTh ellle cuMuTasach Haubosee
aKTyaJIbHBIM HeHTUGHUKAIIMOHHBIM OCHOBAaHUEM) U B KMHO py6e-
’Ka BeKOB. [ToxXoXe, YTO Kakue OBl SK3UCTeHIMaIbHbIEe IPOOIEMBI
HU TPEBOXWIM KuHOrepos 1870-1980-x, oH, He ocobeHHO pediiek-
CUPYA, BBIXOZAWI U3 CBOETro I0Ma, CaJwiIcs B COOCTBEHHBIH aBTOMO-
6WWIb U OTIIPABJLUICA B cBOM oduic. Ha pybeske BEKOB B 3TOI1 LieTIOUKe
CTabWIBHOCTY TPOU30IIIEN IBHBIN pa3pbiB. COBpeMeHHbIH KUHOTe-
poIi mepeBUraeTcs Bce OoJbllle MEMIKOM WK 6eroM. Jlaxke aHp
KUHOITYTeLIeCTBUI HepPeAKO MIPeCTaBIsAeTCs KaK Iober, 0cobeHHO
B ¢uHase. I'epoii ABMKUM CTpeMIEHUEM OTIIPABUTHCA B Iy Th, KyZa
I7la3a IIIAAT, MHOTAA B HEONpeAeTeHHOM HampasieHuu. [103To-
My BBIOOD CPeJCTB TepeBIKEeHUA YacTo CIy4aeH U BapbUPYeTCs
B 3aBUCUMOCTH OT CUTYallUU: aBTOCTOIIOM (KaK, HallpuMep, TePOU
dupMOB «JJambHUH CBET»', «JIyHa U ApyTrye JI060BHUKU» U MHO-

16 Lichter, T'epmanus, 2003 T.
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Tux 2p.), Ha noesze («Thl HE OJMHOK» U JP.), peXXe — CaMOJIETOM
(akak uHave fgobpartbcs B JlymsuaHy repoio ¢wibMma «lLllysbie
urpaert 6;1103»?). 11 Ha IPOTSKEHNUU BCel KUHOWUCTOPHH JJISI TEPOST
He yTpaurBaeT aKTyaJIbHOCTH TeMa IOVCKA pPaboTHL (CLeHHI B Ka-
JADOBOM areHTCTBE WIM SMU304bI cobeceZ0BaHUN C IpeAIosarae-
MBIM paboTozaTesieM SBJLSIIOTCA PAaCIPOCTPAHEHHBIM CIOKETHBIM
XOJOM B COBPEMEHHOM KHUHO).

MOKHO NPeAION0XKUTh, YTO KOIZa CIydaeTcsi cO0H B UAEHTU-
dukanuy no mpodeccoHATbHOMY OCHOBAHUIO (B pe3y/ibTaTe He-
BO3MOXXHOCTU TpOodEeCCHOHANTBHON caMopeasn3aliii), BO3HHKA-
€T MOTPEOHOCTh B COMUZAAPHOCTH, HEOOXOAUMOCTb HAMTU OILOPY
B IIPUHAJIEXKHOCTH K OTIpEZIeJIEHHOM COI[MaIbHOU OBIIHOCTH, ¥ Ha
NIEPBBIA IUTAH BBIXOZAT ApPYrHe JIEMEHTH WAeHTH(UKALNOHHON
CTPYKTYPHI, O3HaYaomue naeHTUGUKAINIO 10 APYTUM, OTIHYHBIM
oT npodecCHOHANBHEIX, OCHOBAHUAM (3THUYECKUM, HAI[MOHAJb-
HO-KYJIBTYPHBIM U Tak fajee). [Iposorom K ycjIoBHOU «CMeHe pe-
THCTPOB» (TO eCTh K MI3MEHEHUIO POJIU OTAENbHBIX GAaKTOPOB B ap-
XUTEKTOHUKE HNAeHTUOUKAMOHHBIX OCHOBAHUI) IOCIYKWIO yXKe
TO 0OCTOATENHCTBO, YTO HACJEJHUKHU MOJIEPHA, Y KOTOPBIX Ipodec-
CHUOHaJIbHAA WJEHTUYHOCTh B XX B. BBIIIUIA Ha NEPBBHIN IUIAH, Ha-
YUHAIOT BOCIPUHUMATh IIpe/CTaBUTeNeH JPYyTUX KYJABTYP C TOUKU
3pEHUS UHBIX «HIeHTUGUKAIMOHHEBIX abIoHOB». To ecThb Apyrre
(HampuMep, IPUOBIBAOLIYE BO BTOPO ITOJIOBUHE CTOJIETHA B CTPa-
Hbl EBpOITBI MMMUTPaAHTHI) BOCIIPUHMMAIOTCA IIPEXKZe BCEro Kak
IIPeICTABUTENH JPYI'UX STHOKY/JIBTYPHBIX OOLIVH, a He Kak Ipej-
CTaBUTENH, K IPUMEDY, APYTUX npodeccuii. Ho mpUmuckBaromuii
YyeJIoBeKy OIpeZie/IeHHYI0 WJeHTUYHOCTb B3IVIAJ Ha HEro Jpyroro
BJIMAET B KOHEUHOM CcYyeTe Ha €ro CaMOBOCIIPUATHE U IIpefiolpeie-
JIIeT ero caMOOCO3HaHMe.

CoBpeMeHHOe eBpoIelcKoe KMHO OTKIMKHY/IOCh Ha aKTyasu-
3aIMIo NMpoOIeMaTUKU HAeHTUGUKAIIMY 110 3THOKYJIBTYPHBIM OC-
HoBaHUAM. He ciyyatiHo B koHLe 90-x rr. XX B. 3aMeTHYIO POJb
B eBpOIEHCKOM KHHO BOOOIe M HEMEIIKOM KHHO B YaCTHOCTHU
HayMHaeT WrpaTb INpobieMaTHKa KYJABTYPHOIO MHOTroobpasus
(¢unbmer: «JJampHUN cBeT» pexxuccepa XaHca-Kpucruana IImu-
na; «BeicTpo u 6e3 605u»!7, «ComuHo»'8, «[0710BO 0 cTeHy»'?, «I1o
Ty cTopoHy Bocdopa»*® u ap. pexxuccepa Patuxa AkvHa; «Bpara
pas»?!, «Abcypauctan»??, «balikoHyp»?® u zAp. pexuccepa Daiita
XenmpMepa U T. 7.) [losBIAeTCA pacIpoOCTPaHEHHBI Ha pybexe Be-

17 Kurz und schmerzlos, l'epmanus, 1998 r.

18 Solino, Tepmanwust, 2002 r.

1 Gegen die Wand, l'epmanwus/Typnous, 2004 r.

20 Crossing the Bridge — The Sound of Istanbul, l'epmanus 2005 .
21 Tor zum Himmel, lepmanus, 2003 T.

22 Absurdistan, lepmanus, 2008 .

28 Baikonur, T'epmanwusi, Poccus, Kazaxcran, 2011 1.

KOB THII Teposi — MMMUIPAHT KaK Pa3HOBUZHOCTb COBPEMEHHO-
rO KUHOreposi. B TPakTOBKY TE€MBI MAEHTHUYHOCTH NMpOOIEMaTHKA
KYJIBTYPHOTO MHOT0OOOpAa3usi BHOCUT CBOY 3aMETHBIH aKIeHT. Tak,
B HEKOTOPHIX duabMax pexuccepa ®. AknHa (a Takke B GrIbMax
JPYTUX aBTOPOB) MOXKHO HAaWTH ITOKa3aTelbHble IPUMEDHI, BHICBe-
YUBAIOIIEe MPOOJIEMB! MYJIBTUKYJABTYPHOTO OOIIECTBa, KOTODBIE
ellle HeZIOCTATOYHO IPOrOBAPUBAJIHCEH U 06CcyxAanuck. Hanpumep,
KOIZIa MyJIbTHKYJIBTYPHOE OBIEeCTBO PAacCMaTPUBAET YeloBeKa (10-
IIyCTUM, IPUOEIBIIETrO B CTPaHy UIMMUTPAHTA) C TOYKH 3PEHMUS TIpe-
JKZle BCETO THUYECKUX HAeHTU(UKAIMOHHEIX OCHOBAaHUMH, TOrza
KaK JUIi HETO CaMOr0O 3TU WAEHTUQUKAIVIOHHEIE IPU3HAKY SBJIS-
I0TCS HE CAMBIMU aKTYaJIbHBEIM, TO B 3TOM CJIydae MOXKHO 'OBOPUTD
O IPUNCHIBAEMOH I HAaBA3BIBAEMOU HAeHTUYHOCTH. [I[pryeM He
CaMBIM aKTyaJbHEIM 3TO OCHOBAaHUE MOXET BBICTYIIATh U C TOYKU
3peHus MpeZicTaBUTeNIel MPUHUMAIOIIel CTOPOHEI, KOTOphIe W/eH-
TUGUIIUPYIOT ce6s1 CKOpee BCETo Mo MpodeCcCHOHATbHBIM OCHOBA-
HuaM. Co3zaeTcs BIeyaT/IeHUe, YTO B IPAKTUKY MEeXKYJIbTYPHBIX
B3aWMOZENUCTBUI BKpajach HEKOTOpas «JIOTUYecKas OIIUOKa»,
XOTS Ha JieJie pedb MOXKeT UATH O IPOTUBOPEYUX, CBA3aHHBIX C He-
PaBHOMEPHOCTHIO COIAIbHO-9KOHOMUYECKOT'O Pa3BUTHA.

Jleno fake He B TOM, YTO NPUIMIChIBaeMas UAEHTUYHOCTb MO-
JKET He COOTBETCTBOBATh IPEACTaBIEHUAM HHAWBHZAA (B HalleMm
ciIydae KuHOrepos) o cebe, a B TOM, YTO HE 3TO OCHOBAaHUE IS
camMouzieHTUGUKAINY IIPe/ICTABIAETCA eMy B JaHHBIH MOMEHT ca-
MBbIM JKHBOTpenenrynnM. HampuMmep, oH MOXeT BOCHPHHHMATh
cebs B IepBYIO o4epesb ¢ MPodeCCHOHATBHON TOUKH 3peHUs: KaK
pekrccepa, akTepa U T. A. 1o coBaM MIPOIUTHPOBAHHOIO BEIIIE
C. Illednepa, «gaxe Ajs e, KOTOPble MOTYT ITOKa3aThCS IIPU-
HaZJIeXKalTuMU K HeKol Hen3MeHHOM Ky/JIbTypHOM cucTteme, BUAU-
MOCTb KYJIBTYpHOH HEM3MEHHOCTH U OIIpeJieIeHHOCTHU 3a4acTyIo
OKasbIBaeTCs WUIIO30PHOM WM, MO KpaiiHell Mepe, BBoAALIeH
B 3a0my>keHuEe»**,

EBpomneiickoe KnHO KoHIIa XX Beka 3aUKCUPOBAIO HEKOTOPEIE
mpo6seMbl, CBA3aHHBIE C IIPOLIECCAMU CaMOWZAEHTUGUKAIIUY U ca-
MOOIIYIIeHHEM YeloBeKa pybeska BekoB. [locpeIcTBOM 3allOMUHa-
IOIINXCSA ayA0BU3yaJbHBIX 06pa30B OHO 0603HAYIIIO HEIIPOCTEIE,
HEOJHO3HAYHble, BO3MOXHO, ellle He Pa3BEPHYBLINECS B ITOTHON
Mepe WIH JaJeKue OT paspelreHus mpobaeMbl. O603HAUMIIO UX KaK
CBOEro pozia MPOMEXKYTOYHEIH OTBET Ha M3BECTHYIO GUHAIBHYIO
PEIUTHKY FepOVHHY YIIOMSIHYTON YeXOBCKOH IbeChl, KoTopas bosee
CTOJIETUSA Ha3a/ C TOCKOU U HaZIEXK 0N Pa3MBIILIAIA O TEX, «KTO Oy-
JIET JKUTB [TOCJIE HAC».

24 Illeddep C. immurpanys u 3HadeHue KyasTypsl / C. [leddrep // Ilpo-
ruosuc. 2007. N21(9). C. 82.
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