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HMCKYCCTBO UMHUTAIIUU U CIIJIETEHUM:
HOCTAJIbI'¥YA ITO YEXOBY B COBPEMEHHOM TEATPE*

B crathe momHumaetcst Bompoc 00 aHaim3e
(eHOMEHa HOCTAIBIMK B CHTYallH TOJIUKYJIBTYPHO-
cti. Ha OCTCOBETCKOM MPOCTPAHCTBE MOITYYHIIO pas-
BUTHE HECKOJBKO Pa3HOBUAHOCTEH HOCTAIBIMH, MEXK-
Iy KOTOPBIMH CYIIECTBYIOT KaK CXOJCTBa, Tak M pas-
. OOUIMM SIBIISICTCS UCIIBITBIBAEMasi SMOLIUS TOC-
KA M0 4eMy-Tu00, KOTOpas 3alojHSETCS B KaXIOM
cllydae WHAMBUAYaJbHBIM coaepkanueM. [ns Toro,
9TOOBI BBICTPOUTH MEXKYJIBTYPHYIO KOMMYHHKALHUIO,
HEOOXOIMMO HCCIIe0BaTh €AUHBIN KOMIIOHEHT algia /
6oub (C. boiim). Hanbosnee peneBaHTHBIM CPEACTBOM B
JAHHOM CHTyallMd CTaHOBHTCS Tearp, MO3BOJISIOMINI
caenath 00bEKT HOCTAIBIMH 3DUMBIM H BOCIPUHHMA-
eMBIM DPa3IHYHBIMH penunueHTamu. Kpome Ttoro, B
TeaTpe CO3[aeTcsi WIUIIO3HSA, KOTopas MpeBpaiiaeT
OTIBIT, MOJTyYaeMbIld 3pUTEIEM Yepe3 Menua, B Iepco-
HAJIBHBIN, a TAKKE MPEOI0JIeBACT TPAaBMY pa300IICHHS
U pa3pbiBa ¢ TPAAULHEH.

ITocTcoBeTckass HOCTAIBIHS HEOOSI3aTEIbHO
MpearnonaraeT CeHTUMEHTAIbHOE OOpalleHHe HCKIIO-
YUTENBHO K COBETCKHM pealiusiM M TEKCTaM. JTO MO-
T'YT OBITH JIIOOBIE CTapble (POPMBI, HAIIOJIHEHHBIE aKTY-
anbHBIM conepxanueM (C. Ymakua). OObEKTOM HO-

CTaJIbIMM CTaHOBUTCS, B YacCTHOCTH, YHHBEpCalbHas
BEIMYMHA, KaKOBOM sBisieTcss npamaTyprus UYexosa.
IIbechl, co3maHHBIE Ha OCHOBE YEXOBCKHUX TEKCTOB,
MPEICTABIAIOT cOO0H «pPecallKIMHT» KyJIBTYPHOH Tpa-
IULHH, B TOM YKCIIe COBETCKOM. OCOOBIN aKIeHT cre-
naH Ha BocnpusaTun Yexona B [lomb1e.

B craree anammzupyroTcs TEKCTHI, HaNMCaH-
Hble B Hadane 2000-x IT. Ha MUKe MOMYJISPHOCTH HO-
CTaJIbTUYECKOW 3CTETUKH M OOBITPHIBAIOIINE YEXOB-
«Pycckoe  Bapenbe»  (2003)
JI. Younkoii, «Mo#i BUIIHEBBIN camuk» (pemakius
2004 r.) A. CnamoBckoro u «YerBepras cecTpa»

CKYIO TpaaguLuIo:

(2002) 4. I'moBarkoro. BeiaenstoTcst pa3mTu4HbIC CIO-
cOOBI HOCTAIBTU3AIMU B 3TUX TEKCTaX: OT TOIBITOK
CKOHCTPYHMPOBATh HMIWLINIO J0 NacTUINa U3 00pa3oB
MacCOBOH KyJIbTYpPbI U a0Cypau3allui JeHCTBUTEIIEHO-
ctu. UrpoBoe Havyasio mbec He UCKII0YAeT UX COCPEO-
TOYCHHOCTH Ha III00abHOM MpoOIeMe IOMCKOB MeCTa
COBPEMEHHOT'0 YEJIOBEKa B MEHSIOIIEMCS MUPE.

KiamoueBble ca0Ba: HOCTAIBIMS, IIOCTCOBET-
CKasl KyJIbTypa, HACHTUYHOCTD, IaMsTh, YMOLIMUA U HUC-
kpenHocth, A.Il. Uexos, S. ['moBaukwuii, JI. Ynuikas,
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A. CnamoBckuii, abCcypll, yTOIHs, SK3UCTCHIIUAIBHEIC
JAHHOCTH.

THE ART OF IMITATION AND
COMBINATION: CHEKHOV AND
NOSTALGIA IN CONTEMPORARY
THEATRE

The article examines phenomenon of nostalgia
in multicultural milieu. Several types of nostalgia as
Yugonostalgia and Ostalgia spread after the decay of
USSR. These nostalgias converge and diverge. Long-
ing is a common emotion that unites them but every
time it is experienced in its own way.

Nostalgia can be divisive, puts Svetlana Boym.
As “pain” makes longing an individual feeling, analy-
sis of reasons of “algia” brings along the building of
cross-cultural communication in the post-Soviet space.
The powerful media that visualises the object of nos-
talgia is theatre. The latter creates an illusion that
transforms the spectator’s experience gained through
different means of communication into personal one.
Ultimately theatre overcomes the trauma of dissocia-
tion and disruption.

HOCT&HBFI/IH 3aHMMaeT Bce OOJbIlIe
MeCTa B COBPEMEHHOM MeEIHAIpPO-
ctpancTBe. OHA HaXOAUT BOIUIOUIEHUE B Pa3ivy-
HBIX (opMax — OT CO3MaHUS CTHIIM30BAHHBIX
mpudTOB JETTEPUHTra, ACSITETLHOCTH PETPOCO-
OOIIIECTB B COIMANIBHBIX CETAX 0 KPYITHBIX COOBI-
THH U XYyJIOKECTBEHHBIX BBICKA3bIBAHUI B OCHOB-
HOM BH3YaJBbHOTO Xapakrepa (KOHIIEPTOB, CIEK-
TakJiel, BBICTABOK, (pecTuBalieil MOKa30B KYyJbTO-
BbIX ()MIIBMOB H T.IL.).

Post-Soviet nostalgia does not necessarily as-
sume sentimental relationship exclusively to the Soviet
realm and texts. It can be any old form that expresses
new content (S. Oushakine). Nostalgia is explicitly
represented by the prominent value of Chekhov’s dra-
ma. Contemporary plays based of Chekhov’s texts fea-
ture the recycling of cultural tradition, including Soviet
one. We particularly focus on the reception of Che-
khov’s plays in Poland.

The article tends to analyze the plays of early
2000s when nostalgic projects reached a peak of popu-
larity. We refer to “Russian Jam” (Ludmila Ulitskaya,
2003), “My Little Cherry Orchard” (Alexey Slapov-
sky, 2004 edition) and “The Fourth Sister” (Janusz
Glowacki, 2002). These dramas adapted Chekhov’s
theatrical tradition and revealed several strategies of
nostalgia effect — a dream of an idyllic life, a pastiche
of elements from mass culture and pointing out at
some absurdities of reality. The comic sense of the
plays does not exclude its focus on a global problem of
person’s place in the irreversibly changing universe.

Key words: nostalgia, post-Soviet culture,
identity, memory, emotions and sincerity, Anton Che-
khov, Janusz Glowacki, Ludmila Ulitskaya, Alexey
Slapovsky, absurd, utopia, ultimate concerns of life.

Hocransrugeckas 9CTCTHKA, OTMECYAcCT

C. boiim, momy4usia paclnpoCTpaHEHHWE B KOHIE
XX B., HAYAaBUIETOCS C YTBEP:KACHMS aBaHIapl-

Holi  (yrypuctnueckoit yromuu!. JI. T'. Topum,

* Teopemuueckuii 0030p evinonnen H. B. Cemernosoii
npu nodoepoicke Poccutickoeo nayunoeo ¢onoa, npo-
exkm Ne 19-18-00414 (Cosemckoe cezo0us: @opmwi
KYAbMYPHO2O PeCAlKIUHEA 8 POCCUTICKOM UCKYCCmee U
acmemuke nogceonesrozo. 1990-2010-e 2o0wi).

! Boitm C. Byaymee HocTtansruu. M.: HoBoe nurepa-
TypHOe 00o3penue, 2019. C. 15.
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pasMbIILIsAS O JIOBYIIKE YTOIMWHU, CUHUTAET, YTO
«“‘cBetnoe Oymymiee” (Tak ke, KaK U MpUIIEAIIee
€My Ha CMEHY «CBETJIOE IPOLUIOE») PaAUKaIbHO
OTPBIBAETCA OT AKTYaJIbHOW JEUCTBUTEIBHOCTU U
IIPEJICTAET HE B BUJIE OJHOI'O U3 MOJyCOB UCTOPH-
YEeCKOTO BPEMEHH, a KakK MpOSBICHHE CBOEOOpa3-
HOM “‘TIapaJuleNbHON” peatbHOCTH»?. JIOTMYHBIM
IIPOJOJDKEHUEM IIpoliecca cTaja «pPeTpPOTONMHSD)
XXI B., peanu3yemMasi «B KApTHHAX YTPAYCHHOTO /
YKPaJEHHOTO / TIOKUHYTOTO M MPU3PAYHOTO TPO-
I0ro»°.

Tpurrepom, BbI3BaBIMM B 1990-¢ rT.
BCIJIECK HOCTaJbIMYECKUX HACTPOEHMM, YacTo
HazbiBaroT pacnag CCCP. B pesynbrare, noMuMo
HOCTAJIbI'MH T10 COBETCKOMY IMPOIIJIOMY B CTpaHax
Boctounoro 610ka 0HOBPEMEHHO MOSIBUIINCH €€
nepuBathl — octanerus (Ostalgia) u roronocranb-
rust (Yugonostalgia). Kpax Coserckoro Corosa
3aTPOHYJ JaK€ CKaHAWHABCKHE CTPaHBI, CIIPOBO-
LIUPOBAaB KPHU3UC HUICHTUYHOCTH M BBI3BAB TakK
Ha3plBaeMylo ceBepHyto Hocrtanbruo (Nordic
nostalgia)®. Jlenenne HOCTaNbIMU HA TOJBMIBI TI0
reorpapuuecKomy

KPUTEPUIO  NOATBEPKAAET

MBICTh BOiiM O JBYKOMIIOHEHTHOCTH (pEHOMEHA,

? Topun JI. UyBCTBO HCTOpUM B KyJIbType «IpYroi
MOJEPHOCTH», WM BypaTHHO Kak 3epKajlo pPYyCCKON
sBomonmu // HempukocHoBeHHBIH 3amac. 2013. Ne3.
C. 1009.

3 Bayman 3. Perporomus. M.: BIIUOM, 2019. C. 18.
3. BaymaH cBsi3bIBall BOSHUKHOBEHHE STOTO SIBJICHUS C
HEOIPEJETICHHOCTRI0 OyIyIIero U CTpaxoM CyOBeKTa
0Ka3aThCsI HECOCTOSTEILHBIM.

* Klivis E. Nostalgia as Political Emotion: Eastern Eu-
ropean Subjectivities in the (Post)Soviet Theatre Con-
text // Nordic Theatre Studies. Vol. 21. P. 65. bnaro-
JapuM 3a IOCTYI K cTaThe TokTopa Maruyca Torbepr-
ccona (Magnus Thorbergsson, University of Iceland) u
nokropa FOkky don Bosma (Jukka von Boehm, Uni-
versity of the Arts Helsinki, Theatre Academy Helsin-
ki).

rie «algia, TOCKa Kak TakKoBas, CONIKaeT Hac
apyr ¢ apyrom. IlpoGnema B nostos — TOHATHH
JIOMa, KOTOPOE JIEJUT HAC HA CBOUX U UyKUX» .
XOoTs TOCKa POAHUT BCEX JIOJEH Mexay coOoid,
«3TO HE MEUIAeT HaM PACcCKa3blBaTb COBEPLIECHHO
pa3Hble UCTOPUM O TNPUHAJIEKHOCTU U HENpH-
HaIeKHOCTU»®. COOTHECEHHOCTh HOCTAIBIUH C
npo6IeMOi MAEHTHYHOCTH TMOAYEPKUBAIN U APY-
rue uccinenosarenu (B. A. Cyxanos, 2. KnuBuc).
Kpyr BompocoB, KOTOpblii OyneT HMHTEpecoBaTh
HAc, MOXKHO 0003HAYUThH CIECAYIOIMIMM O00pa3oM:
YTO MPOUCXOJUT, KOTaa o0Ias TpajuIus, J0JIroe
BpeMs CBSA3BIBABILAs JBE Pa3HbIE HAI[MOHAJIbHbBIC
KyJbTYpBl, HO SBJISIIOINAACA JUIsl OJHOW W3 HHX
«HEpOJHO», npepbiBaeTcsa? Kakoi mocbul B 3T0i
CUTyallul aKTUBU3HUPYETCS B JaJbHEUIIEM IIpU
OCMBICJICHUH MPOIIJIOr0 — BOCCTAHOBJIEHHE 000-
PBAaHHBIX HUTEH, OTPULIAHUE NPONIACHHOIO, CTpax
nepes Oy ayluM, 94To-11ubo nuoe?

[Ipexne, yeM MBI NEpeHieM K dMIIMpUYE-
CKOM 4acTH MCCIEN0BaHUsA, OCTAHOBUMCS Ha KIIIO-
YEBBIX KATETOPHUSIX BPEMEHU U IIPOCTPAHCTBA, CO-
CTaBJISIFOIIMX MTOHATHE HOCTAIBIUU U HAXOAIINX-
Csl B COCTOSTHUM IOCTOSIHHOTO IMAajIora.

BpemenHOI acmekT paccMaTpUBaeMoro
(eHOMEHa YacTO aHAJIM3HUPYETCsl B KOHTEKCTE
IMCKypca O MaMsITH U TpaBMe, OCOOCHHO, €Cld
pedb MAET O MOCTCOBETCKOM HOCTAJIBIMM («KOJI-
JIEKTUBHASL UCMOpUYeCcKas Namsimb C WHTCHCHUB-
HBIM SMOLIMOHAJIBHBIM BO3JEMCTBUEM M HJEOJO-
I'HYECKOH OCHOBOI»’). B 3aBMCMMOCTH OT Tua

> Boitm C. Byaymee HocTansruu // HenmpukocHOBeH-
HbIM 3amac. 2003. Ne 3. C. 120.

% Boitm Bynymee Hoctansruu. M.: Hooe murtepatyp-
Hoe o0o3penue. 2019. C. 103.

” Mazur L. Golden Age Mythology and the Nostalgia
of Catastrophes in Post-Soviet Russia // Canadian Sla-
vonic Papers. 2015. Vol. 57. Ne 3—4. P. 214. Kypcus
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BPEMEHU — HCTOPUYECKOTO WM MHU(OIOTHUECKO-
ro — B. A. CyxaHoB BbLIENSIET ABa HOCTaJIbIUPY-
IOIINX CyOBEKTa: TOT, Y KOTOPOrO €CTh JIMYHBIN
9K3UCTEHLUAIbHBIA OIBIT MEPEXKUBAHUSA (COBET-
CKOT'0), U TOT, Yb€ BOCIPUSATUE OCYILECTBISAETCS
4yepe3 «pa3aMdyHOro poJia HappaTUBbI IIPOILIOTO U
o mpouwioM <...> T. €. uepe3 mud»®. JI. Bepaunep
IIPUMEHSET ITOT K€ MOJXO0J, TOBOPS O CYILIECTBO-
BAHWU SHIOHOCTAJIBIUH, KOTOPYIO BBI3BIBAET TOC-
Ka I10 MPOLUIOMY, IEPEKUTOMY JTMYHO, U 3K30HO-
CTaJbIMH, BO3HUKAIOIIEH HA YPOBHE AMOLMMU, KO-
rra CyOBeKT 3aHMMAET IMO3UIMI0O BHEHAXOJIUMO-
CTH 10 OTHOILEHUIO K OOBEKTY".

Ham, — H.C, O.T.-K. C. ToliMeHIeB aHaIU3UpyeT
«Jeno KIICC» (1992) B KOHTEKCTE «MHEMOHUYECKHX
OWUTB» IBYX IMPOTHUBOIOJOKHBIX HAppaTHBOB O MPO-
LJIOM B PaboTHl ¢ HEBBICKa3aHHOW TpaBmoil. ToiimeH-
LEB CYMTACT, YTO CTPATETUSI IPUMHUPEHHS C MPOILIBIM
BBITECHHJIa PHUTOPUKY OCO3HAHHMA BUHBI M CKOpOH
(Toymentsev S. Legal but Criminal: The Failure of the
«Russian Nuremberg» and the Paradoxes of Post-
Soviet Memory // Comparative Literature Studies.
2011. Vol. 48. Ne 3. P. 296-319). Cm. Taxke: DTKUHA
A. PaGora rops u yrexu menanxonuu // HempukocHo-
BeHHbIM 3amac. 2013. Ne 3. C.209-220. JI. Cmut nu
I'. KemnOenn [nenmaroT akUeHT Ha 3MOLMOHAIBHOU
HACBHIILIEHHOCTH Tpolecca BocmoMmuHaHus. Mcciemys
WHAYCTpHAJIbHOE HAaClleUe, OHM BBLICIUIN PEaKlu-
OHHYIO M TIPOTPECCHUBHYIO Pa3sHOBHUAHOCTH HOCTaJb-
run. [locnennsas He uaeanu3upyeT MpouuUIoe, HO MpH-
3HAET €ro CIIOKHOCTh U MOXET OBITh HCIONb30BaHa B
HOBOM COLIMAILHOM M TOJMTHYECKH HPOTPECCHBHOM
koHTekcTe (Smith L., Campbell G. ‘Nostalgia for the
Future’: Memory, Nostalgia and the Politics of Class //
International Journal of Heritage Studies. 2017. Vol.
23. Ne 7. P. 613-614, 623).

¥ Cyxanos B.A. HocTanbrus u MAeHTHYHOCTh — JIEHTA
Meéouyca? // Hocrambrust mo coBeTckoMy. TOMCK,
2011. C. 21-22.

? Berliner D. Multiple nostalgias. the fabric of heritage
in Luang Prabang (Lao PDR) // Journal of the Royal
Anthropological Institute. 2012. Vol. 18. P. 781-782.
Ero xe: Are Anthropologist Nostalgist? // Anthropolo-

Hocranbrust MoxeT ObIThb M aTeMIIOpallb-
Hoil. C. YmakuH, B CBOIO OYEpelb, OTMEYAET
IIparMaTu3M HOCTaJbIUH, NOAYEPKHUBAs, YTO CTa-
pble 3HAKOMbIe (POPMBI MOTYT HCIIOJIb30BAaThCS B
HOBOM HCTOPHYECKOM KOHTEKCTE U HE 00s3aTeib-
HO JOJDKHBI COOTBETCTBOBaTh HX II€pPBOHAYallb-
HOMY 3HaueHu0'?., DTO KOPPENMPYET ¢ MBICIBIO
A. DTKMHJA, XapaKTePU3YIOIIETr0 MOCTCOBETCKYIO
naMsATh KaKk KOMOMHAIIMIO «Pa3IMYHBIX CHMBOJIOB,
IIEPUOJI0OB M MHEHHUH, KOTOpbIE MEPEKUBAIOTCS
OIHOBpPEeMEHHO»!!, a Takke OTChUIAET K MOHATHIO
nactuma (. JxkeMHUCOH) W pa3felieHHI0 HO-
CTaJIbFMM HAa MOJAEPHUCTCKYIO U MOCTMOJEPHUCT-
kyto. IlepBast Ga3zupyercs Ha MOHSATUHU MOJEPHO-
CTH, BEPE B IIPOrPecc, BO3ZMOKHOCTH KOHTPOJIU-
poBath Oymyliee, ¥, COOTBETCTBEHHO, IPEJICTaB-
nsieT co00i OyHT MPOTHB MCTOPUUYECKOTO BpeMe-
HH, €r0 JINHEMHOCTU U BCE YCKOPSIOLIEHCS JAUHA-
MHKHU. BTOpON CBOMCTBEHHO OIIYLIEHUE UCUYE3HO-
BEHUs MCTOpHUYEcKON aucraHuuu. OHa B3auMo-
JNEUCTBYET C TAKMMH KaTETOPUSAMHU KaK IMOMYIU3M
U KOHCBIOMEpPU3M M SIBISIETCS, CKOpEE, CTHIIN3a-
LIMEH, HEXKEJIM UCKPEHHUM IepexxuBaHueM. Bripo-
yeMm, E.KannmHuHa, koTOopas NpUBOAMT AAHHYIO
TUIOJIOTHIO, CYUTAET, YTO MOJOOHAs AUXOTOMHUS
PELYLUPYET CIOKHBINA GeHomen!'?,

IIpocTpaHCTBEHHBIE OTHOILEHUS OTpaXka-
€T, HO HE MCUepIbIBACT TPAAULIMOHHAsS MeTadopa
«IOTEPSHHOIO 10Ma». BO3ZHUKIINI OTHOCUTEIBHO

gy and Nostalgia. Berghahn, NY, Oxford, 2016. P. 21—
22.

1% Oushakine S. “We’re Nostalgic but We’re not Cra-
zy”: Retrofitting the Past in Russia // The Russian Re-
view. 2007. Vol. 66. P. 453.

"' Drkunn A. Pabota rops M yTexd MeTaHXOIUH //
Henpukocnosennsiit 3amac. 2013. Ne 89(3). C. 213.

12 Kalinina E. Mediated Post-Soviet Nostalgia. Soder-
torn University, 2014. P. 53-55.
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HE/IaBHO MHTEpEC K JIOKAJbHON MaMsATH, peduiek-
CHsl O CBSI3M YEJOBEKa CO Cpeloi ero oOMTaHus,
W3yYEHHUE COIMOKYJIbTYpPHBIX IPAKTHK, HAaIlpaB-
JICHHBIX Ha KOHCTPYHMPOBAHUE HWIACHTUYHOCTU WU
YyBCTBA MPUHAIICKHOCTH K ONPENICIEHHOMY Me-
CTy, — BCE 3TO IO3BOJIAET CUMTATh HOCTAIBIHIO
«reorpaduueckoil Kareropueit» amamuzal’. K.
Konen B cBoem 0030pe ymomuHaer o0 0coOoit
(dbopMe HOCTAIBIUU — TE€X SMOIMIX, KOTOPHIE HC-
OBITBIBAIOT JKUTENH TOpoJia TOJ BO3JAEHCTBHEM
ypOaHUCTHYECKUX M3MEHEHUH (IIpOIecChl PEeKOH-
CTpYKIMH, pa3pylieHusi, oOHoBieHusi). Coxpa-
HEHHBIE TIO0 KAaKOW-TO MPUYMHE IMPOCTPAHCTBEH-
HbIe 00BEKTHI — UX pa3Mep MOXKET BapbUPOBATHCS
— CTAHOBATCS CBOETO POJIa «IIpU3paKkaMm»! 4, Tpur-
repaMu BOCHOMHUHaHMS. JlaHHAs pPa3HOBHIIHOCTH
HOCTQJIbIUHM HE SIBISiETCS crenupuyecku ropoa-
CKOW, €CIIM BCIIOMHHUTH O MIpPEIMETaXx U MecCTax
nerictBus B nbecax A. I1. Uexosa.

CyMMupysl CKa3zaHHOE, OTMETHM 3bI0KOCTb
IpaHUIl, KOTAa MBI TOBOPUM O HocTanbruu. Ilpen-
JIOKEHHbIE OMHApHbIE OMIO3UIMU (pECTaBpUPY-
olast ¥ peduieKcupyromias, peakioHHas 1 Ipo-
I'PECCUBHAs HOCTAJIBIUHU, SK30HOCTAIBIUS M HJIO-
HOCTAQJIbI'Us) BCTYNAIOT BO B3aUMOJCHCTBUE JPYT
c apyrom, obpasys rubpuabl. Pacnpoctpanenue
HOCTAJIbTUYECKOM 3CTETUKU OOYCIOBIECHO TPEBO-
O OT BO3MOYKHOM IIOTEPU UJIEHTUYHOCTHU U CTa-
HOBHTCS CIIOCOOOM aJlalTalluy K yCKOPSIOMIEMYCs
BPEMEHU U CTPEMHTEIbHBIM HM3MEHEHUSM IIpO-
crpanctBa. [loaTomMy cTapsie GOpMBI CEroIHs UC-
MOJIB3YIOTCS B HOBBIX KOHTEKCTaX. MeHsiercs U
XapakTep JIMYHOTO ONbITa, KOTOPHII BKIIIOYAET B

3 Colin C. La Nostalgie comme Catégorie Géogra-
phique: une Proposition Théorique // The Canadian
Geographer / Le Géographe canadien. 2018. Vol
62(4). P. 495-496.

' Ibid. P. 497.

ce0si TMepeKMBaHUS, MOJYYCHHBIE ITOCPEICTBOM
Menua. Ha Ham B3risj Takum Meaua, OKa3bIBaro-
UM HanOoJiee CHIIbHOE BJIMSHUE HA SMOIMH, SB-
nsercst TeaTtp. OH MO3BOJSET 3PUTENIO UCIIBITATH
HOCTQJIBIUIO 110 HE MEPEKUTOMY JIMYHO IMPOILLIO-
My, CO3/aBasi IPOCTPAaHCTBEHHO-BPEMEHHYIO WII-
JIO3UI0 OJaroaps TEKCTY MbEChl, PEKBU3UTY, BH-
JCONPOEKLMAM U JEKOPALMM.

Hocmanveus u meamp

CoBpeMeHHBIN TeaTp CO3HATEeNbHO Mpuode-
raeT K HOCTaJblUH, JIeNas MPOILIOE OJHOBPEMEH-
HO 00BeKTOM scTeTu3aimu u peduekcuu. b. Ilyp,
uccienys IMOCTaHOBKM BUKTOpHAaHCKOW ApaMbl B
XX B., YTBEPXKHAET, YTO «CIOCOO, KaKUM OHO
NpEeJCTaBIseTCs Ha CIIeHe, coo0IaeT HaM OoJIbIle
0 TOM, KaKk Mbl BUJUM ceOs B HacTosmeM»' . B
pe3ysbTare, NMbeChl O BUKTOPUAHIAX OTPaXKaroT
BIIOJIHE AKTYAJIbHYI0 OOECIIOKOEHHOCTh O MECTe
bputanun B INOCT-UMIIEPUATUCTUYECKOM MHpPE
riobanpHOro KanutanusMma. IlomoOHoe Hamoxe-
HUE MAaTTEPHOB MPOILLIOr0 Ha COOBITUS HACTOSIIE-
ro XapakTepHO I UCTOPUYECKHUX HAappaTUBOB B
nenoM. OpHako B TeaTpe OHO JOIOJIHUTEIBHO
YCWIMBAETCAd 3a CYET 3MOLMOHAJIBHOIO Hakaa
nepexxuBanus. Tak, Hanpumep, B Mro3ukie «Ka-
menot» (1960, @. Jloy, A.Jl. Jlepuep) uaeanusu-
pPOBaHHBI MEAMEBAIU3M TPAHCIMPOBAI TPEBOTY
OTHOCHUTENIBHO HeycTOoHuMBOM cuTyauuu B CIIIA
Havana 1960-x rr., ycunuBuIylocs mocie yOuii-
crea JIxxona Kennemu'®.

> Poor B. Heritage, Nostalgia and Modern British
Theatre. Staging the Victorians. University of York,
UK: Palgrave Macmillan, 2012. P. 2.

' Haught L. Performing Nostalgia: Medievalism in
«King Arthur» and «Camelot» // Arthuriana. 2014.
Vol. 24. Ne 4. P. 98. Cmepts Ixxona Kennenu nosmus-
Ja Ha uHTepnperanuio gunana «MIO3uKIa» B aMepu-
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Heckonbko HHOE mNepexXuBaHUE oOnucaia
JI. 1. byraesa, npuCyTCTBOBaBIlas Ha JIOHIOH-
ckoMm cnektakie «['empux V» B Noél Coward
Theatre (2013, pex. M. I'paanemxk). OHa oTMeTH-
7a 00Ul B30X, OXBAaTUBLIMK 3all BO BpeMsl MO-
HOJIOTa HakaHyHe OMTBBI TIpu Asenkype!’, u, Tem
caMbIM, 3a(hMKCHpOBaa MOMEHT Tepexojia, Korjaa
KOJUIEKTUBHAsl TaMSAThb CTAHOBUTCS IE€PCOHAIIb-
HBIM OIBITOM M YacThIO UIECHTHUYHOCTU 3PUTEIIS.
AHAJIOTUYHOHA IIEIX OCO3HAHHUS CBOEH HIEHTUY-
HOCTH CIIyXXWIM 1o MHeHHIo O. KnuBuca cnek-
TaKJIM «HAPOJHOM KJIACCUKMW» B INTOBCKOM T€aTpe
XX B. PexoHcTpyupyst ucropuueckue o0Opasbl,
OHM BOCCO3JaBaJIM HAppaTUB O TPATULMOHHOM
oOpasze >KM3HHU, POAHOM JaHAmadTe W HaAIHUO-
HaJIbHOM XapakTepe. KnmBuc cuuraer, uyto co3na-
HUE HOCTAJIbIMYECKUX 00pa3oB HMcCue3alolien me-
PEBHU U MJI€ANN3aLMs CENbCKUX LIEHHOCTEN 10Co-
[IUATMCTHYECKOTO OOIIECTBA MOTJIHM OBITh PeaKIIn-
eil Ha mporiecchl ypOaHu3aluK, KOJUIEKTUBU3ALUT
v unaycrpuaiusamun B CCCP!8,

KaHCKOW KyJIbTypHOH TPaAMIUH MOCIE TOTO KaK CTalo
W3BECTHO, YTO OH OBLI MOKIIOHHUKOM ILIOY.

7 NNoxnan JLJI. Byraesoit «Hacumue Ha clieHe ¥ Ha
skpane: “I'empux V”» Obul npencraBnen Ha XLIII
MexayHapogHOH  (QUIIOIOTHYEeCKOW  KOH(EpEeHIUH
(11-16 mapta 2016 r., Cankr-IlerepOyprckuii rocy-
napcTBeHHBIH yHuBepcuteT, Cankt-IlerepOypr, Poc-
cust).

'8 Klivis E. Nostalgia as Political Emotion: Eastern
European Subjectivities in the (Post)Soviet Theatre
Context. P. 66—67. 3ot *xe npoliecc HaOIIOAaETCS U B
COBPEMEHHON YKpPamHCKOW Opame, TAe pAl IepcoHa-
XKEH PEeTPOCHEKTUBHO WJICATN3UPYET JTOCOBETCKOE
BpeMs H mepuon ABcTpo-Benrepckoit mmmepun //
Zaleska Onyshkevych L. M. L. Cultural Perceptions,
Mirror Images, and Western Identification in New
Ukrainian Drama // The Slavic and East European
Journal. 2006. Vol. 50. Ne 3. P. 426.

I/ITaK, B IPCACTABJIICHHBIX ClIydYadX 5MOILU-

OHaJbHAs  HOCTAJIbIMYECKas  PEKOHCTPYKIUS
NPOILJIOr0 BBIPAXKAaeT OTHOLIECHHE K CHUTYallWH,
CIIO)KMBIIEHCS B HAcToOsIIeM, JH0O, BIUSAET Ha
UACHTUYHOCTb 3pHUTENs, MPOOYXkaas TOCKY II0
MPEEMCTBEHHOCTH U KOHTUHYAJIIbHOCTH BPEMEHH.

[TomoOHBINT pOMaHTUYECKHUI HICATU3M H
HAIIMOHAJIM3M TEPUOANYECKU MOPOKIAET MPOTH-
BOJICHCTBHE, M TOT/Ia MBIl UMEEM JIEJIO C «aHTUHO-
crajpruei». Kak mpaBuiio, oHa BOIUIONIAETCS C
MOMOIIIBIO TIPUEMOB TeaTpa abcyppaa. 5. Xamamo-
Ba, aHaNM3Upyomas (eHoMeH mocT-abcypia B
Oonrapckom tearpe Hadana 1990-x rr., oObsCHSIET
€ro TOSBICHUE COLMAIBHBIMA HM3MEHEHUSMH B
00IIIeCTBE, OTBETOM Ha KOHEI[ 3MIOXH COIHAIN3Ma
U BCTYIUICHHEM B Tepuoj HectabuiabHOCTH. Oco-
3HaHUE OIMACHOW JeTyMaHU3alMl CyObEKTa BbI-
3BaJI0 MHTEPEC K TIyOMHHBIM JBWKEHHUAM YeJo-
BEUYECKOH mymm. XapaKTepHO, YTO OOBEKTOM pe-
¢nexkcun s OONTapcKoro Tearpa B TOT MOMEHT
crana gpamatyprus A.Il. Uexosa. OnHako BMeCTO
OXHUaeMoi aTMoc(epbl TOHKHX B3aUMOOTHOILIE-
HUW 3pUTENIO IIPEeAarajics pa3pblB ¢ TpaaHULUEH,
HapyIllIeHHe MPUBBIYHBIX TPAKTOBOK MEPCOHAXKEH,
JIeTIpecCUBHAs TIOCTAHOBKA U (peiauCTCKOE Mpo-
ureHHe TekcTa'’. AHTMHOCTAIBIWS, TAKUM 00Opa-
30M, KOMIPOMETUPYET MPOILIOE OTYACTH M3 €ro
HENpUATHs, OOS3HHU MOBTOPEHUS U BO3BPALICHHUS,
0T4acTu U3 Oosiee TIIyOMHHOTO CTpaxa, YTo BpeMs
M3MEHYMBO M MPEXOJISIIE.

Tperpst  cTparerus  HOCTaJIbI'M3allUH,
HanpoTUB, (OKYCHpyeT BHUMAHHUE HA TIOJOXKH-

TEIBHOCTU cocTOsiHUS Oe3BpeMeHbs. P.b. ben-

% Hashamova Y. The Socialist Absurd, the Absurd,
and the Post-Absurd — A Syndrome of Contemporary
Bulgarian Theatre / Canadian Slavonic Papers / Revue
Canadienne des Slavistes. 1994. Vol. 36. Ne 3/4,
Slavic Theatre: New Perspectives. P. 446—448.
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HETT OTHOCHUT TaKOr'0 pOJa MOMEHTHI K TPAaJULIUU
M300paKeHUsT «30JI0TOr0 BEKa», HO MHTEPIPETH-
pYET NOCIEIHUN KaK UHTEPIIIOAUI0 MEKIY CMeEp-
ThIO OJHOM 3MOXU U POXKIAECHUEM HOBOH. ['apmo-
HUS CTaTUYHA, PAJOCTh OE3MSITEXKHA, HO K 3TOMY
IIPUMEIINBACTCS OCO3HAHHUE KPAaTKOBPEMEHHOCTH
IIPOUCXOAAILEr0 U rpycts. IIponutoe, 3acTeiBiee
B BHUJIC BOCIIOMMHAHHS IpPEBpAIAeTCd B OOBEKT
JKEIaHUs U IOHMMAETCs «CKopee, Kak IIpeKpac-
HBIH OIBIT, HEXKENU YeM MONE3HBIA ypok»?’. D10
BO3BpAIllacT HAC K IEPBOM MOJEIU PEIpPE3CHTA-
LIUA HOCTAJIbIMHU — OIBITY, IEPEJaBAEMOMY U HC-
IIBITBIBAEMOMY.

Jlpama amOuBajieHTHa 1O CBOEH MPHPOJIE,
YTO IO3BOJISIET €M IPEOJOJIETh aHTarOHU3M TO-
TaIbHOCTU «30JI0TOTO BEKa» M CIEIU(PUKU HH]H-
BHUJlyaJIbHOTO BOCIIPUSATHS, IIOCKOJIBKY B TEaTpe
NepeXBaHKUe SBISETCS OAHOBPEMEHHO OOIIMM U
IIPUBATHBIM.

B kauectBe mpuMmepa MHCLHEHHPOBKH «30-
JIOTOr0 BEKa» DEHHETT NPUBOIUT CLIEHY JIETHETO
BeUepa BO BTOPOM JIEUCTBUU «BHIIHEBOro cana»
YexoBa u cueny B Tpaktupe «KabaHbs ronoBay u3
BTOpo# yactu XxpoHukH lllexcniupa «I'enpux IVy.
Beibop aBTOpoB He ciydaeH. VX TeKCThl yaine
JOPYTUX IOABEPratOTCs HOCTAIBIMYECKOM HHTEP-
IpETAUU U KyJIbTYPHOMY pecaiikiuury?!. TTbecs
UexoBa CTaBAT Ha CLEHAX T€aTPOB BO BCEM MHUpE.
Ero npamaryprus, BeIpocCIliast U3 pyCCKOH JIUTEPA-
Typbl, HaIllOJIHEHHAs! PYCCKUM BHUJACHHEM U IIepe-
KUBAHMEM MMPA, CTaJla 4aCTbIO MUPOBOIO HacCle-

2 Bennett R.S. The Golden Age in the Cycles of His-
tory: Analogous Visions of Shakespeare and Chekhov
/I Comparative Literature Studies. 1991. Vol. 28. Ne 2.
P. 161.

! Cwm., Hanpumep, MoHorpaduio: Bennett S. Perform-
ing Nostalgia: Shifting Shakespeare and the Contem-
porary Past. London; NY: Routledge, 1996.

ausi. [Ipy 3TOM BO3HMKAIOT BOIPOCHI O KYJbTYp-
HOM TpaHcdepe U A3bIKe, HEOTIEIUMBIE OT MPO-
6J1eMBbI HOCTAJIBIUH.

IIbecsl YUexoBa HE TONBKO PETYJSIPHO CTa-
BSTCS, HO U HE MEHEE PETYJSPHO «IIEpPEIUCHIBA-
IOTCS1» B COOTBETCTBUM C TPATULUSAMU TOH KyJb-
Typbl, KOTOpas 3TH TEKCThl BOCIpUHUMAeT. B
YaCTHOCTH, HEOObIYalHYIO MOIYJISIPHOCTh JpaMa-
Typra B bputanuu CBs3BIBalOT C HOCTAJIbIMEHN IO
Dapapananckoil smoxe??. TlpuyeM penenuus de-
XOBCKHX IPOU3BEICHUN MPOUCXOIUT MPEXKIE BCE-
ro Ha ypOBHE T'PaMMaTHKU U CHUHTAaKcuca — B Ile-
peBOJax Ha aHIVIMMCKUU S3BIK NEPCOHAKU HAYU-
HAIOT MHCIBITHIBATh HOCTAJIBIMYECKOE TOMIIEHUE
0 HEBO3MOXHOMY Oynaymiemy. OIUTMITHYECKHUE
MIPEUIOKEHUS B TIEPEBOJIE TAKXKE CO3AI0T FPQPEKT
«MEJIAHXOJIMYECKOW  HUpBaHbI»?.  UeXOBCKHI
SI3BIK, Kak mokaspiBaeT O. KinnMeHko, okaszan BiIu-
sHue Ha Oputanckyio apamy XX—XXI BB. (Jx. b.
ITpuctau, M. Pasenxwina, T. Ctonnapaa u ap.).

Bo ®panmuu YexoB OblT MOMYIsSpU3HPO-
BAaH IIEPBOM BOJHOW PYCCKOM SMWIpaluu, Ipea-
CTaBUTEJIN KOTOPOH y3HaBalIM B €ro IMPOU3BENE-
HUSIX «HecyllecTByomyo Poccuto, B ToM uucie u
Poccuro ycaneOHyto, ¢ ee 0coObIM YKIIAZIOM KH3-
u»?*,  TIucaTenu-5MUTPAHTBl  BKIIKOYAIH PEMH-
HUCLICHIIUM U T€MBI U3 IIpou3BeAcHUN YexoBa B
CBOM TEKCThbI, O0Oramas «4yxKyr» TpaauLuIio.
Tak ciay4unoch ¢ TEMOM IMPOXOAAILEr0 BPEMEHH,
KOTOpasi BOCIIPUHUMANACh «(PAHILy3CKUM 3pHUTE-
JIEM KaK TeMa, KOHEYHO K€, MHTEpHALIMOHAJIbHAs,

22 Klimenko S. Anton Chekhov and English Nostalgia
// Orbis Litterarum 2001. Vol. 56. P. 123.

2 Ibid. P. 129.

#* Nmutpuesa E.E. Wrpa B UexoBa Ha (paHITy3cKoif
CIIEHE: HOCTaNbIHs MO ycaab0de WM HOCTANbIHS MO
urpe? («doporoii Antyan...» XKana Anys) // Pycckas
nmutepatypa. 2019. Ne 1. C. 198.
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HO BCE XK€ PyCCKan»>>,

B coBpeMeHHOM PyCCKOM TeaTpe HOCTallb-
rust o YexoBy HpOSBISIETCS ABYMSI CIOCOOaMH.
Bo-nepBbIX, €CTh JUINTENbHASI MHTEPTEKCTYaIbHAs
Tpagulus, BKIOYaromass mnepepaborky Yexos-
CKUX CIO’)KETOB M MOTHMBOB, HaUMHasl C JpaMaryp-
run 1930-x-1980-x rr.2° BILIOTH 10 HOBOM BOJIHEI
nocTyexoBckux mbec 1990-x-2000-x rr.?” Ee oc-
HOBHBIMHM TEMaMH SIBJISIFOTCSl yTpaTa JoMa, BO3-
BpalleHle J0MOH, ITOUCKU KOpHEH U pediekcus o
npouwioM. Ilocne pacnaga CCCP, xak u B 60i-
rapcKoOM TeaTpe, BO3HHUKIA MOTPEOHOCTH «OOHO-
BUTH» UexoBa. OgHON U3 CTpaTeruii B MpOTUBO-
BeC OpUTAHCKOW peLeniiy CcTajla IeKOHCTPYKLHUS
A3bIKa: CIUSHUE COBETCKOI'O M IIOCTCOBETCKOIO
JUCKypca, MOHTaX DEIUIMK WU IPOYUE IKCIEPHU-
MeHTBI?®, HapaBHe ¢ 3THM BO3HMKIIA «IIPOTHBOIIO-
JIO)KHAs TEHACHLUS B3aUMOACUCTBHUS C YEXOB-
CKUM TEKCTOM»?’ — €ro MNpojO/DKEHUE W Tepe-
OCMBICJIICHHE CHUTYyallUld, B KOTOpBIE IIONAJarOT
MepCOHaXXu cerofusiHero nHsa («Pupcuana» B.
JleBanoBa, «®paHIy3CKHE CTPAacTH Ha IOJMOC-

3 Tam xe. C. 206.

2 Cm. 06 sTom: Trotenopa JL.T'. UexoBckuii caj B 1pa-
Matyprun 70-x — Hauama 80-x Tof0B (Ha TpUMEpe
neecsl B. Appo «Cany) // Ilocnennsis nbeca YexoBa B
nckycctBe XX—XXI BexkoB. M: T'IITM um. A.A.
baxpymmna, 2015. C. 153-158; CemenoBa H.B. «B
3TOM UMEHHUH TeTeph KOJIX03...»: 0T3BYKHU «BuiHeBo-
ro caga» B coBeTckoi Apamarypruu 1930-x rr. // Ilo-
ciennss npeca Yexosa B uckyccTBe XX—XXI Bekos.
M: T'HTM um. A.A. Baxpymmuna, 2015. C. 137-145.

7 Cwm., Hanpumep, crathio Meerzon Y. Every Home Is
Its Own Private Moscow: Between Geopathology and
Nostalgia in Olga Mukhina’s “FO/You” // The Slavic
and East European Journal. 2005. Vol. 49. Ne 4. Pp.
639-658.

28 1Ilep6akoBa A.A. UeXOBCKHil TEKCT B COBPEMEHHOM
Ipamarypruu: asToped. Iuc. KaHA. GUIoN. H.
Tseps, 2006. C. 7.

¥ Tam xe. C. 9.

KOBHOU mauex» JI. PazymoBckoi, «MOH BUILIHEBBIN
caguk» A. Cnanosckoro, «Pycckoe BapeHbe»
JI. Ynuuxoit u gp.).

Xots YUexoB oCTaeTcsl KIaCCUYECKUM «pe-
IepTyapHbIM» [HCATENEM, B €ro BOCIPUATHU
HaMETWJINCh olpeneieHHble caBuru. IlocranoBka
«Bumnesoro cana» (2015) B Manom npamartuye-
ckom Teatpe — Tearpe Esponel (CaHkT-
[TetepOypr, pex. JI. JloauH), momyduBIIas mpe-
MHIO «30J0Tasi Mackay B HOMHHALMM «Jlydminii
CIIEKTaKIIb B Jpame, Oojblias GpopMay, mpeacTaB-
JsieT co0ol pean30BaHHYI0 PETPOTOIHIO, KOTAA
OLIYIICHUE HECTAOMILHOCTH MUPO3JAaHHsI 3aCTaB-
JSeT LEIUIATHCS 3a MPOLUIOE KakK 3a HAJEXKHYIO
onopy. C.1. HukonaeBuy mocie npemMbepbl Hallu-
call: «...00uTasi MOATUHHOCTh BEILIEH JaeT co-
BCEM Jpyrou Hactpou. He pexoHCcTpykuus, He
CTUJIM3AIIMs, HO KakKas-To ObLIas *KU3Hb, KOTOpast
elle COXpaHMIach B BUE 1Kada U3 KpacHoro Jie-
peBa, MOA 3aBsA3KYy 3a0MTOr0 KHUTAMH, KOTOPBIX
HUKTO JaBHO He uuTan («Mnozoysascaemviii
wKany), WIn 0enoro oOIIApPIaHHOrO, HO OYEHb
POIHOTO CTOJNMKA C 3epKayioM («Cmoaux moti!»),
WIM OYEHb Yy3KOM KpOBaTH C METAJUNIMYECKUM W3-
TOJIOBbEM, YKpAIIEHHBIM CepeOpsSHBIMU IIapaMu
(«A cnana 6 smoti demckoiy). Camoe TOTpsicaro-
1iee, 4YTO BCE 3TO CTOMT B IIPOXOZE MEXAY Iep-
BBIMU PAIAMH U CLEHOI» . DTH mpeaMeTsl pek-
BHU3UTa, KOTOPbIE MOYKHO IOTPOrarh, MpUCBaNBa-
I0TCSl 3pUTENIEM, HAJENSIOTCS €r0 JIMYHBIMU BOC-
IIOMUHAHUAMM M accolManusMu. Tak BOCCTaHaB-
JMBAETCsl IPEpBaHHAs CBA3b MEXAY JIOXaMH U
BO3HUKAET YyBCTBO €ANHEHHUS.

30 Hukonaesnu C.U. «BuiiHeBblii cam»y B MIT-
Tearpe Empombr // Hukomaesuu C.U. TearpanbHbie
moau. M.: U3a-Bo ACT: Pepakuust Enens llyounoi,
2019. C. 296. Kypcus aBtopos, — H.C., 3.T.-K.
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B cnemyrommx aAByX pasnenax Mbl pac-
CMOTpUM TpH nbechl Hadana 2000-x rr. — BpeMe-
HU, Ha KOTOPOE MPUUIENCS NUK MOCTYEXOBCKOM
Apamaryprudeckor tpamuuuu: «Pycckoe Bape-
Hbe» (2003) Ynunkoi, «Moi BUIIHEBBIM CaIUK»»
(2004) Cnanosckoro u «YerBepras cecTpa»
(2002) 4. I'momarkoro. OCOOEHHOCTh 3THUX TEK-
CTOB COCTOMT B TOM, YTO Ha peuenuuio Yexos-
CKUX CIO’)KETOB HAKJIa/IbIBAIOTCS BOCIIOMHHAHMS O
COBETCKOH 3I10X€, COOTBETCTBEHHO, Pa3JINYarOTCs
U CTpaTeruy HOCTaJbIM3allMd B ATUX IIPOU3BENE-

HUSIX.
B nouckax doma u xopneti

IIsecsr «Pycckoe Bapenbe» u «Mol BuIII-
HEBBIN CaJMK» UMEIOT MHOTro obmero. O6a Tekcra
ObUIM CHayasla MpencTaBlieHs! B EBporie u iuimb
3ateM mnoctasiieHbl B Poccuu. B 1994 r. navais-
Hasg penakuus nbecbl CranoBckoro «BuiiHeBbii
CcaaMK» IOJy4usia nepByro npemuto Ha [ Espo-
nelickom koHkypce nbec B Kaccene (I'epmanus).
[Ipembepa apambl YIIMIIKONH TaKKe COCTOSIIACH B
Tepmanuu’!. OpueHTanus Ha MHOCTPAHHOTO 3pH-
TeJ OTYACTH OOYCIIOBMIIA MOSIBICHHE 3JIEMEHTOB
KuT4Ya B mbecax (oOemanue JlucHelinenna u Qu-
rypa Mukku Mayca B «PycckoM BapeHbe») U 1O-
ponuna GeHoMeH SKCHopTHOW HocTanmeruu. [lo-
CIIEJHIOI0 MO>KHO OTHECTH K Pa3sHOBHJIHOCTH 3K-
30HOCTAJIBIMH, KOIZla IPOUCXOJSAIIEE SMOLMO-
HQJIBHO BOCHPUHUMAETCS CYOBEKTOM, HaXoJs-
IIEMCSI BHE KYJIBTYPbI, CTEHEPUPOBABILEH TEKCT 2,

31 Cm. 06 uctopun mbechl BhicTymienue JI. Yiuukoit
2008 r.. URL
https://www.youtube.com/watch?time continue=7&v=
25q62B50504 (mata mocryma: 30.06.2019).

32 AHANOTHYHO CcleNaHbl mheckl M. Briphimaesa, B Ko-
TOPBIX OOBITPHIBAIOTCS] KATETOPUHU «CBOETO» M «UYyXkKO-
TOo».

JleicTBHE MbEC BpalaeTCss BOKPYT IIpoJa-
KM JIoMa / CeMEHHOro THe3[a, MpephIBaeTCs BOC-
IIOMUHAHUSMU I'€pPOEB U 3aBEPIIACTCS TOTAIbHBIM
pa3pylICHUEM JKUJIOrO IIPOCTPAHCTBA, KOTJa Ha
CIICHE OCTaeTcs EAWHCTBEHHOE JIepeBO JHO0
HaMEK Ha HEro (BUILHEBBIA KYCTHUK, KOTOPBIN
uimyT B ¢uHane nepcoHaxxu Cranosckoro). Ilpu
TOM, 4YTO pe(ieKcus O MpOILIOM CTaHOBHUTCS
HEOTHEMJIEMOM YacThIO TEKCTOB, «Pycckoe Bape-
Hbe» U «MOH BHILHEBBIM CaJAWK» BOIUIOLIAIOT
Pa3IMYHBIE CTPATETMU HOCTAIIBI U3ALIMH.

[Treca Ynumkoil mpeacrasisier coOoi ma-
CTHIII M UMEET 4epThl pumeiika®®. TIpocTpancTBo
«Pycckoro BapeHbs» KOMOMHUPYETCS KaK KOJUTax
U3 CHMBOJIOB PAa3JIMYHBIX 3I0X: JOPEBOJIOLMOH-
HOM (cTynbst KpacHOTo AepeBa cepenunbl XIX B.,
«IeNyIIKUH TpaUHYMK») U COBETCKOH (cam
«JIAYHBIA aKaJEMUYECKUN TOCENOK», TIAE pacIo-
JIO’KEH CTApBIi 3aIyILEHHBIA JOM, OKOJIO KOTOPO-
ro pacTeT KPbDKOBHUK «3apsi KOMMyHHU3May, IO-
JydyeH B HacJeACcTBO OT jaypeara CraauMHCKOU
npemMuu akajgemMuka Jlemexuna). OpraHusymomine
IIPOCTPAHCTBO IOCTCOBETCKUE PEAIIMM HE BU3Ya-
JIU3UPYIOTCS, a IPOHUKAKT B TEKCT OIIOCPENO-
BAHHO: TE€pPOM TOBOPAT O HENpeKpalameMes
CTPOUTENLCTBE B MOCKBE, 107 TOMOM IIPOpPLIBA-
10T TOHHEJb JJI1 HOBOM CTaHIIMMU METPO).

Hctopust cemMelHOro rue3fia BIUCHIBACTCS
B KyJbTYypHBIH KOHTUHYYM: «ycaab0a 3Ta, Ha Me-
CTE KOTOpOM ceruac naya, BMecrTe ¢ cenblom llo-
KPOBCKMM JaHa ObUla B MpUIaHOE Hamled mpa-
npa... Kakou-to 6adymike emie nmpu xu3Hu [lym-

33 Byposuesa H.IO. «Pycckoe BapeHbe» MO pelenTy
nokropa Yexosa (/luanor ¢ wiraccukom B mbece JI.
VYnunkoit) // SlpocnaBckuid meAaroruyeckuii BECTHHK.
2010. Ne 2. C. 146.
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KuHa» 4, Biaagenslibl Jauu B OTJaIEHHOM POJICTBE
¢ Hamoneonom, KyTy3o0BbIMH, ApakdyeeBbIMH M
TyprenesbiMu. Jlaxxe «BHILIHEBBIN cax», MOPTPET
aBTOpa KOTOPOrO BHCHUT Ha CTE€HE B T'OCTHHOM,
CTaHOBHTCA 4acThio npenanus: «Baps, To1 661 Ye-
xoBa nouurtana. AHToH [laBnoBHY, KOHEYHO, MHO-
roe HaCOYMHSJ, IJIe-TO OUEPHUII, I'Ie-TO MPUYKpa-
cut <...>»; «YexoB n300pa3ui Hally CEMBIO He-
CKOJIbKO upoHuueckm» («PBy», 128—-129, 151).

Ha mepBbiii B3ris 371ech HNPUCYTCTBYIOT
BCE JJIEMEHTHI CUTYallUH, OMMCHIBAIOLIEH «30J10-
TOM BEK» (3aCThIBIIEE MIHOBEHHE CUACTIMBOIO
O0e3BpeMeHbsI Ha clioMe IByX »3mox). OmHako
KU3Hb Ha Aade JlenexuHbIX-/[BOPSHKUHBIX JIMILIE-
Ha CIIOKOMHOI0 CYHIECTBOBAHMS M JaJIeKa OT UJe-
aymmszanun>, TlepcoHaXku CyeTsTCs, I0M HaXOIUT-
Csl B TIOCTOSIHHOM JBMKEHUHM — OH CTPEMUTEIBHO
BETLIAET U pacchlllaeTcsi Ha yacTu: Bapsapa nep-
KUT B pPyKaxX COpPBaHHYIO LIENIOYKY OT YHHTa3a C
dapdopoBoii rpymieii, nBepua Oydera mOCTOSIHHO
NaJaeT, Ha ONACHbIE MECTa CTaBATCS CTYJIbS, UTO,
BIIPOYEM, HUKOTO He yOeperaeTr oT majneHuil. Bee
3TO, CKOpEE, CBUAETEILCTBYET O TOM, YTO YIIMII-
Kas MPOJIOJIKAET YEXOBCKYIO TPAJUIIMIO JE€CaKpa-
nuszaiuu nactopann’®, He ciyyailHO MHTEpMenus

* Vmunkas JI. Pycckoe Bapense // Yiunkas JI. Pyc-
cKoe BapeHbe: mbechl. M.: Actpens, 2012. C. 177. la-
Jiee IpY UTUPOBAHUH TIHECH B CKOOKAX yKa3bIBaeTCs
«PB» 1 HOMEp CTpaHHIIBI.

3 Tlo muenuio A. Canrtecco, UEHTPATbHBIM KOHIEOT
HOCTJIbI'UU — HE CTOJIBKO MPOIIIOE B Ka4ecTBe 00BEK-
Ta KeNaHWs, CKOJBKO €ro Weanu3alusl U MepekuBa-
HUE CYACTIIMBOTO ONbITa. ['0BOps manee o macTopaib-
HOW HOCTaJIbTUH, MCCIEAOBATENb CUHTACT €€ 3EPHOM
WMEHHO «CYAaCTJIMBOE BOCIIOMHUHAHHE» // Santesso A.
A Careful Longing. The Poetics and Problems of Nos-
talgia. Newark: University of Delaware Press, 2000.
Pp. 13, 27-28.

% Amamms fecakpanuzalud WIMLIMH B «Bummesom
cazme» cM.: Aliev B. Desacralizing the Idyll: Chekhov’s

MEXAy NEPBbIM U BTOPBIM ACHCTBHEM COJEPIKUT
PEIUIMKM, TOCIEAHSsSI U3 KOTOPBIX H3MEHEHHAs
uurata u3 « Tpex cecrepy:

«—He nano uneanusuposats npomuioe!

—He wnamo wuneanusupoBath Oynymiee!

—He nano nneanusuposars npouuioe!

—Tenepeunss *Ku3Hb OyJeT CO BpeMEHEM
Ka3aTbCid CTPAHHOM, HEYMHOM W TPEIIHOH...»
(«PBy», 159).

C npyroii cTOpoHBI, OOpamaroT Ha ceds
BHHUMAaHHE HECKOJBKO CTpaHHBIX 00pa3zoB B «Pyc-
CKOM BapeHbe»: MEPUOAUYECKH MEJIbKAOLIUI
Mukku Mayc 1 BHECLIEHUYECKUN TIEPCOHAXK — JId-
o — «rubpun YamaeBa c Oamamaiikoit» («PBy,
159), a taxxke Qpasa Pocrucnasa, mpoBosriaria-
IOIIEer0 Ha pa3BaliiHax Joma, «3xeck Oyxaer Juc-
Hevnena!» («PBy, 233). Ynuukas Ha IpOTSKEHUN
IIbECHI IIPOJOJDKAET HE TOJBKO TPAJULIUIO Jeca-
KpaJM3alyy [acTopajly, HO U BBICTPAUBAET OT-
HOILIEHUSI IIPEEMCTBEHHOCTH C COBETCKOW Macco-
BOW KyJnbTypoil. ['epou nocnenneit «<ue Mukku u
Munu Maye, a Ilymkun — I'oppkuit — Masikos-
ckuil — YanaeB — CraxaHoB», U IPETEHIYET OHA
Ha CO3JaHUE «UMIIEpCKOro JlucHenneHaa MHUpO-
Boro Macmraba»’’. B IOCTCOBETCKYIO DIIOXY
KyJIbTYPHBIE€ IPAHULIBI Pa3MBIBAIOTCS, U MBIIIOHOK
HucHess HaumHatT coceactBoBaTh ¢ Capoii bep-
Hap, Biagumupom ConoBbeBbIM U YEXOBBIM.

B pesynpTaTe, 4yBCTBO HOCTAJIBIMH B IIbeE-
ce «Pycckoe BapeHbe» HCHOIB3YyETCS Ul pas-
MBIIUIEHUH O JIOM€ ¥ GE€30MHOCTH’S, pa3phiBe C

Transformation of the Pastoral // The Russian Review.
2010. Vol. 69. Ne 3. Pp. 470-476.

37 Boiim C. KuTu 1 conmanuctuueckuii peammsm // Ho-
Boe JuTeparypHoe obo3penue. 2015. Ne 15. C. 58.

¥ Sxymesa JI.A. JlpamaTyprus 1a4HOi SKM3HH B pe-
ATBHOCTH U XyJOXXECTBEHHOM Ipou3BeneHuu // SApo-
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KOPHSIMH, HACJIEAUN U HACJIEJOBAaHUM CEMEWHBIX U
KyJIbTYpHBIX Tpaauluil. YpOaHUCTUYECKHE U3Me-
HEHUs, KOTOpbIE MPOUCXOAAT B HACTOALIEM, Ipe-
BpAIllalOT POJOBOE THE3J0 W3 MMYILECTBA, IEpe-
JaBa€MO€ IOCJIEIYIOIIUM TOKOJIEHUSIM, B IIpH-
3paK, BOIUIOIIEHHWEM KOTOPOIO CTAHOBUTCS OJHU-
HOKOE JIepeBO B (pMHAJIE Ha CIICHE.

Ecmn B «PycckoM BapeHbe» JTOMUHAHTON
HOCTAJIbI'MH SIBJISIETCSI IPOCTPAHCTBO, TO B «Moem
BUILIHEBOM caJuke» — 3T0 BpeMs. [Ibeca Cnanos-
CKOTO COTKaHa M3 BOCIIOMMHAHMMH, NMpHHAIJIEKA-
IIMX pa3sHbIM IepcoHakamM. B OCHOBHOM, 3TO
JUYHBIE TIEPSKUBAHUSA: CaMOyOMIICTBO  OTHA
A3ajikaHOBa, UI'pa B UMIIPOBU3ALIMOHHOM TE€aTpe,
IIKOJIbHAsI BIIOOJIEHHOCTh U Jp. EcTh U xoMuye-
CKU-OBITOBBIC BOCHIOMUHAHMS TIEHCHOHEpa MU
Banu Borkuna u toproBku PanseBoil, u uducras
sMorus — «S mobII0 BCIOMUHATH, HO MHE eIlle
HEYEro BCIIOMHUHATHY>’. VIX TPUTTEPOM CTaHOBHT-
csl ctapblil uepaak («31ech, Ha 3TOM YepJaKke Mbl
Meutanu o Oymymem!», «MBCy»), kyna cobupa-
IOTCS TepoH, YTOOBI OTIPA3IHOBATH CBAJLOY
A3asikaHoBa.

Hocranbrus u comyTcTByrOIUN € MOTUB
MEUThl HJCATM3UPYIOT OCBEIIAeMOE COOBITHE,
MapKUPYIOT MOMEHTHI TOPbKO-CJIaJKOTO CHACTBSI.
Jlaxxe neTckasl 3aBUCTb K JOYKE 00ECIeYEeHHBIX
COCEZIEll CTAaHOBMUTCS KOJUIEKTUBHBIM IIE€PEKUBa-
HUEM, MpoOyXJIas B MaJOCUMIATHYHBIX T'epOsX
nyqmue yyBcTBa: «OHa KoH(peThI kpana, a s daH-
TUKU noxoupana. M BoT, Bepure, HET? — CTOIO 32
IIPWJIABKOM, T'OJl, YTO JIM, Ha3aJ, CMOTPIO — OHa,

clnaBcKuM mnemarorumueckuii BectHuk. 2015. Ne 5. C.
344.

3 CnamoBckuii A. Moit BummueBbii camguk / URL:
https://slapovsky.ru/mbecbl/MO#i-BUIIIHEBBINH-CAIHUK-
nbeca. (mata oopamenus: 30.07.2019). Hanee mpu 1u-
TUPOBAHMU MbECHI B CKOOKax ykasbiBaeTcs «MBCy.

Bukropus! <...> 1 ee cpa3y y3Hana, HO BUJa He
nozato. CripaminBaro BEXIMBO: BaM YErO U3BOJIH-
Te, Magam? Ham KOH(ETOK IIOKOJIaTHEHBKIX
nsect rpamm! Tel nossu, Her? IlpuBbluka-ToO
KOH(ETKH KyIllaTh OCTajach, a JCHEXKEK-TO LIUIII,
BOT OoHa u — asectd rpamm! Hy, s eli HaBanuBaro
HE MEHbIIIE KWIorpamma, Jake Ha BECHl HE JIOKH-
na — Ha! Xpu Ha 310poBBE, IOKA KUIIKU HE CKJIE-
arca! OHa TrOBOPUT: HE MOTY IIOHATH CBOEIO
HEJOYMEHMs, C KaKOi cTaTh Takod npe3eHT? Hy,
TYT s HallOMHMJA i mpo (PaHTHKK W MPO Halle
6oconoroe aercTBo. OHa pacriakanachk, 1ypa... S
Toxe...» («MBCy).

I'panuIpl MEXTy NPOLLIBIM, HACTOSIILIUM U
OyaylieM cTuparTcs. B crmucke IeicTBYROMUX
JUI] CTAJIKUBAIOTCS MEPCOHAXKU, KOTOpBIE Xapak-
TEPU3YIOTCS KaK «IE€pPOU He Hauie2o epemeHu» W
«Oyoywuti x03sauH Bcero» («MBCy, kypcuB Ha,
- H.C., 3.T.-K.). Mononas napa Bo BpeMs CBHUJIa-
HUS BooOpaxaer, OyJTO OHH CMOTPAT ceiiuac Ha
ce0si crycTs mojBeKa. A CIIeHa CBaabObl Ipen-
CTaBIsIET COOOH aTeMMOPATbHYI0 HIMUIMIO «30-
JIOTOr0 BEKa», onucaHHylo bennerroM. EcTth B
MbeCce W MAaCTOPATbHBIA MOTHB moOera W3 Jei-
CTBUTEJIBHOCTH, KOIZJa A3alKaHOB IIpe/laraeTt
Marme co3garb CKPOMHBIM I€TCKUM TeaTp, II€ OH
OyzleT pexuccepoM, a OHa €ro acCUCTEHTOM, —
oTchuIKa K «3o1otomy kmounky» A.H. Toncroro.
OpHako repoil OCTaHABIMBAET CBOKO UIPYy B allb-
TEPHATUBHYIO PEAILHOCTD MPEXKAE, YEM MONAAAET
B «i1oBywIKy yronun» (I.I'. 'opun).

JloM, Tzie IpOMCXOIUT AEHUCTBUE, B OTJIH-
que oT repoeB «Pycckoro BapeHbs», HUKTO HE XO-
4eT COXPaHATh U HUKOMY HE jKajib, KOIJla B UTOre
OH paspyumaercsi. Y TMEPCOHAKEN €CThb TOJIBKO
BOCIIOMMHAHUS, CBSI3aHHBIE C YEpPAAKOM, HO HET
KopHell. B ¢unane AsankaHoB NMPUXOJUT HA pa3-
BAJIMHBl M HAUMHAET UCKATh TO, YTO OCTAJIOCH OT

##HR " O*1"

© W3patenbcTBo «3naoc», 2019. ToNbKO ANA ANYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2019. For Private Use Only.

MexayHapOoAHbIN }KypHAN UCCNea0BaHWUA KyAbTypbl .

International Journal of Cultural Research U
www.culturalresearch.ru

16



+,—."/0—,1."2"34567"48'9: ;'<==>; !
HOCTAJIbI'ufl: BOCIOMHWHAHME - IOTPEBJIEHUE - PEKOHCTPYKLIHA /

NOSTALGIA: MEMORY - CONSUMPTION - RECONSTRUCTION

HaTtanba BanepbesHa CEMEHOBA / Natalia SEMENOVA | nbx6eTa ThILUKOBCKA-KACMNLWAK / Elzbieta TYSZ-

KOWSKA-KASPRZAK!

| UcKyccTBO MMHUTALMM U CIVIETEHUI: HOCTA/Ibrus no Yexosy B coBpemeHHOM TeaTpe / The Art of

Imitation and Combination: Chekhov and Nostalgia in Contemporary Theatre |

BUILHEBOTO KYCTHKAa — 3TOT HAMEK Ha JEPEBO
CHUMBOJIM3HPYET HAJASKIY M CTpEeMIIEHHEe K oOpe-
TEHUIO KOPHEH, a TaKkKe MeUTy O OyayIiem.

Yemeepmas cecmpa

B mosbckoM BOCHPHUATHUH ApaMbl aBTOpa
«Yalkn», NPOJOJDKAIOLIEMCS CBBIIIE CTa JIET,
MOYHO 3aMETUTh PsJ] CYLIECTBEHHBIX U3MEHECHU,
CBA3aHHBIX, B OCHOBHOM, C HCTOPHUEH IIOJIBCKO-
pycckux otHoueHui. B Hauanme XX B. UexoB s
MOJITKOB OBUT TPEICTaBUTENEM 3aXBAaTYUKOB BO
BpeMs paszaenoB Peunm Ilocmonmuroir m  «pyc-
CKOCTb» €ro IbeC B COYETAaHUU C OTCYTCTBUEM
TPaIUIIMOHHOTO JEUCTBUS U YIIyOJICHHBIM ICH-
XOJIOTU3MOM HE IIPU3HABAIUCH IIOJIBCKUMU 3pPUTE-
aamu®, Tlocne OKTAOPLCKON PEBOJIOIMU Jpama-
TYpr acCOLMUPOBAICA C MHUPOM LIEHHOCTEH 00JIb-
mweBucTcko Pocecun, a mociie Bropoit MupoBoit
BOIHBI ObUI OJHMM M3 aBTOPOB, IpeIaraeMbIX
[IPAaBUTEILCTBOM I IMOIYJIAPU3ALUU KYJIBTYPbI
HOBOro corozHuka. Co BpemeHeM npambl UexoBa
JOKJJaJIUCh BHUMATEIBHOIO IIPOYTEHUS, CTAB U3-
TMOOJICHHBIMH MTbE€CAMU TIOJBCKOM HMHTEJUIMIeH-
unt!.

B ucropun mosbCKUX ITOCTAHOBOK JpPaMbl
«Tpu cectpel» (KOTOpast CTaHET BIIOCIIEICTBUU
OTHPAaBHOM TOYKOM JUISl TIOJBCKOTO IHCATEIS
4. I'moBanikoro B IIpoLecCe€ CO3aHUSI IILECHI
«YetBepTas cecTpa») oTMeyaeTcs: OOJIbIION MHTe-
pec K Hel TeaTpoB M 3pUTENEH, IPUYEM CIIEKTAK-
JIM 110 3TOM Ibece, KaK U 10 ApyruM mnbecaM UYe-
XOBa, CTAaBWJIM TAaK)K€ CaMbl€ BBIJAIOLIUECS pe-

0 Pozniak T. O pierwszych inscenizacjach sztuk
Czechowa w Polsce // «Kwartalnik Instytutu Polsko-
Radzieckiego». 1955. Ne 3 (12). P. 24-28.

' Lappo 1. Teatr Czechowa w Polsce. Lublin:
Wydawnictwo Uniwersytetu Marii  Sklodowskiej-
Curie, 2010. P. 9-22.

xuccepbl. B 1960-e rr. B MONbCKHUX TeaTpax ObLIO
14 mocTaHOBOK 3TOH NbECHI, CPEAN HUX caMas U3-
BecTHasi — pexuccepa 3. Akcepa B 1963 r., co-
eIMHUBIIAA TPAAULUOHHYIO (OPMY U COBpPEMEH-
HYI0 UJEH0.

B cnenyromem pecatuneruun npomio 11
npembep «Tpex cectep», B UMCIIE KOTOPBIX I'po-
TECKHBIN cnekTakib A. XaHylnikeBHya, I0JIO-
KUBIIMM HA4ajgo HETPAAULMOHHOMY IPOUYTEHUIO
npambl (1971), u u3BectHas nocrtaHoBka A. bap-
muHu B Teatpe Ilonmbckoro teneBunenus (1974).
N3-3a BoenHoro nonoxenus B [lonbme 1980-e rr.
O3HAMEHOBAJIUCh YMEHBUIEHUEM BHUMAaHMS K
KyJbTYpPE, B CBSA3U C YEM IOHU3UIICS UHTEPEC U K
npamatyprun YexoBa. Camas u3BecTHas HMHCLE-
HUpPOBKa 3Toro nepuoaa — nocrasoska K. Kenpma
B nyxe bekkera (1987).

[Tocne 1989 r., B cBoOOaHOM [Tombiie pe-
nepryap TEaTpoB YXKE HE YCTaHABIMBAJICA IOJ
JIaBJICHWEM BiacTed, 1 UexoB Ha HECKOJBLKO JIET
UCYe3 C IMOJBCKOW CIEHBI, YTOOBI IOCTEIIEHHO
BEPHYTHCSI B pa3HbIX M0 (hopMe MOCTaHOBKaX.

B XXI B. MO)XHO OTMETUTb KaK TpagulU-
OHHBIE CIIEKTaKJIM, COOTBETCTBYIOLINE YKAa3aHUSAM
aBTOpa, TaK U HOBATOPCKHUE, KOTOPHIE M3MEHSIOT
YEXOBCKUH 3aMbIcel IyTeM ocoBpeMeHuBaHus. K
HOBaTOPCKUM  MOXHO  OTHECTHM  CIHEKTaKJb
«Ouu»*? M. TleHUMKEBUY C SABHO (PEMUHUCTHYE-
CKUM YKJIOHOM, a Take€ ICHUXOAHaJIUTHYECKUE U
COBEPILEHHO COBpeMeHHble «3 cecTprl» HOnbku
Buxropuanckoit (ncesnonum I1. Kpymunckoro) —

06e moctanoBku 2006 1.43

*2 Ha nombckoMm s3bike «One» — MeCTOMMEHHE JKeH-
CKOT0 poJa.

# JlaHHBIe O TIONBCKMX TIOCTAHOBKAX MPUBEIEHBI TIO
kuure: Lappo 1. Teatr Czechowa w Polsce.
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Pasnuunsle nHTEpIpeTanuu nsec Yexosa B
OBICTPO MEHSIOIIEHCS JIeHCTBUTENBHOCTH YIILTH
JlaJIEKO OT aBTOPCKOT'O 3aMblICia M CTalU JUIsl CO-
BPEMEHHOTO 3puTeNs NpuBbYHBIMU*. HocTab-
rus no YexoBy mposiBUIAch B pPa3HbIX — 4acTo
MPOTHBOIOJIOKHBIX (popmax. OnHON U3 HUX SBIIS-
€TCsl BO3BPALLEHUE K TPaAHULMHU, KOTOPOE MOXKHO
3aMETUTh, HAIIPUMED, B IIOCTaHOBKE «/[sa1u Banuy»
B Ilonsckom Teatpe B Bapmase B 2017 r. Cnek-
TaKIb B pexxuccepckon Bepcuu H. Beipbiniaesa
KpUTHKa OOBSIBUIIA JIydlllell WHCIEHHPOBKOM Ye-
xoBa B Ilonbiie 3a mocneauue roas*®. HeoObru-
HOCTb ITIOCTAaHOBKHM PYCCKOI'O PEKUCCEPA, KaK HU
CTPaHHO, 3aKJII0YaJIach B TPAAULIMOHHOM, KJIaCCH-
YECKOM IIOAXO0JE, COOTBETCTBYIOLEM 3aMBICITY
aBTOpa. BbIpbInaeB yTBEp)KIall, YTO «COBPEMEH-
HOCTb Haiero YexoBa He 3aKIJIIOYAETCS B TOM, YTO
IIEPCOHAXaM MPUXOAUTCS HAJAEBaTh KPOCCOBKH, a
JNEUCTBHUE COIPOBOXKIACTCS 3alMCBhI0 BHUJICOKAME-
pbl. CoBpeMEeHHOCTh <...> COCTOHUT B CIIOCO0OE
KOMMYHHKAIUU»*®, BEpHOCTh TIOCTAHOBKH 110 OT-
HOILEHUIO K TEKCTY IbECHI BBICOKO OLIEHUJIA KPH-
Ttuka, a T. Jlomarana 3asBuii, uro «“ans Bans”

* HarnsmaeIM mpuMepoM 3TOH TEHEHIHH, KpOMe HO-
BaTOpCKUX crekrakiei «Tpex cectepy», MOXKHO CUH-
TaTh MOCTAHOBKY «Jlsmu Banw» 1oy u3MeHEHHBIM 3a-
rJIaBUeM «AJIMa3bl — 3TO YTOJib, KOTOPBIA B3sUICS 3a
paboty. After Uexos: lsans Bans» — Jlpamarudeckuii
tearp B BanOxuxe, 2008 ron. IlocranoBumku — IL
Hemupckuit 1 M. Crxemnka MepeHEcIu eHCTBHE
npamsl B [lonbmy pybexa XX—XXI BB. U CTONKHYJIH
YEXOBCKUX T'€POCB C IKOHOMHUYCCKUMH W TIOJUTHYE-
CKUMU TIEpEMEHAMH TOTO BPEMCHH.

# Cm.: Fijotek M. Powr6t marnotrawnego: “Wujaszek
Wania” w Teatrze Polskim // “Gazeta Polska
Codziennie”. 2018. Ne 30. P. 13-15.

4 Boncza-Szabtowski J. Czechow jak amerykanski
serial // “Rzeczpospolita”. 2017. Ne 24. P. 15.

BeIppimaeBa <...> HacCTOJIBKO KIIACCHYHBIM, 4TO
IPOCTO aBaHTapIHbII»* .

CoBepiieHHO JAPYroil cmoco0 BBIPAKEHUS
HOCTQJIBIMHU — 3TO HOBAaTOPCTBO, IOBEIEHHOE 0
abcypma. Takyro crpaterutro mpuMmeHwn [ oBair-
KHMI B IIb€CE 110 YEXOBCKUM MOTUBaM «YeTBepras
cectpa». Jlpama BIiepBble ObLIa HHCLIEHHPOBAHA B
koHie 1999 r., a ony6iukoBana — B 2002 r. I'no-
BALIKMI — OJUH M3 JIy4IIMX IOJIbCKUX JpamMaryp-
roB — couMHsUI Ibeckl ¢ 1970-x rr. OHU CTaBWIINCH
Ha CIICHAaX 3HAMEHUTBIX MUPOBBIX TE€ATPOB, B TOM
yucine B JIoHIOHE, Hbm-ﬁopKe, a TaKxke B
Mockse u Cankr-IlerepOypre. Camble U3BeCTHbIC
n3 HUX «3amapamkay, «OxoTa Ha TapaKkaHOBY,
«DoptunOpac cowics», «AnTHroHa B Hbio-
Wopke» u «UerBepras cecTpay.

O cBoeii apame «PopTHHOpaAc cruiIcs»,
orceLnaronen k «l'amiery», aBTop ckasan: «Mup
— 3TO TUraHrckas Oubnmoreka. S mobmo obOpa-
IaThCs K TOMY, YTO YK€ HamucaHo: Mudam, ap-
XeTurnaM, ckaskam. JloOmo mucate Ha Jpyroi
CTPaHMIIE yXKE 3aMMCAHHOrO TEKCTa»*s, ITo MHe-
HHUE MOXKHO OTHECTHM M K «UerBepTroil cectpey,
KOTOpasi $BHO aleuMpyer K JpaMe Yexosa.
«YetBepTas cecTpa» ObLIa HalMcaHa 1o 3akazy Sl.
Bekcnepa — Tormamnero nupekropa Ilosbckoro
TeaTpa BOo BpolyiaBe, 1 MMEHHO B 3TOM TeaTpe B
nekabpe 1999 r. cocrosace mpeMbepa MbECH B
noctaHoBke A. I'muHckoi. YUepe3 HECKOIBKO HEU

*" Domagata T. Méwi mi wuju — O “Wujaszku Wani”
w rez. Iwana Wyrypajewa w Teatrze Polskim w War-
szawie, 2017// URL:
http://domagalasiekultury.pl/2018/01/08/mowi-mi-
wuju-o-wujaszku-wani-rez-iwana-wyrypajewa-teatrze-
polskim-warszawie (mara oopamenus: 12.05.2019).

8 Cieslak J. Glowa nie od parady // “Teatr. Przeglad”.
2017. Ne 11. URL: /http://www .teatr-
pismo.pl/ludzie/1884/glowa nie od parady/ (mara
obparenus: 05.06.2019)
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IocJIe 9TOro nbeca, [IOCTaBJICHHAs
B. KoBanbsckuM, Boluia B penepryap BapllaBCKO-
ro JIpamaTuyeckoro rearpa «lloBmexHoroy».

3arnaBue oTchlIaeT K «Tpem cecTpam», K
TOMY K€ JeWcTBUE mpoucxomur B Poccuum, a y
[IEPCOHAXKEW MMEIOTCA CBOU IPOTOTHUIIBI B YEXOB-
CKoM apame. Ha MHTEpTEKCTyalbHYIO CBS3b IIbECHI
¢ npamoil UexoBa ykaswiBaeT caMm aBTOp: «Mos
HoBas nbeca “UerBepras cecTtpa” BIOXHOBJIEHA
yexoBcKuMHU “Tpemsi cecTtpamu’”, HO 3TO HE BBI-
NYMaHHOE IIPOJOJDKECHHE, HE HOBas BEpCUs, HE
MIaCTUII — MPOCTO MPOHHMYECKAs AJUIIO3US Ha 4e-
XOBCKYIO IIbECY M YKAa3aHUE Ha JaJbHEHIEE BU-
JKEHUE BHU3, KyJa CKATBIBACTCS IIOCICYEXOBCKUHI
mMup»®.

UYexoB cymectByer B Ibece [oBarkoro
KAaK «OTIIpaBHAsl TOYKA, AJUIKO3Ms, WIA UPOHUYE-
CKHe KaBBIYKU» . DTO KacaeTrcs HE CTOJBKO JeH-
CTBUs NPOU3BEACHUS, CKOJIBKO MHUpPA LICHHOCTEH.
Mup «Tpex cecrep» u npamel ['moBaukoro orae-
nseT ogHo crosietue. Oka3bIBaeTcs, Ha ATOM Bpe-
MEHHOW JMCTAHIUU MHUP U3MEHWIICS HACTOJIBKO,
YTO TPYJIHO B reposx ['710Bankoro OTeICKaTh MEH-
TAJIUTET YEXOBCKUX NMPOTOTUIIOB. B Mupe Yexosa
4eCTh, BEPHOCTb, NPUHIMIUAIBHOCTD, JIIOOOBb,
CITy’)KeHHE OOIIEeCTBEHHBIM HJealaM — 3TO MpHU-
3HaBaE€MbI€ PYCCKOM HWHTEIJIUICHIIUEN LICHHOCTH.
Hanexnapl Ha Iydinyro >KU3Hb CIEAYIOIIMX IOKO-
JIeHUH He COBUINCH, a IIEHHOCTH, 332 KOTOpble 00-
POJIHCh, TPEBPATWINCH B COOCTBEHHYIO KapHKa-
Typy. Kak 3aMernn nmonbckuil npamarypr: «<...>

ceromuAmHsass MocCKBa Mallo OOINEro HMEET C

4 Mocksa riazamu nossika, «Paguo CBoGoma» 28 Ho-
ssopst 2002, https://www.svoboda.org/a/24202960.html
(mata oOpamenus: 10.05.2019), nepeBox Tekcra u3
«New York Times» ot 17 HOs16ps1 2002.

3 Baniewicz E. Strach sie ba¢ /| “Twoérczo$é”. 2000.
Ne 3.P. 141.

Mocksoi BpemeH YexoBa. Her ceiiyac Tpoek, u
CJIIMILIKOM MaJI0 OCTAJIOCh BBICOKOJIYMBIX MeE4YTa-
tened. <..> B XXI Beke, HapsAxy C TpaauLUOH-
HBIMU YE€TBIPbMS JJIEMEHTAMU — OrHEM, BOJOM,
3eMJIEM UM BO3JyXOM — IOSIBUJICS IISTBIA: JI€Hb-
!,

KynbT 30510TOr0 TENbIa 3aMEHWIT IPEKHNE
LIEHHOCTHU, PEJIMIUI0, UACOJIOTHI0, YEMY CIIy’KaT
Be3aecymne CMU. JleHbru ynpasisitoT MUPOM U
SIBJISIFOTCS. OCHOBHOM MOTHBALIMEMN IEUCTBUN Iepo-
eB — Onarojapsi IeHbraM MOXHO IpUOOpeCTH clia-
BY, BJIaCTbh, yCII€X; OHH BIIUSIOT Ha CyAbOY Yeso-
BEKa.

I'epou ppamsbl ['10BaLKOro — 3TO KUTENHU
MOCKBBI, HO 3TO IIb€Ca HE TOJILKO 0 Hell. Cronuiia
Poccun — 310 cMMBOI ri100aMbHON JEpeBHH, B KO-
topoit CMU u Bu3yanbHas KyJabTypa GOPMHUPYIOT
o0IecTBeHHYIO *H3Hb. [lepcoHaxku «YerBepToit
CECTpbD» JXKUBYT B Mupe, cozranHoM CMU u mo-
IyJISIPHOM KYJBTYpOH, BOCIPUHUMAIOT JIEHCTBU-
TEJIBHOCTb CKBO3b NMPHU3MY TEJIEBU3MOHHBIX CO00-
IICHW ¥ Ha 3TOH OCHOBE CO3/al0T CBOM 00pa3
MHpa U 4ejaoBeKa. B apaMe ykaselBaroTcs Cylle-
CTBEHHBIE MOCeACTBUA Takoro BiausHus CMU Ha
COCTOsIHME YeNoBeka Konna XX — nadana XXI B.5

['moBamnkuii 3aTparuBaeT mpodnemy maes3-
OpHUEHTALlMM COBPEMEHHOI0 4esloBeka. Llennocry,
IIPEACTABJICHHBIE B ApaMarypruu Yexosa, okasbl-
BAIOTCS HEOJHO3HAYHBIMHU WM JAKE HEAKTYyallb-
HbIMU. [lepcoHaxku «YHerBepTol cecTpbl» Medra-

3! Mocksa rinazamu nomsika, «Pamio Cso6oma» 28 Ho-
ssopst 2002, https://www.svoboda.org/a/24202960.html
(mata oOpamenus: 10.05.2019), nepeBox Tekcra u3
«New York Times» ot 17 HOs16ps1 2002.

32 Popczyk-Szczesna B. Powtérzenia i powroty: o
dramaturgii ~ Janusza  Glowackiego.  Katowice:
Wydawnictwo Uniwersytetu Slaskiego, 2015. P. 194—
196.
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10T O JIy4Ileld jKU3HH, HO, KOTJla UM Ka)KEeTCsl, YTO
L[eJ1b IOCTUTHYTA, BCE YCKOJIb3a€T U OHU OCTaIOT-
Csl HU C YEM.

Tans nepexxuBaeT cMepTh NpuHLECCH [u-
anbl U Jlonn Anp-@aiiena Kak MOTEPIO YICHOB
CBOEH CeMbH, HO JKepTBBI BOIHBI B KocoBo yxe ee
He Tak BoyHyIoT. OHa MeuTtaeT 00 onexe Bepca-
4ye 1 ApMaHy, a TJIaBHOE — 0 OOraToM MY>KYHHE —
BJagenble crnoptuBHoro BMW, ¢ koTopsiM oHa
Oy/eT MyTeImecTBOBATh MO AK30TUYECKHM CTpa-
HaM, I'Jleé BCE KpacUBO, KaK IOKa3bIBaJIM I10 TeJle-
Bu3opy. Ee moOumsbiit puinbm — 310 «Kpacotkay
(“Pretty woman”). Hctopust o coBpeMeHHOI 30-
JyLIKE JaeT el HaAeKy Ha Jydllylo >KM3Hb, He-
CMOTpPS Ha TO, YTO TJIaBHAs TepOMHs OblIa IMpo-
ctutyTkoil. XXenux Kocta maput Tane wimo3uro
JMydIIed KU3HH, a ee He MHTepecyeT (akT, uTo
OoJiblIIMe IGHBIHM OH HAXHJI, TOPrys OpYXKHEM M
HapKOTUKaMH. ['€poMHsI XO4eT BEpUTh, YTO JIIO-
OMMBIHi OBLT YECTHBIM YEIOBEKOM, a Maduo3u
yOunu ero mno ormmuoke.

Bepa mo o06pa3oBaHHI0O U CKIagy yma —
rymanutapuii. He Haxond B KM3HHM CBOUX HJEaA-
JIOB, OHa yOeraeTr OT JIeHCTBUTEIBHOCTHU B JIUTEpa-
Typy. Panbme neBymika Obuta BiroOnena B FOpus
— nenytara J{ymel. PoguB ot Hero pebenka, Bepa
CTajla MaTepblO-OJIMHOYKOM IOCJIE TOTO KakK pac-
CTajJlaCh C JIMIIEHHBIM MOpPAJbHBIX IPHUHILIMIIOB
IIOJINTUKOM-KapbepuctoM. Tpetss cectpa — Kats
— C IOpHIMYECKMM oOpa3oBaHueM paloTaeT B
IIUPKE U BOpYET y TUrpa Msaco. OHa BitoOIseTcs B
aMEPUKAHCKOI0 peXxuccepa M MOMOraeT €My IOo-
ayuuTh knHonpemuro Ockap. [IBe crapuiue cect-
pBl TaKK€ OCTAIOTCS TOJ BIHMSHHEM O00pa3IoB,
nonynspusupoBanHelx B CMU u acconuupyto-
IIUXCSI C YCIIEXOM U OOraTCTBOM.

Meudra 0 AeHbrax ocraercs JEHTMOTUBOM
nbecel ['noBankoro. Yepes cro jeT mocie co3na-

Hua «Tpex cecrep» Hanexnasl BepmuHuHa H
Wpunbl He COBUTUCH, JIFOIU HE CTAIH KHUTh JyYllle
U CUACTJIUBEE, TaK KaK MHUTAIOTCd MUpaXaMu, a
COOCTBEHHOE CUACTbE OTOXAECTBIIAIOT C MaTEpHU-
aJIbHBIM OJ1arornoyiyuyueM, ¢ rapaHTHPYIOIUM 00-
raTcTBO MmapTHepoM. McTopuu Bcex Tpex cecTep B
nbece [ 710BalKoro sBIAIOTCA CKa3KaMH O 30JIyII-
Ke>, TpUYEeM OHM HE 3aBEPIIAIOTCS CYACTIMBOM
BCTpeUeH repoes, a JOBEIEHBI O MOMEHTa pa3o-
YapoBaHUM, 00U, paccTaBaHHM.

I'epoem ouepenHoil cka3ku O 30JyIIKE
CTAaHOBUTCA NpHUEMHBbINA CbIH Koist — oH ke uer-
Beptas cectpa. Umenno Kons — kak B 3omynike —
BBITIOJTHSIJT BCE JIOMAITHUE OOS3aHHOCTH U PaboTy
10 XO34HCTBY, IIOKa CECTPBI HE BEJIEIU €MY ChIT-
patb pojib B JOKYMEHTAIBHOM (HIIbME aMEepHKaH-
CKOTO pexuccepa — Bo3nmobneHHoro Karu. Ilpu-
eMHBIN OpaT, MPUTBOPAACH MPOCTUTYTKOM CoHEH,
pacckasbIBaeT Iepell KaMepol O CBOEH KHU3HHU,
YTO IIO3BOJIAET DPEXUCCEPY MOIYUYUTh IMPEMUIO
Ockap. Kons ener B Amepuky kak CoHsI U BO3-
BpaIllaeTCsi CO CIy4ailHO 3aMEHEHHBIM 4YeMOJa-
HOM, HaIlOJIHEHHBIM JcHbramu. B croxere Io-
BaLIKOrO0 O 30JIyLIKE JKU3Hb T'€POEB MEHSET HE
mob6oBb, a OorarctBo. K GorateiMm Bepe u Kare
BO3BPAILAIOTCS UX MYXKYMHBI, a OpaT CTaHOBHUTCS
PELIUTENBHBIM, BIACTHBIM OM3HECMEHOM.

ABTOp NBECHI UI'PAET CHOKETAMHM W JIUTE-
patypHbIMH 0Opa3amMu, MeHsist uX cMbIci. [Toptpe-
Thl MIEPCOHAXKEN MAJEKU OT YEXOBCKUX IPOTOTH-
MIOB, OHU M300paXaroTCs B IIYyTIUBOM M I'POTECK-
HOM IUIaHe, YTO HE JIMIIaeT ux Tparusma. Hanbo-
nee OMM3KUM K MO3THKE aBTopa «Tpex cecrep»

>3 Ha motus 3onymku B «UeTBepToii cecTpe» obpara-
eT BHMMaHue O. baneBmu B kHure “Dzanus™
Baniewicz E. Dzanus. Dramatyczne przypadki Janusza
Glowackiego. Warszawa: Wydawnictwo Marginesy,
2016.
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Kaxxercs orey — re”epain. [loxamyi, TOIBKO OH
OCTaeTCcsl BEpEH CTapblM ILIeHHOCTsAM. /[[nsi Hero
BA)KHEE JIEHET — MMIIEpPCKas UJesl, MUJIUTApUCTH-
yeckas cuja cTpaHbl. Ero permku moxoxu Ha
9K3MCTEHLMAJIbHBIE Tep3aHusi repoeB Yexosa,
Hanpumep: «YenoBeK MOJOH CHII U JKEIaHWs W3-
MEHUTb MHUpP — U BAPYT OH 3aMEUaeT, YTo Yy¥kKe
CEMb YacoB BeUepa, M BOJKY yiKe HE MPOAAOT» .

3aMevaHus 1Mo MOBOAY aOCYypAHOCTH KU3-
HU JenarT Takxke cecTpbl. CpaBHMBas J1aBHUE
BpeMeHa ¢ HacrosmuMm, Bepa 3amedaer: «Bos-
MO>KHO, MHP KOT/Ia-TO ObLT 0OJiee KECTOKUM, HO
TaKUM TJIYIBIM, KaK ceifuac, OH HHKOIJia He ObLI»
(«4C»). Dta oueHka 1aHa HE TOJBKO IO OTHOIIIE-
HUIO K MockBe wim Poccuu — B Ipyrom BBICKa3blI-
BaHUM I'€POMHS YTBEPIKIACT, UTO «<...~ BBl MCHS B
AMepuky otnpasisere. Jla K ToMy K€ Tam,
HaBEPHO, TaKoil ke Oapaak, Kak u 31ech» («HC»).
B cBow ouepenp Kars, paccMmarpuBas KapTHHY
[Marana ¢ MaJbUMKOM, BHUCSIIMM BBEPX HOTAMH,
3alyMBIBAE€TCS HAJ COCTOSIHUEM COBPEMEHHOIO
MHUpa M 4YCIIOBCKA: «<...> MHE€ KaXXCTCs, YTO BCi
Poccus Bucur B BO3Ayxe BHU3 rojoBou. M Ml ¢
Hed. M 4To nmampuie: Mbl ynmajgem JIMLOM BHU3 U
ocranemcsi 0Oe3 3y06oB? Mimm y Hac ectb emre
Hanexaa?» («4Cy»).

Hanex o HazBanm nouky Bepsl, koTopast
youBaeT aBTomMaToM KamaniHukoBa BceX Iepoes,
Kpome 0alymiku B OpOHEXKWIETe, W TOMajgacT B
WCTIPABUTEIBLHYIO KOJIOHUIO JUIA  MJIAJEHIEB>.

> Tnoaukmii 5. Yersepras cectpa / mep. b. Tyx.
URL: http://www.theatre-
library.ru/authors/g/glovackiy yanush (mata oOparme-
Hust: 12.06.2019). lanee npu UUTHPOBAHUH B CKOOKaX
ykazbiBaeTca «4C».

>> B pycckom nepesosie b. Tyxa B 3ToM MecTe cylie-
CTBEHHas omuOKa: BMECTO aOCypAHOro o0pasa «wHc-
MPaBUTEIFHON KOJIOHHH JUIS MIIAZCHIIEB» — BIIOJHE

Omna yxe ycrena npojarh rnpaBa Ha 3KpaHU3AIUI0
CBOEH NpeacTosie kKHuru. @uHami, Kak u Ipyrue
SMU30/bl JPaMBbl, TPAarMyeH, JHUIIECH HAASKbI, HO
u cmemoH, komuueH®. B meece IioBarkoro
HaMeyaloTcsl 4epThl T'POTECKa: y)Kac, OTYasHHE,
Tparu3M cmsrqaiorcs (apcom, xomuzmom. [u-
nepOonu3anys, Kapukarypa, aedopmanus, KOH-
TpacT Kak B 00paszax repoes, TaK U B MOCTPOCHUU
CIokeTa M300pa)karoT MOTEpI0 HOPMBI B COBpe-
MEHHOM MHpE, OTCYTCTBHE UACAIOB, KpPU3UC
ME)XUEJIOBEUECKUX OTHOIICHUH, 00YyCIOBICHHBIX
CEeroJIHs CTPEMJICHHEM K yCIleXy U OorarcTay.
UexoBCKHE TEpOHM JKWIM HAASKIOW Ha
nyuqimee Oyayiiee CleayIouX MOKOJISHUH, Jyma-
JIY, YTO JKEPTBYIOT CBOEU KU3HBIO, IIOJIHOU CTpa-
naHui, pagu HUX. VX yoexaenue ObUI0 OCHOBaHO
Ha CHCTEME NPUHIUIIOB U WJEaJOB: YeCTh, UCTH-
Ha, BEPHOCTH B JIIOOBH BOCIIPUHUMAINChH BIIOJIHE
cepbe3no’’. Cosnanubiii I'oBankum o0pas mMupa,
YIOPABISIEMOTO CyMAacCIIEIIIUM CTPEMJICHHEM K
MaTepHalIbHBIM OJlaram, cliaBe, BEAYIIUM K Jery-
MaHHU3AIMH JKU3HU, pacmaxy MOpPaJbHBIX NPHH-
IIUIIOB, Pa3pyIICHUIO TPAAULMOHHBIX UJICANOB,
CBSI3aH C HOCTAJIbIMEH MO JaBHUM BpEMEHaM, IO
TaBHEMY BOCIIPHSTHUIO KU3HU M C MPEAaHHOCTHIO

OCHHOCTAM. Cam aBTOp OTMCTWJI, YTO Hamucal

PEaTMCTUUECKIH «peaOnINTAMOHHBIA HEHTpP I HO-
BOPOKICHHBIX).

% A. 3agpoHa mpeayaraeT TOJKOBAHHE OKOHYAHHS
Kak HE0OXOIMMOCTb 3aMEHBI CTaporo MHpa HOBBIM,
npeicTaBlIeHHBIM B oOpa3e pebenka. Zadrozna A.
Spotkanie z «Czwartg siostrg» Glowackiego. URL:
https://strefakultury.org.pl/relacja-ze-spotkania-z-
czwarta-siostra-glowackiego/  (mata  oOpameHus
10.06.2019).

7 Mocksa riazamu nomsika, «Pagmo Ceob6oma» 28 Ho-
sopst 2002, https://www.svoboda.org/a/24202960.html
(mata oOpamenus: 10.05.2019), nepeBox Tekcra u3
«New York Times» ot 17 Hos6pst 2002.
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IBECY O TOM, KaK B HalleM aOCypIHOM MUpE JIfo-
OOBb TBITACTCS MPOJIEPHKATHCS B CIOKHOE Bpe-
mso8, J1. [IIumMGOpcKa B PELIEH3MU OJHOM W3 IO-
CTAaHOBOK JpaMbl [J10Balkoro yTBEpXKIAECT, 4TO
3aryiaBHas 4ETBEPTAs CECTPa — 3TO JIIOOOBB .
Xorsa ['moBankoro TpynHO Has3BaTb MOpa-
JIUCTOM, €ro Ibeca 3aCTaBiIsAeT 3aAyMaTbCs Hal
COBPEMEHHBIM YEJIOBEKOM B MHUPOBOM MaciiTabe,
He TonbKO B Poccun. fBHyr0 orceuiky k «Tpem
CeCTpaM» MOKHO BOCIPUHHUMATh KaK HOCTAJIbIUIO
[0 DK3UCTCHLMAIBHBIM Ppa3ayMbsM, ICUXOJIOTH-
YeCKOil TIiIyOMHE NepcoHa)xel, MHPY HACANOB,
IIpeACTAaBIsIEMbIX UeXOBBIM. [TI0BalKWii CTPOUT
MHUp CBOEUW IbEChl HA OCHOBAaHUU DJIEMEHTOB H
CTPAaTerui MOMYJSPHOM KYJIBTYpPbI, MCIOJIb3YET
KapUKaTyphl,
CIOKETHBIEe cxeMbl. [lucarens co3gaer TOpPBKO-
MPOHUYHBIA 00pa3 CErOTHSIIHET0 MHpa U KyJb-

CTEPEOTHIIbI, PAaCHPOCTPAHEHHBIE

TYpBI, 32 KOTOPBIM CKPBIBAE€TCSl TOCKA IO IITyOHHE
peduiekcun, mepeKuBaHNs, CBOMCTBEHHAS [paMaM
YexoBa.

% Glowacki J. Blazefstwa konca wieku. Wywiad
Jacka Cieslaka // “Rzeczpospolita”. 1999. Ne 189.
URL:
http://encyklopediateatru.pl/artykuly/81812/blazenstwa
-konca-wieku (nata obpamenus: 05.06.2019).

% Szymborska D. «Czwarta siostran. Nadzieja, mitos¢
i wodka // “Gazeta Wyborcza”. 13.09.2016. URL:
http://wyborcza.pl/1,90535,20664230,czwarta-siostra-
nadzieja-milosc-i-wodka.html ~ (mara  oOparueHus:
03.06.2019).

3aknrouenue

ITogBons KpaTKHUi UTOT, MBI PACCMOTPEIU
TPH CTPATETUU PELENLUN YeXOBCKOW TPaauLIuu —
MPOCTPAHCTBEHHAS! HOCTAJIBIUs (MTACTHI) B Thece
«Pycckoe BapeHbe», BpEMEHHAsI HOCTAIbIUS (pe-
TPOCHEKIHS U «30JI0TOH Bek») — B «Moem BuI-
HEBOM CaJMKe», U aHTUHOCTANIBIUS (MPOHHYECKAs
auTo3usl M abcypamsanus) B «YeTBeprol cecrt-
pe». KiroueBbIMM TeMaMH aHaIM3MPYEMBIX IIheC
SBJISIFOTCSL PA3MBIIUICHUS O KOPHSX M HACJEIHH,
COBPEMEHHOM KOHCBIOMEpU3ME, BEYHBIX IEHHO-
CTSIX, UJCHTUYHOCTH U MECTE YeJOBEKa B MHPO-
3naHuu. HecMoTpst Ha pasznuuue B MEHTAJIUTETAX,
aBTOPBI CTPEMSTCS HAWTH YHUBEpPCAIbHOE HAYalIlo
B [IPEUIaraeMbIX 3PUTEIIO UCTOPUSX.

Takum obOpa3om, HaOMIONAETCd OTXOJ OT
nuxoromuu algia u nostos. Ilpu aToM, SKCrIopTHAs
HOCTQJIbIUsl, KaK OJHAa W3 Pa3HOBUAHOCTEH 3K30-
HOCTQJIbI'UH, CTAHOBUTCS MOCTUKOM MEX]y KYJb-
TypamMH, MOMOTAeT IMpPeoaoieTh Oapbep MpHUHAI-
JISKHOCTU / HEMPUHAUIEKHOCTH U BOCCTAaHOBHUTH
00OpBaHHBIC HHUTH.
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HOCTAJIBI'SI O HAYAJIE KYJbTYPBI: B.®. OJOEBCKHUM U IL.51. YAAJTAEB

B craree mccnemyercsi ocoOblii BUJ HOCTANb-
THUH B KYJIbTYpE — HOCTAIBIUU O «Hayajle KyJIbTypbD»
Kak 0co00M MeTapU3NIEeCKOM COOBITHH. ABTOP Tpak-
TyeT TeMy pomaHa «Pycckue HOUM» Kak MoOJeNnb Cco-
30aHHUA HOBOW KYJBTYPHl — KYJBTYpPBI MPEOOpasKECHHS
YeNoBeKa. JTa TeMa pacKphIBacTcd B KOHTPAIyHKTE
Pa3IMYHBIX CIOKETOB U TEM Pa3MBIIIIEHUH, MOCKOIb-
Ky 9TO HCKOMas KyJbTypa OyIyIiero, ee eme HeT, u
OHa BHIHTCS TOJBKO B CBOHMX OOIIMX OUYEPTAHUAX H
«oTOneckaxy». Yaemas KyJibTypa MpeoOpaKeHHsS CO3H-
JaeTCsl KaK MEpPEeOCMBICIIEHHE M CHHTE3 T€X BBICIIUX
JOCTHKEHHUH, KOTOpbIe ObUTH B MPOLUIOM, HO IPUILIH
B 3a0BeHHE B HACTOSIIEM. JOTOT CHHTE3 OCYILECTBIIS-
€Tcs 4epe3 BOCCTAHOBJIEHHE TyXOBHOW ILIETOCTHOCTH
yenoBeka. MecTo yaeMol KyJbTypsl HE 33JaHO 3apa-
Hee, U OHO JOJDKHO OBITH CO3JaHO BMecCTe ¢ Heil. Poc-
CHsSl pacCMaTpMBaeTCd KaK «TOMOC» KYJIBTYpHI, KOTO-
PBI MOXET BMECTHTD B ce0s 3TOT HOBBIHM cuHTe3. Tem
caMblM, MeTausuyeckas Tema Poccum BO3HHKaeT
3/1eCh HE B KOHTEKCTE MJEH «3aIlUThl HalMOHAJIBHOH
caMOOBITHOCTH», a HA00OPOT, B KOHTEKCTE BCEMUPHO-
ucropudeckoro npu3BaHuia Poccum m ee Oymymiei
KyJlbTypbl. «Pycckue HOUM» OCTaloTCA HapagurManb-
HBIM TEKCTOM — TOH MOJENBIO «APYroro Hadajna», Ko-
TOpasi OCTAETCs BCEr/la akTyaJlbHOM B Ka4eCTBE JTyXOB-
HOM «WMHHUIMALN», POKIAIOIIEd HOBYIO KyJbTypy. B
KayeCTBE TEOPETHYECKOT0 «KaMEPTOHa» ITOTO CIOKETA
paccMatpuBarotcs TekcTsl [1.51. Haanaesa.

KuaroueBbie ciaoBa: B.®. Onoesckuii, «Pyc-
ckue Houm», I1.51. YaanmaeB, kynbTypa, Hadano, Poc-
cHsl, IpeoOpakeHue.

NOSTALGIA ABOUT THE BEGINNING
OF CULTURE: V.F. ODOEVSKY AND
P.Y. CHAADAEV

The article investigates a special kind of nos-
talgia in culture — nostalgia about the “beginning of
culture” as a special metaphysical event. The author
interprets the theme of the novel “Russian nights” as a
model of creating a new culture — the culture of human
transformation. This theme is revealed in the counter-
point of various subjects and topics of reflection, be-
cause it is the desired culture of the future, it is not yet,
and it is seen only in its General outlines and “reflec-
tions”. The desired culture of transformation is created
as a rethinking and synthesis of those higher achieve-
ments that were in the past, but have come to oblivion
in the present. This synthesis is carried out through the
restoration of the spiritual integrity of man. The place
of the desired culture is not set in advance, and it must
be created together with it. Russia is considered the
“topos” of culture, which can accommodate this new
synthesis. Thus, the metaphysical theme of Russia
arises here not in the context of the idea of “protection
of national identity”, but on the contrary, in the context
of the world-historical vocation of Russia and its future
culture. “Russian nights” remains a paradigm text as
the model of the “other beginning”, which remains
always relevant as a spiritual “initiation”, giving rise to
a new culture. P.Y. Chaadayev’s texts are considered
as a theoretical “tuning fork™ of this plot.

Key words: V.F. Odoevsky, “Russian nights”,
P.Y. Chaadayev, culture, beginning, Russia, transfor-
mation.
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I IOCTaJIBFI/IH — JOCTAaTOYHO IapadoK-
CaJIbHOC JOK3HMCTCHIHAJIBHOC COCTOsA-

HHE, CyTb KOTOPOIO MOXET PACKpPBIBATBHCS IIO-
pPa3HOMY B 3aBUCUMOCTH OT KOHTEKCTa paccMOT-
penus. [lapagokcanbHbIi acCIEKT MOXKHO TIyOOKO
MIOHATH, OTTAJIKHUBAsCh OT HU3BECTHOI'O YETBEPO-
cruiing A.C. Ilymkuna:

Cepatie B Oyy1ieM KHUBET;

Hacrosimee ynpuio:

Bcé€ MruoBeHHO, BCE MPOMIET;

Yro mpoiiaer, To OyneT MUJo.

Jlornueckuil mapagokc 31€Ch COCTOUT B
TOM, YTO «4TO MPOiieT, TO OyaeT MIIIO» — UMEH-
HO TOTOMY, YTO «Cepie B OyIyIIeM XHUBET», a
«HACTOAILEEC YHBUIO» M MIHOBEHHO IIPOXOJIUT.
Tem cambiM, TO Oyay1iee, KOTOPBIM JKUBET CEpALe
— 3T0 He Oyayliee Kak TaKOBOE, a UMEHHO Oyy-
e BOCIOMMHAHUSA O IMPOLIEAIIEM IPOIIIOM.
[Ipomnoe, moka oHO caMo emie ObUI0 OyIyIIUM U
HACTOSIIKM, ObUIO JIMIIb YHBUIO 1 MUMOJIETHO, HO
CTOWJIO €My IIPOMTHU U 3aKOHUYUTHCS, KAK OHO CTa-
J10 MWIbIM. TakoB 3K3UCTEHLHAIBHBIN UCTOK HO-
CTaJIbIMM, NApaJOKCAIbHBIA B CBOEU CYTH, €CIU
CMOTPETHh HA HETO C OOBIYHOM, «KUTEHCKOW» TOU-
KU 3peHus. JleMCTBUTENBHO, [TI0YEMY XKe TaK IIpo-
ucxogut? M HE NPOTUBOPEUUT JU ITOMY TOT
(akT, 94TO YacTo U HACTOSIIee OBIBACT PAIOCTHBIM
U MUJIBIM, U OyJyllee — HE MEHee PaJOCTHBIM B
cBoeM oxuaaHuu? Her, He NpoTUBOpEUUT, MO-
CKOJIBKY II09T B JAHHOM CJIy4ae FOBOPUT HE O II0-
BEPXHOCTHBIX JKUTCHUCKHUX IEPEKUBAHUAX, KOTO-
pbI€ IONEPEMEHHO TO PaAOCTHBI, TO IPYCTHBI, HO
0 4eM-TO OoJiee CyIIeCTBEHHOM H IIyOOKOM.

[To3T TOBOPHUT 311€Ch HE 00 ITHUX <OKUTEH-
CKHUX» IEPEKUBAHUAX, @ O CAMOU CYLIHOCTH BpE-
MEHHM — O €ro 3K3UCTCHLHMAIBHOM BOCIIPUATHH,
KOTOPO€ BBIPAYKEHO HEIIOCPEICTBEHHO HAa YPOBHE

YYyBCTB JIUIIb B PEKUE MUHYTHI IIpo3peHus. [1oat
TOBOPUT HE O TCUXOJOTHHM, a 00 SK3UCTEHIIMU
BCEI/la, IIOCKOJIBbKY OH MOA3T. I Ha ypoBHE 3K3HU-
CTEHIIUU «HACTOSIIEE» KaK TAKOBOE BCETJIa «yHbI-
JI0» TIO ONPENIETCHUI0, TTOCKOJIbKY SIBIIIETCS U KaK
OTCYTCTBHE YaeMOro OyIyIIero, ¥ Kak CTpaJaHue
0 ero orcyTcTBuu. MHaye u ObITH HE MOXKET, MO-
CKOJIbKY «cep/ie B Oyaymiem xuBeT». Ho mouemy
’Ke MPOILIOe B BOCIIOMUHAHUAX HEM30EKHO CTa-
HOBUTCS «MIIIbIM»? (Benp MMEHHO B 3TOM U CO-
CTOUT TO3UTHUBHBIM SK3UCTCHUUAIBHBIA aCHEKT
HOCTQJIBIMM). DTO YyXKE€ JIOCTAaTOYHO OYEBUJIHO,
€CJIM UCXOJUTDH U3 NMPEATIOKEHHBIX PacCyKICHUIM:
IIOTOMY, YTO IPOILIOE YK€ CTAI0 YaCThIO BEYHO-
CTH, U TeM CaMbIM IpUOOIIAeT Hac K HEH, npo-
OyaHcoas uyecmeo cocmossutelicss ObImutiHocmu u
unmyuyuro 6eccmepmus. TakoBa «MeTapu3nKay U
AHTPOIIOJIOTUS HOCTaNbIMK. B mpouiom To, 4TO
ObUIO KOTJAa-TO HACTOSIIMM, MPEACTaeT HE CaMo
no ce0e, B CBOEH «TroJioil» SMIHUpPUKE, a B YKe
npeoOpakeHHOM BHJE — YxXe sub specie
aeternitatis.

Bwmecte ¢ Tem, akTyanusaiusi HOCTaJbIUU
JIOKaJIU3UPOBAHA B OMNPEIEICHHBIX KYJIbTYPHBIX
snoxax. B uccnenosanuu C. 0. boiim «bynyiee
Hoctanerum» (Boym S. The Future of Nostalgia.
N.Y.: Basic Books, 2001), ormeuaercs: «Ho-
CTaJbTUsl — 3TO HE JIOKaJNbHas poccuiickas 0o-
JIe3Hb, MPOTUBOCTOSINAS TJI00ANBHBIM MPOLIECCAM,
a (eHOMEH MHPOBOU KyJIbTYpbl; HUCTOPHUS HO-
CTaJIbIMHU TECHO CBs3aHa C UCTOpUEH mporpecca u
HoBoro Bpemenu... 910 — ytomnwus, oOpaiieHHas
He B Oynymiee, a B mpouuioe... OJHako cama Io-
TpeOHOCTHh B HOCTaNbruu McTOpruHa. OHA MOXET
OBbITh 3aIUTHON peakifei, OTBETOM Ha Iepexol-
Hble TMepuoAbl ucTopuu. Hocranbrus wumer B
IPOILJIOM TOWH CTaOMIBHOCTH, KOTOPOH HET B
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HACTOSIIIEM», TEM CAMBIM, TBITAsACh «IIPEBPATUTH
UCTOpUYECKOE BpeMsi B MH(OJOTHYECKOE Ipo-
crpanctBo»!. TIpOMCXOAS OT TPEYECKUX CIIOB —
nostos u algia, 4To OyKBaJIbHO O3HAYAET «TOCKY
10 JIOMY», 3TO TOHSATHE MOAPa3yMEBAET CHUMBO-
JTUYECKHH «JOM» KaK HEKOE€ MECTO OBITHHHOM
YKOPEHEHHOCTH 4eJoBeKa. [loHATHE «HOCTab-
rus» OBIJIO BBEIEHO B 0OOOPOT B JUCCEpTAIlUU
mBeinapckoro Bpada Horanna Xodepa (1688)
Ui 00O3HaueHUs OOJIe3HH HAeMHBIX IIIBEHIIap-
CKHX COJIJaT, CIYr W CTYJIEHTOB, OKa3aBIIMXCS
BJlanyu OT poauHsl. Bripouem, «x koHy XVIII Be-
Ka CHMIITOMBI HOCTQJIbITMU CTAHOBATCS Oojee ce-
pbe3HBIMU. .. Kak BBIACHWIIOCH, BO3BpAT Ha POJIH-
HYy HE BCerja M3JIeUMBal, a 4acTo Jaxe yXyJIIan
cocrosHue mnanuenra. Hemenxuii mostr Hosanuc
nucall, 4To Mmo33us U ¢GmIocopus OCHOBaHBI Ha
HOCTQJIbI'MH, HO HE TIO JIETCTBY OT/AEIBHOrO 4eJo-
BEKa, a M0 JeTCTBY yenoBeuecTBa. [Ipobiema HO-
CTaJIbTUU B TOM, YTO NOStOS €€ HEYJIOBUM U HEO-
csaraeM... B XIX Beke HOCTANbIus U3 PU3NIECKO-
ro HEIOMOTaHUsl IPEeBpAIlAeTCs B OSK3HCTEHIIH-
anpHy10 MeTadopy... OHa chIrpana BaXXHYIO POJb
B POKJICHHU HAIMOHAILHOTO CaMOCO3Hanus»*. Ho
MOYEeMY 3TO IMPOU3OIUIO0 MMEHHO B TEPHOJ PO-
ManTu3ma? Hocranberus — HempeMeHHBIH aTpudyT
«POMaHTHUYECKOro» HacTpoeHus. Eciam paccmot-
peTb 3TOT (peHOMEH ¢ TOYKM 3pPEHUS TOW CYIIHO-
CTH HOCTAJIbI'MH, O KOTOPOH CKa3aHO BBIIIE, TO 3TO
JOCTaTOYHO OYEBHJIHO. POMaHTHK — 3TO TOT, KTO
BBICTPaMBAaET MHP M3 «MaTepHuaia» COOCTBEHHOU
IyIIM, KaKk Obl 3aHOBO, «C HYJSD», — M IO3TOMY
€CTECTBEHHO, UTO «KPHUCTALIM3YETCS» ATOT JIUY-
specie
aeternitatis, TOJIbKO B BOOOpa)kKaeMOM IPOILIIOM.

HOCTHBIA ~ MHp, BBICTPOCHHBIH  sub

! Boitm C.IO. Bynymiee Hoctanbruu / HenpukocHo-
BeHHbIH 3amac. 2013. Ne 3. C. 115.
? Tam xe. C. 117.

VY pomaHTHKa «cepile B OyaymieMm >KMBET» — U
[I03TOMY Jajee JEHCTBYET Ta caMas IapajoK-
calpHas JHUAJeKTHKa OyAyIlero, HacTOSAILIEr0 M
npouuioro, o koropoir ckazan A.C. IlymkwuH.
CobcTBeHHO, ero ctpody, pacCMOTPEHHYIO BHIIIIE,
MOKHO CUHUTATh OCOOCHHO TOYHOW MaHH(ecTalu-
el «\pOMAaHTUYECKOT0» MUPOBO33PEHUSI.

B nanHo# craThe OyAeT paccMOTpEH 4pe3-
BBIYAHHO BAXXHBIM MCTOPUYECKUU IPUMEP «pO-
MaHTHUYE€CKON» HOCTaIbIUM, CTaBIIEH OCHOBOM
JUIsL BCEU JAJIIBHEMIEW PyCCKOM KyJIbTYpPBI U BOC-
npustus uctopuu. B pomane B.®D. Onoesckoro
«Pycckue HOum», Kak OyJeT MOKa3aHo Jaiee, BO-
TUTOIIEH OCOOBIA THUIl KYJbTYPHOM HOCTAJbIUU —
HocTanbruss o0 Hawane kynbTyphl. EcrecTBeHHO,
YTO 3TO HAyYaJIo MEPEHOCUTCA B HaeMoe OymyIiee
U JIoKanusupyercs B Poccun kak HOBOM KyJbTYp-
HOM TOmoce. 3/1ech AeUCTyeT olInas 3aKOHOMEp-
HocTh, oTMeueHHast C.}O. boiim: «Hocranerust —
3TO 00JIb, BBI3bIBAEMasi BPEMEHHBIM DPa3pbIBOM U
HEINIPUKASIHHOCTBIO... HexBaTka KOpHEH KOMIICH-
CUpyeTCs BO3BpalleHHEM “‘IOMOM”, MpUYEM 3Ke-
JaTeabHO B OOMIMH KOJJIEKTHBHBIA oM. U He
BAYKHO, €CIIM 3TOT JIOM HE COBCEM Balll, — 10K BbI
70 HEro JIoWaere, pasHHIA YXe 3a0yaeTcs»; TeM
CaMbIM, HOCTalbIUsl OOECTeunBaeT eciii He (ak-
TUYECKYI0, TO CMBICIIOBYIO «LEJIOCTHOCTh U IIpe-
€MCTBEHHOCTh ~ BOCCTAHOBJICHHOW — TPaJULAN».
«OO0MMil KOJIJIEKTUBHBIN IOM» B pOMaHEe — 3TO, 110
BbIpakeHHUto camoro B.®. OnoeBckoro, «apsaxias
EBpomna», 1 Bo3BpalleHHE B 3TOT JOM OIOCPEIO-
BAHO PAJAMKAIBHBIM Pa3pbIBOM C 3TOM «JIpsSIXJO-
CTbOo». CMBICIOBBIM «KaMEPTOHOM» 3TOW HO-
CTaJbTUU SBJIAETCS (puiocodckasi myOIHIIMCTHKA
I1.5. YaanaeBa, u Omaromaps 3TOMY IOCIEIHSSA
MOXKET OBITh MOHsTA OoJiee ajieKBaTHO — Oe3 pas-

3 Tam xe. C. 125.
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pBIBa Ha «paHHUE» U «IO3IHUE» B3TJSAAbL, U 0e3
COOTBETCTBYIOIIMX HICOJIOTMUECKUX CIIEKYIISILIUM.

CrouT OTMETUTh ONpPENENMBIIYIOCA K
HACTOAILLEMY BPEMEHM TEHICHIMIO K TPAKTOBKE
HOCTAJIBIMM B PALY «IK3UCTEHIMAIOB» KaK OCO-
ObIX ()OpPM MBIIJICHHUS, B CBOE BpeMsI KOHCTUTYH-
poBanHbIX M. XanperrepoMm. Hampumep, kak ca-
patoBckue (GuUIOCO(PBl MUIIYT: «IK3UCTEHIUAI
HOCTAJIbI'MM: HOCTAJIBI'MS — 3TO Tocka 1o Posause,
TO €CTh (PAaKTHYECKH CTPEMJICHHE K TOMY, YTO B
TaHHBI MOMEHT OTCYTCTBYeT. PymHa, 3abpoieH-
HOE MECTO, IOKHHYTO€ CTPOEHHUE IPEACTABISAIOT
coboit Kak pa3 TaKoe YyBCTBEHHO-
BOCIIPUHMMAEMOE  OJIMIETBOPEHUE HOCTAIbIUU
KaK YyBCTBA YIIEAIIETO / YXOAALIETO BPEMEHH, C
OJTHOHM CTOPOHBI, ¥ MPOTAJaoNIero / o0OpbIBaroe-
rocst IpOCTpaHCTBA — ¢ Apyrou. bnarogaps sx3u-
CTEHIIMATy HOCTAJIbI'MH YEJIOBEK HEMOCPEICTBEH-
HO TEpEeXHBAET HE TOJBKO (aKT BPEMEHHOCTHU
CBOETO CYILIECTBOBAHUS, HO TAKXKE U CBSI3aHHYIO C
BOIIPOCOM Me€CTa, TOIIOCA, TO €CTh IPOCTpaH-
CTBEHHOT'O IIE€PEKMUBAHMSI TpaHULbl cBoero S,
npobJieMy IETOCTHOCTH CBOEH JK3UCTEHLMN»”.
Kak BuauMm, 371ech HOCTanbrus IpPEJICTaBICHA HE
TOJIBKO KaK «OK3MCTEHIMAI», HO M KaK OCOOBIH
MOJIyC KYJbTYPHOTO CO3HaHHUS, 03a00YEHHOTO
IIOMCKOM CBOETI'0 «TOIOCA» U IPEOJOJIECHUEM pa3-
PBIBOB BpEMEHM U MPOCTPAHCTBA. B 3TOM cMbIcie
oueHb nokazatesieH poMan B.®. OngoeBckoro.

B muceme k C.I1. leBbipeBy o1 17 HOSOps
1836 r. B.®. OpoeBckuii Tak 00bsAcHUN madoc
3aBEpUIEHHOIO0 K ATOMY MOMEHTY JIWIora K
«PycckuM HoYam»: «d Hamucain 3MuwIor <...> Kak

Oy/ATO COBEPIICHHO MPOTUBYIOIOXKHBIA CTaThe

4 bopmios A.C., Hosranenko H.B., Pomamenko A.A.,
Pomamenko M.A. HocTanbrus kak 3K3UCTEHIIUAN B
(hoxyce pobIIeMBbl CaMOCO3HAHMSI YeITOBEKa U (prITo-
counm ropona // Bectuk Bypsitckoro rocyapcTBeH-
Horo yHuBepcutera. ®unocodus. 2017. Bem. 5. C. 21.

Y[aamaeBa]; To, 4TO OH roBopuT 00 Poccum, s ro-
Bopro 0 Espome, u Haobopor . (Ha camom ke
Jiesie, TOYHO TaKas jK€ MHBEPCUS UJIEH POU301LIa
u y «mnosgHero» Il. YaagaeBa, o yem Oyzner mo-
npoOHee ckazaHO Huxke). PuHanbHas (pasza >mu-
jora pomana — «JleBAiTHaAUATBIA BEK MPHUHAJJIE-
#uT Poccun!» — oka3piBaeTcss BeCbMa UHTPUTYIO-
LIEH: €€ MOKHO BOCIPUHHMMATh M KaK IIpOpoOde-
CTBO O peajJbHOM 3HauyeHHH Poccum U pycckom
KyJbTYpBl B 3TOM CTOJIETUH, U KaK XyJI0KECTBEH-
HBII cUMBOJI OoJsiee 00IIero mopsiaka — Kak Mpo-
pOYECTBO O HOBOM KYJIBTYpE.

MuorooOpa3ue Tematukun pomaHa «Pyc-
CKHE HOUYM» SBJISIETCS CO3HATEIIBHBIM KOMITO3ULIH-
OHHBIM IIPUEMOM aBTOpa — €ro LEejdb COCTOUT B
PacKpbITUM OJHOM CKBO3HOM TE€MbI. DTa TEMa CO-
3IaHUsI HOBOM KYJIBTYPbl — KyJNbTYphl IpeoOpa-
xKeHus yenoBeka. OHa MOXeT OBITH pacKpbiTa
TOJIBKO B KOHTPAITyHKTE DPA3JIMUHBIX CHKETOB U
TEM pPa3MBIIUICHUM, IIOCKOJIBKY 3TO HCKOMast
KyJIbTypa OyayIIero, ee eme HeT, U OHAa BUIUTCS
TOJIBKO B CBOUX OOIIMX OYEPTAHUAX U «OTOJIEC-
Kax». Yaemas KynbTypa npeoOpakeHHs CO3UIaeT-
Cs KaK IIEPEOCMBICIICHUE M CHUHTE3 TEX BBICIIHUX
JTOCTIKEHHUH, KOTOpble OBUIM B MPOLUIOM, HO
IpULUIA B 3a0BEHHE B HACTOSIIEM. JTOT CHHTE3
OCYLIECTBIISICTCA 4Yepe3 BOCCTAHOBIICHUE JyXOB-
HOH LIEJIOCTHOCTH 4eloBeKa. MecTo 4aeMou KyJlb-
TYpBI HE 33/1aHO 3apaHee, OH JOJDKEH ObITh CO3aH
BMecTe ¢ Heil. Poccusi Oka3bIBaeTcs TEM «TOIO-
COM», KOTOPBIIf MOKET BMECTUTh B Ce0sl 3TOT HO-
BbIil cuHTE3. TeM cambiM, MeTadu3uUeckas Tema
Poccun BO3HUMKaeT 37ech HE B KOHTEKCTE WJIEH
CaMOOBITHOCTHY», a

«3aIlllUTHl  HAIIMOHAJIBHOU

HaOGOpOT, B KOHTCKCTC BCCMUPHO-UCTOPHUUICCKOT'O

> [ut. no: Maiivun E.A. Braaumup OnoeBckuii 1 ero
poman «Pycckue Houn» // Onoesckuii B.®. Pycckue
nouu. JI.: Hayka, 1975. C. 275.
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npusBanus Poccun u ee Oyaymieil KyapTypsl. Xy-
JO’KECTBEHHBIM BOIUIOLIEHUEM 3TOW TEMBI CTAJIH
oOpasbl-3araiku  («4epHBIA YEIOBEK» U Jp.),
CMBICJI KOTOPBIX COCTOUT B TOM, YTO OHU OUYEPUHU-
BAlOT HOBBIC HANPABJICHMS MO3HAHHS M Ipeolpa-
JKEHUs 4EeJI0BEKa.

[Toka3zaTenbHO, YTO MEPBBIM AMUTPadOM K
pOMaHy CTalu HadajbHble CTPOKU «boxecTBeH-
HOM komeaun» («3eMHYI0 KU3Hb MPOWs A0 TO-
JOBUHBL, / S odyTHiCS B CyMpayHOM Jecy, /
VYTpatuB npasblil IyTh BO ThME JOJIUHBI»), KOTO-
pble IO CBOEMY apXETHUITHMYECKOMY CMBICTY 000-
3HAUAIOT JyXOBHYIO «MHUIMALMIO» — CHUTYaLUIO
CUMBOJIMYECKON CMEPTU U «HOBOTO POXKICHHUS»
YeJI0BEKa, T.€. MPEOOpaKEeHUs Tyl U OOpEeTeHuUs
CKpBITOr0 3HaHUs. OTIENBHBIE CIOKETHI, U3 KOTO-
pBIX COTKaHa TKaHb pOMaHa, HMMEIT YETKOe
CMBICJIOBOE €IUHCTBO — IPOXOXKICHUE Yepe3 CH-
Tyaluio cMeptu B HoBoe poxiaeHue. B.M. Caxa-
poB B crathe 00 actetuke B.®D. Onoesckoro «Ce-
ATEIb MBICJIEW» OTMEYall, UTO B PAa3HBIX CIOKETaX
pOMaHa «BOIUIOLIEHBI pa3HbIE THUIBlI JyXOBHOU
r1yXoThi»®. COOTBETCTBEHHO, «METACKOKET» BCE-
ro IPOU3BEIEHUS — TO JBHKEHHUE K JYXOBHOMY
POXKJICHUIO U IIPO3PEHHUIO.

B penakunoHHOHN cTaThe MpH MyOIMKaIuu
pomaHa B cepum «JluTepaTypHble NaMATHUKN
b.®. EropoB B gyxe TOro BpeMEHHU AAJl TAKOE BU-
JICHUE HOBOW KyJIbTYpbl, 4acMOW B pOMaHe:
«OJZ10eBCKUI MTPO30PIIMBO MTOYYBCTBOBAJ BCEMUP-
HO-UCTOPUYECKHI XapakTep oOyp)Kya3uBaHUS WU
MOJUTHKH, U HAyKHU, U ObITa M HE MOT HE yXKac-
HyTbCs 3ToMy. Peakuust ero... Obula B 4eM-TO
CXOJTHOW CO CNaBSHO(UIBCKON: OH TOXKE MPOHHU-

6 Caxapos B.U. Cesrens mbicneit (B.®. Onoesckuit) /
Caxapos B.U. Ilox censio apyxkHbIX My3: O pyccKux
nucaressax-poManTukax. M.: XymokecTBeHHas JIUTe-
patypa, 1984. C. 236.

KaJcsd POMaHTHYECKH-()EOJAIbHBIM yTOIMH3MOM,
npencraBieHueM o6 ocobom mytu Poccum... Ho,
B OTJIMYME OT chaBsiHO(UI0B, ON0EBCKUN HE BO3-
Bpamaics BCIATb, OH, HA0OOPOT, OeccTpalrHo
Opocaiicsi B caMylo TYILy COBPEMEHHOMN KyJIbTYpHI,
HAyKH, UCKYCCTBA, CTPEMSICb HAWTH y COBPEMEH-
HOT'O 4YE€JIOBEUECTBA ONOPY M TEHJEHLUIO TaKOTO
IBUXKEHHS, KoTopoe mobeamno Obl “beHTamuio”,
MEPKAaHTWIBHBIM MUP, pacHaJaroOllUiCs Ha 3rou-
cTH4ecKue aToMbl»’. CTOUT OTMETHUTS, YTO CIIaBs-
HOQUIBI TaKkKe BOBCE «HE BO3BPAIAINCH
BCIIATHY, a OBLITN OOpalieHsl B OyayIiee, HO UCKa-
JM ero MpooOpasbl B PyCCKOM TPaJWIIUU, a HE Ha
3amane. YUrto ke kacaercd yronusMma, To «Pycckue
HOYUY C NOJIHbLIM NPABOM MOJICHO CHUMAMb nep-
8bIM POMAHOM-AHMUYMONnuel — IpU4eM aHTHYTO-
MHUEHN MO OTHOLIEHHUIO K 3allaJIHON [IMBWIIM3ALIUH, &
BOBCE HE 10 OTHOIICHHUIO K «ocobomy myTu Poc-
cum». JKaHp aHTHMyTONMM 31€Chb DPAa3BEPHYT HE
TOJIBKO B KapTUHE CaMOYHHYTOXXEHHUS «OeHTa-
MOBCKOT'0O» OOILIECTBa, HO U B Cyap0ax reHneB EB-
pombel — B crokerax O berxoBeHe um baxe yxke
BIIOJIHE TIPEABOCXUINEHA MpolnemaTnka «JlokTo-
pa ®aycryca» T. Manna u «Urpel B Oucep»
I'. T'ecce.

CranymapTHash aHTUTE3a «CIIABIHO(DHIIb-
CTBO» — «3aIlaJIHUYECTBO» 3/1€Ch BOOOIE HEMpHU-
Mennma Kk B.®. OnoeBckoMy (Kak M3BECTHO, CO-
BPEMEHHUKHU €70 OTHOCWIIN U K TEM, U K JIPYTUM).
Ho umenHo moromy, 4ro B HeM HauOojee SpKO
BBIpa)KEHA Ta cler(UUecKn pycckas depra, Ko-
TOpas SIBJISETCS OOLIeH U A TeX, U U JPYTHUX.
C.C. ABepunueB otmeyan: «4Yto 10 pycckoro 3a-
NaJIHUYECTBA, €r0 BHYTPEHHUN Madoc COBEpIICH-
HO 4yXJ 3amaay: B €ro OCHOBE — YCTaHOBKa

CTpPaHHUKA, B3BICKYIOLIETO IPAaBEIHOW 3€MIIH,

" Eropos B.®. Ot penakuuu / Onoesckuii B.®. Pyc-
ckue Houw. JI.: Hayka, 1975. C. 5.
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BbIOOp, HE MMEIOMIMK WHBIX OCHOBaHMi, Kpome
“UneHHBbIX”, MHTYULHUS yXOAa OT BCEro, 4ro —
nanHocTh»®. C Apyrodl CTOpOHBI, Kak mucan A.
Koiipe o cnaBsHodmmax, «cBoei Muccuei, cBoeit
HUCTOPUYECKON 3alauell OHM CUUTAIM HE IEpEHe-
CEHHME 3amajgHoM HuBHIM3alMH B Poccuio, HO
000OCHOBaHHWE M BBIpAKCHHWE HOBOW ITMBHIIN3A-
[UU... KOTOpas, OyIydd HACIEIHUIICH EBPOTICH-
CKOM IUBWJIM3ALUK, JOJDKHA HECTU JAlblIe BPY-
4yeHHBIH el ¢aken. [Ipobrema poccuiickoil 1UBH-
JU3allid C CaMOro Hayaja CTaBWJIaCh MMM Kak
npobiieMa MUPOBOW IIMBHIIM3ALMI» . TeM caMbIM,
o0I11asi MHTEHIIMs Ha CO3/1aHUe HOBOM, TOJIBKO Ya-
€MOH, HO elle HE CYIIECTBYIOLIEH KyJIbTYphl — U
ee cosznaHue MMeHHO B Poccuu — 310 TO «OAHO
cepaie» (A. I'eprieH) cnaBsHO(MUIOB U 3amaJHU-
KOB, KOTOpO€ €IlI€ B CBOCH W3HAYAJIbHOM, €Ile HE
paszzneneHHoi Gopme, )kuBeT B «Pycckux HOUax.
Bwmecte ¢ TeM, HEBO3MOXKHO COIVIACUTHCS C
tesucamu b.®. EropoBa o ToM, uTo sko0s1 «O10-
eBCKHi TJIaBHYIO POJIb B IPEOOpaKeHUH MUpa OT-
BOAWJI HJESIM M XYyJIOKECTBEHHBIM o00pazam...
TPEBOXKHO YyBCTBOBAJ TPareauio JII0OOOH KpalHO-
CTH, B TOM YHUCJIE€ MHTEUIEKTyallu3Ma U TBOpYE-
CKOM T'€HMAJbHOCTH, JHUIIAIONICH 4YeloBEeKa II0JI-
HOTBI, YHUBEpcanbHOCTH» . Bo-niepBuIX, B «Pyc-
CKHX HOYaxX» Kak pa3 U pa3obiadaeTcs yTOIUsS O
BO3MOKHOCTH TPEOOPaXEHUsT MHpA C MOMOIIBIO
OJHHX JIUIIb UJCH U XyJIO’KECTBEHHBIX 00pa30B.
OO0 3TOM — CIOKETBI 0 Kpaxe yTOMHH HJIEH «I10JIb-
3bI» U O KU3HECHHOM Kpaxe BEIMKUX KOMIIO3UTO-
poB. BO-BTOpBIX, TBOpYECKas TI'E€HUAIBHOCTb HE

¥ ABepumnes C.C. K xapakrepucTuke pycckoro yma //
Hosenii mup. 1989. Ne 1. C. 195.

? Koiipe A. ®unocodus u HarMOHATbHAS TPodIeMa B
Poccun navana XIX Beka. M.: Monect Konepos,
2003. C. 47-48.

' Eropos B.®. Ot penakiuu // Onoesckuii B.®. Pyc-
ckue Houw. JI.: Hayka, 1975. C. 6.

JMIIAET YEJIOBEKA MOJHOTHl U YHUBEPCAIBHOCTH,
HO sIBJIAE€TCS MX BoIuiomeHneM. OIHaKO reHuab-
HOCTB caMa 110 cebe OYEeHb XpyIKa U He SBISEeTCS
rapaHTueil TMOJHOTHI OBITHS, KOTOpas O4YEHb
OBICTPO HMCCSAKAeT U y TeHHeB. TeM caMbIM, Kpax
TeHHUEB UMEET U 0ojiee TIyOOKUH CHMBOJIMYECKUN
CMBICI — 3TO CHUMBOJ KOHEYHOCTH M OTpaHUYEH-
HOCTH JIaXK€ CaMOil pa3BUTON KyJbTypbl. A Tepoii,
HaJENEeHHBI CBEpXCIOCOOHOCTIMH — MMIpoBH-
3aTOp — OKa3bIBA€TCS B TAKOM YYJIOBHUIIHOM CO-
CTOSHUH, B KOTOPOM JKUTb CTAaHOBUTCS HEBO3-
MOKHO. DTO CTOJIb XK€ SICHOE camopa3oliayeHue
«(aycroBckoit» KynbTyphl, Kak U rubenp «beH-
TaMUN».

Kak ormerun H.K. TaBprommH, «cyns0y
nuBmIM3anuu OJ0eBCKUN ObUT CKIOHEH paccMar-
pHUBaTh MPEXKJE BCEro yepe3 TBOPYECKYIO OHO-
rpaduio oTnenpHOro reHus. Ero mHTEpecoBayn
TUIIBI TBOPYECKOI'O OCBOECHMSI MHpA, BOILJIOLIEH-
HbI€ B KOHKPETHBIX UCTOPHYECKUX JIMUHOCTAX» !,
I'epoii pomana ¢ cuMBOJIMUECKUM UMeHEM DaycCT,
roBopur o berxosene: «Huubsg My3bika HE IIpOU3-
BOAUT HA MEHS TAKOIO BIIEUYATJICHUS; Ka)XeTcs,
OHa KacaeTcs 0 BCEX M3TMOOB Iy, TOJHUMACT
B HEW BCe 3a0BIThIC, CaMble TaillHbIC CTpalaHUs U
naetT uM o0pa3; Becemnble TeMbl berxoBeHa — erme
y>KacHee: B HUX, KaXeTcs, KTO-TO XOXOUYET — C OT-
qassHus... CTpaHHOE JA€J0: BCAKas Apyras Mys3bl-
Ka, O0COOEHHO TalJHOBa, MPOU3BOAUT HA MEHs
YyBCTBO OTpaJHOE, YCIOKAaWBAalOIlEe; ICHCTBUE,
IIPOM3BOMMOE MY3bIKOIO beTxoBeHa, ropasno
CWJIbHEE, HO OHA BacC pa3/ipakaeT: CKBO3b €€ UyJl-
HYIO0 TAPMOHHUIO CIIBIIIUTCS KaKOW-TO HECTPOMHBIN
BOILIb; BBl CIIyIIaeTe €ro CUMQOHUIO, BBl B BOC-

" Tasprommu H.K. Meradusuka, ucropuocodus u
penurno3ueli naean kuszsa B.®. Onoesckoro // Hc-
CIIeIOBaHUs IO UICTOPHH PYCCKOi MbIciu. Exxeromauk
2016-2017. M.: Mogect Konepog, 2017. C. 499.
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TOpre, — a MeXAy TEM Yy Bac Aylla u3HbLIa. S yBe-
peH, 4To My3blka beTxoBeHa nomkHa ObuIa €ro
camoro usmyuuTh»'2, Tem cambIM, My3bika Ber-
XOBEHA MapajioKcalibHa — OHa TauT B cebe MeJo-
JUI0 CMEPTH II0J MAaCKOM BHEIIHEW TapMOHMM.
OT0 TaliHasg My3blKa YMUPaHUs LIEJION KyJIbTYpBHI.

Camopazo0iayeHne «IpoMeTeeeBCKOM» U
«(aycTOBCKOI» TOPABIHA — 3TO TOT TJIABHBIN 3a-
KOH ucTopuu, 0 KotopoM muuer B.®. Opoes-
CKHM: «SIBJISIOTCA HapoIbl HA IONPHUILE KU3HH,
OJIeIyT CIIaBOIO, HAIMOJHSIOT COOOI0 CTPAHHIIBI
UCTOPUU U BJAPYT cIa0CIOT, MPUXOIAT B KaKOe-TO
OecHOBaHUE, KaK CTPOUTENIM BaBHJIOHCKOHM Oari-
HU, — U UM UX C TPYJIOM OTBICKUBAET UYy>KE3EM-
HBIH apXeoJIor MOCPEeaH MbLILHBIX XapTuii»'3. Ho
IIOKa elle HMAET HCTOpHYecKas >KHU3Hb HapoAa,
«3]1eCh, B CTOSTYEM OO0JIOTE, 3aCHINAIOT CHJIBI; KaK
B3HY3/JaHHBI KOHb, UYEJIOBEK NPUIIEKHO BEPTUT
BCE OJTHO M TO € KOJIEeCO OOLIECTBEHHOW MaXUHBI,
KaKIbIM JCHb ClIenHEeT Oojiee W Oojiee, a MaxXuHA
MOJIypa3pyIInIach: OAHO JIBWKEHUE MOJIOIOTO
cocella — ¥ MCUE3JI0 CTOTHICAYENIETHEE LIAPCTBO.

Besne Bpaxna, cMElIEHHE S3BIKOB, Ka3HU
0e3 mpecTyIuIeHU# U npecTymieHus: 0e3 Ka3HH, a
Ha KOHIIE MONpHIIAa — CMEPTh U HUYTOXKECTBO.
CMepTh Hapoaa... CTPAILHOE CI0BO!

3aKOH NMpUPOABI! — TOBOPUT OJIUH.

®opma npasieHusi! — TOBOPUT APYTOil.

HenocraTtok npocsenieHust! — roBoput
TpETUM.

W3numectBo npocemienus!

OTcyTcTBHE PETUTHO3HOTO 4yBCTBa!

danarusm!

Ho xTO BBI, BB, ropjple HCTOJKOBATENIN
TauHCTBA )XKU3HU? SI HE BEpI0 BaM U UMEIO MIPaBo

12 OnoeBckuii B.®. Pycckue noun. JL.: Hayka, 1975.

He Beputh! Heuucrtsl cioBa Bamm, ¥ 1OJ HUMHU
CKPBIBAIOTCS €Il MEHEE YHCTBIE MbICTN» 4. B.D.
OnoeBckuil CBOIUT 37€Ch BOEAUHO OOBIYHBIE
OOBSICHEHUS KpU3HUCa, YIaJKa U caMopa3pyIIeHUs
UBWIM3ALUN — U BCE OHU OKAa3bIBAIOTCS MPOTH-
BOpEYALIUMH JApYr Apyry. M 3To ecTecTBEHHO,
BEJlb YCMATPUBAIOTCSl OHU DPACIICTIJICHHBIM, yIIa-
JOYHBIM, a HE IIEJIOCTHBIM Pa3yMoOM, KOTOPBINA BH-
JIMT YK€ TOJIbKO YaCTHBIE CIIEJCTBUS, a HE KOPEHb
U UCTOK CMEpPTH. DTOT KOPEHb W HUCTOK BUIUT
TOJIBKO LICJIOCTHBIM JYXOBHBIM pa3syM — B HpPaB-
CTBEHHOM Jerpajauuu 4eynoseka. lMmeHHO B
«Pycckux HOYax» BIIEpBBIE MOSBUIOCH METKOE
BBIPQXKCHUE <«JICHEXKHBIH (heoganu3M», BecbMa
TOYHO CXBaTBIBAIOLIEE CyTh TOI'O HOBOTO OOIIe-
CTBEHHOT'O YCTPOICTBA U MOPOXKAAEMBIX UM YEJIO-
BEUYECKUX OTHOILECHUH, KOTOpbIe BO3HUKIN BCIEA-
CTBHE I'OCIOJICTBA UJACU «IIOJIB3bIY.

Ha  Oomee  »sMOHMpuUYeckoM  YpOBHE
B.®. OnoeBckuii ycMaTpuBaeT «MEXaHHU3M» ca-
MOpa3pyIIeHUs] LUBUIM3AIMKA B MpoIlecce CrHH-
BaHUS CYIIHOCTH M OKOCTEHEHMS IyCTOH (HOPMBIL
B kauecTBe MCTOPUYECKOTO MpPUMEpPA OH HCHOb-
3yet Kuraii: «JIrobombeiTHA 3Ta cTpaHa BooOIIE U
BaKHast ykaszka Juia (opmanucroB. Hemapom ero
Bocxumanuck ¢urocopsr XVIII Beka; oHa TOUb-
B-TOYb MPHUXOIMIACH TI0 MEPKE UX Pa3pyIIUTENb-
HOMY YYEHHIO; BCE B HEl BBICKA3aHO, BHIPAKEHO;
ecTb (opma Bcero; ectb (opma MPOCBELICHHUS,
(bopmMa BOEGHHOT'O HCKYCCTBa; lake Gpopma rmopoxa
U OTHECTPEIbHBIX OPYAUN — HO CYIIHOCTh CTHUIIA,
U CTHWJIA TakK, YTO TPEXCOTMUJUIMOHHOE rocynap-
CTBO MOXET PYXHYTbCS OT MAJCHUILIETO €BPOIEH-
CKOro HaThcka»'>. B CcBOIO o4epenpb, 3TO CrHHUBA-
HHUE CYIIHOCTU MPOHUCXOAUT BCIIEACTBHE CaMo3a-

C. 85. " Tam xe. C. 11.
13 Tam xe. C. 10. 5 Tam xe. C. 145.
#SHR" " Q1"
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MKHYTOCTH. OO0 3TOM 3aKOHE HCTOPHHM aBTOP
«Pycckux HOYEn» NUILET TaK:

«3amaj, Iorpy>KeHHBIi B MHpP CBOHMX CTH-
XWH, TIIATENBHO pa3padarbiBajl €ro, 3a0biBas O
CYIIECTBOBAaHMM JPYTrux MupoB. UynHa Oblia ero
paboTta U mopoausa JAena AWBHBIE; 3amaja Mpou3-
BEJ BCE, YTO MOIJIM IMPOU3BECTh €T0 CTUXHUHU, — HO
He Oosiee; B OECIIOKOMHOM, YCKOpPEHHOH AesATeNb-
HOCTH OH JlaJI pa3BUTHE OJHOW W 3aIylIWs ApY-
rue. [lotepsuioch paBHOBecHe, U BHYTPEHHsA 00-
Je3Hb 3amaja OoTpaswiiach B CMyTax TOJIIHL. ..
YyBCTBO caMOCOXpaHEHUs JOILIO JI0 IIENETINBO-
ro 5rou3Ma M BpaXJIeOHOW MpeayCMOTPUTEIBHO-
CTH TPOTHUB OJIKHEro; MOTPEOHOCTh HMCTUHBI —
UCKa3WiIach B IpyObIX TpeOOBAaHUSAX OCSA3aHUS U
MEJIOYHBIX MOAPOOHOCTSX; 3aHATHIA BEIECTBEH-
HBIMU YCIIOBUSIMHM BEIECTBEHHOH XHU3HH, 3amasn
n300peTaeT cede 3aKOHBI, HE OTHICKUBAs B ce0e MX
KOPHSI; B MUP HayKH U UCKYCCTBA MEPEHECIHCH HE
CTUXHMM JTYUIH, HO CTUXUH TENa; MOTEPSIIOCh UyB-
CTBO JIIOOBH, YyBCTBO €IMHCTBA... B MaTepUallb-
HOM OINBSHEHWH 3amaj MpsiiaeT Ha Kiaa0uie
MBICJIE CBOMX BEIIMKUX MBICIUTENIEH — U TOMYET
B T'PSI3b T€X U3 HUX, KOTOPbIE CHIIBHBIM M CBSATBHIM
CJIOBOM XOTEJH OBl 3aKJIACTh €ro 0e3ymuen'S.

HeTpyHO MOHATH, YTO 3TO TOKHO OBLIO
IIPOU30MTHU B CUILY TOTO KpU3KCa HOBOEBPOIIEH-
CKOT'0 CyOBEKTa, KOTOPBIH MO3TUYECKH BBICKA3aH
B MOHoJIore Paycra:

Ich, Ebenbild der Gottheit, das sich schon

Ganz nah gediinkt dem Spiegel ew’ger
Wahrheit,

Sein selbst genofl in Himmelsglanz und
Klarheit

Und abgestreift den Erdensohn;

Ich, mehr als Cherub, dessen freie

16 Tam xe. C. 181.

Kraft Schon durch die Adern der Natur zu
flieBen

Und, schaffend, Gotterleben zu genieBen

Sich ahnungsvoll vermal3, wie muf ich’s
biilen!

Ein Donnerwort hat mich hinweggerafft!’.

[«fl, momobOue BboxecTtBa, KOTOpoe cuuTa-
JI0, YTO HAXOAMTCS COBEPILEHHO OJU3KO K 3epKa-
Ty BeuHOU McTuHBI, caMo cO0O# Haciaxaainoch B
HeOEeCHOM OJiecKe U SICHOCTH, COpOCUB ¢ cedst cBoe
3eMHO€ CYILECTBO, 5, OOJIbIIE YeM XEPyBUM, MOs
CBOOOJHAS CHJIAa YK€ TEYeT MO KUJIaM MPHUPOIHL,
TBOpS M HaclaxJasch >Ku3Hbi0 boxecTBa, neps3-
HOBEHHAsl U TIOJHAsl HAJEekKI — KakK s Terneph Io-
IUIaTUIICs, Korjpa rpoMoBoe CIIOBO OTHIBBIPHYJIO
MEHS TIPOYb...»]|. DTOT I'eTeBCKuit MOHOIOT ABJIS-
eTcs Ype3BBIYAWHO TIYOOKMM BBIp@KEHHEM HO-
CTaJIbTUYECKOTO HACTPOCHMS: 3JeCh cama Ho-
cmanveus 603600UMCS K C8OEMY U3HAUATbHOMY
Memaghu3uieckomy Ucmoxy — K HNepelCUsanuio
b0200cmasnenHoCmu.

Cnenyroumii ¢pparment u3 «Pycckux Ho-
4eil» HEBO3MOXKHO 3/IeCh HE NPHBECTH ILIETHKOM,
MIOCKOJIBKY OH CIIYXKUT OUANOSUYECKUM OMBEmOoM
Ha IpUBEACHHBI MoOHosor daycra, HCTOpUYE-
CKHUM TMMHOM POXKJICHHIO HOBOH KYJIBTYPBI:

«B roguHy cTpaxa M CMEpPTH OJUH pYycC-
CKHM M€Y PacCeK y3es, CBA3BIBABIINN TPENETHYIO
EBpony, — u 61eck pycckoro meua JOHBIHE TPO3-
HO CBETHTCS MOCPEIM MPAayHOro Xaoca CTaporo
Mupa... Bce sBIeHUS NPHUPOIBI CYTh CHUMBOJIBI
onHo apyromy: EBpoma Ha3Banma pycckoro usba-
BUTENEeM! B ATOM HMMEHU TaWTCs JIpPYyroe, eie
BbICIIIEE 3BaHHE, KOTOPOrO MOTYIIECTBO JOJDKHO
NPOHUKHYTh Bce c(epbl OOIIECTBEHHON >KU3HU:

17 Goethe. Faust. Teil I / Goethe. Eine Lesebuch fiir
unsere Zeit. Berlin und Weimar, 1965. S. 103.
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HE OJHO TEJO AOJIKHBI CHACTH Mbl — HO M AYLILY
EBpormnsi!

Msl mocTaBjeHbl Ha pyOeke JBYX MHPOB:
MPOTEKILEro U Oyayliero; Mbl HOBbI U CBEXH; MbI
HENPUYaCTHBI IIPECTYIUIEHUAM cTapod EBpomsi;
IIpel HaMU pa3bIlpPbIBAECTCS €€ CTpaHHas, TauH-
CTBEHHas [paMa, KOTOPOH pasrajka, MOXeET OBITb,
TauTCs B TIyOMHE PYCCKOTO AyXa; MBI — TOJBKO
CBHJIETEIIN; MBIl PABHOAYIIIHBI, H0O Y€ IPUBBIKIN
K 3TOMY CTPaHHOMY 3pEJIHIIY; Mbl OecrpucTpact-
HBI, MO0 YacTO MOXEM IMpeayrajaTh pa3Bs3KY,
nb0 YacTo y3HaeM MNapoJUI0 BMECTE C Tpareau-
eto... Her, Hemapom npoBuAEHHE BOJUT HAac Ha
9T CaTypHAJIMHU, KaK HEKOI'Jla CIIapTaHIbl BOAWIN
CBOMX IOHOIIEH CMOTPETHh Ha ONbSHENBIX BapBa-
pos!

Benuko Hame 3BaHue W TpyAeH nojBur!
Bce nmomkubl oxuBuTh Mbl! Ham gyx Bmucath B
HCTOPUIO yMa 4YeJIOBEYECKOIo, KaK HMs Halle
BIIMCAHO Ha CKpWXaJsAx moodenpl. Jpyras, Boiciias
nobena — mobeqa HayKH, MCKYCCTBAa M BEphl —
OKMJAaeT Hac Ha pa3BallMHax JpsAxyon EBpormnsl
VBBI! MOXET OBITH, HE HAIIEMY MOKOJCHUIO MPH-
HAJICKUT 3TO BenHkoe 1eno! MBI elle Ciauimkom
OJM3KU K 3peNuIly, KOTOpoe ObLIO Mpeja HAllUuMHU
riazamu!.. Mbl enie Hafesauch, Mbl €11E OKUIAIN
npekpacHoro ot EBponsl! Ha Hamei onexne eme
OCTaJIMCh 3HAaKMU IIpaxa, €l BO3MYILEHHOT0. MBI
elle paszgenseM ee crpaganus! Mel ele He yenu-
HWINCh B CBOIO CaMOOBITHOCTh. MBI CTpyHa He
HacCTpOEHHasi — MBI €Illl€ HE MOHSUIM TOrO 3BYKA,
KOTOPBI MBI JOJDKHBI 3aHUMaTh BO BceoOIien
rapMOHUn» '8,

[TpuBeneHHbI (hparMeHT SBISETCS AUpU-
yeckum 2umHom cocmoanus Hauana kynemypor —
KaK OHO MOXET MEpeXUBAaThCsl B KOHKPETHOM HC-

'8 OnmoeBckuii B.®. Pycckue noun. JL.: Hayka, 1975.
C. 148-149.

Topuueckoil cutyauuu. IlapagokcanpHbiM 00pa-
30M nepexuBanue Hagana 3nech coBmagaer ¢ Ho-
CTaJIbIMEN MOYTH 10 HEPA3IMUYUMOCTH — BEb Ca-
MO 3TO Mertadusuueckoe Hauano mepexuBaercs
KAaK CBOEr0 POJia BO3BPAILECHUE B «30JI0TOH BEK»,
yTpadeHHbI EBponoii. «Mbl elie Haaesauch, Mbl
elle OXKUIAIN IIPEKpacHoro ot Esponsy — u ama
camas ocmpasi HOCManbLeUusi MCHOGEHHO 060payu-
6aemcs 4y6CmeoM HO6020 HAYALA BPEMEHU.

Haxonern, B creaytomeM QparMeHTe, He-
TPYIAHO YCMOTPETH IPAKTUYECKU BCE TE KOMNO-
HEeHmbl OMIUYUSL HOBOU «PYCCKOU YUBUIUSAYUUY
om esponelickol, KOTOpble 3aTeM OyIyT YyxKe
HEM3MEHHO BCTPEYATHCS B PYCCKUX UCTOPHOCO(D-
CKUX TIOCTPOCHHUSAX OT CIAaBSIHO(QUIOB BIUIOTH JI0
HaIllero BpEMEHH:

«He OoiiTech, Oparhsi 1Mo dYenoBeyecTBy!
Her pa3pylmurenbHbIX CTUXUHN B ClIaBIHCKOM Bo-
CTOKE — y3HalTe €ro, U Bbl B TOM YBEPUTECH; BbI
HalJeTe y HaC 4aCTHUIO BAIllU K€ CUJIbI, COXPAHEH-
Hble U YMHO)XCHHBIE, Bbl HaiJleTe M HalM co0-
CTBEHHBIE CHUJIbl, BAM HEU3BECTHBIE, U KOTOPHIE HE
OCKYZEIOT OT pasjeiia ¢ BaMH. Bbl Haiinere y Hac
3peulIe HOBOE U Ul Bac JIOCEIIe HEPas3raJaHHoE:
BBl HaliIeTe UCTOPUYECKYIO )KU3Hb, POAUBILIYIOCS
HE B MEXI0YyCOOHOW OOphOe MexIy BIACTHIO U
HapOJIOM, HO CBOOOJIHO, €CTECTBEHHO Pa3BHBIIY-
10CS1 YyBCTBOM JIFOOBH M €IMHCTBA. .. BB IIOHMETE,
OTYEro JIyYIIHE BallH YMbI, YTIyOJssiCh B COKPO-
BUILHUIYY IYIIX YEJIOBEUECKOH, HEXIAHHO NI
caMHX ceOsi BBIHOCST M3 OHOW T€ BEPOBAHMS, KO-
TOpbIE M3JaBHA CHUSAIOT Ha CIIABSHCKUX CKpHXKa-
JIIX, UM HEBEJOMBIX... Bbl U3YMHUTECh, UTO CYyLIE-
CTBYET HapoJ, KOTOpbI Hauyal CBOIO JINTEPATYyp-
HYI0 JKHU3Hb, YEM JApPYTH€ KOHYAIOT, — CaTUPOIO,
T. €. CTPOTHM CYyJIOM HaJl caMHM CO0O0I0, OTBepra-
IOLUM BCSIKOE JIMLENPUATHE K HAPOAHOMY SIOU3-
My; Bbl U3YMUTECH, Y3HaB, YTO €CThb Hapok, KOTO-
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pOro Mo3THI, MOCPEICTBOM MOITHYECKOIO Marus-
Ma, yrajajid HCTOPHUIO MPEXJIE HCTOPUM — U
HaIUIM B AylIE€ CBOEH T€ Kpacku, KOTOpble Ha 3a-
MaJie 4YeprarTcsi U3 MEIJICHHOW, JaBHEM paspa-
OOTKM BEKOB HCTOPHYECKHX... COXPAHSIOLIETO
CBATBIHM Ppa3BPAICHHOIO, YHWXKEHHOI'O, OI030-
pEHHOro Ha 3amaje MCKyCCTBa, Hallled IyTh CBe-
KW, HEMoYaTblil; HaKOHEL, Bbl YBEPUTECH, UTO
CYILIECTBYET HApOJ, KOTOPOI'0 €CTECTBEHHOE BIIC-
YeHHE — Ta BCEOOBEMITIONIass MHOTOCTOPOHHOCTh
IyXa, KOTOPYIO BbI TIIETHO CTapaeTech BO30YAUTH
MCKYCCTBEHHBIMHU CPEICTBAMUN» !,

Kpome TOro, B IEpEUMCIEHHBIX KOMIIO-
HeHTax HoBoro Hawama KynbTyphl SIBHO COBHajaa-
0T «Hayaja ¥ KOHLBD» — JIEr€HJAapHbIE Hayaia
EBponel BHOBb NOBTOpAIOTCS Poccueit B TOT Mo-
MEHT, KOI'Ja OHM HCCSKAIOT B CBOEM HCTOYHUKE.
Bpemst cnoBHO cxxumaercs, ¥ BOT TO, UYTO OBLIO
npoiineHo Espomnoit 3a mHOrue Beka, Poccus co-
3/1a€T NOYTU MTHOBEHHO, KaK 4yJl0. DHEpPrus Ho-
CTaJbTUU BIPYr OOOpayMBaeTcs SHEpruer Heme-
JIOMO¥ HOBH3HBI, TOCKa oOopaumBaetcs dupopu-
en.

[TpuBeneHHbIe (HOPMYIUPOBKH, SBIISIFOIIH-
€csl TUIOZIOM XYA0XKECTBEHHOTO U (hUmococKkoro
npo3penus, B.®. OmoeBckuii 000CHOBBIBAT U
(haKTUYECKUMU TEHICHIMSIMHU KYJIbTYPHOU KH3HU
3anazna. Tak, Bckope mociie Bbixojia B cBeT «Pyc-
CKUX HOYei» crenan 3amuch o lllemmunre, omy06-
JUKOBaHHYI0 Jumb B 1975 rogy: «Ectbh BepHBIE
npu3Haku crpemsieHus 3amaga Kk Cesepo-
BocToky. DT0 cTpemiieHne HEBOJIBHO, HO BhIpaba-
ThIBaeTcsi camo coOoro 3amamoMm 0Oe3 CO3HaHMA,
npoTuB ero yoexnaenuil. Ceil mpu3HaK BUXKY g B
COCTOSIHUM [JBYX MWCIIOBEAAHWW, HM37aBHA pasje-
JIEHHBIX. 3amaj: Manu3M KIOHHUTCA K MPOTECTaH-
THU3MY, IPOTECTAHTU3M K IANHU3MYy, T. €. KaXKJI0€ K

19 Tam xe. C. 182—183.

cBoeMy oTpuuaHuio. Kaxzaoe u3 cux ucnosenaa-
HUH Ha MyTH K JpyroMy cTapaercs aTh GopMyIy
CBOMM TOHSTHSM, M 3TO (GOpMyJa €cTh HE 4YTO
WHOe, Kak npuommkenue k Hameil Lepksu. Oxaun
13 BECbMa 3aMedarelbHbIX MbIcauTened ['epma-
Huu, Kenur, B cBOMX M3BICKaHUAX IIPOYHO IOMAal
Ha 3TOT MyTh, HE HMMes IOHATHUS O BOCTOYHOM
LlepkBH M HUKAK HE Mpeanonaras K Hed nmpuou-
3UThCs. 3HaMEHUTHIM baazep mpsMo BBINOBOPHII
oty Mbicab. Hlemmar Ha Tom ke mytu»?’. Hako-
Hell, Ha 9TOM HJee OCHOBaHAa U COOCTBEHHAs MPO-
cBeTuTeNbckas mporpamma B.d. Opoesckoro.
Obpamasice k rpajpune E.II. PoctomumHoii, oH
pekoMeHnayer eil unrath «/lodpoTomodue», Hame-
YaTaHHOE «LEPKOBHOW II€4aTbio», B KOTOPOM
HalJeTCcsd «MHOTO BBICOKOI'O, OTPagHOro, IMOATH-
YeCKOr0 — MHOT'O TaKOro, IPeJ] YEM HCUE3HYT BCE
peOsiueckue JerneTaHusl aHTIMUCKUX U (paHIly3-
CKUX TaK Ha3bIBaeMbIX (HHuI0copoB»?!.

B 3TOM KOHTEKCTE HE MOKET HE MOPaXKaTh
yK€ YIHOMSHYyTasi KOHI'€HMAJIbHOCTb HCTOPHOCO-
¢un «Pycckux Houei» u «mosnHero» I1. Yaanae-
Ba, KOTOPYIO NOCIEAHUN M3JI0KUI nucbmax 1835
roja k Anexcanapy TypreneBy. 31eck OH, B 4acT-
HOCTH, nucal: «Poccus mpu3BaHa K HEOOBSITHOMY
YMCTBEHHOMY JIeNly: €€ 3a7aya — J1aTh B CBOE Bpe-
Msl pa3peleHre BCeM BOIpPOocaM, BO30YKIAr0IUM
cnops! B EBporne. .. FIMest BO3MOXHOCTb CIIOKOMHO
U C TOJIHBIM OecTIprCTpacTUEM B3UPATh Ha TO, YTO
BOJIHYET TaM Iyl U BO30YXKJaeT CTpacTH, OHA,
Ha MOM B3IJIsAJ, IOJydnsia B yZAen 3ajady JAaTh B
CBOE BpEMsI Pasrajiky 4YeOBEYECKON 3arajiku»’2.
Ota curtyanus oOycioBiieHa OOBEKTUBHO, CamoOi

20 Tam xe. C. 242.

2! TIur. no: 'apprommn H.K. MeTadusuka, uctopuo-
coust u penurno3ubii uaean kua3s B.®. Ongoesckoro.
C. 508.

22 Yaanaes I1. TonHoe coOpaHue COYMHEHUN U 13-
Opannbie miucbMa. Tom 2. M.: Hayka, 1991. C. 92.
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JIOTUKOM HCTOPHUM, IOCKOJBKY: «MbI cTOMM 110
OTHOILIEHUIO K EBpole Ha HCTOPUYECKOW TOYKE
3pEHHMs, WIH, €CTIH YTOAHO, MBIl — IyOiMKa, a TaM
— AaKTepbl, HAM U NPUHALIEKUT IPABO CYIUTH
neecy... IIpoBuaeHue co3nano Hac CIMIIKOM Be-
JIUKUMHM, 9TOO OBITH SrouctaMi... OHO OCTaBUIIO
Hac BHE MHTEPECOB HALMOHAIBHOCTEW U NOPYYH-
JIO HaM HHTEpeChl 4eloBeYeCTBa... Bce Hamm
MBICJIM B >KM3HH, HayKe, UCKYCCTBE JIOJIKHBI OT-
MIPABIATHCA OT ATOr0 U K 3TOMY IPUXOAUTH... B
3TOM Hale Oymymiee»?>. 1o Oyaylee B TOM, UTO
«y Hac Ipyroe Hayajao LUBUIM3ALUH, YEM Y 3TUX
HaponoB... IlosToMy Ham He3aueM OexaTb 3a
JPYTUMH; HaM CJIEYyeT OTKPOBEHHO OLICHUTH Ce-
05, TOHATH, YTO MBI TaKOE€, BBIUTH U3 JDKH U
YTBEpAUTHCSA B UCTHUHE. Torna Msl IOWIEM BIIE-
pen, ¥ IoiaeM CKopee IPYrux, IMOTOMY YTO IpHU-
LUIM TI03[IHEE UX, IOTOMY YTO MBI MMEEM BECh UX
ONBIT U BEChb TPYA BEKOB, IPEALIESCTBOBABIIUX
HaM... TIOCTapaeMcs CaMH OTKpHITh Hame Oynmy-
miee, 1 He Oy/IeM CIIpaluBaTh y APYTUX, YTO HaM
nenaTe»?,

N nakoneu: «IIpuaer nenp, korga Mbl cTa-
HEM YMCTBEHHBIM CpefoTo4yreM EBpoIbI, Kak Mbl
yXKe celdac ABIISIEMCS €€ IOJUTUYECKUM CpPEelo-
TOYMEM, U HAIlE TIpsAAyLIee MOTYLIECTBO, OCHO-
BAHHOE Ha pasyMme, MPEBBICUT IAllle TEIEPEIIHEE
MOTI'YILIECTBO, OIHpAIOLIEeCs Ha MAaTEPUAIBHYIO
cuity. TakoB OyeT JIOTMYECKUN pe3ysbTaT Harle-
ro JOJTOro OJUHOYECTBA; BCE BEIMKOE IIPUXOMIHU-
JIO0 W3 MYCTHIHH... MBI MpHU3BaHbl... 00yuuTh EB-
porry OECKOHEYHOMY MHOKECTBY BeIIel, KOTOPBIX
el He moHATH Oe3 3Toro... PokoBas crpaHuua
Hallled UCTOpUH, HanucaHHasa pykou [lerpa Benu-
KOTO, pa3opBaHa; Mbl, ciaBa bory, Oomnblie He

2 Tam xe. C. 96.
24 Tam xe. C. 98.

MpUHAJUICKUM K EBpore: utak, ¢ 3Toro JHs Halia
BCEJIEHCKAs MUCCHUS HAYaIach»>.

[Mocnennsisi dpaza I1.5. YaamaeBa cosna-
TEIHHO UTHOPUPYETCS B MH(E O HEM KakK O «3a-
nagHuke». OJHaKO M Macka «3amagHuKa», KOTO-
pPYIO OH HaJiell, BIEPBBIC BLICTYIIAsl HA JIUTEPATYP-
HOE IONpHILE, HA CaMOM Jelle, YK€ IPEIBOCXHU-
majga BCE 3TU MJEHU, BBICKA3aHHBIE UM IIO3XKE.
Meicnp [1.51. YaanaeBa Obuta He MPSAMOIMHEHHON
uaeonorueii, a peduexkcueir — oHa couepkana B
ceOe BHYTPEHHHI CIOKET pa3BUTHUS Te3HCA U aH-
tute3uca. B mepBom u3 «Punocopuveckux mu-
cem» (1829) ILSA. Yaamaes mucan: «llopsr Obio-
el 4epe3 Kpal ACATECIBHOCTH, KUITyded HIpPbI
HPABCTBEHHBIX CHUJI HAPO/Ia — HUYETrO MOI00HOTO Y
Hac He ObLI0... HuKakux 4apyromux BOCTIOMHUHA-
HUH, HUKAKUX TUICHUTEIBHBIX 00pa30B B MAMSITH,
HUKAKUX JEUCTBCHHBLIX HACTaBJIEHUU B HaIUO-
HaIbHOU Tpamuuun»?®. Ho ecnu «Bce BeENMKOE
MPUXOJUIIO U3 MYCTHIHUY, TO 3TO KaK pa3 U CKaza-
HO 0 Poccun: «IIpo Hac MOXHO cka3zaTh, YTO MBI
COCTaBJIsieM Kak Obl UCKITIOYCHHUE CPEIU HApOJOB.
MpbI IpUHAANIEKUM K TEM U3 HUX, KOTOPBIE KaK Obl
HE BXOIAT COCTABHOM YacCThbIO B POJ 4YeEJIOBEYE-
CKHUH, a CYIIECTBYIOT JIMIIb JJIsl TOTO, YTOOBI TIpe-
noaarh BEIUKHA YpoK Mupy»?’. «OmuHOKHE B
MHpE, Mbl MUPY HMYETO HE Jaju, HUYETO y MUpa
HE B3sJIM, Mbl HE BHECIM B MACCy YE€JIOBEUECKUX
U HU OJHON MBICIIM, MBI HM B Ye€M HE COJICii-
CTBOBAJIM JBHKCHUIO BIIEPE] YEJIOBEYECKOrO pa-
3yMma, a BCE, YTO JOCTAJIOCh HAaM OT 3TOr'0 JIBUXKE-
HMs, MBI UCKasuwam»?®. Bce 5T0 Te3mc, KOTOpBIH
OOBIYHO W TMPHUHUMAIOT BO BHUMAaHUE, TOYTH HE

25 Tam xe. C. 99.

26 Yaanaes I1. TonHoe coOpaHue COYMHEHUN U 13-
Opannbie miucbMa. Tom 1. M.: Hayka, 1991. C. 324—
325.

27 Tam xe. C. 326.

28 Tam xe. C. 330.
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oOpariasgs BHUMaHHe Ha TO, YTO 3TO JIMIIb IepBast
4JacThb MBICIIH, @ HE €€ BbIBOA. BbIBOJI ke ee mpu-
BEJICH BBIILIE, U KAXKETCS MOJIHOM MPOTUBOIIOJIONK-
HocTblo. OHako He ctouT ynpekarts I1.5. Haana-
€Ba B JIBOMCTBEHHOCTH. Ha camom nene 310 BoBce
HE JIBOMCTBEHHOCTb, @ YECTHOCTh M IOCIEA0BA-
TEJNBHOCTD MOJUTMHHON pedIeKcHu.

Tem cambIM, BIOJHE OOOCHOBAaH BBIBOJ
HoBelmen craten B. Moxerosa «‘“HauaTtpe ncro-
puro”: MeccuaHckas ucropuocodus Poccun B me-
perucke Ilymkuna — YaanaeBa»: «He “mpoben B
HPaBCTBEHHOM MHpONOpsAKe”, a “COBECTHBIN
cyn” EBpoIbl — BOT €CTECTBEHHBIM I'€HE3UC MbIC-
nu YaamaeBa (BO MHOIOM, MOJ BO3JIEHCTBHEM
[Tymkuna) o mectre Poccuu B mmpe... Oyaymas
MECCHaHCKasi poib Poccuu, NMpU3BaHHOM CIIacTH
EBpony u eBponeiickyro Tpamgunuio, YaamaeBy
oueBuHa. He y1uBUTENBHO, UTO ¢ BOCTOPrOM OH
BCTPETUT M BBIXOA “BBIOpaHHBIX MeCT U3 mepe-
IIUCKUA C Jpy3bsiMu~ I'Orosis, moJIHBIX TOTrO Ke
MECCHaHCKOro nagdoca npeoOpaKeHHsI )KU3HHU, YTO
¥ ero coOcTBeHHas punocopusnn?’.

OOpamenne k 6osee riIy0OKOMY KyJIbTyp-
HOMY KOHTEKCTY IIOKa3blBae€T, YTO BO3HHUKHOBE-
HUE «MECCHAHCKOIO» BapHaHTa PYCCKOM HCTO-
puocoun He OBUIO JHUIIb «CyOIUManuen» po-
MaHTHYECKOT'O MHUPOOUIYIIeHUsT ¥ OoprObI 3a
«HAIMOHAIBHYIO CaMOOBITHOCTHY. M TO, W npy-
roe, JEHCTBHUTENBHO, OBLIM «3aUMCTBOBAaHBD» Yy
€BPOIEHCKUX POMAHTUKOB U MOTOMY HE HECIIU B
ce0e 4ero-to Creru@uyuecKk pyccKoro U MeccH-
aHckoro. Ha camoMm gene, 3Ta HOCTainbIus IO

? Moxeros B. «Hauats HCTOPHIO»: MECCHAHCKas HC-
topuocopus Poccun B nepenucke [lymkuna — Yaana-
eBa // https://politconservatism.ru/articles/nachat-
istoriyu-messianskaya-istoriosofiya-rossii-v-perepiske-
pushkina-chaadaeva?fbclid=IwAR39jiqx20oHii-

DO _LbI9RcqzJOmmaP5QON7vxMPVzwUG1FgkOpC
sAOEXsaFE (marta oOparmenus 25.06.2019).

Hawany KynbsTypsl, IpeBpaijaromascs B HCTO-
puocockuil MecCHaHH3M HUMEET CBOHM, YHCTO
pycckue KOpHM. B nmaHHOM ciydae JerCTBOBAI
0COOBIN «MEXaHU3M» KYJIBTYPHOTO CO3HAHUS, KO-
topbiii .A. EcaynoB npeiaraer Ha3blBaTh «Ila-
padpazom». CyTb €ro B TOM, 4TO Ha HOBOM SI3BIKE
CBETCKOM PYCCKOW KyJBTYpPbl IIPOUCXOIUT IIEpE-
BOIUIOLIEHUE T€X €€ CaKpaJbHbIX OCHOBAHMM, KO-
TOpBIE CBETCKOMY CO3HAHHMIO MOT'YT Ka3aTbCs /1aB-
HO 3a0BITBIMU. [IpOMCXOAUT «TIEPEBOI» PYCCKOM
«IIPaBOCIABHOU KYJIETYPHOU MOJIENIH KaK TaKOBOU
Ha “a3bIK” HoBOro BpeMeHH, a Takke napaieiib-
HBIM eMy “nepeBoJ’ HOBOEBPONEUCKHX KYJIbTYp-
HBIX ()OPM Ha CKJIAQJBIBAIOIIYIOCS PYCCKYIO JIUTE-
patypy»’?. «IlepeBoa» Yero HMMEHHO CHENAIH
B.®. Onoesckuii u I1.51. Yaanaes?

B ayTeHTHYHBIX (OpMax PyCCKOU «IIpaBo-
CJIIaBHOM KYyJIbTYPHOM MOJEIN» AKT CHUMBOJIMYE-
CKOro noBropeHus Hauana KynbTypsl B cBO€ Bpe-
Ms OBLT OCYIIECTBIIEH CIEAYIOIIUM 00pa3oMm:
«Bo3Benenne Ha mpecTos U30paHHOT0, BEHYaHHO-
ro, HO HE “TIPUPOKJIEHHOr0” rocyaapsi MoCiyKH-
JIO JNaJbHEUINEMY DPAa3sBUTHUIO YUYEHHs O LAPCKOM
BJIACTH, KPUCTAIIM3ALUU IPEACTABICHUIN Ipen-
IIECTBYIOIIUX 30X HE TOJBKO O €e OOroyCcTaHOB-
JIEHHOCTH, O L[apCKOM Xapu3Me, HO U O MECCHaH-
cKkol posit MockoBckoro napcersa... Ilepseiv ma-
I'OM B 3TOM HalpaBJIEHUM cTajla KopoHauus bopu-
ca ['ogynosa 3 cents6ps 1598 r... B uune bopuca
I'omyHoBa Oblia cyenaHa MOMBITKA BOCCTAHOBUTH
BU3aHTUHCKYIO I1OCJIE0BATEIbHOCTb, COEINHUTH
BEHUaHUE ¢ MupornomazaHueM. CMBICIOBON ak-
LEHT cJieNlaH UMEHHO Ha 3Toi yactu oopsiaa. Co-
3HATeJIbHAsl OPHUEHTAllMs Ha YMH BHU3aHTUHCKHUX

3% Ecaynos U.A. TTapadpas u cTaHOBJIEHHE HOBOI pyc-
CKOH nuTepaTyphl (mocraHoBKa mpobiemsr) // [Ipo-
Onembl nctopuueckoit mo3tuku. 2019. T. 17. Ne 2.

C. 30.
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BAaCHJIEBCOB CBS3aHA C JKEJIaHHUEM YIOJOOHUTHCS
UMIIEpaTopy BceneHCKoM NpaBOCIaBHOM HMIIE-
pun... MmynscomM K 3TOMY IOCIYKHIIO YTBEp-
xnaeHue B 1589 r. narpuapmecrsa B Poccun, no-
CKOJIbKY 00OCHOBaHME BCEJICHCKOH monu Pycckoit
IIpaBocnaBHOM LlepkBH CBsI3aHO C OIpenEICHUEM
U BCEJICHCKOIO 3HA4Y€HUs MOCKOBCKOIO Laps...
On He Tompko borom BeHuaHHbIi M boroMm us-
OpaHHBIII MOCKOBCKUH L1apb, HO U I1aph BCEX Ipa-
BOCJIAaBHBIX XPUCTHAH: ““...IKO €IMH €CTh HbIHE Ha
3eMJIM Llapb BEIMKHUI MpaBoCiIaBHbIN...” I B 3TOM
CMBICJIE MOCKOBCKHM CaMOJIEPKeL] IEUCTBUTEIBHO
nono6eH ummneparopy Koncrantuny, oH 3ameHsieT
npexHero borom m30paHHOrO TJIaBy NpaBOCIaB-
HBIX XPUCTHAH — BU3aHTUHCKOrO BacuieBca»’!.
CoOTBETCTBEHHO, CBETCKUH «mapadpas» TOH ke
KyJbTYPHOH MOJEIN U TOTO K€ CHMBOJIMYECKOTO
aKTa MOXKET OBITh BBIPAXKEH TOJIBKO B (popme OT-
TAJIKUBAHUA OT «IPSAXJION EBpOINBI» — HO OTHIOAB
HE paJy caMoro OTTAJIKMBAaHUS KaK CaMOLEIN U
HE pajay JHIIb «HAIWOHAJIHHOH CaMOOBITHOCTH
(Bemb OHA M SABISETCS Kak pa3 €BPONEUCKUM
n3o0pereHueM) — a paau HoBoro Havana KynbTy-
pBl KaKk TakOBOW, paayd IEPECOTBOPEHMS CaMOU
EBpomnbl Kak «0o011iero goMa» KyJiabTypbl, KOTOPBIH
oXuBaeT, kak MeHuKC U3 Mema, 4epe3 3TH pas-
PBIBBIL.

Mpicae B.®. Onoesckoro u I1.51. Yaanae-
Ba, COCTOSBILAACS €IIE 10 pa3/IeleHNs Ha «3anaj-
HUYECTBO» U «CIaBSIHO(UILCTBO» B Ooyiee Mo3a-
HUW NIEPUOJ PYCCKOM KyJIBTYPBI, YK€ cama II0 ce-
06e MoXeT OBITh NpPEeAMETOM HOCTAIBIUU 00
«YTpa4eHHOW UEeNbHOCTH Ayxa». Ho g Hamen
TEMbI OHa Ba)KHA TEM, YTO BBISIBUJIA Ba)KHBIN 3a-

3! Baranos A.JI. I'po6 'ocriosieHb B 3aMbICiIe «CBATas
cBaThIx» bopuca ["'ogyHoBa // Mepycanum B pycckoit
kynbType / OTB. pea. A. batanos, A. JIugos. M.:
Hayxka, 1994. C. 153-154.

KOH SK3UCTEHUUAIBHBIX OCHOBAaHUM KYJBTYpbI:
BCE HOBOE POXKAAETCS U3 HOCTAJIBIUU 110 CTAPOMY,
CTaBIIEMY «JApAXiabiM». Hocrtanerus — 3T0 HeE
MIPOCTO TOCKA, HO 0c00asi TOCKa, COBMAJAroOIIas ¢
siiopueit HoBoro Hawana sxu3Hu. Hudto HOBOE
He poauTcs 0e3 TOCKM O cTapoM, 0e3 Jo0BH K
CTapoMy, TIOCKOJIBKY TOJIBKO B 3TOM TOCKE M JII00-
BHU OIBITHO IEPEKUBACTCI HEU3MEHHOCTh CAMOI'0
[JIaBHOTO M CaMOro LEHHOro. [psxies u ymupas B
CBOMX cTapbIX (opmax, 3aHOBO BO3POXKIAeTCH,
npeoOpaxkasich, 3T0 HEU3MEHHOE, Kaxylleecs HO-
BbIM. HocTanbrus — 310 coCTOssHHE, IPY KOTOPOM
YasHUE U TBOPEHUE HOBOIO €I€ HE OTACIIMIIUCH
OT TOCKH U JIFOOBU K CTAPOMY.

Poxxnenue sToil pycckoil mctopuocopuu
COBIIAJIO IO BPEMEHHU € HavyauoM MeTadu3ndecKoi
CaMOKPUTHKH 3amaja B KylbType PoManTuzma —
MOCIIEAHEH KyIbType «OONBIIOTO CTHUIIS» — U TIO-
ATOMY Y MHOTMX BO3HHMKAET WJUIIO3US TOTO, YTO
«HOBOE Havano» B Poccum ObUIO TOXE KAKUM-TO
«3aMMCTBOBaHMEMY. JlanpHEWIIMI XOJ HMCTOPUH
IIOKa3aJl, 4YTO 3TO HE TaK, U YTO CBOM BHYTPEHHUMU
HWCTOYHHUK «HOBOrO Haudaja» B Poccum HE TOJIBKO
HE HCCSK, HO emle Oojee akTyanusupoBaics. U
geM OoJibIliasi TUCTAHIIUS HAC OTACISIET OT MEPBOM
monoBuHbl XIX Beka, TeM SCHEE CTaHOBHUTCH,
Hampumep, TOT (PaKT, 4TO rIaBHOE 3HAUYEHUE TOTO,
YTO y HAC MPUHSITO HA3bIBATh «HEMEIIKOM KJIacCH-
geckoil ¢uiocoduein» COCTOMT HE B HEW camoi
(1aBHO yk€ Majo KOMY MHTEPECHOW M Ha CaMOM
3anaze U TONBKO Y HAC MO-MPEKHEMY CUUTAIO-
MIEHUCS «KJIACCHUKOI»), HO UMEHHO B TOM, YTO OHa
CTajla WHTEJUIEKTyallbHbIM BbI30BOM, MOpOIUB-
muM pycckuii OTBET — Hallle «Jpyroe Haydaioy»
(IL.A. YaamaeB). «Pycckue HOuM» Kak poOMaH-
AQHTUYTOINMS 1O OTHOUIEHUIO K 3amagy U pOMaH-
IIPOCKT II0 OTHOLICHWID K PYCCKOW KYJIBTYpE,
OCTaeTcs mapaaurMajibHbIM TEKCTOM — TOM MOJe-
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JIBI0 «APYTOro Hayaja», KOTopas OCTaeTcs BCEraa U KyJIbTYypbl. BOIJIONIEHHBIN B HEM THUII KyJbTYp-
aKTyaJIbHOM B Ka4€CTBE AYXOBHOW «MHHUILIMALIUNY, HOM HOCTAIIBI'UU CTAll YHHUBEPCAIBHOU MOJEIBIO
poKaarole HOBYIO KyJabTypy. M B kauectse Ta- Toil Tockn o Hauaine, kotopasi cama mo cebe yxe
KOro IapajurMajJbHOIO TEKCTa 3TOT pOMaH UMEET SIBJISIETCSL KYJIBTYPOTBOPYECKMM aKTOM M €ro ca-
OO0JIBLITYIO0 3HAYMMOCTb I MUPOBOM JINTEPATYPHI MOOOOCHOBaHHUEM.

s O
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HOCTAJIBI'MSI 11O «CTAPOI1 IOBPOI AHTJINM» B POMAHAX JIK. 5. TPUCTJIN
«TIOBPBIE IPY3bsI» M «JIs1]51 HUK M BAPLETE»

3HaueHHEe MPOLUIOro Ijs 4YeloBeKa He pa3
CTAaHOBWJIOCH TMPEAMETOM OCMBICICHUS B XYJIOXKE-
CTBEHHOM M TyOmumucTudeckoMm TBopuectBe Jx. b.
[Ipuctnu. B cBs3u ¢ 5TUM OAHUM U3 BaXKHBIX TPUEMOB
JpaMaTypruy U Mpo3bl MUcCATENs SBISETCS PETPOCIEK-
nus. B crartee mpoaHamTM3npoBaHbl MPUYUHBI 00pare-
Hus k. b. [puctnu x BocnomuHaHusiM 00 AHrIUH
JIOBOGHHOT0 BpeMeHu. Mcxoas u3 toro, uro IlepByio
MUPOBYIO BOHHY MHcCaTelb MPOIIET PSIOBBIM COJAA-
ToM, B »TO Bpems k. b. Ilpuctiu oueHp mamo omnwu-
CBIBI B XYAOXCCTBEHHBIX MPOU3BEICHUAX CBOU BO-
CHHBII OMNBIT, HO OTMEYaJl €ro 3Ha4eHHue IS OTCTpa-
HEHUS OT TOJIMTHKU U oOpamenus Kk Tearpy. Cam Bo-
CHHBII OMBIT OMUCHIBACTCS UM C MOMOIIBIO CPEACTB
TeaTpanusanuu. MTHTepecHbIM, C TOYKU 3pEHUS aBTOPa,
SIBJISICTCSI BOSHUKHOBEHUE TEMbI MaMSITH U HOCTaIbIMU
BOKPYT o0Opa3za teatpa u akrepoB. OOpaiiieHue K Tear-
Py, KOTOpBIM OBLT BaXKHOM COCTABIISIONICH JKU3HU TTH-
careis, CIOCOOCTBYET PAacCKpBITUIO 00pa3oB W HJCH
npousBeneHuil. BocmoMuHanus 00 AHIIIMK CBSI3aHBI C
Oouorpadmueii mucarensi, B CBSI3H C YeM B IIPOU3BEICHH-
SIX TIPOCIICKUBAIOTCS YepThl aBToOMOrpadu3ma. ABTOp
oOparaeT BHUMaHHE Ha TO, YTO B siipe o0pasa «cTa-
poii moOpoii AHTIHN» JSKUT 00pa3 BHIMBIIUICHHOTO
aHrauiickoro rtopoaa bpamaepcdopa, TpoTOTHUIIOM
KOTOPOT'0 TMOCIYXHUII POIHOW Topon mucarens bpaa-
¢opn. Ilpuctim co3gaerT MmMILIMYECKUN 00pa3 yrte-
PSHHOM HaBceraa SMOXH.

KirodeBble cioBa: HOCTambrus, NpOILIOE,
«crapas 1oOpast AHrmsy, Biusaue [ukkenca, [lepsas

MHUpOBasi BOWHA, aBToOWarpadusM, Tearp, MIO3UK-
XOJII.

NOSTALGIA ABOUT
“GOOD OLD ENGLAND” IN
J. B. PRIESTLEY’S NOVELS

“GOOD COMPANIONS” AND
“LOST EMPIRES”

The value of the past for a person has repeat-
edly become the subject of reflection in the artistic and
journalistic work of John. B. Priestly. In this regard,
one of the important methods of drama and prose writ-
er is a retrospection. The article analyzes the reasons
for the appeal of John. B. Priestley to the memories of
England before the war. Based on the fact that the First
world war, the writer was an ordinary soldier, it's time
J. B. Priestley described very little in his works of art
his military experience, but noted its importance for
the removal from politics and appeal to the theater.
Military experience he describes them by means of
staging. Interesting, from the author's point of view, is
the emergence of the theme of memory and nostalgia
around the image of the theater and actors. An appeal
to the theater, which was an important part of the writ-
er's life, contributes to the disclosure of images and
ideas of works. Memories of England are connected
with the biography of the writer, in this connection, in
the works traced the features of autobiographysm. The
author draws attention to the fact that at the core of the
image of "good old England" is the image of the fic-
tional English town of Braderton, the prototype of
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which was the native town of the writer Bradford.
Priestley creates an idyllic image of an era lost forever.

O}:{Hoﬁ U3 MarucTpajbHBIX MPOOIEeM
tBOpyecTBa JIk. b. Ilpuctim crano-
BUTCS TpoOieMa BpeMeHu. [lucatens aHanu3upy-
€T U pa3BUBAET B CBOEM ITyOJUIIMCTUYECKOM
coopuuke «3ameTku Ha moysax» (1952) u B kaure
«UYenosek u Bpemsar», (1964) treopun maremaTnka
. Janna u meradusuka 1. JI. Ycnenckoro.

Ocoboe MecTo BO BPEeMEHHOW Mapaaurme
JUId TIHcaTeNsl 3aHuMaeT mpouioe. B cBsa3u ¢
3TUM B TBOPYECTBE MOCTOSIHHO BO3HUKAET TEMa
namsTd ¥ HocTaynbruu. Kak mpaBuio, HocTanbrus
CBsI3aHA C YLIEAIIMM B MPOIIIOE CTapbIM MHUPOM
Tearpa U ero akrepamu (moBectb «JlxeHHu Buib-
epc» (1947), poman «Jlans Hux u Bapbere»
(1965), a Takxe TOCKOW MO HMCUE3HYBILIEH «cCTa-
poii, moOpoit Anrmmm» osmoxu Y. JlukkeHca
(«dobpeie mpy3bsi» (1929), «IIpu Onecke mHS»
(1947) «dana Hux u Bapsetre» (1965). Ipuctiu,
oOpariasch K MPOIUIOMY, CTPEMMJICS IOKa3aTh
WIM HAaWTH NPUYMHBI YEIOBEYECKUX M JIMUYHOCT-
HBIX KaTacTpo( B HACTOSIEM WJINM WHOTrAa Oymy-
meM Juisi repoeB npousBeneHuit («OnacHbii 1o-
BopoT» (1932), «Bpems u cembst Konsei» (1937),
«ucnexrop npuien» (1946)).

[Ipouunoe oTBepraroT, €ro He MPUHUMAIOT,
C HUM OOpIOTCS, HO OHO ONPEAETICHO, B OTIMYUE
OT HACTOSIIEr0 M HesicHoro Oynaymiero. B cumy
3TOr0 OJHHUM M3 Ba)KHBIX NPUEMOB JpamaTypruu
IIpuctau sBisiercs perpocnekuus (Mpuém, uccie-
JIOBAaHHBIN B

JNOKTOPCKOU quccepranuu

Key words: nostalgia, past, "good old Eng-
land", Dickens influence, world war I, autobiography,
theatre, music hall.

M. I'. Mepkynogoii'). Vike B «OnacHoM 1oBOpo-
Te» (1932) aBTOp BBICTpanBaeT KOMIO3HULMIO TaK,
YTO IIOCTOSSHHO ~IIPUXOAUTCS  BO3BpAIaTbCs K
KU3HU Y B3aUMOOTHOLICHUSAM KaXKJI0T0
W3 IepcoHakei ¢ MapTHUHOM, KOTOPBIM ymep
HAa MOMEHT JI€WCTBUS, — IPUEM, H3BECTHBIA CO
BpemeH Illexcriupa (BcmomHUM 00 otie ['amnera,
KOTOpPBIM yMep 0 Hadasia AEHCTBUSI ITbECHI).

OTOT IPpUEM OPUEHTUPYET 3PUTENS HA TO,
YTOOBI COCPEIOTOYMTHCS HA TOM, KaK MMEHHO U
M3-32 YEero BBICTPAUBACTCA TAaKOM QuHAI. DTOT Ke
npuém IIpuctiau ucnons3yer U B Ooiee MO3THUX
IIPOU3BEICHUAX: MHCIEKTOP 3aJaeT BOIIPOCHI
0 MPOIUIOM KaKJIOT0 U3 WICHOB CEMBH, YK€ 3Has
Ha HUX OTBETHI, TEM CaMbIM 3aCTaBJIsIsl MX IEpe-
KUTb BCE IIOBTOPHO.

[TyGnukanust pomana «JloOpeie Ipy3bs»
(1929)

JUx. b. IIpuctiau xak nucaremto. K ToMmy BpeMeHn

IpUHECHa IIMPOKYH  IOMYJISIPHOCTH
ero paboThl yxke ObLITM U3BECTHBI B Y3KUX JINTEpa-
TypHbIX Kpyrax JIoH7oHa. DTOT pOMaH MIHOBEH-
HO cTay OecTceliepoM, 3aTMUBIIMM JPyrue Mpo-
3aMYEeCKUEe MPOU3BEIEHUS aBTOpa Ha JOJTHE Io-
apl. OTOT (pakT OoTMedeH uccienoBarersiMu: «B
1929 rony ou [I[Ipuctiu] omybGiaukoBanm pomaH
«/loOpeie Apy3bs», KOTOPBIM Cpa3zy IMepeaBUHYI
aBTOpa B pa3psj Hauboyiee YMTAEMBIX MHcaTeNnei

" Mepkynosa M. T'. Perpocrexius B aHIIUHCKOH «HO-
BOl Jpame»: HCTOKH, TUMHOJIOTUA, (QPYHKIMOHHPOBA-
Hue: ABtoped. amcc. ...kaHn. ¢uiton. HayK. MockBa,
2006. 26 c.

##HR " O*1"

© W3patenbctBo «3naoc», 2019. ToNbKO ANA ANYHOTO UCMOIb30BaHMA.
© Publishing House EIDOS, 2019. For Private Use Only.

MexayHapOoAHbIN }KypHAN UCCNea0BaHWUA KyAbTypbl .

International Journal of Cultural Research
www.culturalresearch.ru

L=

51



+,—."/0—,1."2"34567"48'9: ;'<==>; !
HOCTAJIbI'ufl: BOCIOMHWHAHME - IOTPEBJIEHUE - PEKOHCTPYKLIHA /

NOSTALGIA: MEMORY - CONSUMPTION - RECONSTRUCTION

tOnua BnagummposHa YEPHOBA / Yulia CHERNOVA!
| HocTasnbrusa no «crapoiu 4o6pou AHrsimu» B pomaHax /Ixk. b. [lpuctau «Jlo6pbie Apy3bsa» U «/daasa

Huk u BapbeTe» / Nostalgia about “good old England” in J. B. Priestley’s novels “Good Compan-

ions” and “Lost Empires” |

Anrmum»?. Yenex npoussBeneHus ObUT CBSI3aH C
ero 0coObIM HACTPOEHHEM, HE XapaKTEPHBIM JUIS
CBOEH 3MOXU. B 3T0 Bpems NOABWINCH POMaHbI
D. M. Pemapka, P. Onaunrrona, 3. XeMUHTY?s,
B KOTOPBIX HM300paXeHbI TOCIEJCTBUS IEPBOU
MHPOBOH BOMHBI. Ha 1epBbIi B3Il KaKeTcs, 4TOo
BOMHA He 3arpoHyna [Ipucrian, HECMOTps Ha TO,
YTO OH OBLJI YYaCTHUKOM BOEHHBIX COOBITHH, IO-
nay mnoj rasoByio araky: «Ha stom ¢one «J100-
pble  Ipy3bsS» BBINIANEIN IIOMCTUHE CTPAHHO.
CrpaHHO HE B TOM CMBICIIE, YTO 3/IECh HE CIIBIIIHO
JaK€ OTrOJIOCKOB MUHYBILIEW BOWHBI, IOpa3u-
TenbHO npyroe: [Ipucrtnm numer tak, OyaTo Bo-
o011ie HU4ero He mpowusoruio, Oyaro EBpomna, Bech
MHUpP HE UCHBITAIM CTPALIHOIO MOTPSCEHUS CaMHX
OCHOB JKHU3HI».

OTO0 CBSI3aHO, B IIEPBYIO OYepelb, C JKema-
HUEM CaMOr0 aBTOpa OTOWTH OT BOCHHBIX COOBI-
TUH, OKYHYBIIUCH B IOBOEHHbII Mup. C ceHTs0ps
1914 no mapt 1919 roga Ilpuctnu cran cuaere-
neM yxacoB IlepBoil MupOBOIl BOWHBI, KOTOPYIO
npolesn psAaoBeIM conaaroM. Ha ero cuery Obuia
ciry’)k0a B TMEXOTHOM MOJIKY, HECKOJIBKO paHEHMH,
KOHTY3MsI U OTPABJICHHUE IIOCJIE OJHOU M3 HEMeELl-
KHMX Ta30BbIX aTak. [lucarens o4eHb Majlo ONUCHI-
BaJl B XyJI0)KECTBEHHBIX IPOU3BEACHUAX CBOU BO-
€HHBIN OIIbIT, HO OTMEYaJl €ro 3HadeHue M OT-
CTpaHEHHUsI OT TMOJHUTUKU U OOpalleHHs K Tearpy.
CaM BOEHHBIN OIBIT OMMCHIBAETCS UM C TIOMOILBIO
CPEICTB TeaTpalu3allud — CBOPAYUBAHUS CLEH
IIMPOKUX BOEHHBIX JACHCTBUI M OOEIIaHus BO3-
MOKHOCTH BBIPa3uTh HMX HpPU HEOOXOTUMOCTH B
cioBe: «Korga st orisapiBaloch Ha CBOIO KHU3Hb,

? Anactacke H. B 3ammuty xusau / Ipuctiu JIx. B.
3aremuenue B I'patiu. IloBectu. Pacckasbl. [lbecs /
[Tep. c anrn. M.: [IpaBga, 1988. C. 562.

3 Tam xe.

<...> 3TH YeThIpE C MOJOBUHOM roja IpeBpalla-
IOTCS B OJJMH MWT; OHM KaxyTcs He Ooiee deMm
CTPaHHBIM IIOBOPOTOM Ha KU3HEHHOM ITyTH, I1OJI-
HOM TIBUTH U Oecriopsigka. Ho korma mamsite aei-
CTBUTEIIbHO Ha4YWHAeT paboTaTh, TO OHU BIPYT
[IPEBPALIAIOTCA B LEIYH0 DI0XY, MOYTH JAPYTYIO
)KU3HB B IPYTOM MHpe»?.

[Tucarens BcromuHan: «llocime BOMHBI s
OTBEPHYJICA OT MOJUTUKHU. <...> Sl ctanm tunuy-
HbIM aHIJIMYaHUHOM 3a €ro BBICOKOM CTEHOW W
3aKpBITON JBepblo. <...> Kak HU CTpaHHO, HO HE
MOJIMTHKA, a TeaTp OTKPbUI ABEPh U pa3pyLInI
CTCHY I MCHA. <...>. B neecax MoxxHO 0OombIIe
YBUIETH U3JIOMOB CEpALA, YEM B U3JAHUHM KHHIH,
YTO JA€T TOPa3io OOJIbIIE YI0BOILCTBHUS . [Ipu-
CIJIM BO3BpAILlACTCAd K Tearpy, KOTOPBIM 4YacTo
CTAHOBUTCS I'€POEM €ro IOCIEIYIOUIUX MPOU3BE-
neHuil. «B IOHOCTH 51 OBUT CTPACTHBIM TeaTpajioM,
— IO3JHEe BCIOMHUHAJI OH. — U KaKOE-TO BpPEMs
Jake coOmparcsi caM MOCTyIaTh Ha CIeHy. <...>
Ho kpyr 3amknyiics, U cIycts aBaAuaTh IISITh
JIET. .. 51 OIATH BCEPHE3 3ayMAJICs O TeaTpen’.

Tarorenne Ilpuctiim kK U300pakeHUIO
«cTapoil m1oOpoit AHriaMM» B 3aMagHOEBPOINEH-
CKOM M COBETCKOM JINTEPAaTypOBEICHUM HE pa3
conpsrainocs ¢ BiusiHueM Y. /[UKkeHca Ha paHHee
MPO3anIECKOE JIx. b. [Ipuctin.
. 3BaBuu B crarbe «Jlxou [Ipuctim» (1938) ot-

TBOPUYECTBO

MedaeT CTuiIb TBopuecTBa Ilpuctiam 30-x rogos’:

«..Ilpuctimu, momobHo JIMKKEHCY, CTpEeMUTCS

K BO3POXKJICHUIO TPaAMIIMI “‘cTapoil, Becénoit AH-

* Priestley J. B. Margin Released: A Writer's Reminis-
cences and Reflections. L: Kindle. P 46.

> Ibid. P. 49.

6 Ibid. P. 98.

" 3pauu W. Ixon Ipuctiu / VinTepHammoHaibHas
nmutepatypa. M.-JL.: Tocautusnat, 1938, Ne 6. C. 192—
198.
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. HeCOMHEHHOE CXOJICTBO MOXHO YCTaHO-
BUTh M B CaMOW MaHepe MmuchbMay»®. PasMblILIeHHs
WM. 3BaBHua OTHOCATCSA B NEPBYIO OYEPEb K pO-
MaHHOMY TBOpPYECTBY IHCATENsl, a TOYHEE, K pO-
MmanHy «/loOpbie apy3bs». Ot cebs m00aBUM, YTO
CXOJICTBO € JIMKKEHCOM 3aKioyaercss B CBOEOO-
pPa3HOU aBTOPCKOW UPOHHUU B OTHOLLIEHUH KO MHO-
MM [IEPCOHAXKAM.

Ilo muenuto H. AnacraceeBa, [lpuctiu B
pomane «/loOpbie Apy3bsi» «...BO3BpalIaeTcs na-
ke He K JIUKKEHCY — B TIOAMKKEHCOBCKHUE 10 CBO-
el yMUPOTBOPEHHOCTH, O€3MATEKHOMY IOKOIO,
[acTOPaIbHOM MATKOCTH BpeMeHa»’. VIMEHHO Ta-
KOI'O TIOKOSI M JIETKOCTU HE XBaTajo B JIUTEPAType
TOTO BPEMEHH, MPOIUTAHHON OOJIbIO U HAJPHIBOM
TBOpPUYECTBA IHCATENEH «IIOTEPSHHOIO IOKOJIE-
HUs». B 9TOM nposiBuiack yenoBeyeckas NO3uLus
IMcaTelis, KOTOPbI CTPEMUIICS CMOTPETH BIIEPEN,
OCTaBMB BOWHY M KPOBOIPOJIUTUE TIO3a/IH.

Poman «JloOpbie npy3bs» OTKpBIBAETCS
MOJPOOHBIM, XapaKTEPHBIM JUIS MTOBECTBOBATENb-
HOM TpO3bl, ONMCAHUEM BBIMBIILIEHHOTO IOpoja
Bpannepcdopna, koTopslii BO3HHMKAaeT M B Oosee
NO3JHUX Ipou3BeaeHusax nucarens («Kopons ne-
MoHOBY, «IIpu 6necke aus», «sas Huk u Bapbe-
Te»). OTO CBSI3aHO C TEM, 4YTO MPOTOTUIIOM
Bpannepcdopna sBisercst poauoit ropon Ilpuct-
m — bpandopa, KoTopslit ObUT LIEHTPOM IO TPO-
n3BoJCTBY 1mepcTd. «Crapas Anrnus» s Ipuc-
TIM — 3TO B ONPEIEIIEHHON CTENEHW €ro POJHOU
ropoa. B cemHanaruieTnem Bo3pacre Oymyiuid
nucarenb OpocaeT KONy, YTOOBI MONPOOOBATH
ce0s1 Ha JIMTEpaTypHOM momnpuine: «f xoren mu-

¥ Tam sxe. C. 196.

? AunacrackeB H. B 3amury xwusuu // Ipuctan k. B.
3aremHenne B I'pamim. IloBectn. Pacckaszel. Ilpecsr:
[Tep. c anrn. M.: [IpaBga, 1988. C. 563.

catb, — BcoMHHAN lIpucTiou, — U s Bepui, 4ToO
MUD 3a MpeseNaMu KJIACCHBIX KOMHAT M Jiabopa-
TOpHMH MOMOXET MHe cTarh mucarenem»'’, B stor
e TIepUOJI HA4YaJIOCh YBICUEHUE aBTOPA TEATPOM,
KOTOpo€ He ObUI0  MOJAEPKAHO  OTLIOM-
CBSIIEHHUKOM. HecMoTps Ha JecnoTusM oTna u
HeXenaHue yuurcs, [Ipuctim Bcerga BCOMUHAI
O POJHOM TOpOJE C TEIJIOM M HEKHOCTBIO, MPH
3TOM, HE CKpbIBasi HPOHUU B OTHOIIECHUH €T0 Mpo-
BUHIMAIBHOCTU. B 1oHOCTH IIpHcrim cimyxuin Ha
mIepcTssHOM (abpuke, 4TO HE MOCTaBIUIO YJO-
Oynymemy

U MOHOTOHHOCTH KHM3HH

BOJIbCTBUS MIACATEIIO
u3-3a 0iHOOOpa3us
kiepka. HeraruBHoe oTHOIIeHHE K 3TOH padore u
yKJIaay JKU3HM HaIUIO OTPaXEHUE B pPOMaHax
«IIpu 6necke mus» (1947) u «Asns Huk u Bapbe-
te» (1965). Omnako mnapamieabHO C PYTUHHOM,
HEMHTEpecHOU paboToii [IpucTian npumnuiock noa-
pabaTbIBaTh — MUCATh CCE VIS Ta3eT U KYPHAJIOB.
OTOT JOMOJHUTENBHBINA 3apabOTOK MO3BOJIST MO-
JIOIOMY KJIEPKY ITOCEIaTh T€aTPbl U MIO3UK-XOJLIL.
OT0 BpeMs mucaTeNb Ha3bIBaJl He3a0bIBaeMOi MO-
poii. OOpaiieHue K 3TOMY 3Taly B XKH3HH IPO-
cnexuBaercss B pomaHax «llpu Omecke mHI»
(Bright Day, 1947) u «/[ans Hux u Bapbere»
(Lost Empires, 1965).

B pomane «loOpsie npy3ps» Ilpuctiou
M300pakaeT MyTEHIECTBYIOMUX aKTepOB, HauB-
HBIX, 0€3MATEKHBIX, MEUTAIONINX O CBETIOM Oy-
oyleM. BuauMo, IMEHHO 3TO YJIOBJIETBOPSIIO I10-
CIICBOCHHYIO JKaXJy CIIOKOWHOW MUPHOU >KU3HU
moae. OnTuMU3M U Bepa B 4eJI0BEKa — sIpo po-
maHa «JloOpsie npysbs». T. WM. Cunbpman, aHamu-
3upys TBopuecTBO Y. JIMKKEHCa, HAa3bIBAET POMAaH
«IIMKBUKCKHH KIy0» «CTpaHCTBYIOIIEH HWIMIUIN-

10 Priestley J. B. Margin Released: A Writer's Remi-
niscences and Reflections. L.: Kindle. P. 7.
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eiin!l. Dro yTBEpKIEHNE MPABOMEPHO M IS PO-
mana J[x. b. Ilpuctiu «JloOpbie apy3bsi».

B 1965 romy BblmEn B CBET pOMaH
Jx. b. [Ipuctin «/Isns1 Huk u Bapeere». B Hem
nucarenb, PeTPOCIIEKTUBHO 00paIiasich K JOBOCH-
HOMY IIEpUONY, IIOCTOSHHO JaeT OTCBUIKM K
CTaBIIMM JUISI HETO OYEBUAHBIMHU IOCIEAYIOIINM
M3MEHEHHSIM B XXKU3HHU 00IIecTBa U Tearpa. B po-
mane «/lsns Huk u Bapeere» (1965) nucarens
oOpariaercsi K (peHOMEHY MIO3MK-XOJUIa KOHIIA
1913 — navana 1914 romos. DTOT poMaH, Hamu-
CaHHBIN CIIyCTs TpU JecATuiIeTus mnocie «Joopsix
npy3eit», ropa3no oObIJCHHEE M BHEIIHE MEHee
BECEJIbIH, YEM €T0 IPEIIIECTBEHHHUK.

Kommno3unus pomana «/Isas Huk u Bapbe-
Te» (1965) pamouHas: snujIOr U MPOJIOT Hamuca-
Hbl OoT Jinna nucarena [Jx. b. [Ipuctim. B nposto-
re MpOMCXOAUT 3HAKOMCTBO YMUTATENs C COCTOSB-
IIUMCSL  XYAO0XKHUKOM IIPEKJIOHHOIO BO3pacTa
Puuapaom XepHKacioMm, ¢ KOTOPBIM aBTOp 3Ha-
KOM elle ¢ Tpuauarbix rojgos. CBoeoOpas3ue Tek-

cTa MpoJIoTa  IPOJUKTOBAHO

12

MIPUCYTCTBUEM
9K(PACUCHBIX OMUCAHUI
ABTOD

paboT XyJOKHUKA.

MOJUYEPKUBACT  TalaHT  XepHKacia

KaK aKkBapenucra: «OTH CEBEpHbIE MEH3aKU —

"' Cumpman T. M. JIMKKeHC: OYepK TBOpYECTBA. M.:
XynoxecTBeHHas nuteparypa, 1958. 407 c. [Onek-
TpoHHBIM  pecypc] Pexum  mocryma:  URL:
http://charles-
dickens.ru/books/item/f00/s00/z0000000/st016.shtml
(mata obpammenus: 29.08.2017).

'2Cm. moapobuee Ueprosemosa E. H. Dxdpacuc B
XYA0KECTBEHHOM MOBECTBOBAaHUH Ipamarypra
(«dxennu Bumbepc: moBectsh 0 Tearpe» k. b. [puc-
Tm) [OnexktpoHHbl pecype] // WndopmanmoHHBII
TyMaHUTapHbI noptan «3Hanue. IloHnmanume. Ywme-
Hue». 2016. Ne 3 (maiéi — wuionn). URL: http://zpu-
journal.ru/e-zpu/2016/3/Chernozemova Ekphrasis/
[apxuBupoBano B WebCite] (mata oOparieHus:
06.03.2017).

JydIiiee, 4TO OH CO3/aj, WM 3a HHUX XEepHKacla
MO>XHO CMEJIO TIOCTABUThH PSAJIOM C JIOOBIM aKBa-
pemactom mocne Jhxkona Cemra Kormena»'s.
Berpeua ¢ XepHKacioM CTaHOBUTCS TOYKOH OT-
cdera s JalbHEHIIEr0 TOBECTBOBAHUS, TIIO-
CKOJIbKY TPOIIIOE XyJ0KHUKAa — €r0 TBOPYECKOE
HaYaJo — He JIaeT eMy IOKos, paboTa B BapbeTe 10
BOWMHBI BCTAeT nepea riazamu. FIMEeHHO 3TOT KOH-
TPacT MEXIy TBOPUYECKHM COCTOSIHUEM XyI0KHH-
Ka Y MOJHBIM €ro OTCYTCTBHEM B OOBIIEHHOCTH
BapheTE BBIPAKECH B PEAKIIUH CIyIIATENS HA TPH-
3HaHHME XEepHKacla B CMeHe cephl AeaTeTbHOCTH
n3-3a HeoOxoauMocTH 3apaboTtka: «Ho mocne 31o-
ro ¥ JI0 TOro, KaK s TOMal Ha BOWHY, 51 BBICTyTAI
B BapheTeE. ..

— lNocniogu nmomuyii!

— S Tak u 3HaN, 4TO BBI OyJIETe MOPAKEHEI.
U tem He menee. S uckonecun Bco Anrnuio. Bor
0 YeM 5Ta IUCAaHMHA. .. »'4,

BocnomuHanusi 0 rojax, MpPOBEIEHHBIX B
apTUCTUYECKOW TPYTIIE, JIEKAT B OCHOBE TIOBECT-
BOBaHUs. ABTOp HACTaWBaeT Ha TOM, YTO 3TO TO-
BECTBOBAHHE OT MEPBOrO JIMIA, HAMKCAHHOE Ca-
MHUM  XYyJIOXKHHKOM, €ro  aBToOHWorpadwus,
9YeM MPOJUKTOBAHA IMPOCTOTA H3IIOKEHHUS COOBI-
TUH; JUIIEHHAs JUTepaTypHbIX 3((dexToB, He-
CMOTpSl Ha ydacTHE aBTOpa B CO3JIaHUHU TEKCTa,
Mpo3a OCTaeTcss BO MHOTOM O€3bICKYCHOM. «Jlo-
KEH MPHU3HATHCS, YTO KOE-YTO BCE-TaKU HAIHCAHO
HE UM, a MHOIO: B OJHHX CITy4asiX s MePEKUIbIBAI
MOCTBI Yepe3 MpOoBaJibl B MaTepuale, B JIPYrux —
MBITAJNICS. HAWTU M BBIICTUTH TJIABHOE; HO MOBTO-
psito, 3TO HEe MOM paccka3, a €ro, — paccka3 or

13 Mpuctmm, JIx. b. Jlana Huk u Bapsete // Tlpuctau
Jlx. b. U30pannble mpousBeneHus B 2-X ToMax. M.:
XynoxecTBeHHas jureparypa, 1990. C. 480.

' Tam xe. C. 153.
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NIEPBOTO JIMIIA O PaHHEM IMepHoe Ku3Hu Puuapna
XepHKaciia, HbIHE KaBajepa opaeHa bpuranckoit
uMmIepuu 2-i crenenu, wieHa KoposieBckoil aka-
JIeMHUH XyJ0KecTB, wieHa KoponeBckoro oOre-
CTBa AaKBApEJIUCTOB, XYyJ0KHUKa-aKBapeIucTa,
OBIBIIETO B TO BpeMs MOMOIIHUKOM HIITIO3UOHHU-
cra Ha cieHe BapberTe» !>, UnTareno nmpenoaHece-
Ha MCTOPUS OT MEPBOTO JIUIAa U PEaKLUs Ha MPo-
UCXOJIAIIEe IJIa3aMU Teposi, a caM TEKCT MpPETEeH-
AyeT Ha MOJUIMHHOCTh U JOCTOBEPHOCTb, YTO SB-
JSeTCs  XapaKTepPHBIMH OCOOCHHOCTSAMHU JKaHpPa
aBToOHOrpaduu. Aprobuorpadus — 3T0 «peTpo-
CIIEKTHBHOE MPO3aMYeCKOe ITOBECTBOBAHUE pe-
aJIbHOTO YEJIOBEKa, PAaCCKa3bIBAIOIIETO0 O Co0-
CTBEHHOM CYIIIECTBOBAHUH, JAeJast 0COOBINA aKIIEHT
Ha WCTOpMU CBOeH JmyHOCTH»!'®. Tlo MHEHUIO
@. JleskeHa, ONHOM M3 TJABHBIX XAPaKTEPUCTHUK
aBTOOMOTrpaduM SBISAETCS TPUEAUHCTBO «S»: aB-
TOpa KaKk MCTOPUYECKON JTHMYHOCTH, CyObEeKTa, Be-
TyIIEro paccka3 O COOCTBEHHOM JKU3HHU, U 00bEK-
Ta pacckaza. OOpallieHre K MpoIUIOMY JaeT BO3-
MOXXHOCTh ~ OCBETUTh  OTOOpaHHBIE  (DAKTHI.
«BpI 3ameuany, Kak ¢ roJjamH MpoIoe BO3Bpa-
IIaeTCs K BaM, CJIOBHO BBl HE YXOJIUTE OT HETO BCe
Janblie W Janblie, a HaoO0OpoT, MpUOIMKae-

Tech...»!.

Ilepen wuuTareneM BHIMBIIIJICHHAS
TUYHOCTh U e€ Omorpadus. ABTOp IUCTaHIUPO-
BaH OT COOBITHM, Ha3bIBaeT CeOs ITOMOIIHUKOM
repos-noBectBoBareis. OgHako yriayOonssch B
ouorpaduio mucaresns, MOHUMAEIb, YTO MPOLLIOE
BBIMBIIIJICHHOTO XY/J0KHUKA HAJeNICHO COOBITHSA-
MU ¥ MEUTaMHU CaMOTO MHCATEIS.

C HayasoM BOMHBI IS TJIABHOTO T'epost 3a-
KaHYMBAETCS  Kapbepa

AKTCpa U HAYMHACTCA

5 Tam xe. C. 154.
16 Tam xe. C. 154.
7 Tam xe. C. 153.

ciyk6a B apmuu. [lomyIsipHOCTh MIO3MK-XOJIJIOB
Hayaya yracarb nocie llepoil MUpPOBON BOMHBI,
MOCKOJIbKY MOSIBIJIUCH HOBBIE (OPMBI A pa3-
BJIeUeHHs MyOnuku. KOHKYpeHIII0 UM COCTaBUIIN
pa3BUBAIOLINECS KUHO U PAJNo, a TaKXKe MoemIe-
BEBIIIME TPaMMOQOHBI, Oi1arofapsi KOTOPbIM JIOAN
MOTJIM HaclaJuThCs PKa30M U CBHHIOM JIOMA.
B 1923 roxy mo yka3sy napiaMeHTa ObLJT OTMEHEH
OTAETbHBIA Oap B MIO3HMK-Xoiax. OOpeueHHOCTh
MIO3HMK-XOJIJIOB CTaja OYEBUIHOH C pa3BUTHEM
TEJIEBUJCHUS, KOTOPOE MPUOOPETO MOMYISIPHOCTD
1ocjae TPAHCHIALUU BBICTYIUICHHS KOPOJICBBL
O cMepTH MY3bIKQIBHBIX TEAaTPOB 3arOBOPUIM U
nucarenu. B 1960 roxy Jx. OcbopH B mpumeya-
HuM K nbece «Komenuant» Hamucan: «The music
hall is dying, and with it, a significant part of Eng-
land. Some of the heart of England has gone;
something that once belonged to everyone, for this
was truly a folk art»!'®. (Mro3uk-xomn ymupaer, a
BMECT€ C HMM W 3HAa4YMTENbHAs YacTh AHIJIHH.
Hcuesno uro-to u3 cepaua AHIIMH; TO, YTO KO-
I71a-TO IPUHAISKAI0 KKAOMY, IOTOMY YTO ObI-
JI0 AEUCTBUTEIHFHO HAPOIHBIM UCKYCCTBOM).
Takum 00pa3om, Ha3BaHHE MPOU3BEIACHUS
«LostEmpires», ¢ 01HOI CTOPOHBI, yKa3bIBaeT Ha
VIIEANYIO 310Xy MIO3UK-XOJUIOB, a C JPYTOM, ro-
BOPUT O MOTEPSIHHON AHIJIMH, )XKU3Hb B KOTOPOH

19 «Ku3Hbp Kaxmoro

W3MEHUIIACh IIOCIIC BOMHBI
B3POCJIOrO YEJIOBEKA PACHaIach Ha TPU YacTH: JI0
BOWHBI, BOMHA U ITOCIEBOEHHBIE TOIBI»".

K OCMBICIIEHHIO TPOM3OLIENUINX EPEMEH

ABTOP IMOABOAMUT 3PUTCIIA U B IIbCCEC «I/IHCHGKTOP

'8 Osbourne J. The Entertainer. L.: Penguin Books.
1983. P. 3.

' Fagge, R. The Vision of J. B. Priestley. L:
Bloomsbury Academic, 2013. 176 p.

2 Onpunrron P. Cmepts Tepos / [ep. ¢ anrm. M.: Xy-
NOXKeCTBEHHas auteparypa, 1976. C. 167.
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npumien» (1947), nanucaHHoM 3a ABa AeCSTHIIE-
THS 10 poMaHa. Yxke torma Ilpuctim mogHuman
TEMY HENPUATUS CAMOW BO3MOXHOCTH BOMHBI
¥ COKpymienuss Bpuranckoir Mmmnepuu?!. ABtop
nepeHec BpeMst AeicTBus meecsl B 1912 rox, xo-
r7la pasroBOpbl O NpUONMKAIOLIeHcs BoiiHE —
JUIIb CiIyXu. B Oecese oTia M CbiHA MOAHUMAETCS
TeMa MNPUONMKAIOIIECHCS BOWHBI, B KOTOPYIO
cTaplIee IOKOJIEHHE HE XO4eT BepuThb: «BoliHa
CBsI3aHA C PUCKOM IIOTEPATH BCE, BBIUIPHIIIA KE
HE CYJIUT HUKAKOTO. <...> ...S] rOBOpIO, KaK Tpe3-
BO MBICIISIIIMI Y MPAKTUYHBIM YeJIOBEK Jena. Tak
BOT, s YTBEPXKJAK0: BO3MOXXHOCTb BOMHBI UCKIIIO-
yaercs. Ham mup pa3BuBaercst ¢ Takoil OBICTpO-
TOW, YTO OJHO 3TO CIENAET BOWHY HEBO3MOXK-
HOI»?2. HeBO3MOXHOCTb BOWHBI CBSI3aHa UIS HETO
C JOCTHXKEHHMSIMU B O0JIACTH TEXHUKU. B kauecTBe
npumepa Aptyp bepiauHr roBopuT o co3naHuu
[IapoXoJa, KOTOPBIM HE MOXKET NOTOHYTh: «U
noJyiHeiIas 0e30macHoCTh: “TUTaHHK” TPOCTO-
HAIpPOCTO HECMOCOOEH 3aTOHYTh»> . Bo Bpems
JeWCTBUS Mbechl KatacTpoda Ha « TuTaHUKe» ele
HE IMPOU30LUIA, HO Ul YUTATENId OYEBUIHO: TO,
YTO Ka3aJlOChb BY€pa HEBO3MOXKHBIM, YK€ IIpO-
n3ouno. «TuraHuk» — CUMBOJI IIporpecca, KOTo-
PBI HE CIIACACT YEI0BEYECTBO OT <JICISHOM IJIbI-
ObI» BOMHBI.

2! Dorney K., Gray F. Played in Britain. Modern Thea-
tre in 100 Plays. L.: Bloomsbury, 2013. 219 p.

22 MMpuctmu JIx. b. Uncnexrop npumen / [ep. ¢ aHr.
// Ipuctim k. b. M36panHoe B 2-x T. M.: MckyccTBo,
1987. T. 2. C. 14-15.

3 Tam xe. C. 15.

Boliny aHrimMuyaHe nojnepKajiu, HO HUKAK
HE OXUJAIM €€ CTONb 3aTSHKHOIO Xapakrepa.
Boiina Obuta BocmpuHSATa Kak HEUTO JOJDKHOE, a
«mocneBoeHHass AHIIMA Oblla BOCHPUHATA UMH
BpaxaeOHo»>*. JIs CTapuiero MoKOJEHUs KOH-
TPACT MEXIY «I0» M «I10Ciie» ObLT HACTOJIBKO Be-
JUK, YTO TOHATHE «MHpP» U1 HUX 0003Ha4aso
UCKIIIOUUTENBbHO «Mup 110 1914 rona». I'epou po-
MaHa, )KMBIIME B MHMpE TeaTpa, HE CMOIVIM HAWTH
ce0s B HOBOW KHM3HHM, a OCTaIbHBIM OCTAeTCs
BCIIOMMHATh IPEKPACHOE IPOIIIOE, CBOK MOJIO-
JOCThb, KOTOpasi ObUIa CBs3aHA C MIO3UK-XOJUIOM
¥ KOTOPYIO YK€ HUKOT/Ia HE BEPHEIIL,

E. I'enneBa ormedaer, 4TO B PyCCKOS3bIU-
HBIX nepeBojax mnpousseneHu k. b. Ilpuctim
«HEPEIKO TEPSUIOCh U YTO-TO BECbMa CYLIECTBEH-
HO€ — JOyXOBHOCTHb [Ipucrim, ero npsmo-Taku
JUKKEHCOBCKasl BEpa B JKU3Hb U JIIOJEH Ka3aluch
CJIAIIABOCTHIO, BBIHOUIEHHBIM M BBICTPAJaHHbBIN
ONTUMU3M — BCEro JMIIb KPACUBOM W 3BOHKOH
¢pazoiin?®. Bo MHOIUX €ro MpoU3BEIECHUSX MPH-
CYTCTBYET JIerKasi IPyCTb O TOM BPEMEHH, KOTO-
pO€ YK€ He BEpHEIIb HU JUIs CaMOr'0 IIUcaTesl, HU
IUISL CTOJIb JTFOOMMOM UM AHTIINH.

24 Tapteiruna O. O. DaBaparaHcKas UHTEUIUTCHIUS 1
[lepBas mupoBas BoiiHa // BectHuk CamI'yY. 2008. Ne
60. C. 43.

2% Fagge R. The Vision of J. B. Priestley. L.: Blooms-
bury Academic, 2013. P. 153.

%% 'ennena E. My3bika uenoBeunoctu // Ilpuctaun JIx.
b. 3amerkn Ha mossix: XyAo)KeCcTBeHHAs MyOJININCTH-
ka / [lep. ¢ aarn. M.: [Iporpecc, 1988. C. 13.
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HOCTAJIBI' HTUECKOE NEPEXKUBAHUE B UTAJIBSAHCKOUM XYIOXECTBEHHOM
JIMTEPATYPE 1947-1951 rT.

JBanuateiii Bek npunec Wranum yepemy mo-
TpSICEHU M CMEH KyJbTYpPHbIX mapagurMm. llanenue
(ammcTcKoro pexxuMa 03HaMEHOBaIO COOOH B TO ke
BpeMs W KOHEIl TOT0 HMCKYCCTBEHHOT'O KOHCTPYKTa,
KOTOPBbIi Ha TPOTSHKEHUH MJOBOJBHO JIUTEIBHOTO
BpeMEHH, HE MOKJIaAas PyK, BHEAPSUIM B MaccoBOE
HAIlMOHAJbHOE  CO3HaHHE paboTHHKH  «(pabpuku
Hyuey. IIpoucxonuino riaobanbHOe OOHOBJICHHE LICH-
HOCTHOH MaTpHLBI UTAIBSIHCKOTO OOLIeCTBa, B KOTO-
POM HaOJIOAANNCH U OTBEPIKEHHE, U TIEPEOCMBICTICHHE
W CO3HMJaHME OTAENbHBIX IIeHHOcTer. Bee st mpouec-
CBbl HE MOTJIM HE OTPa3UThCS B XyJOKECTBEHHOH JIHTe-
patrype, HEMU3MEHHO UYyTKOW K BHOpaLusiM COBpEMEH-
HocTH. ['mmoresa, BbIABHTacMasi B JAaHHOM CTaThe,
MpearonaraeT NpUCyTCTBUE TEMBl HOCTaJbIHYECKOTO
MepekKUBaHUs B JUTEPATypHBIX MPOU3BEACHUSIX IIO-
CIIeBOGHHOTO mepuoaa. Llenpio qaHHON CTaTbH, TAKUM
00pa3zoMm, SBISAETCS M3N0KECHHE Pe3yJbTaTOB XyAOXKe-
CTBEHHOTO aHaJIM3a MEPBHIX MATH POMAHOB-JIAypPeaTOB
HallMOHAJIBHOM JuTepaTypHod mpemun «Ctpera»
(1947-1951 r1r.), BRIOpaHHBIX B KadecTBe HamOojee
peTpe3eHTaTHBHBIX MMPOU3BEACHUI HCCIEeqyeMOro Ie-
pHOJa, a TaKKe BBISBICHHE 3HAUYEHHS] HOCTaJIbIUde-
CKOTO MEpeKHBaHUS A CyOBEeKTa: OIIyLIadoch JIN
OHO OECCMBICIIEHHOW TPaToil BPEMEHH M SMOLHOHAIb-
HBIX CHJI WIM BOCIPHUHHMMANOCH Kak LeHHOCTh? B 3a-
Jaydl CcTaTbd, B Clydae TOATBEPKACHUS THUIIOTE3bI,
BXOJHUT OTpeNeNicHHe BHAOB HOCTAIBIUH, MPEACTaB-
JICHHBIX B HCCJIEAYEMBIX POMaHax, a TaKKe BBIBIICHUE
(yHKUMH, BBIMONHIEMBIX LEHHOCTBIO HOCTAJIBIHYeE-
CKOT'O MEpPeKHBaHUS B HUTAIBSHCKOM HAalMOHAIEHOM
CO3HAHUH.

KamoueBble ciaoBa: lrtamms, mociICBOCHHEIN
MepUOJ, HOCTaIbI'Ms, BOCIOMHHAHHE, IIEHHOCTh HO-
CTaJIbTUYECKOTO TICPEKMBAHMS, CHUCTEMa LICHHOCTEH,
LICHHOCTHAsl MaTpulla, CMEHA MapagurMbl, KyJIbTypa,
KyJIbTypHasi UHTUMHOCTb, UTAJIbSIHCKAsI XyJ10)KECTBECH-
Has auTeparypa, npemus «Ctperay.

FEELINGS OF NOSTALGIA IN ITALIAN
LITERATURE, 1947-1951.

The 20th century brought to Italy a series of
upheavals and cultural paradigm shifts. At the same
time, the fall of the Fascist regime heralded the end of
an artificial construct that had been meticulously im-
planted for a long period of time into the mass national
consciousness by the employees of the so-called “fac-
tory of Duce”. There was a process of general renewal
of the value matrix in Italian society, which included
the rejection of some particular values, and reinterpre-
tation of others, and even resulted in new values being
generated from scratch. It stands to reason that all
these processes were reflected in the literature, always
sensitive and highly responsive to the vibe of the zeit-
geist. The hypothesis of this article supposes a relevant
presence of the feeling of nostalgia in the prose fiction
of the initial years of the postwar period (1947-1951).
The purpose of the article therefore is to conduct a text
analysis of the first five novels that won the literary
award “Strega prize”, chosen for their representativity,
as well as to discover the meaning of nostalgia for the
protagonists: was it really a fruitless retrospective
emotion or was it perceived as a valuable feeling? The
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aim of this article is to identify the types of nostalgia
experienced by the protagonists, and to unravel its
function in the Italian national consciousness.

B 1943 roxy Bmecte ¢ b. Mycconunu u
KIIOYEBBIMH HepapXaMu (alusMa B
Utanuu OblIa CBEPTHYTa M BCA Ta UCKYCCTBEHHO
CKOHCTPYMPOBAHHAs M HACKBO3b HOJIMTU3UPOBAH-
Has CHCTEMa LEHHOCTEH, KOTOPYIO MIEOJOTH pe-
)KMMa METOJMYHO BHEAPAIM HAa HPOTSKEHUH
IpeabIIYIMX ABAAATH JeT. VTanbsHuaM npej-
CTOANIO HE TOJIBKO TOJHUMATh CTPAHy M3 PyUH H
BOCCTAaHABJIMBATh II0YTH MOJHOCTBIO pa3pyLIEH-
Hyl0 DSKOHOMMKY, HO M OCMBICIUTH COOBITHS
TIPEIbLIYIIErO
HEM3TNIaIUMbIH OTIIEYATOK HAa BCIO CHCTEMY IIEH-

NBAALATUIIETHS,  HAJIOKUBILINE
Hocteil Hammu. [lowck oTBeTOB Ha Haumboiee
CJIO’KHBIE€ BOIIPOCHI 3K3UCTEHIIMAIBHOTO XapaKTe-
pa, MOJHUMABIIHECS B CBSI3U CO CMEHOM LIEHHOCT-
HOM MapagurMel, OCYIIECTBIISIICS TaKkKe U B 00na-
CTH KYJbTYPBl — B YACTHOCTH, B XyJI0’)KECTBEHHOMN
JuTepaType, BHUMATEIbHOU U YyTKON K IIPOUCXO-
JSIIUAM B OOIIECTBE N3MEHEHHSIM.

B mocineBoeHHON HTaNbSIHCKOM XyHOXKe-
CTBEHHOH JuTepaType HaOmonaercs ycHIeHHE
TEH/JEHIIMN aBTOOMOrpadusMa, 4YTO, BO-TIEPBBIX,
ABJIIETCS BECbMa TUIIMYHBIM CHUMITOMOM 3IO0XHU
NIEPEIOMOB U KaTacTpod, a, BO-BTOPHIX, — Mpea-
CTaBIsieT COOOW pEeakIuIo Ha JaBjieHUE (PamIucT-
CKOW MJEO0JIOTMH, COrJIaCHO KOTOPOM BCE YACTHOE
JIOJDKHO IIPUHOCHUTBCS B )KEPTBY HALIMOHAJIBHOMY,
a MUHMMaJbHas 3a00Ta o cebe (Kak, COOCTBEHHO
roBops, U peduiekcusi B 1IEIOM) MPEACTABISIACH
IIPU3HAKOM MOPAJIBHOTO Pa3IOKEHHUs, BPEAHON U
ryOUTENbHON MPUBBIYKON, MOJUIEKAIEH HCKOpe-
HeHuto. OHOM M3 HEM3MEHHBIX COCTaBIISIFOIIMX

Key words: Italy, post-WWII period, nostal-
gia, memory, value of feelings of nostalgia, value sys-
tem, value matrix, paradigm shift, cultural intimacy,
Italian literature, “Strega” prize.

MOJJOOHON JTUTEpaTyphbl O IIIyOOKO JINYHOM SIBJIS-
€TCsl HOCTAJIbIUYECKOE MEPEKUBAHNUE, TECHO CBS-
3aHHOE C TEMOH MOTEPU OT y’Kaca BCEIOITIOLIA0-
IIeH IMyCTOTHI, OT KOTOPOH MPOU3BOIUTCS MOOET B
TaK Ha3bIBAEMBIH KyJIbTypHBIH MH(} O «30J0TOM
Beke». llIBelinapckuii  Quionror u  HUCTOPHK
K. CrapoOuHCKHMI Ha3bIBajl HOCTAJNBIHIO Oecrio-
JIE3HBIM COKaJ€HUEM!, HO ObLIa JIM OHA TaK YK
Oecriosie3Ha B aelicTBUTeNnbHOCTH?  B0O3MOXKHO
MPEIIOI0KHUTh, YTO OHAa OOCITyKUBaJIa HEKHE I0-
TpeOHOCTH HHIMBH/IA, BBI3BAHHBIE CTPEMHTEIb-
HBIMHM M3MEHEHUSIMU, K KOTOPBIM YyJ1aBajioCh IpH-
ciocoOuThess He cpady. Mccnemyembie mpou3sBe-
JICHUSI HE TOJIb3YIOTCS BBICOKOW IOIYJIIPHOCTBIO
Y MOJIOJOTO IIOKOJIEHHs, HO B TO K€ BpEMs, CO-
JepkaT OOJIbIIOE KOJMYECTBO LIEHHBIX CBEJCHUH,
KOTOpBIE IIPENOCTABISAIOT BO3MOXHOCTbH B3IJIS-
HYTh Ha CHUCTEMY IEHHOCTEH MTaIbSHCKOTO 00-
IIeCTBa B MOMEHT CMEHBI KyJIbTYPHON NapaIurMbl
10/l COBEPILIEHHO HOBBIM YIJIOM.

HccnenoBanne HOCTAJIBIMYECKUX MOTH-
BOB, U3y4eHHe (OpPM UX MPOSBICHUHN, ONpeene-
HUE BUJOB HOCTAJIbIMH, IPEJICTABICHHBIX B pac-
CMaTpPUBAEMbIX IIPOU3BEJICHUSAX, @ TAKKE BBISIBIIC-
HUe UX (QYHKIHMIA OBUIO MPOBEIEHO Ha MaTepuale
POMaHOB-JIAypPEaTOB UTAIBIHCKOM HAallMOHAJIBHOU
auTepaTypHoil npemun «CTpera» B IEpBOE NATH-
nerue ee cyuiectBoBanus (1947-1951 rr.). bna-
rojapsi TOMy, 4TO B JKIOpPH JAHHOW JIUTEPATYPHOU

! Crapo6unckuii K. Ypok HocTtansruu // YepHuna me-
naaxonuu. [lep. ¢ ppanu. M.: HJIO, 2016. C. 268.
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IPEMUU C C€aMOro TIepBOro0 ToOfa HaMEpEeHHO
BKJIIOYAJIICh HE TOJIBKO NPOQecCHOHATbHBIC IH-
caTelu, MO3Thl U KPUTHKH, HO TAKXKE U JIIOJH JIpY-
r'uX npodeccuii, OOBIYHbIC YUTATENH, YBICUEHHBIC
pa3BUTHEM COBPEMEHHOTO JIUTEPATYpPHOTO IIpO-
1ecca, MpearnoiaaraeTcs, 4YTo BHIBOJIBI 00 OTpaxe-
HUHU B TPOU3BEACHUSIX, BEIOPAHHBIX MU U3 MHO-
’KEeCTBa APYTUX, [ICHHOCTHOW MaTpHIIbl UTaJIbsH-
CKOro oOIIecTBa B LEJIOM IMPETEHAYIOT Ha OOJb-
Y10 OOBEKTUBHOCTb.

B BBIOOpKY BOIIIN CIEQYIOLINE JTaypeaThl
npemun «Ctpera»: «Bpemst yousate» J. dDmaifa-
Ho? (1947 r.), «Buna Tapaurtona» B. Kapnapen-
am® (1948 r.), «Ilamsare» k. B. Anmkonerru*
(1949 r.), Tpunorus «lIpexkpacHoe nero» Y. [1aBe-
3¢’ (1950 r.) u «Iloutn nenas xu3Hb» K. AnbBa-
po® (1951 r.).

B ycnoBusx octporo kpusuca, mepexuBa-
€MOI'0 HUTAIbSHCKAM OOLIECTBOM MOCJIE OKOHYA-
Hus BTtopoii MupoBOil BOWHBI, CTapble OPUCHTH-
pBl TIOTEPSIIM CBOIO aKTyallbHOCTh, @ HOBBIX Ha
TOT MOMEHT eIl€ HE YAaBajoCh CTE€HEPHUPOBATb.
OnxuM U3 cocoOOB BEDKMBAHUS B CUTYAIMH TO-
TOOHOTO MOpaJIbHOTO BakyyMa (TepmuH D. Jopk-
reiiMa) SBISIETCS «HOCTAJIbIUYECKOE OErCTBOY,
cBOeOOpa3HbIil yXxoa B cepy BooOpaxkaeMoro (1o
teopuu 3. Dpeiina, «ICUX03» KaK CrOco0 BBIXO/a
U3 CUTYyalluu, C KOTOPOH HE MOXET CIPaBUTHCS

? Flaiano E. Tempo di uccidere. Milano: Rizzoli, 1973.
272 p.

3 Cardarelli V. Villa Tarantola. Milano: Edizioni della

Meridiana, 1948. 135 p.

* Angioletti G. B. La memoria. Milano — Roma: Bom-

piani Editore, 1949. 174 p.

> Pavese C. La bella estate. Torino: Giulio Einaudi edi-
tore, 1949. 348 p.

6 Alvaro C. Quasi una vita. Milano: Bompiani Editore,
1951. 428 p.

" Boapuitsp XK. Cucrema semeii. Ilep. ¢ ¢p. C. 3enku-
Ha. M.: Pynomuno, 2001. C. 87-88.

ncuxuka cyobekrat). Mexanusm (GopMupOBaHus
AIBTECPHATUBHOIO U3MEPEHUS HECIIOKEH: OIpese-
néHHOe BpeMs M TpocTpaHcTBO (Oynp TO 3tam
KH3HU — JAETCTBO, 0C00as TOYKa Ha KapTe MHUpa —
Wranus, nnm e UCTOPUYECKUN NIEPUOI U €ro Xa-
paKTepHble OCOOCHHOCTH — K MPHUMEpPY, MOTYyIIIe-
ctBo JlpeBHero Puma) Hazjensercss uaeaqibHbBIMU
KAaueCTBAMH, BO3BOAUTCS B IIPEBOCXOJIHYIO CTe-
[IEHb; HA OCHOBE IOJIyYMBILEWCS KapTUHBI CO3/a-
eTcs KyJIbTYpHBIH MU(] — yCIOBHO — 0 «30JI0TOM
Beke». B mepByro ouepenp — A TOro, YTOOBI IMO-
HUMaTh, YTO HE BO BCE BpeMEHa OBUIO TaK ILIOXO
U TSDKENO, a Hauyue OJaronpusTHOrO BpeMEHH B
MPOIILJIOM JIeJIaeT TEOPETUYECKH BO3MOXKHBIM OJ1a-
romnojyyne B OyaymieM. «YKpPBITOCTb B 3aMKHY-
TOM CHHXPOHWUM»’, — JAHHOE ONpEIE/ICHUE KaK
HEJIB3s1 JIy4llle XapaKTepH3yeT COCTOSTHHE CyObek-
Ta B pe3yJbTaTe MoJ0OOHOT0 MOTPYKEeHUs: B MUDO-
JIOTUYECKYIO PEAIBHOCTD. [l KaXA0ro U3 mmca-
TeJel, YbM MPOU3BEACHUS ObUIM yIOCTOCHBI Ipe-
muu «Ctpera» ¢ 1947 mo 1951 rr., 310 — 00MaCTH
rJ1yOOKO JINYHBIX MEPeKUBaHUM (HecTydaiHO psin
HCCIIEeA0BaTeNIed HOCTAIBIUA OTMEYAIOT IIPUBATH-
3alMI0 U MHTEPUOPHU3ALUIO HOCTAIBIUYECKOIO
gyBcTBa B XX BEKe), OJJHAKO B Ka4eCTBE OOILEro
3HAMEHATENs TPEACTABISAETCS YMECTHBIM BbIJE-
JUTh PErpeCCUBHYIO WACHTHU(HKAIMIO HHIUBUAA
C HEKOEH HEONPENEICHHON KOJUIEKTUBHOW Iie-
noctHoCThION.

B pomane D. ®naitano «Bpemst yOuBaTh»
repoid, OTIPAaBISACH HA BOMHY B Dduonwuio, Ju-
IIAETCSL BCEro TOr0, YTO COCTABJIIO €r0 MUPHOE

¥ Monpo6ree cm. Dpeiin 3. HenoBoIbCTBO KyIbTYpOit
/I ®@peiix 3. llcuxoananus. Penurus. Kynasrypa. M.:
Peneccanc, 1992. 296 c.

? Bonmpuiisap XK Cucrema semeit. Ilep. ¢ ¢p. C. 3eHkn-
Ha. M.: Pynomuno, 2001. C. 108.

10 Boapwitsp XK. Cucrema Bemeit. ITep. ¢ ¢p. C. 3en-
kuHa. M.: Pygomuno, 2001. C. 194.
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CYIIECTBOBAaHHE: CEMbH, POAMHBI, TOJOKECHHUS,
yno0cTB ¥ KoM(popTa HPOCTOH 0OBIBaTEIHCKON
’KU3HH, 3I0POBbs, YBEPEHHOCTH B CBOMX UyBCTBaxX
K JKCHIMHE, YUCTOH COBECTH, MPEKHUX IIEHHO-
credl. MImo30pHBI MHUp, KOTOPBIM OH CO31aET
ce0e U B KOTOPOM HAaXOIHUT YOEKHIIE, COCTOUT M3
MUCEM €ro BO3MIOONIEHHOW, Tomuka bubnmu (B
MOCTIE/ICTBHE U OH OyJIeT MyIleH Ha CAMOKPYTKH —
BEIIIECTBEHHOE CBUAETEIBCTBO YTpPAThl HpEexHEH
CHCTEMBI IICHHOCTEH), a TaK)Ke MeuThl O BO3Bpa-
meHun Ha poauny. Hocranerus no Mranuu npu-
HUMAaeT XapakTep OJEepP)KMMOCTH, YTO HECIIOXKHO
NOJATBEPJUTh TPOU3BOJIBHO B3SATHIMH U3 TEKCTa
pomana npumepamu: «Emé BoceMb IHEH, U —
Wtanus», «...s1 BBICYUTHIBAI THU Ha CBOIO THIIOTE-
TUYECKYIO TMO0e31Ky B MrTanuio, Tyaa u o6paTtHoy,
«puHATBEHON Henbpio Oblma <...> Urtamumsy, «eciu
Obl1 51 Obu1 B UTanuu, s ObL...», «s MOBTOpsI cele,
4TO Yepe3 ABaJIarh JHEH s Obul Obl yxxe B Mra-
T, «s1 TOJKEeH OBLI CAeNaTh YTO YIOAHO, JIUIIb
Obl BepHYyThCS B MTanuio», «s roBopui cede, 4To
CaMbIM TJIaBHBIM OBUIO KaK MOXKHO CKOpee Bep-
HyTbcs B UTanuio», «kak TOJBKO sI BEPHYCh B
Wranuio...», «si ObUI CYACTIUB TOMY, YTO HAIIEN
TOBApUINA, KOTOPBIA TOXe ObuT 3 MTanuu, Kak u
s, U KOTOPBI, MOXET ObITh, Kak U 5, XOTEN TyAa
BepHyThCs»! !, 1 T. 1.). Tlocnequuii npuMep HILIO-
CTpUPYET TO, UTO COLMAIBHBIA aHTPOIOJIOT
M. Xepudenba Ha3bpIBaeT MHOTEpel KyJIbTypHOU
MHTHUMHOCTH — HE YTPaTy POJAMHBI M IPOIIJIOro,
HO HEBO3MOXKHOCTb Pa3JeNuTh C OJM3KUMU II0
IyXy JIOIbMH W EIUHOMBIIUIEHHHUKaMH COO-
crBeHHble 4yBcTBa'?. JIIOOOIBITHO, YTO B IICHXH-
aTpUM OIMCAHbl CIyyaW TaJUTIOIUHALMK o Oa-

1 Flaiano E. Tempo di uccidere. Pp. 314, 275, 228,
207, 203, 186, 137, 163, 230.

'2 Herzfeld M. Cultural Intimacy: Social Poetics in the
Nation-State. 2" ed. New York: Routledge, 2004.

296 p.

’KEHHOM BO3BPAILLIEHUH TOMOM U BOCCOEIUHEHUH C
POIHBIMHU Yy OOJBHBIX MUJICTICUEH Mepe]] MPHUCTY-
MIOM, CIIPOBOIIMPOBAHHBIM HaXOXICHUEM OOJBHO-
ro B OJMHOYECTBE B HE3HAKOMOW cpeme'®. D10
MMEHHO TO, YTO IPOUCXOAUT C I'€pOeM pOMaHa,
BBIPBAHHBIM M3 KOHTEKCTAa COOCTBEHHOM JKH3HH.
HNHTepecHO NPUMEHUTH K JAHHOW CUTYallMM TaK-
xe paccyxnaenus JK. boxpwuiispa: korzma cospe-
MEHHasl MHAWBHJY PEATbHOCTb BOCHPHUHHUMAETCS
KaK HENOJUIMHHAs, He Jaromas IiyOoKoro ymo-
BJICTBOPEHUS, BO3HMKAET MOTPEOHOCTh J100AaBUTH
eit atmocdepy yroTa, 00KHTOTO JIOMa, OITYIIECHHS
ObITHS, U, CIEN0BaTeIbHO, — 3HAYMMOCTH'* B
YCJIOBHSX 3TOrO BaKyyMma, €Ille HE yCIEBIIEro 3a-
IIOJIHUTBHCSL HOBBIM LIEHHOCTHBIM cozepkaHueM. C
TEYEHHEM BPEMEHHU, OJHAKO, BO3BpAIllCHUE HAYU-
HaeT IPEACTaBIATHCS I'epOI0 poMaHa BCE MEHeEe
BO3MOXHBIM: HAUMHAIOT CTUPAThCA M3 IaMATU
pealIbHbIE YEPTHI, a TO, KyJa U K YeEMY OH JOJDKEH
ObUI BEpPHYTBCS, CTAaHOBUTCS TNPU3PAYHBIM U
HEJOCATaEMBIM.

O4eBUIHO NPUCYTCTBHE HOCTAIBIMYECKHX
MOTMBOB U B pomaHe «Bwwuia Tapanrona»
B. Kapnapemnu. OH npencrasisier coOoi psia UM-
IIPECCUOHUCTUYECKUX 3aPUCOBOK — HOCTAJIbIUYe-
CKUX BOCIIOMHHAHMUU O 3HAUYUMBIX MECTaX, COObI-
TUAX ¥ IEPUOAAX )KU3HU NUCATENS, MEIbKAOLIUX,
CJIOBHO KaJpbl CTapOH 3aTEPTON KUHOJEHTHI WU
xe, 1o cioBaMm camoro B. Kapaapemnu, oOpbIBKH
neisaxei, HaOrolaeMble W3 OKHA HECYIIErocs
noesga. B. Kappmapemnu, mo Harype cBoell 3a-
MKHYTBI U CKJIIOHHBIA K MEJIAHXOJWUU, HOCTaJb-
ITMYECKOE YYBCTBO BOCIPHUHUMAET KaK HEUTO,

rIIyOOKO CBOWCTBEHHOE €My CaMOMY W JaXKe J0-

13 Caxc O. Yenosek, KOTOPBIH NPHHSAI 5KeHy 32 IS,
U Apyrye UCTOpHH U3 BpaueOHoi mpaktuku. CII6: Sci-
ence Press, 2006. C. 174—194.

4 Boapwitsap XK. Cucrema Bemeit. ITep. ¢ ¢p. C. 3en-
kuHa. M.: Pygomuno, 2001. C. 87-88.
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CTaBIISIIOIIEEe eMy OCOOEHHOe yNoBOJbCcTBUE. Ero
repol0 HpaBUTCS HAONIONATh 3a JKU3HBIO COO-
CTBEHHOT'O TOpOJKa, HAXOJAACh 3a €ro NnpeaesamMmu
— «KaK 3a 4eM-TO MOoTepsHHbIM». O nercTBe,
IPOBEACHHOM B HUAWLINYECKONM TapkBuHMM, H
O0eJHOM, HO SPKOM U CBOOOJHOM IOHOLIECTBE,
IIPOLIEAIIEM B CYyeT€ PUMCKHMX YJIHUL, IHUCATEIb
BCIIOMUHAET C HECKpbIBaeMou TeroToi. «Koma-
Ubsl TIPUBS3AHHOCTH K MECTY»!®, — Tak xapakrepu-
3yeT OH CBOM OTHOULIEHMS CO 3HAUUMBIMH JUIsl CE-
01 Tomocamu. PuM B BOCIIOMHMHAHHSIX IMHUCATENsS
ABIISICT COOOM MIUTIOCTPALMIO YXOJSIIEH 3MOXH:
3TO TOpPOA IOBO30K, 3alpsKEHHBIX JOLIAJAbMH,
ra3oBbIX (hoHapew, mocieaHux OaxeHOapaoB, OT-
KHJIHBIX BOPOTHUKOB U HIUIAIN C MOJISAIMH. YXKE B
1911 r. HauHyTCS TEpBBIE CTPOUTENBHBIE MPEOO-
pa3oBaHUA: CHOCHI, PACIIUPEHHUS, MEPEMEIICHHUS,
BCJIEICTBUE KOTOPBIX ONPEICIEHHBIE KBapTabl
ropofia MOJHOCTBIO YTPATAT CBOW MPEXHUH 00-
muk. ['opon mpencraBiisieTcss repor0 B UCTUHHO
MHU(POJOTHIECKOM KIIF0YEe, 3TO TOpPOJl €r0 MEUThI:
OH (paHTa3upyer, Kak Ha CeMH XOJIMax OyneT co-
OMpaTh BCIKUE HEMBICIUMBIE JIaBPBI»!’, a moToM
BepHETCS 1oMOH B popme Oepcanbepa. Tubp, xo-
TOPBIN repoil mepecekaeT B CUILy reorpaguueckon
HEOOXOIMMOCTH KaK MUHUMYM JIBaXbI B JIEHb, C
yTpa mpeBpam@aercs B AXEpOHT, OOCIIAIOIHNi
BIIEPEM ONACHOE, HO 3aXBaThIBAIOLIEE ITyTeEllle-
CTBUE («IIepes TEM, KaK €ro MepeliaruyThb, Jydle
nBa pasa noaymarb»'®), a Beuepom — B Jlery, 1o-
MOTAIOIIYI0 OCBOOOJUTHCA OT HEMPUATHBIX U Ts-
TOCTHBIX BIlEYaTJICHUH 1HSA. B momoOHOM Kimroue
OIMCBHIBAIOTCA U MHOTHE APYTUE MEPCOHAXKU: XO-
3siKa JOMa TPEACTaBISAETCS TIEpOol0 OJHOW W3

15 Cardarelli V. Villa Tarantola. Milano: Edizioni della
Meridiana, 1948. P. 1.

TpEX mouepeit Mmopckoro 6oxectBa Dopkusi, «Mu-
Joi  BempMol»!®, cMmerommeiics M CBepKaromiei
CBOMM E€IMHCTBEHHBIM 3yOOM — KOT'Jia, pa3zymeer-
cs1, OblIa €€ ouepeslb HOCUTh €ro, Bellb, COTJIaCHO
JIETeHJIe, Ha BceX TPEX aodepeil 3y0 ObLIT Bcero
muib oguH. OJTHAKO, HECMOTPS Ha TaKOH B LIEJIOM
MO3UTUBHBIN 00pa3z Puma, repoit ocTpo omrymaer
CBOIO OTOPBAHHOCTh OT POJHBIX MECT.

Tak, OCHOBHBIMH KOMITOHEHTaMU HOCTaJIb-
ITMYECKOro nepexxkupanus B pomane B. Kapnmapen-
JU CTaHOBSITCS HOCTaJbI'MUECKHUE BOCIHOMHHAHHUSA
0 JIETCKUX U OHOUIECKUX T'0JIax, MOPOM HEJIETKUX,
HO HE3aBUCHUMBIX, NpPOIIEAINUX B TapkBUHUU U
Pume, a taxke HOCTambrus o «ObuioM MTamuny,
TOCKa M0 «ymuparomemy Beky»?’. IcKyccTBo siB-
TSUT0Ch JUTsl Tcarenss (popMoi BBIpaKEHUS JaH-
HOTO HOCTAJIbI'MYECKOTO IEpPEKUBAHMS, a CIEN-
CTBCHHO — «PErpeCCUBHBIM OTBETOM <...> Ha
0eCIIepeMOHHOCTh  JICHCTBUTEIBHOCTH U HCTO-
pum»?!. Peduekcupyromas HOCTAIBIHA TEPOS —
nepeXuBaHue, COCPEIOTOUCHHOE Ha caMoM cebe,
IIACCUBHOE, COMPOBOXIAEMOE OCO3HAHUEM HeE-
BO3MOYHOCTH IIOBEPHYTH BPEMSI BCIISTh.

B pomane «Ilamsate» [x. b. Anmkonertu
JUPUYECKUN Tepoil TOCKYeT Mo OMaXeHHOW mope
paHHEro JEeTCTBa, KOTJa HajJ HUM ell€ HE BJacT-
BOBaJO oauHouecTBO. CHycTs COBCEM HEMHOIO
BPEMEHU OHO HAYHET BIEPBbIC 3asBIATH O cebe
BHE3aIHBIMU TMPUIIMBAMH T'PYCTH, «CTPAHHOU Jy-
meBHOM  Gonmu»??, NepeMeHaMH — HaCTPOEHUs
(>KM3HBb TPEACTABISAETCS I'EPOI0 TO CIUIOIIHBIM
o0elranueM TpsiAyIlield pajgocTH, TO MECTOM, ab-
COJIIOTHO HENPUTOAHBIM AJIS JKM3HH), OLIYIIEHU-

1 Ibid. P.54.
20 Ibid. P. 38.
2l Coletti V. La finzione mitica di V. Cardarelli. /

16 Ibid. P. 61 “Rassegna letteraria”, 1975, III. P. 513.

7 Ibid. P. 26. 22 Angioletti G. B. La memoria. Milano — Roma:
'8 Ibid. P. 58. Bompiani Editore, 1949. P. 33.
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eM OeCCMBICICHHOCTH M OOpeYEHHOCTH MHpa, KO-
TOpBIE BIIOCIICACTBUM OYAyT 3axBaThlBaTh BCE
OoJiblIle TPOCTPAHCTBA B €r0 BHYTPEHHEM MUDE.
«3onoTeIM Bekom» y k. b. AHKONETTH, COOT-
BETCTBEHHO, SBJISIETCS BO3pAcT OECCO3HATENbHBIN,
Korjga peOEHOK, OPraHWYHO BITMCAHHBIM B OKpY-
xaromui ero mup («Ha ynume Bcé Obuto mpe-
KPacHbIM, U CMEPTh HE Myraja Hac»?’), emeé He
CTaJIKUBACTCA C HEU30€KHOCTHIO M HETIONPaBUMO-
CTBIO BpOJIE, K IPUMEPY, (PaKTa CBOECTO POXKJICHHS.

Hamék Ha mnomoOHble HOCTalIbrUYECKUe
BOCIIOMHHAHUSI O COOCTBEHHOM JETCTBE BCTpeda-
ercst 1 B npousBeneHun K. AnbBapo «Iloutu ne-
Jas Ku3Hb»: «B gercrBe, 10 ACBATHU JET, B MOEM
TOpOJKe, Ka3aBIIMMCS MHE OOJBIIUM — IIEIBIM
MHUPOM — 51 OBbLT cyacTiuB. <...> S He UMeN HU Ma-
JEHIIEero MOHATUSA O TOM, YTO TAaKOE€ COLMAIBHOE
HEPABEHCTBO, 0 OorarctBe W OemHocTU»?*, TIpo-
Oy)XJIeHHE CO3HAHHs CTAaBUT IEpe]] YEIOBEKOM
OTrPOMHOE KOJINYECTBO BOIIPOCOB, OOJIBIIUHCTBY
U3 KOTOPBIX CYXXIEHO OCTaThCsi 0€3 OTBETOB: O
KU3HU U CMEPTH, O HECIPABEUINBOCTH, O Ha3Ha-
YEHUM Ka)XJ0ro OTJENbHOI'O YEIOBEKa, O BO3-
MO>KHOCTH CHACThsl, O TOM, KaK IIOMOYb APYTrOMY
B €ro rope, 0 KECTOKOCTHU JI0OBH, O HEN30EKHO-
ctu 005U, O TOM, KTO IpaB, a KTO BUHOBAT, O pac-
XO0XKJICHUU COOCTBEHHBIX TMpEACTaBIeHUH 00
YCTPOICTBE BCEJIEHHOW C TEM, YEMY y4aT B LEpPK-
Bu («Kakoit bor 3axoren Obl cmacath Takoi
IPYCTHBIM MUP?»?°, — B OTYASTHUM BOIIPOILIAET Te-
poit). «3onoroit Bexk» k. b. Anmkonertu — 310
MaJbUMIIKH, NPUCTPAUBABLIMECS K NOXOPOHHOM
IpoIeccuu, BooOpaxasi, YTO 3TO Mepea HUMH Bce

 Ibid. P. 10.

#* Alvaro C. Quasi una vita. Milano: Bompiani Editore,
1951. P. 73.

% Angioletti G. B. La memoria. Milano — Roma:
Bompiani Editore, 1949. P. 123.

CHUMAKOT HUIANG® («MBI CMESIINCH, HUYETO HE
MOHMMasI, paJoCcTh Jenana Hac emé Oosee JIETKU-
MU, KPBUIATBIMH, U MBI TYT K€ MYCKaJHCh «JIe-
TaTb» CPEIU YK€ HOBOM CyMaTOXW»; «HHYETO B
MHUpPE HE MEHsIOCh U OBLJIO TaKUM K€ CYACTIH-
BBIM, KaK U MBI CaMU; JJake BpeMsi Oexano cede u
0exano cYacTIMBO, M HUKTO M3 HAC HE 3HAJ, 4TO
OHO yXe 0oIble HUKOrIa He BepHéTcsa»?’). B ca-
MOM JieJI€, UMEHHO TOCKOH 10 YTpau€HHOMY JAET-
ctBy Benen 3a M. Kanrom u X.-)K. Pycco Ha3bIBa-
et HocTaneruio C. boiim, gunosnor, anrponosuor u
npodeccop CIaBSIHCKOW W CpaBHUTEIBHOU (puito-
noruu ['apBapackoro yHuBepcureTa, B CBOCH pa-
oore «Bynymee Hocransruu»>®. He crons BakHa,
clieioBaTeNbHO,  reorpaduyueckas  MpHUBS3Ka,
CKOJIbKO YTpadeHHBIA mepuon, Oyab TO MIIaJeH-
4eCTBO, JE€TCTBO, OTPOYECTBO MJIM FOHOCTh. «JIu-
TEepaTypoil yTpadyeHHOI'0 JE€TCTBA» HAa3bIBAET HO-
cragprudeckue mnpoussenenus u K. CrapoOun-
CKuii%.

B tpunorun «IIpekpacnoe sero» Y. Ilase-
3€ HOCTaJbIMYECKOE NEPEKUBAHUE TAKKE BO3HH-
KaeT B CBA3M C B3POCIEHHUEM: 3TO TOCKA 10 CBOUM
CBETJIBIM JIETCKMM ME€YTaM M HaJlekAaM, KOTOPbIM
YK€ HUKOTJ]a He CyXJAeHO cObIThCs. [lo MeTkomy
Beipakenuto C. boiim, pednexcupyromas HO-
CTaJbrus, HaOJtoJaeMasi B IaHHOM Cllydae, rpej-
CTaBJISIETCSA B BUJC HAJOKEHUS JABYX CHHUMKOB Ha
¢dororpaduu: xaxpa u3 MOBCETHEBHOCTH M M300-
pakeHus: uaeansbHoro ObiTus. [lomumo sTOrO, B

26 Ibid. P. 10.

27 Alvaro C. Quasi una vita. Milano: Bompiani Editore,
1951. P. 13.

8 Boitm C. Byayee HocTansruu // « HempukocHOBEH-
HEI 3amacy 2013, Ne3 (89). Pexxum nocryna:
http://magazines.russ.ru/nz/2013/3/11s-

pr.html# ftnrefl (mara oopamenns 30.06.2019).

29 Crapobunckuii XK. Ypok Hocransruu / UepHuia
Mmenanxonui. [lep. ¢ ppanu. M.: HIIO, 2016. C. 270.
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HOCTabrudeckue ToHa okpaimieH y Y. ITaBese 06-
pa3 X0JIMOB, OJMIETBOPSIOIINX POJUHY MUCATENS,
MecTHOCTh Jlanre Ha ceBepe Urtanuu, B mpuropo-
ne Typuna. Yacto umenno tyna Y. IlaBeze Oyner
cOeratb OT MHpA, TOPOACKOI CyeThl U CaMOTO ce-
05 — 32 YCIIOKOEGHHEM U rapMOHHEH. ACCOIIMATUB-
HBIN psiJl, BOSHUKAIOIIUI Y TepOeB B CBA3H ¢ 00pa-
30M XOJIMOB, BKJIIOYAET MOHSATHUS TOKOS, YOeKH-
11a, IpUIoTa, Tema, JeTcTBa U apyrue. Jlupude-
CKOMY T'€pOI0 IHUCATEeNs «XOPOILIO TOJIBKO Ha BEp-
mrHe XouMa»>’, pOBHO Kak ¥ eMy CaMOMY, TOJIb-
KO TaM OH MOXKET B IOJHOW Mepe OTAaThbCsl TBOP-
4eCTBY, OTIYCTUTb BCE CBOM CTPaxW M TPEBOTU:
«Cpenu xonmoB, — BcnomuHaet M. JI. Cepnu, co-
TPYJIHHULA U3JAaTENbCTBA «DHHAYAW», KOTOPYIO C
MIICATENIEM CBSI3bIBAIN JIPYKECKUE OTHOLICHUS, —
OH CHOBA CTaHOBMJICS MaJIbYMILKOM: BCEraa Bece-
JIbIM, JOBEPUYUBBIN, T'OTOBBIN MOLIYTUTh U IOCIIO-
pUTh, YBEPEHHBIN B cebe, ynpsambiiin!. TlogoOHoe
OLLYILIEHUE «XOJIMOB)» CBOWCTBEHHO TaKXK€ M Iep-
COHakaM BTOpPOW YacTU TPWJIOTHUHU, IIOBECTH
«/IpsiBON Ha XOIMax»: XOJIMBI KaXyTCsd UM KH-
BBIMHU CYILECTBAMH, Ka)XJ0€ U3 KOTOPBIX TauT B
ce0e 1enblii MUp, B HUX TEUET KPOBb, Y HUX €CTh
CBOM roJIoC, B COBOKYITHOCTH CBOEH OHM IOXOXKH
Ha Oe3rpaHuYHbIA MOPCKOM ropu3oHT>2. TToMruMO
3TOro, 00pa3 XOJIMHUCTHIX JOJHMH TECHO CBA3aH B
IIPEJICTABICHUM IHCATENs] MMEHHO C IKEHCKUM
HA4yaJioM: «YBUIMILb, s BO3bMY JKEHIIMHY U IO-
JOXKy e€ Tak, CJIOBHO 3TO XOiIM Ha (oHe
HelTpanbHOro Heba»n®’, — pacckasbiBaeT XymoXk-

39 Pavese C. La bella estate. Torino: Giulio Einaudi
editore, 1949. P. 70

3! Lajolo D. 11 “vizio assurdo”. Storia di Cesare Pa-
vese. Milano: 1l Saggiatore, 1960. P. 337.

32 Pavese C. Il diavolo sulle colline. Torino: Giulio
Einaudi editore, 1949. Pp. 65, 63, 96.

33 Pavese C. La bella estate. Torino: Giulio Einaudi
editore, 1949. P. 95.

HUK ['BUIO O 3aMbICiie OHOM M3 CBOUX OyIyIIUX
KapTHH.
HecoMHEHHO NpPHUCYTCTBUE HOCTaJIbIrUYe-
CKUX IEPEeXUBAaHUN TakkKe W B npousBeacHuu K.
AnpBapo «Iloutn nenas >xu3Hb». MHOroJIETHUN
YEJIOBECYECKUN U IHUCATENBCKUN ONBIT IPUBOJUT
K. AnbBapo k mpennmouteHuto muda o0 OKpyKa-
IOLEH PEAIBHOCTH CaMOM 3TOM peaJlbHOCTH: B 3a-
BEPIICHUH IUCATENb MPU3HAETCS, YTO «CKa3zKa O
KU3HU €ro MHTEpecyeT yxke OoJblie, 4eM cama
KU3HB» . AHAIOTMYHBIA BHIOOP COBEPINAIOT M
MHOTHE M3 €ro MEPCOHAXEH: MpUMeUaTesbHa HUC-
TOpHUS OJHOT'O IUCATENsA, KOTOPBIN «B rOpoJe, IAe
Bcé Hamo Obl HAYMHATH 3aHOBO, 3aPHIBIIMCH B
CBOMX KHHTrax, MUIIET 00 aOCTpakTHBIX Mpobiie-
Max, O KOHIE CBETa 4epe3 NOJMWUIMOHA JIET, O
YeJI0BeYeCTBE, KOTOpoe OOJIbICeeT uYepe3 IBECTH
TBICAY JIET»> ¥ KOPMUT OTUM HEAIOIUTAHIEB CO
CTpaHULl OJHOW €XKEIHEBHOH razersl. OueBHIEH
(eHOMEH 3cKanu3Ma — CO3HATEIbHOTO HIIH HEOCO-
yxoma B chepy
YMHUPOTBOPSIOLIETO»,  CYJISALIETO
«3aIMIIEHHOCTD, 0€33a00THOCTD, HALEXKIY» .

Apyroe
KO€ BOCIIOMHHAHHE — 00 HUTaIbsIHCKOM fore. Jlis

3HaHHOI'O «(YTCIIUTCIBbHO-

PasoCTHOTO,
CEHTHMMEHTaJIbHO-HOCTaJIbINYEC-

poouBIIMXCS M Belpocmmx B Kamabpuu oHa,
MyCTh U CO CBOEH IpyOoi M HEOTECaHHOM XH3-
HBIO, TTOJIHOM KECTOKOCTH, 33 KOTOPYIO HUKTO HH-
KOTJa He OTBETUT, — MPUOOPETALT XapakTep «ie-
redapl 0 AeTcTBe»’’. OIHAKO NPH TOM, YTO POJI-
HOM Kpaii octaércs nns K. AnbBapo MecTom oco-

3* Alvaro C. Quasi una vita. Milano: Bompiani Editore,
1951. P. 589.

3 Ibid. P. 562

3% CanpankoBa A. VIcTopus elodHol UIpyIIKH, K
KaK HapsDKalu coBeTcKyto enky. M.: HJIO, 2011.

C. 26.

37 Alvaro C. Quasi una vita. Milano: Bompiani Editore,
1951. P. 230.
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OCHHBIM, MUCATEb MPEACTABISIET €ro TaKuM, Ka-
KOI OH eCTh Ha CaMOM Jiejie: C IITyOOKUMU MPOTH-
BOpEUMSAMU M TpoOIeMaMu, MPaBIUBO U peaju-
CTHYHO.

[TonTBepxkaeHne HameW TMIOTE3bl O LIEH-
HOCTH HOCTAQJIBI'MYECKOIO IEPEKUBAHUA U €ro
¢byHKIMK yOeXHUIIA, 3aIIMIAIOIIEr0 OT KECTOKO-
CTU OKPYKAIOILIEH NEeHCTBUTEIBHOCTH, HAXOAUM Y
camoro K. AmpBapo. Bonee Toro, sty cmoco0-
HOCTh K TMOOEry B MHp HJUIIO30PHBIN MHCATENh
BbIIENIIET B 0COOYI0O YepTy HAIMOHAJIBHOIO Xa-
pakTepa: «CKIOHHOCTh KanaOpHiilleB U UTaJIbsH-
1eB BooOme k uppeanbHomy. Co3narh cebe dan-
Ta3HI0 U3 BEIEH CaMbIX PEAJIbHBIX U OYEBUAHBIX,
U BecTH ceds Tak, CJIOBHO 3TO M €CTh peajb-
HOCTB» S,

IlonBogst wror, ciegyer OTMETUTh, YTO
IIPUCYTCTBUE HOCTAIBINYECKUX MOTHUBOB U PEMHU-
HUCLIEHTHBIX IIE€PEKUBAHUMN, HAAEIAEMBIX LIEH-
HOCTHBIM 3HAY€HHMEM, ObUIO BBISABIICHO B KaXKJOM
U3 TSATH HCCIENyeMBIX pomaHoB. YyBCTBO HO-
CTAJIbIMU 3aHUMAET MPOMEKYTOUHOE IIOJIOKEHUE
Ha CMBICIIOBOM OCH MEXIYy TEMOH IOTEpH, U3 KO-
TOpOM HOCTAJBIMYECKOE TMEepeXUBaHHE Oeper
CBOW MCTOK, 1 MU(OM 0 «30J0TOM BEKE», B KOTO-
POM pacnojaraercsi €ro ycTbe M Iie repoil nbiTa-
€TCSl YKPBITBCS OT YPE3MEPHO TPAaBMUPYIOIIUX
coObITHII coBpeMeHHocTH. [lo pe3ynbraTam aHa-
7M3a 0COOEHHOCTEH MOBECTBOBAHUS, MMEIOLIETO,
KaK MpaBWiIo, (pparMeHTapHBIA XapakTep, MOKHO
3aKJIIOUUTh, YTO JJUPUUECKUE I€POU BBILLICHA3BAH-
HBIX pOMaHOB, 1o kiaccudukauu C. boiim, mo
OoJbIIIel YaCTH HCTBITHIBAIOT Pe(ICKCUPYIOLTYIO
HOCTAJIbI'MIO, HE MBITAIOIIYIOCS MNPEAIPUHUMATh
aKTHBHBIC JEHCTBHUS 10 BO3BPAIICHUIO OBLIOTO
nopsiika Bemiel (B OOJBIIMHCTBE CIIy4aeB 3TO

3% Alvaro C. Quasi una vita. Milano: Bompiani Editore,
1951. P. 345.

OKa3bIBAETCSI HEBO3MOKHBIM B CHITY OOBEKTUBHBIX
IIPUYMH), HO COCPENOTOUYEHHYIO HAa CaMOM TOCKe
(rpeu. algos), HampaBIEHHYIO PETPOCIEKTUBHO
(MCKJIIOUEHUE COCTaBIISIET «YYBCTBO XOJIMOB)»
Y. ITaBe3se, conepaxalliee ajuUIFO3UI0 HA OIPEIEIICH-
Hble reorpaduuecKkue KOOPIMHATHI) M OTCHUIAO-
HIyI0 K Cyry00 MHIUBUAYaJIbHBIM BOCIIOMHUHAHH-
M, YTO CBHUJAETEIBCTBYET 00 HHTEPHUOPH3AINU
Hoctanbruu. Eme ogHo moarBepikaeHue pediek-
CUBHOCTH HOCTQJIbIMU JHMPUYECKUX T'E€POEB — UX
Tparuyeckass UpOHMsl, TOpbKas yCMEIIKa, COIpo-
BOXK/IAIOIIAsl HOCTAJIbIMYECKOE YYyBCTBO, COXpa-
HEHHE KPUTHYECKOTO B3IJIsa HAa caMux cels u
COOCTBEHHYIO «JIBOHHYIO KHU3HBY.

IlosnydyeHHbIE pe3ynbTaThl ONPOBEPraroT
yOexaeHne o OecroNie3HOCTH U OECCMBICICHHO-
CTM HOCTAJbI'MUYECKOTO IEPEKHUBAHUS B paMKax
CUCTEMBI KYJbTYpPHBIX LEHHOCTEH Hauuu. Tax,
nepBoil QYHKIMEH HOCTAIbIUYECKOTO TMEPEKUBa-
HUS B UTAIBSHCKON XyJ0KECTBEHHOU JIUTEpaType
MOCJICBOGHHBIX JIET SBJIAETCS B OONbIICH WiIN
MEHBIICH CTCIEHM OCO3HAHHBIM SCKamu3M, Oer-
CTBO OT OTYAssHUSA M OUIYIIEHHUS OECCMBICIEHHO-
CTH BCETO MPOMCXOIALIET0, OT BOCIIOMUHAHUI O
MIEPEKUTHIX y’KacaxX, MPEIOCTaBISAIOMUN JIMYHO-
CTH BO3MOXXHOCTb QJIbTEPHATUBHOI'O MPOXKUBAHUS
6osn. I[Tomumo storo, Hanumuue Gosee Grarompu-
ATHOTO BPEMEHU B IIPOIJIOM I103BOJISIET HAAESTh-
Csl HA pa3pellieHUue CUTyallud U B TPALYLIEM, 3TO
CBOETO POJa HAllOMHHAHUE caMoMy cebe O ToM,
YTO KHU3Hb NpPEICTaBIseT cOO0il depeny MOIb-
eMoB U cnajoB. Ilox «3010TEIM BEKOM» MOXKET
[I0/Ipa3yMeBaTbCsl BPEMEHHOE 3HAa4Y€HHE (HaIpH-
Mep, Hadano XX BeKa), UCTOPUYECKHUH IMEpUOJ
(Bemuuue JlpeBHero Puma), reorpadudeckoe 060-
3Ha4yeHue B Macmrade crpanbl (Uramus), peruona
(Kamabpust), ropona (Pum) wnu mectHoctu (JlaH-
re), 3TO MOXET OBITh OIpENeNIEHHBIH OTPE30K
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JKU3HH OTJENIbHO B3STOM JIMYHOCTH (MJaaeHde-
ctBo y [x. b. Anmkonertu, nerctBo y K. Anba-
po, pannee orpouyectBo y Y. IlaBese). Bropas
(byHKUIUS — peakTHUBHAsI, OHA Oblja MpU3BaHA 103-
BOJIUTh UTAJBSHIIAM HAKOHEL-TO MPUCBOUTH cebe
NPaBO TMOMEYAIUTHCS U TOTOCKOBATh CTOJBKO,
CKOJIbKO 3TO BHYTPEHHE OIIyIIaJoCh HE0O0XOIu-
MBIM U Jake OoJjblle, 4TOObl HAaBEpPCTATh YIIy-
IIEHHOE 32 JECATWIETUS a0COJIIOTHOTO TOCIOA-
CTBa HAIMOHAIBHOTO Haj JUYHBIM. B KkauecTBe
TpeThbel (YHKIIMU MOXKHO BBIICTUTH CTPEMIICHHE
MPHUIATh HOBOMY, €IIIe XPYIIKOMY, TOJIbKO (hOpMU-

pyrolieMycsi Ha rjia3aX y COBPEMCHHHKOB II€H-
HOCTHOMY TIPOCTPAHCTBY OIIYIIIEHHE OOXHTOTO
IOMa, JO00aBUTHL B HETO OBITHS M II€HHOCTHOH
3HAYUMOCTH C TIOMOIIBIO JTFOOMMBIX 00pasoB, ac-
COLMUPYIOIMUXCS ¢ 0e33a00THOCTHI0, CIOKOM-
CTBHEM U 3aIIMIIEHHOCTHI0. U, HaKOHeIl, YeTBep-
TOM ke (YHKLUEH SBISETCS ClIaceHHE OT OAMHO-
4ecTBa B TOM KOJUIGKTUBHON OOIIHOCTH, KOTOpas
roTOBa Pa3ACTUTh C YEJIOBEKOM, IMPEHAIOIIUMCS
HOCTaJIbI'MH, €r0 YyBCTBA, CTPEMIICHHE YJIOBIIC-
TBOPHUTHh HCTUHHO YEIIOBEYECKYIO MOTPEOHOCTH B
COTIEPEKUBAHUH U COUYBCTBUHU.

##HR " O*1"

© W3patenbctBo «3naoc», 2019. ToNbKO ANA ANYHOTO UCMOIb30BaHMA.
© Publishing House EIDOS, 2019. For Private Use Only.

MesKayHapOAHbINA }KypHaN UCCNeA0BaHMIA KyAbTypbl A
International Journal of Cultural Research '

www.culturalresearch.ru

65



+,—."/0—,1."2"34567"48'9: ;'<==>; !
HOCTAJIbI'ufl: BOCIOMHWHAHME - IOTPEBJIEHUE - PEKOHCTPYKLIHA /

NOSTALGIA: MEMORY - CONSUMPTION - RECONSTRUCTION

MapTta LLOBE/Ib-TOKAPCKA / Marta COBEL-TOKARSKA !

| IuTepaTypa u namsATh: nocjeaHee nokoeHue [oabckon HapoaHoit Pecny6nku / Literature
and Memory: the last Generation of the Polish People's Republic |

Mapra HOBEJIb-TOKAPCKA / Marta COBEL-TOKARSKA

Axademus cneyuanvhotl neoazo2uxu um. Mapuu Ioceeooicesckoil, Bapwasa, Ilonvwa
Hnemumym gpunocogpuu u coyuonoeuu
PhD no coyuonocuu

The Maria Grzegorzewska University, Warsaw, Poland
Institute of Sociology and Philosophy
PhD in Sociology
mcobelto@gmail.com

JIMTEPATYPA U ITAMATD:
HOCJIEJHEE NOKOJEHUE MOJbCKOW HAPOJJHOM PECITYBJIUKHA

B macrosmeil cratee paccMaTpuBaeTCsl 4UyB-
CTBO HOCTaJbIMU, NMPOSBUBILNEECS y NpPEACTaBUTENEH
nocinenuero mnokonenust [lombckoit Haponuoit Pec-
nyONvKY, Ha MpPUMEpPE TPEeX H3AaHHBIX B IOCIEIHHUE
roJbl KHHT: cepu KOMHUKCcOB MakeHbsl CoBBI «Maxkn»,
scce [Taynuuasl Bunbk «Ocobbie mpuMeTs» U cOOpHU-
Ka paccka3oB Buonertsl [xeroxeBckoit «I yrymb.

Teopernueckoil OCHOBOH AJIS pacCyKICHUH Ha
temy namata o ITHP cramu cpenu mpodero uccneno-
BaHus ['penbenkoii (Z. Grebecka), Herua (R. Nycz),
Husuonex (K. Niziotek). B pabote ucmnonb3yrorcs
TaKKe PElEH3MH Ha BBILICYNOMSHYTbIC KHUTH H IIy0-
JUKAMK O CHOco0ax MpeACTaBICHHS YCIOBUH >KU3HU
B [IHP B murteparype mis nmereit m moapoctkoB (K.
Gajewski).

[Nocnennum noxonenneM ITHP Ha3piBaroT mro-
neit, ponuBmuxcs B 1970-x — nauane 1980-x rr. Ila-
MATb 00 ux gerctBe, nposeneHHoM B ITHP, Hecomo-
CTaBUMa C MaMATHIO APYrux mnokoieHud. Crenmduka
9TOW MaMATH NPECTaBIEHA B CTaThe HA IPUMEPE TpeX
nyOnuKanuii, pasluuHbIX 1Mo cBoed memn. Komwukc
Maskensl CoBbl MMeeT 00pa3oBaTelbHbIC (YHKLUH:
9TO M3/1aHueE, BIEPBbIE MOSABUBIIEECA Ha 3amaje, uTo-
Obl MO3HAKOMHTD YUTATENICH C SK30THUECKUM ISl HUX
MHPOM 3a eJIe3HbIM 3aHaBecoM. KHura IlaynuHel
Bunpk Obina KiaccupuuupoBaHa Kak ITyOJHIMCTHY-
Has IOMBITKA aBTONOPTpPETa MOKOJIEeHHd. B cBoro oue-
penb, pacckazsl BruonerTsl I'kerokeBckoi OTIMyaroT-
Csl BBICOKOW JIMTEpAaTYypHOM LIEHHOCTHIO, PUCYIOT He-
OUYEBUIHBIA 00pa3 AETCTBA B MOJIBCKOW IPOBUHIIHH.

Ha ocHoBanmm aHanmm3a 3THUX NPOU3BEACHUHN
MOJKHO MPUHTH K BBIBOAY, YTO CIIOCOO MPEACTaBICHHS

[THP B nuTepaType HE COBNAAAET CO CTEPEOTUIIHBIMH
o0OpazamMy, CTaHOBUTCS MHOTOIUIAHOBBIM M HEOJHO-
3HauHbIM. KoJIJIeKTHBHAsE MaMATh MOCIETHETO IOKO-
nenus [THP Oasupyercss Ha WHAWBUAYaTBHBIX BOCIO-
MHUHaHUSX, YTO MOXHO HaONIONaTh B TEKCTax, 00Cyxk-
JTAEMBIX B CTaThe.

KuaroueBsie caoa: [THP, nocranbrus, mpo-
IUTOE, MaMsTh, JIUTEPATypa, COMUOIIOTHS JIUTEPATYPHI,
COLIMOJIOTUSL JETCTBA, Omorpaduueckas mHamsTh, CO-
LIHOJIOTHS OOBEKTOB.

LITERATURE AND MEMORY:
THE LAST GENERATION OF THE POLISH
PEOPLE'S REPUBLIC*

The article focuses on nostalgia in the last gen-
eration of the Polish People’s Republic (Polska Rzec-
zpospolita Ludowa — PRL). I will present its specifici-
ty on the example of three books published in recent
years: a comic book about Marzi by Marzena Sowa
(br. 1979), a book by Paulina Wilk (br. 1980) entitled
Znaki szczeg6lne [Distinguishing Marks], and a book
by Wioletta Grzegorzewska (br. 1974) entitled Guguty
[Unripe Fruit].

The research of the memory of the PRL is
based on the works of Z. Grebecka, R. Nycz, K.
Niziotek. I analyze book reviews and articles on the
reception of everyday life in PRL in children and ado-
lescent literature (K. Gajewski).

For the purposes of this text I called individu-
als (Polish citizens) born in the 1970s and early 1980s,
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who entered adulthood after 1989 the “last generation
of the Polish People's Republic”. The memory of their
childhood spent in the PRL is incomparable to the
memory of other generations. The comic book has ed-
ucational functions, it is a publication that first ap-
peared in the West to tame the local readers with the
exotic world from behind the Iron Curtain. The book
by Wilk has been classified as a journalistic attempt at
a generational self-portrait. By contrast, Grze-
gorzewska's stories have a high literary value, drawing
a non-obvious portrait of childhood in the Polish prov-
ince.

Introduction

“Our memory [...], the memory of every-
one who experienced the PRL!, seems to be per-
manently divided [...]. It seems that anywhere,
where — as in the case of cultural memory and cul-
ture in general — we cannot distinguish bare facts
from their value and meanings (to distinguish
things that happened from the things that actually
happened), where we are unable to determine,
what was that, that was, it is where the bond of the
individual and the common does not create a ho-
mogenous whole, but rather something that cannot
be easily untangled, the Gordian knot. Thus, the
goal is to provide a scrupulous, careful description
of the individual, idiosyncratic strands that this
knot of collective memory is composed of [...].
One could expect that this task would be much
easier for those, who did not actually experience

* This is an English modified version of the article:
Cobel-Tokarska M. Ostatnie pokolenie PRL: pamigé
“trzydziestolatkow” // Socjologia czasu, kultury i
ubostwa / Ed. by Gorniak K., Kanasz T., Pasamon-
ik B., Zalewska J. Warsaw: APS, 2015.

! Pol. abbrev. of Polska Rzeczpospolita Ludowa, Eng.
The Polish People’s Republic.

The analysis of the texts reveals that the repre-
sentation of PRL in literature doesn’t correspond with
its stereotypical image. On the contrary it is depicted it
in a more nuanced, complex, multi-dimensional ways.
Thus, the regarded texts show that collective memory
of the last generation of PRL (‘memory of thirty-year-
olds’) is based in individual reminiscences.

Key words: Polish People’s Republic, PRL,
nostalgia, past, memory, literature, sociology of the
literature, sociology of childhood, biographical
memory, sociology of objects.

the PRL, and the memory of that time is, at most,
a bundle of childhood memories™?.

Such a bundle of childhood memories, i.e.
the memory of childhood in the last decade of the
PRL, as expressed today in the texts of symbolic
culture processed artistically in books and comic
books, will be the topic of the present article. It is
the memory of a pretty specific post-war genera-
tion, i.e. the generation of ‘thirty-year-olds’. I will
use the notion ‘thirty-year-olds’ in this text in sin-
gle quotation marks, as the notion itself is, in a
sense, arbitrary. This is because the term, as I use
it, covers individuals born in the 1970s and early
1980s, who entered adulthood after 1989, which
means that it will also include individuals now
approaching their forties.

The issue seems interesting, especially for
me, as a representative of the above mentioned
group. Even more so, as the problem in question is
not so well-researched. Czestaw Robotycki® takes

2 Nycz R. PRL: pamig¢ podzielona, spoteczenstwo
przesiedlone // Teksty Drugie. 2003. Ne 3. P. 6.

3 Robotycki Cz. Pamigé o PRL — antropolog wobec
doswiadczenia przesztosci wihasnej kultury // Kontek-
sty. 2003. Ne 3—4 (262-263).
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up the issue of the PRL memory. He points to one
important regularity, i.e. anyone who lived in this
now non-existent country for at least a couple of
years will definitely have a personal, indisputable
opinion about it; indisputable, because it is based
on their truly own life experience. In the case of
individuals who lived in the PRL as adults, this
has certain significant implications, e.g. related to
the moral judgements of either their own in-
volvement in the communist system, or the in-
volvement of others, or in the fight against that
system*. So, what about the memory of those who
only experienced the PRL as children?

Research papers, debates in the press, col-
lections of polemics on the issue of “settling ac-
counts with communism”, and recollections of the
PRL, such as the book entitled Spor o PRL [The
Dispute on the PRL] published in 1996, authored
by the most prominent Polish intellectuals, aimed
at understanding the phenomenon of the bygone
era, overlook — in a self-evident way — the young-
est generation born in the PRL. Scholars interested
in social history provide descriptions of the youth
of the 1980s quite readily’. However, the children
of the era — and this does not necessarily refer to
the above-mentioned decade, but to the PRL per
se — are rather in the realm of interest of pedagogy
scholars, who analyse the problems of social care
institutions or the press for children from a histor-

4 Kersten K. Bilans zamkniecia / Spér o PRL / Ed. by
Fik M. et al. Krakow: Znak. 1996.

5 Kosiniski K. Nastolatki *81. Swiadomo$¢ miodziezy
w epoce ,Solidarnosci”. Warszawa: TRIO. 2002;
Kosinski K. Oficjalne i prywatne zycie mlodziezy w
PRL. Warszawa: TRIO. 2006; Olejniczak-Szukata W.
Obraz polskiej mtodziezy lat osiemdziesigtych w $wie-
tle prasy mtodziezowej // Doctoral thesis, manuscript /
Poznan: Wydziat Historyczny UAM, 2012.

ical perspective®. Those who in the 1980s barely
attended primary schools, and had no real influ-
ence on the situation in the country, are not seen
as having had any agency, and — as such — have
rather been overlooked by sociologists. When it
comes to other research perspectives, there is one
interesting publication from the discipline of liter-
ary studies by Padula’ on young Polish literature
and the ‘literary generation’; however, the author,
in the publication, does not take up the question of
the childhood of the authors she analyses. I as-
sume, for the purposes of this text, that we are un-
able to draw a definite line between children and
the youth. According to Koseta®: “it is widely ac-
cepted in social sciences that adolescence covers
the period from the beginning of puberty to attain-
ing social maturity. There are, however, certain
problems in determining the said period precisely.
The amount of time one belongs to the group de-
fined as the youth is not identical from person to
person”. If so, let us assume that, from time to
time, we will cross this fuzzy ‘borderline’. What is
interesting, in the above quoted Encklopedia soc-

6 Kotakowski A. Reorientacja celéw wychowania
dzieci osieroconych w Polsce po Il wojnie $wiatowej
w $wietle czasopi$miennictwa pedagogicznego PRL //
Przeglad Pedagogiczny 2012. Nel; Ossowska-
Zwierzchowska A. Swiat dzieci w ich wypowiedziach
na tamach “Ptomyczka”z okresu PRL // Przeglad Pe-
dagogiczny. 2012. Ne 1; Grzybowski R. Socjalizacja w
cieniu konfliktu. Sytuacja wychowawcza dzieci i mto-
dziezy w Polsce w latach rzadow Wtadystawa Gomut-
ki (1956-1970) // Przeglad Pedagogiczny. 2012. Ne 1.
Et al.

7 Padula J. Proza pokolenia rocznikow 70 i80 XX
wieku w Polsce. Wybrane zagadnienia, master’s thesis.
Uniwersytet Pedagogiczny. Krakow, 2012 // URL:
www.up.krakow.pl/polski/downloads/0408937001361
620049.pdf (nata oopammenus 30.06.2019).

¥ Koseta K. Mtodziez // Encyklopedia socjologii. T. 2.
Warsaw: Oficyna Naukowa, 1999. P. 253.
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jologii [Encyclopaedia of Sociology], one can find
the entry mlodziez [the youth], but the entries
dziecko [child] or dziecinstwo [childhood] are
missing.

Nevertheless, the above-mentioned group
is rather specific. Their experience of life and so-
cialization at the turn of two epochs and two
worlds cannot be compared to any other experi-
ence. One should ask oneself a question whether it
is justifiable to use the term generation in this par-
ticular case, at all; the term, which in sociology,
has a very precise definition.

“Individuals born towards the end of the
1970s and at the beginning of the 1980s have a
common characteristic, i.e. they emphasize their
personal independence and distance themselves
from generational generalisations. [...] Can we
even refer to a heterogenous group of Poles as a
generation? What is the underlying difference of
the youngest generation of the PRL, and can we
even state that this generation is so different from
the previous ones? [...]”. One can assume that
generation is “a set of young individuals who un-
dergo similar processes of socialisation in a cer-
tain specific historical period, who create a dis-
tinctive conceptual framework, through which
they view the world around them, define their own
identity, and which is instrumental in determining
their life choices and defining the current situa-
tion”!%. The term in question also covers “the
worldview unity”, “the common worldview,

which provides the foundation for intra-

? Padula J. Proza pokolenia rocznikéw 70 i80 XX
wieku w Polsce. Wybrane zagadnienia, master’s thesis.
Uniwersytet Pedagogiczny, Krakow, 2012 // URL:
www.up.krakow.pl/polski/downloads/0408937001361
620049.pdf (nata oopammenus 30.06.2019).

10 Swida-Ziemba H. Mtodziez PRL. Cracow:
Wydawnictwo Literackie, 2010.

generational communication, independent from
any individual differences™!!. The group of to-
day’s ‘thirty-year-olds’ can be seen as such (as a
generation), because they — without a shade of a
doubt — experienced ‘similar processes of sociali-
zation’ in a specific period of time, strongly
marked by historical processes. Determining the
existence of their ‘collective worldview’ seems to
be a far more complex issue. Most probably, there
is the need for a much wider time perspective in
order to analyse the said question. However, the
unity of memory that childhood in the PRL pro-
vides the base of, or rather its strong artefacts pre-
sent in the media discourse, seem to be such a link
that justifies the usage of the term ‘the last genera-
tion of the PRL’!2.

' Ibid.

12 Some authors specify where one can draw the line
between this, and the previous generation. Wujec
(1999) descryibes the generations of the 1960s and the
early1970s, called pokolenie ‘89 [Generation’89], or
Drzieci Przetomu [the Kids of Change]. In 1989 they
were already university students, and entered adult-
hood in the ‘new world’. They are very often described
as successful people (Cf. Tadla B. Pokolenie ‘89 czyli
dzieci PRL-u w wolnej Polsce. Warsaw: Gruner und
Jahr, 2009), and their generational experience is exact-
ly the turn of 1989. Late age groups of the 1970s and
early 1980s are called pokolenie 2000 [Generation
2000], Dzieci Wolnego Rynku [The Kids of the Free
Market]. According to Wujec, they are not connected
by their generational experience, as the most important
moment in history occurred when they were in kinder-
gartens and primary schools. “The above generational
distinction is the most faithful equivalent in the Polish
context, to the distinction between Yuppies and Gener-
ation X. Even the problems are similar; however, in
the case of young Poles, the onset of these problems
can be identified at a much later date, and the causes
are the result of a completely different socio-political
situation. The economic boom and the consequent
economic condition of the early 1990s resulted in the
situation where unemployment was not an issue. Ten
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They have a completely different vantage
point when it comes to the past, as compared to
older people. They did not experience too many
bad things the PRL is famous for, and even if they
did, it was not because of the communist system.
The PRL was not part of their ‘adult reality’,
where they would have to make difficult decisions
and deal with the consequences of their choices.
At the same time the 1980s is the only PRL they
know. When mentioning childhood, they mention
the PRL. These memories are important to them,
as they make them the witnesses of a certain his-
torical epoch; the epoch that people younger than
them did not personally experience and will not
have a chance to experience at all. The date of
birth can even give a sense of superiority — ‘thirty-
year-olds’ may reminisce about the PRL with full
impunity, which means that they have the ad-
vantage over the older generation (who cannot
afford to look at the PRL through the glasses of
innocence), and also over the younger generation
(who, in this particular context, have nothing to
remember).

It is not my ambition to paint a generalised
portrait of the generation in question, neither to
provide a social diagnosis, nor to look for the
cause and effect relationship between childhood in
the PRL and attitudes in adult life. I aim at de-
scribing the phenomenon, which appears to be an
interesting niche in the Polish culture, and can be
a valuable trigger for the discussion on the
memory of the PRL.

Narrating the memory of ‘thirty-year-olds’
has only just begun. This is because the Polish

years later, well-educated young people are unem-
ployed and experience what it means to have little to
no money in the modern consumerist world” (Padula J.
Proza pokolenia rocznikoéw 70 180 XX wieku
w Polsce. P. 35).

writers of both genders who are the members of
this generation are publishing their first books;
they are still very young. Even though it might
seem that they do not remember much, they create
and publish texts about their childhood in the
1980s, giving themselves a voice and recognising
their experience as important, meaningful, and
worth telling. I would like to offer here an insight
into the works of three female authors: a comic
book about Marzi by Marzena Sowa (br. 1979), a
book by Paulina Wilk (br. 1980) entitled Znaki
szczegolne [Distinguishing Marks], and a book by
Wioletta Grzegorzewska (br. 1974) entitled Gug-
ufy’? [Unripe Fruit]. The authors narrate the past
in their highly individualistic ways: educational,
journalistic, or literary. The protagonists of their
books are equally: children, adults, and objects'*.
They mention certain things, while other things
are omitted. What is interesting, I think, is their
picture of memory, which, solidified in culture,
becomes a part of collective memory.

Analytical categories: sociology of childhood, bi-
ographical memory, sociology of objects

The sociology of childhood is one of the
interesting subdisciplines of sociology!'>. What
seems to be especially cognitively interesting, is
the exclusion of family from the context of child-
hood, and — in addition — analysing it from other
vantage points. “The idea of a child seen as a so-
cial actor and an active observer allows not only

13 The word, itself, is a regionalism.

4 Bogunia-Borowska M. Trzy bajkowe modele opisy-
wania S$wiata spolecznego. Od $wiata porzadku
dziecka przez $wiat porzadku dorostych do $wiata
porzadku przedmiotoéw i ich zaczarowania // Dziecko
we wspotczesnej kulturze medialnej / Ed. by Laciak B.
Warsaw: Instytut Spraw Publicznych, 2003.

!5 Erikson E. H. Dziecinstwo i spoteczefistwo. Poznan:
Rebis, 1997.
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for capturing the world of childhood experiences
that covers multiple areas (economic, socio-
political, cultural, ethical, or theological), but also
it allows for accounting for the barriers and con-
straints in social life. [...] Children account for a
separate social group (or social category), which
means that their interpersonal relations and chil-
dren’s cultures require to be considered within a
research perspective delimited by their own spe-
cific characteristics that is distinct from other per-
spectives assuming the adult point of view. [...]
Children’s identity changes within the limits of
political contexts of different forms of discourse,
each narration — on the other hand — depicts the
life of children differently”'®. Within the context
of our deliberations, works that depict childhood
from the historical and literary perspectives seem
to be especially thought-provoking!’. Because the
social dimension of childhood has been, for a long
time, within the area of interest of pedagogy, an-
thropology, and other disciplines, some issues
have already been well-characterised. We are
most interested in the classical distinction between
the two constructs of childhood, i.e. ‘the idea of a
child as a non-adult’ and ‘the idealised concept of
a child’. The key idea of first construct is that a
child is seen as not having the attributes typical of
an adult, which the child should acquire in order
to become one. [...] The second construct, on the
other hand, is based upon the perception of a child

6 Ornacka K. Od socjologii do pracy socjalne;.
Spoteczny fenomen dziecinstwa. Cracow: Wydawnic-
two Uniwersytetu Jagiellonskiego, 2013. P. 9.

7" Leszczynski G. Kulturowy obraz dziecka i
dziecinstwa w literaturze drugiej polowy XIX i w XX
wieku. Wybrane problemy, Warsaw: Wydawnictwo
Uniwersytetu Warszawskiego, 2006; Mielhorski R.
Topos dziecinstwa w $wietle historii (ogoélny zarys
problemu w poezji nowoczesnej 1939—1989 // Tematy
i Konteksty. 2012. Ne 2 (7).

as having certain positive attributes typical of his
or her nature that an adult does not have™!®. Tt
seems that, in the analysed texts, both perspectives
complement each other. The child protagonists of
both genders suffer from both the inaccessibility
to the adult world (to certain activities, or objects),
but they also have an advantage over adults — they
enjoy the freedom typical of childhood, which in
itself cannot be overstated in the temporal context
of the PRL.

Because of the fact that the analysed works
are autobiographical in their nature, another im-
portant concept that has to be mentioned, is the
notion of autobiographical memory. Autobio-
graphical memory consists of experiences rather
than the knowledge about the past. However, this
type of memory undergoes constant changes. This
especially concerns the memory of childhood,
which can be seen as a patchwork of images re-
membered by individuals and, indirectly, through
the memories of other individuals. “Autobiograph-
ical memory is the effect of the narration created
towards, or better, for others, but also through
others; and in this sense other people become co-
authors, or co-creators, who share at least a part of
the narration, and also who incorporate these parts
into their own inventory of autobiographical
memory”!®. When the memory of childhood of
particular individuals who are related by the date
of birth and by a certain unity of experience is
transformed into texts of culture, then one may

'8 Brzezinski W. Obraz dziecka w perspektywie histo-
ryczno-porownawczej. Przesztos¢ we wspolczesnosci,
wspotczesnos¢ w przesztosci // Przeglad Pedagog-
iczny. 2012. Ne 1. P. 142.

1 Kazmierska K. Pamie¢ biograficzna i zbiorowa a
emocje // Studia z socjologii emocji / Ed. by Czerner
A., Nieroba E. Opole: Uniwersytet Opolski, 2011. P.
144.
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say that they deal with the ‘voice of the genera-
tion’. Individuals who see themselves as part of
this generation, will consume these texts, add
them to their autobiographical memory, and by
reconceptualizing and reinterpreting the key ele-
ments of the message ad infinitum, they will inevi-
tably build the framework for another chapter of
collective memory. I believe that we also deal
with the same mechanism described above in the
case of the analysed group. The members of the
group in question have been able to impose their
narration about childhood in the 1980s in such a
way that one is able to recognise some of its basic
elements without any problems.

In today’s individualistic culture, the
memory of childhood in the PRL is one of the dis-
tinguishing markers, an opportunity or a pretext
for establishing a social circle, a reference group.
All over the Internet, small ‘communes of
memory’ seem to appear out of nowhere. They are
based upon the same generational experience. And
because this is all about childhood, the experienc-
es are related almost exclusively to everyday ob-
jects, such as Chinese erasers and pencil cases,
characters from Dobranocka’’, cosmetics, house-
hold appliances and items, and food products.
Such a ‘manifesto of the memory of a thirty-year-
old’ is a personal introduction to the first volume
of a popular text entitled Dekady 1975-1984
[Decades 1975-1984] by Mikotaj Lizut. Lizut
writes from the perspective of a child, reminiscing
about ‘all the high points of the show’, i.e.: Cuban
oranges, Teleranek®’, ration chocolate (bought

2 Dobranocka (and later Wieczorynka), was a good-
night programme for children aired on the main chan-
nel of Polish Television, TVP1, from the 1950s to
2013.

2l Teleranek was a weekly (every Sunday), morning
show for children aired on the main channel of Polish

with food ration stamps), problems with buying
toilet paper, sweets in parcels sent from the West.
There is a good example of a consciously created
community of memory of everyday life in the
PRL in the form of the website Born in PRL
(www.inprl.pl). Other examples of comparable
websites that fulfil a similar function include:
mlodelata.pl [young years]*?, mojecudownelata.pl
[wonderful years]?’, the Internet forum Polska
Centrala Mitosnikow Lat 80-tych [Polish Head
Office of the Lovers of the 1980s]

(http://forum.80s.pl), and dozens of other, more or

Television, TVP1, from 1972 to 2009. The show re-
sumed airing in 2016.

22 Mtodelata.pl is a website for individuals that want,
once again, experience unforgettable moments and
reminisce about good old times. The idea of the web-
site can be best summarized by out motto: Youth is not
only Your Class [reference to Nasza-klasa.pl, Eng. Our
class, which was a networking service used mostly by
alumni to connect with their old schoolfriends] [...]
Who does not experience a faster heart-rate when they
hear such oldies but goodies such as Lambada, Bur-
sztynek, or Zakazany Owoc [songs of the late 1980s,
by, respectively: a French-Brazilian pop-group Kaoma,
Polish kids band Fasolki, and a Polish singer, born in
1973, Krzysztof Antkowiak]. Who does not feel a light
shiver when they watch for the umpteenth time movies
such as Rejs, Seksmisja, Akademia Pana Kleksa, or the
episodes of Alternatywy 4. Is there anybody who does
not remember the taste of [the dietary supplement]
Vibovit, [cocoa cream wafer bar] Kukuruku, or Donald
Bubble Gum. Or, finally, who does not shed a tear
when mentioning that jump over the fence as per-
formed by Lech Walesa, the Fall of the [Berlin] Wall,
or the first free elections in Poland. This website has
been created for such ~memories exactly
(http://mlodelata.pl/oserwisie).

2 Moje Cudowne Lata is a website created to bring
back your memories. Refresh and share your memories
about the past with others. Get inspired by the memo-
ries of others (URL: http://mojecudownelata.pl/strony
/16,instrukcja-obslugi, nara oopamenwus: 30.06.2019).
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less developed Internet websites’*. One can as-
sume that the autobiographical memory of this
very specific epoch that is now ‘in fashion’, which
— by itself — makes it positively valued in popular
culture?®, is one of the elements that builds up
identity.

Researchers enumerate the ways in which
individuals deal with the matter of their biog-
raphy: “memorialization of here and now — living
in the past, remembering family life, ignoring past
hardships and transforming them into something
positive, denying the image of the past Self in-
compatible with the present Self?. It seems that
the easiest way to construct an attractive identity
based on the memory of the PRL is through sim-
plifying memories, and through the rejection of
things that were difficult, ambiguous, and incom-
patible with the present Self, all of which is done
in order to adjust own biography to the above
mentioned fashion for funny artefacts. “To those
people, too young to formulate judgements about
the past political system based on their personal
experience, and too young to have any retrospec-
tions of the everyday problems of the past, the
PRL appears to be seen as the country of their
childhood, dreamlike, unreal, distant, associated
with warmth, to which there is no return. (...) To
most of them, it is a virtual journey through a kind

** Gajewski K. Od nostalgii do eksploatacji (i z pow-
rotem). Rzut oka na topik¢ PRL-owska w tekstach kul-
tury elektronicznej // Teksty Drugie. 2013b. Ne 3.

% Grebecka Z. Miedzy $miechem a nostalgig — powro-
ty do komunistycznej przesziosci // Popkomunizm.
Doswiadczenie komunizmu a kultura popularna / Ed.
by Bogustawska M., Grebecka Z. Cracow: Libron—
Filip Lohner, 2010.

6 Czempka-Wewiora M. Pamig¢ autobiograficzna ja-
ko podstawa ksztattowania tozsamosci na przyktadach
ze wspblczesnej literatury autobiograficznej / Swiat i
Stowo. 2011. Ne 2 (17).

of a memory land, a virtual representation of the
past — says Professor Waldemar Kuligowski, a
cultural studies researcher from Adam Mickiewicz
University in Poznan, Poland — in this new narra-
tive, the PRL appears as an animation studio, a
production company, whose main responsibility
was to provide them with good-night cartoons on
television, and Red Westerns with Yugoslav ac-
tors. The repository of past artefacts™’. This type
of ‘editing’ performed by the mind is even easier
due to the fact that the end of the PRL coincided
with the end of childhood of these individuals, and
so there is no continuation of the narrative and no
opportunity for verification, or developing this
one-sided depiction.

It is worth highlighting, once again, that
the main element of this memory is constituted by
objects often described as iconic [pol.: kultowe, in
the sense of ‘cultural’ icons]. The mind of a child
functions in such a way that it remembers the real-
ity through the senses: images, tastes, smells, etc.;
and, because a child lacks a proper conceptual
framework, his/ her mind is unable to register
much more complex elements of the reality.
Hence, ‘lifestyle’, or ‘consumption’ become im-
portant interpretative categories of such recollec-
tions based around the material side of the reality.
However, this may result in the risk of oversimpli-
fication, or ‘flattening’ the image of the epoch.
This, in turn, promotes the idea that the times in
question are solely defined by the strong relation
between the individual and the object. Such a syn-
ecdochical image of the era, reducing the PRL to a
set of significant objects, supersedes the entirety
of that past, complex world. The ‘repository of
past artefacts’ becomes, in fact, the synonym for

27 Kapiszewski K. Fascynacja PRL // Przeglad. 2012.
Ne 37 (661). P. 8.

##HR " O*1"

© W3patenbctBo «3naoc», 2019. ToNbKO ANA ANYHOTO UCMOIb30BaHMA.
© Publishing House EIDOS, 2019. For Private Use Only.

MesKayHapOoAHbIN }KypHaa UCCNeL0BaHNI KyAbTYpbl R
International Journal of Cultural Research u

www.culturalresearch.ru



+,—."/0—,1."2"34567"48'9: ;'<==>; !
HOCTAJIbI'ufl: BOCIOMHWHAHME - IOTPEBJIEHUE - PEKOHCTPYKLIHA /

NOSTALGIA: MEMORY - CONSUMPTION - RECONSTRUCTION

MapTta LLOBE/Ib-TOKAPCKA / Marta COBEL-TOKARSKA !

| IuTepaTypa u namsATh: nocjeaHee nokoeHue [oabckon HapoaHoit Pecny6nku / Literature
and Memory: the last Generation of the Polish People's Republic |

the past world, and is being increasingly re-
searched as such?®.

Text analysis

Before I move on to the analysis of the
above mentioned works, I will begin with a few
general statements. The autobiographical narrative
can, as such, develop along the two main strate-
gies: the return to the perspective of a child and
describing the past world through his/ her eyes, or
confronting and describing the past from the van-
tage point of an adult. The authors of the above
mentioned texts use both of these strategies, but in
the case of Sowa and Grzegorzewska, the first
strategy is used more often, while Wilk prefers the
second perspective. All of the analysed authors are
women, which makes it justifiable to mention an-
other category, i.e. that of gender. Is their perspec-
tive, strictly speaking, womanly or girlish? I will
develop this notion, by presenting successive
texts. However, it is worth mentioning -- at this
point -- that because we are discussing the issue of
childhood, and not adolescence, in the case of
these texts, the perspective of gender is not of the
utmost importance. The way in which all of the
stories are narrated is rather traditional, i.e. the
authors do not employ any novel means of literary
expression. All of the narratives are chronological,
showing the concurrency of living and growing
up, and the declining of the old political system
and the beginning of the new one. Taking into
consideration the fact that the memory of a child
is rather fragmented in its nature, all of the works
take the form of a collection of short stories, fo-
cused around specific themes, objects, and events.

28 Dgbrowska J. Made in PRL. Wybrane przedmioty w
codziennos$ci Polakow lat 80 // Wywota¢ PRL / Ed. by
Biatlous M. Bialtystok: Fundacja Uniwersytetu w
Biatymstoku, 2011.

These are not all-encompassing novels, but rather
images composed of patches of memory. Similar-
ly, as it is really difficult to draw a specific line
between childhood and youth, in the case of the
discussed texts, the childhood in the PRL changes
seamlessly into youth in the times of transfor-
mation. It is also important that all of the texts de-
scribe the life in the provinces. Sowa writes about
the town of Stalowa Wola, Wilk writes about a
nameless town at the outskirts of Warsaw, one
may guess that the author describes Wesola
[which is now a district of Warsaw], and Grze-
gorzewska, under the name of Hektary describes
her home village of Rzeniszow in the Krakow-
Czestochowa Upland. This is important in the
context of the ‘renaissance of localism’ in modern
Poland, and it constitutes granting of the symbolic
value to the provinces.

Marzena Sowa and Marzi, the comic book:
education

The series of autobiographical comic
books by Marzena Sowa, illustrated by Sylvain
Savoi were the earliest published out of the works
examined in this article. The series describes the
adventures of a small girl called Marzi, growing
up in Poland in the 1980s. The first edition was
published in French. It is a series of six volumes
published by Editions Dupuis S.A., i.e. Petite
Carpe (2005); Sur la terre comme au ciel (2006);
Rezystor (2007); Le Bruit des villes (2008); Pas de
liberté sans solidarit¢e (2009), and Tout va
mieux... (2011). The Polish publisher, Egmont,
published them in the form of a collective volume
translated by the author herself, i.e. Dzieci i ryby
glosu nie majg (2007), Hatasy duzych miast
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(2008), and Nie ma wolnosci bez solidarnosci
(2011)%.

Despite the fact that the comic book about
Marzi is not a story of any specific person, a biog-
raphy, or a place, one may treat Stalowa Wola as a
town that is representative of the past, provincial
Poland. Apart from the story about the strike in
Stalowa Wola Steelworks, which is closely related
to the place (seen as a pars pro toto representation
of multiple strikes that took place across various
locations in Poland in the 1980s), the rest of the
events evoked in the comic book concern either
the macroscale, i.e. with regard to the entire coun-
try (such as the Chernobyl disaster, or the rever-
berations of Pope John Paul II’s visits to com-
munist Poland), or belong to the category of mi-
croscale, i.e. everyday life that took almost identi-
cal shape in every place in Poland. In such a way,
the housing projects [blokowiska], courtyards, and
local ‘self’-service shops [Sam] in Stalowa Wola
are depicted as the proverbial ‘Middletown’ of
Middletown studies by Robert Staughton Lynd
and Helen Merrell Lynd. It is seen as a place situ-
ated very precisely within the dimension of time,
and yet, when it comes to the dimension of space,
located everywhere and nowhere. At the same
time, what is important for the author is that the
content of the comic book is consistent with his-
torical facts. She highlights herself that while
writing specific parts of the story, she has used

2 About the same comic book, see: Cobel-Tokarska
M. Détstvi v komunistickém Polsku. Marzanna Sowa a
jeji komiks “Marzi”// Pop & brak. Popularni literatura
v kontextu promén literarni kultury / Ed. by Kudla¢ A.
K.K., Studeny J. Pardubice: Univerzita Pardubice,
2014.

historical sources and research publications cited
in the masthead of the latest volumes>".

The story of the comic book takes place in
a small circle of the closer and further family,
countless aunts, uncles, and cousins, neighbours
from the block of flats and from the projects, fa-
ther’s colleagues from work, and female school-
friends, acquaintances, and shop assistants. It has
to be admitted that in terms of sociological accu-
racy and ethnological observations, Marzena
Sowa creates a very faithful representation of the
social life and attitudes of the epoch. Similarly to
Stalowa Wola, Marzi is a completely average girl,
who lives in an average family. Each of the indi-
viduals depicted in the story falls within the norm
of a typical PRL’s everyman. Marzi’s childhood is
also very usual, one can use the adjective typical
to describe it. The story is comprised of individual
short stories, whose main protagonist is the girl
herself. Each of these short stories is narrated
around some theme which coincides with the cal-
endar, i.e. the beginning of the schoolyear, sum-
mer holidays, national and church holidays, or
First Communion. There are also ‘universal’ sto-
ries related to everyday life, e.g. playing with
friends on the staircase, shortages of basic com-
modities in shops, going shopping, or pets. The
two planes of memory are intertwined in the com-
ic book. On the one hand, we have the focus on
localism, and the ‘immortalized’ image of the re-

3% This includes both, more general studies such as the
book by Paulina Codogni entitled Okrggly stot czyli
polski Rubikon [The 1989 Round Table Talks or the
Polish Rubicon], and also texts describing specific
events that took place in Stalowa Wola, e.g. the two
books by Dionizy Garbacz, one entitled Strajk w
Stalowej Woli 22 sierpnia — 1 wrzesnia [The Stalowa
Wola Strike: 22 August — 1 September 1988], the other
one Zigczyl nas protest [United by Protest].
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ality of a specific town. On the other, we are faced
with the ‘universal’ story, as Poland abounded and
still abounds in such towns or cities with their pro-
jects, a factory where ‘dad works’, or the country-
side where you go for summer holidays to visit
your grandma, as depicted by Sowa. What is im-
portant here, is what Sowa has to say about her
motivations. She suggests that she wanted to de-
pict exactly “communism of the Polish province.
Not communism in Warsaw or Gdansk, but in
Stalowa Wola and in the countryside™!. Hence,
one may state that the author has the ambition to
leave the mark in the form of her autobiographical
memory on the collective memory.

In one of the interviews, the author admits
that “Marzi stands for Marzena; she is me. These
comic books are autobiographical. Obviously Syl-
vain, the illustrator, has interpreted my stories in
his own way. I didn’t look like Marzi when I was
a child. The girl in the comicbook has huge, blue
eyes that imply curiosity about the world. All of
the characters look very cartoonish™2, It is hard to
determine the importance of the fact that it is the
story of a girl and not of a boy. Thus, it is difficult
to apply the category of gender in the analysis of
this particular comic book. This is due to the fact
that its content generally lacks typically girlish
accents. The protagonist, and other kids, are of the
same age, they play together without differentiat-
ing genders. Even piercing ears, in the 1980s a

3! Frackiewicz S. Wythumaczy¢ im komunizm // Poli-
tyka. 2012 (14 January). URL:
www.polityka.pl/tygodnikpolityka/kultura/1523195,2,
dziewczyna-komiks-i-stan-wojenny.read (mara oOpa-
mennst: 30.06.2019).

32 Buczak D. Komiksowa Sowa // Wysokie obcasy.
2007. (15 October). URL:
www.wysokieobcasy.pl/wysokie-
obcasy/1,53581,4572982.html
30.06.2019).

(maTta  oOpareHus:

typically girl thing, excludes Marzi’s friend only
because of his mum who does not want him to
have his ears pierced. Marzi herself is depicted in
a quite androgynous way. She does not wear
clothes that are characteristic of girls. She usually
wears trousers and a t-shirt, or a turtleneck. This is
why one may read these stories as a narrative
about childhood, of both girls and boys, who have
much more in common than not.

So, how did the comic book come to life?
The author answers: “In France I was often being
asked about Poland, about our traditions, and I
was continuously describing my childhood.
Thanks to this, while living abroad, I realised who
I really was. Finally, Sylvian came to me and
asked to write down my memories. He said
‘You’ll forget about past! Write! You will later
want to tell your story to your grandkids, and
you’ll be unable to do this’. So I started writing. |
began with the story about the carp in the bathtub.
It turns out that, as a person geos down the
memory lane, she/ he remembers more and more.
I used to wake up in the morning and had my head
full of memories. So, I put a notebook by my bed-
side in order to be able to write down what came
to my mind at any given moment. And Sylvian
read my stories. Then he began to make sketches,
and later he suggested to make a comic book out
of the material we came up with’3,

In order to understand the story about
Marzi correctly, one has to acknowledge the fact
that the first edition of the comic book was pub-
lished in Western Europe. The world depicted by
the author was exotic and indeed belonged to a
universe unknown for the original audience. What
comes to mind of a careful reader is another auto-
biographical comic book, i.e. Persepolis by Mar-

33 Ibid.
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janne Satrapi. Satrapi’s main character is also a
girl of a similar age to Marzi. Persepolis is written
with a sarcastic sense of humour, and — in fact —
its serous subject matter is treated somehow light-
ly. The comic book by Satrapi makes it easier for
the Western audience to understand exotic Iran
and the reality of life under the totalitarian regime.
The main function of the comic book about Marzi
is primarily educational. The front cover of the
new French edition even says Pologne vue par les
veux d’une enfant, i.e. Poland as seen through a
child’s eyes, in order to highlight the documentary
and historical character of the comic book in ques-
tion. “When one picks up the comic book about
Marzi, it becomes clear straight away that we deal
with a true story, the story about communist Po-
land™34,

Authors have become informal ambassa-
dors of Poland in Europe, who have a populariz-
ing mission: “twice a week, on average, we dis-
cuss Marzi and Poland: in the European Commis-
sion, during film festivals, or workshops with
children”®. The comic book, mainly, tells the sto-
ry about everyday life in the PRL: “some French
people thought that what we were missing the
most was freedom. They thought, primarily, about
ideas, rather than about the practical side of life.
Thanks to Marzi, they noticed that we lacked the
most basic things — soap, toiled paper...”*%. When
it comes to the ‘the PRL artefacts’, the comic
book, apart from the obvious things (oranges, or
toilet paper) evokes also the objects of a less

* Frackiewicz S. Wythumaczy¢ im komunizm // Poli-
tyka. 2012 (14 January). URL:
www.polityka.pl/tygodnikpolityka/kultura/1523195,2,
dziewczyna-komiks-i-stan-wojenny.read (mara oOpa-
mennst: 30.06.2019).

* Ibid.

% Ibid.

‘spectacular’ nature. These objects are depicted
with a specific kind of affection, and extend this
‘repository’ (e.g. hairbands made of bicycle inner
tube rubber, Turkish carpets, golden earrings from
the Soviet Union, etc.).

Let us try to summarize the advantages of
the [visual] medium through which the story is
told. First of all, the story in the form of a comic
book is much easier in reception. It can also be
read to children, who cannot yet read. Comics as a
typical genre of popular culture, can indeed reach
wider audiences. Secondly, the light form con-
trasts with the serious subject matter. Colour and
humour both soften the gloomy mood of the times
described. This is how the myth of the grey
Communism reality is deconstructed. Thirdly, the
visual form has specific properties. Realistic, alt-
hough stylized drawings make it possible to focus
on the details of everyday life. The comic book in
question does not abound in abstraction. What is
more, the large number of details comes to the
foreground thanks to the illustrations.

Sowa’s retrospection needed to be supple-
mented with other sources of memory, i.e. the
memory of her family and friends. Thanks to an
interview with Sowa, we may reconstruct that
process: “[My mum] still lives where she used to
live, and she has the same neighbours that she had
in the past. She showed them my book, and they
were asking questions, such as: “Why there’s not
so many of us depicted in the book?’. They re-
minded her of various stories: ‘Do you remember
this, or that?’. Sometimes I needed somebody
else’s memory. I very often called my parents and
asked them about various details. For example,
whether it was true that in 1985-86 you could see
workers who were on strike on television. My
parents admitted that sometimes these strikes were
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shown in Dziennik [Telewizyjny, Eng. Television
Journal]*’, so I included this piece of information
in my story. However, now, when I was translat-
ing the story into Polish, the editor underlined that
fragment, and wrote: ‘Are you really sure about
this?’. I am not anymore. My mum thinks that I
should not bring up any political matters, as it
might even be dangerous for me to do that’8.

To sum up, the comic book about Marzi is
the most realistic and detailed story about child-
hood out of the three mentioned texts about child-
hood in the PRL. Despite its down to earth de-
scription of the world depicted, Sowa smuggles
some magical elements related to the ways the
mind of a child processes the reality, e.g. dreams,
mental projections, attempts to cope with real-life
problems with the help of imagination. The author
was driven by her ambition to sketch a complete
image of that world, and one may suggest that she
succeeded in her effort. Marzi’s world is described
without any attempts to embellish the story. It
holds true with relation to both, social and politi-
cal issues, and private life. The author is sincere
when she writes about not-so-good relations with
her mother, or about her alienation from the adult
world. Adults do not explain important events to
Marzi. In the story entitled Stan strachu®® [State of

37 Dziennik Telewizyjny was the main news program
on public television (aired from 1958 to 1989).

¥ Buczak D. Komiksowa Sowa // Wysokie obcasy.
2007 (15 October). URL:
www.wysokieobcasy.pl/wysokie-
obcasy/1,53581,4572982.html
30.06.2019).

3 The title, Stan strachu, is a clear reference to the
introduction of the Martial law in Poland in 1981, Pol.
Stan wojenny (the period from 13 December 1981 to
22 July 1983). In the Polish language, the word stan
has a number of meanings. The PWNOD states that
stan may refer to: “1. A situation in which something

(maTta  oOpareHus:

Fear], Marzi feels invisible, and has nobody to
talk to about the issues that she does not under-
stand, but of which she is really afraid*’. The pro-
cess of growing up of the narrator coincides with
the “growing up” of the country at the turn of
1989/90 to become a ‘free market economy’, and
a democracy. Thus the word transformation can
be understood as both, a child growing up to be-
come [transforming into] a young person, not yet
an adult; but, it is also a socio-political metaphor:
all of the citizens of the PRL can be seen as chil-
dren, lacking full freedom, and social and political
subjectivity.

Sowa does not create a myth of idyllic
childhood. She discusses dramatic events (e.g.
drowning in the pond, or father’s participation in
the strike); however, the blow is always softened
by the use of humour. The author does not wallow
in nostalgia after the false illusion of the egalitari-
anism of the PRL either. She describes inequali-
ties between the children that are of the economic
and social nature (“There is a girl in my class-
room. Her name is Agnieszka. Her daddy lives in
America and sends her a lot of nice things™*!), dif-
ferences in lifestyles, or different systems of val-
ues (e.g. between the families on the mother’s side

is at a specific time” (an equivalent to the first meaning
of the English word state, as suggested by OED). In
the context of the title of this particular story, the word
stan refers to both, Stan wojenny, a situation, a state
“involving the suspension of ordinary law”, and “Mili-
tary government” (OED), but also to a particular state
of mind, the fear, which it evokes in a small child un-
aware of what is actually going on.

40 In the 1980s, in Poland, it was a rule that children
were excluded from the adult world, 1. e. the world of
children and that of adults were apart. Children were
not privy to ‘adult issues’.

*1 Sowa M., Savoia S. Dzieci i ryby glosu nie maja,
Warsaw: Egmont, 2007. P. 73.
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and on the father’s side). However, she also em-
phasises that, in the realm of microcosms such as
the factory housing project, everybody lives in the
exact same way. Sowa also describes the dark side
of life in 1980s Poland; manly, the humiliation
resultant from the ‘economy of shortage’, disturb-
ing scenes in the shops or queuing at night to get
some of the most basic goods (that a Westerner
could buy at any time), her parents’ exhaustion,
and the poverty. One can consider Sowa’s comic
book to be the first such a complete and, all things
considered, successful attempt to create a kind of
compendium of knowledge about the 1980s in Po-
land from a child’s perspective, aimed at a very
wide readership; maybe, at a price of some simpli-
fications or schematicity. What is really important,
however, is the fact that Sowa actually takes up
the topic of everyday life which may seem very
prosaic and not worth of a separate story; after all,
for the people growing up in the 1980s in Poland
these things seem pretty obvious. However,
Sowa’s pioneering role in elevating the everyday
to the rank of important in the context of literature
cannot be emphasised enough — it turns out that
what seemed apparently obvious and undeserving
of a special place in artistic discourse, turns out to
be very interesting indeed.

Znaki szczegolne by Paulina Wilk:
Jjournalism

Widely publicised book by Paulina Wilk,
under the title Znaki szczegolne was first pub-
lished in 2014. This is a more ambitious, but, one
can suggest -- less successful attempt (in compari-
son to Sowa’s effort) — at, not even depicting, but
analysing childhood in the PRL from the current
perspective. It is not, however, an artistic or liter-
ary piece. It is rather a journalistic form: a defence
of a ready-made thesis on a couple of hundred

pages. Wilk is the only one, out of the three au-
thors, that tries to provide diagnoses, extend her
own experience onto the entire generation, and
compare the PRL to current Poland. In a rather
banal way, the author contraposes the times when
everything was easier, and people were much
closer to one another with today's dehumanization.
It is exactly the idea for which she has been
strongly criticised in the reviews. The opposition
between the PRL and III RP# in her novel, leads
very often to an indiscriminate praise of the past
times at a number of planes. It seems that Wilk
fell for the nostalgia trap, similarly as did the au-
thors of the blog Pogadajmy o peerelu [Let’s talk
about the PRL], reminiscing about the ‘good-old-
times’  (http://polska-peerelu.blog.onet.pl/)*. It
may also be possible that through this attempt, she
returns to the perspective of a child*.

The literary critics recognise, however, all
the hard work the author put into enumerating
items on the list of ‘childhood objects of desire’
that were a part of their (today’s thirty-year-olds)

‘imaginarium”*°, However, in comparison to a

2 The Third Polish Republic.

* Gajewski K. “My, mtodziez peerelowska”. Kultura
uczestnictwa w refleksji nad przesztoscia // PRL. Zycie
po zyciu / Ed. by Chmielewska K., Mrozik A.,
Wotowiec G. Warsaw: IBL, 2013a.

* In one of the interviews, the author explains that her
generation knows the PRL only through childhood ex-
perience; and consequently “We have no reasons to
feel any personal resentment against it” (Sowinska A.
Dlaczego porzuciliSmy budyn z syropem malinowym?
(rozmowa z Pauling Wilk) // Gazeta Wyborcza. 2014
(17 March). URL:
http://wyborcza.pl/1,76842,15639226,Paulina Wilk
autorka Znakow_szczegolnych  Dlaczego.html
(mata o6pamenus: 30.06.2019).

* Kiezun P. “Znaki szczegblne” nie takie szczegdlne,
czyli urodzeni w roku ’80 // Kultura Liberalna. 2014.
Ne 272. URL:
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similar list provided by Sowa, Wilk’s inventory is
much less detailed and less appealing to the sens-
es. It turns out that the things that only a couple of
years ago were sensational for the Western and
Polish readership (Sowa and Savoia received mul-
tiple awards for their comic books), are now, in
2014, seen as much more commonplace. One of
the reviewers states flatly: “Yes, and I, myself,
was born in 1980. And I, too, did eat Vibovit
straight from the packet, (...), and I also did like
the lovely lady who taught us Russian, and who,
just after one semester, was replaced with an un-
educated teacher of English. The coincidence of
these details is, actually, pretty impressive. (...)
Thus, even more so, I would expect, from the au-
thor of a book about the generation of the trans-
formation, something more than just a plain de-
scription of our shared past; at least in the form of
asking a question ‘what can be learnt from all of
this?”> 4,

Nevertheless, I think that the question has
been asked. Wilk, similarly to Sowa, extend her
story onto the years of the transformation, but she
also draws a line that connects the past with the
present. The only chapter that is solely devoted to
the images of the PRL, is Chapter 1 (pp. 7-25). To
be precise, Znaki szczegolne, according to the
promotional materials prepared by the publishing
house, is a story about “how deeply rooted, all-
pervasive, and unfinished, the transformation of

http://kulturaliberalna.pl/’2014/03/25/znaki-szczegolne-
szczegolne-urodzeni-80 (mata oOparteHus:
30.06.2019).

# Krél Z. Na socjalistycznych podwoérkach // Dwuty-
godnik. 2014. Ne 129. URL:
www.dwutygodnik.com/artykul/5128-na-
socjalistycznych-podworkach.html (marta oOpameHus
30.06.2019).

life in Poland still is™7. Recollections from the
PRL in this context are used in a purely instru-
mental way. They serve as a base for a certain
mental construct. In the successive chapters, fo-
cused around particular themes (travels, phones,
consumption, or elections), the same pattern re-
peats itself: the first few pages describe the point
of departure, i.e. the situation in the PRL, the rest
constitutes a description of the process of change
during the transformation, and today constitutes
the end point. Unfortunately, “everything that the
author discusses, has already been described and
discussed countless times, and solidified into a
cliché” 48,

Wilk really wants to highlight the im-
portance of the intergenerational community. She
situates her own generation in the gap between
two worlds: “Znaki szczegolne draw a cross-
sectional portrait of the author’s generation; the
author was born in 1980. The ‘turning point’ gen-
eration, which was the first generation that, from
the beginning of entering adulthood, had to face a
completely different, new world. The older gener-
ation was shifting slowly and gradually, with ex-
periences from the ‘past times’ kept in mind. The
‘we’ from Znaki szczegolne, are the ones without
the baggage of the past, and who experienced the
new, unknown, and constantly changing reality
first-hand. The parents were ‘lost’ in this new re-
ality, and, consequently, could not be ‘guides’ for

47 Wydawnictwo Literackie// URL:
www.wydawnictwoliterackie.pl/ksiazka/2662/Znaki-
szczegolne---Paulina-Wilk (mata mocryma 30.06.2019).
* Nowacki D. “Znaki szczegdlne”: Wilk przedwcze-
$nie portretuje pokolenie dzisiejszych trzydziestolat-
kow // Gazeta Wyborcza. 2014b (18 March). URL:
http://wyborcza.pl/1,75475,15638987, Znaki szczegol
ne  Wilk przedwczesnie portretuje.html (mata o00-
pamenus 30.06.2019).
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their offspring. Former habits and norms of behav-
iour were becoming invalid with every single
day”#. This idea also came under heavy criticism.
According to many critics, Wilk uses the pronoun
we all too readily. Paradoxically, despite the fact
that this is an autobiographical story, the book is
not personal, and the author does not use the full
potential of her own biography. She seems not to
notice that her own experience of living in the
military housing project in the town on the out-
skirts of Warsaw is pretty specific. Thus, due to
this particular fact — unlike in the case of Sowa’s
story — Wilk’s own experience cannot be project-
ed onto the entire generation.

Another problem that one stumbles upon
when reading Wilk’s book, is what one may call
the ‘mythology of uravnilovka™°. Wilk does not
ask the question whether everybody really was in
the same situation in the PRL, even though she
writes about the difference between ‘this’ and
‘that’ side of the railroad track in her hometown,
or between different block of flats in the same
housing project. However, the description of these
differences does not bring anything new. Even
when she notices that some of her friends from the
neighbourhood lived in the ‘slums’, wore torn
clothes, and later sat on benches in front of their
houses as blokersi®!. Wilk, in truth, does not see

* Niedziatek M. Z pamigtnika trzydziestolatki. 2014.
URL:
http://kultura.gazeta.pl/kultura/1,132860,15676200,Z
pamietnika_trzydziestolatki.html#TRCuk (mara oGpa-
menus 30.06.2019).

50 Uravnilovka is a term of Russian origin, and is used
in reference to the Communist Party’s policy of en-
forcing uniformity (complete ‘evening’ or ‘levelling’
out).

>! To use the slang word chav to refer to blokers (sin-
gular of blokersi), would be a grave oversimplification.
In fact, similarly to the multitude of culture-specific

them. She, metaphorically, looks through them as
if they were invisible. She does not deepen her
description, does not attempt to empathise with
their situation and — finally — she does not see how
privileged she is. Uravnilovka continues, also in
democratic Poland, as the above-mentioned we
comprises exactly the beneficiaries of the 1989
transformation>2.

Thus, the book is an example of using the
memory of the PRL to paint a homogenous por-
trait of the generation, ignoring the difference. For
the author, the experience of living in the PRL is
an important differentiating factor that sets apart
her generation form the older and the younger
generation. However, she ascribes a more im-
portant role in the formation of this generation to
growing up in the times of transformation and to
the tangle of events later on (the crisis)>.
Nowacki states that Wilk “paints the portrait of

items in language, there is no readymade equivalent
for this particular word and the entire ‘subculture’;
even functional equivalents, such as chav, fail, as in
order to understand the phenomenon of blokersi, one
has to understand the socio-political situation in Po-
land in the late 1990s and early 2000s, including the
fascination of the then-young people with hip-hop cul-
ture, and early attempts at creating [a specific, Polish
kind of] rap music (Cf. Paktofonika, Kaliber 44, Mo-
lesta Ewenement, Grammatik, etc., or the documentary
by Sylwester Latkowski from 2001 entitled Blokersi),
art (graffiti), and so on.

2 Nowacki D. “Znaki szczegdlne”: Wilk przed-
wczesnie portretuje pokolenie dzisiejszych
trzydziestolatkow // Gazeta Wyborcza. 2014b (18
March). URL:

http://wyborcza.pl/1,75475,15638987, Znaki szczegol
ne  Wilk przedwczesnie portretuje.html (mata o00-
pamenus 30.06.2019).

33 Cf. The socio-economic consequences of the so-
called Balcerowicz Plan (also known as Shock Thera-

py)-
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the generation of thirty-year-olds prematurely’*

Wilk seems to realize that: “I do not create a glob-
al portrait. I have not tried to define the generation
precisely, or to provide a name for it. Without a
doubt, I present a story of a very narrow middle-
class. Formally or in terms of the date of birth, we
are not a part of any generation. People born be-
tween 1975 and 1985 have a similar, a bit dual
identity; identity that is comprised partly of the
memories from the PRL and partly from the
memories of independent Poland, and the global
world. These are people who just remembered
childhood towards the end of the PRL™°. The
scholar may be right, as — today — it is really hard
to provide an unequivocal verdict about the life
success or failure of the entire generation, which
seems to be an important factor for Wilk. The au-
thor puts forth a claim that it is exactly their gen-
erational experience that forces today’s thirty-
year-olds to favour the Slow Movement; they start
their own, client-friendly, businesses after leaving
corporations, and try to return to the warm and
cosy world of close-knit relationships that they
remember from their childhood. It proves really
difficult to confirm this claim, as many people of
the similar age in the West also follow that partic-
ular route. Moreover, the Slow Movement origi-

> Nowacki D. “Znaki szczegélne”: Wilk przed-

wczesnie portretuje pokolenie dzisiejszych
trzydziestolatkow //Gazeta Wyborcza. 2014b (18
March). URL:

http://wyborcza.pl/1,75475,15638987, Znaki szczegol
ne  Wilk przedwczesnie portretuje.html (mata o00-
pamenus 30.06.2019).

>> Sowifiska A. Dlaczego porzuciliémy budyn z sy-
ropem malinowym? (rozmowa z Pauling Wilk) //
Gazeta Wyborcza. 2014 (17 March). URL:
http://wyborcza.pl/1,76842,15639226,Paulina Wilk
autorka Znakow_szczegolnych  Dlaczego.html
(mata o6pammenus 30.06.2019).

nated in the West. Thus, this may be not so much
about childhood in the PRL, but this is rather
about the memory of a different world, the world
before the advent of the Internet and smartphones.

What is more, the myth of generational be-
longing seen by the author as the factor condition-
ing further life, and especially career successes
and failures, can be easily disproven: “I do not
belong to any of these generations, as I simply do
not believe that they have ever existed. They are
also a creation of the story written by the few.
These are not generations, but rather social mi-
lieus — metropolitan, intellectual milieus. In order
to get a job in any ministry, at the beginning of the
transformation, one had to be in the right place at
the right time, e.g. she or he had to graduate from
the right department at a good university. And
then, later on, another person who graduated from
the same department of the same university would
not be able to get a similarly good job. This is
why the less successful bought into this narrative
about ‘generations’. Such a narrative provided an
explanation of the world around them. In fact, the
date of birth had nothing to do with success. Most
of the young people, after 1989, had similar prob-
lems with finding work, as older people did. More
important than the date of birth were factors such
as: where you live, who you know, or the member
of which group you are”.

Guguly by Wioletta Grzegorzewska:
literature

The last of the discussed texts is a small
collection of short stories by Wioletta Grze-

% Wisniewska A. Wolno$¢ robienia zakupéw. 2014.
URL:
www.krytykapolityczna.pl/artykuly/opinie/20140610/
wisniewska-wolnosc-robienia-zakupow (mata o0pa-
menus 30.06.2019).
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gorzewska entitled Guguty (2014). The text can be
categorised as high literature. Autor’s talent
makes the message about childhood in the PRL
much deeper and ambiguous. Unlike the two pre-
viously mentioned texts by Sowa and Wilk, the
reader will not find here what can be described as
“the nostalgia after or the catalogue of the 1980s.
The idealised perception of childhood is also not
present in her texts™’. Objects, the scenery and
the people that surround the author come from a
slightly different world than the inhabitants of the
block of flats in Stalowa Wola as seen by Sowa,
or from the military project described by Wilk do.
Guguly constitutes a declaration of the difference
of childhood in the countryside. In the case of the
comic book about Marzi, the countryside is also
present, but only in the context of summer holi-
days, and seen from the perspective of a guest
from the outside. For Wioletka, the narrator of
Guguty, the village is the entire world. “One can-
not use the marked word chlopski [peasant] that is
‘alien’ and originated outside of the periphery (i.e.
the Polish countryside), as the word itself — as of
today — has a rather (or rather altogether) pejora-
tive connotations; one has to look for another
term. The areas outside the city, the experience of
the descendants of the culture of oral transmission,
the space that is being shamed has its own female
and male authors. Wioletta Grzegorzewska’s writ-
ing is inspired by such a place of childhood that
not so long ago would be seen as shameful to
mention and was ignored as such by mainstream
literature and the elites, whereas now it constitutes

>7 Sobolewska J. Chrzeszczace winniczki // Polityka.
2014 (18 February). URL:
www.polityka.pl/tygodnikpolityka/kultura/ksiazki/157
0683,1,recenzja-ksiazki-wioletta-grzegorzewska-
guguly.read?print=true (gara oopamenus 30.06.2019).

one of the main building blocks of language™8. It
is important that the countryside is not treated as
cepelia®, a sentimental image, a little homeland.
The author describes the countryside neither as a
‘fashionable’ topic, nor as exotic. She simply tries
to find a new language to tell her audience about
experiencing the life in the countryside: “the folk
culture [kultura chiopska] has been destroyed not
so much by technological change introduced by
the rulers of the People's Republic of Poland, but
rather through shame. The children from the coun-
tryside who emancipated through education and
emigration did actually erase the marks of their
mothers and fathers, but did not bend under the
pressure of their frowned-upon background. How
to call or translate such a legacy to escape the
traps of the idealizing, grotesque, or depreciatory
patterns that already at one’s disposal? (...) Grze-
gorzewska, through Guguty, organizes a funeral
reception for this broken world. The atmosphere is
a bit bitter, a tiny bit sour, solemn and dignified,
but the author does not, for a single moment, fall
into hollow pathos or cheap sentimentality” ©°.
The countryside depicted by Grze-
gorzewska is a lot more pre-modern than Wesota
as described by Wilk. It is marked with “supersti-
tion, and, to a large degree pantheistic™®! . Time
flows in cycles, and the Catholic religion in its

8 Marchewka A. Guguty. 2014. URL:
www.instytutksiazki.pl/ksiazka-
tygodnia,aktualnosci,31026,guguly.html (mata o6pa-
menus 30.06.2019).

% Understood as a somehow false perception of the
Polish folk culture, seen through an oversimplified
perspective of mass produced ‘folk’ objects.

0 Marchewka A. Guguty. 2014. URL:
www.instytutksiazki.pl/ksiazka-
tygodnia,aktualnosci,31026,guguly.html (mata o6pa-
menus 30.06.2019).

*! Ibid.
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folk variation is omnipresent there. Nowacki even
compares this world to Reymont’s Lipce. If it was
not for certain details of the plot (e.g. the expected
visit of the Polish Pope), these short stories could
as well take place in the 1960s. One can even find
the echoes of the Scandinavian books about the
Six Bullerby Children [Barnen i Bullerbyn] writ-
ten in the 1940s and 1950s (e.g. the story about
Wioletka coming home from school through
snowdrifts). At the same time, the village is not
cut away from the world, consumption, and pop
culture: “It’s not far away from cities, you can see
the main communication route of the country lin-
gering on the horizon, the route littered with TIR
trucks. The inhabitants of Hektary cannot be mis-
taken for uneducated peasants indeed; these are
rather part-time farmers and part-time factory
workers [Pol. chioporobotnicy, lit. peasant-
workers], who go shopping to Katowice if they
need to buy something that they cannot buy local-
ly, and — as does the entire Poland — they also
watch episodes of the TV soap entitled Escrava
Isaura [Slave Isaura] and Stephanie Harper in Re-
turn to Eden™®.

It is very important that Guguty escape the
trap of creating another ‘list of cult objects’, this
time in the context of the PRL’s countryside.
Grzegorzewska creates an incredibly universal
story about childhood; the PRL is merely the
background for it. And, at the same time, unlike
Wilk, the author does not, for a single moment,
give in to the temptation of generalisation, and
presents the reader with a very personal, and even

62 Nowacki D. “Guguly”, czyli catkiem inna
“Konopielka”. O dziecinstwie bez horroryzacji //
Gazeta Wyborcza. 2014a (11 March). URL:
http://wyborcza.pl/1,75475,15601825, Guguly  czyl
i_calkiem inna_ Konopielka O dziecinstwie.html
(mata o6pammenus 30.06.2019).

intimate story. “Indeed, it is a story of a very con-
crete Poland of the 1980s, and a very precise sec-
tion of space — Wioletta Grzegorzewska transpos-
es it onto the level of myth (...) she is interested in
the basic matter of existence: home, the figures of
parents and grandparents, the process of growing
up, body, death™®. The entire story is woven from
more or less realistic details, concrete things, de-
scriptions appealing to the senses. The way they
are constructed ideally reflects the child's sensitiv-
ity. “Because children’s discoveries are very simi-
lar: vivid, earth-shaking. The memory of a child is
selective, certain objects and situations — not al-
ways the most important from the point of view of
an adult — are kept, while others are mercilessly
erased. Similarly, for the author of Guguty — a fly
on the windowpane, a walk through farm fields,
the minutes spent at the PKS® bus stop — become
magical. Who does not carry in themselves such
images?”%.

What does the PRL look like from the per-
spective of a small village of Hektary? Aleksandra
Lipczak notices that big politics is only “a noise in
the background, events that go around the village,
e.g. the visit of the Pope John Paul II, who, in-
stead of driving through decorated and expectant
Hektary, decides to take the helicopter”®®. Howev-

8 Lipczak A. Wioletta Grzegorzewska “Guguly” //
Culture.pl. 2014. URL:
http://culture.pl/pl/dzielo/wioletta-grzegorzewska-
guguly (mara o6pamenus 30.06.2019).

% Pol. Przedsiebiorstwo Komunikacji Samochodowej
(PKS), which can be translated as Motor Transport
Company.

65 Majchrowska A. Dojrzate “Guguty” Wioletty Grze-
gorzewskiej // Kultura Liberalna. 2014. Ne 282.
http://kulturaliberalna.pl/’2014/06/03/dojrzale-guguly-
wioletty-grzegorzewskiej.

% Lipczak A. Wioletta Grzegorzewska “Guguly” //
Culture.pl. 2014. URL:
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er, from time to time, this distant history influ-
ences the life of the characters depicted in the sto-
ry; sometimes, in a very solemn way (Wioletka’s
father is imprisoned, or the school is visited by a
‘sad man’®’ because of the controversial artwork
about Moscow). Sometimes, it is reflected in fun-
ny bits (e.g. when the grandfather laughs at con-
verting the portrait of Jozef Bem on the banknote
into the portrait of Wojciech Jaruzelski, with the
use of ground coffee beans).

In this respect the book is very similar to
the fictionalized memoirs of other central Europe-
an female authors published by Wydawnictwo
Czarne: Simona Popescu, Zsuza Bank, or Herta
Miiller. Communism casting shadow over Central
Europe is equated here to modest living, limited
consumption, virtually no mass culture (even
though Wioletka has a TV at home, mass culture
did not take over her imagination). The socialist
school is a rather ruthless exponent of the state.
Parents are close, but — at the same time — distant.
You do not run to them with every single prob-
lem, but you accompany them in silence with eve-
ryday chores (helping with bird-stuffing). “The
reality that is aestheticized through the poetic tal-
ent of the author is in fact so ugly that ‘the eyes
are cracking’”®8. Moreover, it is lined with brutali-
ty and ruthlessness, which -- at the first sight — is
imperceptible. The child lives her isolated life in
such a world. The child who actually is not raised

http://culture.pl/pl/dzielo/wioletta-grzegorzewska-
guguly (mara o6pamenus 30.06.2019).

57 In Polish, the plural of smutny pan, i. e. smutni pan-
owie is used to refer to the officers of the secret police.
6% Bratkowski P. Az pekajg oczy / Newsweek. 2014.
Ne 12 (17-23 March). URL:
http://kultura.newsweek.pl/wioletta-grzegorzewska-
guguly-ksiazki-grzegorzewskiej-newsweek-

by anybody but grows up on her own; who mean-
ders between dangers and gets away unscathed.

These dangers are usually related to the
body. Among the discussed works, in Grze-
gorzewska, the importance of gender is the most
visible. The experiences related to femininity are,
however, negative, e.g. being sexually harassed by
a doctor shows the realities of life back then very
well: “when the doctor, behind the screen, unex-
pectedly whipped out his penis, Wiolka kicked
him and run away. She did not tell about this to
her mum. Many adolescent girls, in that period,
can remember various advances. This was a kind
of generational experience you just did not men-
tion. Because of shame™®. This is another starting
point for a story about the child’s solitude in the
1980s: Wioletka decides to swallow mercury from
a thermometer to solve the issue of future visits to
the doctor; but she does not, for a single moment,
think about talking to her mother, who, by default
is on the doctor’s side (on the side of the authori-
ty, an adult).

So, the memory of childhood in the PRL as
served by Grzegorzewska presents the fullest im-
age out of the three discussed texts. At the same
time, it is not a memory of everyone. Due to the
fact that it positions itself in the realm of high cul-
ture and because it is ambivalent, the book does
not offer easy nostalgia and cannot be seen as a
base for building any generational community. It
rather forces the reader to deeper reflection, not
only on the PRL, but on life in general. The child,
the narrator of Gugufy, decidedly challenges the
romantic construct: she sees more, feels stronger,

5 Sobolewska J. Chrzeszczace winniczki // Polityka.
2014 (18 February). URL:
www.polityka.pl/tygodnikpolityka/kultura/ksiazki/157

pl,artykuly,282198,1.html (mara oOpaleHus 0683,1,recenzja-ksiazki-wioletta-grzegorzewska-
30.06.2019). guguly.read?print=true (gara oopamenus 30.06.2019).
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as if she was a kind of medium that, as the only
one, sees the real nature of the world.

Summary

The autobiographical books by the ‘thirty-
years-old’ authors focusing on the 1980s consti-
tute attempts to ‘reclaim the epoch’™, to tell the
story from their own perspective about their expe-
riences that were marginalized before. Each of
these attempts constitutes, simultaneously, the
symbolic processing of and giving sense to memo-
ries. All the three authors create more or less nos-
talgic defences of the PRL, with slightly different
points of focus. “Beauty is in the eye of the be-
holder. The PRL in modern literature (...) means,
and cannot mean anything different than child-
hood and young years, be it of an individual or of
humanity per se. Such a perspective, by itself,
provokes mythologization and compels ecstatic
nostalgia™’!.

Dehistoricization is also a characteristic
trait of the child’s vantage point. It is sometimes
achieved through depicting the 1980s as a ‘cata-
logue of objects’ that is supposed to tell the story
of the childhood of the ‘generation’. Sometimes, it
is done through naive attempts at searching a tele-
ological sense in history. Sometimes, it is
achieved through the myth similar to the one we
find in Schulz, or Marquez, but transferred into a
different scenery. Each time, the effect is the
same; the 1980s are reduced to the micro-scale, to

7% Niziotek K. Odzyskaé epoke. Spoteczne i artystycz-
ne przetwarzanie pamigci czasow PRL // Wywotaé
PRL / Ed. by Biatous M. Biatystok: Fundacja Uniwer-
sytetu w Biatymstoku, 2011.

"I Gajewski K. “Ostatnie szcze$liwe pokolenie”. PRL
w tworczosci Andrzeja Stasiuka // Opowiedzie¢ PRL /
Ed. by Chmielewska K., Wotowiec G. Warsaw: IBL,
2011. P. 144.

the history of everyday life. Such an image is al-
ready widely visible in the discourse, so one may
risk the assumption that — with time — it will be
the dominating perspective.

It is worth adding that today’s ‘thirty-year-
olds’ — the last generation of the PRL — oftentimes
have children themselves. The memory of their
own childhood in the PRL becomes an element of
a wider set that undergoes the process of inter-
generational transmission. When confronted with
today’s standard of childhood, the 1980s seem to
be unbelievably exotic, virtually incomprehensi-
ble. Modern children in Poland have a similar
knowledge and the potential for understanding the
PRL as French or Belgian readers of Marzi. This
is why the educational strategy seems to come to
the fore. Workshops are being organized and
books are being written that aim at explaining
what this secret world really was like. And be-
cause these are organized for young readers, eve-
ryday life is the most important topic. Zielone
pomarancze, czyli PRL dla dzieci [Green Oranges,
or the PRL for Children] by Aneta Gornicka-
Boratynska’? constitutes one good example. The
book has been written according to the following
formula: now adult child of the PRL writes a
guide around their world for their own children.
The perspective of parenthood makes one to make
evaluative judgements. The surprising strong nos-
talgia after that particular area may be an interest-
ing theme in the reflection on childhood then and
today. The belief that ‘it was better in the past’, in
the case of childhood is in fact widespread. Ac-
cording to the poll carried out in April 2014 by
TNS Polska, only 20% of the respondents believe

> Gérnicka-Boratyfiska A. Zielone pomarancze, czyli
PRL dla dzieci. Warsaw: Agencja Edytorska Ezop,
2010.
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that the generation born in the 21% century is hap-
pier than the kids growing up in the 1970s or the
1980s7%. The respondents believe that this is relat-
ed to the fact that children no longer play outside
(playing games such as budowanie bazy [lit.
building the headquarters], kapsle [lit. bottle
caps], guma [jump rope game], playing house, or
playing grocery store). The memories of such
games trigger strong nostalgia in the respondents.
Moreover, the respondents also relate the above
mentioned fact to lack of freedom and time of to-

> TNS Polska, Dzieci czyste czy szczesliwe?, 10 April
2014. URL:
www.tnsglobal.pl/coslychac/2014/04/10/dzieci-czyste-
czy-szczesliwe-infografika/#fmore-483 (mata oOparue-
uust: 30.06.2019).

day’s children, who, from a very young age are
being prepared for the rat race.

This probably means that the demand for
nostalgic narratives based on the ‘memory of thir-
ty-year-olds’ will not die down. One may only
hope that the majority of the texts about the PRL
that will appear in the future, will depict it in a
more nuanced, complex, multi-dimensional ways,
and only a small portion will reduce it to the ste-
reotypical image. This is because our collective
memory depends largely on the quality of autobi-
ographical memory.
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KAKOM BKYC Y HOCTAJIBI' MH, NJIA IOTOCJABHUS HA TAPEJIKE

JlaHHasi CTaThsl MOCBALICHA IOTOHOCTAIBIHU —
tocke o Commanuctuyeckoii denepatuHoii Pecny6-
muke FOrocmaBum (COPIO) — omHomy u3 Hambomee
XapaKTEePHBIX U MOMYJISPHBIX SBICHHUH, MOSBUBLIMXCS
Ha TOYBE MOCTIOTOCIABCKUX KYJIBTYp. ITOT heHOMEH
MOKa3aH Yepe3 NpU3My KyJUHapHH, KOTOpas paccMaT-
pHUBacTCs Kak HOCHTENb aBTOOMOrpauuecKod U KO-
JIEKTUBHON NaMATH, MEAWYM, Mepearouii oOpasbl
npouwioro. [IpoaHanu3npoBaHbl YeThIpe KHUTH, B KO-
TOPBIX B Ka4eCTBE CTPYKTYPOOOPa3yIOIIET0 3JIEMEHTa
ucnonb3oBabl  hopmbl JekcukoHa — Leksikon Yu
mitologije, Bila jednom jedna zemlja. Titova
Jugoslavija (Jlekcukon O mudomnoruu, brina korma-to
crpana. lOrocnaBuss TUTO) — U KyJAMHApPHOW KHHUTH —
Titov kuvar, Emigrantski kuvar (IToBapennas xHura
Tuto, OMurpanTckas noBapeHHas kauura). CoOpaHHbIe
B HUX TEKCTHI, MOCBSILEHHBIE KYJIHHAPUHU, TECHO CBS-
3aHBI ¢ aBTOOMOrpauueckuM 1 OHorpadguyeckuM Imo-
BecTBOBaHMEeM. OmnucbiBaeMble OJII0Jja W TPOIYKTHI
MUTAaHUS TPU3BaHBl PEKOHCTPYUPOBATh MPOILIOE, 103~
BOJISIIOT BEPHYTHCSI BO BpEMEHA M MECTa, BBI3BIBAIOILIE
TOCKY 1O yTpauyeHHOMY aoMy. [IpoaukroBaHHOE Map-
KETHHTOBBIMH LeJIIMHU COeTMHEeHNE (aB-
TO)OHOTpaduueckoro MOBECTBOBAHMS CO CTPYKTYPOH
KyJIMHApHBIX KHHUT TOKa3bIBaeT TakkKe ApPYyrod obpas
IOTOHOCTAJIBT N, KOTOpasi OKa3bIBAETCS OTIMYHO MPO-

AaBacMbIM TOBAapOM.

KiaroueBble ciaoBa: roronoctanerus, COPIO,
MeIuaIys NaMsATH, HOCUTEIN IaMATH, KOJUICKTHBHAS
namsTh, aBTOOMOrpaduuecKkas MaMsATh, KYJIUHAPHS,
JIEKCUKOH, DHITUKIIONEIUYSCKUN TUCKYPC, KyJIUHApHAs
KHHTA.

YUGOSLAVIA ON A PLATE, OR HOW
NOSTALGIA TASTES

This article focuses on Yugo-nostalgia —
yearning for the Socialist Federal Republic of Yugo-
slavia (SFRJ) — one of the most characteristic and pop-
ular phenomenon observed on the basis of post-Slavic
cultures. This phenomenon was shown through the
culinary prism, which was treated as the carriers of
autobiographical and collective memory mediating the
transmission of images of the past. Four books were
analyzed, in which a lexicon — Leksikon Yu mitologi-
je, Bila jednom jedna zemlja. Titova Jugoslavija (Lex-
icon of Yu Mythology, There was once a country. Ti-
to’s Yugoslavia) and a cookbook — Titov kuvar, Emi-
grantski kuvar (Tito’s Cookbook and The Immigrant’s
Cookbook) were used as a construction scheme. The
texts collected there are closely connected with bio-
graphical and autobiographical narrations. Particular
dishes and foodstuffs participate in the process of re-
construction of the past, allow to return to times and
places soothing nostalgia for the lost home. Due to
marketing reasons, the combination of narrative (au-
to)biographical and culinary reveals the second face of
Yugo-nostalgia, which is an attractive product and
sells well.

Key words: Yugo-nostalgia, SFRJ, mediatiza-
tion of memory, storage media, collective memory,
autobiographical memory, cooking, lexicon, encyclo-
pedic discourse, cookbook.
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XXI Beke Cormmanuctuueckasts Dene-

paruBHas PecnyOmuka FOrocnaBus
(COPIO) xak mpOCTPaHCTBO HOCTAJIBIMHM CTaJlO
HEOOBIKHOBEHHO MHTEPECHON TeMOil B KOHTEKCTE
MOCTIOTOCIIaBCKUX KyJbTyp. He ocmabeBaer mo-
MyJSPHOCTb OTOCIABCKUX (MIBMOB, a Ha KOH-
LEPThl MY3bIKAIbHBIX I'PYNIN HO-IIPEKHEMY IpPH-
xomaT Thicsiun (anaros!. JKuBoii MHTEpEC BBI3bI-
BAIOT TaKXX€ MY3€HHbIE BBICTABKH, IOCBAILIECHHbIE
UCTOPHUHU, KYJBType U OBITY COIHATUCTHYECKON
OrocnaBuu. CambiM GOJBIIUM U OJHOBPEMEHHO
caMbIM CTapbIM My3€eM, KyJIbTUBHPYIOIIUM IIa-
MSTh O TOM BPEMEHHU, sBJIsgeTcs Oenrpaackuit My-
(Muzej istorije
Jugoslavije), koTopeIii TMOcemarT Oojee IIecTH

3eit  Ucropuum IOrocnaBuu
TBICSAY YEJIOBEK €KEMECSIYHO, KOJIMYECTBO IIOCE-
TUTENEH 3HAUYUTENIFHO BO3pacTaeT B [OOMIICHHBIC
JaThl POXKACHUA U cMepTH Mapiiaia Mocuna bpo-
3a Tuto?. HacTosmmm XUToM crajia MYJIbTUMEIH-
albHas BBICTABKA I10J Ha3BaHueM [lycmb dcusem
ocusnb (Ziveo Zivot), mocesmienHas 6biTy FOro-
cnasur’. [ToHauamy BBICTABKY MOYHO OBLIO TIOCE-

! COBpeMeHHBIe KOJIJICKTHUBBI TOXKEC 06paH_IaIOTC$I B

CBOEM TBOPYECTBE KO BPEMEHH COLHAIMCTHYECKON
OrocnaBuu, Hampumep, cioBeHckas rpymmna «Pox-
MapTU3aHb), B penepTyape KOTOPOW ecTh CTapble XH-
THI U TIAPTU3aHCKUE NIECHU B HOBOH apaHKHPOBKE.

2 Cm. Markovié¢ P. J. «Emocionalna topografija
seCanja»  Jugonostalgije: primer Leksikona Yu
mitologije // Pamcenje i nostalgija / Pen. G. Deric,
Benrpan: Institut za filozofiju i drustvenu teoriju 2009.
S. 213.

3 Ha BhIcTaBKe ObLIH MPEICTABIEHBI CIIEAYIONIHE Pa3-
JeTbl: KnHemarorpadusi, My3blKa, Iy TeIIeCTBHU, MOJIa,
CIOPT, MOTOPU3ALHS, TPOAYKTHl MUTAHUS, MPEIMETHI
MOBCEAHEBHOTO HCMONb30BaHMs. boinbiie uadopma-
LM O BBICTABKE MOYKHO HaWTH Ha MOCBALICHHOHN e

TUTh TOJBKO B benrpane, a moze 3KCIO3ULIUIO
Bo3wiM B JIroOmsiny 1 HoBeiii Can. Bonbmioi uH-
Tepec BBI3BAJIM TAKXKE BBICTABKH, IOCBSIICHHBIC
TUIaKaTaM, MPUKIAJAHOMY HMCKYCCTBY M apXUTEK-
Type Toro nepuoaa‘. OqHAKO HACTOSIIUM TpryM{
NepeXHBaeT IOroclaBCKas JHUTeparypa, K Hel
OXOTHO 00paIarTcsi XOpBaTCKue, OOCHHUICKUE U
cepOckue nmcarenu’. Cpeau TEKCTOB, BOCCO3/a-
IOIIMX 00pa3 MHOTOHALMOHAIBHON U MHOTOKYJIb-
TYpHOU CTpaHbI JI0 €e pacraja, 0codoe MecTo 3a-
HUMAIOT KHHUTH, aBTOPbI KOTOPHIX B Ka4eCTBE Hap-
pPaTUBHOI CTpaTeTMU HUCMOJIB3YIOT OOpalieHue K
pPasHOro pojia HOCHUTENSIM MaMATH, OMOTAIOIIUM
PEKOHCTPYHPOBAThH IMPOIJIOE U BEPHYTHCS B IPO-
CTPAHCTBO, BBI3BIBAIOIEE HOCTAIBIHUIO.
Cy1iecTByIOT pa3Hble COCOOBI U (QOpPMBI
COXpaHEHUs MaMATH O MPOILIoM. BcrioMuHast, Mbl
UCTOJb3yEeM METOJbl MMOBECTBOBAHUS, YKOPCHUB-
muecs B Kyibrype. Ocobyto ponb B ¢opMHpoBa-
HUM 00pa3oB MaMATH UTPAIOT Pa3JIMYHbIC THUIIBI
MEINYyMOB, KOTOPBIE BBICTYIAIOT B POJH MOCPEa-

crpanuie B conuanbHoil cetm Facebook. Cwm.
https://www.facebook.com/ZiveoZivot.

* HOBBIM MepONpUATHEM SBIAETCS BBICTABKA, MOCBSA-
LIeHHasl IOrOCIIABCKOM apXHUTEKType IO Ha3BaHUEM
«Toward a Concrete Utopia: Architecture in
Yugoslavia, 1948-1980», KOTOpYt0O MOKHO OBULIO IIO-
cMotperts 11.07.2018-13.01.2019 r. B Hero-Mopkckom
My3ee COBpeMeHHOTo uckycctea (MoMA).

> K Kpyry I0roHaIbIMKOB OTHOCST TaKMX TBOPIIOB, Kak
Dubravka Ugresi¢, Slavenka Drakuli¢, Goran
Tribuson, Miljenko Jergovi¢, Drago Jancar, Ale$
Debeljak, Vesna Goldsworthy, Bora Cosié czy Pavao
Pavli¢i¢. bonpiie nHpopMaLuy 0 HUX MOXHO HAMTH B
KHHTE Proza autobiograficzna pokolenia
Jjugonostalgikow. CM. Slawska M. Proza
autobiograficzna pokolenia jugonostalgikow. Bpou-
nas: Oficyna Wydawnicza ATUT, 2013.
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HUKA MpH Nepeaaye Uik PeKOHCTPYKIIMU 00pa3oB
npouuioro. Ilo MHeHMIO HccienoBarenei, 3aHu-
MAIOIUXCS ATOW MPOOIeMaTUKON, (QYHKIUIO TO-
CpeIHMKAa MOTYT BBINIOJHSTh TEKCTHI (JIUTEpaTy-
pa), ¢unbMel, ¢dororpaduu, My3eu, MaMATHHUKH,
CYyBEHHUpBI, NpeaMerhl Obita u Teno®. IToxoxkas
¢byHKIMS MOXET OBITh NMPHUCYIIA MHILE, Urparo-
e BaXXHYIO POJIb B CHMBOJHMYECKOW cdepe u
dopmupyromeii, kak mumer Knon Jlesu-Crpoce,
«BHJI SI3bIKa, B KOTOPOM OHa HECO3HATENILHO 00-
Ha)XaeT CBOI CTPYKTYpy»'. Biroma 4acto sBis-
I0TCSI HOCHTEISIMH HWH(OPMAIMK, 3HAYUMOU JUIs
OIIPEJICIEHHOT'0 Kpyra aJpecaTtoB, TaK KaK COOT-
HOCATCSI C OIpEJeICHHBIM MECTOM H/HJIM BpeMe-
HeMm. Ha marepuane 1Byx cOOpHUKOB SHIMKIIOTIE-
JMYECKOTO THIIA, TOCBSIIEHHBIX UCTOPUU COIHA-
Leksikon Yu
mitologije® (Jlexcuxon IO mugonocuu) w Bila
Jjednom jedna zemlja. Titova Jugoslavija® (Bbwina

JIMCTUYECKOMN IOrocnaBumn,

koz0a-mo cmpana. FOzocnaeus Tumo), a Takxe
JIBYX KYJIMHAPHBIX KHHT, OOPAIIAIONIUXCSA K TOMY
spemenwu, Titov kuvar'® (Ilosapennas xnuea Tu-

® O wmemmamuzarmu mamsta cMm.. Korzeniewski B.
Medializacja i mediatyzacja pamig¢ci — no$niki pamigci
i ich rola w ksztaltowaniu pamieci // Kultura
Wspotczesna. 2007. Ne 3 (53). S. 5-23.

7 Lévi-Strauss C. Trojkat kulinarny / Ilep. S.
Cichowicz // Tworczos¢. 1972. Ne 2. S. 80.

¥ Leksikon YU mitologije / Pen. I Adri¢, V.
Arsenijevi¢, D. Mati¢. benrpan; 3arped: Rende;
Postscriptum 2004.

’ Fajfri¢ Z. Bila jednom jedna zemlja. Titova
Jugoslavija. Hoseiii Cag—Cpemcka MurpoBuia:
Dalamber; Imprimator 2012.

' B 2005 roay B Cepbun HOSBHIMCH JBE KHMTH TMOJ
TaKUM JKe 3arjlaBueM. ABTOpamu nepBoit Kyrunaphou
kuueu Tumo sBnsitorcss Bpanko TpbOouu m Bpanko
Yocuu. ABTOp BTOpOro cOOpHHKA, K KOTOPOMY 51 00-
pamatock B cratbe — AHs pymoBuu (Drulovi¢ A.
Titov kuvar. benrpan: Laguna 2005). Kuaura [pyino-
BHUY OblIa ONMyOJIMKOBaHA HAa aHJITHUMCKOM SI3BIKE, CM.:
Drulovi¢ A. Tito’s Cookbook. Belgrade: Laguna 2005.

mo) u Emigrantski kuvar'' (Omuepanmckas nosa-
PeHHasA KHu2a), s TMPOJIEMOHCTPUPYIO, KAKUM 00-
pasoM Oirosa M OTAETbHBIE MPOIAYKTHI MUTAHUS
BJIMSIIOT Ha TPOLECC MEPeyCTPONHCTBA IMPOIIJIOro,
CTaHOBSICh HOCUTEIIIMH aBTOOHOTrpaduvecKkoil u
KOJUJIEKTUBHOM NaMSTH.

[lepBble aBE MO3MIMKM HAMEPEHHO OTCHI-
JAIOT K HayYHBIM U TOMYJISIPHO-HAYYHBIM JKaH-
paM, TakuM Kak CIJIOBapb, JIGKCUKOH WJIH Yy4eO-
nuk!'?, npencrasnstor Conupanuctuueckyro deje-
paruBHyto Pecny6nuky lOrocnaBuio B pasHBIX
acriektax. OHU KaTaJIOTU3UPYIOT HH(POPMALIUIO HA
TEMy UCTOPUH, OJUTUKH, SKOHOMUKH, JTUTEPATY-
pBl, KHHO, MY3BIKH, MOJIbI, KyJIUHApUU U TIOBCE-
JTHEBHOW kKu3HU. [[ns 00enx KHHUT XapaKTEepHO
HOCTQJIbTUYECKOE OTHOIIEHUE K 3aTparuBaeMoin
TEMaTHKe, a OTACIbHbIC CIOBapHBIE CTAThH U Pa3-
JeTbl TIPEACTABIISIIOT COOO0N JIMYHbIE BOCIIOMHHA-
HUS, pedIiekcuu, TepealoT YyBCTBa U BIlEYATIIe-
HUS aBTOPOB. TpeTheil 0COOEHHOCTHIO AHAIM3H-
PYEMBIX JIEKCUKOHOB SIBJISIETCS MX Tpaduueckoe
opopmienue, Onaromaps KOTOPOMY UHUTATENb
CTAHOBUTCH €ILE U 3PUTETIEM .

B Leksikon Yu mitologije Gonee neBstucot
CIIOBapHBIX CTaTed, IOCBSIIEHHBIX H3BECTHBIM
moasaM (akTepam, MHUcaTelNsaM, IMeBLaM, XyI0XKHH-
KaM, UCIIOJIHUTEIISIM, PeXUCCepaM, CIIOPTCMEHAM,

" Novaci¢ D., Emigrantski kuvar, Bearpag: Mono i
Manjana 2011.

206 oToit mpobrneMe s MoApoOHee MUIIY B CTAThe
Jugonostalgia a  postjugostowianski  dyskurs
encyklopedyczny // Dos$wiadczenie komunizmu -
pami¢¢ 1 jezyk / Penm. P. Zemszal, R. Halili, M.
Gluszkowski. Topyns: Wydawnictwo Naukowe
Uniwersytetu Mikotaja Kopernika 2016. S. 175-189.

¥ Tlonpobree 06 sToM B crathe: Migdzy tekstem a
obrazem. O specyfice postjugostowianskiego dyskursu
encyklopedycznego (Leksikon Yu mitologije, Bila
jednom jedna zemlja. Titova Jugoslavija) // Slavica
Wratislaviensia. 2017, Ne CLXIV. S. 7-20.
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MOJUTHKAaM), OOIIIECTBEHHBIM U KYJIBTYPHBIM Me-
POIPHUATHSAM, PAa3HOTO pOJia MHCTUTYIUSIM, a TaK-
Ke KHHUram, puiabMmam, cepuanaMm u necHsMm. Cpe-
1M HUX HACUUTHIBAETCS IIECTHACCAT IIECTh CTaTel
Ha TeMy KynuHapuu. Ilerap MapkoBud oOparaer
BHUMaHHE Ha TO, YTO KOJIMYECTBO CTaTeH, CBs-
3aHHBIX C efoi U HanuTkamu (hrana), 3aHnMaer B
JIEKCUKOHE IIOYETHOE ueTBepTroe MecTo. Onepe-
KaeT UX TOJIbKO momyisspHas My3blka (149 cra-
Tei), paguo u teneBuaeHue (91 crarbs), a TaKke
CTaThb Ha TEMY HPOMBIIIJICHHOCTH U OOBEKTOB
MaTepuanbHO KynbTypsl (82 crarem)'4. Cpemn
TEKCTOB, IOCBSILEHHBIX €]Ie, MOXXHO HaHTH Te,
YTO KacaroTcs OO/, XapaKTepHBIX ISl BCETO
KYJIbTypHO-T€OTpauueckoro peruoHa, B TOM
qucie ONoJ, SIBISIOUMXCS KYJIbTYPHBIMH CUMBO-
namu (pakus, yeBanu, Oypek, aiiBap), OTAeIbHBIM
IPOAYKTaM MHUTaHUs, IPOU3BOJIUMBIM BO BpeMEHa
corpanuctruueckord OrocnaBuu, 3HAKOBBIM pe-
cropanam u kade. Bo Bpems uTeHus 3THX cio-
BapHBIX CTaTeil oOparaer Ha ceOs BHUMaHHE HO-
CTaJbrU4ecKas IMepCreKTUBA aBTOPOB, MUIIYIIHX
0 3a0BITBIX MPOJYKTAaX MUTAHUS OTEUYECTBEHHOTO
MIPOM3BOJICTBA BPEMEH JETCTBA M MOJIOJOCTH. B
HEKOTOPBIX CTAaThAX T€Ma KYJIWHAPUU TPAKTYETCs
HaMHOTO IIHpe: obOpalmaercs BHUMaHUE Ha OKa-
3bIBAEMOE €10 BIIMSHHE HA OOIECTBEHHYIO KU3Hb
U (hopMBI 1ocyTa, TACTPOHOMUYECKUE TPATUIINN U
KYJIbTypOOOpa3youyo pojib racCTPOHOMHYECKHX
3aBEJCHUMN.

Crnenyromasi paccMaTpuBaeMasi MHOM TO-
sunmsi  aBropctBa JKembko @aiippuua — Bila
jednom jedna zemlja. Titova Jugoslavija — sBns-
eTcs COeIMHEHMEM MCTOPHYECKOro HappaTHUBa U

" Cm. Markovi¢ P. J. «Emocionalna topografija
seCanja»  Jugonostalgije: primer Leksikona Yu
mitologije // Pamcenje i nostalgija / Pen. G. Peri¢.
Benrpan: Institut za filozofiju i drustvenu teoriju 2009.
S. 207-208.

HOCTAJIbIMYecKoi mpo3bl. KHura mnonenena Ha
JIBEHA/IIaTh YaCTeH, MPECTaBISAIOMINX HE TOJIBKO
Ba)KHeWIIMe cOObITHS BpeMeH npasienus Mocumna
Bbposa Tuto, HO Taxxe 00pa3bl 3HAKOBBIX JTHYHO-
CTel, CUMBOJIBI U ()eHOMEHBI TOTo nepuona. EcTb
TaKXKe pas3zesbl, paccKas3blBAIOIIME O TEposX W
HApOJHBIX Mpa3HUKAX, NEeHbrax, repbax, opmue-
HaX, OTEYECTBEHHOM KHHeMartorpade, JUTEpaTy-
pe, 3CTpagHol My3bIKe, MOJIe M KOHKYypCax Kpaco-
Tel. OMH U3 pa3/eNnoB NoJ Ha3BaHUeM Proizvodi
koje smo voleli (IIpodyxkmul, komopwvie Mol 1100U-
Ju), COCTOSALIMM M3 BOCBMH 4YacTei, MOJHOCTHIO
MOCBSIIIIEH MPOJOBOJILCTBEHHBIM TOBapaM, BbI3bI-
BAIOIIMM HOCTQJIbI'MYECKHE BOCIIOMHUHAHUSA. B
KaX/I0M yacTu pasfena MpeicTaBlieHa OJHA TeMa,
CBsI3aHHAas C yMOTpPeOJICHWEM MUILU U KyJIHHAPHU-
eif: MarasuHbl CaMOOOCTYXXHBaHMS, CIAaJOCTH
(mokonan M KOH(]ETHI), >KeBaTelbHAs pPE3UHKA,
kodpe «Divka», ceip «Zdenka», cymsl ObicTporo
MPUTOTOBIICHUS, HAIMUTKU U TabayHbIEe H3JIENHUS.
Paznen cHaGxken 98 wiumocTpamnusiMu, B OCHOB-
HOM ¢oTrorpadusMu, Ha KOTOPBIX H300pa>keHbBI
IIPOAYKTHI MMUTAHUS, UX YIIAKOBKA U 3TUKETKH (63
dororpacdun), Tabaunsie uznenus (11 dotorpa-
bwuit).

Bo Bpemst uteHHsi 00enx KHHUT oOparaer
Ha ceOd BHUMaHUE TOT (PaKT, YTO B HHUX YacTo
OIMCBIBAIOTCS OJTHU U T€ ke MPOIyKThl. Kak B o1
HOW, TaK M B JPYrOM IO3ULHH €CTh OMUCAHUS
KOHJIUTEPCKUX U3Jenuil 3arpeOckoil  (abpuku
«Kra$», mopoxenoe «Ledo», xeBarenbHas pe-
suaka «Juke box», TomneHsi cwlp «Zdenkay,
NIEPBBIE PACTBOPUMBIE CYNbl MapoK «Argo» u
«Podravka», namutkm «Cockta», «Sinalco» wu
«Fla-Vor-Aid». Bonbmiasi 4yacTb HepedncIeHHBIX
IIPOJYKTOB HMcUe3ia C MPUIaBKoB B Hadasue 1990-x
rojioB, MO0 ObUIa TPYIHOJOCTYITHOW Ha PBIHKE,
TaK KakK MPOJIYKTHI MPOJABAIUChH TOJIBKO B T'PaHH-
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11aX HOBOOOpa30BaHHBIX rocyaapct. Takas cyab-
0a oxumana u MHorue Omona: «CHHKpETHYHOE,
COCTOSIIIIEee U3 pErHOHANBHEIX Oton1 MeHI0o COPIO
ObUIO Pa3NesIeHO0 M Pa3BHBAJIOCh HA HAI[MOHANb-
HOM YpOBHE»!®, DTO NPUBENO K MOABIEHUIO «KY-
JMHAPHON HOCTAJIBIUM», TOCKE IO HEJOCTYITHBIM
6monam u mpoxaykraMm. Ha 310 siBneHue oOpatui
BHUMaHue lletap MapkoBuy, U3ydaBIInid pe3yiib-
TaThl COLMOJIOTHYECKUX OTPOCOB:

«Bo Bpems ompoca, NPOBEICHHOTO IOA
KoHenr XX Beka Ha ynumax 3arpeba, MoJojbIe
JIO/IM, Yb€ JIETCTBO MPHUILIOCh Ha BpeMeHa Coru-
anuctrueckor PeneparuBHoit Pecny6nuku HOro-
CIIaBUs, JaJM BOJIO CBOMM BOCIHOMHHAHHSM O
«EBpokpeme» — IIOKOJIQAHOM Kpeme, MpPOU3BO-
auBIIUMCS cepOckoil Gabpukoit. [logoOHbIe SMO-
IIUH BBI3BANIU cpenu xurteneid Cepobun «basaepb»
— mokonaaKku 3arpebekoii padpuxn KRAS»!S,

KynunapHasi HOCTanerus Hamuia CBOE OT-
pakeHHEe M B aHAIM3UPYEMBIX KHUTrax. Leksikon
Yu mitologije mOCBSIIAET LENYIO CIOBAPHYIO CTa-
ThIO, HANMCAHHYIO Ha XOpBaTcKoM si3bike!’, «EB-

" Bogustawska M. Tito od kuchni. Popularne
(re)konstrukcje obrazu komunistycznej Jugostawii //
Popkomunizm. Doswiadczenie komunizmu a kultura
popularna / Pen. M. Bogustawska, Z. Grgbecka, Kpa-
koB: Wydawnictwo Libron 2010. S. 256.

' Markovi¢ P. J. «Emocionalna topografija seéanja»
Jugonostalgije: primer Leksikona Yu mitologije //
Pamcenje i nostalgija / Pen. G. Deri¢. benrpan: Institut
za filozofiju i drustvenu teoriju 2009. S. 208.

7" Leksikon Yu mitologije conepskuT cTaThbu Ha BCex
s3pikax ObiBIeil lOrocmaBum — cepOckoMm, XopBat-
CKOM, OOCHHUHCKOM, CIIOBEHCKOM M MaKEIOHCKOM, a
Takke Ha aHriauiickoM. Tpu roga no Toro, kak B 2004
roay KHura Oblla omyOnMKOBaHA, JICKCUKOH OBLI JI0-
cTyneH B Bepcuu onnaiiH. B 2001 romy Obut co3man
CalT, Ha KOTOPOM MOXHO OBUIO HPEAJIONKHUTH CBOIO
CIIOBapHYIO cTaThlo. Takoe NpEeAsoXKEHUE BHI3BAIIO
OTPOMHBIM OTKJIMK. B KHIDKHOM HM3ZaHUM JIEKCHKOHA
CIIOBAapHBIC CTAaThbH OMYOJUKOBAHBI B OPUTHHAIBHON
S3BIKOBOM BEPCHH, B KOTOPOH OBIIM OTIPaBICHHI B

pokpemMy». BOT 4TO MBI y3HaeM O IIOKOJIAaTHOM
JTAKOMCTBE:

«llepBblii  FOTOCIIABCKHN  IIOKOJIAJHBIN
KpeM, MPOU3BOAMIICS IO UTAIBSIHCKOW JUIICH3UH,
KOTOpPOMY COINYTCTBOBaJia TpaHAMO3HAs Mpora-
rarna. [Ipoussoauna ero ¢adbpuka Takovo B I'op-
HOW MunanoBure. <..> Haubonee roppko ora-
KMBaeMbIi IIPOAYKT B XopBatuu. <...> Ero Hama-
3pIBAIM Ha XJIEO WJIM TPOCTO TMOEHATH JIOXKKOH,
Obul uepHBId, Oenbli W cMmemaHHbI. JIoObIe
Kinder chocolate n Nutella mupa He cMoOriu 3a-
MEHHUTh 3TOT DBEpecT TaCTPOHOMHUYECKUX YIO-
BOJILCTBHID 8.

B cBowo ouepens B kHure JKenbko
daiiprua, omyOIUKOBAHHOW ABYMSI CepOCKUMHU
uznarensctBamu, «Dalamber» u «Impromatory,
MBI He HaiieM uHdopmaruio o «kEBpokpemey, Tak
Kak OH M 10 ceil JeHpb npousBoautcs B Cepbuu. B
TO BpeMs Kak O 3HaMEHUTOH KoHpere «505» 3a-
rpedckoit  pabpuku «Krasa» Mbl yHTaeM, 4YTO
«MHOTHE JIIOJM 0 Cei JeHb CUUTAIOT €€ Camoi
aydmied KoH(peToH, KOTOpYI0 OHH KOTAa-JInOO
npoOoBaIM, U KaK TOJBKO TPOU3HOCHTCS CIIOBO
«kOH(eTa», MHOTHE MPEICTABIAIOT UMEHHO een .

BaxxHpIM mpesicTaBiseTcss U TO, YTO OIHU-
caHue OOJNBIIMHCTBA MPOAYKTOB B 00EUX KHHUTAX
NPOHU3aHBl AaBTOOMOrpaM3MOM, YTO TO3BOJISIET

PEKOHCTPYHPOBATh JIMYHYIO, «JIOMAIIHIOI», CTO-

penakuuto. Hexotopble U3 HUX OBLIM CO3JaHBI MyTEM
COCTMHEHHS HECKOJIBKHUX TEKCTOB (B TOM YHCJIE HaIlH-
CaHHBIX Ha pa3HbIX s3bIKax). PaMuIMsg U UMs aBTOpa
yKa3aHbl TMOJ KaXIOH CTaThel, HEKOTOpPBIC aBTOPHI
MPEANOWIN HCIOJB30BaTh TICEBIOHUM WM OCTaThCs
AQHOHHWMHBIMH, YTO TOXKE YKa3aHO B KOHIIC CTATbH.

'8 Leksikon YU mitologije / Pem. 1. Adri¢, V.
Arsenijevi¢, D. Mati¢. benrpan; 3arped: Rende;
Postscriptum 2004. S. 130.

' Fajfri¢ Z. Bila jednom jedna zemlja. Titova
Jugoslavija. Hoseiii Cag—Cpemcka Murposuia:
Dalamber; Imprimator 2012. S. 434.
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POHY IOTOCJIaBCKOTO ObITa. BONBIIMHCTBO BOCIIO-
MUHAHUH, CBS3aHHBIX C OJIOaMU U TIPOAYKTAMU,
OTHOCSITCSI KO BpPEMEHAM JETCTBA M MOJIOJOCTH,
ACCOIMUPYIOIIUMCS CO CYacTheM, 0e33a00THO-
CTBIO, NPOCTPAHCTBOM pOAHOro aoma. Ilostomy
HE BBI3BIBACT YAMBIICHUS (AKT, YTO B JCKCUKOHAX
OoJibllle BCEro CJOBAapHBIX CTAaTedl IOCBSAIIECHO
IPOAYKTaM, KOTOpbIE O00XKalT JIeTH — Clajo-
ctsaM. VX BKycC coxpaHWICS B MamsiTH aBTOPOB Ha
JIOJITUE TOJbl U CBSI3aH C IMO3UTHBHBIMU aCCOLIAA-
uusimu. CaMO BOCIIOMHHAHHME O HHMX BBI3BIBAET B
namsaTH WAWJUIMYecKue oOpas3bl MecT JETCTBa —
J0Ma, yJaulpsl, WKoasl. C HUIMH HENOCPEACTBEHHO
CBsI3aHBI 00pasbl JIpy3eill U poauTeneil, yamie Bee-
ro Mambl, yromarmuien Jakomcreamu. M XoTs BbI-
3BaHHbIE BKYCOM J€TCTBAa BOCIIOMUHAHUS SIBJIS-
IOTCSl MHIMBUAYAIbHBIMU, OHU TOAOOHO TMa33iy
COCTaBJISIIOT 00pa3 LEJI0ro MOKOJIEHUS, POIHUBILIE-
rocs MU BBIPOCHIETO B couuanuctuueckoil FOro-
CIIaBUM, YCBOMBILEIO T'aCTPOHOMHYECKHE IpHU-
BBIUKH TOTO BpeMeHH. Takum 00pa3oM BOCKpela-
€TCsl YK€ HECYLIECTBYIOLUN MUP, KOTOPBIM 4acTO
orpesenseTcss Kak cuactiauBblid. CepOckuii muca-
Tenb Brnagumup ApceHueBHY MUILET O MIOKOJIA-
Hoii Bahe «Torticax:

«Cmagocts Ne 1 moero mgercrsa. bimarona-
ps BKYCHOHM mIOKonagHoW rnasypu (28%), xpy-
cramel Badne u umeanbHOW BenmuuuHe, ortica
JOCTaBIIsIa MHE HEOOBIKHOBEHHO HWHTEHCHUBHOE
yIOBOJBCTBUE. JlJIsI MEHA 3TO CaMblid KOPOTKHUH
MyTh K BOCHOMHHAHUSIM PAHHETO JIETCTBA, IIPOBE-
nearoro B Ilyne u B Cruute. D10 BOJmIeOHBIS
BOpPOTa B LIapCTBO, KOTOPOE YK€ HE CYLIECTBY-
et»?0.

Leksikon YU mitologije / Pen. I Adri¢, V.
Arsenijevi¢. . Mati¢, benrpan; 3arped: Rende;
Postscriptum 2004. S. 402.

[TomoOHBINT TOH MMEET ONUCaHUE MOPO-
xeHoro «Pekabelay BaprocmaBa Cekynuua, 3a-
KaHYMBAIOLIIETO CBOU DPAa3MBIIIJICHUS PHUTOpUYE-
CKUM BoIlpocoM: «/lymaeTe, ceromHsi ecTb Takoe
JICIIIEBO€ MOPOXKEHOE, TaKue XOPOIINE Mara3uHbl
¥ TaKUE CUACTIMBBIE AeTH?»? !,

B aHanM3upyeMbIX TEKCTax HE TOJIBKO
MPOILIOE Jy4YIlle HACTOSIEro, HO U CBSA3aHHBIE C
IPOILIBIM BKYC M Ka4eCTBO MPOJYKTOB HAMHOI'O
JAydlle TeX, YTO MpoM3BOIAT ceroans. OnHako
yamie BCero o0pa3 MpOLUIOro HIeaTH3upyercs,
uMeeT Manio olmero ¢ JeicrButensHocThi0. Ha
3TO 00paTuj BHUMaHHUE XOPBATCKUU IJUTEparyp-
HBIA KPUTHUK, yoauuucT u 3ccerct Kpyno Jloko-
Tap, HAMMCABIIUI CIOBAapHYIO CTAaThIO O OBICTPO-
pactBopuMoM HanuTke «Fla-Vor-Aid»:

«Fla-Vor-Aid B mamsaT# MHOTHX IOKOJIe-
HUW YKOPEHMJICS KaK IEPBBIM HAIUTOK, KOTOPBIX
MOJTyYaJICsl TIPU CMELIMBAHUU BOJBI C TTOPOLIKOM.
<...> BonmeOHbIN BKYC, 0COOEHHO KOTJa XOJOJI-
HBIH, ¢ HE3a0BIBAEMBIM J100aBIIEHHEM KOHCEPBaH-
ToB. <...> Tpu BKyca Ha BEIOOp: aneNbCUH, JUMOH,
MaiHa. <...> Hacrosmue TeXHO-LIBETa: OpaHXke-
BbIii, 3eneHbld, KpacHbld. HeoObluHas OyTbuiKa —
Ha ToiyOoM (oHE NUIla JEBOYKM MU MaJbyuKa,
JepKalIuX BO PTYy COJIOMUHKH, BOTKHYTBIE B CTa-
KaHbl, MOJHBIE JbJa. Toraa yex eme ObLT POCKO-
mwelo. <..> J/laBHO €ro He NWI U HE 3HaK0, MOHPA-
BUJICS OBl MHE CEroiHs TOT BKyc. Jlymaro, 3TO
Obuta ObI YMCTast XMMHUS, B CTUJIE aMEPUKAHCKOTO
yBieueHus (apmakornorueidr B 50-X rogax, uro,
KOHEYHO, HE 03HAYAET, YTO g ObI €r0 HE BBIITHIN2.

AHanu3upyeMble JIEKCUKOHBI IO3BOJISIOT
PEKOHCTPYHPOBAaTh TaCTPOHOMHUYECKHE TPHBBIY-
KH{, TOCTIO/ICTBYIOIIME B colanucTuyeckoit FOro-
CIIaBUU B OTIPE/ICIICHHBIN MEPHOJ] BPEMEHH, HAUU-

! bid. S. 303.
2 Ibid. S. 138.
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Hasl C IOCJIEBOECHHBIX JIET, KOTJa Ha CTOJIaX Lap-
CTBOBA&JIM MPOAYKTHI, nosyueHHble oT FOHHPA, B
LIECTUJIECATBIE U CEMUIECATHIE TOABI, KOrjga B
OrocnaBun mosBUIMCH B CBOOOIHOM Mpojake
IPOAYKTHI ¢ 3amaja, 3aKaH4MBas pacnagoM pec-
nyONnuKM B JAEBSHOCTBIX TOJax, KOTJAa MHOTHE
IIPOAYKTHl CHOBA CTaJld HEJOCTYNHBIMHU. boub-
LIMHCTBO CJIOBApHBIX CTaTEl HaIllMCaHbl B FOMOPH-
CTHYECKOM TOHE, Oarojapsi 4eMy ONMHCHIBAEMOE B
HUX BpeMs INPHOOpETaeT MO3UTHUBHBIE KOHHOTA-
muu. B Tekcte, mocBsimenHoM mamrery «BPacka
paStetay («YueHUYECKUN MAIITET»), MOSBISIETCS
ClIeyIolllee MEHIO: «3aBTpaK: pOrajMK W y4EHHU-
yeckuid mamreT ¢ HoryproMm. OOex: poraiuk u
YYCHUYECKUH MAaITeT ¢ MOryproM. Y KHUH: pora-
JIMK ¥ YYEHHUYECKH namrer ¢ Horyprom. durypa:
OesynpeuHas. Ycrexu B IIKoie: Oe3ylpeyHble.
OnHuM CIOBOM, YYEHHUYECKHH mamTeT ObuT uje-
aJIBHBIM Ul Tea U ayxa»>>. CeHTUMEHTaIbHBIM
HAacCTPOEHUEM MPOHU3aHbl BOCTIOMUHAHUS O TPYI-
HBIX IIOCJIEBOEHHBIX I'0/lax U IIKOJIBbHOU €lie, KO-
TOPYIO BBICBUIAJIM B paMKax T'yMaHUTapHOH IIo-
MOIIY ¢ 3anaja:

«Bcnomunaro eny ¢ IOHHPA. Kaxercs,
YTO J0 CUX IIOp YYyBCTBYIO €€ 3alax, ¥ MHE 3TO
npusTHO. Cpa3y BCIOMHUHAIO Kiace. <...> 3amaxyio
ObI MOJIOKOM U CBHIpOM, IOpE3aHHBIM Ha Tpe-
yroiabHUKU. Cplp NPUHOCHUIN B OTPOMHBIX XKECTSI-
HBIX 0aHKax, KOTOpble OTKPBIBAJH, MOKAa MBI BbI-
CTpauBaJIUCh B o4epesib. MOJI0KO, KOHEYHO, ObLIO
B IIOPOLIKE, Pa3MEIIaHHOE C YEM-TO €IIE, TO JIU C
[IUKOpPHEM, TO JIU ¢ Kakao. <..> O0en 3akaH4Yu-
BaJICS MapMeIaJioM, TOXKEe U3 OOJBIINX JKECTSHBIX
0aHOK, KOTOpBIM cpeiu neTeil ObLI pa3MEHHBIM
TOBapoOM, BIPOYEM, KaK U CbIp — KOMY HE HpaBH-
JIOCh OJTHO WMJIM JIpyroe, 0OMEHUBAJIU Ha elle OJUH

» Ibid. S. 117.

CTakaH MOJIOKa. JTo Obuto B Hawaie 50-x ro-
TOB»%.

CrouT Tarxxe MoJT4epKHYTh, YTO MPOAYKTHI
CTaHOBSITCS HE TOJBKO CBOCOOpPA3HBIMU OTIpPaB-
HBIMH TOYKaMU B BOCIIOMHUHAHHUSX O MPOILIOM
aBTOPOB CTaTed, HO W 3EPKaJIOM, OTPAKAIOIIUM
cyan0y 1enoro rocyapctsa u ero xurenei. C ux
MOMOIIIBI0 MOKHO MPEJICTaBUTh OEr BpEMEHH W
MNPOUCXOJSIINE COLMATIbHBIE W3MEHEHHs, 4YTO
HAWIy4YIIMM 00pa3oM IMOKa3bIBAET TEKCT, MOCBS-
meHHbli HamuTKy «Cocktay:

«/3BECTHBIN HANIMTOK FOIOCIABCKOrO IPO-
M3BOJICTBA C XapaKTEPHBIM IIOCIEBKYCHEM IIH-
noBHMKa. FOrocmaBusi Kak COIMATUCTUYECKOE
roCyJapCTBO HE XOTesa, 4TOObI €€ MOJOAEKH
HpaBuiach kanutanucrudeckas Coca-Cola. A Tak
KaK OJJHOBPEMEHHO HE XOTela, YTOObI €€ CUUTaIIN
«KOH/IOBBIM» COLMAIU3MOM, PELINIa MPEIOKUTh
cBoell Momnonexxu MmupoBod HamuTok Cockta —
oreuecTBeHHbIN HkBUBaNeHT Coca-Cola. <..>
Coca-Cola 0OpicTpo mpoOHIIaCh Ha FOTOCIABCKHUI
pBIHOK, a Hamry Cocta OBICTPO 3a0bLTH, OJJHAKO HE
HaBcerga. Pacnan FOrocinaBuu mo3BOJIHII MHOTUM
YacTHBIM npennpusatusiMm B CepOun Mpou3BOAUTH
MOy TIOBUTbIC HAMUTKH, TPU STOM HCIOIb3Ys
Ha3zBanue Cockta. Cpead MHOTOYMCIEHHBIX IMPH-
MepoB Iutaruara ocoboe mecro 3ansuia Cookta. Ta
&Ke camas pupma MPOU3BOJMIIA CPEICTBO IS MbI-
Thsl TOCYIbl, KOTOPOE€ B Mara3uHax CTOSUIO Ha
nonkax psgoMm ¢ Cookta, ux ymakoBka Obuta Io-
X0%a U BKYC, CKOPEE BCETO, TOKEN .

[TonoGHBIN TOH XapakKTepeH A TEKCTOB
Kenbko @aiippuua B cOopuuke Bila jednom
jedna zemlja, rie Ha KOHKPETHBIX MPHUMEpax MO-
Ka3bIBAeTCS, KaK MEHSUIUCH POJIb M 3HAUYEHHUE TPO-
OykToB B o6OmectBe. CBoeoOpasHble «OHorpa-

* Ibid. S. 406.
» Ibid. S. 71-72.
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¢ur» MPOIYKTOB MO3BOJSIOT YUTATENIO OOJbIIE
y3HaTh 00 PKOHOMHYECKOH CHUTyallud B CTpaHe,
OOILECTBEHHBIX HACTPOCHUAX M TaCTPOHOMHYE-
CKHUX TPEANOYTEHHIX €€ KUTEIEH.

Hocranbrust nponussiBaer U Emigrantski
kuvar Jlesna HoBaunua, T11e, Kak U B OecTcemiepe
SFRJ za ponavijace. Turisticki vodic*® (COPIO 3a
nosmopenue. I[lymeeooumenv), IOMOPUCTUYECKH,
a MHOT/Ia U TPOTECKHO, MOKa3aH ()eHOMEH Ioro-
CIIaBCKOW KYJBTYPBI U TIOBCETHEBHOCTH, 3aapXu-
BHpOBaHA MUHYBIIAs 3n0xa. B Emigrantski kuvar
aBTOp oOOpamaercs K KyJUHapuHM MU J00aBIseT
MOJI3ar0JIOBOK Sve §to ste oduvek hteli da znate o
jugoslovenskoj kuhinji, ali nemate vise koga da
pitate (Bce, umo b1 xomenu 3Hamvb 0 1020C1A6-
CKOU KYXHe, HO HeK020 OblLilo cnpocumy). ITa KHH-
ra, Kak 1 mo700aeT HacTosIIeH KyJTuHApHOU KHH-
re, MoJieJieHa Ha TeMaTHYeCKUE pas/ielibl: 3aBTPaKk,
o0e1, mayXuH, Y>KUH, €CTh JOMOJHUTEIBHBIN pa3-
7IeT1, TIOCBSIIEHHBIN 3acToybsaM U OaHketam. Opn-
Hako kHMra HoBaunua nuieHa cepbe3HOCTH, TO-
JIPOOHBIX OMUCAHUM, MPUCYIIUX TAKOT'O TUTA KHH-
raMm, CKopee HAlOMHHAaeT coOpaHHe CBOOOIHBIX
pPa3sMBILIEHUNA, CATUPUYECKUX BOCIIOMHHAHUU,
CBSI3aHHBIX C TJIABHOM TEMOW — KOrOCIABCKOM
KyxHell. ViBan TacoBall B KOPOTKOM IPEAUCIOBUA
TaK oxapakTepusoBan Emigrantski kuvar:

«Ecnu BBI paccuuThIBAaETE HA TO, YTO KOTO-
TO HAKOPMUTE, CIEIYys perentaM 3TOW KyJIUHap-
HOM KHHUTH, TO BBI ommbaeTech. Ho ecim BBl XO-
THUTE KOTO-TO 0YapoBaTh, TO dTa KHUTA JUIS Bac.
<..> DTa mo3uIHs MOXKET OBITh YY4COHUKOM st
WHOCTPAHIIEB O BCEX BHJIAX KyXHHU (B TOM YHCIIe
MOJUTHYECKON) CTpaHbl, KOTOpas CyIIECTBYET
TOJBKO B HAlIeW NamATH. XPECTOMATHs HaIleil

% Novaci¢ D. SFRJ za ponavljade. Turisticki vodig.
Hoggrit Cag;: Stylos. 2008.

MCHTAJIbHOCTH  HAKAHYHC  IMOABJICHHSA  HOBBIX

HapOJIHBIX T€POEB, HOBBIX OTIIOB HAIUH. ..»% .

KHura cocTout u3 JeBATUCOT TEKCTOB, KO-
TOPBIC BPAJ JIM MOYKHO Ha3BaTh PELENTAMU Sensu
stricte. OTAMYNUTENBHON MX YEPTOHl SBISAETCS IO-
X0%asl CTPYKTYpa, COCTOAILASL U3 YETBIPEX YaCTEH.
IlepBass wactb mnpexacTaBisgeT co0OW KOPOTKOE
BCTYIIJICHHE, aHOHCUPYIOIIee Ha3BaHue OJIt0], CO-
OTHOCAILUXCS C JETCKUMH BOCIIOMHHAHMSMU aB-
TOpa WM AHEKAOTOM, CBS3aHHBIM C (DUIBMOM,
KHUTOH MM KaKOH-HUOYyAb W3BECTHOM JUYHO-
CTBIO0. B 3TUX KOJIOPUTHBIX, MHOIAA KaXXyLIUXCS
HENpaBJoNoJ00HBIMU pacckazax, HoBaunu Bcro-
MuHaeT nonutukoB — Mocuna bpoza Turto, Cio-
0omgana MwuomeBrnua, BamniaBa XaBia, y4eHbIX U
uzobperareneit (Hukomy Tecmy, AnnbOepra OH-
mTeHa U ero keHy MwieBy Mapuu-OHIITENH,
Nosana [Bunua), u mpexzae Bcero nucareneu —
Mupocnasa Kpnexa, [Jo6pury Yocuu, lanmmry
Kum, Munenky Eprosuue, Momo Kamope u
[Ipenpary MareeeBrd. MOXHO TpPEIIOI0KHUTH,
YTO pPOJIb BCTYIJICHUS COCTOMT B TOM, YTOOBI
YTBEPAUTh YUTATENA-IMUIpaHTa (KakK 3asBIIEHO B
Ha3BaHMM), HAUMHAIOLIETO 3HAKOMCTBO C KyXHEH
counanuctuueckoil fOrocnaBum, B MBICIH, 4YTO
nepevrcisieMble 0Jt0/1a YKOPEHUIUCh B KyJIMHAp-
HOM TPAaJULHUM PErMOHA, XOTd MX Ha3BaHUS 4acTo
9TOMY NpOTUBOpeUarT. /lajgee aBTOp IPUBOIUT pe-
Hent Onoga W MepedyHcisieT HeoOXOTUMBbIe s
€ro NpUTrOTOBJICHUS WMHIPEIUEHTH. B mocienHen
YacTH TEKCTa MPOJOJDKACTCS TeMa, 0003HaYeHHas
BO BCTYIUICHUH, UM IOBECTBYETCS O YEM-TO, HE
CBA3aHHOM C KyJIMHApHEH.

?" Tasovac T. Pregovor za Emigrantski kuvar // D. No-
vaCi¢ Emigrantski kuvar. Bearpag: Mono i Manjana
2011.S.9.
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CoOpannbie HoBaBHueM penenTbl HE OT-
HOCSATCS K OJIF0ZIaM M3bICKAHHBIM HMJIU CIIOKHBIM B
MPUTOTOBJICHUH. B COOpHHMKE OMHUCAaHBI MPOCTHIC
OJ1r0/1a, IPU3BAHHBIC YTOJIMTH T'OJIOJ, HE TPeOyro-
IIME CICIUATBHBIX KYJIHMHAPHBIX HaBBHIKOB. B pas-
Jie7ie, TIOCBSIIICHHOM 3aBTpPaKy, MOKHO HaWTH Ta-
KHe «0Jr0/1a» Kak MOJIOKO ¢ xyieoom (Hleb i mleko
«Segrt Hlapié» (Xne6 u monoxo «Segrt Hlapicé»))
win rna3yneto (Poslovni dorucak «Egg on Eye»
(busnec-3zasmpax «I nasynvs»)). bonee Toro, He-
KOTOpbIC MMO3UIMK BOBCE TPYAHO Ha3BaTh OJIrO/Ia-
Mu. Hampumep, B KauecTBe MEHIO Ui 3aBTpaka
npejyiaraercs Xjaeo ¢ MmoJbCKUM KYPHHBIM TallTe-
TOM, KOTOPBIH CleyeT 3anuBaTh NMUBOM Zidarski
dorucak «Velika loza»*® (3asmpax xamenwuxa
., Bonvwas noowca»), neneumku ¢ celpoM Lepinje s
kajmakom «Mlecna braéa»® (Jlenunve c coipom
Kaumak «Monoynvlie Opamuvsy»)), Cym OBICTPOTO
npuroToBiieHust Rezept fiir ein desaster, Proletna
Jjuha «Maspokv*° (Peyenm xamacmpoghul, Becen-
Huti cyn «Maspok»). Peuent, OTKpbIBarOIIUi
MOCBSAIIEH OJIOMy TOA Ha3BaHUEM
«CTIOPTUBHBIHN (Sportski
«Colffee and cigarettes»), TTaBHBIMU MHIPEAUCH-

cOOpHUK,
3aBTpaK» dorucak
TaMH KOTOPOTO SIBJISIIOTCS PAcTBOPUMBIA KOode u
curapetsl. O cmocobe NPUTOTOBIECHHUS 3TOTO
0110712 YUTAEM:

«OTxapkaBIIMNCh B YMBIBAJIbHHUK, MJIU Ha
KyxHI0. Pazmernaii kode, cs1b 3a CTOJIOM B TPHKO.
Habmronait 3a cocenkoit HampoOTHB, KOTOpasi, pac-
KPAaCHEBILASCS U 3albIXaBLIAsCA, TOJIBKO 4TO BEP-
HyJIach ¢ IPOOEKKH U ceifuac MbeT aneabCHHOBBIN

¥ Cm. Novaci¢ D. Emigrantski kuvar. Benrpaa: Mono
i Manjana 2011. S. 22.

¥ Ibid. S. 32.

30 Ibid. S. 40, 46.

cok. Ciymail noHocslIMeCs] 3BYKH T'OPOJICKOTO
TPAHCIIOPTA U Pauon’!,

VYxke mocie mpo4yTeHus MEpBOro peuenta
YUTATEIb I10JIy4aeT OJHO3HAYHBIN CHUTHAN, yKa-
3BIBAIOIINMI Ha TO, YTO KHUra HoBaunua, Bonpeku
Ha3BaHMIO, HE MOX0’KA Ha CHELUAIBbHYIO JINTEpa-
Typy. IlloBecTBOBaHMe, yKpallawoliee pPenenT
IOMOPUCTUYECKUM PaCCKa3oM O POJIU pacTBOPH-
MOTro Ko(e M CHrapeT B )KM3HM IOTOCIABCKHUX Je-
TeH, KakeTcs JHUIIEeHHBIM mpasrononodus. [lo-
IpoOHBIE ONMHUCAHUS M MHCTPYKLUH, OXKHUAAeMbIe
YUTATEIEM OT KYJMHAPHON KHUTH, UTHOPUPYIOTCS
aBTOPOM Yy’>K€ B CaMOM Hadalle, a UyBCTBO I'pOTEC-
Ka YBEJIIMYMBAETCS C KaXKJbIM MOCIEAYIOLUM pa3-
nenmom. O Omrone w3 CBUHOM ToONOBBI (Svinjska
glava «La tete surrealiste» (Csunas 2onosa
«Croppeanucmuueckas 20108a»)) aBTOp MUIIET:

«['0JI0BY TOJIOKUTH B KOTENl C KHIIALIEH
BOJIOM. BapuThk nsiTh 4aCOB, MOYKHO MEHBIIIE, €CIU
JIETU O4YEHb IOJIOAHBIE. B 3TOM ciiydae MOKHO Io-
TOBUTH 15 Munyt. JIoGaBp MyKy U cpa3y CHUMHU
Koren ¢ orusa. Hakopmu aereii, a moTom 3a1au ce-
Oe BoIpoc, moyemy y HUX OOJISAT )KUBOTHI U MOYe-
My OHH CTOSIT B OUEPEHU B TyaleT» 2,

IIpaBAMBOCTH MOBECTBOBAHMS CTaBAT IOJ
COMHEHHE MHOTOYHCJICHHbIE 3aUMCTBOBAaHUS U3
MHOCTPAHHBIX SI3BIKOB (aHIJIMICKOTO U HEMELKO-
ro), pasrOBOpPHBIE CJIOBA M Ja)K€ BYJIbrapU3MBL.
ABTOp HE M30€eraer paccyXJIeHHH O CTePEOTHIIaX,
CBs3aHHbIX ¢ rorociaBamu u IOrocnaBuei. OH
YacTO MEepPEUUCIIsIeT, MOATBEPKIAET U TUIepOoIn-
3UPYET CTEPEOTHUIIbl, TEM CaMbIM BeJlsl CBOEOOpa3-
Hyl urpy c¢ uurtaresneM. OIHOBPEMEHHO aBTOp
TpeOyeT OT unuTaTess OONBIION SPYAULIUN HA TEMY
UCTOPUU M PEaJHid MOBCEIHEBHOW >KU3HHU, (heHO-
MEHOB KYJBTYpBI, JINTEPATYPHl U JIIOJEH HCKYC-

3 Ibid. S. 12.
32 Ibid. S. 76.
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ctBa. be3 atux 3Haumii Emigrantski kuvar Oynet
JUTS 9UTaTeNs TH00 HEMOHSTHBIM, JINOO BOBCE OY-
JeT BOCHPUHUMATHCS KaK JuTepaTypa alcypna.
Mexay TeM, KpoMe TOHKOTO IOMOpa M I'pOTecKa,
Jlesan HoBaumu mpejanaraet 4uTaTesro HEOOBIK-
HOBEHHO TOYHBIH 00pa3 KyJWHApHBIX TpaauLUN
peruona, B 0COOCHHOCTH TPAAULIUI, CBA3aHHBIX C
KyJIbTOBBIMH TOBapaMH, TAKUMH Kak Koge, paKus
u Tabak. XOTs NpenCcTaBlIEeHHbIE B KHUT'€ racTpo-
HOMMYECKHE NPEIMOYTEHUSI U MPUBBIYKH MOTYT
YAWBUTH, & MHOTJA M HIOKUPOBATH YUTATEINS, CIIe-
IyeT MpPU3HATh, YTO aBTOPY YAAIOCh MPEICTAaBUThH
«HACTOALLHI», 3a4aCTYI0 HE OTHOCSILMICS K JHe-
TUYECKOMY M JaJeKoMy OT Mojbl Ha na «fity,
«eco» 1 «gluten free» 00pa3 rorociaaBckoit KyXHH.

CTpyKTYypy KyJIMHapHON KHHUTH HCIIOJIB3Y-
er takke Aus pynosuu B Titov kuvar, rae pe-
LENTHI NMEPEryIeTaloTCsl ¢ FOMOPUCTUYECKUMU pac-
CKa3aMH, CBSI3aHHBIMHU C IMYHOCTHIO Mocuma Bpo-
3p1 Tuto, mnpenBogUTENs COLMAIUCTUYECKOU
OrocnaBuu. I'paduueckoe odopmiileHHE KHUTH
o0oramaiT MHOroYHCcIeHHbIe ¢ororpaduu ca-
MUX OIIOJ ¥ COOBITUMN, CBS3aHHBIX C UX JETyCTa-
nueil. Yame Bcero Ha ¢ororpadusx mpeacraBie-
HBI TOPXKECTBEHHBIE 00€bl U OaHKEThI, OPraHU30-
BaHHBIC B YECTh 3arpPaHMYHBIX TOCTEH, IIaB roCcy-
JapCTB U 3BE€3]] KMHO, BO BPEMsI KOTOPBIX CTOJBI
MPOrUOATUCH TIOJT TSHKECTHIO OJIFOJI, TOPAKAIOIITIIX
BooOpakeHue uurateneil. I'paduueckoe odopm-
JeHUe KYJIMHAPHOM TeMbl, KOTOpas sBJSETCS
JUIIb OTIPAaBHOM TOYKOM B IIOBECTBOBAHMH,
BJIOXHOBJISIET HA PACCKa3 O MOJMTHKE, OblJIa OYEHb
BBICOKO OlleHEeHa KpUTHKaMu. OpUrHHAJIBHOE CO-
enuHeHHe Ouorpaduu MONUTHKA C KYJIHMHAPHOH
Happauuer MO3BOJUIIO, IO cjaoBaM MarjaneHbl
borycnackoii, «110ka3arh «ayTeHTUYHBIN, «IIPaB-
JMBBII» MOPTPET XapU3MaTHYHOTO IMPEIBOAUTENS

Orocmagun’™?® wu

KOMMYHHUCTHUYECKOMN ObLI10
HAIPAaBJICHO Ha TAOJIOUIU3AIUIO ET0 UMUK Y,

Titov kuvar coctout u3 51 gactu, Kaxxmas
U3 KOTOPBIX yMEIIAeTCs Ha YeThIpeX CTpaHHUIax
tekcta — Tumo 6 cocmsax, Co 38e30amu, Om Bap-
oapa oo Tpuenasa, I'ocmu y Tuma. B ornaBneHun
oOpamaer Ha cebs BHUMaHUE TO, YTO OHO MpEJ-
CTaBIsieT co00il peecTp BCTped ¢ 00O3HAUEHUEM
(dbamMuIuM roCTA WM MecTa BU3WTAa Mapiuana. [ a-
CTpOHOMMUECKasi HHPOpPMaLUs, MOABISAIONIAsICS B
3aroJjIOBKax, 4Yalle BCEro OTHOCUTCS K TUILY €[Ibl,
KOTOPYIO YHOTPEOJISIIM B TMIY BO BpEMsl BU3HTA,
obena, yxuHa, OaHKeTa WJIM NMHKHUKA. B KOHIE
KHHTH TIPEJICTaBJICH CIUCOK 0o (64 mo3ummm) ¢
MUHHUATIOpPHBIMU  (poTOrpadusiMu, pasieneHHbINH
Ha MOATPYNIBI HAa CEMb KAaTErOpHUid: XOJOJHbBIE
3aKyCKH, CYIIbl, TOpSIYME 3aKyCKH, pblOa, OCHOB-
Hble OO/, CIIAJ0CTH U KOKTEMIn >,

Kaxnplii pasgen aHamu3UpyeMOH KHUTH
UMEeT MOXO0XKYI0 CTpyKTypy. llepBas ero wacth
MOCBSIIEHa MEPONPUATHIO (BU3UT WU BbIE3]), BO
BpeMsi KOTOPOTO MpPOMCXOJMia Jerycramus, a
TaKXKe JIMIY/JTUIaM, KOTOpble MPUHUMAIH B HEH
yuactue. Jlamee aBTOp TMpPEICTaBISET MEHIO,
NPEUIOKEHHOE BO BpEeMsl BCTPEUM M PELENT OJ-
HOTO, pexe IByx Omoa. Omucanus Omon cHaO-
’KEHbI LBETHBIMH (poTOrpadusiMu, KOTOpHIE, Kak
yTBepkaaeT borycnaBckas, «HE YCTYMalT IO
CBOEH BBIPA3UTEIILHOCTH HATIOPMOPTaM... KHUCTH

Bogustawska M. Tito od kuchni. Popularne
(re)konstrukcje obrazu komunistycznej Jugostawii //
Popkomunizm. Doswiadczenie komunizmu a kultura
popularna / Pen. M. Bogustawska, Z. Grebecka. Kpa-
koB: Wydawnictwo Libron 2010. S. 259.

** Ibid. S. 261.

> B KHHUre MpeicTaBIeHO JMIIbL CKPOMHOE COOpaHHUe
peuentoB u3 Oojiee 4eM J[BaaIaTH OJHOW THICSYU
OJrO[I, 3aIMCAHHBIX B HACUUTHIBAIOUIMX 16 TOMOB Ky-
XOHHBIX peecTpax, KOTOpbIE BEJIW IOBapa Mapliaia.
Cwum.: Tam xe. C. 258.
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OapoYHBIX TOJUTAHIACKUX MacTepoB»>®. Takum 00-
pasom Titov kuvar upeBpamaercs B adbOOM,
KyJapTUBHMpYIOIUN namate 0 Mocune bpose kak o
XOpOILIEM XO035MHE, KOTOpBIM Oyiaromapsi cajoH-
HBIM JKE€CTaM M KYJIMHAPHBIM CTPATETHsSIM YKpEIl-
JSUT TIOJMTUYECKUE OTHOUICHUS M oOecreynBal
cebe ycnex. B monumanuu JlpanoBuu KyJTuHApHUs
OblIa MPEXJIE BCErO BaXKHBIM 3JIEMEHTOM HCKYC-
CTBa JIUIUIOMATHH, TIOITOMY OMNKCaHHBIE OJt01a
BpAJ JIM aIpPECOBAaHBl JKEIAIOLUM HAy4YUTHCS I'O-
TOBUTH OMOXO03siKaM. [IpakTrueckoe HUCIOIb30-
BAHME 3TOM KYJIMHAPHON KHUTH CTABUTCS IOJ CO-
MHEHHE, TaK KaKk TPyIHO ce0e MpeaCTaBUTh, YTO
HaWJyTCs JKEJarolue NPUTOTOBUTH CTOJb H3BIC-
KaHHbIEe OJtoJa, TpeOyromue COMUIHON KyJIMHAp-
HOW TOArOTOBKHU. JIOMOJHUTENBHYIO CJI0KHOCTh
MOT'YT BbI3BaTb TPYIHOAOCTYIIHBIE M, HECOMHECH-
HO, JOpOrHe HMHIpeaueHTsl. B 3TOM Iutane Tifov
kuvar sBNSeTCS TPOTHUBOMOIOXHOCTBIO KHUTHU
[esna HoBaunuya, Tak Kak IPEACTABISIET KYXHIO
HEIMIOBCEIHEBHYIO, TOP)KECTBEHHYIO, 3a4acTylo
9K30TUUYECKYIO, KOTOpass HE OIPaHUYUBACTCS TpPa-
JULAOHHON IOTOCIIaBCKOM, WM mMpe — OankaH-
CKOM — KyXHEH.

VYnomsnyTsiil panee Knop Jlesu-Crpocc B
Kynunapnom mpeyeonvhuke pasrpaHUuni J1Ba TH-
I1a KyXHU U CBS3aHHBIE C HUMH TI'aCTPOHOMHYE-
ckue mporuecchl. Habmiomas Hax racTpoHoMHue-
CKUMHU MPHUBBIYKAMU JIOKAJIBHBIX COLIMYMOB, HC-
CJIEIOBATENb BBIIEIWI DHIO- U 3K30-KyxHHU. llep-
BBIM THUII CIIy>KUT IPEKJE BCEr0 YKPEILUICHUIO CO-
LUAJIBHBIX CBS3€H, OH «IIPEIHA3HAYECH NI BHYT-
PEHHEr0 HCIIOIb30BAHMS MAJION 3aMKHYTOU IPyII-
noii»>’. Bropoit tun BKIro4aeT B ceds 6Iro/1a, Ko-
TOPBIMM YI'OLIAIOT I'OCTEN, OHU XapAKTEPU3YIOTCA

36 Tam xe. C. 261.
37 Lévi-Strauss C. Trojkat kulinarny / Ilep. S.
Cichowicz // Tworczos¢. 1972. Ne 2. S. 74.

O0JIBIIMM Pa3HOOOpa3ueM M CIoKHOCThIO. CooT-
HOCSI TEOPETUYECKUE UCCIICIOBAHUS C aHATH3UPY-
€MBIMU B CTaTh€ KHUTaMH, HY)XHO MOJYEPKHYTH,
YTO KakJas KHUTAa COOTHOCUTCS C pa3sHbIMU TH-
namu KyxHu. Emigrantski kuvar npepacraBiser
SHJIO-KYXHIO, B HEM MEPEUHCISAIOTCS TPAIUIIMOH-
HbIe OJII0J1a, TUIIMYHBIEC JUIS 1IEJIOr0 PeruoHa, Ko-
TOpBIE CEPBUPYIOTCS KaK BO MHOTUX TaCTPOHOMH-
YEeCKUX 3aBEJCHUAX, TaK U B JIoMax. B To Bpems
Kak MpUMeEphl OO/, OTHOCSIIUXCS K 3K30-KyXHE
(TOpECTBEHHBIX, 3K30TUYECKHUX, HETOBCEIHEB-
HBIX), TPEOYIOMMX COONIONCHUS CHEIHaIbHOTO
3TUKETa BO BpPEeMs UX YHNOTpEeOJIEHUH, MbI HAaXO-
JIUM BO BTOPOW KHHUTE.

[TogBonss WTOTH, XOYeTcs MOIUEPKHYTH,
YTO aBTOpPHl BCEX AHAJIM3UPYEMBIX MHOIO KHUT
UCTOJIB3YIOT (OPMBI, HE OTHOCSIIUECS K XyI0XKe-
CTBEHHOH JHUTeparype, — JIEKCUKOH, CIIOBaph,
y4eOHUK, KyJuHapHasi KHUTa — U HAIOJHSIOT MX
COJZIep>)KaHUEM T10 CBOEMY ycMOTpeHHio. Mcmounb-
3ysl TIOBECTBOBAHHUE OT IEPBOTO JIUIA, OTCTYILIE-
HUS U aQHEKJIOTbI, CTaBSIIUE IO COMHEHHE 00b-
EKTUBHOCTH ONHCAHUS, OTCTYHAast OT XapaKTEPHBIX
IUISL SHLIMKIIONIEAMYECKOTO JUCKYypca U CIeUalb-
HOW JIUTEpaTyphl KPaTKOCTU U TOYHOCTH, aBTOPHI
oOparaiorcss K HOBBIM (popMam, NpHBIIEKATENb-
HBIM C TOYKM 3peHus MapkeTtunra. llosBienue
TaKUX MO3MIMNA Ha KHUKHOM PBIHKE OOBSCHSETCS
IpeXxae BCEro M3MEHEHHEM BKYCOB YMTaTeNel u
TEM, YTO TPAJAUIIMOHHAS UCTOpUYECKas U OHorpa-
¢duueckas Happauus npuenach yutarensim. C npy-
roil CTOPOHBI, MOSIBICHHE HOBBIX (OPM MOMKHO
OOBSICHUTH TE€M, YTO HOCTAJBIHUS 1O COL[MAUCTH-
yeckoil KOrocnaBum okaszanach MpOAYKTOM, MOJb-
3yromuMcest OonpiiuM crpocoM. ITpuyem, kak 3a-
MmeuaeT Moxia bakoBuy, K Kpyry ero «norpeoure-
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JIel» MOXKHO OTHECTH M T€X YMTATEIIeH, I KOTO-
PBIX OHA KHUYETO HE 3HAYUTH S,

C BompocoM KOMMEpIHUAIN3ALHUNA FOTOHO-
CTaJIbTUU CBS3aHBI TAK)Ke HOBBIE (DOPMBI J1esTeNb-
HOCTH, HAIpaBJICHHOW Ha COXpaHEHHE MaMATH, a
TaKKe HETUIIUYHBIE MECTa, MPHU3BaHHbBIE COXpa-
HUTH NaMsTh O HECYIIECTBYIOIIEH yxKe peciyOnu-
Ke, HamnpuMmep, TacTPOHOMUYECKHUE 3aBEJCHUS.
Crout BcmoMHHTH 0 pectopane «Kaj MarSalot» B
Ckombe u Oape «Broz Kafe», Genrpanckux kade
«Kor€aginy» u «Marshall», a Ttakxke xodeitHn
«Kafana SFRJ». [ToMumo SIBHOrO MCHOJNB30BAHUS
HOCTQJIbIMYECKUX HACTPOCHHM, 3TH MecTa Ipe-
CIIEAYIOT KOMMEpPYECKHE HHTEpPEeChl, HalpaBJCH-
HblE Ha MPHUBIICYCHUE TYPHCTOB. DTO IOATBEP-
KIACT COBPEMEHHBIM HHTEPBLEP, AOIOJIHECHHBIN
OIpENICICHHBIMU  DJIEMEHTaMU — 3MOJeMaMHu,
MPONaraHAuCTCKUMH CIIOTaHAMM, apXUBHBIMH (O-
TorpadusaMu, BOCCO3IAIOIIUMU aTMOC(epy Tor

3% Bakovi¢ 1. Nostalgija i identitet. Postjugoslovensko
stanje // Slavistika dnes: vlivy a kontexty. Konferencje
mladych slavistd II / Pen. M. Ptihoda, H. Vaikova.
UYepsennl Kocrenen — [Ipara: Pavel Mervart 2006. S.
322.

anoxu. Marpaiiena borycnaBcka BEpHO 3aMeEYacT,
YTO B ClIy4ae TaKOTO THIIa MECT «MbI IMEET JIeJI0
C OIpENEIEHHONW TeaTpaau3aluend, HCIOoJIb30Ba-
HUEM CLEeHOrpapuu M PEKBU3UTOB (KaK IPaBHIIO
CTUJIM30BAHHBIX, CJICIAHHBIX Ha 3aKa3 BEIIeH, a He
AYTCHTUYHBIX TIPEIMETOB TOTO BPEMEHH), KOTO-
pbI€ aCCOLMUPYIOTCS C JIOXOW KOMMYHH3Ma» ™7,
K moxoxuM BBIBOJAaM MpUXOTUT M MarjaneHa
Pekmru, oOpararoniasi BHUIMaHUE HA TO, YTO IO-
NYJISIPHOCTD BBINIETIEPEYHCICHHBIX Kade u Kode-
€H OOBSACHSETCA «HATypaJIbHOH MOTPEOHOCTHIO
MOKCKA HECTAHIAPTHOrO cojepxkanus»*®. O0mu-
MU 4epTaMH IJIsl BCEX ITHX MECT SIBIISIFOTCS MHTE-
pbep, a HE MEHI0O KOMMYHUCTHYECKOH IOroCiaB-
ckoi KyxHu. OTCyTCTBHE TaKuX 0J1t0]1 OOBSICHSAET-
cs TeM, 4To KyxHs COPIO — mpoekt HocTanbru-
YEeCKOT0 BOOOpaKEeHHUs, BOCTIOMHUHAHUH O MPOIyK-
Tax BPEeMEH MOJOJOCTH M JETCTBA, KOTOPHIE, SIB-
JSISICh HOCHTENISIMH TIAMSTH, BBI3BIBAIOT TOCKY O
MPOILIOM.

Ilepe6oo ¢ nonvckozo azvika — Anna boeunckas

3 Bogustawska M. Tito od kuchni. Popularne
(re)konstrukcje obrazu komunistycznej Jugostawii //
Popkomunizm. Doswiadczenie komunizmu a kultura
popularna / Pen. M. Bogustawska, Z. Grebecka. Kpa-
koB: Wydawnictwo Libron 2010. S. 267.

0 Reké¢ M., Jugonostalgia i titonostalgia. Tesknota za
przesztoscia w wyobrazeniach zbiorowych spolec-
zenstw bytej Jugostawii // Pozna¢ Batkany IV. Pen. K.
Taczynska, A. Twardowska. Topyns: Instytut Filologii
Stowianskiej UMK 2012. S. 253.
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«XOUYETCS BCEM HEOBBSTHOM CTPAHOM
CTAJIMHY KPUKHYTb “CIHHACHBO, POJTHOM!”*»:
KOHEIl TECEHHOW CTAJIMHUAHBI*

Craths noCBsIlIeHa MPAKTUYECKH HE MCCIEN0-
BAaHHOMY paHee 3HAYHUTENbHOMY IUIACTY COBETCKOIO
MIECEHHOTO HacleAus — NpousBeAcHusM o CraiuHe.
[[lupoko TpaHCIMPOBAHHBIE BIJIOTH A0 CEPEIUHBI
MPOLIOTO CTOJIETHS Ha PaAHO M B KHHO, 3TU IECHH
MIPOYHO BOIIJIM B MAaCCOBOE CO3HAHUE, CTAIN HEOTHEM-
JIEMO#l 4acThI0 COBETCKOro ObITa. AmoreeM neceHHOMH
CTAJIMHUAHBI CTAJIO BKJIIOUEHNE HMEHHU BOXKAS B «[ UMH
napTuu OOJBIIEBUKOB» (My3blka A.B. Anekcanuposa,
cioBa B.M. Jlebenepa-Kymaua, 1939 r.) u ['ocynap-
crBenHbid THMH CCCP (my3bika A.B. Anekcanaposa,
cioBa C.B. Muxainkosa u ['. Dnb-Perucrana, 1943 1.).

B craree mpexacraBieHa maHopaMa IMECEHHOM
CTaIMHUAHBI, MPOAHAM3UPOBAHBI MCTOPUYECKUE O0-
CTOSATENIbCTBA PA3BUTHS kKaHpa. Mamasd cTeneHb HU3y-
YEHHOCTH MaTeprana B COBETCKOE BpeMs 00bsICHAETCS
BHYTPHIIOJIMTHYECKUMH TpaHCPopMaIusIMu, B YaCTHO-
CTH, pa3BeHUaHHEM KyJsbTa Tu4yHOCTH CTammHa Ha XX
cbezne KIICC (1956). Bmecte ¢ gurypoit Boxs Koc-
BEHHO NIOCTPajajii U aBTOPHI MPOU3BEACHUN, HEKOTO-
pBIe U3 KOTOPBIX Aaxke ObUTH YJOCTOCHBI BBICHIEH roc-
YAApCTBEHHOM Harpajapl — CTaTMHCKOM MpeMHUH 3a BbI-
JaloUIMecs 3acIyrd B 00JacTH JIUTEPaTyphl U HCKYC-
CTBa.

KnwueBble ciaoBa: MaccoBas IICCHS, COBET-
ckas mecHs, XX Bek, nponaranna, ruaruat, CCCP,
Cranum, Jlenun, Xpymes, XX cwe3n KIICC, INocyaap-
crBennb TiMH CCCP.

«I WOULD LIKE THE WHOLE HUGE
COUNTRY SHOUT TO STALIN: “THANK
YOU, DEAR!”»: THE END OF THE SONGS

ABOUT STALIN

The article is devoted to a previously largely
unexplored significant layer of the Soviet song herit-
age — works about Stalin. Broadly broadcast up to the
middle of the last century on radio and in cinema,
these songs became firmly established in the mass con-
sciousness and became an integral part of Soviet life.
The apogee of the songs about Stalin was the inclusion
of the name of the leader in the “Hymn of the Bolshe-
vik Party” (music by A. Alexandrov, words by V. Leb-
edev-Kumach, 1939) and the State Anthem of the
USSR (music by A. Alexandrov, words by S. V. Mi-
khalkov and G. El-Registan, 1943).

The article presents a panorama of songs about
Stalin, analyzes the historical circumstances of the
genre. A small degree of knowledge of the material
during the Soviet era is due to internal political trans-
formations. In particular, the debunking of the person-
ality cult of Stalin at the 20th CPSU Congress (1956).
Together with the figure of the leader, the authors of
the songs also indirectly suffered. Some of authors had
been even before awarded the highest state award — the
Stalin Prize for Distinguished Service in the field of
literature and art.

Key words: mass song, Soviet song, XX cen-
tury, propaganda, plagiarism, USSR, Stalin, Lenin,
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Khrushchev, XX CPSU Congress, USSR National An-
them.

Cpeﬂﬂ OOIIMPHOTO HaClIeAUs, OCTaB-
JEHHOTO  CO3JaTelsIMU  COBETCKOM
MaccoBoil mecHu B 30-50-x romax XX Beka, Bax-
HOE€ MECTO 3aHHMMAIOT IIPOM3BEJIEHUS, MTOCBSIICH-
Heie 1.B. Cranuny. lllenpo nznaBaemble U TpaHc-
JUpyEMBIE PpAAMOBELIAHUEM M KUHOIPOKATOM,
OHHU CTaJIl YacTbIO COBETCKOro ObiTa. HekoTopbie
mutatel CranuHa cranu ¢parMeHTamMH JIMTepa-
TYPHBIX IIECEHHBIX TECTOB M IPOYHO BOLIIM B
MaccOBOE CO3HAHWE COBETCKMX Jrozeii'. Kymbmu-
HAallMOHHBIM MOMEHTOM B CO3JaHUU IIECEHHOMN
3MOIEN O BOXZAE cTayo mnpociasieHue CrainHa B
naptuiiHoM («['MMH mapTuu OOJBIIEBUKOBY. My-
3pika A.B. Anekcannposa, cnoa B.U. Jlebenea-
Kymaua, 1939r.) u I'ocynapcTBeHHOM (My3bIKa
A.B. Anekcannposa, cinoBa C.B. MuxankoBa u
I'. Onb-Perucrana, 1943 r.) rumnax.

Tem He MeHee, CTONb 3HAUUTEIbHBIA AJIS
OTE€YECTBEHHON KyJIbTYPbl MacCHB IIECEHHOIO Ma-
Tepuaia 0 CUX Mop He SABJSUICS 0OBEKTOM MY3bI-
KOBEUECKOI'0 MCCIEA0BAHNS HU B COBETCKOM, HU
B IIOCTCOBETCKOM, HU B COBPEMEHHOM HCKYCCTBO-
Benenuu. Tak, u3gaHHble 10 U B TeueHue 1950-x

“ Micionb30oBaH (parMeHT TeKcTa necHu «KuThb crano
mydmie». Anekcannpos A.B. XKute crano myume: [[ns
xopa ¢ ¢.-n. / Ctuxu B. JleGeneBa-Kymaua. M.; JI.:
loc. my3. n3a-Bo, 1940. 3 c.

*Hccnedosanue 6bINOIHEHO 8 PAMKAX HPOEKMA MO
epaumy Ilpezudenma P®, Ne MK.505.2018.6 «100
Jlem OmeyecmEeHHOl MACCOB0U NeCHU. UCTHOPUSL U CO-
BDEMEHHOCTHD ».

' Ormernm, uro m3peueHue Cranuna «Hu ogHOM msiau
yy>xkoH 3emin He XxoTuM. Ho u cBoeit 3emiu, HU OJTHO-
ro Bepiika <..> HE OTAaJAUM HHUKOMY» SIBIISCTCS Ya-
CTBIO CO3HaHUS COBPEMEHHOT'O POCCHICKOTO OOIIIe-
CTBA.

roJloB TpyAbl coBeTCKUX ydeHblx M. HectpeBa
(1946)?, M. Ipyckuna (1954)°, A. Bouaposa
(1956)*, A.Coxopa (1959)° wusberaror Kakoro-
1m0 ynomuHaHus uMeHu CTaarHa U CBA3aHHOTO
C HUM IIECEHHOro Marepuana. Brocienctsuu co-
BETCKOE MY3BIKOBEJICHHE TaKKe€ HE BBIKA3bIBAJIO
uHTepeca K npousBeaeHusM o CranuHe (Mccieno-
Banus E. Maryrute 1977 u 1982 rogos®). B noct-
COBETCKOE BpeMs TMOSBIAIOTCA MyONIMKaluu O
MacCOBOM MeCHE CTAJIMHCKOTO Mepruo/ia, KOCBEHHO
3aTparuBaroIiye MpodieMy «CTATMHU3ALUNY Tec-
uu’. Ho BaTHX paboTax HCCIEI0BATENH MPOSB-
JSIOT TJI00ANbHBIM MHTEpeC K MH(OTBOPUYECTBY,
KaK K OJTHOMY M3 BaXXHBIX DJIEMEHTOB COL[PEANIN3-
Ma, My3bIKaIbHBIH jk€ KOHTEKCT neceH o Cranune
HE 3aTparuBaeTcs.

OxBatbIBasi BCIO MCTOPUIO MAacCOBOM IIec-
HU [EJIMKOM Ha NPOTSDKEHHH BCEH COBETCKOU

? Hectses U. Coerckas MaccoBast ecHs. M.: Mysrus,
1946. 22 c.

Jlpyckun M. Pycckas peBOMONMOHHAs mecHs. M.:
Mysrus, 1954. 164 c.; Jdpyckun M. PeBomonnoHHbIe
necad 1905 roma. JL: Tputon, 1936. 71 c.; Hpyc-
kuH M. Pycckas peBomtoumonHas necHs. JI.: Mysrus,
1959. 69 c.

* Bouapos A. CoBerckas MaccoBas mecHs. M.: Coper-
CKuii mucarens, 1956. 217 c.

> Cpenu Hambolee M3BECTHBIX TPYIOB HA30BEM clie-
nytoue: Coxop A. Pycckas coBerckas mecHs. JL:
Cog. xomno3zutop, 1959. 508 c.; Coxop A.. IlyTs co-
Berckoi mecHu. M.: CoB. kommosutop, 1968. 107 c.;
Coxop A. Craren 0 coBeTckoil My3bike. JI.: My3bIka,
1974. 214 c.

8 Maryture E. Tlecus u Bpemsa. M.: 3uanume, 1977.
94 c.; Matytute E. CoBerckaa MaccoBas necHs 70-80-
X romoB. M.: 3uanue, 1982. 128 c.

7 Cpemu apropoB ykaxeMm K. Bprorremana,
X. I'tonrepa, M. Paky, B. TsoxkensHUKOBY.
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SI0XH, CTAHOBUTCS OUYEBUIHBIM €€ pa3JelICHUuE Ha
nsa nepuoga. Ilepssiii: koHen XIX Beka — cepe-
muHa 50-x rogoB XX Beka; U BTOpoit: koHel 50-x
ronoB a0 Hayana 90-x romoB XX Beka. Mexay
HUMM HaXOAMUTCS KOPOTKUH, HO OYEHb BaKHBIU
OTpPE30K BpeMeHu: oT jarhl cMeptu CranuHa B
1953 rogy no XX cwe3zna KIICC B 1956 rony u
HECKOJIBKUX JIET MOCTIe HEro, KOTOpbIe OHAI00u-
JUCh Ul pealu3aluy NPUHATBHIX Ha ChE3IE pe-
LIEHUH O NIEPECMOTPE METOOB YIPaBJIECHUS CTpa-
HOM. Tak Kak KIIIOYEBHIM peIIeHUuEM BiacTeil Obl-
JI0 oCyXaAeHue KynpTa tuuyHocTH CtanuHa, B cde-
pe MCKycCTBa 3TO OOEpHYJIOCh OTKa30M OT CBs-
3aHHOTO C HUM XYJI0’)KECTBEHHOI'0 Hacieaus. JTo
U IIPEONPEAEINIO KOHEL] IIECEHHOM CTaJIMHUAHBbI.

B cBsi3M ¢ 3TUM CTaBUTCS 3aa4a HE TOJb-
KO PacCMOTPETh M NPOAHATU3ZUPOBATH MECEHHBIN
Marepuan, mnocBsmeHHbd CranuHy  (co3nath
KpaTKU{ TMOPTPET 3TOro SIBJIECHMS, BBIIBUTH OC-
HOBHBIX €r0 CO3JIaTeJiei, OIIEHUTh ero MacIiTad),
HO HEOOXOJIUMO TaKKe MpPOaHaJIM3HPOBATH IPO-
LEAYypY 3aBEpIICHMs NIECEHHOW CTaJMHUAHBI, IO-
HATh U IPOSICHUTH POJIb JUPEKTUBHOIO YIIpaBile-
HUS B 9TOM Ipolecce. Bce 3T0 M03BOIUT yBUIIETh
NIEPCIIEKTUBY BIMSHUSA IOCYAApCTBA HA CO3/IaHUE
MaccOBOMW MECHU B MOCIEAYIOLUI NIEPUO] €€ pa3-
BUTHS, KOT/Ia YCIIOBUS €€ CO3AaHusl U OBITOBaHUS
CYILLECTBEHHO U3MEHWIIUCH.

My3bIKaIbHBIA® MECEHHbIH MaTepran cra-
JUHUAHBl MOXKHO pa3JeIUTh Ha JABE Tpynmsl: 1)
My3bIKaJIbHBIE IIPOM3BEJIEHUS, B KOTOPBIX YIIOMH-
naercs Cranun’; 2) My3bIKaJabHbIE TIPOU3BEICHUS,

8 CymiecTByeT Takxke OOIIMPHBIA MaTepuall B BHUJIC
JIUTEPaTypPHBIX TEKCTOB, KOTOPBIM HE paccMaTpuUBacTCs
B CTaThe.

® MHOTHE TECHH ¢ yrnoMuHaHueM umeHu CralvHa
paccMOTpeHBI HamMu TOJPOOHO B muccepTanuu. [my-
makoB f1.B. MaccoBasi mecHS B OTEUECTBEHHON Kyb-

nocesimieHHble CranuHy. B cBoro odepenp, mo-
CIIEJHUE MOXKHO pa3JelIuTh TAK)K€ Ha JIBE YacCTH:
HapoaHble necHu o CranuHe W IPOU3BENEHUS
npo¢ecCuOHATIBLHBIX aBTOPOB.

Ha3BanHbIe «HApOAHBIMI», OOJNBIIOE KO-
JIMYECTBO MEJIOAMM U TEKCTOB Ha CAMOM JIEJIE SIB-
JISIOTCS. aHOHUMHBIMU IIPOU3BEJIEHUSIMU, KOTOPBIE
OBUTH COYMHEHBI M OMyOJIMKOBAHBI 32 OYEHb KO-
POTKHI OTpe30K OBITOBAHUS TIECCHHON CTaTWHHA-
Hbl. B cOopuuke «Hapoausie necun o Cranuuey,
n3nasHoM Mysruzom B 1949 rony ot penakuuun
cooO11aercsi, 4To «O0JIbIIast 4acTh MECEH JAeTCs B
TOM BHJ€, B KOTOPOM OHHU HCIOJHSIOTCS Hapo-
nom». A nanee naercs MH(OpMAIMs, 4TO «B CO-
CTaBJICHHMM COOpHUKA MPUHUMAIH y4acTHE» TOBa-
puimn AxkceHoB, Bunorpanos u Conogyxo. Heko-
TOpbIE W3JaHUS MOAKPEIUISUIM BEPY B HAPOJHBIE
UCTOKM CTAJIMHCKOTO 73MO0CAa BCTYNHUTEIbHBIMU
craThsaMH akaneMukoB'’, a HEKOTOpBIE OBLIN TIOJI-
TOTOBJIEHBI B CTE€HAX IJIaBHOIO HAYYHOI'O 3aBE/e-
HHUs CTpaHbl'!.

COopHuku HaponmHbeix meceH o CramuHe
COCTaBJIEHBI IO CIEAYIOLIEH cXeMme: a) Haluo-
HAJIBHBIM COOpHUK: HampuUMep TaTapcKue, yKpa-
uHckue niecHy; 0) necan HapogoB CCCP B Takoit

Type HepBOi MONOBUHBI XX BeKa : JHC. ... KaH[. UC-
kyccrBoBenenus: 17.00.02 / 'mymakoB fApocnas Bia-
qumuposud. — M., 2016. 191 c.

!0 Cranun B TBOpuecTBe Haponos CCCP: [C6. cTHXOB,
neceH u ckazanuil. M3 xuur: «Jlenun u CranuH B
TBOpuecTBe HapogoB CCCP» n «TBopuecTBO HapOI0B
CCCP»]. Open: Uzn-Bo Obkoma BKII(6) u Oprrom-ta
[Ipesnnnyma Bepxosnoro Cosera PCOCP, 1939. 80
c., 1 Bki. 1. moptp.: mopTp.; 20 cMm. Beryn. craThs
akan. lOpus CokonoBa «CtanuH B Hap. TBOPUECTBEY,
C. 3-10.

1 Hapoanspie nmecun o Jleanne u Cranunae / Coct. u
pen. c6. E. B. I'mnmmyc; Axamemuss nayk CCCP.
donpkiopHas Komuccus npu UHCTHTYTE 3THOTpaduH.
— M.: UckycctBo, 1938. 129 c.
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IIOCJIEZIOBATEIBLHOCTU: CHayajga pPYCCKHUE IIECHH,
3aTeM YKpauHCKHe, OellopycCcKHe, MEeCHU KaBKa3-
CKUX pecnyONMK, W B 3aBEpILIECHUH PECITyOIHK
Cpenneit Azum.

My3bIKalnbHBINH MaTepUaJl HAPOAHBIX IECEH
UMEeT Majo OOLIero ¢ MaccOBOM IECHEH: 3TO
HApOJHBIE WJIM TICEBIOHAPOIHBIE MEJOJUU C TIe-
PEMEHHBIM pa3MepoM, OCOOCHHOCTSIMUA MEJIOUKU
Pa3IMYHBIX HAPOJOB, U3JIOKECHHBIC, KaK TMPaBUIIO,
OJITHOTOJIOCHO WJIM C JIBYXI'OJIOCHO: C DJIEMEHTaMH
noJu(pOHUY.

[lepBble aBTOpCKHE MyOJUKAIMHM 310CA O
BOKIE NOSBUIKMCH B 1936 roxy!'?, a saBepumics
oH B 1953 rogy (uMeHHO TOrJa Mbl HAXOJUM TIO-
ciennue  ws3ganma'®). Xapakrepusys aBTOpPOB,
HEOOXOIMMO CKa3aTh, YTO NMPAKTHYECKH BCE Be-
AyIIMe KOMIIO3UTOPBI U TO3THI, Y€l MEepHOa TBOP-
YyecTBa COBMAJ ¢ 17 JIETHUM OTPE3KOM OBITOBaHUS
MIECEHHOM CTaIMHUAHBI, OTMETUIIMCH OOpaleHuEM
K 3TO# Teme. Kazamoch Obl, CO3aHHBIX UMHU TPO-
W3BEICHUN JIOJDKHO OBITH OOJIBIIOE KOJTUYECTBO —
«TBICSIYM TeceH», 1o BeIpaxkeHuto A. Coxopa, Ko-
TOpOE OTHOCUTCS K KOJIMYECTBY arMTallMOHHBIX
IeceH BOEHHOro nepuoga. OHaKko Ha camoM Jelie
MeCeH He TaK MHOTO: YTOOBI MOHATh MACIITa0 Ma-
Tepuansa HEOOXOIUMO MEPEUHUCITHUTD
A.B. Anekcannapos, b. Anexcanapos, b. Acadnes,
B. benbiii, M. bnantep,
N. Nynaesckuii, A. Eropos, B. 3axapos, K. Ka-

aBTOPOB:

J1. Bacunbes-byrnaii,

12 Tyckus U. ITecns o Ctamune: JIas My»CKOTO X0pa C
¢.-n. / My3s. U. Tyckus; Cn. C. UukoBanu; Pyc. Tekct
C. bomotuna. M., 1936. 5 c.; lextep b. O Cranune:
Juis romoca 6e3 conpoBoxkacHUs / JI[Be HapOoIHBIE TIeC-
Hu. M.: My3rus, 1936. 5 c.

'3 Hac Bons Cranuna Bena. My3. B. Mypanenu; ITecus
o Cramune. My3. [Im. u [an. [lokpacc; JlroOumbrit
Cranmua. My3. A. HoBukoBa. / MaccoBble TECHH.
Beim. 23: Jlna myxoBoro opkectpa. M.; JI.: My3srus,
1953.79 c.

paeB, M. Kosaib, E. Konecunkos, I'. Komnaneer,
K. JIucros, B.Mypanenu, A.HoBukos, /M. u
Han. ITokpacc,  JI. PeByukuii, . Comoxyxo,
O. TakrakumBuny, L. Takrakumsunm, C. Tynu-
koB, W. Tyckus, A.®ununnenko, M. Opankun,
A. Xauvarypsa, [l. IlocrakoBuy, A.Ommnail. As-
TOpBl M3 COWO3HBIX pecmyOonuk — I'. BepeBka,
M. 3apunb, U. JIroban, U. [Bsaac.

W XOoTs HMHBIE KOMIIO3UTOPBI MMEIOT He-
ckosibko meceH o CranuHe (Hanpumep AJiekcaH-
npos, benbrit, JlynaeBckuii, Oparbs Ilokpacc), a
Hexkotopeie 3 u Oonee (I'. BepeBka, M. KoBaib,
B. Mypanenu, A. HoBukoB), oliee KOJIMYECTBO
TUTYJIbHBIX NleceH o CranuHe, BKJIIOYas Mpou3Be-
JIEHUsI MAJIOM3BECTHBIX JIOKAJIBHBIX aBTOPOB, IO-
psaka cra. OnHako HagO OOpaTUTh BHUMaHHE Ha
TO, 4YTO MHOTME€ U3 IEPEUYHUCIEHHBIX aBTOPOB
(A.B. Anekcanapos, bnanrep, [lyHaeBckuii, 3a-
xapoB, PeBynkuii) B 1940-x u B Hauane 1950-x
roJI0B IOCTOSIHHO TE€pEU3JaBaIUCh, U CErOJHS
¢ounsl PI'b xpanar 291 uzganue, BKIIOYAIONIIUE
necan o CranmuHe. B OCHOBHOM 3TO COOpHUKH
MacCOBOM IeCHH C 00s3aTelIbHBIM BKIIIOYCHHEM
necid o CranuHe, WIN LEIUKOM IOCBAILIEHHBIE
emMy uzznaHus. Kpome 3TOro npumMeHeHa Takke
«TIaKEeTHAs» TaKTHKA, KOTJa OJHA IECHS U3/1aeTCs
OJTHOBPEMEHHO JUIsl Pa3jIMYHBIX COCTaBOB: JUIS
rojoca ¢ (popTenuaHo, A HAPOAHOTO U AyXOBO-
ro OpkKecTpa (mapTUTypa W MapTHH). YUYUTHIBAs,
YTO TOCYJApCTBO KOHTPOJIMPOBAIO pEMNEpTyap
CaMOJICATENIbHBIX U TPO(PECCHOHATBHBIX KOJIIEK-
THUBOB, a TaKXe MPOrpaMMy paauoddupa, Mmocro-
STHHO HCIIOJIHSIIOIIEECS TAKOE€ OTHOCHUTEIBHOE He-
0O0JIBIIIOE KOJMYECTBO MPOU3BEICHHUI MPUOOPEIO
r7100abHBIN XapakTep BIMSAHUSA Ha 0OIeCTBO. A B
MPUCOCTUHEHHBIX MPUOANTUHCKUX pecIyOnmuKax
B JIOTIOJIHEHHUE K ATOMY HCIIOJIb30BAJIIOCh THUPAXKH-
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poBaHME TIECEH JHCTOBKaMH B (opmate AS
(mammpumep, «Laul Stalinist», my3sika A.B. Anex-
canposa, ciosa C. Anbimosa'?).

Ilogomekol nUTEpaTypHBIX TEKCTOB TH-
TyJIpHBIX TleceH o CrajuHe sBIsjach T'eHeTHYe-
CKasl «HapoJHas» MPUPOJA: BCE MECHU TPaKTOBa-
JUCh KaK «IOJCTYLIaHHBIE», «IEepEBEICHHBIE C
a3plk0B HaposioB CCCPy», «ucnonHseMble Hapo-
noM» 3. 1

Jlns mpupaHusi HapOAHOTO KOJOPHTA HC-
MOJIb30BAJIOCH BCeoOIIee ynoTpebIeHHEe MTaMIIOB
— aBTOpBI TIIATEIBHO M30€raloT IEeMOHCTpAINH
CBOEro JMYHOro «s». OOpamenue k CraauHy
MPOUCXOJUT OT HEONPEAETCHHON TpYMIbL: OT
UMEHH Hapoja M OOJIbIIMX COIHUAIbHBIX TPYIIIL:
KOJIXO3HUKOB, Ka3akoB, pabouux u T1.1. Cam xe
o0pa3 CranmHa CBA3BIBACTCS C BEIMYECTBEHHBIMHU
MPUPOJHBIMU SBJICHUSMH: C COJIHIIEM, C TOPHBIMU
BEpIIMHAMHU, C OCCKpafHUMHU IOJISIMU TIIEHUIIBI, C
UMEIOIKUMU OJIaropoHBIA Tepondeckuil (HOJIbK-
JIOpHBIN 00pa3 >KMBOTHBIMH: C COKOJIOM, TOPHBIM
OpJIOM; C JParoleHHbBIMU KaMHsAMH U T.11. IlosTo-
My HECMOTpsSI Ha pa3JiMuue aBTOPCKUX CTUJICH U

' Wsnanune xpanutes B honnax Poccuiickoit rocymap-
cTBeHHOW OmbOnmoreku. Anexcanapos A.B. Laul Sta-
linist / Segakoorile a capella A. Kiilaspea. — Tamms:
[lukirjandus ja kunst, 1945. 2 c.

> Bor xapaktepubie npumepbl: «Ilecus o Crammne»
WN. ynaeBckoro «OT Kpas 10 Kpas» — aBTOPOM TEKCTa
yKazaH Hapof: «TeKCT pyccKol MECHHU, MCTIONHSIEMbIH
X0poM pabounx 3aBoga uM. M.B. @pynse r. [IeH3b».
OpHako 3TOT K€ TEKCT Hcnonb3yercs B «Kanrtare o
Cranune» A.B. AnekcanapoBa U B HEll y)Xe aBTOpPOM
o6o3naueH M MWuromkun: «CnoBa M. HHiomkuHa
(Coopnuk Ilecan o Ctamuue 1949 roaa, nep. ans ¢-Ho
A5 Dumast). B necne B. 3axaposa «Coxomby ykaza-
HO: «cnoBa HaponHsble. IlepeBon ¢ ykpanHckoro M.
Hcakosckoro». ABropom tekcra «IlecHu o Cranune»
A. XauarypsiHa 3Hauutcs «amyr MHP3A wu3 Taysa
(AzepOaiixan)» 1 T.1.

[IOYEPKOB II03TOB BCE TEKCThI NIECEH IIPEICTaBIIA-
I0T c000i B KaKOW-TO CTENEHU KIOHMPOBAHHBIC
KOITHH.

Uro kacaercss My3bIKIbHBIX TEKCTOB, TO
HEOOXOMMO OTMETUTh: HaJ KOMIIO3UTOpPaMHU
TaKXe J0BJeNa He00X0IMMOCTh M0/IaTh COUNHEH-
HBII MaTepuan «HapOJHBIM IO CYLIHOCTW», IpU
9TOM OPHUEHTUPOM JUIS BCEX CIIYKWJIO IIPEICTaB-
neHue o pycckoM onbkiope M. [THHKH U KOM-
no3uTopoB  «Moryyenn Kydku». be3yciosHO,
TBOPYECKUH IOYepK JlyHAaeBCKOTO pPa3UTEIbHO
OTIM4YaeTCs OT MaHepsl braHtepa mnu 3axaposa,
HO B TOM WJIM UHOM CTEIIEHHU CO3JaHHUE IICEBIOHA-
POIHBIX NECEH (MECEH C HAapOJHBIM KOJOPUTOM)
00BEIUHSET BCEX aBTOPOB!®,

Eme oxHO# BakHOM 0COOEHHOCTBHIO MY3BbI-
ku neceH o CranuHe sBIsETCS TUIEpOOIM3aNus
My3bIKaJIbHON (opmbl. M3 Bcex Hamboiee yacto
M3/1aBaEMbIX

A.B. Anekcanaposa,

IIPOU3BEACHUH (B OCHOBHOM:

bianrepa, JlyHaesckoro,
3axapoBa) muib «llecHsa o Cranune» bnantepa
(ctuxu A. CypkoBa) nakonnuHa 1o ¢opme. IIpo-
u3BeneHus Jlynaesckoro («CrnaBbcs BEpHBIH MOJI-
koBozel» Ha cioBa C. BacuneeBa n A. KoBanen-
KoBa, «OT Kpas 10 Kpasi, 10 TOPHBIM BEPLINHAM)
n «Kanrara o Cranune» A.B. Aunekcanaposa
(cmoBa M. UHIOIIKKMHA) HCTIBITHIBAIOT HA ceOe SB-
HO€ BJIMSHUE KaHTAaTHO-OPaTOPHAJILHOTO JKaHpa U
BBIXOJAT 32 pAMKH MAacCOBOM IIECHHU, NIPEACTABIIAA
coboii Oosee CIOXKHYIO MY3BIKAIbHYIO (GopMy.
Eme Oonee xapakTepHbIH NpHMeEp, KOTAa TECHS
CTaHOBHUTCS 4acThI0 KpymHO#l opmbl — «IlecHs o
Cranmuue» u3 cumdoHnYecKoil mosmbl A. Xaua-

' 310 B MONMHOI Mepe OTHOCHTCA ¥ K aBTOpaM, TIpejl-
craBysromM coro3uble pecnyonnku CCCP u paznny-
Hble Hapoasl PCOCP. Kak mpaBuio, X COUYMHEHHS
HOCSIT HallMOHAJBHBIN KOJIOPHT.
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TypsiHa. O macmtabe NMECHH TOBOPHUT TOT (PaKT,
YTO OHa €CTh B KOHIEPTHOU 00paboTke s dop-
tenmnano A. KaMeHCKOTO W TpeacTaBisieT coOOi
Pa3BEPHYTYIO MbECY C BUPTYO3HOU MO CIOKHOCTU
Menoauei u putmom!’.

Ho cambiM spkuM 00pa3loM MECHH, IO
dbopMe  HaMOMHUHAIONICH
M. Mycoprckoro u A. bopoauHa, MOXHO 1O TIpa-

ONIEpHBIE  XOPBI

By Ha3Batb necHroo  «CranuHy  cnaBal!»
E. Jonmarosckoro u /. llloctakoBuya. Hanncan-
Has B 1949 rony, ona BeHuaeT (puHAT KUHODUIH-
ma «llagenue bepnuHa», CHATOrO KHHOCTYIHEH
«Mocunsm». B ¢punbMme 1Be eCHU U MHOTO MH-
CTPYMEHTAJIbHOW MY3BIKH, OJIHAKO OXapaKTepu30-
BaTh €r0 «IECEHHBIM» B CPABHEHUH C JOBOCHHBI-
MU KapTHHaMHU OblI0 Obl HeBepHO. JIyOouHbIH Xa-
paKTep CoOAEp)KaHUS JICHTBI, MPEICTaBIAIOMIEH
co0oit uepedy He CBSI3aHHBIX MEXAy OO0 3rmu-
30/10B, ONPEIESET U CBOMCTBO CayHATpEKa: My-
3bIKAJIbHASL JIOPOKKA TIPEACTaBIIET COO0M psin
KOHTPACTHBIX BBIPA3UTENbHBIX 3aKOHUECHHBIX 3ITHU-
30/10B, @ HE €AMHYIO CKBO3HYIO (opmy. OuHaNb-
Has TECHS He UTpaeT «TJaBHYIO MapTHIO» U HE
aBnsieTcs «(pokycom» (Io BbIpakeHuio JlyHaeB-
CKOr0) KMHO(QWIbMA, a CKOpee MpPEJCTaBIseT CO-
00i1 yacTh KpyNMHOH BOKaJIbHO-XOPOBOW (HOPMBI.
Ona cBsi3aHa UHTOHALMOHHO (B OCHOBHOM Xapak-
TEPHBIMH CKauKaMHd Ha KBUHTY WJIH OKTaBy) C
CUM(OHUYECKUM MAaTEepUaJIOM CayHITpEKa, HO
TEM HE MEHee BOCIPUHUMAETCS KaK OTIENIbHBIN
Homep. JloO6aBUM Takxke, YTO MEJIOAUS TECHHU C
XapaKTepHbIMU CKaYKaMH Ha OKTaBy M KBUHTY U
Oo0MJINEM XOJOB U pPAcleBOB HHTOHALIMOHHO

CIIO’KHA JJISl MCIIOJIHEHUS Jlake MpodeccroHalb-

7 Xauatypsn A. Ilecust o Cranune / Mys. A. Xauary-
psiHa; Konnepraas oOpaboTka A ¢.-m.
A. Kamenckoro. M.: My3rus, 1949. 13 c.

HOMY MY3BIKaHTY ¥ HMMEET JpaMaTypruueckoe
POJCTBO C BENIMYAIBHBIMU XOpaMU M3 OIEp
«Kusa3p Urope» u «bopuc I'onyHOB».

CraBias BbICIIEH TOYKOW IECEHHOM CTa-
JMHUAaHBI, JIEHTA JIUJUpoBaja B npokate B 1950-m
roxy (3 mecro: 38.4 mun. 3purenein)'®, a Ilocra-
KoBUY ObLT ynoctoeH CranuHckoi nmpemun | cre-
neHu. OHAaKo HECMOTPSI Ha CTOJIb BHYIIUTEIBHOE
KOJIMYECTBO 3pUTENIEH TECHS TaKk M HE cTaja Jo-
CTOSSHUEM MAacCOBOro co3HaHusa. OQHOW W3 mpu-
YMH 3TOro (Kak U B IPYTUX IECHSX) SIBISIETCS Ka-
3CHHBIM JIMTEPATyPHBIA TEKCT, JIUIICHHBIM KaKoO-
ro-mb0 JTMYHOCTHOTO OTHOIICHUS aBTOpa K Te-
poro'’.

Ho ocHOBHOI NTPUYMHOM, HE MO3BOJIUBILIEH
€l M BCEM MHOTOYHUCIEHHBIM THMHAM BOXIIO
CTaTh BCEHAPOJHO NPU3HAHHBIMMU, SIBJISIETCSI HECO-
OTBETCTBHE MX JKAHPOBBIX CBOMCTB CIOXKHUBIIEMY-
cs obuxomy obOmiectBa. Ilperenayromue Ha 3Ba-
HUE€ HAPOJHOMU IECHHU, HA CAMOM JIEJIE BCE CO3/1aH-
HbI€ MPOU3BEAEHUS SIBISAIOTCS KOHLIEPTHBIMU HO-
MepaMH, B pa3HOW CTENeHH MpUOIIKAoUIecs K
KaHPY KPYIMHOH BOKaJIbHOH (DOPMBI, IPH 3TOM C
HapOJHBIM KOJIOPDUTOM B IIOHMMAaHUU CTHIS pycC-
ckux kommnoszutropoB XIX Beka. Takol Tum mpo-
cnaBieHuss Cranuna, Oepymuii Havajao B TOJBI
MAaCCOBBIX PENPECCUN U JOCTUTIIHNA CBOEro aro-
rest BO BpEMsI BTOPOIl BOJIHBI ITOCIIEBOEHHOIO IO-
JUTUYECKOIO HACUJIMS, HE Hallesl JOJKHOIO OT-
KJIMKa y Macchl. 1 Bce MOIBITKY 110Ka3aTh HAPOJ-
HBIN XapakTep BceoOIel JT00BH MyTeM CO3aHus

'8 TTompoGHee 06 HToi KMHONEHTE MOKHO MPOYHTATH
Ha caiite «Moc¢unbmay. URL:
http://cinema.mosfilm.ru/films/film/1940-
1949/padenie-berlina.

19 XapakTepHo, Kak IeKYpHO 3BYUHT MOXKeNaHHE 3710-
poBbsi: «Benukuii Boxap, skemaeM Bam / 3mopoBbs,
CHJI 1 MHOTHX JIET».
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KOHIIEPTHBIX IICEBJOHAPOIHBIX MMPOU3BEICHUIH HU
K ueMy HM npuBend. Kak Tonbko ObLT AaH MpHKa3
JEMOHTHUPOBATh CO3JAaHHBIM TeCceHHBI 00pa3
CranuHa, OH OYeHb OBICTPO HCYe3 U3 Cepbl UH-
TEPECOB COBETCKOI'O COLIyMa

B cepenune 1950-x romoB mnpoucxonsT
M3MEHEHHs] B YINpPaBJICHUH CTPAaHOW, CTaBIIMMHU
pe3yJabTaTOM IMOMBITKH pPeHOPMUPOBAHUS TOIH-
TUYECKO# cucteMbl. Hauano stomy mpoueccy Obl-
1o nonoxeHo Ha XIX cwe3zne KIICC, yupenus-
M [Ipesuanym LK KIICC Bmecto [TonuToropo.
Ha mnenyme LK KIICC, kotopslii cocrosuica 16
okTa0psa 1952 roga, ObUTM POBEACHBI KaAPOBHIE
M3MEHEHHs: YBEJIWYEH, M0 cpaBHeHHIO ¢ [lomut-
o6topo, coctas Ilpesuamyma KIICC. Dtu opranu-
3alMOHHBbIE MPEOOpPa3OBaHMs OTKPBIBAIH IOPOTY
HOBBIM TIOJIUTUKAM, a PACUIMPEHHE COCTaBa IJaB-
HOT'O OpraHa roCyJapCTBEHHOT'O YIPABJICHUS CIIO-
COOCTBOBAJIO KOPPEKLMU CTHUJS PYKOBOJCTBA
CTpaHOH B HAINpaBJICHUH KOJUIETHAIBHOCTH U U3-
0aBleHMS OT KyJibTa BOXJIA. llepBble NMpU3HAKK
M3MEHEHUI TPOSIBUIUCH Cpa3y IOCIe CMEpPTU
CranuHa — XOTS B pENAKIUHU Ta3eT MPHUXOIUIIO
MHO>KECTBO ITUCEM OT I'PaX/IaH C MPEATOKCHUSIMU
00 yBEKOBEYMBAHHUH €T0 MaMITH U JACHEKHBIX I1e-
PEBOJIOB Ul CTPOUTEIHCTBA AHTEOHA, OCHOBHAs
Macca MHULUATUB OCTANIACh HEPEaTn30BaHHOM .

2 «...na 10 u 11 mapra 1953 roma noctynuno 979 me-

peBonoB Ha 1339 ThIC. pyOsel, U3 HUX: OT KOJUICKTH-
BOB palbOYMX U CHyXKallUX, KOJXO030B, YUUTENeH H
yuammxcs 942 mepesoga Ha 1331 Teic. pyOneit u ot
OTAENBHBIX IpakaaH, 37 IepeBoAoB Ha 8 ThIC. pyOIei.
B ykazanHyro cyMMy He BXOAAT 5 mepeBojoB Ha 3260
pyOJieil, TOCTYNHMBILIMX Ha COOPY)KEHHE ITaHTEOHA, B
TOM 4YHCIIE OT OTHENBHBIX TpaxaaH 3 mepeBoja Ha
1200 py6neit». PTAHU. ®5. Ammapar 1[K KIICC. —
Omn. 26. JI. 50. —JI. 15. Lut. no: Kyponarkun A.IL
Tpancdopmamusi TOCyIapCTBEHHOM HIICOIOTUIECKOM
nponaraigel B CCCP. 1953-1956 rr.: muc. ... xaHz.

IlonbITKM mpecchl NEPEHECTH NPAKTUKY
BOCXBAJICHUS! OJHOTO PYKOBOAMTEINS ObUIN Mpece-
yeHsl npeacenareneM Cosera Munuctpos CCCP
I'M. ManenkoBsiM Ha 3acepanuu IIpesmauyma
K KIICC 10 mapra 1953 roga. B cBoux 3amer-
kax I[1.H. [Tocnenos (cekperaps LK KIICC ¢ 1953
nmo 1960 roxer) mumer: «[.M. ManenkoB mnoa-
YEepKHYJI, YTO Y HAac ObUIM KpYyIHbIE HEHOPMalb-
HOCTH, MHOI'O€ ILIJIO IO JIMHUMU KYJIbTA JTUYHOCTH.
N celiuac Hamo cpasy NOIpaBUTh (TEHICHIUH B
3TOM HampaBieHUH). B0 Obl HEMpaBWIBHBIM,
CKaXkKEM, IUTUPOBATh BBICTYIIJIEHUE (HA TPaypHOM
MUTHUHI€) OIHOro. Mbl HE MOXEM LUTUPOBATh
OJIHOT0, MOTOMY 4YTO 3TO, BO-TIEPBBIX, HE3ACIYy-
KEHHO, a BO-BTOPBIX, HEPABUIBHO C TOUYKHU 3pe-
HUS KyJbTa JUYHOCTH. CumraeMm o00s3aTeIbHO
IIPEKPATUTh MOJUTHUKY KyJIbTa JUYHOCTH. L{uTaTh!
(TONBKO) OMHOTO YENOBEKAa — HEeJb3sS ITyOJIMKO-
Batb»?!. 16 ampens 1953 roga rasera «IlpaBna»
nyOnukyeT ctatbio «KOJJIeKTUBHOCTh — BBICIIMN
IIPUHLUII TAPTUHHOTO PYKOBOJACTBA», B KOTOPOU
TAHHOE TIOJIOKEHUE OOBABISACTCS HEOTHEMIIEMON
YaCThIO MAPTUHHON PabOTHI U «SBIIAETCS 3aJI0TOM
IIPaBUJIBHOTO PYKOBOJCTBA, BaKHEHIINM YCJIOBH-
€M JaIbHEWIero moabeMa NapTUHHOW pado-
THI...»*2. BriociencTBun TemMa Oblia MPOJOIDKEHA:
noJo0HBI Matepuan omyonukoBaH B «lIpaBme»
13 urons, 4 u 6 centsaOps 1953 roma®’. IMapan-
JIEBHO C 3TUM B IIpecce HAYMHAIOT MyOJIMKOBATh-
Csl MaTepuallbl U O KyJbTe JUYHOCTH. Kak oTrme-
yaeT ucciaenoBarenb A. KyponaTkuH, «BIEpBble

uct. Hayk: 07.00.02 / Kyponarkun Anrton IlerpoBuu.
Mocksa, 2012. C. 81.

>' PLACIIU. @629. I1. H. Tlocnenos. Om. 1. JI. 54.
JI. 6—69. lut. mo: Tam xe. C. 75.

2 TIpaBma. 1953. 16 anpens.

2 Tlpasma. 1953. 13 mons; [Tpasma. 1953. 4 cenTa6ps;
[IpaBaa. 1953. 6 ceHTAOPSL.
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TEPMHUH “KyJIbT JMYHOCTH B MaTepHajlax ILEeH-
TpasibHoro oprasHa Bemanus LK KIICC rasere
“IIpaBaa” ObLIT UCTONB30BaH B craThe “KommyHu-
CTHYECKas MapTHs — PYKOBOJSIIAS W HaIpaBils-
foras cuiia coserckoro oomecrsa” 10 urons 1953
rogan*.

[IponomxkeHneM H3MEHEHMs] CTHISA Iap-
TUMHOTO PYKOBOJCTBA SIBWJICA COCTOSIBILIMMCS
mwienyM LK KIICC B utone 1953 rona, Ha «koTo-
poM o¢uIHManbHO OBLIIO OOBSABICHO O MpEKparie-
HUU CYLIECTBOBABIIEH paHEE IPaKTUKU KyJbTa
JTUYHOCTH ¥ O(PUIIMATEHO OOBSIBICHO O CMEIICHUH
aKL[EHTOB B IIPONAraHje Ha MapTHI0 KaK HOBOT'O
KOJUIEKTUBHOI'O BOX[ISA. 3HAKOBBIM MOMEHTOM
KOPPEKIMH Tpolecca TpaHCPOPMALIUU HICOTIOTH-
YECKOHM Nponarasjpbl I0CiIe PEUIEHUN HIOIbCKOIO
mwieryMa LK KIICC 1953 rona crano Bo3poxae-
HUE JICHUWHCKOTO KyJIbTa, BO MHOTOM “‘OTTECHEH-
Horo* B mociennue 30 ser cramuHcKkum»?, Xa-
paKTepHOH OCOOCHHOCTBIO ITOrO TEUCHHS SIBIIS-
JIOCh TIOCTENEHHOE BBITECHEHHE MMeHM CTannHa
n3 CMMU, omHako 0©e3 KPUTUYECKOM OICHKH W
OCYXKJIEHUSI €ro JearenbHOCTH. llosBuBLIMIiCS
UJICOJIOTUYECKUN BAaKyyM 3aIloyHsuICd JICHHHBIM:
«TaK, B nepenaue “MapKCHCTCKO-JIEHUHCKAs TEO-
pusl arpapHOro Bompoca’, BBIIIEIIIEH Ha BOJHAX
BTOpOM mporpammbl 5 ampens 1954 roma, ums
B.W. JlennHa ObIIO yMOMSHYTO 32 ABAJALATH 4e-
TBHIPE MUHYTHI JABAIATh JBa pa3an’,

Jlornyeckum MpoIOIKEHUEM 3TOrO JIBH-
KEHUS SBUJIACh IOIBITKA [IEPEOCMBICIECHUS TJIaB-
HOT'0 FOCYJapCTBEHHOI'0 MY3bIKaJIbHOI'O CUMBOJIA!

#* Kyponatkun A.IL. Tpascdopmarius rocyaapcTBeH-
HOM wmueonorudeckol mnpomara"ael B CCCP. 1953-
1956 rr. C. 84.

» Tam xe. C. 115,

26 TAP®. ®6903. Pamuosemanue. Om. 12. JI. 238. JL.
342-337. lut. no: Tam xe. C. 121.

7 nexabpst 1955 roma IIK KIICC cBoum mocra-
HOBJICHHEM CO3/Ia€T KOMHCCHUIO JUIsl CO3/IaHUS HO-
BOTO TOCYJapCTBEHHOIO TMMHA. Bo3rmaButh ee
obu10 mopyueno JI.T. Hlenunosy?’. «IIpouecc co-
3JTaHHUsI HOBOTO TMMHA JIOJDKEH OB MPOMTH B TpU
srana. llepBele 1Ba 3Tama BKIIOYAIM KOHKYPC
MPOU3BEJICHUIN MTOITOB M OTOOP JIyUIIUX U3 HUX, &
TpPEeTUil — HaNMCaHWe HOBOTO MY3BIKAJILHOTO TPO-
U3BEJICHUS sl 0TOOpaHHBIX (puHanucToB. OaHa-
KO MPOEKT TaK U He ObLI 3aBepIlieH, XOTs MepBbIe
nBa oSTama ObUIM YCIENHO 3aBepiueHb»?®, Ha
KOHKYpC ObUIO TpezacTaBieHo 84 Tekcra 67 mo-
3TOB, U3 KOTOPBIX «BO BTOPOW Typ MPOILIH MPO-
m3Benenus 11 aBropos: H.A. 3abosomnxoro,
M.B. Ucakosckoro, b.H. Kymenesa, C.B. Mu-
tekcra), C.I. OcrtpoBoga,
II.M. ITlanuenko, H.W. Peuienkora, M.®. Pouibe-
koro, B.M. Casnosa, C.U. Yukosauu»?’. Ilocie
BTOpOro  Typa M.B. UcakoBckoro,
C.B. MuxankoBa u M.®. Pbuibckoro 0bum pexo-

XaJKkoBa  (nmBa

TCKCTHI

MEH/IOBaHbI Ul «CO3JIaHHsI MY3BIKQIBHOTO TPO-
U3BEJICHUS U1l HOBOro ['0CyJapcTBEHHOr0 TMMHA
CCCP, HO € yyeToMm TOro, 4TO OHH (TEKCThI) MO-
I'yT ObITh YJIy4LIEHBI B AATbHEHIIEM» .,

Bce Tpu BapuaHTa TMMHa aOCTpPaKTHBI IO
COZICP)KAHUIO, HX JIOMMHAHTOM SBISETCA IPO-
CIIaBJICHUE — CJIaBbCS: JIepXKaBa, OTEYECTBO, COIO3,
3HaMs1, HapO/Jl, 3aBOJIbl, HUBBI, IIIAXTHI, JIECA, MOPSL.
Hcroprdeckuil KOHTEKCT IPUCYTCTBYET TOJIBKO B
TekcTe MuxankoBa, HO TaKXKE€ OYEHb OTBJICUCHHO:
6oppba 1 Tpya. ABTop (hopMHpYyeT HIEOJIOrHye-
CKYI0 TpHaJIy, BIIOCIEACTBUU MPOBO3IJIALICHHYIO

2T PTACIIU. ®82. B. M. Momotos. Om. 2 JI. 279. JI.
185. [ut. mo: tam xke. C. 130.

28 Tam xe. C. 134.

2 Tam xe. C. 132.

39 PIACIIU. ®82. B. M. Momnotos. Om. 2. JI. 279. JI.
186. Iut. mo: tam xke. C. 133.
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ounmanbHeIM KypcoMm: JIeHMH, mapTHs, KOMMY-
Hu3M L,

Hcroprueckoil MOIOIIEKOW IOUCKA HO-
BBIX TOCYJapCTBEHHBIX CHUMBOJOB M XYJIOXKeE-
CTBEHHBIX 00pa30B JJIS UX BBIPKEHUS SIBISIIACH
HE TOJBKO OTKPBITO MPOBOAMMAs IOJUTHKA BIla-
CTEH IO MPEOJOJIEHUIO KyJbTa TMYHOCTH B CMU,
HO ¥ KaMIaHMA 110 PeadHIUTALUN KEPTB MOTUTH-
YEeCKUX pEenpeccuid, HayaTas cpasy IOcie CMEPTU
Cranuna. Ee nepBbIM 3Tanom sBUINCH Ji€Na, €1u-
HUYHO

NEpCCMOTPCHHLBIC 110 HUHHUIIUATHUBEC

31 «M. VcakoBckuit — Crnasbcs, CoBeTcKas HaIIa aep-

*aBa — / bpatcTBa u IpyXOBl HApOTHOW CTpaHbl, — /
IlepBas B Mupe crpana Tpynosasi, / CiaBbCs BO BCe
BpemeHa! / B cuie m mpaBne OeccmepTHOH cBoeH, /
CrnaBbest Ha pamocTh U cyacTbe Jroneit / CrnaBescst Be-
mukoro Jlennna 3Hamst / CBeT W HalIexIa BEIHKOMN
semnu! / B cune u mpaBme OeccMmepTHOW cBoeH, /
CrnaBbcs Ha paiocTh U CYACThE JIFOEH!

C. MuxankoB. CiaBbcsl pecyONIMK COI03 HEPYIIUMBIX !
/ CnaBbcsl coBeTcKasl Hama cTpaHa! JIeHMHCKOM mpaB-
noi TBoel He racumoil / [pyx0Oa Hapoga HaBek
CKperuieHa. / Ham cBeTUT conHIe — COJHIE KOMMY-
Hu3ma! / Mer mobeaum! Hac maptus Bener, / JKusw,
nBetu cBoOomHas OtumsHa, / TeOs XpaHUT BENHUKHIMA
Harr Hapoj! / CyacTtee cBoe MBI B Oophbe oTcTosiy, /
Cuity cBoro Mbl B TpyAe obpenu, / [TyTs mponoxuim B
3aBeTHbBIC Aand, / JIIoasM Mask MyTeBOAHBIA 3aKIIIH. /
Hawm cBetuT comuIe — connie kommyHu3ma! / Msl 11o-
oemum! Hac maptus Benet, / YKuBu, nBetu cBoOO HAS
OtunsHa, / Tebst XpaHUT BETUKUIA HaIl Hapo!

M. Poutbckuii — CnaBbesi, OTunsna poaHas! / CrnaBbes
coBerckuil Hapon! / Hama cembs momonas / Lllarom
KpbUTaThIM uzeT. / B OuTBax cepiana Mbl CpOIHHIH, /
Cuactee B Tpyne Mbl KyeM. / Poguny Mb1 o3apuinu /
Hpyx0b1 BenukuM oraeM. / CriaBbCsl, 3aBOJIbI U HUBBI,
/IaxTer, neca u mops! / IlyTb oceHsieT cHacTIUBBIN /
Ham xommynm3ma 3aps». TekcTsl M3 W3OaHUSA IS
BHyTpeHHero mnoms3oBanus. PTACIIN. ®©82. B.M.
MonotoB. — Om. 2. JI. 279. — JI. 188 — 197. Ilurt. no:
Kyponarkun A.Il. Tpanchopmanusi rocyaapcTBEHHOM
uneonornueckor nponaranasl B CCCP. 1953-1956 rr.
C.217.

JLIL. bepuun B nepuon ¢ mapra no utoHb 1953 ro-
na. B pmanmpHeifmeMm 3TOT mpouecc mnpuodpeTaer
CUCTEeMHBIN Xapakrep: Yka3zoM IIpesunnyma Bep-
xoBHOTO CoBera CCCP ot 1 centsops 1953 roma
ynpaszaaeHo Ocoboe CoBemianue mpu MHUHHUCTPE
BHYTPEHHHX JIEN, a «JUIsl MPOBEACHUS pabOThI 1O
MEPEeCMOTPY COCTaBa 3aKIIOUEHHBIX, COJAEpKa-
IMXCsE B OCOOBIX Jlarepsix, mpukazom I 'enepaib-
Horo IIpokypopa, MBJI u MIO CCCP
Ne 245¢¢/00225 ot 30 centsiops 1953 1. ObuH 06-
pasoBanbl LleHTpanbHas 1 MECTHbIE KOMUCCHH, B
COCTaB KOTOPBIX BOILUIM MHUHHUCTPBHl BHYTPEHHHUX
nen pecrnyonauk, HadanbHUKH YMBJI kpaeB u 00-
JacTedl Mo MecTy IUCIIOKAIlMU OCOOBIX Jiarepeil u
TIOPEM, MUHHCTpPBI IOCTUIIUH PECIyOIHK, MPOKY-
POpPBI ¥ HAYAJILHUKU OCOOBIX JIarepeit u TIopeM»>2.

OcoOeHHOCTRI0O PabOTBl KOMHUCCHI ObLia
UX 3aKpbITOCThb. [ OCYXJEHHBIX M HX pOA-
CTBEHHUKOB IpOIelypa PAaCCMOTPEHHUsI [eNl IO
peadmMTanMM, Kak U caMoO CYyIIECTBOBAHUE KO-
MUCCHI ObUTH TailHOH. «3HAKOMUTH 3aKIIIOYEH-
HBIX M CCBUIBHBIX C BBIMMMCKAMU U3 MPOTOKOJIOB
KOMHCCHUH 3ampelianoch. 3amnpemanoch Jaxke
YCTHO €OO0OLIaTh O TOM, YTO AEJO paccMaTpHhBa-
JOCh Ha KOMHCCHSIX. A OTBeYaTh Ha 3asBJICHUS
POJCTBEHHUKOB, XOJATalCTBYIOIIUX O TEPECMOT-
pe Jen cBOMX ONU3KHUX, MOJKHBI ObUIM OPraHbI,
KOTOPBIM 3TO 3asBJIEHHE ObLIO HampasieHo»>>, Ha
NpPAaKTUKE 3TO O03HAYaj0, YTO OCBOOOXKICHHBIN
MoJTyyaJl MOCTaHOBJIeHHE OT MMeHu [Ipokypaty-
pe1, MB/T u KI'b CCCP.

32 JlaBunckas, O.B. Buecyme6nas peabunuranus

xkepTB mnonutndeckux penpeccuii B CCCP B 1953-
1956 rr.: mucc. ... kang. uct. Hayk: 07.00.02 / JlaBun-
ckas Omnpra BrnamumupoBHa; [Mecto 3ammuTel: Poc.
akaz. roc. ciryx0s! pu [Ipesunente PD). M., 2007. C.
37-38.

33 Tam xe. C. 84.

##HR " O*1"

© W3patenbctBo «3naoc», 2019. ToNbKO ANA ANYHOTO UCMOIb30BaHMA.
© Publishing House EIDOS, 2019. For Private Use Only.

MesKayHapOoAHbIN }KypHaa UCCNeL0BaHNI KyAbTYpbl
International Journal of Cultural Research
www.culturalresearch.ru

e

108



+,—."/0—,1."2"34567"48'9: ;'<==>; !
HOCTAJIbI'ufl: BOCIOMHWHAHME - IOTPEBJIEHUE - PEKOHCTPYKLIHA /

NOSTALGIA: MEMORY - CONSUMPTION - RECONSTRUCTION

Apocnas Bnagumuposuy MNYLLIAKOB / Yaroslav GLOUSHAKOV !

| «Xo4ueTcs Bceil HEOGBATHOM cTpaHOM / CTa/IMHY KPUKHYTb “Cnacu60, pogHou!”»: KOHeL, neceH-
Ho¥ crasimHuaHbl / «I would like the whole huge country shout to Stalin: “Thank you, dear!”»: the

end of the songs about Stalin |

HecyneOHbiif XapakTep pacCMOTpPEHUS AET
MOJINTUYECKUX PEIPECCUN CEPbE3HO YIpOILal U
YCKOPSIT MPOLIEYPY peaduInuTanuu, Ho OI0poKpa-
TUYeCKue (haKTOphl, a TaKKe OOS3Hb BBIMYCTHTDH
Ha CBOOOJY «BparoB COBETCKOH BJIACTH» TOPMO-
3unu 310t npouecc. Ha 1 ¢gespans 1954 r. B nare-
psAX U TIOpbMax cojnepikanoch 467 946 uenosek,
OCY>KJIEHHBIX 32 KOHTPPEBOJIIOLIMOHHBIE MPECTYII-
nenus®; Ha 1 suBaps 1955 r. — 309 088 uen.’>; na
1 uronst 1955 1. — 218 946 4en®; na 1 suBaps
1956 1. — 113 731 yen.’’

KagpoBble u3MeHEHUsT B PpPYKOBOJCTBE
CTpaHbl, TOMBITKH NEPEOCMBICIUTD KYJIBT JINYHO-
ctu B CMU, peaGmintanus >kepTB MOTUTUIECKUX
penpeccuii — BCe ATH IPOLECCHI, IPOXOAMBIINE
napamiensHo ¢ mapra 1953 no ¢espans 1956 ro-
Jla TIOATOTOBWJIM NOYBY AJIl IEPBOIO B MCTOPUU
CTpaHbl MyOJUYHOTO MPHU3HAHUS NPECTYIUICHUH
COBETCKOT'O TOCYAapCTBa B OTHOILIEHUH COOCTBEH-
HOro Hapojaa. 1o mnpousouuio Ha XX cbe3ne
KIICC, cocrosiBmiemcs B eBpasie 1956 roga. On-
HaKo, KaK U B ciIy4ae ¢ paboToil KOMUCCHI 1O pe-
aOuMTanuy, MapTUHHOE PYKOBOJCTBO COYJIO He-
BO3MOKHBIM OTKPBITO OOBSBUTH O BBISBICHHBIX
HapyLIEHUSIX 3aKOHHOCTH.

bbl MCnIonb30BaH CIEQYIOIIMM aIrOpUTM:
noknan H.C. XpymeBa «O KynbTe JTUYHOCTH U
ero MoCJEJICTBHUIX» ObLI 3acyIIaH Ha 3aKPbITOM
3acellaHuy B IMOCIEAHUHN JeHb paboThl che3na 25

3 TAPD. ®. P-8131. Om. 32. /1. 4009. JI. 7. Eme 62
462 yen. HaXOAWINCH B CCHUIKE Ha ITocelieHuU. LluT.
no: tam xke. C. 110.

S TAP®D. ®. P-9414. Om. 1. /1. 1398. JI. 44. Ilur. no:
TaM XK¢€.

3 TAP®. ®. P-8131. Om. 32. JI. 4002. JI. 110. Iur.
I10: TaM XK¢€.

STTAP®. @. P-9414. Om. 1. /1. 1398. JI. 44. Ilur. no:
TaM XK¢€.

¢beBpais, peuieHre 0 KOTOpOM ObUIO BBIJIBUHYTO
[Mpesumuymom LUK KIICC 13 deBpans 1956 rona
u B 3T0T e AeHb npuHaTo [Inenymom LK KIICC.
«Xox 3aKpbITOTO 3aceJaHMs Che3/la HE CTEHOIpa-
¢upoBaincs. Ilocne oxkoHYaHUs JOKIana ObLIO
pELIEHO TPEHuii 10 HEMY HE OTKPBIBATH» S, a cam
TEKCT pa3ociiaTh MapTUHHBIM OpraHU3aIMsIM «0e3
OnyOJIMKOBaHWsS €ro B OTKPBLITOW medatu»>’. 1
Mapta 1956 roma XpyuieB paccbuiaeT wieHaM U
KaHauaaraMm B wieHbl [TonuTO0po oTpenakTupo-
BAaHHBIN TEKCT J0KJIaAa, B KOTOPOM <JIaHbl CChLI-
k1 Ha npousBeneHus K. Mapkca, ®. Dnrensca,
B.W. JlennHa u pApyrue HCTOYHUKH, YTOYHECHBI
JaThl MPUHATUS OTAEIBHBIX JOKYMEHTOB, BKIIIO-
YEeHbl OTCTYIUIEHMS JAOKJIaJYMKa OT 3apaHee IOJ-
TOTOBJIEHHOT'O TEKCTa, OTMEYEHA PEaKlys JAejera-
TOB Ha T€ WM MHbIE MOJIOKeHus nokitana»*’, To-
cra"osienueM Ilpesuanyma LIK KIICC ot 5 map-
ta 1956 roma «O0 O3HAKOMJICHMH C JOKJIAJOM
ToB. Xpymesa H.C. “O KynbTe JUYHOCTH U €O
nocnencteusax” Ha XX cbe3ne KIICCy» Bcem map-
TUHHBIM OpraHU3alyUsaM [peayaracTcsd O3HaKo-
MUTh MMEHHO C 3TUM BapHaHTOM TEKCTa «BCEX
KOMMYHHUCTOB M KOMCOMOJIBIIEB, a TaKxke Oecrap-
TUHHBIA aKTHB paboumnX, CIYKaIIUX M KOJIXO3HH-
koB»*. Pa3zocmaHHOMY JIOKJIagy MPHCBAMBAETCA
rpu¢ «HEe AJs MeYaTH» BMECTO «CTPOro CEKpeT-
HO», @ CaM OH 3aUUTHIBACTCS «HA COOPAaHUIX BCEX
MMapTUHHBIX U KOMCOMOJIBCKUX OpraHU3aLAi».
Takum 00pa3om, ObLIa UCKITIOUEHA TOMBIT-
Ka IIPCHUH U aHaJIM3a JOKJIa[a BHYTPHU ITapTUHHO-
ro pyKOBOJCTBA. A rpakJjlaHaM CTpaHbl BIUIOTb 10
nepBoro otkpeitoro B CoBerckom Coro3e oOHa-

38 Mzsectns 1IK KTICC. 1989. Ne 3. C. 166.
39 Tam xe.
40 Tam xe.
1 Tam xe.
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poloBaHMs JAoKiana B xkypHaine «M3Bectus LK
KIICC» B 1989 rony (omyOnukoBaH UMEHHO OT-
pEeIaKTUPOBAHHBIA XPYIIEBBIM TEKCT) OBLUIO af-
PECOBAHO yKa3aHHWE KaK PearupoBaTh Ha BCKPHI-
ThIE «370ynoTpediieHus». BricTymuienue opartopa
HEOJJHOKPATHO TOAKPEIUIAeTCs] 100aBICHUSIMU B
TEKCT «pEeaKUUi J[eNeraToB», MOACKa3bIBAIOLINX
Kax HaJ0 OLICHUBATh T€ WJIM MHbIE BBICKA3bIBAHUS
BBICTYTAIOIIET0, BKIIIOYAsl IMOJIHOE 0100peHue B
nocienHeil ¢pase mokymenrta: «Jla 3apaBcTByeT
noOeIOHOCHOE 3HaMs Halled napTHu — JIeHH-
Hu3M! (BypHble, IpOIOIKUTENBHBIE AIIOJUCMEH-
ThI, IEPEXOALINE B OBalMIO. Bece BcTaror)y.
OcHoBHas TeMa JOKJana — pa3zolnayeHue
KynbTa JJnyHOCTH CTallnHa, OIHAKO B OTIWYHMH OT
KaMIaHuu, nposeneHHod B CMU B 1953-1955
rojax, COJAEpXaHUE BBICTYIUIEHHs XpylleBa Io-
BOPUT O MHOTOYHCJIEHHBIX MPECTYIJICHUSIX KOM-
MYHHUCTHUYECKOTO  PYKOBOJCTBA,  Ha3bIBa€MBIX
«3JI0yNOTPEONEHUAMI»*?, U O JIMYHOM YYaCTHH B
HUX pyKoBoJuTens cTpaHsl. [Ipu 3TOM OTCYTCTBY-
€T IMOHMMAaHHE KOJUIEKTUBHON OTBETCTBEHHOCTH
MIOJINTUYECKOTO PYKOBOJICTBA 33 COBEPLICHHBIE
NercTBUs. XapaKTepHa MO3ULUS BEPXYILIKHU IIap-
THH, BBICKa3biBaeMasi XpYILEBBIM: «HEKOTOpHIE
TOBapHILM MOTYT 3aJaTh BOINPOC: KyJ1a CMOTPEIH
unienbl [lomutOropo LK, modyemy oHUM cBoeBpe-
MEHHO HE BBICTYNWIH NPOTUB KyJIbTA JIMYHOCTU U
JIENAal0T 3TO JUIlb B mocieaHee Bpems? [lpexne
BCEro HaJI0 UMETh BBUAY, 4TO uieHbl [lomutOropo
CMOTPEJIM Ha 3TU BOMNPOCH! IIO-Pa3HOMY B pa3HbIE
nepuozsl. B nmepBoe BpeMs MHOTHE U3 HUX aKTUB-
HO noanepxxuBanu CranuHa, noromy uro CraauH

42 «DaKThI IIOKa3bIBalOT, YTO MHOI'HMC 3J'I0y1'[0Tpe6J'Ie-

HUS OBUIM cIeNaHbl 1Mo ykasaHuto CTainnHa, HE CUHTAa-
SCh ¢ KAKUMHU-THO0 HOpMaMH MapTUHHON U COBETCKOM
3akoHHOCcTM». Jlokman XpymeBa Ha XX chbes3fe.
/ U3Bectust LIK KIICC. 1989. Ne 3. C. 144.

ABIISICTCS OJHUM W3 CHUJIBHEUIIMX MapKCHUCTOB U
ero JIOTWKA, CHJIa U BOJII OKa3bIBaJM OOJBIIOE
BO3JICHCTBHE Ha Kaapbl, Ha pabOTy mHapTHU»*®.
Pa3zBuBas nmamelie 3Ty MbICib, XpYIIEB HOMIEP-
xuBaeT CTamuHa B pEeNpeccHsiX MO OTHOIICHHUIO K
TPOLIKUCTaM, 3HHOBBEBIaM, MPaBbIM: «3Ta O0phOa
opu1a HeoOxommuMa. Ho 3atem Cranud, Bce Ooiee
37I0YNOTPEOIIsisi BIACTBIO, CTall PAcIpaBIIATHCS C
BUJHBIMHU JEATEISIMH TApTUH U TOCYAapCTBa,
IPUMEHATh TPOTHB YECTHBIX COBETCKHUX JIIOJEH
TEPPOPUCTHYECKUE METOIBIN*,

OnHuM M3 XapaKTEepHbIX IPUEMOB, HC-
MOJIb30BAaHHBIX XPYILEBBIM /sl XapaKTEPUCTHUKH
CranuHa, sSBJIJIaCh TONBITKA BBHICMESITh €r0 JINY-
HbIe KadecTBa. HampuMep, pyKOBOIUTENb MAPTHH
U CTpaHbl B NPEAJIOKEHUH O CO3AAHUU BHYTPHU
[TonuTOrOpO pa3sTUYHBIX KOMHUCCHH — «IISITEPOK»,
«IIECTEPOK», «CEMEPOK», M0 MHEHHIO XPYIIEBa,
UCTOJB30Ball «TEPMHHOJIOTHIO KapTEKHUKA», K
TOMY K€ B Pa30CIaHHOM JIOKJIaZie CTOMT peMapka
«cMex B 3amen®. Taxke JOKIAIUUK yTBEPIKIAET,
yro CTamuH «CTpaHy U CEJIbCKOE XO3SHCTBO HM3Y-
Yajg TOJIbKO MO KHHO(QMIbMaM. A KHHO(DUIbMBI
NPUYKPALIUBAIIY, JIAKHPOBAIN IOJIOKEHHUE JIeNl B
cenbCKOM Xo3stiicTBe. Konxo3Hast KU3Hb BO MHO-
X KMHO(QMIbMaxX M300paXkanach TakK, 4TO CTOJIBI
Tpemaan OT OOWNIMs WHIeEK U ryceil. Bumumo,
CranuH nymain, 4To B JICHCTBUTEIBHOCTH TaK OHO
1 ectb»*®. MHOro BHUMaHHUS yIEIEHO ¥ KPUTHKE
IIOJIKOBOUYECKUX KauecTB BepxosHoro I'yaBHO-
Xpy1ues
MOJIb30BaThCA KapTod, Tak Kak «CTalMH IJIaHU-

KOMAaHJIyIOILIEr0, KOTOPOro IIPOCUIT

poBai omnepanuu 1o rio0ycy. (OXUBICHHUE B 3a-

43 Tam xe. C. 162.
4 Tam xe.

4 Tam xe. C. 163.
4 Tam xe. C. 160.
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ne). Jla, ToBapuIlK, BO3BMET INI00YC U MOKa3bIBa-
eT Ha HeM JHUHUI0 QpoHTa. Tak BOT S U rOBOPIO
T. BacuneBckoMy, OKaXuTe Ha KapTe 0OCTaHOB-
Ky, BEJIb HEJb3s MPH ITUX YCIOBHIX MPOJIOIKATH
HaMeueHHYI0 paHee onepauuio»*’. He ckpbiBaer
capkazMa XpylIleB U B OIleHKe B 11esoM posnu Cra-
nuHa B BoiiHe: «kak Kys3pma KproukoB — cpasy Ha
nuKy 7 uenoBek noaHuman. (OXuBJIEHHE B 3a-
e,

[Tomo6GHBIM ke 00pa3oM MOJHUMAETCS
npobiemMa BBICEJNIEHUS KapayaeBlIEB, YEUEHO-
MHTYIIEH, KaJIMBIKOB, Oalkaples, MPOBEACHHAS B
1943-1944 ropax. IlpuumHBI 3TOrO SBJIECHUS HE
aHATM3UPYIOTCS, HE HAa3BIBAIOTCSI KOHKPETHO MMe-
Ha PYKOBOAMUTEIEH U MUCIIOJIHUTEIEH, TOKIATIUK
TOBOPUT IIPUHATO OBLIO M OCYLIECTBICHO perIe-
HHE O BBICEJIEHUM»'’, U JOOABJISET: «yKPAHHIIBI
n30eKanu 3TOM ydyacTH IMOTOMY, YTO HMX OBUIO
CIIMIIKOM MHOTO M HEKyZa ObUIO BBICIATh. A TO
oH 0bI ux Beiceam. (CMex, OKuBIIEHUE B 3a€) P,

XpyIIEBBIM TMOAHUMAECTCS BOIPOC, KOMY
e MPUHAIIEKAT YCIEXH, TOCTUTHYTbIE MOJ py-
koBojJicTBOM CranunHa: «ToBapummu! Korma wmbl
ceifiyac pe3KO BBICTYIaeM MPOTUB KyJbTa JHUYHO-
CTH, MOJIyYUBIIETO MpH ku3HU CTannHa MHUPOKOe
pacrpocTpaHeHHe, U TOBOPUM O MHOTHX OTpHUIla-
TEJBHBIX SBJICHUSIX, TOPOKJICHHBIX 3TUM HY>KJIBIM
IyXy MapKCHU3Ma-JICHUHU3Ma KyJIbTOM, Y OTJIEINb-
HBIX JIIOAEH MOXKET BO3HHUKHYTH BOIIPOC: KaK K€
Tak, Belb CTaJIMH CTOSII BO IJIaBE MAPTHU U CTpa-
Hbl 30 seT, mpu HeM ObUIM JAOCTUTHYTHI KPYITHBIC
no0eIbl, pa3Be MOXKHO OTpUIaTh 310?» !, U 31€Ch
JOKJIaTYMK BO3JIaraeT OTBETCTBEHHOCTH 32 HUX Ha

47 Tam xe. C. 149.
8 Tam xe. C. 150.
4 Tam xe. C. 152.
50 Tam xe.

3! Tam xe. C. 161.

MapTUI0O UM Hapol: «S cuuTaro, 4TO TaK CTaBUTh
BOIIPOC MOTYT TOJBKO OCJICTITICHHBIC M Oe3HAICK-
HO 3aruMHOTHU3UPOBAHHBIE KYJIBTOM JIMYHOCTU
JIIOIM, KOTOpPbIE HE IMOHHMMAIOT CYLIHOCTH PEBO-
mounu U COBETCKOTO roCy1apCcTBa, HE IIOHUMAIOT
[0-HACTOALLEMY, IMO-JIEHUHCKA POJU MapTUU U
HapoJia B Pa3BUTUH COBETCKOIO 0OIIECTBa 2.

B uenom, mepBas IOIBITKA NEPEOCMBIC-
JINTh HETaTUBHBIE CTOPOHBI COBETCKOW HCTOPUU
OTPaXXaeT CBOE BPEMs: JAHHBIN JOKYMEHT HENb3sI
KBAJTM(HUIIMPOBATH KaK FOPUIMYECKH OOOCHOBAH-
HBIJl aHajau3 MpPECTYIUICHUH, COBEPLICHHBIX CO-
BETCKHM T'OCYJAapCTBOM II0 OTHOLUIEHHIO K CBOUM
rpaxnaHaMm. Beictymnenue XpyiieBa, H300MITY-
IOIIEE KOJOPUTHBIMU BBICKA3bIBAHUSIMHU, HE CO-
JEPKUT JOCTATOUYHOIO KOJIMYECTBA JTOKYMEHTAJb-
HBIX JAHHBIX KaK O KOJMYECTBE PEIPECCHUPOBAH-
HBIX, TaK O UX COLMAIBHOM CTPYKType. UTO B KO-
HEYHOM HUTOre HE MPOSICHSIET MAacIITad HaHECEH-
Horo crpane ymepOa. Tem He MeHee, MpH Bcex
HEJOCTaTKaX U MPOTUBOPEUHUSAX B BUAE HECTIOCOO-
HOCTH pAa3JClIUTh OTBETCTBEHHOCTh 3a IPOMUC-
meauee, MoAroTOBJICHHBIM NapTUHHBIM PYKOBOI-
CTBOM W 3a4YMTAHHBIA XPYIIEBBIM JOKIAA OBLI
MepBOi MyONIMYHOW TONBITKOW IEPEOCMBICIIUTE
HMCTOPUYECKOE MPOLLIOE. IMOIMOHAIBHBINA MOCHLI
— n30aBlIeHUE OT CTpaxa HaKa3aHUs 32 CBOOOHOE
MOJUTUYECKOE MBIIIIEHUE U ACHUCTBUE NTOHATEH, U
B OTOM KOHTEKCTE IIOMBITKA pa3BesiTh MUY O
HernorpemuMoctd CTallMHAa MYTEM BBICMEMBAHUSA
€ro JIMYHBIX KadyecTB 3aKoHOMepHa. OJIHAKO 3TO
CTaBWJIO NOJ COMHEHHE HE TOJBKO JIMYHOCTH
OBIBIIIETO BOXIS, & CAMH MPUHIUIBI MAPTHIHON
MPONaraHAuCTCKONW paboThl, Beb OOIIMpHAs CTa-
JIMHUAHA TJIAaHUPOBAJIACh B HEJlpaxX LEHTPAIbHOrO
MMAPTUMHOTO PYKOBOJICTBA U CO3JABAJIACH ABTOpa-

52 Tam xe.
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MU U TBOPYECKMMH COIO3aMHM I107] HENIPEKPAILAI0-
LIUMCS KECTKUM KOHTPOJIEM NMapTUHHOTIO armnapa-
ta. K ToMy e, IpOu3HECEHHOE Ha ChE3/E OlIpe-
JeTICHUE «OCIEeIUICHHbIE U Oe3HAeKHO 3aruITHO-
TU3UPOBAHHBIE KYJIBTOM JIMYHOCTHY, (DAKTUUECKU
aIp€COBAHO KOMIIO3UTOpaM, [103TaM, TBOPUECKUM
CO03aM, €I€ HEJJaBHO BOCIIEBABIINX BOXK B CO-
YMHEHHBIX HApOJHBIX OBUIMHAX, CKa3KaX, CPaBHH-
Baromux CTanuHa TO C TOPHBIM OpJIOM, TO C Jpa-
TOLIEHHBIM KaMHEM WM cosiHLeM. U eme oaHo
OOCTOSITENBCTBO ~MMEJO  OOJbIIOE  3HAYEHHE:
ocyXJajcsl KylbT JMYHOCTH Cmanuna, HO HE cam
IIPUHLUII KyJIbTa MAapTUHHOrO BOXIA. UM xora B
JIOKJIQZIE COJIEPKaTCsl MPU3BIBBI K BO3PAILEHUIO K
«MCTUHHBIMY, «JIECHUHCKUM) IPUHLINAIAM NapTUH-
HOM J€MOKpaTHH, IPOBO3IJIAILIAETCS €JUHCTBEHHO
BEPHBIM YUYEHHUE <WIEHUHU3M» M €ro BOXIb —
HEIOIPEIIUMBIN T€HUAIBHBIN JICHUH.

Cpa3y mocne cbe3na BO30OOHOBISETCS pa-
060Ta 1o peadHIUTALUU )KEPTB MMOJUTHUECKUX pe-
npeccuid. OHAKO TENeph paccMaTpuBaTh JaHHbBIE
Jiefla [IOpydYaeTcsl CHEUAIbHBIM MapTUHHBIM KO-
mMuccusiM. «7 ¢eBpans 1956 r. 'enepanbHblii Tpo-
kypop CCCP P.A.

AWM. Muxosiny u A.b. ApucTtoBy NpoeKkT AUPEK-

Pynenko mnpeacraBui
tuBbl LIK KIICC o mopsake pa®oThl mapTHIHBIX
KOMHCCUH, KOMAaHIUPYEMbIX B HCIPABUTEIBHO-
TPYOBBIE Jareps»>>. B OTIMYHMM OT KOMHCCHIA
1954—1955 romoB, OHH OBUIM HaIEJIEHBI IIOJIHO-
MOYHUSIMH «IIPUHUMATh peIIeHust 00 0CBOOOXKIe-
HUM 3aKJIIOYCHHBIX HETOCPEJCTBEHHO Ha MECTe.
OnHako Mpu 3TOM B HMOJABJISAIONIEM OOJIBIIMHCTBE
CllyyaeB peub [UIa He 0 PeaOUINTALUH, a JIHIIb O

> JlaBunckas O.B. BuecyneOuas peabunuranus

s)kepTB nonutndeckux penpeccuid B CCCP B 1953—
1956 rr. C. 120.

HOMMJIOBAHUM»?, ITO 3HAUMTENLHO YIPOLIANO U
YCKOPSUIO TIPOIecC OCBOOOKICHHUS 3aKITIOUCHHBIX.
OnHako, Kak M 70 3TOro, «(}akT CyIIECTBOBAHUS
KOMHUCCHH He apuinmpoBaics»>. B okrsabdpe 1956
roja ux padora OblIa 3aBepIIeHa’®.

B pe3ynbTare COTHM ThICAY COBETCKHX
rpaXkJlaH BEpHYJIUCH Ha cBoOoay. M x0T mapTuii-
HO€ PYKOBOJICTBO JIEJIAJIO BCE, YTOOBI CKPBITH 3TOT
IpoIiecc, IMOJHOCTBIO HMIHOPUPOBATH €ro ObLIO
HEBO3MOXHO. 111 OTBETa Ha HE3PUMBINA BOIIPOC:
KTO BHUHOBAT U HECET OTBETCTBEHHOCTb 3a CIIy-
YUBIIEECS, B [IEYATH NOSIBUWINCH CIIELUAIBHO MO~
TOTOBJIEHHBIE W3JAaHUS. B HHMX NOHATHE «KYJBT
JUYHOCTH»  XapaKTEpPHU30BAJIIOCh KaK HECBOM-
CTBEHHOE COLMAIU3MYy SBJICHHE, HOCALIEE CIy-
yaliHblli Xapakrep’. Hapsiay ¢ 9TUM pa3bsacHS-
Jach pojiib NApTHUU, MAacC U JIMYHOCTU B MCTOPHH,
OJITHAKO IUIAKTUYECKUH XapaKTep KaMIaHWH, B
KOTOpOM MaccaM OTBOJAMJIACh IACCHBHAsl POJIb,
ONpOBEprayl TJaBHbIA TE3UC, BBIHOCUMBIM MHap-
THUWHBIM PYKOBOJCTBOM «O BEIYIEH POJIU Macc B
UCTOpUUY.

IlonBoast WTOrM, MOXHO OXapaKTEpH30-
BaTh yeThlpexjieTue nocie cMeptd CranvHa Kak

> Tam xe. C. 142,

>3 Tam xe. C. 143.

> Tam xe. C. 139,

>" Koran JI.H. Boxu — IMaptus — Knacc — Macchl. M.:
3unanue, 1958. 36 c.; K Bonpocy o npeoaoiaeHuu Kyib-
Ta NTUYHOCTU U ero mocieactsuil. M.: IIpaBna. 1956.
64 c.; HoBukos C. I'a3eTsl — Morydee opyxue NapTHH.
M.: T'ocnnonmutuznat. 1954. 36 c.; Pons HaponHBIX Macc
u nuaHoct B ucrtopun. / I[ox pen. I1. [laBenkun. M.:
lNocnonutuspar, 1957. 376 c.; Caymkun H. O kynbte
JUYHOCTH M aBToputere. M.: I'ocnmomutusgar, 1962.
48 c.; Xanmunos H.A. B.I. Jlenun o pemaromeit ponu
HApOJIHBIX MacC B UCTOpUMH. MUHCK: AKajeMusi HayK
BCCP, 1957. 110 c.; ®enocees II.H. Ponp HapoaHbIx
Macc W JIMYHOCTH B uctopuu. M.: [ocmommrtuszar,
1957. 56 c.
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BAJKHBIA OTPE30K, MOBJIMABIIWI HA YCJIOBHS pas-
BUTHS CTPaHbI B 1[€JIOM, U HA MacCOBYIO MECHIO B
9acTHOCTH. Hu OIHO W3 pacCMOTpPEHHBIX MPeod-
pa3oBaHuil HEe OBUIO JOBEICHO JO JIOTHYECKOTO
KoHIA. [IpsMBIM pe3ynbTaToM Kypca Ha OCyXkJe-
HUe KyibTa TuyHocTH CTanuHa SBUIIOCH HE Tepe-
OCMBICJIEHUE CAMHX METOJIOB YNPAaBIICHUS MapTH-
€l M roCyJapCTBOM, a COXPAHEHUE CYIIECTBYIO-
e MOJUTUYECKON CHCTEMBI CO CMeHOU (acana:
OCYXJICHHBIM CTATMHU3M OBLI 3aMEHEH Ha JICHU-
HU3M. XapaKTepHbl U TOCIEIOBABLINE 32 3TUM
JEUCTBUS BJIACTEH: IOBCEMECTHO IEMOHTUPOBAHBI
MaMSITHUKH, TEPEUMEHOBAHBI YIUIbI, NEPEO3BY-
4yeHbl (punbMbl. CTEpTHI BCE YIIOMHUHAHUS O BOXK]IE
n3 I'mvmua CCCP um u3 BceX TEKCTOB IICCEH;
HACTYIWJI KOHELl IIECEHHOW CTallMHUaHbl. TBOpUe-
CKOM »nuTe ObUIa MpeayoKeHa albTepHATHBA B
BHUJIE CO3/IaHUs JICHMHUAHBI, ObLIa TaKXe Mpo-
JOJIKEHA MPAKTUKAa KOHTPOJS U MOOIIPEHHUs CO-
31aHUS]  MPOCIABIAIONIMX KOMMYHUCTHYECKYIO
WJICOJIOTHIO MTPOU3BEICHUM.

locynapcTBO BHEIIHE COXPAaHUIO (PYHK-
LU0 JUPEKTUBHOIO YIIPABJICHHS MPOLECCOM CO-
31aHusl MaccoBOM mecHU. OJIHAKO BCE TPH €€ 4Ya-
CTU: HAIPABJIEHUE, MOOLIPEHUE U PEMPECCUBHOE
BO3/ICHICTBUE HAa aBTOPOB OBLIM BHIOM3MEHEHBI. U
B IIEPBYIO OUYEPENb ATO KOCHYJOCh HaKa3aHUs: B
LIEJIOM, HE OTKa3bIBasiCh OT KOHTPOJUPYIOUIEH U
KapaTeJbHOM POJIM, MOJIUTHYECKOE PYKOBOJICTBO
JEKJIAPUPOBAJIO OTMEHY YI'OJIOBHOT'O IIPECIENOBA-
HUS TO TOJUTUYECKUM TPUYUHAM COBETCKHUX
rpaxkJiad, 4To CrocoOcTBOBaO Oojee CBOOOIHO-
MY TBOPUYECKOMY BOJIEU3BSABICHUIO CO3JaTENIe
MAacCOBOM IECHHU.

CrnocoObl TOOUTHCS JIOSITBHOCTH TBOpYE-
CKOW DJIMTHI MU3MEHWIMCh TOJIBKO BHEIIHE: KPOME
Jlenunckux (mepeuMeHOBaHHbIX CTalIMHCKHUX),

l'ocynapcTBeHHBIX M APYTMX IPEMUN 3auHTEpE-
COBBIBAaTb CO3JaTElCH IIECHU IIPOJOJDKUIIA CO-
3JaHHAsl paHee CHUCTEMa IPUBWIETUH, paclpene-
JsieMasi 4yepe3 TBOPYECKHE COIO3bl M MapTUHHBIE
OpraHu3alnuy, OJHAKO HEIOCIEAOBATEIbHbIE U
HEYBEPEHHBIC [EHCTBHS BJIACTECH 3aIIOKHUIN JIe-
BAJIbBAIIUOHHBIM ITOTEHIMAI B IPECTUXK IPABU-
TEJIbCTBCHHBIX HArpas.

W, HakoHen, ueneykazaHue: NapTUHHAS
JJIMTA OKa3ajach HE B COCTOSHMM JATh SCHBIC OT-
BETHl HAa BBI30BBI BPEMEHU U IIPEMAJIOKUTH peallb-
HBIN CIOCO0 MX pelIeHMs, K TOMY K€ OHa yXKe He
o0Jiaziama MOHOJHMTHBIM €IMHCTBOM M HJCOJIOTH-
YECKUM HETOKOJEOMMBIM aBTOPUTETOM B 0OIIe-
CTBE — HECIIOCOOHOCTh MPHU3HATHCS B COBEPIICH-
HBIX IIPECTYIUICHUSAX, TaWHBIM XapakTep KaMIla-
HUM pEadMIUTALUU JKEPTB TMOJUTUYECKUX pe-
IIPECCUM, KAK U CEKPETHBIM Xapakrep AOKJIaja
XpymeBa Ha XX cbe3ie KOMMYHUCTHYECKOMU
napTuu GaKTHUYECKH Pa3BeHYAIN HE TOJBKO KYJbT
auyHocTH CTalliHa, HO M TUCKPEIUTUPOBAIN KaK
BCE MApTUHHOE PYKOBOJCTBO, TaK U CaMH IIPUH-
munsl  0e3aJbTEPHATUBHOIO  MOJUTUYECKOTO
yIIpaBJI€HUs CTpaHOW. B KOHEUHOM HTOre 3TO J€-
BAJIbBUPOBAJIO I'JIABHYIO 1LI€JIb, B TCUEHHUE JOJIHUX
JIET CTOSIIYIO IIEpel aBTOpaMU — IPOCIIABICHUE
MPEUMYIECTB COBETCKOTO CTPOs, co3/1aHue o0pa-
3a COBETCKOro 4enoBeka-repos. C 3Toro MoMeHTa
CKENITHYECKOE OTHOLIEHHUE COBETCKOTO COLIMYMA K
MPEAJIOKEHHOM BJIACTAMU  JOKTPUHE HAYUHACT
HEYKJIOHHO BO3PacTarh.
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MMOCTCOBETCKOE MCKYCCTBO 1990-x —- HAYAJIA 2000-x
MEXJIY HCTOPUEN 1 HOCTAJIbI UEM*

[TocTcoBeTckast HOCTaNbIMA, BO MHOI'OM BJIOX-
HOBUBIIIAS PECAHKIMHT COBETCKUX 00pa3oB, Oeper of-
HO W3 CBOMX Hayajl B MOWCKE HIeaJbHOTO oOpasa
Hacrosimero u Oyamymero. Ha mepBom sTame ¢opmu-
pOBaHMs MOCTCOBETCKOW HOCTAJIBIMH BaXKHO OILyIlle-
HUE acOLUAIBHOTO «KOMMYHHCTHYECKOTO HACaIN3-
May, KOTOpHIH, 1o cioBaM Tumypa HoBukoBa, ABusisch
HMCKYCCTBEHHOM M HE BCErla COBEPIICHHOWU Cpeaou,
COXpaHsJ YCTpPEMJIEHHE K NPEKpacHOMY B KadecTBE
JKU3HEHHOM 1eNTH, TOPU30HTa COOBITHH. DTOW Haeab-
HOW LIeNM OTBEYaeT M «KOCMHYECKHi» 00pa3 Oecko-
HEYHOTO TBOPYECTBA, KOTOPOMY TOJIBKO U MOXKET OBITH
MOCBSIIIEHA YeNIOBEUECKash *U3Hb, U UAEAd «IPaBUIIb-
HOTO» IPOJIETAPCKOTO MOJIepHU3Ma-Tnobanu3ma. Mo-
Jenb OypiKya3HOHM MOCTCOBETCKOHM >ku3HH 1990-x, mo
Mepe peaan3alii, OUYEBUIHO BCTYNAET B MPOTHBOpE-
YHe C STUMH OXHJAHHUSIMH, BBI3bIBasi Bce OoJIblIee Hc-
Ka)KCHHE HEIaBHEH HMCTOPUYECKON mamsaTu u Bce 0o-
Jiee CHIIbHYI0 MHQOIOTHU3AIMIO KaK COBETCKOH, Tak U
poccuiickoil ucropuu. Ecimu B nepBoit monosune 1990-
X COBETCKasg UMIIEpUsS IPEACTaBIAIach I'PaHANO3HOH
apXeoJIOrM4ecKo pyMHOH, yXoAsmeld u3 mamsTH, TO
yepe3 MATHAALATh JIET €€ BEINYKE U €€ MPEeTECH3UN Ha
TETEMOHHIO CTAHOBATCS HEMOCPEICTBEHHONW TEMOM
MTOCTCOBETCKUX HOCTAJIBIMPYIOINX NPOU3BEIACHUNH H
MOJIBEPIaloTCcsl apXanko-(QyTypoJIOrHuecKoid MHUQOIIo-
TU3aIUH.

KiamoueBble cj0Ba: COBETCKOE HCKYCCTBO,

MOCTCOBCTCKOC HUCKYCCTBO, HOCTaJbrud, YTOIUA,

ocTalbIus, peMelK, pecallKIuHT.

BCKope nocie pacnaga CCCP B 1992
rogy kuHopexuccep Cranucnas [o-

THE POST-SOVIET ART OF THE 1990s —
EARLY 2000s BETWEEN HISTORY
AND NOSTALGIA

Post-Soviet nostalgia, which largely inspired
the recycling of Soviet images, takes one of its begin-
nings in the search for the perfect image of the present
and the future. At the first stage of the formation of
post-Soviet nostalgia of the great importance is an aso-
cial «communist idealism», which, according to Timur
Novikov, being an artificial and not always perfect
environment, kept striving for the beautiful as a life
goal. Both the cosmic image of endless creativity, to
which human life can be devoted, and the idea of a
«proper» proletarian modernism-globalism, meet this
ideal goal. The model of the bourgeois post-Soviet life
of the 1990s, as it is realized, obviously comes into
conflict with these expectations, causing an ever-
increasing distortion of recent historical memory and
an increasingly strong mythologization of both Soviet
and Russian history. If in the first half of the 1990s, the
Soviet empire seemed to be a grandiose archeological
ruin that disappears from memory, then after 15 years
its greatness and its claims to hegemony become a di-
rect theme of post-Soviet nostalgic works and are sub-
ject to archaic-futurological mythologization.

Key words: Soviet art, post-Soviet art, nostal-
gia, utopia, ostalgia, remake, recycling.

BOpYXUH mpexacraBun ¢uiabm «Poccus, KoTopyio
MBI TIOTepsI». MHTeHIUS (QuibMa 3aKiIoyanach
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HE TOJBKO B TOM, YTOOBI CETOBATh O OE3BO3BPATHO
yTepssHHOM mponuioM. HaoGopoT — peus ma o
IIPOLIOM KaK MOJENH JUIsl HACTOSILEro; O BAOX-
HOBEHHH, 00 PHEPruM, KOTOPHIMH MPOILIOE CIIO-
COOHO 3apsauTh Oymyiee. A B nexadbpe 1995-ro
6ospHCTBO KuTenei owiiiero CCCP mocmot-
pelu 1O TENEBUJECHUIO HOBOTOJHUHM KOHLEPT
«Crapple IeCHU O TJIaBHOM», B KOTOPOM IIOII-
3Be€3/1bI HOBOM POCCUM UCIIOJIHSUIM COBETCKHUE XHU-
Tl. Bocmomunanust o Poccuiickoii uMnepun u o
Coserckom Coroze Hayanu (pyHKIIMOHHPOBATH B
KayecTBE MJCalbHBIX Mojesiel Oyaymiero, Boc-
TpeOOBaHHBIX MOMN-KYIbTYypoil. Ha mocTcoBeTckoM
npocTpaHcTBe KoHHAa 1990-X M «HyJEBBIX» poc-
culickas BOjHA ['0OBOpyXHMHAa M COBETCKas BOJIHA
[IepBoro kaHana pOCCUKCKOTO TEIEBUAECHUS NPHU-
qyJIUBBIM 00pa3oM HHTEpdepupoBaiu, odpas3o-
BAaB 30HY HepasnuueHus Poccunm ummepckoi u
Poccun coBerckoii — MU(OTOTHYECKUN KOHCTPYKT
HOBEHIIIEH ITOCTCOBETCKON HOCTAJIBIUU.

W 31ech MBI cpa3y JOJKHBI OTMETUTH, YTO
paccMaTpuBaeM SIBI€HHE MH(OIOTHU3AUU HCTO-
pUH, KOTOPOE OTHIOJb HE OIPAaHUYEHO TEPPUTO-
pueit 6piBiiero CCCP. B coBpeMeHHOM MHpe TO-
pas3zno Oosee U3BECTEH (PEHOMEH «OCTAJIbIUN» (HE
myTaTh C JIOMOTOM B KOCTsiX) — Tocke mo ['JIP,
BOJIHA KOTOpPOM NOpOJMiIa B HAayalle «HYJEBBIX»
3HaMeHUThIH GunbM «['yxa Oaif, Jlenun». A B 2011
roJly BbICTaBKa C TAKUM Ha3BaHUEM BOIILJIA B TOII-
10 Xyno>keCcTBEeHHBIX NpPOEKTOB roja. Ee cobOpan
Kypatop Maccumunuano /xonu st HoBoro my-
3est B Hoto-Mopke. Teneps (B 2019-M) HacTymHIo
Bpems lOrocnasuu. HenaBHo mpomenmas B My-
3ee COBpEMEHHOro HcKyccta Hero-Ilopka BbI-
craBka «llo HampaBIeHUIO K KOHKPETHOW yTOIUH.
Apxurektypa FOrocnasuu 1948-1980 rogos» na-
J1a BO3MOYKHOCTh pacCy’kJaTh 00 3TOH cTpaHe Kak
00 YHUKaJIbHOM TOCYAapCTBE MYJIbTHKYJIBTYpa-

au3Ma, CBOOONBI, MHUpa M MOJAEpHHU3MA. ABTOD
cratbu O BbIcTaBke Slcmuna Tymbac, nutupys
Ceernany boiiM o pectaBpanmoHHONH U pediek-
CUBHOM HOCTalbIUU, CTPEMHUTCS [0Ka3aTh, 4TO
«IOTOHOCTAJIBTUS» MMEHHO pe(IeKCHBHA U I103-
BOJISIET TOBOPUTH 00 MHTEPHALMOHAIM3ME, O MOJ-
JTUHHOM enuHCcTBe FOrocnasuu, 3aKaieHHOM B 00-
aXx ¢ pamu3mom!. JIFOOOMBITHO, YTO HAYMHAET OHA
CBOHM TEKCT OIATH-TAKU OIMCAHUEM IOTOCIABCKON
MON-KYJbTYPBI.

AMEpUKaHCKUN JKypHAIMCT U HCCIENO0Ba-
TeNb Mon-KyJabTypsl /xon CuOpyk oTMedan, uTo
B CHIA HocTansrus — 3TO HE TOJBKO TOCKA O
IPOILJIOM, CIOCOOHAs CTaThb MACOJOTHYECKUM
pBIYaroM, HO ¥ OCHOBA YCIEIIHBIX KOMMEPYECKUX
npeanpusatuil. Hampumep, pexuccep Jxopmx
Jlykac B 1973-M caenan HOCTAIbIUIO OONBIIUM
OouzHecoM B puiibMe «AMEpUKaHCKHE TpapPuTm»
0 0e3MATE)KHOM KU3HU B MPOBUHIIUHU TIE€pe]] Hayua-
JIOM TIOJUTHYECKUX IOTPSCEHUM, W3MEHUBIINX
Amepuky B 1960-¢2.

[IpenmeTroM 3TOW CTaThbU SBJISIOTCSA IPO-
U3BEECHUS ITOCTCOBETCKOIO MCKYCCTBA, CO3/aH-
Hble B 1990-¢ — mepBoOil MOJOBHHE «HYJEBBIX,
3a0aro 10 «Ocranerum» ninu «KOronocranbrum».
B HEKOTOpBIX M3 HUX COBETCKOE NEPEKUBAETCS
Kak (haHTOMHas 00JIb, B IPYTHX — KaK OCOOCHHBIH,

* Cmambvsi noozomosiena npu nooddepxcke Poccuii-
CK020 Hayuro2o ¢onda, npoexm Ne 19-18-00414 «Co-
semckoe ceco0Hs: Dopmbl KYIbMYPHO20 pPecaikauned
8 POCCULICKOM UCKYCCMEe U ICMemuKe n08CEOHEBHO20.
1990 — 2010-e 200b1».

! Tumbas, Jasmina. Yugonostalgia // Art Monthly.

April. 2019. # 425. P. 8-10. B Ha3BaHuUM BBICTaBKH
«Toward a Concrete Utopia...» OpHCYTCTBYeT Hrpa
CIIOB: concrete OJHOBPEMEHHO SIBIACTCS apXHUTEKTYp-
HBIM TEPMHHOM, O3HAYAIOIINM >KeJIe300€TOHHBIE KOH-
CTPYKLHUH.

2 Cubpyk JI. Nobrow KynsTypa MapKeTHHTa MapKe-
TUHT KyasTypbl. M.: AdMarginem. 2005. C. 188.
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YyJEeCHBII M TEIepb HE CYLIECTBYIOLIUNA MUp.
Oco60oCTh MM YTONMYHOCTH PEMPE3EHTALUU CO-
BETCKOT0 B JIIOOOM cCllyyae HE TO3BOJISIET CaMo-
OTOKJIECTBUTHCS C BCeoOIeil HOBelIIel ucTopu-
eil. MHe J0BenoCh MM mucath 00 3TUX MpOH3Be-
JNEHUSAX, WIA IIOKa3blBaTh MX B CBOUX Kyparop-
CKHX IIPOEKTaX.

OpHMM U3 NEPBBIX HOBBIX IO IyXY, TO
€CTb HE-COLIAPTOBCKUX, HE NTAPOJUNHBIX IIPOEKTOB
0 COBETCKOM TeMe crainia Hama ¢ Jmurpuem I'yro-
BBIM BBICTaBKa «60-e: ere pas mpo Jo00BbY», OT-
KpheIBIIasics B cepenune mast 1993 rona B Lientpe
COBPEMEHHOI0 HMCKyccTBa Ha Manon Slkumanke,
KOTOPBIA COBMECTHO KypupoBanu Bragumup Jle-
BawoB U Bukrop Musuano. HazBanue BbICTaBKH 5
MPEeUIOKUIIAa TI03aUMCTBOBATh y (MIIbMA IO CIie-
Haputo DnBapaa Pansunckoro, cusroro ['eopruem
Hatanconom c¢ TatesHoM JlopoHuHON 1 AslekcaH-
npoMm JlazapeBeIM Ha H3N€TE «OTTENENN», B 1967-
M>. OHO OTCBUIANO K JECATUIIETHIO HanIero ¢ Jlu-
MOM ['yTOBBIM NO3QHE-XPYLIEBCKOIO U pPAaHHE-
OpEeKHEBCKOTO JIETCTBA, K Havally *KH3HH, U BCTY-
[aJI0 B PE30HAHC C HAYAJIOM HOBOM >KU3HM HAIllei
cTpansbl nociae nytya 1991 roga u pacnaga CCCP.
Anppeii KoBanés, xota Mbl U gfymanu ¢ ['yToBeIM
O CBOEM JIETCTBE, IIPOHULIATEILHO Ha3BaJl UHCTAJI-
nsuio «vupoM 6e3 OtioB u Jlereii» 4 TO ecTb

3 Coserckoe ucKycctBo 1950-1960-x sBIsmoch Toraa
Moel Hay4dHOHM TeMol B PycckoM my3ee, moaTOMy MHE
OBUIO MHTEPECHO MPEAJIOKUTh B KAYSCTBE HMMITYJIbCA
JUIsl TIPOU3BEACHUS COBPEMEHHOI'O0 MCKYCCTBA JTOT
¢unem. B 2002-m xuHOpexuccep Bepa CropoxeBa
cnenana pemeiik monx HaszBanueM «He6Go. Camorner.
HeBymika» ¢ Penatoii JINTBUHOBOW B TJIABHOM pOJIH,
YTO CBHJICTEILCTBYET O BaXHOCTH (hnibma Harancona
u s 1960-x, u ansg Bcelt MOCTCOBETCKOM TpaauLIMU
TIOHUMAHUS COBETCKOTO.

* Kopanép A. J{om0ii XyI0/KHUKOB-HOIUTHKAHOB! Jla-
¢mp  crpacte! /  Cerommsa. 1993, Ne 18,

COBEpLIECHHO HOBBIM MUpPOM. [[1s1 MeHs 3Ta Tema
3Bydalla MEJIAHXOJIMEH, XOTA s €€ U IMPEeMIoKUIA
CBOMM MOCKOBCKMM KOJUIETaM B Ka4€CTBE TEMBbI
CKOp€e MOJHOW BUTAJIbHOCTH U AKTUBHOCTH.

Nucramsanusa ['yroBa nmpousBoawsia BIie-
YaTJeHne «0e30TIOBIIMHBD) TOTOMY, YTO OH Cpa-
3y JK€ OTHCIMICA OT COBETCKHX aCCOLUALUN:
€IMHCTBEHHOE, UTO OCTAJIOCh, KPOME Ha3BaHUs, OT
¢mwibma HatancoHa — 3TO UMIyJbC JIFOOOBHOTO
crokera. M ero I'yToB BOILUIOTWII ¢ JEMOHCTpA-
TUBHBIM OTCYTCTBHEM COBETCKOM aTpUOYTHKH WU
IIPUCYTCTBUEM IIOCTCOBETCKOM. B ero ucrnonHe-
HUUM UHCTAJUISAIUS SBUIIACH MPSIMO-TAKU SNU(paHU-
el peksIaMHOro pojuka GUupMbl «Suprimex», CHA-
toro ®énopom bonpapuykom. MOKHO CKa3ars,
4T0 (WIBM-OCHOBA INpeoOpasuwics B OCHOBY U3
PEKIAMHOIO POJIMKa, U 3TO, KOHEYHO XK€, Xapak-
TEpHO AJs nepBoil nojaoBuHsl 1990-x B Poccun, n
g 1980-x B CIIA, xoraa HOBYIO peKjlaMy CHH-
Manu ¢ nadocoM OI0KOACTEPOB U CMOTPENH Kak
KHHO.

CronpHbli  MHCTpYMEHT  boHpmapuyk-
MITAIIANA OTPEKIaAMUPOBAI C TIOMOIIBIO MOIY00-
HO)KEHHOT'O KpacaBIla, JICHCTBYIOIIET0 pyOaHKOM
I/Ie-TO Ha COJIHEYHOM IUISDKE B 0KMJIAHUU BCTpE-
Y1 C BO3MIOOJNEHHOH. Bpuio sicHo, yTo paborarh
MIApHIO YK€ HE JOJIT0 M €ro XIAET IPEKPacHoe
BpEMSIIPENPOBOXKACHUE. Eciiu BIymarbces B CBSI3U
C COBETCKOM KYJbTYpPOH, 3TO JIMIIb HA IEPBLIA
B3IJIs11 ObUIO HEOXKHMJAHHO M HECOBETCKH, a Ha
caMOM JieJie TTOBTOPSJIO BaXKHBIM apXETUIl COBET-
CKOro. B ponuke HUYTO HE HAIIOMUHAJIO O PYTHUH-
HOM IIOBCEJHEBHOM TpYJ€, & BCE CBETWIOCH IOJ-
crynaromeii ucromoi sidopun. Takoe moHuma-
HUE TpyJa — BOT-BOT M MBI YX€ Ha IIOpore pas,
r7Ie HUKTO HE paboTaeT — OTIMYAIO COBETCKUUN

http://www.gutov.ru/texti/kovalevl.htm (mara o6pa-
menns: 31.03.2019).
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KyJsT Tpyaa B 1920-e roasl (40CTaTOYHO BCIOM-
HuTh «Yesenryp» Annpes [lnatonosa). B 1970-e
9TH 0KHUJIAHUS OKOHYATEIbHO JI€BAJILBUPOBAIUCH
Kak B oduuuanbHoM uckycctBe (puimbm «Ilpe-
MUS»), TaK U B COLl-apTe, YTO IPEIBELIANIO HENpe-
OJIOJIMMBIM WACHHBIA M COLUaNbHBIMN Kpusuc. U
BOT B Hayaje IOCTCOBETCKOM ucropun DEnop
Bonpapuyk ux, BeposTHO, Oecco3HATENbHO pe-
aHMMHPOBAJ, TPH ATOM aKTyalbHO MpeoOpas3uB
o0pa3 Tpyga M3 KOJJICKTHBHOTO COBETCKOTO B
MIPENIOUI0 UHIMBUYAJTUCTUUYECKOTO IOCTCOBET-
CKOT0 OJIa)KEeHCTBA.

Monutop ¢ pexiamoi ['yToB ycTaHOBHI
cpeau 0OapxaHOB 30JIOTHIX IYIIMCTHIX OIMWJIOK,
M300pakaBIINX OJHOBPEMEHHO IUISK U — BO BTO-
pom kommnaptumente 3ana L{CU — cenoBan, kyaa
yaanuiauch 1o0oBHUKH. Kak cnpaBeyimBo otme-
yanock B penensun «KommepcanTa»’, mpoekt
cromwsn 100 gommapoB U OCHOBHOM €ro COCTaBlif-
follei ObUIM JIBE MAIIMHBI CB&XHUX OMuiok. Ilo
OKOHYAaHMM BBICTaBKM B. JleBamos, KOTOpbIH U
npeioxuil MHe caenats npoekt B LICU, nonro
00paTHO BBITPYKaJl M BBIMETAJ OIMJIKH, YTOOBI
pacuucTuTh TepBoe B MockBe HOHNpodUTHOE
IIPOCTPAHCTBO AKTYaJIbHOTO HMCKYCCTBAa. ABTOPBI
«Kommepcanta» B. Iloroguna u A. TapxaHoB
HEMEJIEHHO CBSI3aJIM IIPOEKT C HOCTAJIbIUEH.

KpacoTta u HeynoBumas ObICTPOTEUHOCTH,
TEKy4eCTh JKM3HM — BOT, YTO HOCTAJIbIMYECKU
yaepxxanu Mbl ¢ ['yToBbIM U3 atmoceps! puiabma
Harancona. HeBO3MOKHOCTb C4acThsi, pa3Be 4TO
MTHOBEHHOT'O, M B JKM3HHM 4YEJIOBEKAa, M rocynap-
crBa. BecHoit 1993-ro Mb1, 00CyXk/1asi MPOEKT BBI-
CTaBKH, 3allMCajd AUAJIOT, BBICTABICHHBIN B 3aje

3 Mloromuua B., TapxanoB A. BricraBka B LlenTpe co-
BpEMEHHOT'0 UCKyccTBa. 60-e: eme pa3 mpo Jo00Bs / /
Kommepcants.  1993. Ne  90. 15.05. URL:
https://www.kommersant.ru/doc/47963 (mata oOparue-
Hust: 22.04.2019).

Ha monuTpax sl HOT. B peuensun Buranus
[TamrokoBa misg  «XyIOKECTBEHHOI'O JKypHaia»
ecTb IIUTaTa, B KOTOPOH s CpaBHUBAIO JIIOOOBb,
HEYKJIOHHO pa3pyllaeMyl0 pealbHOCTbIO, C IIe-
yanbHOM yuyacTeio Kapdarena®. Kapdaren, mare-
pHAIU30BABIIMICA MOCPEAU MOCKOBCKOM BECHBI
1993-ro oTMuaeT Hauly BBICTaBKY OT HOCTaJIbIH-
YECKOW TEHJAEHLUU «OTTENEIbHBIX» IIPOEKTOB
2010-x. O6pa3 Kapdarena coOCTBEHHO U yKa3bl-
Bai Ha KoHelm CCCP — xpebuii He3b1071eMOl M-
NepUH, BHE3AIMHO YTPATHBILIEH CBOIO TOUKY cOOp-
KH.

Hrtak, B Mae 1993-ro mpel ¢ ['yroBeiM
YCTPOUJIM HE HOCTAIBIMYECKUN PEMEMK, & CHMBO-
JMYECKOEe 3penuiie B cBOOOMHON (opme — IUIbI-
BYLIUN OT3BYK OCIEIUTEIbHOr0 cuactbd. Ilo-
clieflHee OOCTOSITENBCTBO CMYILAIO KypaTOpOB
I[ICH cBoeii HEYITOBUMOCTBIO, U OHU JOOABWIH K
Ha3BaHMIO 110J3arojioBok «Perpocrekuust Kak
OIIBIT OCBOEHUSI JEUCTBUTEIBHOCTUY», XOTS OISATh-
TaKl PETPOCIEKIMM HUKAKOW M HE CIy4YWJIOCh, a
HEJ0OCBOEHHAsl JECUCTBUTEIBHOCTb PE3KO H3MeE-
HSUTach Ha TJa3ax. B MockoBckoil aTmocdepe
MOACTYIAIIEro Jiera-oceHu 1993 ropa 3ToT OT-
3BYK IUIBLI U MCIAPUIICS B JKapy IPALYLIMX YIU4-
HBIX 00EB, a TaM YK€ U OTKPOBEHHO HOCTaJIbIU4e-
ckux «CTappIX NECEH O IJIaBHOM», IPHU3BAaHHBIX
pas3Bieyb PacKoJOTOE OOIIECTBO MIUTIO3UEH MpO-
LIUIOTO €INHCTBA.

B 1994 rony I'yros, pa3zsuBas temy 1960-
X, caenan ¢ TaTessHOW XEHrcTiiep CIIEIYIOLIYIO
CBOIO COBMECTHYIO BBICTAaBKY-MHCTAJUIALIMIO B ra-
nepee «Pumxuna». Ona HazwpiBanach «Han uép-
HOW Tps3pI0» U ObUIA TEmepb yXe KOHKPETHBIM

% TMamroxoB B. 60-e: emte pas mpo m060Bb // Xynoxe-
CTBEHHBIH  JKypHAJ. 1993. Ne 1. URL:
http://moscowartmagazine.com/issue/45/article/878
(mata obpammenus: 22.04.2019).
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pemeiikom sxuonucHoro xuta FOpus Ilumenosa
«Canpba Ha 3aBTpamneit ymume» (1962, I'TT). B
OTIMYHUE OT «PEKOHCTpyKTOpoB» 2010-X ronos,
I'yroB B 1994-M cdokycupoBan BHUMaHHE IT1yO-
JIMKM He Ha nepcoHaxax IIumeHoBa, a Ha «1103€-
Me» KapTHHBI, NPEBpPATHB €ro B IPOU3BEACHUE
Hacrosmero (QopManu3amMa HMIM MHHUMAalIHU3MA.
NMnimuuTHBI MHTEpHAMOHAIBHBIA MOJAEPHU3M
COBETCKOI'0, a HE OXPAaHUTEJbHBIA COLIPEANTUCTU-
YecKui 1moaxo K ¢popme u teme Obu1 I'yToBy Ba-
*eH. Benp u pexiiama bonmapdyyka B CMBICIOBOM
uentpe uncrausinuu B LICH no3Bonsina gymars o
1960-x MHTEpHALMOHAIBHO, COEIUHSAS COBETCKOE
BpeMs C HbIO-MOPKCKOM Menanxonueil Duau Yop-
X0Jla 1O TOBOJY PEKJIAMHOIO aMEpPUKaHCKOTO
cuacThsi. B ryroBckoM BapuaHTe 0Opa3HOro «pe-
CallKJIMHIa» COBETCKOE Bue€pa SBIAJIOCH MECTO-
POKIEHHMEM MUPOBOI'O MOAECPHU3MA.

Baxwubiit 115 ['yToBa MHTEpHAMOHAIBHBIN
XapakTep NMOHMMaHUS M II0Ka3a COBETCKON TEMBI
OOBSICHSIET TO, KaK IO3/{HEEe OH MOTPYy3HIICS B pe-
KOHCTPYKLUIO JKU3HU U TBOPYECTBA COBETCKOIO
¢mnocoda u nponaranaucra Muxaunna Jlngmmna,
KoTopelii B 1960-¢ cTam mporpaMMHBIM IPOTHB-
HUKOM MOJICPHUCTCKON OypiKya3HOH KyJbTYypBL
Ilyts ucropun B «Hynesbie» u 2010-e npusen B
30HY aKTUBHOW HOCTAJIbI'MH 10 COBETCKUM 1920-Mm
n 1930-M Kak 1O BpPEMEHHU «IPaBUIBHOTO» BCE-
MHUPHOT'0 MOJIEpHU3Ma (€ro U MPEACTABIIAN, C TOU-
ku 3peHus 'yroBa, Jludmmui — Gopen ¢ «u3Bpa-
LIEHHOW» KalUTAIUCTUYECKOW MOJECPHU3ALUECH
co3HaHus). «Paiickuit» Tpyn B pexname bonpap-
YyKa U HEOMOJCPHUCTCKUM pPEMENK KapTHUHBI
IlumeHoOBa Tenepb BOCIPUHUMAIOTCS B KauecTBE
IIPEIBOCXUIIEHUS] TOW HOCTAJIBIMM 10 COBETCKO-
My MpOJIETapCKOMY T00amu3My, MO MHUpPY «Oe3
Poccwii, 6e3 JlatBuit», kotopas B 2010-e oxBaru-
J1a JIEBYIO 4YaCThb HEOKOMMYHHUCTHYECKOTO CErMEH-

Ta IIOCTCOBETCKOM KyJbTYpPBI, B TO BpeMsl KaK €ro
IpaBasi 4YacTh U IIEHTP €CTECTBEHHO COMMKAIHCH C
PENUTHO3HONU OPTOJOKCUEH.

B stom xe 1994 rogy B Pycckom mysee
MHE JIOBEJIOCh CJIENIaTh TPU BBICTABKM MOJIOJBIX
MOCKOBCKHUX XYJ0KHUKOB, KOTOPbIE€ TOKE UHTEP-
IIPETUPOBAIM TEMY HEJABHETO COBETCKOIO IIPO-
nutoro. OfHy U3 HUX 5 IpUBe3a U3 MOCKBBI: OHa
Obuta BIiepBbIe TMOKa3aHa B 1992 romy B BhIcTa-
BOYHOM 3aie B [lepecBeToBOM mepeyike W A
Pycckoro my3sest cymiecTBeHHO paciuupeHa. s
ee aBTopoB Banepus Komskoa n Brnagumupa
JlyGocapckoro 3To ObLT MY3€HHBIN 1e0I0T, U 3HA-
YUTENbHAs YacTh MPOMU3BEICHHUI OblIa TOT/1a MPH-
obpereHa B coOpanue OTaena HOBEHITUX TeUSHUI
My3esl. ABTOpbI HEUTpaJIbHO Ha3BAIM CBOM IIPOEKT
«OKuBomnuch u ckyiaentypa». B My3ee 310 Ha3Ba-
HUE OBUIO YCHJIEHO SMUYECKUM I10/13ar0JI0OBKOM
«Ha pynHax ToTaauTapHOU yTOIIMUY.

HetictBuTtensHo, U Konutsikos, u Jlybocap-
CKHi, CIIOBHO JIaHAIIA(THBIE apXUTEKTOPHI Bpe-
MeH Exarepunsl Benukoin wim XaHc XOJUIAMH B
npoekte «Strada Novissima. [IpucyrctBue mpo-
uuioro» (1980), BEICTpOUIIM MPOCTPAHCTBO 3KCIIO-
3unuu Ha 3(deKre pyuH, CTOIb LIEHUMOM IOCT-
MozaepHUCTaMH. U momorima M B 3TOM 3aKOHO-
MepHasl Uil TOrO BPEMEHH, XOTS M CllydaiiHas
Haxonka. B. JlyOocapckuii oOHapyxun 3a0po-
IICHHYI0 W pa3rpalIeHHYI0 MacTepCKylo 3HaMme-
HUTOI'O COBETCKOro cKyubnropa Huxomas Towm-
CKOT0, JIaypeaTa MHOXECTBA IIPEMUI, B TOM YHCIIE
natu CranuHckux. Kapeepy Tomckuii Hawyan B
Jlenunrpane, rae B cepenune 1930-x co3nan coit
rnaBHbIM meneBp — namsaTHUK Cepreto Kupony.
[Tocne BoitHBI OH mepedpaincs B MOCKBY U U3 €ro
MacTEPCKOM BBIILIA L€asi apMUs CKYJIbOTYp AJs
YKpallleHuss METPO M CTaJMHCKUX BBICOTOK. B
1984 ronmy Tomckuili ymep U O €ro Hacjaeauu B
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OypHBIE TOABI MEPECTPONKH CTaI0O HEKOMY IeYb-
ci. B wmacrepckoit JlybGocapckuii oOHapy Kui
MHOKECTBO OOJIOMKOB THIICOBBIX OOKECTB COBET-
CKOro IIaHTEOHA: COJJaT M MAaTpOCOB, POJUH-
MaTepeil, MMOHepOoB M OKTAOpAT. HOrAa 310 ObI-
a1 QparMeHTHl TeJ, HAIpUMep, KUCTh PYKHU WU
IIJIE4O C IIOTOHOM. Bech 3TOT «cakpaslbHBII) Ma-
tepuan Jlybocapckuii orBe3 Ha 3aBoj B I'ych-
XpyCTaJIbHBIM, KOTOPBIM B T€ TOIbI YK€ YCIEN
BMECTE CO CBOMMH TOTPEOUTENSIMU Pa30pPUTHCA, U
paboune, moTy4aBIIne 3apIuIaTy U3ACITHIMHU IPO-
U3BOJCTBA, POAABAIM PIOMKHU U JIFOCTPHI HAa TPO-
Tyapax Brnagumupa um Ha 000uMHAxX BeIylIIUX B
obsiacTHOM 1eHTp aBTocTpai. Ilo 3akazy Xymox-
HUKA TaM ObUIM M3TOTOBJICHBI CTEKJIIHHBIE KOTTHU
TUIICOB M3 MAacTepckod TOMCKOro: mpo3payHsle,

aMETHUCTOBbIE, M3YMPYIHbIE U  cangHupOBHIE
OCKOJIKM Ha BBICTABKE psAIOM C THUIICAMHU-
WHBAIMJIAMU CHSUIM  JPArOLEHHBIMU  OTHSIMH

CPEIHEBEKOBBIX BUTpPaXEH, HO U MAHUJIM 3pUTE-
Jeil BceM 3HAKOMBIMU OTTEHKAMHU OyTBUIOYHOIO
CTEKJIa, IICUXOJEIMYECKUM CBEYEHHEM BHUTPUH
BUHHBIX Mara3uHoB.

Co3pmannas [lyb6ocapckum atMmocdepa Obl-
Ja B LIEJIOM OYEHb OJHM3Ka MO3THECTATHHCKOMY
0o0pa3zy pOCKOIIM, KOTOPBIA, HampuMep, BOILIO-
TUJICSL B IM3aliHE CTaHLIUU METPO «ABTOBO» C €€
CIOpPPEATMCTUYECKUMU KOJIOHHAMHU, OOJIMIIOBAH-
HBIMU ITUIACTHHAMU JIUTOTO peibe(HOro crekia.
Jln3aiiH CTAJIMHCKOTO METPO, HALIEJIEHHBIM Ha CO-
IIEPHUYECTBO C MHUPOBOM XPaMOBOM apXHUTEKTY-
poit (ctanuum wmetpo B JleHuUHrpajge IBaXKIbI
HaMEPEHHO BO3ABUIAJIM HA MECTaX pa3pyLIEHHBIX
LIEpKBeii), MpU3BaH ObLJI CHMBOJM3UPOBAThH paii-
ckoe m3obmnue. CodyeraHue AparoleHHBIX Mare-
puasioB (Mpamopa, CaMOLIBETOB, MO3auKu) U Je-
LIEBBIX (TUICa, IJIACTHKA) OTKPHIBAIO MPOTHBO-
PEUYNBOCTE KOMMYHHUCTHYECKOIO pasi, B MOA3EMeE-

JIb€ KOTOPOT'O TOJIIBI COBETCKUX I'pa)JaH MOIpy-
KaIUCh 10 MyTH ¢ paboTHl U Ha paboTy, YTOOBI
3aT€M BEPHYTHCA B CBO€ KOMMYHAJIBHOE >KHUIIBE.
3mecy He TpaII Mpeodpakancsi, HO JAparoleHHbIe
MaTepHalibl OKa3bIBAIUCh OOPAaTHOW CTOPOHOMH
Tpawa. PyMHMpOBaHHBIE CUIIYITHl TMIICOBBIX TEI
(HEKOTOpBIE CKYJBITYpPhl OOHAPYKHUBAIH Kele3-
Hbl€ IITBIPU-KPEIUIEHUS), OCKOJIKM LIBETHOTO
CTEKJIa BOIUIOIAIM 3TOT BPEMEHHBIN pail 00e3710-
JCHHBIX C (OPCUPOBAHHOW OYEBUAHOCTHIO. X
OKpy>Kanu Macmrabuele komnosuiuu B. Komus-
KOBa — BHJIbI MOCKOBCKHX BBICOTOK, M300pa)KeH-
HBIX TPHU TOMOIIH YIJIsl U CKOTYa Ha (pparMeHTH-
POBaHHBIX KyCKax OyMaru, MpOWICHHOH MIKyp-
koH. Ochlnaromuecs CJIOM YT, XaoC JPEBECHOM
IIBUIA, TYMaHHbIE KOHTYpbl COBETCKUX apXUTEK-
TYpHBIX TMFAHTOB, — BCE 3TO MEPEBOJIMIIO IUME-
HOBCKHM MOCKOBCKMU IEW3aK AMOXH COLPEAIN3-
Ma B cdepsl 3arpoOHoro ObiTHs. COBMECTHAsI MH-
crawsiius B, KomuskoBa u B.  JlyGocapckoro
npuodmiana COBETCKYI0 TeMYy K BEYHBIM pyHHaM
MUPOBBIX LIMBUJIM3AIMNA, OJJHAKO k€ OBITOBOM OT-
TEHOK CKYJBOTYp OKpalllMBajl 3TU HJEOJOTHYe-
CKHE PYHUHBI B CaJHALIME TOHA TOM IOCTOSHHOH
pa3pyxu 4 HEyCTpOICTBa, KOTOPBIMH, HE3aBUCUMO
OT BIIOXU, OTJIIMYAETCS POCCUNUCKAs KU3Hb «y 3E€M-
.

JIBe npyrue BeICTaBKH B Pycckom Mmysee B
1994-m ObL1n co3manbl AHTOHOM OJIBIIBAHTOM M,
HECMOTpS Ha MX aOCOJIOTHO PA3JIMYHbIC CIOKETHI
U BHEUIHMH BUJ, TaKXKe 0Opamlaliuch K TeMe CO-
BETCKOI'0 KaK pa3pylIarolIeics MaMsaTh O BpeMe-
HU, B KOTOPOM TIPAaHJIMO3HBIA HEYEIOBECYECKUU
pa3Max, «rpoMajibe MJIaHOB)» 0Ka3ajloCh UCTOUEHO
0e3BBIXOIHBIM KpebueMm rpaxnad. OnHa U3 MH-
craursnui OnblIBaHra HasbIBaach <OKee3HbIi
BEK» U pa3Mellajach B UAYLIMX HA PECTAaBPALUIO
3asiax CTporaHoBckoro asopia. Myseil HelaBHO
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MOJyYMJI ABOPELl B CBOE paclopspKeHHE: U3 37a-
Husi Bapdonomes BapdonomeeBuua Pactpennu
BbleXaJl HMHCTUTYT, BXOIMBIIUHA B BOCHHO-
MPOMBIIUIEHHBIA KOMIUIeKC. Hekoropoe Bpemst
My3€il Ha aHTPECOJIAX COCYIIECTBOBAI C MHCTUTY-
TOM, M 4Yepe3 IIEJNU B IOJIy dTa)ka JJIS IPUCITYTH
MOXXHO OBUIO pa3IMYUTh TUTAHTCKHE YEPTEXH,
pas3ioKeHHbIE Ha MOy B MapagHbIX 3amax. Ounb-
IIBaHI PACHOJOXKWI Ha monax KapTuHHO# rane-
peu u nomkuii Padasns cBom Tak Ha3bIBaeMble
«CTOJIBD» — METAJUINYeCKHe OOBEKThI, HATOMHHA-
IOIIHME KPBUIbs camojieTa. VX MOKphIBaU aJioMH-
HUEBBIC TUIACTUHKH C TPAaBUPOBAHHBIMU PUCYHKa-
MU, ITOXOKUMH Ha uaeorpapudeckoe nucbmo. Ot
3TOTO MPOEKTa B COOpaHUU My3esl OCTallach CBOE-
oOpasHasi Tpaduka XyIOKHMKA — JIMCTBI, ITOMe-
YEHHBIC CHJIy3TaMHU AallOMUHHEBBIX CTOJOBBIX
npuOOPOB, PACIPOCTPAHEHHBIX B Ka)XJIOW COBET-
CKOW cTONOBOM. [Ipodpuin amrOMHHUEBBIX JIOKEK
U HOXEW BBITATMBAIUCh KaK 3HAKU 3a0bITOH
nucbMeHHOCTH. CHMBOJIMKAa MaTepuana — MeTal-
Ja — OTChbUIaJa HE TOJBKO K CaMOJIETOCTPOCHHUIO,
HO M K MPOEKTaM 3HAMEHUTOrO0 HEMELKOIo Xy-
noxHuka AHcenbMma Kudepa, coenasiiero temoi
CBOMX MHCTAJUISALIMM, B TOM 4Hucjae OMOINOTEK, CO-
CTaBJICHHBIX U3 YKEJIE3HBIX KHUT, aHAJIU3 TaMSTH O
npouuioM Tperbero Pelixa. OnblIBaHT, ONMupasch
Ha MAacCOBOE COBETCKOE CO3HAHUE, KOTOPOE IpH-
MUCHIBAJIO BIUSHUIO AIFOMUHHEBON MOCYJBI TPO-
0J1eMbI ¢ aMSAThIO, TEMAaTU3UPOBA OECIaMITCTBO
— MpeBpallleHue MaTepUalbHO BCE elle OIM3KOM
KOMMYHUKAIITUOHHOW CHUCTEMBbI B apXeoJiornye-
CKHE OCTaHKU. VM TJIaBHBIM B €r0 WHCTAJUIALUU
«Kene3nprit Bex» Obu1 3PPEKT PyHHUPOBAHHOTO
BEJIMYUS, JOCTUTAIOUIET0 HAIIMX JHEH Oyaro w3
apXan4ecKuX TiyOHH MPOIILIOTO.

AIFOMUHUN

«ErumneTckuil  COBETCKUI

9TOM BBICTAaBKHM KOHTPACTUPOBAJI C OBITOBOW KOH-

KpPeTUKOH BTOporo mpoekra OibpliBaHra, IMokKa-
3aHHOTO TOTrAa e B MpaMOpHOM JBOpIE — BBI-
craBku «Ilonmmaduper»y. OHa cocTosIa U3 MHOTO-
YHCIIEHHBIX MPEIMETOB MeOenu, ocTpo aAeuint-
HeIX B CCCP 1960-1980-x ronos. Bce 3tu mka-
(GBI, «CTEHKW», CEPBAHTHI W3 TOKPBITOW JIAKOM
JICIT B OCHOBHOM MMIOPTHPOBAIMCh M3 «CTpPaH
HapOJHOW JeMOKpaTUW», OOMBIICH 4YacThio U3
I'/IP u cTamu cuMBOJIaMU 32)KUTOYHOCTH B Opek-
HeBCKOM ObITy. B Hauane 1990-x, ¢ pocToM smu-
rpanuu u3 ObiBIIero CCCP ux MOXHO OBUIO Ky-
MUTh 3a OectieHOK. OJNBIIBAHT HAHSI TMPOGECCHO-
HAJIBHOTO TpaBepa, KOTOPBIKA MpH MOMOIIU 3y00-
BpaueOHOro CBepjia HaHEC Ha MpeaMeTsl Melenn
MOPTPETHl €€ MPOJABIOB, CAETaHHbIE MO (OTO-
rpa¢pusM U3 JOKyMeHTOB. VHcTammsamus B 3aie
MpamopHOro ABOpLA cpa3dy BbI3bIBaja B MaMsTH
OOJIMK TO3/HECOBETCKUX KJIaJOMII], BIEpPBBIC MO-
KazaHHbIH B pubMe Kupel MypaToBoil «AcTeHu-
yeckuid cuuapom» (1989). ®unsm MyparoBoit
¢buKcupoBas abCOMIOTHYIO yCTalIOCTh COBETCKOM
KU3HHU, €€ TOTOBHOCTh YUTH B HeObITHE. MypaTo-
Ba MOKa3zana (U3MYECKUH W TYXOBHBIM YHaJoK
yenoBeka Ha (oHe (opcupoBaHHON IKHUBOCTU
KJIaIOMIIIEHCKOTO Mei3axa, rie C KaXJIOoro ma-
MSTHHKA CMOTpPEN JOKYMEHTaJbHBII M MaciuiTad-
HBII TPaBUPOBAHHBIN ITOPTPET ITOKOMHOTO.
HaszBanue BoictaBku «Ilonmaduper» ObLIO
TaK K€ He MEHEee KPaCHOPEUMBBHIM, YEM BH3Yyallb-
HBIA 00JIMK MKa(oB, OOpAIEHHBIX B MEMOPUAIb-
Hble TOpTpeThl-Haarpodus. [lomurdupHbie cMo-
JbI, HA OCHOBE KOTOPBIX MPOM3BOIMIICS JIAK IS
MOKPBITUSL MeOeNu, SBISIOTCS TOKCHUYHBIMH CO-
eIMHEHUSIMH, BbI3bIBaOIMMH yayuibe. Ho Ounb-
IIBaHTy BaXXCH OBLT M CMBICH «MHOXeCTBa 3(u-
POB» — MHOXKECTBA HEBUAUMBIX MHBIX MUPOB H/Ie-
aJIbHOTO cyIliecTBoBaHUsA. EMy ObuT BakeH o0Opa3
COCJIMHEHUS B CIIOBE IBYX JKECTKO HE CTBIKYIO-
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IIMXCSI CMBICJIOB: YIYyIIbsi, CMEPTH M CBOOOIPHI,
nosieta. HenaBHee coBeTCKOE MpOIIOE, TOJIBKO
YTO OTOLIEJIIEE B MHOM MUP MCTOPUH, TIE Xpa-
HATCST 00pa3bl paclaBIIUXCS MUMIIEPHiA, OBLIO IMO-
ka3aHo 1 y OmnpiiBanra, u B npoekre Komnuiskosa-
JlyGocapckoro ¢ JIBYX, HE CBOJUMBIX B OOIIYIO
KapTUHY TOYEK 3PEHMS: C HU3KOM INEPCIEKTHUBbI
MYUYHUTEIBHOr0 ObITa U C OpOMTAIBHOW BBICOTHI,
OTKy/la TOJBKO M MOXHO OKHHYTH B3IJISI0M
OTPOMHYIO pacnaziarouyrocs UMIIEPHIO-
MIapTOKPATUI0 C €€ apPXUTEKTYPHOH KYJIBbTOBOU
MerajgoManuei. CTHIIEBbIE OTCBUIKM K HMIIEpa-
TopckoMy U marckomy Pumy y KomuisikoBa u k
HpeueMmy Erunrty y OnpliBaHra He TOJBKO yKa-
3BIBAJIM HA peaJIbHbIC MPOTOTHUIIBI CTAJTMHCKOM ap-
XUTEKTYPBI, HO U CTAaBHJIM IATYUKU UCTOPHUECKON
U apXeoJIOTUYECKOW JIPEBHOCTU HA TOM, 4YTO, I10
CYTH, €Ille JelCcTBOBANIO KaK (PaKTOp COBPEMEHHO-
CTH.

Opnako B ToM ke Hadane 1990-x mpucyt-
CTBOBAJ M JPYTOM B3IJIAJ Ha BEIIW, BOIUIOIICH-
Hbll B mpousBeneHusx Onsru YepHbiuesoi. B
1992 rony ona mokasana B MOCKOBCKOH rajuepee
«1.0» MynpTUMEIUITHYI0O MHCTAUIALUIO «YepHo-
Oenas xkuura». [IpooOpazom i 3TOM MHCTAILIA-
UM TOCIYKWIT y4eOHUK KynauHapuu 1950-x — He
pockomHas cranuHckas «KHHra o BKycHOH u
3I0pPOBOM THIIE», HO caMOe OOBIYHOE MOCOOHE C
HEOONIBIIMMM W HE BCErJa BHATHBIMH YEpPHO-
OenpIMU  WILTIOCTpalusAMu. BusyanbHylo «Hemo-
CTaTOYHOCThY» HCTOYHHMKA YepHbIIeBa KOMIICH-
CHpOBaja B MOLIHOM aKTE€ TBOPUYECTBA, BOCIIPOMU3-
Beqs poTorpaduu Ha AecATKE OONMbIIeOpPMATHBIX
XOJICTOB, Ha MHOXecTBE (ap(opoBBIX OOBEKTOB,
MPEJCTABIABIIMX IUIACTBHI T€CTa, MUPOTH M HAKO-
HEI[ caMy, CJIOXXEHHYIO MOJOOHO MHPOry, KyJIH-
HapHyI0 KHUTY. Jla)ke BbIWICHEHHBIH (parMeHT
MHCTAJUIALUU B coOpanun Pycckoro myses — He-

CKOJIbKO (haphopoBBIX OOBEKTOB M OJHA KHUBO-
MIMCHAsl KOMIIO3UIUS — HECET KOCMUYECKYIO aTMO-
cepy Bcero mpoekra Yepusimenoi. Kocmoc —
HenpeMeHHbIN ¢ 1960-x cumBon Benuuus CCCP —
YepHbllieBa OTKpbLJIa UMEHHO B CaMOM OOBIJICH-
HOIl COBETCKOM BeIlH, BEChbMa HaJCKOM OT acco-
LHALMN ¢ TOCYJapCTBEHHOM MOJUTUKOU. benusHa
pacKkaTaHHOI'O TECTa, KE3J CKaJK{, 4YEepHOTa
HA4YMHKHU Ul TUPOXKKOB C MSICOM Ha €€ XOJICTax
MIPEICTAIA MEAUTATUBHO OTKPBIBLIEHCS KOCMUYE-
ckoii Beenennoii. [lorenmuan gyaecHoro B 00bI4-
HOM U IpocToM YepHbllIeBa peanoysia nNoKa3aTh
MMEHHO 4Yepe3 JIOCTYIIHYI0 COBETCKYIO Belllb. Pe-
CaKJIMHT COBETCKOr0 00paza B HWHCTAJUIALUHU
«YepHo-0Oenasi KHUTa» MpeoOpa3ui Ty He3aMeT-
HYIO BEIllb B 310C OECKOHEYHOTO TBOPEHHMS, CO-
3naHust popM MaTepuH.

Ecnmu B «UepHo-0e110ii KHUTE» TeMa COBET-
CKOTO TPOMCXOXKICHMS IIpeIMeTa He SBIISUIACh
NIEPBOIIAHOBOW, TO, YEM JAAJBIIE B «HYJIEBBIEY,
TeM cuiabHee YepHbIIeBY HAa4YMHAIOT YBJIEKATHb
OCKOJIKM IPOILJIOrO, OISATh-TAKH COBETCKOTO, MO-
TOMY 4TO JIpyroro co0CTBeHHO U He Obl0. OOpa-
36l TAKOU «YXOHAILEH HATypbl» B €€ IPOU3BELC-
HUSAX — 3TO, HAaNpUMeEp, MOXKWIAs >KEHIUHA —
Y4acTHULIA KOMMYHHUCTUYECKOW JEMOHCTpalUU B
¢mibMe «Cypok» M 3TO MOCKOBCKHI KHHOTEaTp
«KpyroBas nmanopama», OTKpbITEI B 1959 rony.
3putenu B kuHozane «llaHopambl» He cuzaenu, a
CTOSUIH, YTOOBI OBICTPO TOBOPAUYMBATHCS, TaK KaK
3peNuIne — HAay4YHO-TIONMYJSApHbIE (QHIBMBI 00
CCCP — oxBaThIBajIO MX CO BCEX CTOPOH, CO3/a-
Bast 3¢ eKT npucyTcTBUs. UepHbIleBa Hamucana
CEpUI0 KapTHH IO KaJpaM COBETCKUX JOKyMEH-
TaNbHO-TIponaranaucTckux ¢uiasmos. U B 2007-m
HECKOJIbKO KOMITO3ULIMHM TOKa3ala Ha BBICTABKE B
netepOyprckoii ramepee Anna Nova. Hamo cka-
3aTh, MO€ NIPEJCTABICHUE O TOM, YTO B PEKOH-
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CTPYKIMSX COBETCKOT'O «IIOMAJAciib Ha U3MEHYY,
HE COBNANO C aBTOpcKou uueen «llanopambi».
YepnslieBa Buzena B puiabmax «Ilanopams» uc-
TOYHUK «HEBUIHOW», BHYTPEHHEU KPACOTHI U KHU-
BOMHCHOCTHU. bim3koe cyxaenue o 3aaBopkax [le-
TepOypra, o CyTH, BCE ellle JCHUHIPAJCKUX, T/1e
TOJBKO ¥ HaWAEWIb B TOPOJIE KPACOTY, JOCTOUHYIO
KUBOIMCH U yTpaueHHY10 B 1990-e ¢ norpyxeHu-
€M TTOCTCOBETCKOM CpeJlbl B SPMAapOUHBIi deiiep-
BEpK peKJiaM, BbICKa3aJl MHE OJHAXIbl U Braau-
mup Ilunkapés. Ho nns MeHs BaKHBIM IIpea-
CTaBsuICA OONMK >XUBOMUCHOM «[laHOpaMbl» B
LIEJIOM, UMEHHO TO, KaK >KUBOIMCHBIE KOMIIO3H-
UM 3]IeChb OKa3aJIuCh B JKECTKOM «3axBaTe» y
HEYKJIOHHO Ha KaXKJIOM XOJICTE H300pa)KeHHBIX
YEepHBIX PaM KaJipa — PACHOJOKEHHBIX MO KPYTy
9KpaHHBIX paM KUHOTeaTrpa. B pesynprare cama
TeMa I'paHUIl ¥ OTPAaHUYECHUH cTaya Uil MEHs Kak
JUISl 3pUTENISI OCHOBHOM — HECYLUEW CMBICI BCETO
spenuma. O6 »ToM ObT MOH TEKCT K BBICTaBKE
2007 rona:

«Hao cepuei kapmuH, nOcéAueHHOU cOBEMCKOMY
kunomeampy “Kpyeoeas namopama‘“, xomopwli
ovin omxpuim Ha BIHX 6 nepuoo xpyweeckux
pegopm, Onvea Yepnviuesa nauana pabomams &
2004 200y. Kapmunwvl YepHnviuiegou npedcmasisi-
10m U300paxfcenus, NPonvlearowue no Kpy2osbim
9KpaHam, 06801aKusas spumeneli cghepuyecKum
CUAHUEM KOMMYHUCTIUYECKOU JHCUSHU HA NPOCMO-
pax om nasxceu Ilpubanmuxu 0o meyemeu Ca-
mapkanoa. Hexozoa opesnue npedcmasisiu cebe
3eMHOU U HeOeCHbuIll MUpbl HA 80CHYMOU NOGepX-
Hocmu cghepvi (00 3mom 00 cux nop HANOMUHAIOM
YepKosHble ancuovl), U 60M K IMOMY ONbIMy 00-
Pamunucy Ou3auHepsl CO8EMCKol U0eon02Uull, pe-
WUmMenbHO NOCMABUE 4eN08eKd 6 YEHMP COoBep-
UleHH020 H0B8020 Mupa. Yepuwviuesa omxpvieaem
ons cebs “Kpyeosyro namnopamy“ 6 nauane XXI

6eKa Kaxk omycmesuiee u eemuaioujee KyJabmogoe
Mecmo cunvl, 20e ULNo3usi OyXd, VHUBEPCANbHAS
coyuanvHas mooenb obpamunach 6 MOHYMEH-
MANbHYI0 ONMU4ecKyro unno3uro. 4eprvle cmuiku
00UHHAOYAmMU IKPAHO8 — MO, YMO COBEMCKULL
3pumens, 60CNPUHUMABUIUL KAK OAHHOCMb eOUH-
cmeo ozpomrozo npocmparcmea CCCP, ynyckan
uz 6udy, menepb CMAHOBUMCS CMPYKMYPHLIM
KAPKACOM KAPMUH XYOOHCHUYbL, Ube COBPEMEHHOE
CO3HaHUe He MOodcem He yYumvleamv OOJNe3HeH-
Hble CMOJIKHOBEHUS C 2PAHUYAMU PA30OUWEHHbIX U
@pazmenmuposannvix mMupos. Yepnviuiesa npeo-
nlazaem NepexouUmy pPelCuMbl U OCMbICIUMD
HOBble U30IUPOBAHHBIE POPMbBL HCUSHU HA OYX0G-
HOM naame.

“Ilanopama“ YepHnviwiesoli énusaemcs 6 3HAYU-
MeNbHbIN KOPNYC HNOCHCOBEMCKUX NPOU3BEOeHUl,
pacmywuil, Hawunas npumepro ¢ 1994 2o00a, xo-
20a enepevle 0QOpMIAEMCA HOCMANbUSL HO CO-
8EMCKOMY, KOMOPAs 8 NOCIeOHUe HEeCKONbKO Jlem
cmana 3amecmumenem HAyuoHanvHou udeu. Kak
9Mmo uacmo 6vIBANO U PAHbULE 8 UCIOPUU UCK)YC-
cmea, npousseoeHue Modxcem cKazamov 6onvule,
ueM Hamepesaics e2o cozdamenv. Tak, nosma

“lleenadyams*“ eoniomuna, 6eposmMHoO, CEepX
yeunuti Anexcanopa bnoka evicuiyro ucmopuue-
CKYIO UcmuHy pegomoyuu — ucmuny Xpucma-

Kpacnoesapoetiya. OCHOBHOU 3cmemu4eckull aK-
yeum “Ilanopamvl“ — nosmopennoe u gopcupo-
8aHHOE XYOOCHUYel c8eueHUue Gblysemuieli nieH-
KU — npeepawjaem uoeuHoe U 2eonoaumuyecKoe
senuuue CCCP, ceem cogemckux 36e30 8 ompa-
JoHcenHoe U 3aceeyenHHoe mepyanue. IlooobHoe
oceeujeHue 8noaHe Mo210 0elicmeosams 6 0emMo-
HU4eckux uepmozax, 20e Hecuacmuwiii Kaii noi-
MANCA CLOACUMb U3 OCKOJIKO8 1b0d CI080 Bel-
HOCMb, U CamMu KapmuHbl XyOOlCHUYbl, (eepuie-
CKU uU3yMpyoHvle, huonemosgvle, naiegvlie U Nop-

##HR " O*1"

© W3patenbctBo «3naoc», 2019. ToNbKO ANA ANYHOTO UCMOIb30BaHMA.
© Publishing House EIDOS, 2019. For Private Use Only.

MesKayHapOAHbIN }KypHaN UCCNeA0BaHMIA KyNbTypbl A
International Journal of Cultural Research u

www.culturalresearch.ru

122



+,—."/0—,1."2"34567"48'9: ;'<==>;
HOCTAJIbI'ufl: BOCIOMHWHAHME - IOTPEBJIEHUE - PEKOHCTPYKLIHA /

NOSTALGIA: MEMORY - CONSUMPTION - RECONSTRUCTION
EkatepuHa FOpbeBHa AHOPEEBA / Ekaterina ANDREEVA !

| MocTcoBeTcKOE MCKYyCcCTBO 1990-x - Hayas1a 2000-x mexkay ucropuei 1 Hocrasibrueu / The Post-

Soviet Art of the 1990s - early 2000s Between History and Nostalgia |

@uposvie, evlenaoam maxumu ockoaxkamu. ‘“Ila-
Hopama ' HeBoNbHO O0OHapydicugaem ucmopuie-
CKYIO UCIUHY: 8 TI000M Yeny u Ha 110001 niouaou
cogemckozo 2ocydapcmea mul ‘nonadaeulb Ha
uzmeny “, uHave u 6vIMb He MOdHCEm, NOMOMY UMo
cosemcKas 20Cy0apCmeeHHas 61acms cpasy npe-
Odaem Xpucma-Kpacroegapoetiyd, Kak 00 Hee Mo
coenana YepKo8HAs 61ACMb, YUMo NPe8oCXOOHO
pacckazano 8 ‘“Jlecenoe o Benuxom Hnkeuzumo-
pe*. Ilepepabomka cosemckoeo onvima c HeoO-
X00UMOCmbIO 80368paujaem Kaxcoo2o K npooieme
NApadoKcaibHOU UOCAbHOU NPUPOObL  BENUKUX
UCMOPUYECKUX COObIMULL:  BEIUKUX PEeBONIOYUL,
genukux penueuu. Mx Hayana cusom Kax O2HU
Ceamozco dnvma na nukax ucmopuu. Bonpoc, kax
COXpanums 8epHOCMb 3HAHUIO O MOM, YO MAKOU
ceem modice ecmv, MOANCem NOMOYb YEUOemb MUD
no8epx 8bICMPOEHHBIX U CMPOAWUXCA celivac ba-
Dpbepoéy.

B mocrcoBeTCKOM HCKYCCTBE HOCTANBIUS
II0 COBETCKOMY POXIAETCsl BCKOPE IOCIIE pacmajia
CCCP u, Kak 3TO HU CTPAHHO, MbI MOKEM ITPUMEP
ee 3apoXICHUS YBUIETh B TBOpuecTBe Tumypa
HoBuxoBa, CBA3aHHOM C MCTOpUEH U IPAKTUKOU
HOHKOH(OPMHU3MA, B OTIIMYHE OT TBOPUYECTBA BCEX
XYJIO’KHHUKOB, O KOTOPBIX FOBOPUJIOCH paHblIE, U
KTO HayaJl 3aHUMAaTbCSl UCKYCCTBOM B MEPUO]] Tie-
pectpoiiku Muxanna ['opbaueBa. HoBukoB ixe,
HayuHaBIIMKA B 1970-e u cymeBIIMN BBICTPOUTH
CBOIO KU3Hb MapajlieIbHO COBETCKOM cHCTEME,
XOTS M Has3biBal HcKyccTBo HoBoil Axanemun
N3samubix MCKyCCTB CIIOBOCOYETAHUEM «HOBBIM
PYCCKUH KJIAaCCULIM3M», K HOBOPYCCKOMY OTHO-
CUJICSI CKENITUYECKHU: BO3POKIACHHBIN POCCUUCKUI
KalmuTaJIu3M HE OYeHb IIPUBJIEKAT €ro M0 NPUUKUHE
cBoelt OypxyasHocTu. COOCTBEHHO, «HOBBIH pyc-
CKMM Kinaccuuu3m» HoBUKOBa Haudasics ¢ Ipo-
cnasienus: Ockapa Yaiibaa, 3cTeTa, OTBEpPrHyTO-

ro XawXecKuM OypxyasHbIM ooOmiectBoMm. Jlo
Hayana 1990-x B manteone HoBHKOBa OCHOBHBIM
repoeM Obl1 Bramumup MasikoBCKHil, KOTOpBIH
BIIOXHOBJII Tumypa u ero npyser «HoBbIX Xy-
JIO)KHUKOB» BHEIIHOCTBIO M IIOBEJIEHUEM: Kak
IoM-3B€3/1a, MOJHUK U Kpacasel. B 1992 rony x
MasikoBckoMy M Yaiulby NMPHUCOEAUHUICSA Oe3bl-
MSHHBIA MaJIbYUK C pakerou: Torna HoBukos co-
3711 OAMH U3 CBOMX IJIaBHBIX HEOAKaJIEMHUYECKUX
nieeBpoB — naHHo «Kocmocy.

['uricoBelii  ManbYMK-MOAPOCTOK, MOAHU-
Maroluil BBEPX HA JIAJIOHU UTPYLIECYHYIO MOJAEIb
paKeThbl, 3HaKOM BCEM, KTO ObIBaJl B MHOHEPCKUX
narepsx. XOTs CKyJbOTypa W JIMIIEHA MTOJUTHYE-
CKOM CHMBOJIMKM: MaJIbUYUK TOJI, HA HEM OJHH
TPYCBI, YTO COBEPIICHHO €CTECTBEHHO I JIETHE-
ro OTAbIxa, a OpaTua-muoHepa U3 KpyXkKKa aBHa-
MOJIETIMPOBAHUs HU C KEM HE cliyTaelb. B Havane
1990-x HoBHKOB mpHOOpeNn KOJJIEKIUIO0 YepHO-
6enbix ¢ororpaduil COBETCKOM MapKOBOM CKyJb-
NTYypbl HA TEMY MHOHEPCKOro NeTcTBa U B 1992
BIIEPBBIE HCIIOIB30BANl B CBOEM TBOPYECTBE Ca-
MYIO HEMOJUTH3HPOBAHHYIO — «HE (POPMEHHYIO»
u3 3TuX Qororpaduii. Xymn0KeCTBEHHOE peIIeHre
[IAHHO OJHOBPEMEHHO U OTCHUIAET K COBETCKUM
IIPOTOTHUIIAM, U COBEPIICHHO BHEIIOJOKHO COLpE-
anucThueckon scretuke. Portorpadus, HammTas
Ha YEpHYI0 MaTOBYIO TKaHb, 3aKJIIOYEHA B KapTYII
U3 cepeOpsSHON TeChbMBbl M PACIUIOKEHA HaJ IO-
JIOTHUIIEM JIPYroil YEpHOU TKaHU, PAaCLIMTOU ce-
peOpsSIHBIMH [IBETAMHU-3BE3/IaMH. MalbylK ¢ paKe-
TOU CIIOBHO OBI APUT HAJ IMOJIOCOU 3BE3/] WIIK HA
1BeTyuie HouHou 3emiei. I cam Gapounslil xa-
pakTep OpHaMeHTa, W OOrarelii KapTyll, HECO-
MHEHHO, HAIIOMUHAIOT COLPEATUCTUYECKUMN AEKOP
Kynbra u300mmmsa 1940 — navana 1950-x rozos.
OpHako JpaMaTU4YHOE MIPOCTPAHCTBO YEPHOM
TKaHU U cepedpo IIUThS MO YEPHOTE, OKPYXKaro-
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1€ TUTICOBYIO (PUTYPKY Ha cepoM (POTOOTIEHAT-
K€ CO3Jal0T IPOTHBOIIOKA3aHHBIN COLPEAIN3MY
s dekT menanxonuu. MaJlbuuK ¢ pakeTol CJIOBHO
OBl TIPEJICTOUT TaifHe OecKkpailHero KocMoca, mpe-
MOJTHOCUT CBOM PUTYaJbHBIM Jap OrpoMHON 0e3-
MOJIBHOW TpoTshkeHHOcTH Mupa. «Kocmocy —
IIPOU3BEACHUE O MIEPBOM aKTE TBOPYECTBA, €I HE
MAapKUPOBAaHHOE PA3BUTOM HOCTAJIbIUEH O COBET-
CKOM IIPOIILJIOM.

B konue 1990-x HoBukoB, yxe ocienHys,
PYKOBOJMII CO3JaHUEM CEpUU «YTpaueHHbIE Ue-
aJlbl CYACTIIMBOTO JIETCTBAY, CACIAHHOMN C MCIIOJNb-
30BaHMEM Bcex QoTorpaduil U3 «IIHOHEPCKOU
koyiekiuu». O OblTH mepedoTorpadupoBaHsl,
COBMELIEHbI C OpHAaMEHTaJIbHbIMM pamamu XIX
BEKa, 0OpamJIeHbl BUTHIM IIIHYpOM M HAIIUTHI Ha
pa3HOLBETHbIE OapXaTHbIE TKaHU. XYyIOKHUK
cues He0OXOAUMBIM OOBSCHUTBCS CO 3pUTEIIEM I10
MOBOJy CEpUH C MUOHEPAaMH, KakK, BIPOUYEM, U 110
MOBOJly NAHHO, NOCBseHHOro Jlroasury Bropo-
My baBapckomy, mocieqHeMy CHMBOJIHYECKOMY
reporo CBOEro maHTeoHa. B oboux ciydasx (TekcT
0 cepuu «YTpaueHHbIE UJealbl CYACTIMBOTO JET-
CTBa» NPUBOXKY LEJIMKOM) OH YKa3bIBaeT Ha
yCTpemJIeHHE K HIealbHOMY, Ha MJeallu3M KOM-
MYHUCTUYECKUM U apUCTOKPATUYECKUM, KOTOPBIE
rHOHYT B YCIIOBHSX Oyp:Kya3HOM KamuTaTuCTHYe-
CKOM ITparMaTUKU:

«B 3Hamenumoll peuu Ha nepeoM cvezde Coi03d
nucamenei M. I'opbkuii, 00bACHAA CYWHOCMb CO-
YUATUCTNUYECKO20 — peanu3ma, NOKa3bléauje2o
PeanbHoCmy He MOAbKO MAaKoU, KaKds OHA echib,
HO U MAakol, KAakou OHA 00JCHA Oblmb, Ydice
SMUM NOJIOIHCUT OCHOBAHUE COYUATUCTNIUYECKOMY
uoeanusmy. Ho ecau ece cosemckoe obujecmeo
JHCUNIO NPpU  cOYUanuzme, Mo OMOeNbHbI KIACC
obwecmea 6 onpedenéHHble MOMEHMbl C80e20
8peMeHU Yoice JHCUN npu KoMmyHusme. Kommynusm

ObLI UCKYCCMBEHHO C030aH ONisl Oemell, HAX00si-
WUxXCcsi Ha Omovixe 8 NUOHEPCKUX aazepsx. B amoil
UCKYCCMBEHHO CO30aHHOU Cpede WUPOKO pacnpo-
CMPAHUIC U 0COOBLU NOOBUO COYUATUCUYECKO-
20 uoeanuzma — KommyHucmuyeckuti uoeanusm. C
KpYULeHUeM CO8EmCKOl 61Acmu Mo YHUKAIbHOe
KYIbMypHOe s6lleHue Obllo CMpeMUumenbHo pas-
pyuteno: 3abvimel 600pvie NUOHepCKUe NecHU,
VHUYMOJICEHbI CAMU KOMNIEKCbl NUOHEPCKUX d-
eepeti, YHUUMOJCeHbl U OecyeHHble NAMAMHUKU
CKYIbnmypoel, 602amo yKpawlaguiue apxumexmyp-
Hble aHcamOnU SMUX UOeANbHbIX 3A20POOHBIX
mupkos. Ho acusvl ewé mioou, guoeguiue u nom-
HAWUEe 3MOM MONCEem He 8ce20d COBEPULeHHDI,
HO 6ce20a yCmpeMIeH b K UOedIbHOMY MUP.

Pabomas nao cepueii “Ympauennvie uoeanvt*, s
CMPEeMUIIC OMbICKAMb U300padiCeHue CKYIbnmyp,
0e32CanoCmHO  VHUUMONCEHHbIX 8
cogemcKull nepuod. dmu u300paxicenusi OOHOCAM

nocni-

00 Hac my ammocghepy KOMMYHUCIMUYECKO20 Ude-
anusma, OYUWEeHHO20 OMm COYUANbHOU O0pbObl U
npobnem, B0IHOBABWUX 6 Me 200bl 63POCIbIX.
3pumenam, cozepyaswum dmu  CKyIbnmypbi,
NPeoOCmosN0 AHCUMb 8 HOBOM UOEATbHOM Mupe.
Omu  npoussedenus NpPoOOIXCATU  MPAOUYUIO
KAACCUYECKOU AHMUYHOU CKYIbNMYPbl, U 8 KOHYe
XX cmonemus MOX*CHO cMeno ymeepicoams, Umo
OHU ABNANUCL NOCIEOHUMU NAMAMHUKAMU DMOU
HblHe noumu ympayeHnou mpaouyuu. Muozo pa-
bomaswiuii Hao cozoanuem NOOOOHBIX NAMAMHU-
K06 usgecmuwiil ckyionmop /.A. Ilpucos écnomu-
Haem: “Jl nenun eewju, komopvle ObLIU 3A0AHbI,
60-N€ep8bIX, MECMHOU KYIbMYPHOU NIACMUYECKOU
mpaouyuet, d, 60-6MOPbLX, MEMAMUUECKU CO8eN-
CKOll 81aCMbl0, — NUOHEPO8. B smom omHnowenuu,
nUoHep HUuYem He OMAUYAemcsi Om KOHHOU Cma-
myu Kako2o-Hu6yowv Jliodosuxa. B npunyune, ece
HABbIKU, NPUEMbl, 3aKOHbI, UIKOJIbL, SGTIEHHble aKa-
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demuyeckoll wKoaol co epemen Ipeyuu, — oHU
HACMOAbKO YUCMbl U AOCMPAKMHbL, YMO NPAKMU-
yecKu ux He 3a0esaem CoOepHcAmenNbHas Cmopo-
Ha, U 8 IMOM OMHOUIEHUU MOl NUOHep Obll 6ce
pasno, umo mupanobopywl cpedeckue. C zpeue-
CKOU KyIbmypul pueypa uenoseka Cmaid OCHOG-
HbIM NPe3eHmMaHmoM 6Ce20 UCKYCCMEd, NOMOMY
4mo OHA NOHUMANACL KAK MUKpOKocMmoc. B npe-
denax uenoseueckol Gueypvl MONCHO OBLIO 8bIPA-
3Uumb 6ce NOHUMaHue mupa “.
Cobpannvie mMHOI0O 00paA3YbL NUOHEPCKOU CKYIbN-
mypul omuocames K 30—70-vim 200am, 2momy no-
JIYBEKOBOMY 30]I0MOMY BPEMEHU KOMMYHUCMuUYe-
CKO20 UOeanusma»’.

Opnaxo e 3putenu 2000 roga oTHECTUCH
K nuoHepckoi cepun HoBukoBa 06e3 O6oJbIIoro
couyBcTBUs. bosee Toro, ee mosiBIeHHUE pacIieHU-
BaJIOCh KaK CHUMMTOM MPEICTOSIIEro MOJUTHYIC-
ckoro pepanma. Kputuk Hrops I'pebGenbHUKOB
nucai:
«luncogvle  nuoHepwvi, cuumaem - XyOOIHCHUK,
“npodondcanu mpaouyuro Kiaccuveckou aHmui-
HOU CKYIbNMypsl” U ABUNUCL ee NOCTeOHUMU Na-
MAMHUKamu. Bce smu  Kommenmapuu ModxcHO
NPUHAMb C MAKUM KOJUYECMBOM 02080POK, UMO
HU4e20 He 0OCMAaemcs, KaK Ha36amyv ux ouepeoHou
npogoxayuel XyO00HCHUKA.
Cmanunckas napkoeas cKyibnmypa yjce omme-
MUNACL 8 COBPEMEHHOM UCKYccmee omocepuel
Heops Myxuna “Monymenmur”. Cuamvie 6 cmu-
aucmuxe 20-x 20008 MOHyMeHmbl ObLIU pazoda-
YeHbl KaK npouzpasuiue 8 ceoell msaxicoe co epe-
menem. Kpynuvie nnanvl u napadokcanvuvie pa-
KYPCbl OOHAXCUNU YPOOCMBO IMUX CIAmyll, a 6bl-

" Houxkos T. YTpadeHHbIE UAcaNbl CYACTIUBOTO JAET-
ctea. CII6.: Hosas Axkamemus. 2000. URL:
https://timurnovikov.ru/library/knigi-i-stati-timura-
petrovicha-novikova/utrachennye-idealy (mata o6pa-
menns: 22.04.2019).

OOUHBL U OMIIOMIIEHHble Yacmuy mead JTUWHUL pa3
noomeepouny 3hemepHoCcms CO8emcKol YMonuu.
Tumyp Hoeukxos pewiun 6ce2o 5moeo He 3ameyambs
U COOMHeC CMATUHCKYIO CKYIbNMYPY ¢ AHMUYHbIM
KAHOHOM.

Cuumaemcs, umo oOemcKue B0CHOMUHAHUA OJiA
MHO2UX (Oommemum — He 05 8cex) Hagcezoa Oy-
oym umems cogemckuti npugkyc. C smum MOoHCHO
noCnopumu: no KpauHeu mepe, 0 4epHOMOPCKOU
Jla2epHoll CKYIbnmype Uiy NUOHepPCKUX NecHsax 8
“Apmexe” 6cnomunaemcsi HAMHO20 pedice, YeM O
nepsom 2nomke nopmeetina ‘‘Kasxaz”. B03600s
napkogylo  CKyIbnmypy CmMaiuHcKo20 6peMeHU,
KOMOopas no npuyuHe ceoell MHO2OMUPAICHOCMU
ABNANACL UOCONOSUYECKUM wupnompebom (no-
MOMY U He 3aNOMHUNACY), K AHMUYHBIM UCTOKAM,
Tumyp Hosukxoe nepexpausaem oOemckue 80ChHo-
MUHAHUSL MO JIeKAIaM, KOMOPbIMU OABHO Yoice
noabL3YIOmMcs  nemepoypeckue Heoakaoemucmal.
Panvwe y Hosuxosa 6 6apoumnvix, peneccancHulx
U KIACCUYUCMUYECKUX O0OPAMIEHUAX NOABTAIUCD
U300padicenuss  pOCCUUCKUX
Jlioosuea bBasapckoco unu Ockapa Yaiiivoa.

UMnepamopoa,

Tosopums 06 ucuepnannocmu KyibmypHuix ¢he-
muuiell e8ponelcKoll YusUIu3ayuu epooe 0wl He
npuxooumcs. Mooa Ha cMAanuHCKuil amnup Kax
Xy0ooicecmeeHublll (heHomen modice O0AHO Npo-
waa. Ho Hoeuxos écezoa ouenv ocmpo uyscmey-
em nepemeHvl He MONbKO ICMemuieckKo2o, Ho U
noaumuyeckozo kaumama. Ilomewas 6 pamxu
2UNCOBbIX YpPOOYes8, OH HAMEeKAem HAd BO3MOiC-
HOCMb 8036PALYEHUsS. eClU He CUACTAUBO20 Oem-
cmea, mo YmpaueHHvlx uoeaios: om noosuca pas-
8eduuxa 00 nuoHepos-eepoes. Ilpu smom denaem
ycnoxkaugarowue naccbl 8 CMOPOHY XY0oxce-
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CMBEHHOU MYCOBKU, 00paAMIAA UCIYKAHO8 cadb-
SAHOM U GUCePOM NOCMMOOEPHUCTCKOU UPOHUUY®.

B 1999 rony B SIkyr-ranepee ObLI MOKa3aH
npoekt Anekces: benseBa-I'mntoBra «HOBOHOBO-
cOUpPCK», CO3/IaHHBIH B coaBTOpcTBe ¢ [1ebom
KocopykoBeiM 1 AHJpeeM MonoakuHbIM. A B
2001-m xynmoxHMKHM emie pa3 npencraBuin «Ho-
BOHOBOCHOMpPCK» B compoBoxzaeHun  «Pax
Russica» B HoBoit Akagemun M3smnabix Mckyc-
CTB, oTOM B PycckoM mysee u B MOCKOBCKOM
My3€e apXMTeKTypsl. VX rpymnmna crajia Ha3bIBaTh-
ca  «D.C.Bb.»,

«®pont CnokoitHoro bnaronenctBus». OCHOB-

YTO paclIM(pPOBBHIBATOCH KaK

HOE COBMECTHOE IIPOU3BEACHUE XYAO0KHUKOB
MPEJCTABIII0 HIMPOKO(YOPMATHYIO KapTHHY, CIe-
JAHHYIO0 CUHEW HIapUKOBON PYYKOH, H300paxaro-
myo Anomiona Ha ¢one miotunel ['DC ¢ Mex-
KOHTMHEHTAJIbHBIMM pakeraMu B kKoidaHe («Ilmo-
TuHa AnoioHa»). B manman ¢ «IlnoTuHoi...»
XYHAOXKHUKHA DKCIOHUPOBAIN «ATOMHOE IpaBo-
ciaBue». Crycrs cemb JetT, B 2008-M, A. benses-
I'maroBT cran naypeatom I[lpemun Kannunckoro
3a UMKJI KapTuH «PoauHa-g04s» — XOJICTOB, IO-
KPBITBIX CYCaJIbHBIM 30JI0TOM U IIPEJICTaBIISIFOIINX
byTypuctuueckuii napaja nobdeast B Mockse 2937
roja, Ha kotopoM HaJ KpacHoll miomanpio mpo-
netaroT HJIO (HoBeiimue nerarenbHble 0OBEKTHI)
B BHUJI€ KPAaCHBIX KpEMJIEBCKUX 3Be3. JlucraHuus
Mexay 1992-m u 2007 romom, Korga U3 BU3aH-
TUHCKOTO CTHJIS W (QYTYpPOJOrMH HEOEBpOa3Hii-
cTBa poauiachk «PonnHa-n04b» — 3TO MATHAALATH
JeT pa3BUTHS M TOJHOTO O(GOPMIICHHUS IOCTCO-
BETCKOM HOCTAJIbI'MU B NPEJCTABICHUU aKTyallb-
HOT'O TIOCTCOBETCKOI'O HCKYCCTBA.

*I'pebenbuuxos U. Tumyp HOBUKOB U ero AeTcTBO //
Kommepcants.  2000. 02.06. C. 14. URL:
https://www.kommersant.ru/doc/149508 (mata o6pa-
menns: 22.04.2019).

Hccnenyss npuMepsl MOCTCOBETCKOIO HC-
kycctBa 1990-Xx M «HYJNEBBIX», MBI MOKEM IIpO-
CIIEUTh JUHAMUKY pa3BUTHS O3TOrO SBJICHUS.
ITocTcoBeTckass HOCTanbrUs, BO MHOIOM BJOXHO-
BUBIIIAS. PECANKIMHT COBETCKHX 00pa3oB, Oeper
OJTHO U3 CBOMX Hayal B TIOMCKE UACAIBHOT0 00pa-
3a Hacrosuero u Oyaymero. Ha mepBom stame
(bopMHpPOBaHUS TTOCTCOBETCKOM HOCTAIBIHH BaK-
HO OIIYyIIEHUE aCOLMAIBbHOTO «KOMMYHHCTHYE-
CKOI'0 HJealn3Ma», KOTOPBIH, 10 ciaoBaMm Tumypa
HoBuxoBa, sBIsAsACh UCKYCCTBEHHOM M HE BCErAa
COBEpLICHHON CPENOW, COXpaHsJ YCTPEMJIEHUE K
IIPEKPACHOMY B Kaue€CTBE KU3HEHHOW 11€U, TOPH-
30HTa COOBITHHA. DTOW MIeaTbHON IeNIM OTBEYAET
U «KOCMUYECKHI» 00pa3 OECKOHEYHOTO TBOpYE-
CTBAa, U YCIIOBHAs WJEsl NMPaBUJIBHOIO IpoOJIETap-
CKOT'0 MOAEpHHM3Ma-Tinobanu3Ma. Mozaenb Oypxy-
a3HOM mocTcoBeTcKoM ku3Hu 1990-x, mo Mepe
pean3anyy, O4EBUAHO BCTYNAET B IPOTUBOPEUHE
C 3TUMHU O>KMJAHMUSMH, BbI3bIBasi Bce OOJIbIIEe HC-
Ka)KEHUE HENABHEW HMCTOPUYECKOW MaMsTH U BCE
6oJsiee CHIBHYIO MU(OJOTH3AIMIO KaK COBETCKOW,
TaK U POCCUMCKOM ucTOopuu. Eciu B mepBoil 1o-
noBuHe 1990-x coBeTckas uUMmepus NpeacTaBIIs-
Jacb TPAHIUO3HOM apXeOoJOTMYEeCKOM pyHUHOM,
yXOAdIIeH U3 MaMATu, TO 4yepe3 15 ner ee Benu-
Yye CTAHOBUTCS HEIOCPEICTBEHHOW TEMOM ITOCT-
COBETCKMX HOCTAJIbIUPYIOIIUX IPOU3BEACHUNH U
MOJIBEPraeTcss apXxauko-(QyTyposoruyeckod Mu-
¢donoruzanum, KoTopas, Mpexae BCEro, CTUPACT
uctopuueckyto rpanuny 1917 roga, obpa3syst s3b1-
yeckuid rubpua u3 Poccuiickoid wumnepun u
CCCP, npaBociaBus ¥ KOMMYHUCTHYECKOU MJ€0-
JIOTHUHU.

OpHako XOpoILIO M3BECTHBI U MPOU3BENE-
HUSI COBPEMEHHOI'0 UCKYCCTBA, MOCBSLICHHBIE JIE-
MU(OJOTU3AIMH HOCTAIBIUH IO COBETCKOMY.
Tak, nanpumep, sHBapb 2019 roma B CaHkT-
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[lerepOypre Havaics C TOSBICHUS Ha Yy
Hesckoro u CyBopoBcKoro mpocrnektoB rpaddu-
tn ctput-apructa [Tamm Kaca «C HoBeiM rogom,
ToBapuiin». Ha 3aMypoBaHHOM JIBEPHOM IIpOEME
Xy/JO)KHUK HM300pa3uil  Cepo-CTAIBHYIO JBEpb,
MPUOTKPBIBILYIOCS BHYTPb, U 32 HEH — JEBOYKY-
WIKOJIBHUILY ToAa 1952-ro, ykpamaromnryro HOBO-

TOJHIOKO €JIKYy C KPacCHOM 3BE3[10M Ha BEpXYILKE.
Bmecrto TOro, 4roObl CHSTh, 3B€3lla KpPOBAaBO-
MpayHa. KomMmyHanbHbIEe CITy>KOBI Ha APYrod e
ACHBb 3aKpacujii 3TOT JKUBOTTUCHBIN MaHI/I(I)eCT
IIOKOJCHHUA ABAALATHUIICTHUX, HO XHUTCIMU C IIO-
MOILIbI0 MOHETOK BCKOPE CUMCTUIIN KPACKY, TAKUM
00pazoM roJyiocys 3a peaqbHOCTh HCTOPUH.
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MOJA HJIM HOCTAJIBI'UA? O TOM, KAK ®YHKIHMOHUPYET ITHP B OBIIECTBEHHOM
BOOBPA’)KEHUHN COBPEMEHHBIX ITOJIAKOB

CraThs MOCBsIIEHA MPOOJIEMe BOCIPUSATHS Tie-
puozaa ITHP B BooGpaxenuu nossxoB. OCHOBHas 1Ieb
— TMOMNBITaThCsl OTBETUTH Ha BOIPOC, KaK COOTHOCATCA
JIBAa HAOJIOJAEMBIX SIBJICHUS: HOCTAIBIUS TIO TIEPHOIY
conuanu3Ma u monaa Ha ITHP.

[TepBoe 13 yNIOMSHYTBIX SIBICHUN OTHOCHUTCA K
MOKOJICHUIO, TTOMHSIIEMY TO Bpemsi. OCHOBHBIE MpH-
YUHBl HOCTAJbIMU MOXKHO HaWTH KaK B MPHUCYILEM
MOCTMOJICPHUCTCKOMY COCTOSIHUIO pPa3pbiBE IIpeeM-
CTBEHHOCTH KYJIbTYPHOT'O HACJIENUs, TaK U B CIUIIKOM
OBICTPBIX KyJIbTYPHBIX M 3KOHOMUYECKIX U3MEHCHUSX,
npowusonieamux B [loaplie mocne Kkpaxa COUUATUCTH-
yeckoil cucrembl. s atux mropei mnepuon ITHP
MPENICTABIICTCS KaK BpeMs, KOTa )KHJIOCh Jierue, 0e3-
omacHee, a MUp ObLT O0JIee TTOHATHBIM.

®enomen moapl Ha ITHP oTHOCHTCS K Macco-
BOM KyJNbType M LIMPOKO PACHPOCTpaHSETCS MPExXIe
BCET0 Cpeau MOJOAOTO MoKoieHus. OH OTHOCHTCS K
IMIUPOKOH cdepe KyIbTYpPHBIX apTedakToB: OACKIC,
JU3aliHy, MY3bIKE, KUHO U TEJIEBUJICHUIO, IIpeaIMeTaM
JomMarrHero oonxona. OHH BIMCBIBAIOTCS B 0OJIee IITH-
pOKOE SBJICHHUE MOJBI Ha BUHTaX U PETPO, TEM CaMbIM
obperas craryc Kynibra. Jlns cTapmmx Jioaei 3To siB-
JIIETCS CUMBOJIOM TIPUHAJISKHOCTH K COOOIIECTBY UX
MIOKOJICHUS], B CBOIO OYEpeb JJIsl MOJOABIX — C OJHOU
CTOPOHBI, TCHACHUUEH, BBIBOJSALICHCS U3 CTUIUCTUKU
abcypna u cBsizansoro ¢ I[THP romopa, a ¢ mpyroi —
OTEUYECTBEHHBIM SKCIIOPTHBIM ITPOTYKTOM.

KaroueBnie caoBa: IIHP, conmammusMm, xom-
MYHU3M, HOCTAJbIHs, ICTETUKA, MOJA, BUHTAXK, PETPO,

OJIACKYJI, CUCTEMHBIE M3MEHEHUS, KYJIbTYpHBIE H3Me-
HEHWUsI, TON-KyJNbTypa, abcypl, IOMOD.

FASHION OR NOSTALGIA?
POLISH PEOPLE’S REPUBLIC
IN THE SOCIAL IMAGINATION
OF CONTEMPORARY POLES*

The article focuses on the reception of the PRL
(Polish People’s Republic) era in the imagination of
Poles. The main aim is an attempt to answer the ques-
tion about the nature of the relationship of two follow-
ing phenomena: nostalgia for the period of socialism
and fashion for the PRL.

The first of the mentioned phenomena refers to
the generation remembering that time. The fundamen-
tal causes of nostalgia can be found both in the post-
modern condition of breaking the continuity of the cul-
tural transmission, as well as too rapid cultural and
economic changes that occurred after the collapse of
the socialist system in Poland. For these people, the
period of the PRL appears to be a time when life was
easier and safer, and the world was more comprehen-
sible and familiar place.

The phenomenon of fashion for the PRL refers
to popular culture and is widespread mainly among the
young generation. It concerns a wide range of cultural
artifacts: clothes, design, music, film and television,
articles of everyday use. They are part of the wider
phenomenon of vintage and retro fashion, thus gaining
cult status. For the older generation, this content is a
symbol of belonging to the generation community,
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while for the younger generation it is, on the one hand,
a trend rooted in the absurdity and humor associated
with the PRL, and, on the other hand, an original,
homegrown export product.

2 5 years have passed since the politi-

cal-economic  system transfor-
mation in Poland, nevertheless the era of the PRL
(Polish People’s Republic) is still vivid in the so-
cial imagination of Poles. A generation remember-
ing that period recalls it with affection, not even
disturbed by reminiscences of seemingly unpleas-
ant experiences caused by the lack of goods, long
queues, or oppressive power relations. Facts from
the past are subject of a specific revaluation,
which results in idealization of a yesteryear. At
the same time, we are witnessing other phenome-
non, namely the fashion for the PRL. I mean ,,the
other” because, however, in the first case we are
dealing with a sort of nostalgia, the fashion for
culture of socialism seems to be a separate phe-
nomenon, based on other mechanisms. Nostalgia
is — which is understandable — mostly shared by
the generation that remembers socialism. It refers
primarily to the emotional sphere, being focused
within the imaginations of the generation commu-
nity that experienced the other times, and it is lim-
ited to this group of individuals only. On the other
hand, the recipients of fashion for the PRL are
mostly the younger ones, the generation for which
the artifacts of socialism have gained cult status,
and for those that era seems to be an inexhaustible
source of surreal humor. It is worth noting that the
fashion for the PRL does not mean the same as the
fashion for socialism, in terms of the political sys-
tem. The phenomenon exists beyond politics and

Key words: socialism, communism, nostalgia,
aesthetics, fashion, vintage, retro, oldschool, systemic
change, cultural change, pop culture, absurdity, humor.

ideology, and is limited to the power of objects
and everyday life of the PRL.

Fashion, as it usually is, is closely related
to mass culture. It is useful to distinguish between
mass culture and popular culture, terms often used
interchangeably. An important difference is that
mass culture is somehow derivative to popular
culture. Popular culture is generated from the bot-
tom up, its source is the taste of recipients, who
express their need for a certain type of content and
products, and they also spread it. Mass culture is
closely linked to the industrial revolution and cir-
culates through the mass media and advertising. In
this sense, popular culture is a broader concept,
and has more historical and universal nature!.

Popcommunism? basically has its origins
in popular culture — request for the content related

* The article is based on the paper titled Moda czy
nostalgia? O tym, jak PRL funkcjonuje w swiadomosci
wspotczesnych Polakow // “Kultura Popularna’.
2014. Ne 2 (40). Pp. 140-151.

! Grebecka Z. Migdzy $miechem a nostalgig — powroty
do komunistycznej przesztosci // Popkomunizm.
Doswiadczenie komunizmu a kultura popularna / Eds.
Bogustawska M., Grgbecka Z. Krakoéw: LIBRON,
2010. P. 331-332.

? This term has already become established in the dis-
course of researchers dealing with the issue of social-
ism. As the name suggests, it refers to popular culture,
i.e. the culture generated by the society from the bot-
tom up. At the same time, it is connected with widely
understood cultural content created in the socialist and
communist countries, in other words so-called com-
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to the civilisation of communism is of a bottom-
up nature. Fashion has been constituted spontane-
ously, without any specialists of marketing and
advertising guidance. Nevertheless, the market
vividly responses to this challenge, therefore we
are currently witnessing a deluge of a content re-
lated to the past system, which is promoted by
mass media, in other words mass culture.

The main objective of this paper is an at-
tempt to analyze the causes, mechanisms and, to a
certain extent, also the consequences of both: nos-
talgia and fashion for the PRL. I would also like to
consider what is the nature of the relation between
both phenomena: can we point out any causuation,
or rather these two are based on completely sepa-
rate mechanisms?

Nostalgia for PRL

The term ,,nostalgia” in the humanities is
defined as a sense of longing for the past and lost
time, for the land of childhood, the small home-
land, ideological homeland, lost arcadia®. There-
fore, it requires two conditions for a sense of nos-
talgia to arise: memory of the past and loss associ-
ated with the change of the reality we live in. The
result of this longing is a positive evaluation of the
past, occasionally even its idealization. The past
becomes a subject to the mechanism of mythifica-
tion, appears as time of fraternity, community, and
egalitarianism. Michael Herzfeld, author of the

munist civilisation: art, aesthetics, artifacts, social pat-
terns, etc. (Grgbecka Z. Nostalgia // Maty Stownik
Popkomunizmu // Popkomunizm. Doswiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010).

> Grebecka Z. Nostalgia // Maly Stownik
Popkomunizmu // Popkomunizm. Doswiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. P. 359.

structural nostalgia concept, notes that one of its
features is repetition: every generation expresses
the same longing for the time of past youth, when
people supposedly were better for each other, less
selfish, more benevolent*. Another author, David
Lowenthal, identifies nostalgia with the trend for
fascination with the past. The sources of its fasci-
nation he finds in rapid social changes, that trigger
the phenomenon defined as the duty of remem-
brance. This responsibility is reflected in the need
to maintain chronicler and collector activities’.
Nostalgia is a universal and all-encompassing
phenomenon, defining our attitude towards the
past. Lowenthal, quoting Bevis Hillier, writes that
,history was being recycled as nostalgia almost as
soon as happened”®. A Herzfeld-like view on the
causes of nostalgia is presented by Marcin Brocki.
He argues that its source lies in too rapid change
of cultural codes organizing social life after the
fall of socialism in Poland, therefore the codes
have become ,,foreign languages™. This explana-
tion seems to be quite plausible: people who have
experienced transformation simply may feel lost
in the new reality and therefore they escape in
their memories into the familiar, domesticated
past. Since we have already started to consider the

* Herzfeld M. Zazyto$¢ kulturowa. Poetyka spoteczna
w panstwie narodowym. Transl. M. Buchowski. Kra-
kow: Wydawnictwo Uniwersytetu Jagiellonskiego,
2007.

> Some analogies to this can be found in the concept of
Pierre Nora’s sites of memory, which I will return to
later on in my work.

6 Lowenthal D. The Past is a Foreign Country. Cam-
bridge: CUP, 1985. P. 6.

" Brocki M. Nostalgia za PRL-em. Proba analizy //
“Konteksty. Polska Sztuka Ludowa”. 2011. Ne 1. Pp.
26-33.
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causes of nostalgia, it is worth to put it in some
order.

The reasons for nostalgia

Among the primary sources of nostalgia,
researchers indicate following: longing for the
lost, mythificated past, a sense of loss of continui-
ty due to sudden social changes, and the belief that
social bonds in the past were stronger and deeper®.
Longing for the past means also the longing for a
past youth, which is usually romanticized. As far
as above reasons appear to be quite universal for
all nostalgia manifestations, it is worthwhile to
look at how they are implemented in the case of
nostalgia for the PRL.

Daily life in a socialist country was cer-
tainly not easy, but it was a familiar place, func-
tioning according to rather clear rules, that provid-
ed a sense of stability. This relatively persistent
cultural idiom collapsed along with the systemic
transformation, which brought economic, cultural
and moral changes of so far unprecedented dyna-
mism. Good exemplification of those days is once
popular metaphor of a moving train that not eve-
ryone has managed to jumped on. Those who did
not keep up with the change found themselves in a
difficult financial situation. The problem, howev-
er, was not only related to the economic sphere,
but also — or rather primarily — to the cultural one.
The rules of social life, the codes about which
Marcin Brocki writes, changed too quickly and
disorganized life of an individual. A natural de-
fensive mechanism in such cases is to turn to-
wards what is well-known and safe: an escape into

® Grebecka Z. Nostalgia // Maly Stownik
Popkomunizmu // Popkomunizm. Doswiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. P. 335.

the familiar past. The past is perceived as a place
of simpler interpersonal relations; a world in
which it was easier to get some help from another
human being and where there were stronger com-
munity ties (e.g. neighbourly). Egalitarianism,
originating from communist ideology, with its eq-
uitable distribution of resources, may not have
been implemented in the most exemplary way, but
at least it regulated the standard of citizens lives to
the extent that there have been no such drastic dif-
ferences in financial status, as it occurred later.
,INo one had too much, we all had equal, no one
was jealous”, say those who remember the PRL. It
is probably a simplification, since it is well known
that many have tried in different ways, not always
legal, to improve their standard of living, from
which, by the way, it arised the phenomenon of
,contriving”, but nevertheless the situation was
giving a sense of a certain social justice. Another
important factor contributing to the sense of
community, was the notion of having a ,,common
enemy”’, which was an oppressive system’.
Financial situation in the PRL paradoxical-
ly is considered by many to be better compared to
the contemporary one!?. The state created a sense
of social security, everyone had enough to afford
the basic goods, there was no problem of home-
lessness or unemployment. Conditions, compared
to today's, were harsh but the sense of stability

? Golonka-Czajkowska M. Podréz do krainy zwanej
Nowa Huta, czyli o komunizmie jako atrakcji
turystycznej //  Popkomunizm.  Do$wiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. P. 302.

" Grebecka Z. Nostalgia // Maty Stownik
Popkomunizmu // Popkomunizm. Doswiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. P. 335.
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compensated for these shortages. Speaking of nos-
talgia for lost youth, there is a certain analogy be-
tween the socialist system and the period of child-
hood: the protective state, like a parent, spreaded
an umbrella over its citizens, expecting at the
same time obedience to the restrictive rules of the
authorities. The systemic transformation can
therefore be compared to the situation of a human
being who leaves a safe, though freedom-
restricting, family home and enters into a new,
uncertain reality, in which he will have to count
only on himself. Consequently, nostalgia for
youth gains double meaning: it is a longing for a
real period of childhood or youth, which fell on
the era of the PRL, but also universal yearning for
irretrievably lost sense of security and protection.
The sense of security and social order is, by the
way, another factor raised by researchers that con-
tributes in nostalgia for the PRL. Paradoxically,
actions taken back in those days by law enforce-
ment agencies are sometimes valorised quite posi-
tively!!.

Katarzyna Goérska notices other reasons for
nostalgia for socialism in Poland!'?. She indicates
on political reasons, such as the question of vet-
ting, the persistence of former communist activ-
ists, the lack of accountability of the authorities
for their criminal decisions and the fact that they
enjoy high social benefits — all that triggers a
sense of deep social injustice. Gorska notes that

""" Grgbecka Z. Nostalgia // Maly Stownik
Popkomunizmu // Popkomunizm. Doswiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. P. 335.

2 Gorska K. Nostalgia za PRL-em i ostalgia //
Popkomunizm. Doswiadczenie komunizmu a kultura
popularna / Eds. Bogustawska M., Gregbecka Z. Kra-
kéw: LIBRON, 2010. Pp. 217-228.

due to the different course of decommunization of
Poland and Germany, nostalgia in the former
German Democratic Republic has a completely
different character. Lack of accountability of the
painful past in Poland makes it impossible to cut
this period off and leave it behind. It is like a con-
stantly festering wound that we do not want to
think about. Certainly, this perspective is com-
pletely different from those proposed by other re-
searchers, who see the reasons for focusing on the
past in its positive evaluation in relation to the
present.

Nostalgia and its varieties in the former Eastern
Bloc countries

In this paper I focus on the problem of nos-
talgia in relation to the past political system in Po-
land, therefore it might be worthwhile to briefly
investigate how this phenomenon is described in
the context of other post-socialist countries. Re-
searchers distinguish several types of nostalgia in
relation to systemic change, depending on the
country of occurrence:

Ostalgia — this term was originally used to
refer to the longing of the former GDR inhabitants
for the period of socialism. With time it gained a
more universal relevance and is currently used by
some researchers on the phenomenon of nostalgia
in the context of transition of the entire Eastern
Bloc!s.

Gierkonostalgia — as the name suggests, re-
fers to our native reality, until the 1970s, i.e. the
period of Edward Gierek's reign as First Secretary

13 Gorska K. Ostalgia // Maty Stownik Popkomunizmu
// Popkomunizm. Doswiadczenie komunizmu a kultura
popularna / Eds. Bogustawska M., Gregbecka Z. Kra-
kéw: LIBRON, 2010. P. 360.
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of PZPR!*. During this period the standard of liv-
ing temporarily rose due to co-financing of indus-
try and agriculture; there appeared first shops
called Peweks, where people could buy foreign
goods for dollars and taste a bit of Western cul-
ture. Today’s manifestation of nostalgia for this
relatively prosperous phase of the PRL is a com-
mon saying, ,,like it was at Gierek’s times™!>.

Jugonostalgia — likewise the other exam-
ples, it refers to a sort of longing for an idealized
socialist past, in this case of the former Yugosla-
via. Its variety is titonostalgia, which is associated
with the person of the Yugoslav leader, Josip Broz
Tito, and a specific, local variation of communism
of quasi-religious nature introduced by him!'®.

Fashion for PRL — the object and the memory

The fashion for PRL can be used to briefly
define the re-circulation of relevant content for
Polish culture during the period of socialism. This
content concerns mainly the aesthetics and aspects
of everyday life, have been processed in relation
to the original form and perform a slightly differ-
ent function. The phenomenon of fashion for some
selected, past period is not new — from time to
time there appear trends indicating fascination
with particular times, such as the fashion for retro
and the 1920s, or the 1960s and the age of the

' Polish United Workers Party.

" Jaworska J. Gierkonostalgia // Maty Stownik
Popkomunizmu // Popkomunizm. Doswiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. Pp. 349—
351.

' Bogustawska M. Jugonostalgia / Maty Stownik
Popkomunizmu // Popkomunizm. Doswiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. Pp. 351—
353.

flower power. These trends are part of a broader
cultural phenomenon that we have been witness-
ing for some time now, which can be identify as a
retrospective orientation. The ,,antiquity” and tra-
dition are positively evaluated. Time gives the ob-
jects a higher quality and this does not only ap-
plies to the original artifacts of the past like an-
tiques, where age is an indicator of authenticity.
The handicraft based on deliberately ageing furni-
ture or other objects of everyday use using tech-
niques such as decoupage or shabby chic is very
fashionable. Referring to the past and tradition is
willingly used by marketing specialists: compa-
nies emphasize their long-term period activity,
restaurants offer ,traditional homemade food”,
retro boutiques and shops sell vintage style cloth-
ing and interior design elements — it all surrounds
us everywhere we go. This blast from the past
trend applies also to the fashion for music and per-
formers from previous decades, who return to the
charts. This phenomenon is called by Marek Kra-
jewski the culture of repetition!”. Consequently:

The culture of repetition changes the sense
of time — the past becomes present, because we
can constantly use its material attainment, and the
products made several decades ago no longer go
to the museum, but they receive a new life, again
they become an object of customer consumption
and desire!'®.

7 Krajewski M. Kultura czwarta: Kultura repetycji
(PRL w kulturze popularnej) // Krajewski M. Kultury
kultury popularnej. Poznan: Wydawnictwo UAM,
2003.

'8 Kulminski R. Kultura repetycji / Popkomunizm.
Doswiadczenie komunizmu a kultura popularna / Eds.
Bogustawska M., Grgbecka Z. Krakoéw: LIBRON,
2010. P. 356.
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Jean Baudrillard describes this phenome-
non of processing signs as cultural recycling. The
philosopher points at the changeability and im-
permanence of cultural patterns, and therefore the
content is processed in such a way, to comply with
the current trends. In this respect culture is a
,magazine of signs, images and stylistic fig-
ures”!?, from this reservoir we select the content
that is consistent with the contemporary fashion?°.
Popular culture is therefore cumulative in nature,
based on the ever-returning quotations, interpreta-
tions, revitalizations and continuous changing
meaning of the old content.

Hans Kloss, Maya The Bee and the Trabant car

As mentioned earlier, fashion for the PRL,
despite the fact that it is generated by popular cul-
ture, is disseminated by mass media. The most
popular are obviously television and Internet.
Popular tv series of 60s, 70s and 80s, such as
Stawka wigksza niz zycie (More Than Life At
Stake), Czterech pancernych i pies (Four Tank-
men and A Dog), or Alternatywy 4 (Alternatives
4), are regularly broadcast by Polish television,
therefore probably there is no Pole, regardless of
age, who would not watch at least one episode of
these productions. The films from that period are
also extremely popular, especially comedies by
Stanistaw Bareja, or others filmmakers presenting
the absurd world of the PRL. Likewise, different

1 Krajewski M. Kultura czwarta: Kultura repetycji
(PRL w kulturze popularnej) // Krajewski M. Kultury
kultury popularnej. Poznan: Wydawnictwo UAM,
2003. P. 206.

20 Bogustawska M., Grebecka Z. Recycling kulturowy
// Maty Stownik Popkomunizmu // Popkomunizm.
Doswiadczenie komunizmu a kultura popularna / Eds.
Bogustawska M., Grgbecka Z. Krakoéw: LIBRON,
2010. Pp. 365-367.

websides presenting funny nonsense present in
public sphere back in the times of the PRL be-
come increasingly popular, e.g. Bareizmy wiecznie
zywe (Bareisms eternally alive) or based on the
rhetoric of nostalgia, Born in PRL, which presents
photographs of artifacts from the 70s and 80s.

Similarly retrospective and sentimental
character has the Pewex website — one can find
here not only photos of objects or graphics refer-
ring to the socialist period aesthetics, but also
move back to a specific decade, see fragments of
television programs, play legendary, though from
today's perspective slightly primitive computer
games, listen to music, as well as buy clothes and
equipment styled after the PRL's design.

Pewex is just one of a number of online
stores offering clothing, accessories and house-
hold utensils. Websites presenting collections are
also popular, such as Muzeum Dobranocek PRL-u,
or Muzeum Czterech Pancernych (the former ded-
icated to the cartoons for children, the latter to the
tv series). Online one can find a wide selection of
original objects from the era: electronic equip-
ment, badges and signboards, propaganda posters,
etc.

The fascination with popcommunism is not
limited to mass media. Thanks to Cracow's Crazy
Guides we have an opportunity to go back to the
past and take a tour of the very center of symbolic
socialism, which undoubtedly is Nowa Huta?! dis-
trict??2. The organizers offer to travel by the leg-

2! Nowa Huta was created in 1949 and designed as a
model city for Socialist propaganda. It was planned to
be a center of heavy industry and populated by indus-
trial workers. Currently it is one of the districts of Cra-
COW.

2 Golonka-Czajkowska M. Podréz do krainy zwanej
Nowa Huta, czyli o komunizmie jako atrakcji
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endary Trabant car and visit semantically signifi-
cant places, for example Plac Centralny (Central
Square), which is the heart of Nowa Huta, or
Kombinat — the buildings of the former Vladimir
Lenin Steelworks. The trip is advertised as uncon-
ventional alternative to traditional sightseeing,
since it is expected to allow tourists to have direct,
multidimensional contact with the past and deliv-
ers multisensory experience. It can be described as
a anthropological journey, aimed at the deepest
immersion in the foreign reality. The offer seems
to be addressed mainly to foreigner tourists, as
well as representatives of the young generation of
Poles, who want to taste the socialist ,,exoticism”.
After all, one can be a tourist in both spatial and
temporal dimensions.

Artifacts of the past and their function

The sources of nostalgia and fascination
with ,,oldness” and the past have already been dis-
cussed. Many researchers recognize it as a break
in the continuity of the ideas transmission, or too
rapid changes of cultural codes. Particularly useful
for us seems to be Pierre Nora's concept. The au-
thor argues that the reason for this return to the
past lies in tendency to forget and in the absence
of milieux de memoire, environments of memory.
Once the future was predictable, because it was
inevitably intertwined with the present and the
past. Nowadays, we have broken this bond with
the past, and therefore the future has become un-
certain and unfamiliar. A remedy to this condition

turystycznej //  Popkomunizm.  Do$wiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. Pp. 297-
302.

is to create lieux de mémoire, sites of memory?.
These sites may be places or objects of symbolic
significance. Artifacts of the past help to recreate
the memory of the past, but they play yet another
role. It is well known that during the period of the
PRL there was no greater selection of commodi-
ties, most of the goods were mainly represented
by one or two brands. Items of everyday use, such
as ,,Wigry” bicycle, ,,Frania” washing machine,
,Pollena” washing powder, ,.By¢ moze...” per-
fumes, ,,Relax” shoes are only few examples of
artifacts deeply rooted in a social memory, as ob-
jects recalling that era. As Weronika Bryl-Roman
rightly points out, they are sort of cultural codes
that builds a sense of social bond and cohesion
rooted in this particular generation community?*.
This shows how artifacts circulate within a
cultural accordance  with
Baudrillard's concept of cultural recycling. Ob-
jects lose their original function of everyday use,
at the same time gaining a new semantic and sym-
bolic dimension. They come to life becoming car-
riers of nostalgia, but also symbols of belonging to
a certain social group — in this instance the genera-

framework, in

tion community. Obviously many objects that sur-
round us have a similarly double function®. In
this case, however, we are dealing with the revital-
ization of things, which gain new meanings. Re-
ferring to the concept of Jean Baudrillard's simu-

» Nora P. Czas pamieci / Transl. W. Dtuski / “Res
Publica Nowa”. 2001. Ne 7.

# Bryl-Roman W. Polski vintage — odkrywanie
peerelowskiego designu // Popkomunizm. Dos$wi-
adczenie komunizmu a kultura popularna / Eds. Bo-
gustawska M., Grgbecka Z. Krakow: LIBRON, 2010.
P.51.

25 Baranski J. Swiat rzeczy. Zarys antropologiczny.
Krakow: Wydawnictwo Uniwersytetu Jagiellonskiego,
2007.
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lacra, they getting independent from material real-
ity and become autonomous signs?°.

Considering popcommunism, we encoun-
ter two types of revitalized content: authentic ob-
jects from the era and reconstructions or things
made in style of the era. As Zuzanna Grgbecka
notes, the latter cannot be carriers of nostalgia,
because they are not authentic?’. It is worth to re-
call Tom Selwyn's theory, who is also refered by
Monika Golonka-Czajkowska, analyzing Crazy
Guides?®, and Ewa Klekot®”®. Selwyn, admittedly
has referred it to the case of tourism experience,
however it seems to be plausible to apply this the-
ory also to the problem discussed here. The author
distinguishes between two categories of experi-
ence of contact with the object, defined as ,,cold”
and ,,hot” authenticity. The former refers to the
situation of contact with the original object (or a
man, a place), the authenticity of which has been
confirmed. In the latter case, the authenticity is
based on emotional experience, the authenticity of
the experience provides the object the status of
genuineness. This applies to all reconstructions,
such as stylized furnitures or reprints propaganda

%6 Baudrillard J. Symulakry i symulacja / Transl. S.
Kroélak. Warszawa: Sic!, 2005.

" Grebecka Z. Miedzy $miechem a nostalgia — pow-
roty do komunistycznej przesztosci // Popkomunizm.
Doswiadczenie komunizmu a kultura popularna / Eds.
Bogustawska M., Grgbecka Z. Krakoéw: LIBRON,
2010. P. 331.

¥ Golonka-Czajkowska M. Podréz do krainy zwanej
Nowa Huta, czyli o komunizmie jako atrakcji
turystycznej //  Popkomunizm.  Dos$wiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. P. 291.

%% Klekot E. Miasto oczyma tubylczego przewodnika //
“Opcit”, 2010. Ne 37.

URL: http://opcit.pl/teksty/miasto-oczyma-tubylczego-
przewodnika. [lata nocrymna: 14.01.2014.

posters. Although they do not have the status of
,;oldness” and do not originate from the PRL, they
still symbolically refer to that reality.

This absurd world of the PRL

The researchers diagnosis that in contem-
porary world we deal with a break in the continui-
ty of the cultural transmission seems to be quite
accurate in context of Poland. The memory of the
past is not cultivated at home, teaching about the
most recent Polish history is neglected in schools
— this period is not reflected in school readings to
the same extent as the era of the Second World
War. The cultural and linguistic codes slowly be-
come forgotten. Hence, the young generation
search for the information in mass media. Popular
Polish comedies from the 70s and 80s present the
reality of the PRL in a crooked mirror of absurdi-
ty, which is not without the consequences for the
creation of social perceptions of the past time, in
particular among the young generation that has
never had the opportunity to experience life in a
socialist country. Zuzanna Grgbecka calls this
phenomenon bareization, from the name of
Stanistaw Bareja®®. Fiction is regarded as a relia-
ble and objective source of knowledge about the
PRL. Young viewers do not notice the fact that the
world presented on the screen is anecdotized and
exaggerated. The reception of these cinemato-
graphic works in the categories of documentary
films causes that young generation perceives the
whole reality of PRL through the prism of the gro-

3% Grebecka Z. Miedzy $miechem a nostalgia — pow-
roty do komunistycznej przesztosci // Popkomunizm.
Doswiadczenie komunizmu a kultura popularna / Eds.
Bogustawska M., Grgbecka Z. Krakéw: LIBRON,
2010. Pp. 336-337.
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tesque and irony, the PRL becomes a synonym of
absurdity and nonsense. Grgbecka writes:

(...) the process of bareization causes the
recipient to have at his disposal a social instruc-
tion that allows him to laugh at everything that
comes from the PRL (...) In case of PRL the very
stamp of belonging to the era is a signal that the
recipient will be dealing with something funny?!.

Absurdity and nonsense became the basic
categories of the description of the PRL’s world, it
is the holistic paradigm through which PRL is
perceived. Such view has far-reaching conse-
quences — the differences between the real human
drama and a satirical representation of the world
become blurry. Reality of PRL loses its authentic
ontological dimension and takes the form of a
farce, a comedy filled with characters from the
past, which is regarded as unreal.

Our homegrown, socialist vintage

While it seems reasonable to explain fash-
ion for the PRL among the generation remember-
ing the time with nostalgia, an interesting problem
are the sources of this phenomenon’s popularity
among the younger people, who never experi-
enced socialism. The PRL is an undeniable trend,
one can observe that visiting almost any pub,
which interior design more or less refers to social-
ist aesthetics, for example through signboards or
propaganda posters or a coarse toilet décor. One
can taste there popular in the PRL snacks like her-
ring or pickled cucumber and drink cheap vodka.
It is fashionable to organize a party with music

3! Grebecka Z. Miedzy $miechem a nostalgia — pow-
roty do komunistycznej przesztosci // Popkomunizm.
Doswiadczenie komunizmu a kultura popularna / Eds.
Bogustawska M., Grgbecka Z. Krakoéw: LIBRON,
2010. P. 332.

from the era; on the wave of popularity, forgotten
artists of the PRL return. In the online shops,
which are mainly targeted at young people, very
popular are clothes with prints referring to the slo-
gans of the PRL. This style is willingly adopted
by the subculture of hipsters who want to be seen
as opponents of all fashions and the so-called
mainstream.

The artifacts of socialism undoubtedly play
an important role as carriers of memory and help
to maintain the sense of identity of the generation
remembering the PRL period, hence sentiment
towards them is understandable. However, the
question of what attracts the young generation to
popcommunism remains open.

A phenomenon such as fashion for the
PRL cannot be analyzed in isolation from the
broader cultural context of fashion for retro and
vintage. According to Weronika Bryl-Roman:
,Vintage may be a product of post-modernity —
pluralized, mosaic and past-oriented culture. This
phenomenon can be seen as a practice of post-
modern recycling of cultural content’2,

The term vintage refers to design and ob-
jects made neatly, with high quality materials,
having an original form and patterns, and thus
gain timeless status. Vintage draws on the aesthet-
ics of previous times, borrows elements and com-
bines them with contemporary projects. In the
countries of Western Europe we can observe re-
turn to design of the 1950s and 1960s. And alt-
hough there is a common belief about unreflective
drawing from Western patterns, this is not the

32 Bryl-Roman W. Polski vintage — odkrywanie
peerelowskiego designu // Popkomunizm. Dos$wi-
adczenie komunizmu a kultura popularna / Eds. Bo-
gustawska M., Grgbecka Z. Krakow: LIBRON, 2010.
P. 53.
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case. We have got our own local product, which is
mostly an original work. The design of the PRL
attracts young people with slightly more alterna-
tive tastes, who want to stand out from the crowd
and do not like the Western aesthetics. On the oth-
er hand, this pattern gives them the notion that
they have something of their own, rooted in their
native culture, and at the same time original and
capable of being an export product.

One might wonder whether the contesta-
tion itself is not one of the keys to understanding
the reasons for the interest in the PRL among the
young generation. It is a generation brought up in
the period when in Poland the middle class have
already been created and the standards of living, at
least in part of the society, has risen compared to
the previous decades. Young people, however,
reject this convenience and modernity — even if
only superficially — and turn their tastes towards a
grey, coarse reality of the PRL. There is a certain
analogy with the protest movement of the 1960s,
when young Americans rejected moral patterns of
the middle class and opposed the consumer life-
style by deciding to lead a simple and natural life.
Perhaps, this is just another symptom of consumer
saturation and typical for a certain age of people
rebellion against current reality.

Conclusions

To summarize: the phenomenon of nostal-
gia for the PRL seems to have its source partly in
the post-modern social condition, in which we en-
counter a break in the continuity of the cultural
transmission, but also involves specific political
situation — too rapid change of the cultural idiom,
that followed the collapse of the socialist system.
Certain significance for this phenomenon has also
an emotional factor and the fact that the period of

socialism coincided with the years of youth of the
generation that manifests nostalgia. Fashion for
the PRL is connected with the common culture of
repetition and derives from the popularity of retro
and vintage. The recipients of fashion seem to be
to mainly representatives of the younger genera-
tion, although this is dependent on a certain con-
tent. Television broadcasts reach viewers of all
ages, however the age of Internet users should not
be generalized also. The difference in the recep-
tion of popcommunism is rather based on distinct
reasons, and mechanisms. For the generation re-
membering the PRL, the artifacts and cultural con-
tent may have a sentimental value, they also create
a sense of generation community and identity. For
the younger generation, authenticity of this con-
tent does not seem to have such an important
meaning — realness of that era is of secondary im-
portance, and the experience has no legitimacy
function. After all the phenomenon exists some-
where between fiction and reality, and what de-
termines its value is absurdity, humor and gro-
tesque. Nevertheless, for these young people the
PRL is not only an original trend, but also certain
cultural heritage, their own and unique export
product. Carefully selected content gained a new
meaning, becoming sort of ,,socialist fast food”, a
light and easy representation of a world in which
the difficulties of everyday life are taken with hu-
mor and irony.

The reality of the PRL, although not too
distant in time, is perceived as exotic and foreign.
Zuzanna Grgbecka, citing for Magdalena Bo-
gustawska's work, describes this phenomenon as
the process of ethnographizing the socialist past®.

33 Grebecka Z. Miedzy $miechem a nostalgia — pow-
roty do komunistycznej przesztosci // Popkomunizm.
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Bogustawska argues that what shapes the memory
of the socialist past is the lifestyle and cultural
implications of the system rather than the political
events®*. Awareness of one's own cultural charac-
teristics and values results usually in the develop-
ment of folklore and possibly to some extend we
encounter this in the case of the processing of the

Doswiadczenie komunizmu a kultura popularna / Eds.
Bogustawska M., Grgbecka Z. Krakoéw: LIBRON,
2010. P. 339.

** Bogustawska M. Jugonostalgia / Maty Stownik
Popkomunizmu // Popkomunizm. Doswiadczenie
komunizmu a kultura popularna / Eds. Bogustawska
M., Grebecka Z. Krakow: LIBRON, 2010. Pp. 251—
270.

PRL’s cultural content. It exists in isolation from
its origins, gaining new meaning and becoming a
commodity for sale. Within 25 years after the sys-
tem transformation we managed to reevaluate
complexes of a post-socialist country and turn cul-
ture of deficiency into an asset.
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NCTOPHYECKASA PEKOHCTPYKIUA KAK ®OPMA
TEATPAJIM3AIIMU U MATEPUAJIM3AIIMU HOCTAJIBI'NHU

B crathe paccmaTpuBaercs MOHATHE HCTOPU-
YeCKOW PEKOHCTPYKIHUU KaK (OPMBI  peain3aliiu
MOCTHAMSITH C TOMOIIBIO YCIOBHOM TeaTpaau3alui,
KOTOPOM MPHUCYIIM MHOTHUE 3JIEMEHTHI TeaTPalbHOIO
mporecca: pa3paboTka CIICHapHeB ACUCTBUH, MOI00D
COOTBETCTBYIOIIUX MPUPOIHBIX WU aPXUTEKTYPHBIX
JIEKOpaLuii, pacripeieiecHue posiel Cpea yUacCTHUKOB,
CO3/IaHUE WHWBHUIyaJIbHOTO BHEIITHETO OOJIMKA KaX-
JIOTO Teposi, COIVIACOBAHME MOBEICHYECKUX MOJCNEH
Kak (opMbl HcTOpHYecKoil penpeseHTanuu. Ha atoii
OCHOBE BBIJIBUTAETCSl TE3UC O TOM, UYTO «HOBasl peajib-
HOCTB» PEKOHCTPYKTOPOB 00pa3yeTcs uepe3 CIHSHUS
HECKOJBKUX APYIUX — TEKYIIEeH, MpOIUIoOi U TeaTpa-
JIr30BaHHOU peanbHOcTe. [Ipu sTOM moa Tearpanuszo-
BaHHOW pEATBHOCTBIO TOJPAa3yMEBACTCS COUYCTAHUE
«JIETEHJ» BOCCO3JAaHHBIX TEPCOHAXKEH, KOTOpPHIC
OTIPaB/BIBAIOT BBIOOP KOCTIOMOB, JKUITUPOBKH, 000-
3HAQYaIOT CTAaTyChl YYACTHUKOB U 3aJal0T IMOBEICHYE-
CKHE€ MOJCIH.

Taxxe B cTaTbe 00OCHOBBIBACTCSI POIh PEKOH-
CTPYKTOPCKOTO JBMKEHUS B MaTepHalU3alMi IOCT-
namsATH. DTO MPOUCXOAMT uepe3 (hopMUpOBaHUE pe-
KOHCTPYKTOpPaMHU «PEaJTbHOCTH MPOILICAIINX BPEMEH,
oIyImaeMon 4depe3 (QU3MUYECKUI OTBIT, CBSA3AHHBIA C
CO3JaHHEM M HCIIONb30BAaHUEM MaTepUalIbHBIX apTe-
(akToB, Oymp TO MPOWU3BOJCTBO M WCIIOIH30BAHUC

OpY’KHsl, BOMHCKOTO OOMYHAWPOBaHHSA, OBITOBBIX aK-
ceccyapoB; OBJaJeHHE peMECTaMH U OpraHu3alys J0-
cyra B jarepe. [Ipu 3TOM momuepkuBaercs, 4To Ha
IEPBOM MECTE Yy PEKOHCTPYKTOPOB CTOUT BOIPOC JO-
CTOBEPHOCTH MaTepUalioB U apTedakToB, NPHUEM HE
TOJIBKO BUAMMBIX JJIEMEHTOB, HO U TeX, YTO OOBIYHO
OCTAIOTCSl HEBUIUMBIMH IS ITYOJTHKH.

B crarbe Taxke npeacTaBlieHbl HEKOTOPBIE pe-
3yJIBTaThl IPOBEIEHHOTO aBTOPaMU HCCIIEAOBaHHUS 00-
Jiee TPUALATH KIyOOB MCTOPHYECKON PEKOHCTPYKIHH.
B xoxe uccnenoBanus ObUIO YCTAaHOBIIEHO, YTO BCE U3
HUX OCYLIECTBIIIOT PEKOHCTPYKIHIO BOEHHBIX COOBI-
TUH; 3HAYUTENIbHAS YaCTh OCYILECTBISIET raCTPOHOMHU-
YECKYI0 PEKOHCTPYKIHIO, OTPAKAIOIIYI0 TaCTPOHOMH-
YeCKHe MOJAETH COOTBETCTBYIOIICH 3I10XHM; BHE 3aBH-
CHMOCTH OT PEKOHCTPYHPYEMOH 3TIOXU U OpraHU3aIlH-
OHHO-TIPaBOBOH (OpMBI KIyObl BemyT oOpa3oBaTelb-
HYI0 JESTeJbHOCTh, OTIMYAIOIIYIOCS B 3aBHCUMOCTH
OT PEKOHCTPYHUPYEMOH 3moxu (GopMaToM U XapakTe-
POM TOJy4YaeMbIX 3HAHUM M yMEHHH. DTO MO3BOJIMUIIO
aBTOpaM cZeaTh BBIBOJ O TOM, YTO KIIyOBl HCTOpHYE-
CKOW PEKOHCTPYKLHMH HE TOJBKO OCYLIECTBIAIOT TeaT-
pau3alMi0 M MaTepUaTU3alMI0 HOCTAIBIMH, HO H
(hOpMHPYIOT JISKAIIYIO B €€ OCHOBE MOCTIAMSATh.
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KilodeBble cJI0Ba: HOCTaNbIMs, TaMsATh,
MOCTIIaMATh, HCTOpHUYECKas PEKOHCTPYKIHS, pPEKOH-
CTPYKTOPCKHE KITyOBI, TeaTpaIn30BaHHAS PEabHOCTb,
apTedakT, PEKOHCTPYKLHUS BOCHHBIX COOBITHH, ra-

CTPOHOMMHYCCKAA pCKOHCTPYKIUA.

HISTORICAL REENACTMENT AS
A FORM OF THEATRICALIZATION AND
MATERIALIZATION OF NOSTALGIA

The concept of historical reenactment is con-
sidered in the article as a form of post-memory imple-
mentation with the help of conventional theatricaliza-
tion, which has many elements of the theatrical pro-
cess: a development of action scenarios, a selection of
appropriate natural or architectural scenery, a distribu-
tion of roles among the participants, a creation of indi-
vidual appearance of each character, a coordination of
behavioral patterns as a form of historical representa-
tion. Thus, there is the thesis that the “new reality” of
reenactors is formed through the merging of several
other ones - present, past and theatrical realities. At the
same time, theatrical reality means a combination of
“legends” of recreated characters that justify the choice
of costumes, equipment, define the status of partici-
pants and set behavioral models.

The role of the reenactment movement in the
materialization of post-memory is also substantiated in
the article. It happens through the formation of the “re-
ality of past times” by reenactors. This reality is per-
ceived through physical experience associated with the

TepMHH «HOCTAJIBI'US» JIOBOJBHO IIIH-
POKO M MOJIPOOHO M3Yy4aeTcsl yUEHBI-
MU nocnenanue aecsatuinetus. K Hacrosimemy Bpe-
MEHHU MBI UMeeM OO0JIbIIIOe YHCIo PaboT, KOTOphIe
C pa3HBIX CTOPOH PACKPBUIM JTaHHBIH (peHOMEH,
Oy/b TO COLIMOJIOTHYECKOE, KYJIbTYpPOJIOrHYECKOE,
MICUXOJIOTHYECKOE,

HUCTOPUYECKOE, MEHEIKEPH-

creation and usage of material artifacts, whether it is
the production and usage of weapons, military uni-
forms, household accessories; mastering crafts and
leisure activities in the camp. It is emphasized that the
question of reliability of materials and artifacts is on
the first place among reenactors. Moreover, visible
elements of artifacts are equally important as the ele-
ments which usually remain invisible to the public.

The article also presents some results of the
study, conducted by the authors. The research includes
more than 30 clubs of historical reenactment. During
the research it has been found that all of them carry out
the reenactment of military events; a significant part of
them performs a gastronomic reenactment which re-
flects the gastronomic models of the corresponding
epoch; regardless of the reconstructed epoch, organiza-
tional and legal form, clubs conduct educational activi-
ty that defers depending on the reconstructed epoch by
the format and nature of knowledge and skills that par-
ticipants receive. According to this information, the
authors concluded that the clubs of historical reenact-
ment not only carry out the theatricalization and mate-
rialization of nostalgia, but also form the post-memory
in which it is based.

Key words: nostalgia, memory, post-memory,
historical reenactment, clubs of historical reenactment,
theatrical reality, artifact, reenactment of military
events, gastronomic reenactment.

albHOE TIOJIE MCCIIEAOBaHUM, KaKJoe M3 HHX
BHECJIO OCOOBIN BKJAQJ B pacIIUpeHUE KOHHOTA-
U JAHHOTO SBJICHUS.

[IepBoHavyanbHO, HOCTAJIBIHUS HMENA JI0-
CTaTOYHO OTPHULATEIILHOE 3HAYEHUE; YTO HEYIH-
BUTEJIBHO, BEIb C TPEUYECKOr0 JAHHOE SIBJICHHE
MEPEBOJUTCS KaK «O0OJbY, «TOCKa» IO <«JIOMY»
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WIH «IPOLIUIOMY». DTO MOHATHE, KaK H3BECTHO,
ycresno moObITh U MICUXUYECKUM 3a0oeBaHneM. B
cBoell pabore «Dissertatio medica de Nostalgia
oder Heimwehy» [«MenunuHckas auccepranus Ha
temy «Hocrambrus», 1934/1688] Bpau M. Xodep
paccMaTpuBai HOCTAIBIUIO Kak 3aboyieBaHUE, KO-
TOPBIM CTPAaIy HIBEHIIAPCKUE CONAATHI BIAJIN OT
70Ma U M3JIEYMBAIUCH MO BO3BPAIICHUIO B CBOIO
crpany.

CoBpeMeHHbBIE HCCIIeIOBaTENbCKUE pabdo-
Thl PAcCMaTPUBAIOT Pa3HbIC MPUYUHBI BO3ZHUKHO-
BEHUS M BOCHPUATHS HOCTalnbruu. Hampumep,
NICUXUATPBl CKJIOHHBI M3y4aTh JaHHBIM (peHoMeH
BKyIl€ C KOTHUTHBHBIMH (PYHKLHUSMH MO3ra; CO-
IIMOJIOTH — B paMKaxX KOJUIEKTUBHOW MaMsTH
TPYII WIK OOLIECTBA; MOJIUTOJIOTH U3YYalOT MPH-
€MBI 10 €€ «UCIIPABIICHUIO» U MAHMITYJISALUU I10-
BEJICHUEM OOILECTBEHHBIX MacC C MOMOIIBIO HO-
CTaJIbTUU; MCCIIEJOBATEIIN B MEHEIKEPUAIbHBIX
HAyKax pacCMaTpUBAIOT HOCTAIBIHIO M HHCTPY-
MEHTBI M0 €€ MpOOYXKIECHUIO B LENIX BEIACHUS
KOMMEPUYECKON U HEKOMMEPUYECKOU ACSITEIIbHOCTH
U T.JI.

MHorue aBTOpBI 33/1aBATHCH CIOXHBIM H
OCHOBOITOJIATAIOLIMM BOIPOCOM: «YUTO BBI3BIBAET
HocTanbruto?». IlyCKOBBIM MEXaHH3MOM MOTYT
ObITh TMPOIYKTHl KHHOMHIYCTpHUH, (oTorpaduu,
My3bIKa, MpPEIMEThl Ju3aifHa, BOCIOMHHAHWS,
HETOCPEJCTBEHHOE YYacTHEe B IPOLECCE BOCCO-
3MaHusl COOBITUH MHHYBIIUX JHEU, HAmpuMmep,
UCTOpHUYECKast PEKOHCTPYKIIHS U T. [I.

Taxke, O4YeHb BAKHBIM HIOAHCOM IPH
M3y4YEeHUHM HOCTAJIBIUU SBISETCA MaMsATh. Vincent

Wing Sun Tung u J. R. Brent Ritchie B cBoeii cra-

! Hofer J. Medical dissertation on nostalgia [Menu-
LMHCKas auccepTanus Ha Temy «Hoctambrus»], 1688,
nepesena ¢ gateiHu Ha anrauiickuit C.K. Anspach //
History of Medicine. 1934. Vol. 2. P. 376-391.

The «Investigating the Memorable Experiences of
the Senior Travel Market: An Examination of the
Reminiscence Bump» [«W3ydenue BrewarieHuit
CpeIy MOXKUJIBIX IMyTEIIECTBEHHUKOB: MCCIIEN0BA-
Hue BocriomuHaHui», 2011] ¢ ocoObIM BHUMAaHH-
€M IOAOIUIN KO B3aUMOJIECHCTBUIO NAMATU U HO-
cranerun’. B ocHoBe uX paboThl Jexar 42 riy-
OMHHBIX HHTEPBHIO IYTEIIECTBEHHUKOB B BO3-
pacte crapuie 50 ner. /laHHOe uccneaoBaHue pac-
cMaTpuBaeT (EHOMEH HOCTAJIbIMU M TaMsITH B
MpOLECCE MOCTOSSHHOIO B3aMMOAECHCTBUSA. MHO-
M€ ONpPOLICHHbIE IMYTEHIECTBEHHUKH OTAAaBalIn
IIPEAIIOYTEHUSI MECTAM, KOTOPBIE BbI3bIBAJIN Y HUX
BOCIIOMMHAHHUA O JeTcTBe. KomMmeHTapuu U3 HH-
TEPBBIO COCTOSUIM U3 (pa3: «BEPHYTHCA B IPO-
LIUIOE, TAE S POC», «CHACTIMB NEPEKUTH IPO-
LIIOE», «BOCCOEAMHEHUE C MPOLLIBIM», «OLLYTHII
MHO’KECTBO BOCIIOMHUHAHHMH M3 JETCTBa», «OyITO
OBl MOCETHJI MECTa, TAe s BhIpocy’. Hocrambrus
ABIISICTCS HauOoJiee BaXKHBIM CTUMYJIOM Ui ITy-
TEIIECTBUH, MPUYEM HE TOJNBKO B (PU3UYECKOM U
reorpauecKoM IIIaHE, HO M BO BPEMEHHOM,
obecrieunBast MOTrpy>XKeHUE B aTMOc(epy MpoIIo-
ro.

YtoObI riay0ske MOHITH BOIPOC O KOPpeEs-
UM TaMATH U HOCTAJIBIMM, HEOOXOAuMO oOpa-
TUThCsl K pabore «Memory» [«[lamsaTe», 2009]
C. Maknayanna. Y4€HbI CKpyNyJE3HO M3y4daeT
camMoO MOHSTHE «IaMATh» U JOKa3bIBAET, UTO Ia-
MSATh MOXET OBITh O(QUIMATBHON, HEOPHIIUATb-
HOM, MyOJIMYHOW, YACTHOM, KOJUIEKTUBHOM, TPYII-
IIOBOM, JIOKaJIbHOM, HAaIlMOHAILHOM, 3MOIIMOHATIb-

? Tung V., Brent Ritchie J. R. Investigating the Memo-
rable Experiences of the Senior Travel Market: An Ex-
amination of the Reminiscence Bump [U3yuenue
BIICUYATIICHUM CPEAM MOXKWIBIX ITyTEHICCTBEHHUKOB:
uccienoBanue BocnomuHanwmii| // Journal of Travel &
Tourism Marketing. 2011. Vol. 28. No. 3. P. 331-343.
3 Tam xe. C. 337.
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HOM M T. 1. Taxxke, aBTOp MOIYEPKUBAET, 4YTO B
m000i1 cTpaHe Bcerja ectb OpHUIMAIbHbBIN MeTua-
TOp, KOTOPBI 00JIaJaeT MOJIHOMOYHUSAMH YKa3bl-
BAaTb HACEJICHHUIO, YTO KOHKPETHO HYXKHO IIOM-
HUTb, TEM CaMbIM MPOBOLMPYSI HOCTAJIbIMUECKUE
4yBCTBa 0CO0OM HanpasienHocTn?. BaskHO 0TME-
TUTh, YTO JIFOJU BBIACISIOT MECTa M COOBITHS, KO-
TOpBIE B MEPBYIO OYEepe/Ib CBA3AHBI C KAKUM-JINOO
TParu4eckKuM OINBITOM. OJTH MecTa U COOBITHS
JIOJDKHBI paccMaTpuBaThcs Kak MO-0COOOMY HH-
TEPIPETUPYEMBIN «TEKCT» WU Jake KOMMYHHKa-
MOHHBI pecype®. KynbTypHblii manguiadr, a
TOYHEE BOCIIOMMHAHUS U 3HAYEHHUs, KOTOPbIE OH
BOILJIOIIAET, U3MEHSIOTCS U IIOCTOSIHHO PEUHTEP-
IIPETUPYIOTCSI U B3AUMOJAEHUCTBYIOT C KyJIbTYPHBIM
HaclleiueM, KOTOpoe, B CBOIO OYepe.b, yInoTped-
JsieTcs Ui OTMCAHUS BBIOOPOYHOTO MCIIONB30Ba-
HUs NIPOIJIOTO B HACTOSLIEM.

I'oBOpst 0 B3aUMOAEHUCTBUU U PEUHTEPIIPE-
Taluu KyJbTYpHOT'O HAaclIeUsl U UCTOPUU B KOH-
TEKCT€ HOCTAJIBIUHU, CIEAYET YIOMSHYTb TaKOe
MOHATHE KaK «KOHTpIaMATb». Bnepsble 3TOT
tepMuH ynotpeoun M. @dyko B padore «Hummre,
reHeanorus u ucropusi» (1971). Yuéuneiit yrBep-
kKJaJ, YTO WHOIJA albTEpHATUBHBIE WHIUBULIY-
IbHBIE MHTEPIPETALUHU IPOLLIOrO OTACIISAITCS
OT OOLIEHPUHATON KapTUHBI HCTOPUUYECKUX COOBI-
TUH, 00pa3ysl pa3NUYHbIe BapHallMd KOHTpHaMsI-
TH, 4TO, B CBOIO O4Y€pelb, MOAPHIBACT ITO3ULIUIO
TOCHOJICTBYIOIICH KyJIbTYPHOH M 0OIIeCTBEHHON
namsti®. J[pyruMu CJI0BaMHd, B NPOTUBOBEC 00-
LIENIPUHATBIM ~ UCTOPUYECKUM  KOHLEMNIMIM, a
TOYHEE, B OTBET HA 3TU KOHLEILWH, B CBA3U C

* McDowell S. Memory [I[Tamsts] / Coleraine: Univer-
sity of Ulster, 2009. 63 p.
> Ibid. P. 60.

Foucault M. Nietzsche, la genealogie, I'histoire
[Humme, reneanorust u ucropus] / Hommage a Jean
Hyppolile. 1971. P. 145-173.

CyOBEKTUBHOM HECIIPaBEUIMBOCTHIO U HECOTIIaCH-
€M I10 OTHOIICHHUIO K MaMATH O OOJIE3HEHHOM CO-
ObITHH, BHYTPU OIpENCHEHHBIX COOOIIECTB BO3-
HUKAIOT pa3HOOOpa3HbIe BEPCUU KOHTPIIAMSITH.

Paccyxmas 0 KOHTpIaMsiTU B KOHTEKCTE
UCTOPUYECKONH PEKOHCTPYKIMH Kak (opMbl HH-
TEpHpeTalui ¥ PEUHTEPIPETALNUN HOCTaIbIUye-
CKHX YYBCTB, CIIEAyeT TaKKe 0OpaTHTh BHUMAaHUE
Ha  TOHATHE  «IOCTIAMATH» ,  BBEIEHHOE
M. Xupm. VY4aCTHUKM MCTOPUYECKUX PEKOH-
CTPYKLUH, €CTECTBEHHO, HE MOIJM HEMOCpen-
CTBEHHO YYacTBOBAaTb B COOBITHSIX MHHYBIIHX
JHEW, TTOATOMY, OHHU B3aUMOJICUCTBYIOT C BOCIIO-
MUHaHUSMU Ha ypOBHE IOCTHAMSTH, KOTOpas U
BBI3bIBAET HOCTANbIuto. [IpuHnumn sroro enome-
Ha 3aKJII0YaeTcs B TOM, YTO JIOAU (POPMUPYIOT
CBOIO NMaMSTh, MPEXkKIE BCEro, Onaronaps KHUTaM,
oOpazaM, paccka3zaMm, MOCTYIKaM YJIEHOB oOIie-
CTBA, CPEIU KOTOPBIX OHU pociu. To ecTb, CBSI3b €
COOBITHSIMH TIPOLUIOTO B pPaMKax IOCTIAMSATH
BO3HUKACT Oyiarofiapsi B3auMOJICHCTBUIO IMPOEIH-
POBaHUS U BOOOPAXKEHHUS — «Ppa3pabOTKU», a HE 32
CUET IIpOoLecca «BCIIOMUHAHUS.

Cnenyer OTMETUTh, YTO B POCCUMCKON U
3apyOeKHOW HayuyHOU JIUTEpaType TeMa U3y4eHus
KIIyOOB MCTOPHYECKOW PEKOHCTPYKIIMU JO HACTO-
AILEro BPEMEHU HE Hallljla IIMPOKOr0 OTPAXKEHMUSL.
[Tocne o3HakomiieHust ¢ paboTaMu OTEUECTBEH-
HBIX U 3apyOeKHBIX AaBTOPOB, MOXKHO HPUHTH K
BBIBOJY, YTO B HMX B OCHOBHOM OIHCBHIBAIOTCS
o0IIue XapaKTepUCTUKHU, Kiaccupukams, QpyHk-
LMY, XPOHOJIOT Ml MOSIBJICHUS U PA3BUTHUS JAHHOTO
SBJICHUS, PAacCCMaTPUBAIOTCS KOHKPETHBIE KEHCBHI
KIIyOOB HCTOPHUYECKON PEKOHCTPYKIIHH.

" Hirsch M. Family Pictures: Maus, Mourning, and
Post-Memory [Cemeiinbie ¢dotorpaduu: Mayc, Tpayp
n noctnamatk| // Discourse: Journal for Theoretical
Studies in Media and Culture. 1993. Vol. 15. P. 103—
128.
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Haunbonee 0anu3Kkoi K TEME TAaHHOM CTaTbU
MOkHO cuuTath pabdory C. l'ammca «Performing
the Past: A cultural History of Historical Reen-
actments» [Bocrnpou3BoiCTBO MpPOLIIOro: HMCTO-
pHUsl KyJIbTYpbl HCTOPUYECKHX PEKOHCTPYKIIHIA,
2002], B KOTOpOW HCTOpPUYECKAs] PEKOHCTPYKLUS
paccMaTpUBaeTCsl B COIOCTABJICHUU C MYy3€sMHU
KUBOU MCTOpUU. JlaHHBIE My3€H U PEKOHCTPYK-
TOpPCKUE KIIyOBl MpPEJCTaBICHBI B HCCIEIOBAHUU
KaK IOXOKHE U OYeHb OJHM3KUE CTPYKTYphl. B3a-
MMOJECHCTBHE TOCTEH My3esd U YYaCTHUKOB UCTO-
PHUECKON PEKOHCTPYKIMHU C apTedakramu u 00b-
eKTaMM M3 TPOLLIOTO Al 00EUX CTOPOH SIBJISETCS
BaXHBIM (DaKTOpOM, B MEPBYIO OYepe/b, C TOUKU
3peHHst 00pa30BaTENBHOrO acmekTa. A UMEHHO TO,
YTO MpEeIMETHl U3 MPOILUIOTO HE MPOCTO BHICTAB-
JICHBI B BUTPUHAX, A €IIE U «OXKHBIIAIOTCS 3pUTE-
JSIMHM, TOCTSMH MY3€€B M YYacCTHHUKAMH pPEKOH-
CTPYKIUHS.

OTnenbHO  MOXXHO — BBIACTHTH  paboTy
B.K. lonckoi «OpranuzaiioHHbie (GopMbl IBH-
KEHUSI UCTOPUUECKON peKoHCTpykuun» (2014), B
KOTOPOH OMHCaHBI MPEANOCHUIKH 3apOXKIACHUS pe-
KoHcTpykTOpckoro nBuxkeHuss B CCCP, a Takxke
HayvalbHbIN 3Tan (GOpMUPOBAHHS PEKOHCTPYKTOP-
CKUX OpraHu3aluii. ABTOp MpeacTaBiseT co0-
CTBEHHYIO KJacCU(UKAIMI0 KIyOOB HCTOpHYe-
CKOW PEKOHCTPYKIIMM IO TaKUM KPUTEPHUSM, Kak
MIPaBOBOM CTaTyC, CIEIMATIN3ALIM, UCTOPUUECKOE
HalpaBJieHUEe, YHMCIEHHOCTh W T.1.° B pabore
O.IT OBeuxkuHoOM

«Ponp  MCTOPUKO-PEKOHCT-

¥ Gapps S. Performing the Past: A cultural History of
Historical Reenactments [BocnipousBoacTBo
MOPOLIIOro:  HCTOpPHA  KYJIBTYPbl  HCTOPUYECKUX
pexonctpyknmii]. PhD dissertation. University of
Technology, Sydney, 2002.

? Nouckas B.K. Oprauusanuosbie (pOpMbI ABHKEHHUS
HUCTOPUYECKON peKOHCTpyKIMH // DyHIaMeHTaIbHbIE
uccnenosanus. 2014. C. 411-414.

PYKTOPCKOTO IBHMKEHHUS B Pa3BUTHH COOBITHIHO-
ro ¥ KyJbTYypPHO-IIO3HABaTEIbHOTO TYpU3Ma»
(2016) obOocHOBaHBI MEPCHEKTHBBI U MPOOIEMBI
Pa3BUTHSI PEKOHCTPYKTOPCKOIO IBMXKEHMS B Poc-
CUU Ha IPUMEpPE KOHKPETHBIX KeicoB. B momou-
HEHUE K 3TOMY, aBTOp KacaeTcsl TEMbI OICPKKU
PEKOHCTPYKTOPCKHX KIyOOB CO CTOPOHBI T'OCY-
JapCcTBa, KPAaTKO OMUCHIBAET (DYHKIMHU KITyOOB HC-
TOPUYECKON PEKOHCTPYKIMH, a TaKXKe HAaeT X
knaccudurarmo ',

B pa6orax A.B. brikoBoii «McTopuueckas
peKoHCTpyKIMs. IIpoGiaemMbl ©  pemeHus»'!,
A.B. Jlemunoii «JIBuxeHue HUCTOPUUECKOU pe-
KOHCTPYKLMHK: MyTH W pemenusn»'?, M. Kopmon-
ckoro u M. KoxkapunoBa «/[Bmxenue iarodureneit
UCTOPUYECKON pEeKOHCTpYKIMH. Kpartkas crpas-
ka»!? mpencraBneno MHOro oOumel uHbopMaImy,
Kacarouieics HUCTOPUKO-PEKOHCTPYKTOPCKOT O
nBwkeHnd B Poccuu. B xaxxmoil craTbe MMeEeETCs
HECKOJIBKO  OIPEIEICHUN PEKOHCTPYKTOPCKOIO
IBUKCHHS, a TaKkkKe KiIacCupuKanus KIyooB,
onucanue ux GyHKUMN U 3aga4d. Bo Bcex Tpex pa-
060Tax pacCMOTPEHBI KOHKPETHbIE KEHChI pOCCHii-

CKUX KIyOOB HMCTOPUYECKON PEKOHCTPYKIIUH C

10 OBeukunHa O.IL Ponb HUCTOPUKO-

PEKOHCTPYKTOPCKOT'O JBIKEHHS B Pa3BUTHH COOBI-
TUHHOTO W KyJIbTYPHO-IIO3HABATEILHOTO Typu3Ma //
Poccwiickue pernonsr: B3risg B Oymymee. 2016, T. 3.
Ne 3. C. 143-161.

' BeikoBa A.B. Ucrtopudeckas pekoHcTpykuus. IIpo-
Onmembl u pemenus. [OnekrpoHHbli pecypc] URL:
http://www.goldenforests.ru/library/misc/bykov_rekon
strukciya.html (mara oOpamenus: 24.06.2019).

2 Jlemmna A.B. JIBU)KEHHME MCTOPHYECKOI PEKOH-
crpykuuu: nytH u pemenns // Becrauk KI'Y um. H.A.
Hexkpacosa. 2012. Ne 5. C. 45-48.

13 Kopmouckuit M., Koskapunos M. JIpuskenue 1o6u-
Telell  MCTOPMYECKOH  peKOHCTpyKImMH. KpaTkas
cnpaBka // Altruism.ru. [Dnexkrponusii pecypc] URL:
http://altruism.ru/sengine.cgi/13/41/11 (mata oOparue-
Hust: 24.06.2019).
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ONHMCAaHUEM BHYTPEHHMX IIPOLIECCOB, UEPAPXUU U
naTTepHoB noBeneHus. Takxe B cratbe M. Kop-
noHckoro 1 M. KoskapuHoBa mpeacTaBlIeHO IO-
IpoOHOE MHTEPBBIO C WICHAMHU KOHKPETHBIX pe-
KOHCTPYKTOPCKUX KITyOOB, C IMOMOIIBIO KOTOPOTO
MOJKHO TITy0xe MOHATh BHYTPEHHIOIO HEPApXUI0 U
MEXJIMYHOCTHBIE OTHOLIEHMS] YYaCTHUKOB JaH-
HBIX CTPYKTYD, a Takke 0COOCHHOCTH B3aUMOJICH-
CTBHSI pEKOHCTPYKTOPCKHX KIIyOOB MEXIy COOOM.

PaboTsl 3apyOeKHBIX aBTOPOB COCPEIOTO-
YEeHbl Ha aHAJM3e JESITEIbHOCTH KIyOOB HCTOPH-
YECKOW PEKOHCTPYKLMHU, KaK IPaBHIIO, C MEHE-
JDKEPUAIBHOTO paKypca, TO €CTh PacCMaTpPUBAIOT
UX C TOYKU 3pEHHUs INPEANPUHUMATEIbCKON ak-
TUBHOCTH, CBSI3aHHOM C TYpU3MOM B OTJEJBHBIX
pernonax. BaxxHoit 0COOEHHOCTBIO MHOTHUX padoT
ABIISICTCS TOT (KT, YTO ABTOPHI U3YyHYAIOT PEKOH-
CTPYKTOPCKHE  JABM)KEHHS, BOCIIPOM3BOISLINE
KOHKPETHBIE UCTOPUYECKHE SIU30bI.

B oTOl CBA3M MOXHO BBLACIHTH PadbOTy
B.b. Buisrensma u C. MoTTHepa «An empirical
study of the motivations and consumption behav-
iors of civil war re-enactors: implications for re-
enactment tourism» [«DMnrpuyueckoe ucciaeaoBa-
HUE MOTHBAIMI M MOTPEOUTENHCKOTO TMOBEACHUS
PEKOHCTPYKTOPOB TPa)KJaHCKOM BOMHBI: 3Haye-
HUS JUIs1 PEKOHCTPYKTOPCKOro TypusMay, 2005], B
KOTOPOH MOAPOOHO ONMMCAaH MOTHUBAIIMOHHBINA ac-
IIEKT NOBEJACHUS PEKOHCTPYKTOPOB ['paskraHcKkon
BOMHBI (1861-1865). ABTOpHI JaHHOM CTAaTbU BBI-
SIBUJTM 3aKOHOMEPHBIE YEPThl B TIOTPEOUTEIHCKOM
MIOBEACHUH PEKOHCTPYKTOPOB U ONPEIEIHUIN TEH-
JEHIMIO Pa3BUTHUS JAHHOTO JIBUYKEHUS B paMKax
npoOYXJICHHSI HOCTAIBIUM B IIENSAX TMOJTY4YECHUs

npulbLU'4,

'* Wilhelm W.B. and Mottner S. An empirical study of
the motivations and consumption behaviors of Civil
War re-enactors: implications for re-enactment tourism

B pabore JI. T'erna u T. Angepccona
«Sustainable  festivals: on becoming an
institution» [«/lonrocpounsie pecTuBamN: Ha MMyTH
CTaHOBJIEHUSI MHCTUTYTOM», 2009] aBTOpPHI (OKY-
CHpYIOTCS Ha TpoOJeMaTHKe yCTOMYMBOCTH pe-
KOHCTPYKTOPCKHX (hecTUBaNeil Kak OpraHHU3aIlHid,
KOTOpBIE €XKEr0JIHO, Ha MOCTOSHHON OCHOBE, TPO-
BOJAT CBOM MEPONPHUATHS. APryMeHTHI, IMpHBE-
JICHHBIE B CTaThe, MOAKPEIUIAIOTC HH(OpMAIIHEH,
MOJIyYEHHOH C MOMOIIbIO MHTEPBHIOMPOBAHHUS Op-
raHu3aTtopoB 14-Tu mBeackux QectuBayeit, B Xo-
7€ KOTOPBIX, MPOXOJIINE OMPOC PYKOBOAUTEIN
MEpPONPUATHI MOATBEPIMIN BAKHOCTH JTOCTHKE-
HUSl «MHCTUTYIIMOHAJILHOI'O cTaTyca» (ecTuBas,
YTO MTOMOTAET 3aHATh 0COOYI0 «HUIILY» B COOOIIIe-
CTBE PEKOHCTPYKTOPOB'.

B nccienoBanun B. Arasro «Introduction:
what is reenactment?» [«BBemeHue: 4Tro Takoe
pexoHCcTpyKIusA?», 2004] odenp moapoOHO pac-
CMaTPHBAETCs MHOKECTBO IOAXOAOB K MOHMMA-
HUIO U ONPEJCICHHUIO TIOHATHUS «PEKOHCTPYKLIUS.
VYuéHblil IPOBOJUT TIyOOKHUI aHAJIH3 BCErO CIIEK-
Tpa «KaHPOB» HUCTOPHUECKONW PEKOHCTPYKIUH OT
KHUBBIX My3€eB M TaK Ha3bIBaEMOW TeaTpaiu3o-
BAaHHOW MCTOPUH JI0 JOKYMEHTAIbHBIX (PUIHMOB.
DTO MCCIeIOBAaHUE TAKKE COCPENOTAYMBACTCS HA
IBYX KOHKPETHBIX COOBITHSAX — ['paxmaHckas
BoiiHa B CIIJA (1861-1865 rr.) u nmepBoe kpyro-
ceetHoe mnytemectBue J[xeiimca Kyka (1768—
1771 rr.). [lonpoOHO OCBEIIEHbI BO3HHKAIOIINE

[OMIUpHYecKoe HCcIel0BaHNE MOTHUBALUN U IMOTpe-
OUTENBCKOTO TOBEACHHS PEKOHCTPYKTOPOB [ paxknan-
CKOW BOWHBI: 3HAYEHUS IJISi PEKOHCTPYKTOPCKOTO TY-
pusma] // Journal of Hospitality & Leisure Marketing.
2005. Vol. 12 No. 4. P. 27-56.

> Getz D. and Andersson T. Sustainable festivals: on
becoming an institution [[{onrocpounsie ¢ectuBanu:
Ha TyTH CTaHOBJIeHHA MHCTUTYTOM] // Event Manage-
ment. 2009. Vol. 12 No. 1. P. 1-17.
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npoOJeMbl  penpe3eHTallud W HHTEepHpeTanuu
TAHHBIX COOBITUH PEKOHCTPYKTOPAMH U MOKa3aHO
HACKOJIBKO JIaJIEKO OHM TOTOBBI 3aWTH JUIS JOCTH-
KEHUS MAKCUMAJIbHOW MPUOIMKEHHOCTH K ATUM
cobbITusAM!S.

B pabGore P. «Catharsis,
Revision, and Re-enactment: Negotiating the

Meaning of the American Civil War» [«KaTapcuc,

Omnpena

MEPEeCMOTP M PEKOHCTPYKLHUA: OOCYXICHHE 3Ha-
YCHUS AaMEPUKAHCKOW ['paxJaHCKOM BOWHBDY,
1996] nmocraroyHo MOAPOOHO OMHUCAH MPOIECC
IIPOBEACHUS PEKOHCTPYKLUU, CBA3aHHOM ¢ I'paxk-
naHckou BorHoM (1861-1865 rr.). MccnenoBanue
OTBEYAET Ha BOMPOC 00 OMpeAeTIeHUH HCTOpHYe-
CKOM PEKOHCTPYKLUHU, YEM UMEHHO OHA SIBJISAETCS
JUIsl €€ HENOCPEACTBEHHBIX YYAaCTHMKOB; OTKYJa
BO3HMKAeT MOTHMBALUs y JIIOJEH ydyacTBOBaTh B
MOJJOOHBIX MEPONPHUATHIX U PACKPBIT BOIPOC 00
ayTEHTUYHOCTHU M €€ TpaHunax'’.

Ha ocHOBe n3y4eHHOM IUTEPATYPBI U IIPO-
BEJICHHOI'0 DMIIMPUYECKOTO HCCIIENOBAHMS aBTO-
pbl pacCMaTpPUBAIOT UCTOPUUYECKYIO PEKOHCTPYK-
U0 Kak (GopMy pealn3anuyl MOCTIaMATH C IO-
MOIIBIO YCIOBHOM TeaTpalu3aluu: pa3paboTKu
CIICHapUeB JeWCTBUM, MOAOOpa COOTBETCTBYIO-
IIUX HPUPOAHBIX WIM APXUTEKTYPHBIX JEKOpa-
LW, pacHpeeiIeHusl pOJed CpPelHd Y4YaCTHUKOB,
CO3JIaHMsI MHIMBUAYAIBHOTO BHELIHEro OOJUKa
KQXJIOTO Teposi, COrJacOBaHUS IIOBEIECHUYECKUX
MoJiesiel Kak (opMbI UCTOPUUYECKON pernpe3eHTa-

' Agnew V. Introduction: what is reenactment? [Bse-
JICHHE: 4YTO Takoe pekoHcTpykuusa?] // Extreme and
Sentimental History. 2004. Vol. 46 No. 3. P. 327-3309.

7" Allred R. Catharsis, Revision, and Re-enactment:
Negotiating the Meaning of the American Civil War
[Katapcuc, MepecMoTp u PEKOHCTPYKLUS:
oOCyXIeHHEe 3HaYeHHs aMepuKaHCKoW [ 'paskmaHckoin
BoiiHbI| // The Journal of American Culture. 1996. Vol.
19. No. 4. P. 1-13.

uH. McTOpUKO-KyJIbTypHBIE JEKOpallu, OeXKIa
U apTreakThl PEKOHCTPYKTOPOB HE TOJBKO IIO-
IPY’KaloT UX CaMUX U 3pUTeNiedl B MpOIJIoe, HO U
CO3JIAI0T OCOOEHHBIH KYJIBTYPHBIH CMBICT M 00-
IIecTBEHHOe camoco3Hanue. Cremyer oOpaTuTh
BHUMAaHHE, YTO HUCTOpPUYECKas PEKOHCTPYKLHUS —
Haunbonee «(uxkcupoBanHas» (popma pemnpeseHTa-
IIUH TPOILIOro, TaK KaK €€ yYaCTHUKU OOBIYHO HE
UHTEPIPETUPYIOT OOIIEHPUHATHIE HCTOPUYECKUE
¢daxTel. Ho kak roBOpMIIOCH BBIIIE, HEKOTOPHIE
PEHHTEPIIPETAIUHN BCE-TAKH BO3ZMOXKHBIL.

I'maBHOW 4YepTOil KynbTypHOU (OPMBI HC-
TOPUYECKOTO BOCCO3AAaHUSI MPOILJIOrO SBISETCS
MOJIUTHKA PENpe3eHTAIMN, KOTOpas paccMaTpHuBa-
eTcs B KOHTEKCTE TIIATEeIbHO MPOJYMAaHHON KOH-
LMY HHIUBUAYalbHBIX MpPaB, €JUHCTBA, HO-
CTaJIbTUU TaMSATH ¥ HCTOPUYECKHX YYBCTB KakK
sTukH. Mcropudeckas peKOHCTPYKIHS TAKKE SB-
nsieTcss OOIIMPHBIM TOJIEM JUISL CaMOBBIPAXKECHUS;
Oosiee TOro, HEKOTOPHIE JIOIU BHIOMPAIOT KOH-
KPETHYIO 310Xy M COOBITHS JJIsl TOTO, YTOOBI IO-
Ka3aTh CBOM NOJMTUYECKHUE B3IJIS/bI, KOTOpHIE
OHH IO TE€M HJIM MHBIM IPUYMHAM HE MOTYT BbIpa-
3UTh B APYTHX POpPMAX IEeSTETHHOCTH.

JIOCTaTOuYHO YacTO HCCIEAOBATENH U PA-
TIOBbIE 3pUTENH 3a7at0T Bompoc: «[louemy momas-
nstomiee  OOJIBIIMHCTBO COOBITHUH, pa3bIrpbIBac-
MBIX PEKOHCTPYKTOPCKUMHU KiyOamu, CBSI3aHBI C
BOIHOI?» (Hampumep, cCOObITHS, Pa3bITPhIBAEMbIC
takuMu opranuszanusamy, kak KHWP «CesepHeie
Bonku»!'8, KUP «'actunrc»!'?, KUP «Illtopm»??).

'8 O¢umuansHas CTpaHHUIA PEKOHCTPYKTOPCKOTO KITy-
0a «CesepHble BOJKWY. [Dnekrponnbiii pecypc] URL:
https://vk.com/nord wolfs (mata oOparteHus:
24.06.2019).

1 O¢unuaneHas CTpaHHUIA PEKOHCTPYKTOPCKOTO KITy-
0a «lactuarcy. [OnekrponHwii pecypc] URL:
https://vk.com/hastingsclub (mara oOpaleHHs:
24.06.2019);
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Ha nam B3risia, 3170 00yClOBICHO TeM, YTO BOWi-
HBl SIBJIAIOTCS HamOoJiee TPABMATHYECKUMHU IS
UCTOPUM 4YeJIOBeUecTBa COOBITUSMH, KOTOpBIE
riyOOKO BOILIM B OOLIECTBEHHOE CO3HAHHUE JIIO-
neii. Taxke, BOGHHbIE TPOTUBOOOPCTBA SIBISIOTCS
HanOosiee 3pEeNUIIHBIMU TPH BOcco3daHuu. MU,
HaKoOHeI[, OecCropHO, C TMOMOIIBIO BOWH JIFOJIU
TBOPWIM HUCTOPHUIO, U HMMEHHO PEKOHCTPYKLHUS
BOIHBI IO3BOJISIET YYaCTHUKAM PEKOHCTPYHpYe-
MBIX COOBITUH OIIYTUTH CE0sl B POJIM «TBOPIIA HC-
topun». OIHAKO, JaXe PEeKOHCTPYKLHUS BOCHHBIX
NEUCTBUN — 3TO HE TOJBKO CTpPenbda M3 OpyXus
WIM CpaXEHHE Ha MeYax; 3TO TaKXKe HM3y4YeHHE
UCTOPUM dYepe3 BOCCO3IAaHUE IMaJaTOYHBIX Jiare-
peii, ObITa, pemMecen, ¢ MOMOIIbIO KOTOPBIX MPOU3-
BOJIATCSL UCTOPUYECKUE apTe(aKThl; BCE ITO TaK-
’KE OCTaBJISIET cliell B OOLIECTBEHHOW MaMATH U
BBI3bIBAET HOCTAJIBTUIO.

PeKkOHCTPYKTOpBI 3aHUMAIOTCS MaTepHa-
JU3aIel maMsaTH, KOTOpas JOJKHA ObITh CBS3aHa
KakK ¢ IpOILIBIM, TaK U ¢ HactosmuM. Emie oaun
BaXHBIII MOMEHT 3aKJII0YAeTCsS B TOM, YTO PEKOH-
CTpyupyemMoe cOOBITHE JOJIKHO Y3HaBaThCS 3pHU-
TEJSIMU; OHO MaTEpUAIU3YeT UX MPEICTaBICHUE O
TeX WM MHBIX UCTOPHUYECKUX COOBITHSAX. VHBIMU
CIIOBaMH, PEKOHCTPYKTOPBI MOJICIUPYIOT IPYTYIO
peanbHOCTh, Kak yka3aHo B pabore /. Pamgyenko
«Simulating the Past: Reenactment and the Quest
for Truth in Russia» [Cumynsius mporuioro: pe-
KOHCTPYKLUS ¥ NMOMCKU UCcTUHBI B Poccun, 2006].
ABTOp 3TO¥ CTaThH, ONUPAsACH HA (PyHIAMEHTAb-
Hyt0 paboTy «Simulacra and simulation» [«Cumy-

2 O¢unuanbHas CTPAaHMIIA PEKOHCTPYKTOPCKOTO KITy-
06a «llropm». [Onekrponnsii pecypc] URL:
http://www.storm-nn.ru/ (mata oOparteHus:
24.06.2019).

JAKpEl M cumysisy, 1994] XK. Boapuitspa?!,
NPUXOAUT K BBIBOLY O TOM, YTO OTCBHUIKA K IPO-
[IJIOMY SBIISIETCS BKHOM OCOOCHHOCTHIO 0OOIIIe-
CTBa IOCTMOJIEPHA, BKIIIOYAOLIAsi HHTEpIIpeTa-
IIUI0, TIOBTOPHOE HCIOJb30BAHUE HCTOPHUYECKUX
TEKCTOB M LuTUpoBaHus. [Ipormutoe, ¢ ogHOMN cTO-
POHBI, OCTAa€TCs HEU3MEHHBIM, a, C APYIOH,
MPOUCXOJUT TPOLECC YIPOIIECHUS Nepeaadn HH-
¢dopmanuu 0 OBLIBIX COOBITUSIX B LIEISAX MPOOYXK-
JICHUsI HOCTAJIbIMUYECKUX YYBCTB U TOMYJspHU3a-
LMY UCTOPUH CPEIM TPaKaan>>.

Takum 00pa3zoMm, co3aHHe PEKOHCTPYKTO-
paMH «peaJbHOCTH MPOILEAIINX BPEeMEHY, OILy-
maemMon 4depe3 (U3MUECKUN OMBIT, CBS3aHHBIN C
CO3JJaHMEM M HCIOJb30BAHUEM MaTepUAIbHBIX
apTedakToB, OyAb TO CO3JaHUE U UCIOIH30BAHUE
MEUYeil U JOCIEXOB, OBJAJECHUE PEMECIAMU U Op-
raHM3alus 0Ccyra B jarepe Be€T K 000Co0IeHUI0
ATOM TPYNIBl JIFOACH, TO €CTh K OMNPEHEIICHHOU
¢dopme sckanmuszma. Takum oOpas3om, «HOBas pe-
aJIbHOCTB)» PEKOHCTPYKTOPOB 00Opa3yercss uepes
CIIUSHUSL HECKOJBKUX APYTUX — TEKYyIIeH, Mpo-
LUIOW U TeaTPaJIM30BaHHOM.

UYro mumeercss B BHIy IOJ] TeaTpaM30BaH-
HOM peanpHOCThIO? B TeaTpann3oBaHHON peab-
HOCTH Y€JIOBEK MOXET OBITh TEM, KEM OHa/OH XO-
4yeT OBbITh — HPEKPACHOM JaMOM, IpPyKUHHHKOM,
CBUPEINBIM BUKHHIOM, OOBIYHBIM KPECTHIHUHOM U
T.4. Kak mpaBuio, uio, ydyacTByroliee B peKOH-
CTPYKIIMH, UMEET «UI'POBOE UMS», KOTOPOE COOT-
BETCTBYET IEpPHOJY, BBIOPAaHHOMY JUIsI PEKOH-

2l Baudrillard J. Simulacra and simulation
[Cumynskpsl U cumyisinus] / Ann Arbor: University
of Michigan Press, 1994. 164 p.

2 Radtchenko D. Simulating the Past: Reenactment
and the Quest for Truth in Russia [Cumynsnus
MPOLUIOro: PEKOHCTPYKIMA U TIOMCKH HCTHHBI B
Poccun] // Rethinking History. 2006. Vol. 10. No. 1. P.
127-148.
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crpykumii. Hanmpumep, Bce uieHsl kiry0a UCTOpHU-
4ecKOi pekoHCTpyKIU «CHOPpU»?® HUMEIT «Hr-
poBbIe MMEHa»: riaBa Kiyba — Enena banamosa
nMeeT ums «JIpoT», riIaBHBIM BoeBoja — IlaBen
banamioB — «®noku», BouH — [1aBen JloHenkuii —
«benocnasy u 1.0, Hapsany ¢ BBIMBIIUIEHHBIM
MMEHEM CTOMT <«JIETE€Ha» BOCCO3JaHHOIO IE€PCO-
Ha)ka, KOTOpas ONpPaBIbIBaeT BHIOOpP KOCTIOMA U
SKUIHMPOBKU M 0003HayaeT OcoObIi cTaryc. OTu
IIPEIMETHI MPOILIIOTO JIETKO UHTEPIPETUPYIOTCS U
YUTAIOTCS aXe JIOABMU, NAJEKUMU OT UCTOPHH.
OueHb NpUCTAIBHOE BHUMAaHHUE YACHAETCS «Me-
JoYam», pa3JIUYHbIM TIOBCEJHEBHBIM JIE€TAJIAM,
KOTOpBIE CTAHOBSTCS CYLIHOCTBIO HEPCOHAXA.
VIMEHHO 3TH «MEIoum» ONPEAEA0T pa3HUIY U
dbopMuUpyIOT 0c00YI0 poiib repos. Kak Mbl BHINM,
9TH «IIpaBUJIAa UIPbD» PEKOHCTPYKTOPOB IIOJHO-
CTbIO COOTBETCTBYIOT OCHOBHBIM T€aTpPaJIbHBIM
CHUCTEMAM.

Crout 0OpaTuTh BHUMAaHHE Ha TO, 4YTO
CTaTyc HepcoHa)xa MpHOMMKEH K (PUHAHCOBOMY
CTaTyCy C€aMOro pEKOHCTPYKTOpa, TaK Kak JUIsd
IIPEIMETOB POCKOIIHN, KOTOPbIE HOCUJIUCH HUCKIIIO-
YUTEJIBHO JIOABMM BBICILIErO COCJIOBHS, HY KHbI
COOTBETCTBYIOIIME BBICOKUE 3aTpaThl HA MaTEpHU-
anel JUis UX u3rotomienus. [loaromy Habmomaer-
Csl TEHJEHIUS K CHIKEHHUIO KOJIMYECTBA JIIOJEH
BBICIIIETO COCJIOBMSI U YBEIMYEHUE HU3ILIErO; AJIs
YYaCTHMKOB 3TO OTJIMYHBIA CIIOCOO CIPaBUTHCS C
pacTylIMMu 3aTpaTamMH M, B TO K€ BPEMsl, ITOBbI-
CUTb YPOBEHb JOCTOBEPHOCTH.

Kpome 3TOro, Habop pEeKOHCTPYKTOPCKUX
apTe(aKkTOB COMPOBOXKAACTCS IMATTEPHAMH OXKH-
JaeMOr0 TIOBe/IeHUs (B TeaTpaJIbHOW MHTEpIpeETa-

¥ O¢unuanbHas CTPAHMIIA PEKOHCTPYKTOPCKOTO KITy-
06a «CHoppm». [Onekrponnsiii pecypc] URL:
https://vk.com/topic-60681387 29196327 (mata 00-
pawmenus: 24.06.2019).

UM — POJISIMHM) YYaCTHHKOB. B pesynbrare, BO3-
MOKHOCTH CaMOUICHTU(HUKAIMA B PEKOHCTPYK-
TOPCKUX KIy0aX OTHOCHUTEIIBHO UIMPOKH, IIO-
CKOJIbKY MOXXHO BBIOpaTh Ul cedst 00yI0 poJIb,
€CIIi Thl CMOXEIb €l COOTBETCTBOBATH IO pa3-
JUYHBIM KPUTEPUSAM. DTO JeIaeT PEKOHCTPYKTOP-
CKHE KITyObI
Oospuiol rpymnmel moaei. OOpaiieHue K Ipo-

MNPUBJICKATCIIbHBIMU  TJI1  OYCHb

[IUIOMY TaK WM WHA4Ye CBS3aHO ¢ mpobiemMamu B
HacToAIEeM, OyJb TO TOWCK ceOs WM TPOCTOe
XKellaHue cOexkaTh OT COBPEMEHHOM ITUBUIN3AIIUH.

B peKkoHCTpYKTOpCKHX KIy0ax Takke
MMEETCSl COIMallbHAs HepapXusi, KOTOpas MOXET
OBITh OYEHB JKECTKOH, OJIHAKO, JJAKE€ OHA OCHOBBI-
BaeTCs Ha COBPEMCHHBIX MPHHIIMIIAX, HAMIPUME:
MPOJOKUTENLHOCTh yYacTUsl, OTPAHUYCHHS I10
MOJIy W BO3pacTy, YPOBEHb KaueCcTBa BOCIIPOU3BE-
JICHHBIX apTe(aKToB, YpOBEHb (U3NYECKOH MOa-
TOTOBKH, KOJMYECTBO U pa3Mep JACHEKHBIX B3HO-
COB H T.].

BaxHo MOHMMATh, YTO JOCTHMXKCHHE IO-
JTUHHOCTU U MPUOIIMIKEHHOCTH K OPUTHHAIY THX
UCTOPUYECKHX aTpUOyTOB SIBISICTCS OTHOW W3
HamOoJee BaXKHBIX IEJeH PEeKOHCTPYKTOPCKOMH
JesITeNFHOCTH. BMecTO BBIMBINIUIEHHBIX (aHTa-
3UIHBIX CIOKETOB, KaK, HalpuMep, Y TOJIKHCHH-
CTOB, Ha TIEPBOM MECTE Y PEKOHCTPYKTOPOB CTOUT
BOIPOC JIOCTOBEPHOCTH MAaTEpPHAIOB U apTedak-
TOB. DTa CKpYyIyJ€3Hass ayTeHTUYHOCTh KacaeTcs
HE TOJIbKO BUAMMBIX 3JIEMEHTOB, HO U TEX, 4TO
OOBIYHO OCTAIOTCSI HEBHJIUMBIMH JUIS ITyOJIUKH.
MeHnHO B 3TOM HaM BUAMTCS CYIIECTBEHHOE OT-
JTUYHE PEKOHCTPYKTOPCKOTO JBUKEHUS OT YUCTO
TEaTPaTU30BaHHBIX  MPEJICTaBJICHHIA, 9acTo
pasbITphIBAEMBIX HA Pa3NUYHBIX (pecTUBANSX,
npa3faHukax, J{HsSX ropoja momyrnpodeccroHalb-
HBIMH TeaTpajJbHBIMU KOJUICKTUBAMHU. PeKoH-

CTPYKTOPBI «IIPOYKUBAIOT» CBOU POJIM HE TOJBKO
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Ha CIIEHE — 1oJie OUTBBI, HO U B COLMAIIBHBIX B3a-
UMOOTHOIIIGHUSAX H, Jaxe, B ObITy. Kak ObuIO
YCTaHOBJIEHO B TPEABIAYIIEM HCCIEIOBAaHUU pe-
KOHCTPYKTOPCKOTO JIBUKEHHS, TPOBEICHHOM IpU
YYacTHH OJHOTO U3 aBTOPOB CTaThH, MapaJljIebHO
C TPOILIECCOM INPOU3BOACTBA UCTOPHUECKOU aTpHU-
OyTHKH M U3YYEHHUEM HCTOPUYECKOM JIUTEpaTyphl
IUIS. BOCCO3JIaHMsI aTMOC(ephl MPOLUIOro, MpoHc-
XOJIUT TIPOLIeCC «My3ee(UKaum» caMux JOMOB U
KBAPTHP PEKOHCTPYKTOPOB. YYACTHUKU PEKOH-
CTPYKIMH TPOIYCKAIOT HCTOPUIO 4epe3 cedst u
OLIYIIAIOT HOCTAJIBIUIO HE TOJBKO Ha MOJSIX Cpa-
KEHUH, HO U KOJUICKIIMOHUPYS JAOMa TOYHbIE KO-
IIUH, a, OPOH, U OPUTHHAIbHBIC, NIPEIMETHI CTa-
puHBL. JIOBOJIBHO YacTO, PEKOHCTPYKTOPHI Opra-
HU3YIOT B JIOMAIIHUX YCIOBUAX TIPOU3BOJCTBO
MaKCUMAaJIbHO OJIM3KMX K ayTEHTHYHBIM IpeaMe-
TOB CTapHUHBI, KOTOPBIMH JTHOO OOMEHUBAIOTCS C
IPYTUMHU PEKOHCTPYKTOPAaMH, JHOO BBICTABIISIOT
Ha MPOJIAXy B CIIEHUATU3UPOBAHHBIX COLIMATBHBIX
rpymmax>4,

OnHako, PEKOHCTPYKIHS BCE paBHO HE
MOJKET IMOJHOCTBIO IepenaTh IyX BPEMEHH, Tak
Kak JUIs BOCHPOM3BEACHUS MPOILIOr0 MPOH3BO-
mutcst ero gparmentanus. Takxke, He HANO 3a0bI-
BaTh PO Pa3pbIB MEXJLy CO3HAHUEM U KYyJIbTypon
mozeit u3 npoiworo. bonee Toro, HeKOTOpHIE AB-
JICHUS HEBO3MOXKHO BOCIIPOM3BECTH WJIM OHH Oy-
IyT KpailHe HeXellaTelbHbl B TEKYIIMX YCIOBH-
ax%, TakuM 006pa3oM, PEKOHCTPYKTOPBI OOBIYHO

** Gordin V. E., Dedova M. Social Entrepreneurship in
the Informal Economy: A Case Study of Re-enactment
Festivals [ConumansHoe NMpeanpHHAMATENbCTBO B He-
(opManbHOH HKOHOMHUKE: TEMAaTH4eCKOE HCCIIeA0Ba-
Hue (ectuBaneil pekonctpykiuu| // Journal of Enter-
prising Communities. 2015. Vol. 9. No. 1. P. 6-16.

> Radtchenko D. Simulating the Past: Reenactment
and the Quest for Truth in Russia [Cumymnsauus
MPOLUIOro: PEKOHCTPYKIMA U TIOMCKH HCTHHBI B

UMEIOT JAeJ0 ¢ (pparMEeHTHPOBAHHBIMU U YIPO-
IMIEHHBIMH 00pa3aMM MpOIJIOro, BOCCO3/aBast
TOJIBKO T€ apTe(akThl U MPAKTUKH, KOTOPHIE CO-
OTBETCTBYIOT MX MHUPOBO33PEHHIO, CHOPMHUPOBAH-
HOMY Ha OCHOBE ITOCTIAMSTH.

Crnenyer OTMETUTH, YTO B (POPMHUPOBAHUU
MOCTHAMSTH, BOCIPOM3BOJIUMON  YYaCTHUKAMU
PEKOHCTPYKTOPCKOTO JBHM)KEHUS, aKTUBHOE U 3a-
MHTEPECOBAHHOE y4acTHe MPUHUMAET POCCUICKOE
rOCyJapCTBO B JIMIIE OPraHOB YIMPAaBJICHUS DPa3-
auuHOro ypoBHA. Oco3HaBas CHIBHOE SMOILUO-
HaJIbHOE BO3JICHCTBUE HA 3pUTEJICH, OCOOEHHO Ha
JETCKYI0 U MOJIOJISKHYIO ayIUTOPUH, TeaTpaju-
30BaHHBIX IMOCTAHOBOK, DPAa3bITPHIBAEMBIX PEKOH-
CTPYKTOPCKHMHU KJTyOaMH, TOCYJapCTBO paccMar-
pHUBaeT JaHHbIE KIyObl Kak €Ile OAWH IamjapM
[0 TPAHCISIIUMU TATPUOTHYECKHX JIO3yHroB. B
9TOM CBs3M, Kak OBLJIO CKa3aHO BBIIIE, rOCynap-
CTBO, TIOHMMas 11€JIeCO00Pa3HOCTh OMOPHI HA yikKe
CYIIECTBYIOIINE CAMOOPTraHN30BABIINECS UCTOPHU-
KO-PEKOHCTPYKTOPCKHE CTPYKTYPHI,
BIMATh HAa MOCTHAMATh M Ha HOCTaJIbIMYECKUE

CTPEMUTCS

YyBCTBA MOJIOJBIX JIFO/ICH, BBLACISS Ui PEKOH-
CTPYKTOPCKOTO JBIKEHHS OIpeIeNICHHbIE 00be-
MBI (PUHAHCOBBIX M UHBIX PECYPCOB.
JlOoKa3aTeNbCTBOM ~ 3aMHTEPECOBAHHOCTH
BJIACTHBIX CTPYKTYP B TECHOM COTPYAHHUYECTBE C
KIIyOaMH HCTOPHYECKONW PEKOHCTPYKIMU CITYKHT,
HampuMep, Takoe Mepomnpusitue kak Bceepoccuii-
CKHil cOop pykoBoauTeNei KIyOOB HCTOPUYECKOM
PEKOHCTPYKIIMH, Mpomeamui ¢ 23 no 26 HosOps

2018 r. B Mockse?®. Creyer Takke yIOMSHYTh

Poccun] // Rethinking History. 2006. Vol. 10. No. 1. P.
136.

% O¢urmansras crpanuua «Bcepoccuiickoro coopa
pyKoBoauTeNneil KIyOOB HCTOPUYECKOH PEKOHCTPYK-
UUW» B COLHUAIBHBIX CETAX. [DIEKTPOHHEIN pecypc]
URL: https://vk.com/sbor kir (mara oOpameHus:
24.06.2019).
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nocranosieHue Ilpasurenscrsa Pocculickon de-
Jepaluy O rocynapcTBeHHOM mnporpamme «llart-
PHOTHYECKOE BOCIUTaHUE rpaxkaaH Poccuiickoit
®enepauu Ha 2016 — 2020 roas»?’ or 30 gexab-
ps 2015 rozna, B KOTOPOM IPSIMO OTMEYAETCS POJIb
PEKOHCTPYKOPCKOTO JIBUJKEHUS B BOCHUTaHUU
MaTPUOTU3MA Y MOJIOACHKHU.

Jlnst Toro, 4yToObl MoApOOHEe U3YyUUTh CaM
(eHOMEH HCTOPUYECKON PEKOHCTPYKIMHU U TIPO-
IIECChI, CBSI3aHHBIE C HUM, HAMH OBbUTH U3y4YeHBI
CalThl HECKOJBKUX PEKOHCTPYKTOPCKHX KIyOOB.
B cnyuaiinyio BbiOOpKky moman 31 kiy0 ucTopu-
YECKOW PEKOHCTPYKIMH, AESITEIBHOCTh KOTOPBIX
paccMmarpuBangach CKBO3b NMPU3MY IBAALATH KpH-
TepueB. B KOHTEKCTE JaHHOW CTaTbU PEKOHCTPYK-
TOpPCKUE KITyObl OBLIH MPOAHAIM3UPOBAHBI MO He-
KOTOPBIM M3 3TUX KPUTEPHUEB U CIENIAHBI BHIBOJbI
00 MX MOAX0aX K UCTOPUYECKOM MaMsTH.

Cnenyer OTMETUTH, UYTO B MCCIEAOBAaHUU
MPEJCTAaBICHbl PEKOHCTPYKTOPCKHE KIyObl, OT-
pakarolll¥e caMmble pa3Hble UCTOPUUECKUE DIIOXU:
oT npenreun JIpeBHeil Pycu 10 yedeHCKHX BOMH
coBpemeHHoi Poccun. B Tabn. 1 moxazano pac-
npeaeneHre KIyooB MO OTIACIbHBIM PEKOHCTPYH-
pyemMbIM smoxaM. OOmiee 4uciio KiyOoB, MpHUBe-
JCHHBIX B TaOIMIle, MOXET mpeBwlmnarh 31, T.K.
HEKOTOpbIe KITyObl PEKOHCTPYHUPYIOT COOBITHS HE-
CKOJIBKHX 3I10X.

Kak BHIHO M3 JIaHHOM TaOMUIBI, BO BCEX
3M0Xax B NEPBYIO OYEPEOb OTPAKAIOTCS BOCHHBIE
peKoOHCTpyKIMU. BMmecTe ¢ TeM, 10CTaTO4YHO LIM-
POKO pacIpeneieHbl U FraCTPOHOMUYECKHE PEKOH-

?" TlocTanoByIeHHe MpaBUTeNbCTBA Poccuiickoit ®ene-
pamun. [OnexTponHsIil pecypc] URL:
http://pravo.gov.ru/proxy/ips/?docbody=&nd=1023883
53&intelsearch=%EF%EE%F1%F2%E0%ED%EE%E
2%EB%ES%ED%E8%ES5+%EF%F0%E0%E2%E8%
F2%ES%EBY%FC%F1%F2%E2%E0+%EE%F2+30.12
.2015+%B9+1493 (nata obpamenus: 24.06.2019).

CTPYKIIMH, TMOJI KOTOPBIMH IO/Ipa3yMeBaeTcs HUcC-
MOJIb30BAHME TOJIbKO ayTEHTHYHBIX TPOJYKTOB
MUTaHUS, CIIOCOOBI MPUTOTOBIICHUS U YIOTpeOIie-
HUS nUId. J{ns HeKOTOphIX KiIyOOB, KOrJa OHHU
YYacTBYIOT B KaKOM-THOO MEpONpPUATUH, TaCTPO-
HOMMYECKHH (PaKTOp UTpaeT OueHb BAKHYIO POJIb;
MHOT/Ia JTaKe JOXOAMT JI0 TOTrO, YTO Ha HAPYIIH-
TeNed, yNOTPeOJSAIOMUX COBPEMEHHYIO — ely,
HAKJIaJbIBAIOT CAaHKIUHU. ['acTpoHOMHUECKas pe-
KOHCTPYKIIUS, KaK MPaBUJIO, TIPUCYIIA dMOXaM 0
Benukoit OreuectBeHHOM BOMHBI. COBpeMEHHbBIE
PEKOHCTPYHPYEMBbIE TIOXH B OCHOBHOM HE BKIIIO-
YaroT MOAO0HBIC AIIEMEHTHI OBITA, TAaK KaK UX Me-
POIPHUATHS JTOCTaTOYHO HACBHIIIEHBI JPYTUMHU CO-
ObITHSMHU; BIOOABOK KO BCEMY, IHIIA COBPEMEH-
HOW DBMOXM M TPOLECC €€ NPUTOTOBJICHUS HE
HACTOJBPKO OKYTaHBl TPAAUIMSIMH U 00s3aTeNb-
HBIM BBINIOJIHEHUEM OIPEAETIEHHBIX YCIOBUM.
HHTEepecHO Takke PacCMOTPETh XapakTep
00pa30BaTENbHBIX MEPONPUATUNA Y PA3ITUUYHBIX
Kiy0oB. OOpa3oBaTenbHbIE MEPONPUATUS PEKOH-
CTPYKTOPOB JIPEBHOCTH CBSI3aHBI C Pa3IMYHBIMHU
(GU3NYECKUMU TPEHUPOBKAMH M OOyuYEHHIO pe-
MmécnaMm. B To Bpems kak KiyObl, peKOHCTPYHpPY-
torue coObiTrsi Benmukoir OTe4ecTBeHHON BOHBI
U JPYyTUX COBPEMEHHBIX BOWH, (clexyer Moa-
YepKHYTh, YTO BCE TOJOOHBIC KITyObl BKITFOYAIOT B
ce0si oOpa3oBaTeIbHBIE MEPONPUATHS) 00y4aloT,
CKOpee, He MPaKTUYECKUM HaBBIKaM, XapakTep-
HBIM JUTSI TOW DIMOXU, a UCTOPHYECKUM 3HAHUSM,
MPOBOJIS MOJPOOHBIE JICKIIMU C OMHUCAHHEM XpO-
HOJIOTUH cOObITHI. Hanmnuue akTuBHON 0Opa3oBa-
TEIHHOU NEATENHHOCTH Yy KIyOOB HCTOPUYECKOM
PEKOHCTPYKIIMH TO3BOJISIET CeNaTh BBIBOA O TOM,
YTO JaHHbIE KIYObl HE TOJIBKO OCYIIECTBIISIIOT Te-
aTpaju3ayio U MaTepHaIN3allii0 HOCTAIBIUH, HO
1 (GOPMHPYIOT JISKAIIyI0 B €€ OCHOBE IIOCTIA-

MAATB.
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Tabmnuua 1.

XII —
XIV BB.

Xapakrepu- | Jlo IX IX-XI
CTHKA J1esl- B. BB.
TEJbHO-
ctu\PekoHCT
pyupyemas
amoxa

XV —
XVI BB.

Oteue- |IlepBas | Benu- | Adran-

CTBCH- MUPO- Kas CKasa u

Hasa Basg Orteye- | yeueH-
BOMHA BOMHA CTBCH- CKUe
1812 r. Hasa

BOMHA

BOMHEI

Bcero: 2 11 7

Hmeer ot- 2 10 7
HOIIIEHUE K
BOEHHBIM

JIeHCTBUSM

ITpucyr- 2 8 5
CTBYIOT DJIe-
MEHTHI Tra-
CTPOHOMHYE-
CKOH PEKOH-
CTpYKLUU

IIpoBomsarcs | 1 10 5
oOpazoBa-
TEJIbHBIC Me-
POIPUSATHS

Hexnapupy- | 0 2 2
€TCsI BOCIIU-
TaHue nat-

PUOTUYIHOCTH

I'ocynapcTBO MOAAEpKUBAET B OCHOBHOM
KIyOBblI, peKOHCTpyupytonme coObiTus JlpeBHeit
Pycu, Benukoit OreuecTBEHHON BOMHBI U COBpE-
MEHHBIX BOWH. Tarke, KIIyObI WMEHHO JaHHBIX
3MO0X TPAHCIUPYIOT MATPUOTHUECKUE B3TISAIBI U
MPOOYKIAFOT HOCTATBIHIO O0CO00M HampaBlIEHHO-
cTu. PekoHCTpyKTOpckue KiyObl, BOCCTaHaBIIH-
Batomqe coowitus JpeBueir Pycu, B mepByto oue-
penb, o0pamarTcss K OCHOBOIOJATAIONIUM XPH-
CTUAHCKUM U JOXPUCTHAHCKUM LIEHHOCTSAM. OTOT

NEpUOJ SBIISCTCS OJArOMpPUATHBIM IUIAIAAPMOM
JUTS BHEAPEHUST 0COO0I TOCTIAMSITH, CBS3aHHOM C
HEeOe3bI3BECTHBIMU «TyXOBHBIMU CKpEIaMu» poc-
custH. OZIHaKO, U JpyTue MEepHoJbl, XapaKTepu3y-
IOIIHECs TOOEJOHOCHBIMH BOWHAMU (MCKITIOUEHUE
coctaBisieT Tonbko IlepBas MupoBas BoifHa),
TaKk)Ke SABJSIOTCS OnaromatHoil mouBoi mist Qop-
MHUPOBAaHHUS TOCYJapCTBEHHOTO  IMaTPUOTHU3MA.
JlaHHBIE S1I0XH, 0COOEHHO BOIHBI, OBLIIM BHIOPAHBI

PEKOHCTPYKTOpaMH M MOJIEP>KUBAIOIIUM HUX T'OC-
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yAapCTBOM HECIPOCTa: OHHU, OE3yCIIOBHO, SIBJIS-
IOTCS, BAXKHBIMU BexaMu uctopun Poccuu, a He-
KOTOpbIE, KaK T'OBOPUJIOCH BBIIIE, Hauboee
TPaBMAaTUYECKUMHU ISl HAIIETO0 BOCIPHSATHUSA, a,
3HAYMT, U HauboJIee 3aTIOMUHAIOIIUMHUCS.

B paccmorpenHoit Hamu BbiOopke u3 31
KIIy0a HMCTOPHYECKOW PEKOHCTPYKIHMH § KIyOOB
CO3/1aHO Ha 0a3e TOCyJapCTBEHHBIX, KYJIbTYPHBIX
WM 00pa3oBaTENbHBIX YUPEKACHUH, 9 — ABIAIOT-
Csl HEroCy/IapCTBEHHBIMH HEKOMMEpPUYECKHMMH Op-
raHu3alnusMu, 4 — MPHUHAUISKAT WHAWBUIYaAIIb-
HBIM NIPEIIPUHUMATENSAM, a OCTAJIbHBIC JIECATh HE
3apeTUCTPUPOBAHBl B KAueCTBE IOPUANYECKUX
. Takum o0pa3oMm, JBe TPETH HCCIEeTOBAHHBIX
HaMH KIyOOB HCTOPHYECKOHW PEKOHCTPYKLUHU
oopMuIIM CBOIO IESATEIBHOCTH B IIPABOBOM IIOJIE.
[To-HamemMy MHEHHIO, 3TO MOXET OBITh CBS3aHO C
TEM, YTO CTaTyC IOPUIMYECKOTro JHIA JH000H op-
TaHW3alMOHHO-TIPABOBOI (OPMBI JaeT IOMOJIHH-
TeJbHbIE Mpe(epeHIIny, caMoi TI1aBHOM U3 KOTO-
PBIX SIBJISIETCSI BO3MOXKHOCTH IOJIyYUTh TOCYAAp-
CTBEHHBIU I'PAHT UJIM 3aKas.

HHTEepecHbIM TpeACTaBiIsieTCss TO 00CTOA-
TEJNbCTBO, YTO B paMKax JaHHOTO HMCCJIEIOBAHUS
HalllJla TIOATBEP)KJICHHE BBISBJICHHAS B paMKax
HAIlIErO TMPEABIIYIIEr0 HCCIEIOBAaHUS aKTHUBHAs
HedopmanbHas W (opMabHAS MpPEaNpUHUMA-
TEJbCKas JEATENbHOCTh PEKOHCTPYKTOPOB>S, Tak,
B HbIHelIHel BbIOOpKe 80% He3aperucTpupoBaH-
HBIX PEKOHCTPYKTOPCKUX KiyOoB u 50% pexoH-
CTPYKTOPOB-OM3HECMEHOB TMPOBOIAT 00pazoBa-
TEeJIbHbIE MEPOIPUATHUS B KAUECTBE IUIATHBIX JIEK-

 Gordin V. E., Dedova M. Social Entrepreneurship in
the Informal Economy: a Case Study of Re-enactment
Festivals [CouumansHoe MpeanprHHAMATENbCTBO B He-
(dopManbHOH HKOHOMHUKE: TEMAaTH4eCKOe HCCIIeA0Ba-
Hue (ectuBaneil pekoncTpykiuu| // Journal of Enter-
prising Communities. 2015. Vol. 9. No. 1. P. 6-16.

LM, MAacTep-KJIAacCOB, TPEHUPOBOK, CBS3aHHBIX C
HCII0JIb30BAHUEM OPY’KHs, BEPXOBOU €3/101 U T.1.

IlonBoas UTOrM, MOKHO CHENaTh CIEAYIO-
LII1E BBIBOJBI:

1.! IloctnamsTe MO CBOEH CyTHM BTOpPHUYHA, IIO-
CKOJIbKY OIHpAaeTcsi He Ha COOCTBEHHBIE BOC-
MIOMHUHAHUS, B JaHHOM CIIyyae PeKOHCTPYKTO-
pOB, a Ha MaMATh, CPOPMHUPOBAHHYIO Oiaro-
naps KHuraM, oOpas3amM, pacckazaM, IHOCTYII-
KaM JIpyrux 4jaeHoB oOmiecTBa. CBs3b C COOBI-
TUSIMHU TPOLUIOTO B paMKax MOCTIAMSATH BO3-
HUKaeT Ojaronaps B3auMOJICHCTBHIO MPOELH-
pPOBaHUS U BOOOpa)KEHUS, T.€. «pa3pabOTKm»,
¥ BO3HMKAET BO3MOKHOCTb MAaHUITYJIMPOBAHUS
OOIIECTBEHHBIM CO3HAHUEM.

2.1 Uctopuueckass pEKOHCTPYKIUS MOMKET pac-
cMaTpHuBaThcsi Kak (hopMma pealn3aluu MOoCT-
NamMsITH C TIOMOIIBIO YCIIOBHOHM Tearpain3a-
nuu. B paMkax HCTOPUYECKOM PEKOHCTPYKLUU
CO3JIaeTcsl TeaTpajJu30BaHHAsl PEeaTbHOCTb, Xa-
PaKTEpU3YIOMIAsICSl BCEMU YepTaMH TeaTpallb-
HOTO TIpoliecca: pa3paboTKa CIEHApHEB JeH-
CTBHMH, TMOAOOpP COOTBETCTBYIOIIMX MPUPOI-
HBIX WJIM apXUTEKTYpHBIX JEKOpalui, pac-
npeaeneHne posield Cpean yYacTHUKOB, CO3/1a-
HUE WHIUBUAYAILHOIO BHEIIHETO OOJHKa
KaX/I0T0 Tepos, pa3paboTKa M COIJIACOBAHUE
o0Opaza TOBENCHMUS KaXJOTO YYacTHHKa pe-
KOHCTpYKuMU. [1ogo6HO mpHHIMIAM HEKOTO-
PBIX TeaTpaJbHBIX CHUCTEM 371€Ch MPOUCXOJIUT
NIEPEBOIIONIEHIE PEKOHCTPYKTOpaA B CO3/1aBa-
eMBIii UM 00pa3s.

3.1 Mcropuueckass peKOHCTPYKLHSI MaTepHalIn3y-
€T NpPEJCTaBJICHUE YYaCTHHKOB M 3pHUTENCH O
TE€X WJIM MHBIX HCTOPHUYECKUX COOBITHAX. B
JAHHOM KOHTEKCTE PEKOHCTPYKLHS CO31aeT
(Gu3NYeCKUil OMBIT, CBA3aHHBIA C TPOU3BOI-
CTBOM U HCIOJb30BAHUEM MAaTE€pHaJbHBIX ap-
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TedakToB, OyIb TO CO3JaHHE U HMCHOJIB30Ba-
HHUE MeYel W JIOCIIeXOB, OBJAJCHUE peMEcia-
MU W OpraHusaimeil gocyra B jarepe. Mate-
puain3aird HOCTAJIBI'MU HEC TOJIBKO IMO3BOJIACT
6osiee TIIyOOKO MPOUYBCTBOBATH «JIyX AIIOXU,
HO W ABJIACTCSA MOINHBIM IIPOTUBOBECOM BCC
OoJiee MIMPOKOMY YXOAy B BUPTYAIbHYIO pe-
aIbHOCTh, HE TMO3BOJISIONIYIO TIOJHOLIEHHO
«O0Cs3aTh» MPOILIbIe 31oxXH. [Ipu 3ToM creny-
€T 3aMEeTHTh, YTO B PEKOHCTPYKTOPCKOM IBH-
JKCHHUU MaTcpuaini3alrd HOCTAJIbIMHU IIPOTC-
KaeT 10 4YeTKO pa3pabOTaHHBIM IpaBHIIAM,
TPeOYIOIUM MaKCUMaJIbHOTO COOTBETCTBHUS
BOCCO3/IaBaeMbIX apTe(aKTOB ayTCHTHYHBIM
IIOJJIMHHHUKAM.

I PEKOHCTPYKTOPCKOE JIB)KEHHE, BO3HHUKHYB

Kak abCoNIIOTHO He3aBHcuMas ¢opma oore-
CTBEHHO-KYJIbTYPHOW aKTHBHOCTH, B HACTOS-
Iee BpeMsl JIOCTATOYHO ILITUPOKO MOJIEPKH-
BAaeTCSl  Pa3MYHBIMH  T'OCYJAapCTBEHHBIMHU
CTPYKTypaMu BcCe€X ypoBHeW. [ocymapcTBo
paccMaTpuBaeT PEKOHCTPYKTOPCKUE KITyObl
Kak 3((eKTUBHBIM KaHaT TPAHCIALMH MaTPU-
OTHYECKHUX JIO3YHIOB. B 3TOH CBsA3M ciemyer
OTMETHTb Pa3HOOOpa3HYyI0 TOJIEPKKY CO
CTOPOHBI TOCYAAPCTBA PEKOHCTPYKTOPCKUX

KIyOOB MaTpUOTHYECKOW HANpPABICHHOCTU M
BCTPEYHOE CTPEMJICHHE MHOTHX KIyOOB CO-
31aTh cebe MoJOOHBIH UMHJIK.

5.1 B xone mpoBeNEHHOr0 HaMH HCCIEAOBaHUS
Oosiee TpuIUATH KIyOOB HCTOPUYECKOH pe-
KOHCTPYKLIUU OBLIO yCTAHOBJICHO, YTO BCE M3
HUX OCYIIECTBIISIIOT PEKOHCTPYKIIUIO BOCHHBIX
COOBITHI; 3HAUMTENbHAS YaCTh OCYIIECTBIISET
racTPOHOMUYECKYIO PEKOHCTPYKIIHIO, OTpa-
KAIOIIYI0 TaCTPOHOMMYECKHE MOJENIU COOT-
BETCTBYIOLIEH SIOXH; BHE 3aBUCHUMOCTH OT
PEKOHCTPYHPYEMOM SMOXH U OpPraHU3alMOH-
HO-TIpaBOBOM (hopMbI KITyOBI BeqyT 00pa3oBa-
TEJNbHYIO JESTEeIbHOCTh, OTJIMYAIONIIYIOCS B
3aBHCUMOCTH OT PEKOHCTPYHPYEMOU SHOXH
dopmMaToM M XapaKTEpoOM IMOIY4aeMBIX 3Ha-
HUW ¥ yMeHUH. B OCHOBE ABMXKEHUS UCTOPU-
YeCKOM  PEKOHCTPYKIUH  JISKUT IOHSITHE
MOCTHAMSTH.

be3ycinoBHO, C€TOJNB MHOIOTPaHHOE U
CJI0)KHOE€ COLIMATIBHOE SIBJICHUE, KaK HCTOpUYECKast
PEKOHCTPYKLHUS, HYKIAETCA B JAJIbHEUIIEM HU3Yy-
YCHHUHU HAa OCHOBC MCKAUCIHUIUIMHAPHOI'O IMOAX0da
C MCIOJb30BaHNUEM KaK KaueCTBEHHBIX, TaK U KO-
JIMYCCTBCHHBIX MCTOJ0B.
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W 5. ]_II/IK.TII/I‘IGCKI/I AHUMHPOBAHHBIC IICPCOHAKU (baHTaCTI/I‘{eCKI/IX (1)I/IJ'II:MOB.

aIbHOE BOIUIOIICHUE DJIEMEHTHI M MPHU3HAKHU CIIe-
1PPPEKTOB, a MMEHHO, NPOTPaAMMHBIE AITOPHUT-
MBI, TEHEPHUPYIOIIHE BU3yalbHbIC U ayIUOBU3Y-
aJlbHBIe 00pa3bl, YTO CBS3aHO C HEOOXOAMMOCTHIO
pa3BUTUS AWHAMUYECKOW OOpa3sHOCTH OOBEKTa B
TEMITOPAILHON JTMTENILHOCTH JUIsl TIOJIHOTO pac-
KPBITHS €r0 COJIEPKATEIBHON LEIOCTHOCTH. DTO
MO3BOJISIET BBIICUTH OCOOYIO TPyINIy OOBEKTOB
Iu3aifHa, BOCHPUATHE ayAMOBH3YaJIbHOTO 0Opasza
KOTOpBIX TpeOyeT AMHAMHKH M HEKOTOPOH JUTH-
TENILHOCTH, KOTJa IPYyT APYra CMEHSET HECKOIBKO
¢a3 BomonieHus o0paza 00beKTa (4acTo Takoe

IMHAMUYECKOEe pacIIUpeHUue OO0BbEKTa MOXKHO

YBUJIETh B TU(-aHUMHPOBAHHBIX*

PEKIIaMHBIX
OaHHEpax B HMHTEpHETE, NMOCTPOEHHBIX Ha OBICT-
poli CMEHE IIOCKOCTHBIX H300paxxeHuit). Takoe
’Ke LUKIMYECKOe TOBTOPEHHE BHUAOM3MEHEHUS
o0paza 00beKTa MOXKET OBbITh 3aIpOTrpaMMHUpPOBa-
HO W JIJIsl TIOJIHOLEHHBIX 31-00BEKTOB, HAIpUMED,

B MHTEPAKTHUBHOU cpesne BUACOUTP. DPPEKT HuK-

2 Gif (anrn. Graphics Interchange Format — «dopmar
CMEHSIOLIUXCSI U300paKSHUI» ).

JTUYECKOTO aHWUMHPOBAHUS, 3aJeHCTBYIOMUN (a-
3b1 M300paXKEHUsI OJJHOrO oOpa3a ¢ HeOONBIIMMU
M3MEHEHHMSIMU TECHO CBSI3aH C OOBEKTHBIM JH3aii-
HOM, BBIIIOJIHSISI BCIOMOTaTEeNbHYIO POJIb JUISL BOC-
CO3/IaHUs TEJIOCTHOrO 0o0paza o0BbeKTa au3aiiHa.
Cpenn Takux OOBEKTOB MOXKHO HAa3BaTh OTHEH-
HBI TIEPCOHAX, MEPCOHAK M3 MEJIKHX YacTHll,
MEPCOHAX U3 JKUIKOCTH, IIAPOBYIO0 MOJHHIO, KO-
METY W JpYrue OOBEKThl C MOCTOSHHOW JWHAMH-
KOi1 B mpeziesiax oHOro odpasa.

Wtaxk, ceroaHs oObEKTHBIN TU3aiH U BH3Y-
albHbIe APQEKTHI — 3TO JBE OCHOBHBIX COCTABIIS-
IOIINX CO3/JaHUsl BU3YaJIbHOM OOPa3HOCTH TMpea-
METHO-TIPOCTPAHCTBEHHOTO HAMOJHEHUSI SKpaH-
HOTO MIPOU3BEICHUSI.

[lepBuyHast 3amaya COBPEMEHHBIX BH3Y-
aNIbHBIX 3()(HEKTOB — ITO TMHAMHUYECKOE PA3BUTHE,
BUJIOM3MEHSIOIIEE IIETOCTHBIN 00pa3 MpOeKTHPY-
eMoro o0beKTa (HarmpuMep, JMHaAMHYECKOe MOjie-
JUPOBAaHME TIOBEJCHUS TOJIBI, AHUMHUPOBAHUE
CIIOKHBIX (aktyp u 1p). Tak, MonmenupoBaHue
JMHAMUYECKOTO Ipolecca MageHus TKaHu B (-
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POBOI1 cpezie — ATO 3a7jaya MOYILIH-TU3aiiHepa WK
Xy/l0KHHKa 10 crempddexram. Ho B kakom Buje
MsTasi TKaHb OKa)KETCs, M KaKOW CTaTUYeCKUl 00-
pa3 mpuoOpereT (Hampumep, B BHJAC JIHIA) —
OTIpEJIeNIICTCSl MPEBAPUTEIILHBIM 3CKHU30M  XY-
NoXHHUKA. VcXOoas W3 BBIIIECKa3aHHOTO, KIIOYe-
BbIe 00pa3bl MOXXHO OTHECTH K 00BEKTaM JTu3aiiHa
WIA K BU3YaJIbHBIM XYJ0)KECTBEHHBIM pa3zpalot-
KaM, a oOecrieueHHe JUHAMUKHA W3MEHSIOMIEToCs
oOpaza — 3a7aya MOYIIH-AW3aiiHA U BHU3YyaJbHBIX
spdexToB. OUeBUAHO, YTO ITU PA3HOHAIPABIICH-
Hble (Da3zpl pa3pabOTKU TECHEHUIIMM 00pa3oM Iie-
peIIeTaloTCsl, ¥ MO3TOMY MOTYT BBIIIOJNHATHCS B
otnene 3pPEeKTOB ¢ OMOPON Ha ICKU3BI XYT0KHHU-
KoB. OpHako, OpUTHHAJbHAs XyI0XKECTBEHHO-
ACTETHUYECKAs 3PEIMITHOCTh SKPAHHOTO INPOU3BE-
neHus: popMupyeTcs B MEpBYIO o4yepeab KOHIIET-
UsIMHA O0BEKTHBIX aHcambneil. OHHM U ompesens-
IOT B 3HAUUTEIBHOH CTENEHM MPEIMETHO-
MPOCTPAHCTBEHHYIO OOpPa3HOCTb SKPAHHBIX MPO-
U3BEJICHU, 0COOEHHO B JKaHpPaxX CKa3KH, (IHTE3H,
¢dantacTuky, aHtuytonuu. HoBu3HAa O0OBEKTOB
IM3aifHa, CcolepXKalluX KOHIENTYaJIbHYI0 TIIyOu-
HY, CTUMYJIUPYET paboTy BOOOpaKEHUS 3pUTEIS U
CO3JIaeT XYJI0’KECTBEHHO-3CTETUYECKYIO 3PEIHIL-
HOCTh, KOTOpPasi BBI3bIBAET HOBBIE SMOIMU. MBI
UCTIBITBIBAEM HOCTAJIBIMIO 110 HOBM3HE, HEOOBIK-
POOYKIAFOIIUM
SMOIIUH, CBOMCTBEHHBIE JETCKOMY BOCIIPHSTHIO,

HOBCHHOCTH, CKa304YHOCTH,

KOoraa BCC BOKpYI' YIAUBIIACT. OTOT MEXaHU3M
OJHMHAaKOBO CHOCOGCTByeT MOJCIINPOBAHUTIO

HOCTQJIbTUMYECKUX MOTHBOB B XYA0)KECTBEHHOM
MPOCTPAHCTBE KaK B JIOKOMIIBIOTEPHYIO, TaK U B
U (POBYIO IMOXY.

[ToHnMaHMe Ba)KHOCTU TPAKTOBKH KJIFOUE-
BbIX, SKOPHBIX BU3YaJbHBIX 00pPa30B KaK CMBICIIO-
00pa3yroImux 00bEKTOB IU3aifHa HEOOXO0IUMO IS
pereHusi mpoOJieMbl MEPEHACHIIEHUSI COBPEMEH-
HOW DJKpaHHON TPOAYKIHMH OECCMBICICHHBIMU
cnetpdpexTamMm, He UMEIOIUMHU HH(POPMAIIMOH-
HOM 3HAYUMOCTM M 3pEIUIMHOM HOBU3HBL [lpn
HUIMYUM M TIOJTHOM OCBOCHHMM HOBEHIIUX Ipo-
rpaMM TI0 CO3[aHUI0 BH3YaJdbHBIX 3G (PEeKToB, 31-
MOJICIMPOBAHUSl U aHUMAIMH, B OT€YECTBEHHOM
TeJe- U KMHOMPOU3BOJCTBE HAOIIONAETCS OCTpast
HEXBaTKa HOBBIX OOpa3HBIX KOHIEMIUN OpUTH-
HAJIBHBIX CMBICI000pa3yIoMMX 00BEKTOB KaK OC-
HOBBI JUI pa3paboTKu B IMQPOBOI cpene U To-
CIICAYIOMNUX MaHUMYJSIIMNA crendddexTamMu, 4To
NPEJCTaBISACT MPENATCTBUE, MEIIAIOIIee pPa3BH-
TUIO 3PENUIIHBIX JKAaHPOB (paHTACTHKH, (PIHTE3H,
CKa3ku M Apyrux. s pacimpeHus: BO3MOXKHO-
CTell MO KOHCTPYMPOBAHUIO BHUPTYAIBHOTO IIPO-
CTpaHCTBAa OJKpaHHBIX MPOM3BEACHUI, B OTeue-
CTBEHHOM MeIMauHIyCTpUU HEOOXOJMMO BOCCTa-
HOBHTb CTaTyC MHcaTeled, XyI0KHUKOB, MPOEK-
TUPOBIIMKOB, JW3aHEPOB, CO3/AIOIINX KOHIIET-
ThI, 00ECIIEUNBAIOLINE HOBU3HY BHU3YAIbHOTO Dsi-
na. Ilpu3HaHue BaXHOCTH M TEPBOCTEICHHOCTU
MHTEJUIEKTYyallbHOTO TPYyJa, CBSI3aHHOTO C pa3pa-
OO0TKOW MIeH M KOHIIETIUH, MOXKET CYILIECTBEHHO
MOBJIMATH HA KAYECTBO MEMAKOHTEHTA.

##HR " O*1"

© W3patenbctBo «3naoc», 2019. ToNbKO ANA ANYHOTO UCMOIb30BaHMA.
© Publishing House EIDOS, 2019. For Private Use Only.

MexayHapOoAHbIN }KypHAN UCCNea0BaHWUA KyAbTypbl A

International Journal of Cultural Research u
www.culturalresearch.ru

169














































































































































































































