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COBETCKHU MU® KAK HOBBIA XYJIO’)KECTBEHHBIN HAPPATHUB
B CKYJIBIITYPE XXI BEKA

B cratee mccnemyercsi ObITOBaHHE COBETCKUX
00pa3oB B CKYJNBITYPHBIX NPOU3BEICHUSAX aBTOPOB,
poauBmmmxcsa B 1980-1990-x romax. OmbIT Xymoxe-
CcTBEHHOT0 ocMbIcieHns xu3Hu B CCCP B coBeTCKOM U
POCCHICKOM HCKYCCTBE HE SBISIETCS YEM-TO HOBBIM.
Ota TemMa akTMBHO pa3BHBAJlaCh B MPOM3BEACHUAX XY-
JOKHUKOB-KOHLENTYaINCTOB, MPEACTaBUTENEN MMON- U
com-apra. OOpamieHue K TpOOJeMaTHKEe >KU3HU B
CCCP, KyIbTypHOMY KOJIy COBETCKOI'O YEJIOBEKA U €ro
obiTy B TBopuectBe Mnbu Kabakosa, Bukropa IInBoBa-
poBa, Opuka bynaroBa, Butamus Komapa m Anek-
canzpa MenaMuga KaXeTcs BIIOJHE €CTECTBEHHBIM,
Ha3BaHHBIE BBILIE aBTOPBI POIMINCH M KUK B CoBeT-
ckoM Corose, UX XyA0KeCTBEHHbIE 00pa3bl BBICTPOCHBI
Ha HENOCPEICTBEHHOM JIMYHOM MPOKMBAHUU COBET-
CKOM NOBCEAHEBHOCTH. B paMKax HaHHOrO HccienoBa-
HUSl OB pacCMOTpPEHBI MmpousBeaeHus Masasl Hacbi-
OyioBoii, apT-rpymmsl «Kypun uro», MBana Ty3oBa u
Anekcannpa 3akupoBa, Anekcanapa bepsunra, Aunpes
CsiineBa. O0Opa3bl COBETCKOH IMOBCEAHEBHOCTH B TOM
WM WHOM BHJE MPOSBISAIOTCS B TBOPYECTBE aBTOPOB,
4yel JKU3HEHHBIH ONBIT HE OTATOLIEH MPSIMBIM HEPEkKH-
BaHUEM COBETCKOW KYJIBTYPBI M OBITA, 3TH XyIOXHHUKU
HE UMEIOT NMPSAMOro KOHTAKTa C JaHHBIM HCTOPHYECKUM
BpEMEHEM, OHH CTAJIKUBAIOTCA C Pa3InUHBIMU apTedak-
TaMH 3TOTO TIEPHOAA, MHQOIOTHYECKUM MPOCTPaH-

Pe(bnelccml HaJ COBETCKUM IIPOLUIBIM HE
ABJIIETCS YEM-TO HOBBIM JUISl POCCHUM-
CKOTO HMCKYCCTBA. DTOT OIBIT OCMBICIIEHUS JKU3HU
B CCCP akTMBHO pa3BHBAJICA B IPOU3BEICHUSX
XyZO0XXHUKOB KOHLIENITYyaJIMCTOB, IpPEACTaBUTEIEH
nomn- u cou-apra. OOpaieHue K TeMaM OCMBbICIIe-

crBoM CCCP, nmopoxneHHbIM pa3sHbIMH (opMamMu HO-
ctanbrud. llepexxuBanue 3TOro OMbITa Y MOJOABIX aB-
TOPOB POXKAAET HOBBIC XYJO>KECTBEHHBIC HAPpPATHUBEIL.
Omnupasice Ha BeieneHHble C. boiiM BUABI HOCTANBIUU,
PECTaBPUPYIONIYIO U Pe(ICKCUPYIONIYI0, MOXKHO OIpe-
JICNIUTh, YTO BCE MPOU3BEACHUS XYI0KHUKOB, PACCMOT-
pPEHHBIC B CTaThe, MPEICTABISIOT COOOW pa3HbIe Bapua-
nuu pediekcupyromiell Hoctanbruu. B cTatbe BhIEIC-
HO TPHU OCHOBHBIX THIIa BBICTpauBaHUsl HappaTHBa, KO-
TOpBIE MOTYT WMETh IEPECEUCHUs MEXTy coboi: 1)
HappaTHB TIOMCKa MECTa, 2) MPHUIIOMUHAHUSA, 3) OTpH-
uanus. HappaTtuBsl mpou3BeAeHUI MOJOABIX aBTOPOB
CTPOSTCS HA OCO3HAHMM BPEMEHHOM NUCTAaHIIUU MEXKIY
MPOIUIGIM ¥ HACTOSIIMM, OOpa3bl BOXKICH HE HOCSAT
YEepTHI peaTbHbIX UCTOPUUYCCKUX JIMYHOCTEH, COBETCKAs
MMOBCETHEBHOCTh BBICTYIIaeT B BUJE PEQIICKCUU JIET-
ckux BocromuHaHui. [Ipu 3TOM, OCO3HaBas ONMM30CTh
COBETCKOM SIMOXM K HACTOSIIEMY BPEMEHH, aBTOPbI
CTpEMSITCSI HallTH MeCTO o0pa3aM MpOIIOTr0 B COBpE-
MEHHOH KyJbTYpeE.

KurodeBble ci0Ba: COBPEMEHHOE HCKYCCTBO
Poccun, coBerckas moBCeTHEBHOCTh, CKYJIBITYpa, KOH-
HenTyanu3M, apredakT, HOCTaJIbIUsl, pecTaBpupyloLIas
HOCTaNIBIUA, pedIIeKCUPYIOIIast HOCTAIBIHS, HAPPATUB.

Hus xu3Hu B CCCP, kynbTypHOMY KOy COBETCKO-
ro yesioBeka u ero Obity B TBopuectBe Minbu Kaba-
koBa, Bukropa [IuBoBaposa, Opuka bynarosa, Bu-
tanus Komapa n Anekcanapa Menamua, Kaxercs
BIIOJIHE €CTECTBEHHBIM, 3TH aBTOPHI POAMUIUCH U
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xuu B CoBerckom Coroze, popmupoBanu Heopu-
LUalbHYIO JUHMIO pa3BuTHs uckyccTtBa CCCP.

Co3naHue XyJ10’)KECTBEHHOTO HappaTHBa B
TBOPUYECTBE KOHLENTYaJIMCTOB BTOPOH IOJIOBHHBI
XX B€Kka OCHOBAHO Ha HEMOCPEJCTBEHHOM JIMYHOM
MPOXUBAHUU COBETCKOM ITOBCEAHEBHOCTH. boib-
IIIMHCTBO aBTOPOB HCIOJIB3YIOT 00pa3bI-KIIHILIE CO-
BETCKOM PEaJIbHOCTH, KOTOPHIE JIOCTATOYHO JIETKO
MOKET IOHATH 3PUTEIb, UMEIOIINUN OINbIT )KU3HU B
CCCP. HeoduuunanbHoe UCKYCCTBO CO3MAET XYJO-
KECTBEHHBIE 00pa3bl KOMMYHAJIBHON KBapTHPHI CO
BCEM pa3HooOpazueM ee ObiTa, 00pasbl oOIIe-
CTBEHHBIX NPOCTPAHCTB, 00pa3bl odepeneil, U T.1.
BonbmmMHCTBO MPOM3BECHUN CTAaHOBATCS CBOEOO-
pa3sHbIMH WJUIIOCTPALUSIMM IIE€PEKUBAHUS COBET-
CKOW JeWCTBUTENBHOCTH. Tak coBeTckoe Heodu-
[IUAJIbHOE UCKYCCTBO CO3AJI0 LENIYI0 CUCTEMY 00-
pPa30B-KaHOHOB, K KOTOPOM BCE €UIE MPOJOJIKAIOT
oOpariarbcsi CIEQyIOUIHe ITOKOJICHUSI aBTOPOB,
HMEIOIINX YK€ COBCEM HMHOM OIBIT B3aWMOJECH-
ctBus ¢ kKynprypoit CCCP.

B neHTpe BHMMaHus JAaHHOTO MCCIEAOBa-
HUSl HAaXOJUTCSI TBOPYECTBO XYJOKHUKOB, POJMUB-
muxcss B 1980-1990-x romax, KOTOpbele B CBOUX
NPOU3BEJCHUAX TaK WM HMHaye OoOpaIiamTcs K
OCMBICIICHHIO COBETCKOTO MH(a. DTU aBTOPHI po-
munrck 6o Ha m3nere CCCP, mbo Bo Bpemst ero
pacraga, n1ub0 K€ BOBCE €ro He 3acTalii. 3J1eCh
BO3HHMKAET BOIPOC, KAKOE MECTO 3aHUMAIOT B
TBOpYECTBE XYHOKHHMKAa 00pa3bl BpEMEHH, B KOTO-
pom oH He xwui. B. A. CnupugoHoBa OTMEYaerT,
YTO 3TU MOJIOJBIE aBTOPHI MPOJIOJIKAIOT TEMY «IIe-
PECMEIIHUYECKOr0» KOHLENTyalu3Ma, HO IpH
3TOM CTaJKHBAIOTCA € Mpo0IeMoil cOOCTBEHHOM
0€3ITMKOCTH, YTO CBSI3aHO C OTCYTCTBHEM JIMYHOTO
OIBITA MEPEKUBAHUS COBETCKOTO OBbITa, YACTO 3TO
MOKET IIPUBOJUTH K JIEMEHTAPHON IKCIUTyaTalluu
CUMBOJIOB U WITAMIIOB COBETCKOTO IIPOIIOTO.
CrouT OTMETUTH, YTO UCCIIEIOBATEID BCE JKE 3aMe-

YaeT, 4YTO HEKOTOPhIE aBTOPBI HAXOAT HOBBIM yroi
3pEHHs Ha COBETCKOE IPOIILIOE! .

OOpareHne K 1aHHON TeMe HaIpsSMYIO CBsI-
3aHO C TPOSIBIICHUEM pa3IMYHBIX (OPM HOCTAIb-
T'MH, YTO NPEBpallaeT UCTOPUIECKOE BpEMs B MPO-
crpancTBo MudorBopyectBa. [lo cyTH, aBTOpHI,
poauBmecs B 1980-1890-x romax, HEe HMEIOT
NPSIMOTO KOHTAKTa C JAaHHBIM HCTOPUYECKUM Bpe-
MEHEM, HO OHM CTaJKHBAIOTCA C Pa3UYHBIMU ap-
TedakTaMH 3TOro nepuona. ApredakTbl COBETCKO-
ro BPEMEHH MOTYT OBITh MaTepUAIbHBIMU TIpeIMe-
TaMH, KOTOPBIX OBLJIO €Ile J0CTaTOYHO MHOTO B HX
JIETCTBE, a MOTYT OBITh NMPUMETaMH BPEMEHH, CO-
[UAIBHBIMUA CTEPEOTHIIAMH, TEPEJAOIUMUCS OT
MOKOJICHUSI K MOKOJICHUIO. 371eCh aBTOPHI CTAJIKH-
BAIOTCS HE TOJBKO C JIMYHOU MaMSATHIO, HO U C KOJI-
JIEKTUBHOM, pacCpeNOTOYEHHON B KYyJbTYPHOM IIO-
Je, T/ie HaXOJATCsS pa3jIMyHble CHCTEMbl 3HAKOB,
KOTOPBIE MOTYT CYIIECTBOBATH OIOCPEIOBAHHO, a
MOTYT (POPMHUPOBATH COIMATBHO U KYJIBTYPHO 3Ha-
YUMBIE CMBICIIBI B HACTOSIIIIEM.

Jia mononeix aBropoB CCCP He craHo-
BUTCSl HEIMOCPEICTBEHHON YacTbiO IMOBCEIHEBHO-
CTH, a TpeBpaIlaeTcsi B CBOeoOpa3Hoe MUGOIOTH-
YecKoe MPOCTPAHCTBO, KOTOPOE UM BCE K€ JI0CTa-
TOYHO Onm3Ko. DT0 MH(DOIOrHYecKoe MPOCTPaH-
CTBO, C KOTOPBIM CTaJIKMBAETCS HOBOE IOKOJICHHE
aBTOPOB, POXKJIEHO pa3sHBIMH (OpMaMH HOCTaJb-
THH.

C. 0. boitm B wuccnegoBanuu «bynyiee
HOCTQJIbTUM» OTMEYAeT, YTO HOCTAJBIUsl KacaeTcs
OTHOIICHWI MEXIy 4YacTHOW Ouorpadueii u Ouo-
rpadueil cooOIIecTB, MEXIYy JTUYHOW U KOJJICK-
TUBHOM MaMATBIO, aBTOP BBLAEISIET JIBE TEHACHIIUH

! Crimpuyionosa, B. A. O6pa3 JleHuHa: TpaauIUK «IIe-
pecMeIHNYecTBa» Wi HOBBIH B3ra? // HoBoe uckyc-
crBo3Hanue. —2021. — Ne 3. URL:
https://cyberleninka.ru/article/n/obraz-lenina-traditsii-
peresmeshnichestva-ili-novyy-vzglyad (mata oOparue-
Hust: 10.04.2022).
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HOCTQJIbIMM — PECTAaBPUPYIOUIYI0O U pedieKcupy-
IOLIYIO.

PecraBpupyromass HOCTAJIBIUsSL OTIMYAETCSA
YTOIIMYHOCTHIO, HANpaBJ€HAa Ha BO3BpALLCHHUE K
HCTOKaM, BOIUIOLIAET >KEJIAHWE BOCCO3JaTh yTpa-
4yeHHoe Mpouioe. CMBICIOBON aKLEHT pecTaBpu-
PYIOILLIEN HOCTaJbIMU HAXOAUTCS Ha MEPBOM YACTH
CJIOBA «HOCTOC» (OT I'ped. «BO3BPALIEHUE HA POJU-
Hy»). BaxXHOW OTIMUMTENBHOM 4epTON pecTaBpu-
PYIOLIEH HOCTAJIBIUU SBISAETCA TO, YTO OHA CUUTA-
€T ce0s He HOCTaJbI'Hel, a MCTUHOM, «BO3BpaIle-
HHEM K TIEPBOHAYAILHOMY CTa3uCy».

B cBow ouepenp pedrekcupyromas HO-
CTaJbrusl KOHUEHTPUPYET CBOE BHUMAHHUE Ha pas-
MBIIICHHH 00 UCTOPHYECKOM M MHAWBUYaTHEHOM
BpeMmeHu. [l naHHOM (OpMBI HOCTAJIBIMU CTaHO-
BUTCS IPUHLIUIMAIBHO BaXXHBIM IIPOLIECC CO3EpLIA-
HUs MPOLJIOTO C OCO3HAHUEM HEBO3MOKHOCTHU €T0
BOCCO3/IaHUA. 37€Chb OCHOBHBIM HMHCTPYMEHTOM
CTAHOBUTCS HPOHUS, KOTOpas COCOUHSAET OITHUKY
IIPOLIOTO U HACTOSILEr0 BPEMEHU. JTO MO3BOJISET
HE OTOXKJECTBIATH IMPOIJIOE C HOBBIMU KOHCTPYK-
usMu. VpoHusi, CBOMCTBEHHAs pedIeKCHPYIONICH
HOCTAQJIbIMH, BBIAEISAET CUMBOJIBI YIIEAHEW DIIOXU,
COCIIMHAET UX U CO3[aeT €IUHOE CMBICIOBOE IPO-
CTPAHCTBO B COBPEMEHHBIX YCIOBUSX.

C. 1O. boiim oTmeuaer, uro o0a BHIA HO-
CTaJIbT UM MOTYT TEepeceKaThCsi B 0A30BBIX MOJIOXKeE-
HUSX, HO OHU OyAyT UMETh MPUHIMIHAILHO pa3-
Hbl€ HAppaTUBBL. ABTOp BBIJIENSET CIEAYIOIINE
pa3MYMsA: «ECIM PECTABPUPYIOLIAST HOCTAJIBIHS
3aKaHYUBAETCS BOCCO3JAaHUEM CHMBOJIOB U PUTYa-
JIOB JI0OMa W POAWHBI B IOMNBITKE 3aBOEBaThb U
«OTPOCTPAHCTBUTH BpeMs», pediekcupyromias Ho-
CTaJIbIMsl CKJIOHHA JIETIEATh PA3pO3HEHHBIE OCKOJIKU
MaMATH U «OBPEMEHSATh MPOCTPAHCTBO. PecraBpu-
pyroliasi HOCTaJabIusi BOCIPUHUMAET ceOsi cepbes-

? Boiim, C. 1O. Byayuiee HOCTalbIuy [TIep. ¢ aHIIL,
npeauci. A. Ctpyraua]. — M.: HoBoe nuteparypnoe
obo3penue, 2019. — C. 131.

HO. Pednexcupyromas HOCTanbrusi, HAIpPOTHB,
MOKET ObITh MPOHMYECKON U FOMOPHUCTHYECKON».
B. A. CiupunionoBa, uccnenysi ObITOBaHHE
obpa3a JIeHMHa B COBPEMEHHOM HCKYCCTBE, TPE/-
JIaraeT MOHSTHUE «IOCTHEPECTPOEUHOE HOCTAJIbIH-
geckoe MU(OTBOPYECTBO». ABTOP OTMEUACT: «HAM
MPEJACTABIISIETCSA, YTO MPU HECOMHEHHOM MPOJIOJI-
KEHUU JIMHUU TOCTMOJIEPHUCTCKOTO (HOPMOTBOP-
4ecTBa B pabOTaX HEKOTOPBIX MOJIOABIX XYIOKHU-
KOB HAOII0JIAeTCSI HOBBIM yTOJI 3pEHUS HA JICHUHU-
aHy, IMPEeXJe BCEro — KaK 4aCTU CBOETO JIMYHOIO
MPOUUIOr0 M OIbITA, MPUILEAIIETOCs Ha NEPUOJ
koHIa 1990-x — nayana 2000-x rr. ITogo6Hoe 06-
paiieHre K cOOCTBEHHOW MaMsATH KaK 4acTd Mamsi-
TH OTPEJEIEHHOTO TOKOJICHHUS HE TOJBKO CIIOCO0-
CTBYyeT (OPMHPOBAHUIO JHYHOU HICHTUIHOCTH
XYJO’)KHHUKOB, HO KOHLENTYaJlbHO BBIBOJUT HUX
MPOU3BEIICHHUS 332 PaMKH «IIEPECMELTHUYECKOI
TpaJUIUK ¥ MaPKUPYET HOBOE MUPOBO33pEHHEN”,
B nenTpe BHMMaHuUsA JAaHHOM CTaThbU HAXO-
JSITCS. TIPOU3BEACHUS XYJI0KHUKOB, 3aTparuBaro-
IIMe COBETCKOE MPOILIOE B CKYJIBITYPHBIX (op-
Max. CoBETCKO€ CHMBOJMYECKOE HACIEIUe, BO-
IUIONIEHHOE B CKYJbNTYpe, MaciTabHo. [TaMaTHu-
KU BOXJISIM, MHOTOYHUCJICHHBIE OIOCTBI, CKYJIBITYP-
HbIE penbedbl B METPOIOIUTEHE XOTS U SIBISTFOTCS
HACJIEIUEM MPOLIJIOT0, OPTaHUYHO COCYILECTBYIOT
C COBpEMEHHOH peasibHOCThIO. Kpome Toro, cama
CKYyJIBIITYpa KakK BHUJ MCKYyCCTBa 3aHHMMalia 0co00e
MECTO B KOHCTPYMPOBAHUU COBETCKOW HJICOJIOTHH.
Kax ormeuaer /I. E. MockBun: «Poccust okazanace,
€MHCTBEHHOU

HaBEpHOE, MIOCTTOTAJIUTAPHOU

3 Boiim, C. 0. Bynyuiee HoCTanbruy [Tep. ¢ aHriL,
npeauci. A. Ctpyraua]. — M.: HoBoe nuteparypnoe
o0o3penue, 2019. — C. 133.

* Crmpunonosa, B. A. O6pa3 JlenuHa: TpaaUIUHU «Iie-
pecMeIHNYecTBa» Wi HOBBIH B3ra? // HoBoe uckyc-
crBo3Hanue. —2021. — Ne 3. URL:
https://cyberleninka.ru/article/n/obraz-lenina-traditsii-
peresmeshnichestva-ili-novyy-vzglyad (mata oOparue-
Hust: 10.04.2022).
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CTPAHOM, HACTOJIBKO IIOJIHO COXPAaHUBILIEH CHUMBO-
76l O(pUIMATEHO OTBEPrHYTOrO MPOIIIOro», aHa-
nu3upys ObIToBaHME oOpasa JleHmHa, aBTOp OTMe-
YaeT, YTO UMEHHO CKYJbITYpHbIE 00paszbl BOXKIA
«IPOJOIDKAIOT (POPMUPOBATH CUMBOJIMYECKOE TPO-
CTPaHCTBO, BEPOSTHO, IIOUYTU BO BCEX HACEJIEHHBIX
nyHKTax Poccum»®.

PaccmaTtpuBas npou3BeIeHUsT MOJIOJIBIX aB-
TOpPOB, OOpAIIAIOIIMXCS K COBETCKMM o0Opa3am B
CBOEM TBOPYECTBE, MOKHO BBIJIEIUTH TP OCHOB-
HBIX THUIAa BbICTpauBaHus HapparuBa. Cpasy xe
CTOUT CKa3aTh, YTO BBIJEICHHBIE THUIIBI HE UMEIOT
CTPOTO 3aJaHHBIX I'PaHULl, MOI'YT UMETh IIEpecede-
HUS MEXJTy COOOH.

IlepBbIM THUIIOM, KOTOPBIM MOYKHO BBIJE-
JIUTh, SIBJISETCS HappaTuB noucka Mecra. C ogHOMI
CTOPOHBI, MOJIOJIbIE ABTOPBI SICHO OCO3HAIOT JU-
CTaHLIMIO MEXIY MPOLUIBIM M HACTOSALIUM, C ApY-
rOW CTOPOHBI, — OIIYIIAIOT ONPEICIEHHYIO CBS3b C
COBETCKMM BPEMEHEM. OTa JBOMCTBEHHOCTbH IIpH-
BOJMT K TOMY, UTO aBTOPbI CTPEMSATCS HAlTH MECTO
CHMBOJIaM TPOIUIOr0, yTPaTUBLIMM CBOE ObLIOE
3Ha4YEHHE, B HACTOAIEM. J[aHHBI TUII HappaTuBa
CTAaHOBUTCS MAarucCTpajabHOU JIMHUEW B TBOPYECTBE
aBTOpOB, poauBmuxcsa B 1980—-1990-x ronax.

B kauecTBe mpuMmepa BbICTpauBaHUS JaH-
HOTO BapMaHTa HappaTHBa MOXXHO IIPUBECTU TBOP-
yectBO Masiupl HacwiOymoBoii. B cBoux pabortax
aBTOpP COEIUHSET 3HAKOBBIE CHUMBOJBI COBETCKOIO
MpouuIoro u coBpemeHHoum Poccum, cosznaBasi He-
O0JIbIINE CKYJIBIITYPHBIE (POPMBI.

Cpenu paboT aBTOpa MOXHO BBIJICITHUTH
00BeKT «YTOouka-HeBaysmka» (2017), coeauHsro-
muii B cebe 3HAKOMYI0 MHOTHM COBETCKYIO WI-
PYLIKYy-HEBAJIAIIKY C OOHMM H3 CHMBOJIOB IIpO-
TecTHbIX akuuit 2017 roga, umm xxe padory «Mur-

> MocksuH, /1. E. «Jlonras neHHHIaHa»: SBOTIONHS 00-
pasa JleHnHa B OT€YECTBEHHOH BU3YalbHOH KyIbTYype //
CumBonmueckas noJauTuka: c0. Hayd. Tp. — M.: UHU-
OH PAH, 2014. - C. 142.

ka B Macke» (2020), coeAMHSIONUIYIO0 y3HABaEMYIO
¢urypky mumku — tagucmana Omumnuansl 1980,
U MEJIUIIMHCKOM MacKu, KOTOpasi cTaia cBoeoOpas-
HBIM 3HaKOM I1aHJEMHUHU KOpPOHaBHUpYyca.

Puc. 1. Masna HacpiOynnoBa. Mumka B macke, 2020.
lunc, rmuna. URL: https://vk.com/lenin_for you.

O6pa3 JlenuHa 3aHuMaeT 0coboe MecTo B
TBOpuecTBe Masiuel HacbiOyioBoil. B ogHom u3
MHTEPBBIO XYJOXHHIIE 3a1aloT Bompoc: «Bbl He
IIOMHUTE COBETCKOM JCUCTBUTEIBHOCTH, HE 3aCTa-
mu Coserckoro Coro3a. B mikone BaMm He paccka-
3pIBANIM  OOs3aTeNIbHBIE HMCTOpUM O Bmagumupe
Wnbuye. Iloyemy Bac mpuBiekaer oOpa3 Jlenu-
Ha?», HA 4TO aBTOp oTBeuaeT: «Ommbaereck. /.../
Takue BelM HE 3aKAHYMBAIOTCS BMECTE C TOCYAap-
ctBoM. [lokonenue, poausmieecss nocie CCCP,
HPOITYCKAET 3TO Yepe3 cebsan’.

B pabore «Jlenun-kammo» (2019-2020)
aBTOp JeJaeT U3 CKYJBNTYPHBIX T'OJIOB BOXKJS Ka-
IO, B KOTOpBIE MOMENIACT KaKTYChl, B MPOCKTE

6 TTaBennena, JI. Mastna HachiGymnoBa o mpoekre «Jle-
HUH a5 aymmy. Svoboda.ru: paano Cubups. URL:
https://www.svoboda.org/a/28519911.html (nata oGpa-
menus: 19.04.2022)
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«Lenin tools» (2020) coeauHseT KiIacCUYECKUN
y3HaBaeMblii 00pa3 JleHMHa C pa3IMYHBIMH HH-
CTPYMEHTaMHM: IUIOCKOTYOIlaMM, HOXKaMH, pe3aka-
mu u T.1. O6pa3 B. W. JleHnHa cTaHOBUTCS caMbIM
IJIaBHBIM B TBOPUYECTBE XYJIO’)KHHMKA, aBTOpP CTpe-
MUTCSI HAWTU MECTO IIOTEPSBLIEH aKTYalbHOCTb
¢urype B coBpeMeHHoM mupe. st Masasl Hacer-
OyioBoil gurypa JlennHna He omrymaercs Kak pe-
allbHasi UCTOpUYECKasi JIMYHOCTh, 3TOT 00pa3 cTa-
HOBHTCS CBOEOOpa3HOM BepcHell COBETCKOM Mar-
pELIKH, SPKOro IIA0JIOHHOTO CHMBOJA YILIEIIICH
KyJIbTYpBI, B CBOMX pab0Tax aBTOP ONpPEAEICHHBIM
00pazoM MpoJI0IHKAET JIMHUIO TOTI- M COIl-apTa.

Puc. 2. Masna HacweiOymnoBa. Jlenun-kammo, 2019-
2020. T'umc, snokcugHas cMoia, KakTychl, TpyHT. URL:
https://vk.com/lenin_for you.

Cpenu Ipyrux NpuMepoB MOKHO BBIJIEIHUTH
npoekt apr-rpynnsl «Kypuin Uto», peannsoBan-
HbI B My3ee yJIMYHOIO MCKYCCTBA B PAMKAax BbI-
craBku «lIpazqHuk Kk HaM nmpuxoauT». BeicTaBou-
HBIA TPOEKT OblT mpuypoueH kK crosethio Ox-
T0pecKoii peBomronnu 1917 roma. B pamkax mpo-
eKTa «OpMUTaX Hall», XyHAOXKHUKUH DPACKPACHIH
¢acag oTHOrO U3 MPOMBINUICHHBIX 3aHUN TEppH-
TOpPUU My3€sl, IPEBPAaTUB €ro B 3UMHHUHN JBOPEL.
Bmecro AnexkcaHAPOBCKOM KOJOHHBI aBTOPBI IO-
CTaBWJIM IE€pE]l UMIIPOBU3UPOBAHHBIM DPMHUTAKEM
CKyJIbNTYypy JIeHMHa, 4YTO BIIOJIHE CHMBOJIMYHO,
YUMUTBHIBAsE TO, YTO B3STUE 3UMHETO JIBOPLA CTAJIO

OJIHUM U3 CaMbIX 3HAYUMBIX PEBOJIIOIMOHHBIX CO-
ObiTuii. B pabore «DpmMuTaxk Ham CKyJIbITYpa
Jlennna otuyacTH TEpsEeT CBOM IEPBOHAYAIIBHbBIE
XYJI0’)KECTBEHHBIE CBOMCTBA, CTAHOBUTCS HaWJICH-
HBIM O0BEKTOM (JaHHAs CKYJBITYypa ICHCTBUTEINb-
HO ObLIa Hali/leHa Ha OJHOM W3 3aBOJOB). Kpome
TOr0, cama CKyJbNTypHass ¢opma 3/1ech Tepser
4epThl CAMOLIEHHOI'O IPOU3BEACHUS, CTaHOBUTCA
4acTbiO MHCTAJUISALUN. Kak OoTMEYaeT
. E. MockBuH, 00pa3 JleHMHa UIsi MOJOJBIX IIO-
KOJICHHI TPUCYTCTBYET, YTOOBI 3alOJMHATH MyCTO-
Ty, JIeHuH ctaHoBuTCA OKCrOoMOpoHOM XXI Beka:
«OH MOXET CTOSITh y NMPOXOJHOW 3aBOAA, HO yKa-
3bIBaTh HAIpPaBJIECHUE B CTOPOHY CHAJIbHBIX KBap-
TaJIOB; €r0 T'0JIOBA, CIIOBHO HATJIHOE MOCOOUE T10
MOJIb30BAHUIO THJIBOTHHOM, MOXET OBITh pa3Mme-
meHa y nepudepuiiHoil cpemHeil mkoinsl; JleHuH
MOXET PEUIUTENBHO «BBIXOAUTHY U3 MCUXOHEBPO-
JIOTUYECKOr0 JucrnaHcepa (peaJlbHOE KOMIIO3UIIU-
OHHOE CKYJBITYPHOE pEIICHHE B OJHOM W3 paiio-
HoB ExaTepuHOypra) — OH JMIIHHIA MO CMBICTY H
HCTOPUYECKON JIOTMKE, HO OH OCTaeTCsl U BCTpau-
BAa€TCi B BOCIPHUHHUMAEMOE KaK IIOBCEIHEBHOE
[POCTPAHCTBO POCCUICKOTO YETOBEKA» .

Tak HappaTuB IIOMCKa MeCTa CHMBOJaM
yLIEAIEH 3MO0XU CTAaHOBUTCA BEAYILIEU JIMHUEU B
paboTax MOJIOJIBIX aBTOPOB, OOpAIIAIOIINXCS K Te-
M€ COBETCKOr0 MUpa B CBOEM TBopdecTBe. Oco3Ha-
Basi OECIOJIE3HOCTh ATUX CUMBOJIOB, YTPaTy UX H3-
HavyaJbHBIX CMBICIIOB, HO YyBCTBYS MX CUMBOJIMYE-
CKYI0 ONU30CTh K HACTOAILIEMY, MOJIOJbIE XYIO0XK-
HUKHU CTPEMSTCS K BKIIIOUEHHIO 3THX CHUMBOJIOB B
COBPEMEHHBIN KOHTEKCT.

BropeiM THmOM HappaThBa B TBOPYECTBE
MOJIOJIBIX POCCUHUCKHUX aBTOPOB SIBJISIETCS HAPPATUB
npurnoMuHaHus. CTOJIKHOBEHHE CO MHOTMMH 00pa-

" Mocksus, /1. E. «Jlonras neHMHAAaHa»: SBOTIONHS 00-
pasa JleHnHa B OT€YECTBEHHOH BU3YalbHOH KyIbTYype //
CumBonmueckas noJauTuka: co. Hayd. Tp. — M.: UHU-
OH PAH, 2014. - C. 142.
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3aMM, NPUMETaMU COBETCKOM IOBCEJHEBHOCTH B
JIETCTBE CTAHOBUTCS MaTEpHaJIOM JJIsl TBOPYECKOU
peduexcun.

[Tpomomxkast paccMarpuBaTh 0Opa3bl COBET-
CKOTO BPEMEHHM B TBOPYECTBE MOJOJBIX ABTOPOB
BHOBB HY)XHO oOpaTuthcs K ¢urype B. U Jlenuna.
OO6pa3 BOXas MHUPOBOIO IpoJieTapuara ACHCTBH-
TEIbHO 3aHMMAET OTIEJIBHOE MECTO B TBOPUECTBE
MOJIOABIX XYZOXHUKOB, CTAJIKUBAIOIINUXCSI C HUM B
JIETCTBE, B CTaphIX KHMWKHBIX pacckas3ax, B a30yke
u T. 1. Yame Bcero ¢urypa JlenHnHa He OCMBICIISICT-
Csl aBTOpaMHU Kak JEHCTBUTENbHAs HCTOPHUYECKU
3HaYMMasi JUYHOCTh, 00pa3 BOXkKAg Oojee MOX0XK Ha
MEM, HEKHHM IUTaMIl YIIeAUIEH SIO0XU, HO 3TOT
mTaMI HE CTAaHOBHUTCA OTKPOBEHHO IyCTHIM,
HA00OPOT, OH MOXKET OBbITh HAMOJHEH JHUYHBIMH
BOCIIOMMHAHHUSMH.

WBan Ty3os, poausmmiics B 1984 rony,
BCIIOMUHAsi O CBOEM JIETCKOM OIBITE MPUKOCHOBE-
HUS K COBETCKOMY MH(]Y, 3aMeyaeT: «peOCHKOM 5
€lle 3acTal IOJIUTUYECKYIO IpolaraHpay...B JeT-
CKOM CaJy HaM paccKa3blBald, Kakou JIeHWH Xo-
POLLMIA, U HEKOTOPBIE ACTH IIIaKaiau or 3toro. 1 s
toxe. W Jlenun Obin kak [emxymika Mopo3 mist me-
HsI TOT/1a, O4€HD T00PHIINS.

[TukcensHble 00pa3bl JIeHHHa B TBOpYECTBE
NBana Ty30Ba, NEHCTBUTENBHO, HE UMEIOT IpPaK-
TUYECKU HUYETO OOIIETro ¢ JIMYHOCTHIO BOXKIS, (Hu-
I'ypbl HAIIOMUHAIOT KOMIBbIOTEpHbIE UTphl 80—-90-x
roJIOB MPOLUIOro Beka, yTo fenaer JleHuna Oomee
[IOX0KUM Ha IepcoHaxa Mapuo U3 0JTHOMMEHHOMN
KOMIIbIOTepHOU urpsl 1981 roma, yem Ha 3Hauu-
MYI0 UCTOPUYECKYIO (DUTYDY.

Tak mosBisseTcs COBMECTHBIN IPOeKT IBa-
Ha Ty3oBa u Anekcanapa 3akupoBa, NpEACTaBIIsA-
IO COO0M NHKCEeNbHBIH NaMATHUK JIeHuny,

¥ BeikoBa, A. IlopTper Xymo)kHHKa B IOHOCTH: VBaH
Ty30B. Aroundart.org:
http://aroundart.org/2013/10/3 1/portret-hudojnika-
tuzov/ (mata oOpamenus: 23.04.2022)

yctaHoBieHHbIM B Kpacnosipcke B 2017 romy y
ObiBiIero My3es JleHuWHa, T7Ie HA JaHHBIA MOMEHT
pacroyiaraeTcss MY3€HHBIM LIEHTP COBPEMEHHOTO
uckyccrsa «llnomans mupa». ®durypa Jlenuna B
KaHOHWYHOM I03€ C MOAHATOM BBEPX MpPaBOM py-
KOH, COCTOAIIAsl U3 ITUKCEIIEH, COBEPIICHHO HE BbI-
3bIBAET ACCOLMALIUU C PEIIMTEIbHBIM U BOJIEBBIM
o0pazoM BOXIs MHPOBOro mpojerapuara. I[Iuk-
cenbHast ¢urypa Jlenuna, cnenanHast U3 roppokap-
TOHa, KaXKeTcs JOOpON M CMEIIHOW, a TOIHSATAs
BBEPX PyKa BBITJSIAUT HE KaK JKECT T'€POUUYECKOTO
NPU3BIBA, a KaK IPUBETCTBUE OJIM3KOTO JApyra.

Ecnu B paGorax mpenplayniux aBTOPOB sB-
HO IPOCIIECKUBACTCS IOMNBITKA OCMBICIUTH COBET-
CKOE€ IMpOLLIOE C IOMOIUBI IOMOpa U HPOHUH,
BKJIIOUUTH IITaMIIbl YIIEIIIEH 3110XU B COBPEMEH-
HBI KOHTEKCT, TO y APYTHUX aBTOPOB 00pa3 COBET-
CKOro Mu(a BOIUIOIIAETCS B €r0 OTPULIAHHH.

HappatuB oTpuuiaHusi TeCHO CBSI3aH C IO-
IIBITKOM BKJIIOYEHHUS IPOLIJIOrO B COBPEMEHHBIM
KOHTEKCT, C IIOMCKOM MecTa Ul IpOLLIOrO B
HacrosueM. Ho, ecinum mpowusBeneHus, KOTOPBIE
ObUIM PACCMOTPEHBI paHee, BCE K€, HAXOAUIH Me-
cTo oOpa3am ymeAmeld 5M0Xd B COBPEMEHHOM
KyJlbType, TO HappaTWB OTPHUILIAHUS CTPOUTCS Ha
OTKa3e OT 3TOro MPOLUIOT0, Ha OCMBICICHUU Oec-
IIOJIE3HOCTH €TI0 CUMBOJIOB B HACTOSIILIEM.

31ech MOYKHO BBIICINUTh HWHCTAJUISILIMIO
Anexcanapa bepsunra «Konrtakt» (2017), mpen-
CTaBISIONIYI0 COOOM ABIMSIIUIICS MYCOPHBIH KOH-
TeiiHep, BHYTPU KOTOPOTO HAXOIATCS OIOCTBHI DH-
renpca, Mapkca M JIpyrux HUCTOPUYECKUX (UTYD,
MMEBILIUX B MPOLUIOM OTPOMHOE BIIMSHUE Ha IO-
CTPOEHHUE CHUCTEMBbI XKHU3HH OOIIEeCTBA, HO HBIHE 3a-
OBITBIX, OTIPABJICHHBIX XYJIOKHUKOM Ha «CBAJIKY
HUCTOPUM.

K HappaTuBy oTpuLIaHUS TaKXKe MOXHO OT-
HecTH npoekT AHapes CsineBa «BcemupHas uc-
topusi» (2014). MHCTAaNIA1IMs IpeAcTaBiIsieT co0oit
KUpPIUYH, BBICTABICHHBIE B pPsij, UMUTHPYIOLIUE
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CTapbl€ COBETCKHE KHHWI'M Ha MOJIKE, HA KaKJIOM
KUPIUYE C MOMOLIBIO T'PABUPOBKU C BJIEMEHTAMHU
CyCaJIbHOI'O 30JI0Ta CAENaHbl Haanucu «Bcemup-
Hasi UCTOpHUSA», yKa3aH TOM. ['omoM paHee aBTOp
CHENAJl aHAJOTUYHBIN MPOEKT, NOCBSILIEHHBIN MOJI-
HOMY coOpanuto counHenuii B. U. Jleanna. Baxxno
OTMETUTh, YTO B OOOUX MPOEKTaX XYIOKHUK HC-
MOJIB3YET HE COBPEMEHHBIE KHUPIIMYM, a CTaphble,
KOTOpBIE paHee ObUIH MCIOJb30BAHbBI B CTPOUTEIb-
CTBE, KUPIIMYH, UMEIOII[ME CBOIO COOCTBEHHYIO UC-

TOPHIO.

Puc. 3. Angpeit CsiineB. Bcemupnas ucropus, 2014.
Kupnnu, URL:

http://ru.syaylev.com/.

IpaBUpPOBKA, CYCAJIBHOE 30JI0TO.

C onHOHN CTOpOHBI, NEpPEN 3pUTENEM BO-
IJIOIIAETCA OAHA M Ta K€ MOJAEIb KHWUIH, HO IIPU
9TOM KaXIbli OTAEJIBbHO B3ATBHIA KUPIUY HMEET
COOCTBEHHYIO YHUKAJIbHYIO (aKTypy, COOCTBEH-
HBIA Xapakrtep BpeMeHHOH aedopmanmu. Tak B
IIPOEKTE BOIUIOLIAETCS cama HUJesl «BCEMUPHOM HC-
TOPUU», KOJUIEKTUBHOIO Ipouuioro. Ho Bo3Hukaer
BOIIPOC, KAKOE€ 3HAYEHUE y OTOr0 IPOLLIOro, Belb,
MMEHHO CIIOBOM «KHPIIUY» Yalle BCEr0 Ha3bIBAKOT
OoJibIIIMe, HO COBEPILICHHO HEHY)KHbIE KHUTH, 3a-
HUMAIOIIUE IMPOCTPAHCTBO HA CTAPOM KHHKHOMU
IIOJIKE, 9TH «KUPIINYM» YK€ HUKTO HE OTKPOET U HE
IIpOYTET.

Onupasice Ha BoieneHHsie C. 0. boiim Bu-
IbI HOCTAJIbIMU, PECTaBPUPYIOIIYI0 M pediercH-
PYIOLIYI0, MOKHO OIIPEAEIIUTH, YTO BCE IPOU3BE-
JCHUS XyJOKHMKOB, PACCMOTPEHHBIE B JTAHHOM
cTaThe, MPEICTaBIIAIOT CO00Il pa3Hble Bapualuu
peduiekcupyomeil HOCTANbIuu. XYHAOKHHUKU HE
CTPEMSTCSL pECTaBpUPOBATh IPOIIIOE, BEPHYTHCS B
HEKUH «KOJUICKTUBHBIA JOM». HappaTuBbl JaHHBIX
MPOU3BEJICHUI CTPOSATCA HA OCO3ZHAHUU BPEMEHHOU
JMCTAHIIMKM MEXIY MPOIUIBIM U HACTOSAIINM, 00pa-
3Bl BOXKJEH HE HOCAT YEPThl PEAIBHBIX UCTOPHUYE-
CKHUX JIMYHOCTEH, COBETCKAasl ITOBCEIHEBHOCTH BBI-
cTynaer B BHJE pedIIeKCUU JETCKUX BOCIIOMHUHA-
Huil. [Ipu sTOM, OCO3HaBasg OJIIM30CTH COBETCKOM
SMOXU K HACTOALIEMY, aBTOPBI CTPEMSTCS HANUTH
MecTOo 00pa3aM MpOILIOro B COBPEMEHHON KyJbTY-

pe.
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IMAGES OF SOVIET CULTURE IN MODERN SCULPTURE FORMS

The article is devoted to existence of Soviet im-
ages in the sculptural artworks of authors, who were
born in the 1980s-1990s. The experience of artistic
comprehension of life in the USSR in Soviet and Rus-
sian art is nothing new. This topic has been actively de-
veloped and continues to do so in the works of concep-
tual artists, representatives of pop art and social art. Ap-
peal to the problems of life in the USSR, the cultural
code of a soviet person and his life in the artworks of
Ilya Kabakov, Viktor Pivovarov, Eric Bulatov, Vitaly
Komar and Alexander Melamid seems quite natural,
these authors were born and lived in the Soviet Union,
their artistic images are built on direct personal experi-
ence of Soviet everyday life. Within the framework of
this study, the artworks of Mayana Nasybullova, the art
group «Kuril chto» (Smoked what), Ivan Tuzov and
Alexander Zakirov, Alexander Berzing, Andrey Syailev
were considered. The images of Soviet everyday life in
one form or another appear in the works of authors
whose life experience is not burdened by the direct ex-
perience of Soviet culture and life, these artists do not
have direct contact with this historical time, they are
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faced with various artifacts of this period, the mytholog-
ical space of the USSR generated by different forms of
nostalgia. The experience of this experience in young
authors gives rise to new artistic narratives. Based on
the types of nostalgia identified by S. Boim, restorative
and reflective, it can be determined that all the works of
artists considered in the article are different variations
of reflective nostalgia. The article highlights three main
types of narrative building, which may have intersec-
tions with each other: 1) place-finding narrative, 2) nar-
rative recollection, 3) narrative of negation. The narra-
tives of the artworks of young authors are based on the
awareness of the temporal distance between the past and
the present, the images of leaders do not bear the fea-
tures of real historical figures, Soviet everyday life ap-
pears as a reflection of childhood memories. At the
same time, realizing the closeness of the Soviet era to
the present, the authors seek to find a place for images
of the past in modern culture.

Key words: Russian contemporary art, Soviet
everyday life, sculpture, conceptualism, artifact, nostal-
gia, restorative nostalgia, reflective nostalgia, narrative.
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