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ueHHoi B 1960 rony (wrramn OTK matuposan 14
mapra 1960 rona), npencrasnen bombmoii kackan,
KOTOPBIN (haKTHYECKH TOJIBKO YTO ObUI OTKPBIT I10-
cie pectaBparun: «K 1955 r. B [lerponBopiie Obl-
71 BOccTaHOBJEeHbI 126 ¢onTanoB HmkHero mapka
CO BCEH CKYJBNTYPOHl M AEKOPAaTUBHBIMU OpOH30-
BBIMH YKpAaIIeHUSIMH U Ba3aMH, B TOM YHUCIIE TPH
kackana. K aTtomy ke BpeMeHU ObUTH B OCHOBHOM
BoccTaHoBIeHBI (acansl bonbioro Ilereprodcko-
ro aBopia (FKHBIA (acaj elle He CAeNann), KpOoB-
7S ¢ KyHoJaMHM U JIyKOBUIIAMH, 3aBepIIaics pe-
MoHT Koprmyca mon ['ep6oM. Beiir BOcCTaHOBIICHBI
NaBUIBOH ODpMuTax, banHbl kopnyc MoHmesu-
pa, IletpoBckas opamxepes, ¢acax C KpoBieH
nsopua Mapau»!®. dakTuuecku, Ha KOPOOKE KOH-
et mpencTaBiIeH KIaCCHYECKUH KOMIUIEKC, KOTO-
pBIi elle He BUAENO OONBIIMHCTBO TOPOXKAH U ATO
ObLIO CBOCOOpa3HOE MPE/ICTaBIEHUE UTOra BOCCTA-
HOBUTEJBHBIX PaloT.

Kopo6ka moxonagusix kouder. [lepsas neHnHrpaackas
KoHauTepckasa ¢padpuka. 1960 rox.

' IMerpos, I1.B. BoccTaHOBIEHHE IBOPLIOB U APKOB
[lerponBopua B 1940-1950-€ rT.: OCHOBHBIE HallpaBJie-
Hus 1 npodnemsl // Becrank CIIOIYKU. — Ne 1(30). —
Mmapt. —2017. — C. 89-95, 93.

Kopo6ka moxonagusix kouder. [lepsas neHnHrpaackas
KoHauTepckas ¢adpuka. 1960 rox.

Haxonern, naTepecHble mpuMepsl PeHOMEHA
«OBITOBOM KJIACCUKW» TPEACTABIISIOT MPOU3BEIC-
HUS yTUIMTapHoro (gapdopa, KOTOpHIH BBITyCKal-
Cs Ha JABYX KPYHMHEWIIMX JICHUHTPAACKUX Tpea-
npusTusx — Jleauarpaackom dapdopoBom 3aBoje
uM. M. JlomonocoBa (JI®3) u JIeHWHrpacKoM 3a-
Bozie apopoBbix uzaenuit (JI3OU).

K 40-netuto OKTAOpHCKON PEBOIOLMH Ha
JI3®U Oblna BBINYIIEHA IIKATYJKA C KOPAOIUKOM.
Kpsimka yBeHuana cumBoiioM JleHunrpana, a cama
IIKaTyJIKa yKpameHa u300paxeHusMu CMOJIBHOTO
uHCcTUTyTa — mTada Okxrsa0pbekoit PeBomonuu. B
OJTHOM H3 BAapHAHTOB POCIHCH PUMCKYIO LHPpPY
COpPOK 00pa3yloT Tpo3/bs caloTa. YMepeHHas Io-
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30JI0Ta MPUIAET HAPATHOCTh IIKATYJIKE, HO 00mIas
CHIEPKAHHOCTh (PUTYpHOTO PELICHUS U POCHHCH
MO3BOJISICT BIKCATh €€ B JI000# uHtepnep. [Ipume-
yaTeapHas U JApCTBEHHAsl HAANNUCh «3MHOYKE OT
Bukropa», koTopas SBIIIETCS IMPUMEPOM KIIACCH-
YECKOI'O0 MHCKPUIITA — PYKOIMCHOW TapCTBEHHOM
HAJMHUCH. DTa TpaaulLlus KIACCUYECKON KyJbTYpBI,
IIpUMETa TOr0 CaMOr0 UCTOPUUYECKOIr0 IOBOPOTA, B
IIOCJICBOCHHBIM IIEPUOJ CTaja IIOBCEMECTHOM, a
TpaauIMs TPAaBUPOBKU Ha (apdope, BHIMTOTHEHHOM
Kak OBl «OT PyKH», C pOCYEpKaMHU M BEH3EISIMH, —
MacCOBOM.

dapdoposas mrarynka «40 sner Okrsaops» (Jlenun-
rpaackuii 3aBox ¢apdopoBbix m3menui, 1957 rox) u
¢naxon «50 et OxtsiOps» (Jlernnrpanckuit hapdopo-
BbIH 3aBO1T M. M.B. JlomoHocoBa, 1967 ropx).

HemanoBaxkeH u BBIOOp apXUTEKTYpPHBIX U
CKYJIBITYPHBIX MaMATHUKOB, K KOTOPHIM oOpara-
1oTcsi Mactepa. 3naHue CMOJBHOrO HHCTHTYTa
07aropoIHBIX JEBUIl B JAHHOM Cllyyae TeMaTude-
CKH CBSI3aHO C oOMieeM, Ha KOTOPBIH OT3hIBAJIOCh
NpENpUsiTHE, HO OJHOBPEMEHHO OHO IMPEICTaBIIs-
€T ¥ UCTOPUYECKOE apXUTEKTYpHOE MPOCTPAHCTBO
ropoza, cBssbiBatomiee JIeHuHrpaa ¢ merepOypr-
CKUM TrepuonoM. Takas amemsiuus K HCTOPHU
BITOJIHE OTYETIIMBA B CEPUU (PIIAKOHOB U LIKATYJIOK
(Tpu mpeameTta), CO3MAHHONW Ha 3aBOJIE BO BTOPOMA
nosoBuHe 1950-x rr. I'panensie Gopmsbl (h1akoHOB

U cAepKaHHasl CHHSSI POCIUCH MPUAAIOT KOMILIEK-
Ty OJaropoHbIN «JIEHUHIpaJCKHii» Bua. M cHOBa
B POCIHCH BCTpeyaroTcs oOpasbl JIeHnHrpaza — B
JAHHOM CJIy4ae ITPOU3BEACHHUS yKpalllaeT pelieTKa
Jletnero cana.

[katynka ¢ xopaOiIMKOM HpH Bcel caep-
YKQHHOCTH TATOTEET K OOJIBIIOMY CTHIIIO, YTO OCO-
OEHHO 3aMETHO IPU CPAaBHEHUHU STON BEIIH C I00H-
JeHHBIM (DITAKOHOM, CO3JAaHHBIM K CIEIYIOLIEMY,
50-netnemy ro0wmieto OkTsa0ps Ha JID3. FOOuneii-
HBIA (pIIaKOH YK€ B TIOJHON Mepe OTpaXkaeT 3CTe-
TUKY COBPEMEHHOTO0 CTMJIS U B BBIOOpE MPOCTOM
¢dopMBI, U B pOCIHUCH (CTUIM30BAHHBIC JI€PEBbS
bupsxeBoro cksepa u cuiryaT POCTpabHON KOJIOH-
Hbl). TeM He MeHee, YIIOMSHYTBII TUalor HCTOPH-
YECKOT0 M COBPEMEHHOTO, HCIIOJIb30BAHUE CHUITY-
9TOB HA3€MHBIX CTAHLUI JIEHUHTPAJACKOIO0 METpPO-
MOJTUTEHA, IPUMEHSIEMbIH B 0hopMiIeHUN OaHOK U
IIyIPEHMI], 3/I€Ch HAaXOAUT HOBOE MPOJOJIKEHHE.
[Tapoii x ¢uiakoHy ¢ pocTpaIbHON KOJOHHOU SIBIISI-
erca (umakoH ¢ wu3oOpaxkeHuem 3aaHus DuH-
JSHACKOrO BOK3ana. AHajorus, CTOJb K€ O4YEBMI-
Has, Kak ¢ n3o0pakeHneM CMOJIBHOTO, B TO XKe
BpeMs YKa3bIBa€T HA HOBBI BEKTOp pa3BUTHUS CO-
BPEMEHHOT'O CTUJIS B €r0 PELLIEHUH BOIPOCA UAJIO-
ra KJJaCCUKU U COBPEMEHHOCTH, KOoTophlil b. Kupu-
KOB 0003HauaeT Kak o0pa3er] «IUIOHHOTO Opaepay
— XapakTepHOE Ul CBOEr0 BPEMEHU COYETAHHE
MOJIEpHU3MA ¥ HEOKJIACCUKH '©,

Takoe BHMMaHWe K MOTHBaM roOpoJaa
BITOJIHE MOXXHO aHAJIM3MPOBATh B paMKax Mpooie-
MaTUKHA TaK Ha3bIBAEMOTO «JICHUHIPAJICKOIO CTHU-
J5» — COBOKYIHOCTH XYAOXECTBEHHBIX IPHUHIIU-
MIOB, PEMPE3CHTUPYEMBIX B pabOTax JIEHUHIPA[-
CKUX MAacTE€pOB JAEKOPAaTUBHOT'O U MPOMBIIIIEHHOTO
UCKYCCTBA, JI€TEPMHUHUPOBAHHBIX ACTETUYECKUMHU,
00CTOSATETLCTBAMU

AYXOBHbBIMHU, COIHAJIBHBIMH

pa3BUTUS XyAOXXECTBEHHOW KyJIbTypbl JleHuHrpa-

16 yunnanackuii ve BeIBIH // CankT-IleTepbyprekue
BegomocTi» Ne 18 (7101) ot 02.02.2022.

| 2(47) 2022 |

© W3patenbctBo «3inaoc», 2022. ToNbKO ANA INYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2022. For Private Use Only.

MesKayHapOoAHbIN }KypHaa UCCNef0BaHNI KyAbTYpbl
International Journal of Cultural Research
www.culturalresearch.ru

e

14



Tema Homepa

DOI: 10.52173/2079-1100_2022_2_6

COBETCKHWH XY/I0XKECTBEHHbBI HAPPATUB B IPOCTPAHCTBE IIOBCEJHEBHOW KYJIbTYPHI

Enena KoHctaHTMHOBHa B/IMHOBA, Onbra CepreesHa CAIMNAHMXA
| BeITOBasA K/1accuKa Kak peHOMEeH JIEHMHIPAaACKOM MOC/IeBOEHHOM KY/IbTYPHI |

na'’. TIpu 5TOM Ka)eTCs HEAOCTATOUHBIM PacCMaT-
pHUBaTh 3TOT MOTUB TOJIBKO KaK MPOSBICHUE pPa3BU-
TUS XYJOXXECTBEHHBIX IPHHIIUIIOB OpPraHU3aIliH
MPOU3BEJCHUN MPOMBIIIJIEHHOr0 HcKyccTBa. Oue-
BHUJIHO, YTO (PEHOMEH «OBITOBOM KJIACCHKH» B IO-
BCEJHEBHOM KyJnbType ropojga koHua 1940-x —
nepBoit monoBuHb! 1960-x rr. UMeeT Goliee MUPO-
K€ OCHOBBI U SIBJIIETCS] YaCThIO KOHIICTILIMU Opra-
HU3AIUN CPEJbl, peanu3aliyl JO3YHIOB BOCIIHTA-
HUSI COBETCKOTO YeNIOBEKa M OTPAKEHUEM HCTOpH-
YECKOM CUTyalluu pa3sBUTHs JIeHnHrpana.
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HOUSEHOLD CLASSICS
AS A PHENOMENON OF LENINGRAD CULTURE AFTER THE SECOND WORLD WAR

An analysis of the phenomenon of "household
classics", which was reflected in the products of indus-
trial enterprises that have a household purpose, is pre-
sented in paper. Changes associated with the new for-
mat of understanding the past within the framework of
the Soviet ideology of late Stalinism take place in the
space of the everyday culture of Leningrad in the late
1940s — the first half of the 1960s. The conditions for
the development of Leningrad (the Leningrad case, the
destruction of the Leningrad Defense Museum, the
growth of the city due to new labor reserves) is the oth-
er side of the processes. The appearance of a series of
items in the assortment of Leningrad enterprises
(Enamelware Factory Nel, the first Leningrad confec-
tionery factory, the Lenemalier factory, the Lomonosov
Leningrad Porcelain Factory, the Leningrad Porcelain
Factory), combining purely industrial utility and signs
of decorative use, was result. Monuments of the classi-
cal architecture of St. Petersburg of the 18th-19th centu-
ries were the main motive for practical items (kitchen
jars for bulk products, enamel mugs, packaging, cas-
kets, bottles). They were in line with the requirements
of realism and pomposity inherent in the grand style in

the late 1940s and 1950s. and the demands of decorative
minimalism in the 1960s. Images of the imperial city
(the Peter and Paul Fortress, the Stock Exchange build-
ing, the Academy of Arts, the Admiralty) and modern
architecture (ground pavilions of the Leningrad metro
stations Ploshad Vosstaniya, Narvskaya, Avtovo in the
second half of the 1950s and the architecture of
modernism as the building of the Finnish Railway sta-
tion in the 1960s) they represented. The general re-
quirements of the style change were the basis. An im-
portant idea of the city — the custodian of the historical
tradition, the space of reference architecture was pre-
sented in them. On the other hand, the problem of intro-
ducing the "new townspeople" to the high culture,
which constituted an important part of the demographic
picture of Leningrad in the 1950s-1960s, was solved by
these things.

Key words: household classics, Leningrad
style, culture of everyday life, Leningrad, everyday cul-
ture of Leningrad, industrial art, Enamelware Factory
Nel, First Leningrad Confectionery Factory, Lenemalier
Factory, Lomonosov Leningrad Porcelain Factory, Len-
ingrad Porcelain Factory.
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«KOMCOMOVJI - IE® SJEKTPUOUKALNN»: OBPA3 MOJIOJAEXKHN HAYAJIA 1930-X IT.
B COBETCKOM JOKYMEHTAJIBHOM KUHEMATOI'PA®E

B cratbe aHamM3UPYIOTCS KyJIbTYPOJIOTHUYECKHUE
W aHTPOTIOJIOTHYECKUE acTeKThl (hopMupoBaHUs oOpasa
koMcoMousia 1930-X IT. B COBETCKOM JOKYMEHTAJIBHOM
kuHemarorpage Ha mpumepe ¢uabMma «Komcomon —
med snexrpuduranun» (1932). Mcropuko- U KynbTyp-
HO-aHTPOIOJIOTHYECKHE MOAXO/BI, MCIOJB3YIOIHUE pe-
CYpChl METOIOJOTUN BHU3YaIbHOW aHTPOMOJIOTUH, IMO3-
BOJISIIOT COCPEIOTOYUTHCS HAa MaJOM3yYEHHBIX AacIeK-
Tax (OPMHPOBAaHUS MPONATraHIUCTCKOIO o0pasa KoM-
coOMOJIa B COBETCKOM OOIIECTBE TEPHOAa HHIYCTPHATH-
3anui. CpaBHUTEIBHO-UCTOPUIECKUN METO/ MO3BOJISIET
HA OCHOBE apXMBHBIX MaTEpUAIOB COMOCTAaBUTH 00pa3
COBETCKOH MOJIOZICKH M peajly MOBCEAHEBHOU TPYI0-
BOI1 KH3HH KOMCOMOJIA.

KynbrypHO-anTpononoruueckuii 06pa3 KoMmco-
MoOJIa, KaK aBaHTapAa COLUAIMCTHYECKOTO CTPOUTEIb-
CTBa, B COBETCKOM JOKYMEHTaJbHOM KHHeMmarorpade
KOHCTUTYUPOBAJI HOBYIO COBETCKYIO YyBCTBEHHOCTD,
TEM CaMbIM CKOHCTPYHPOBaB M HOBOI'O COBETCKOTO
cyObekTa. Merononorusi BU3yalbHOM aHTPOIOJIOTHU
MO3BOJISIET PEKOHCTPYUPOBAaTh HE TOJBKO XyJIOXKe-
CTBEHHO-ICTETHUYECKHE MPUEMBl PEaTMCTUYECKOTO HC-
KyCCTBa 3apO’KAAIOLIETOCs] 3BYKOBOTO KHHO U COBET-
CKOW TpomarasHabl, HO W KyJbTYpPHbIE H3MEPEHHS CO-
31aBaeMoro oopasa: OT aHTPOIIOJIOTHH 3aBOJCKOTO TPY-
Jia 10 «TepOMYECKOil» MCUXO0IOTUH MOJIOJAOTO MpOoJeTa-

puys. B craTtbe AKINCHTUPYCTCA BHUMAHUC HA TCOPETHUYC-

CKMX  acleKTax  XyJIO0>KEeCTBEHHO-M300pa3uTeIbHBIX
BO3MOXHOCTEH 3BYKOBOI'O KHHO (DOPMHPOBATH SMOIH-
OHAJIBHYIO KyJbTypy oOmmectBa. Camo conep:kaHue 3c-
TETUYECKOTO TMOAX0/a K CO3JaHHMI0 JOKYMEHTAJIbHOTO
KMHO, COYETAOLIETo B ce0e AJIEMEHTHI aBaHTapAn3Ma U
€lle TOJIbKO HAapOXKAAIOLIEroCcsl COLUATHCTUYECKOTO
peanusMa, Mo CYLIECTBY, ObUTO KYJIBTYPHBIM BbIpake-
HUEM COYETaHHs HKCIEPHMEHTAIBHOTO U IJIaHOBOIO B
CO3laHMM HOBOTO COBETCKOro cyObekra. Llemu coert-
CKOT0 TOCyJIapcTBa MO CO3JAHHIO HOBOTO 4YENIOBEKa
HAIIUTH CBOE BBIpa)KEHHE B CBOCOOPAa3HOM 3cTeTH3alMN
MTOBCETHEBHOM TPYAOBOM KU3HU MOJIONEKH U B KyJb-
TUBUPOBaHUM NPOHUKHYTOW JYyXOM acKeTU3Ma ICHXO-
JIOTUU TPYJIOBOTO CaMOII0’KEPTBOBAHUS.

dopmMupyemblii  OQUIUAIGHBIME  TIpOIIAraH-
IUCTCKUMH CTPYKTYpaMH TepouuecKuil o0pa3 Tpymao-
BBIX IO/IBUTOB B CHIIY IICHXOJIOT'O-BO3PAcTHBIX 0COOCH-
HOCTEH MOJPACTAIOLIETO IMOKOJEHUS C DHTY3Ha3MOM
BOCHPHUHUMAJICI MAacCOBBIM MOJIOJIEKHBIM CO3HAaHHEM.
BonpmmHCTBO TpyoHOCTEM M JUIIEHUH, C KOTOPBIMH
CTJIKHBAJINCh MOJIOJBIC JIIOAM, BOCHPUHUMAINCH Kak
BpeMEHHBIE U BBIHYXXICHHBIC. B TO ke Bpems ObUIM U
T€, KTO y4acTBOBaJl B COLMAJIMCTHYECKOM COPEBHOBA-
HUHU TIOJ HAKUMOM CO CTOPOHBI NapTHHHBIX U KOMCO-

MOJIBCKHX OpFaHHSaHHﬁ. Kenanne mnzbexarhb pas3iany-
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HBIX COIIMAJIbHBIX CaHKLII/Iﬁ CTUMYJIMPOBAJIO (bOpMI/Ipo—
BaHUC HCIIOJIHUTCIBCKOI'0 XapakKTepa prZ[OBOfI aAKTHB-
HOCTH MOJIOJCKH.

PeKOHCprKumI o0paza COBETCKOHl Mo-
JIOJIEXKHU PEIKO CTAaHOBUTCS MPEAMETOM
HE TOJIBKO KYJBTYpHBIX, HO M HUCTOPHUYECKHUX HC-
cnenoBanuii. Eme pexe uccnemoBarenu oOpara-
I0TCSL K COBETCKOMY JAOKYMEHTAJIbHOMY KHMHEMAaTo-
rpady Kak UCTOYHMUKY Ul TIOJZOOHBIX PEKOHCTPYK-
uui. Hama uccienoBaTenbekas Leilb 3aKI04acTCs
B pELICHUHU pPsijia 3a/1a4, LEHTpaJIbHas Cpeau KOTO-
PBIX, OIIpEICTICHUE BHYTPEHHEW B3aMMOCBS3H
COBETCKOM TEOPUU KMHO C aHTPOIIOJIOTUEH TpyAa U
[IPONAraHIuCTCKON TepoU3aluei TPyAOBOrO SHTY-
3Ma3Ma, a TaKKe C IICUXOJIOTMEW COBETCKOW MOJIO-
JIEKH, Ha OCHOBE IO/IXOJI0B BU3YaJIbHON aHTPOIO-
JIOTHMH ¥ COOTHECEHHsI 00pa3a KOMCOMOJIA C peallu-
amu 1930-X rr., 4TO OCYIIECTBIIIETCS HA OCHOBE
aHaJIM3a apXUBHBIX JOKYMEHTOB.

AHaJIUTUYECKOE COINOCTABIEHHUE KYJBTYp-
HOro oOpa3a M HMCTOPHUYECKUX PEaJHil IMOCTPOEHO
Ha TPUHIMIIAX UCTOPU3MA, OOBEKTUBHOCTH H CO-
LUAIBHOIO o/X0/a, HUCTOPUKO-
AHTPOIOJOTNYECKasT YacTh HCCIIEJOBAHMS peaju-
3yeTcsi C  HCIOJNb30BAaHUEM  CPAaBHUTEJIBHO-
ucTtopudeckoro meroga. Ho Hambosee BakKHBIH,
KyJbTYPOJOTUYECKHI acCleKT HCCIEAOBAHUS OpH-
EHTUPYETCSl Ha aHAJUTHUUYECKUE PECYpPChl BU3Yallb-
HOH aHTPOIIOJIOTUH.

Merononorus BHU3yaJIbHOM aHTPOIIOJIOIUHU
OIUPAETCS] HA TE3UC O TOM, YTO (OPMBI BU3Yallb-
HOT'O TOBECTBOBaHMA (KMHO, BHJEO, (GoTorpadun)
COOOIIAI0T O TUIMMYHBIX MM 3KCKIIO3UBHBIX COOBI-
TUSAX KYJBTYpPHOH cepbl 0OIECTBEHHON KU3HU U

OBITA. COI_[I/IaJ'IBHBIe HAayKH 3a MOCJICIHUC OCCATU-
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KnoueBbie cjioBa: KOMCOMOJI, 3JIeKTpUpUKa-
LS, COBETCKHHM KHHeMaTorpad, COBETCKHH CYOBEKT,
TICUXOJIOTHS TpoJieTapuaTa, BU3yalbHasi aHTPOMOJIOTHA,
aHTPOMOJIOTHS TPyAd, AOKYMEHTAIMCTHUKA, Teponde-
CKUH peanusMm.

JETUS YK€ NEPEKUIN TaK Ha3blBAE€MbIN «BU3yallb-
HBIH TIOBOPOT», CYIIECTBEHHO O0OTaTUBLINI METO-
JOJIOTUIO KKJIOW M3 HUX — COLMAIBHOM aHTPOIO-
JIOTUH, reorpaduu, KyJIbTypOIOTUH, COLUOIOTHH U
T. 1. MccnenoBarenu, KOTOpbIE MPUOETaroT K METO-
JOJIOTUYECKUM pecypcaM BHU3YaJbHOW aHTPOIIOJIO-
T'MH, HEU30€KHO BKIIIOYAIOT CBOM HAYYHBIE PE3yiIb-
TaThl B KOHTEKCT TEOpPUM KHUHO, (poTomcTOpuH,
TaHLEBEAEHNUS U T. 11.! DTO MO3BOJISET, K TIPUMEPY,
CyXOM apXUBHBIN, UCTOPUYECKUN MaTepuain Mpen-
CTaBUTh B HOBOM METOJIOJIOTMYecKOM (hoKyce, KO-
TOPBIN, KaK MPaBUIIO, KOHT€HUAJIEH MPOoOJieMaTHKe
COLIMAJIbHOW AaHTPOIOJOIMH, TO €CTh HCCIEI0Ba-
HUIO MHOrooOpasus oOpas3IioB MOBEIEHHS U MOJIe-
Jeil KOMMYHUKAIlMM JIoJe B (co)oOmectBax. B
HalleM ciIy4yae 3Ta METOJOJIOTHUS HCHOJb3yeTCs
Il UCTOPUKO- U KYJIBTYpHO-aHTPOIIOJIOTMUECKOTO
UCCIIeIoBaHusl 0003HAaUeHHOro ()eHOMEHa B KOH-
TEKCTEe BU3YaJbHO-M300pa3UTENBHOTO TOBECTBOBA-
HUSl B COBETCKOM JIOKyMEHTAJIBHOM KHHO, Ha IpU-
Mmepe punpma «Komcomon — med snexkrpuduka-
uum» («KII9»).

«KHIIJ» B KOHTEKCTE COBETCKOI TEOPHH KUHO

KynbTypHO-aHTPOTIOIOTHYECKHE  ACTIEKTHI
dbopMupoBaHHs W Pa3BUTUSA  OOJBIIEBUCTCKOTO
rocy/apcTBa HAIUIM CBOE BBIPAKEHUE U B TCOPHH

COBETCKOM KHHOJOKYMEHTAIUCTUKU. DyHIamen-

! cMm. mopo6uee Ruby, J. Visual Anthropology // Ency-
clopedia of Cultural Anthropology / D. Levinson, M.
Ember (eds). — New York: Henry Holt and Company,
1996. — Vol. 4. — P. 1345-1351.
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TaJIbHBIM TE3UCOM 3TOH TEOpUH OBLIO CTpEMIICHUE
CO3/1aBaTh KHUHOIPOIYKT Ha OCHOBE TOXAECTBA
TEKCTa U 00paza, TO €CTh KOHIENITOB UJCOJIOTHU U
KaJpoB H300pa3uTeNbHOr0 KHHOMarepHuana. Tak,
B. IlIxioBckuil ynmomoOmsun JitoJeH, IBIKYIIMXCS
Ha 3KpaHe, uepornuduyeckomy nucemy>. Tlotomy
HEYJMBHUTEIbHO, YTO OOJBIIEBUKUA HCIOIH30BAIH
KrHeMmatorpag B KayecTBE Ba)KHEHINEro pecypca
HJICOJOTMYECKOM MPOIaraHibl.

B nauvane 1930-x rr. ans nogoOHbBIX (HIIb-
MOB OJIHOM M3 OCHOBHBIX 33Jau CTajla IponaraHjia
KJIIOYEBOTO 00pa3za TeponvecKkoro peanusma (Io-
IPaHUYbsl MEXAY aBaHrapJIu3MOM U COLMAIHUCTU-
YECKUM pPEANN3MOM) — TPYJIOIOOUBOTO MOJIOJIOTO
IIPOJIETAPUA-3HTY3MACTa, YHEPIUYHOTO CTPOUTEIN
KOMMYHHU3Ma. MOXHO CcKa3aTbh, 4TO KHHeMarorpad
3TOr0 Mmepuofa — 3TO ()EHOMEH, MOSIBUBIIUICS
HakaHyHe aOCOJIIOTHOW KyJBTYPHOH TI€reMOHUH
COLIMAJIMCTUUYECKOTO Pealu3Ma, KOrja TBOPYECTBO
€llle OKOHYATEJIbHO HE YTPaTUIO BO3MOKHOCTH
aBaHrapJHOro JKCIEPUMEHTUpOBaHUA. B a3tux
CJIOKHBIX M HEOJHO3HAYHBIX KYJBTYpPHBIX yCIIOBH-
X (opMUPOBAJICS HOBBIH COBETCKUI CyOBEKT, KO-
TOpOro KuWHeMarorpaduyeckoe HCKycCTBO pac-
CMaTpUBAJIO KaK ICUXOJOIMYECKUH THUI, KOHCTH-
TYUPYIOIIUICS B
SMOLIMOHAIIBHOM OIIBITE. 3a/ila4a COBETCKOTO KUHE-

HOBOM qyBCTBEHHO-
MmaTorpadga, CBOJIUBIIAACSA K BEIPAOOTKE HOBOW MO-
JeT WHIUBHUyaJbHOCTH, TakuM oOpa3omMm, coue-
Tanach C TEXHHUYECKUM HHTEPECOM IOCPEACTBOM
KWHOMCKYCCTBA IPOBOIIMPOBATH HOBBIE CIOCOOBI
BOCTIPUATHSI B OSKCIEPUMEHTE «CEHCOPHOM Tmepe-
JIENKH COBETCKOro CyObekTa»’. Tak (opMupoBa-
Jach COBETCKash SMOIIMOHAIBHOCTh 3IOXH, KaK
(byHIaMeHTaIbHOE OCHOBAaHUE (PU3MUECKON M MEH-

2 IIknoBekuit, B. 3a 60 ner. PaGoTs! 0 kuHO. — MocKBa:
UckycctBo, 1985. — C. 34.

3 Widdis, E. Socialist Senses: Film and the Creation of
Soviet Subjectivity // Slavic Review, 71(3). —2012. —
P. 590.
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TaIbHOM TpaHc(opMaluy yeloBeKa, a KMHEMaTo-
rpag cTajg «TECTOBBIM IOJUTOHOMY» HOBBIX CIOCO-
0OB OIIyIIeHUs MUpa®,

Ha ¢one npyrux xumHemarorpapuueckux
IIKOJI CBOMMM HETPUBHAJIBHBIMH IOJXOJAMH BbI-
JIeTIsIach COBETCKAas IIKOJIA MOHTaXKa, Ybsi Teope-
TUKO-3CTETUYECKasl Ues CTPOMJIACh BOKPYT MpPUH-
[UIa BHU3YaJbHbIX KOHTPAcTOB. VHTEHCHBHOCTbH
OCBEIICHHUSI, PACCTAHOBKA OOBEKTOB U JIBUKCHHUS B
KaJlpe BapbUPOBAINCH B Pa3HOOOPA3HBIX KOMIIO3H-
IUSAX, YTO CO3JaBajio OINpeneseHHbIH (P eKT, He-
OOXOMUMBINA Uil JIOCTHXKEHHUS Xy/I0’KECTBEHHBIX
1esel, KOTOpble CTaBWIM Tepes] co0oi co3aTenu
KapTHH.

OgHuM W3 TMpeAacTaBUTENEH ATOM IIKOJbI
obuta Dcups Mnbunnuna Lly0 — n3BecTHBIN co-
BETCKUIl KMHOPEKHCCEP, MOHTAXEpP M CIIEHAPHUCT.
B nagane cBoel Kapbepbl OHa IMPAKTHKOBAIAach B
MEPEMOHTaXXe WHOCTpaHHBIX (puiabMoB. Ee skcme-
PUMEHTHI ¢ Kommo3uimend u «d3ddexrom Kymerro-
Ba» MPUHECIU CBOM IUIOJIBI: OHA BhIpaboTaja CBOIO
¢miocopuo MOHTaxa, KOTOpas 3aKIOYaeTCs B
MOCTyJIaTe O HEOOXOIUMOCTH IMOAYEPKUBATEH (aK-
ThI, TO €CTh HE TOJIbKO MPEICTABIATh UX, HO U Je-
JaTh BO3MOKHBIM MX U3yUCHHE U 3alIOMUHAHUE.

JlokymeHTanbHblii  ¢mieM  «Komcomon —
med anekrpudukanumn» o661 cHAT B 1932 roxy. On
JOJDKEH ObUT OTpa3uTh OOpbOy KOMcCOMONa 3a
ANEKTPU(PUKALMIO HAPOAHOTO XO03sHCTBa. MOHTaX
KapTunbl ocymectisuia 3. y6 (¢ 1926 rona pe-
xuccep KUHOCTYy MU «Mochuinbm» — « COBKUHOY).
BMmecTte ¢ omepaTopamMu OHa NPOBOAMIA CHEMKY
cTpoek nsatuieTku no Bcemy CoerckoMmy Corosy.
OnHa U3 KIIOYEBBIX 3a/1a4, KOTOPYIO IOCTaBUIJIA
ce0e cheMOuYHasi KOMaH/a, — IPOMUTIOCTPUPOBATH
CaMOOTBEP)KEHHBIH TPYJl KOMCOMOJIBIIEB IOCPE-
CTBOM CO3/IaHUSI KHHOIIOPTPETOB MOJIOJABIX CTPOH-
TeNel ANEeKTPOCTaHUUN. DTO OBUIM TMEpBBIE IIaru

* Ibid. P. 618.
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3BYKOBOT'O KHHO, BO3MOXHOCTH KoToporo IIly0,
KOHEYHO, HMCIOJb30Baja s Pa3BUTUSA XyHOXKe-
CTBEHHOH BBIPA3UTEIBHOCTH KUHeMarorpaduye-
ckoro uckyccrsa. Cama oHa oTMEUaJsa, 4To CIIELH-
QJIBHO MCIOJb30Bala 3BYKOBBIE JOKYMEHTAJIbHBIE
IIYMBI, IIyM (aOpUYHO-3aBOJCKUX MAIIUH U CTPO-
eK (LIIyM MHIyCTpHaJIH3allin), TOJMbI, naTegoHa u
3BYKH NpUpojbl. CMeNIeHre IyMOB U M300pa3u-
TEIBHOIO0 MaTepuajla IMO3BOJWIO Nepenarb THUTa-
HUYECKYI0 aTMocdepy Ky3HHMIBI KOMMYHHM3Ma B
roabl UHAYCTpUAIU3aUHuU. [[J11 COBETCKOU KYJIbTY-
PBI ATOrO NEPUOAA B 1IEJIOM CBOMCTBEHHO IIOHHUMa-
HUE peajau3aluid KOMMYHHCTUYECKOW YTOIMHU Kak
paBHOE OCBOEHUIO BUJIOB dHEpruu. B Hamewm ciy-
yae peub MJET O IJIAHE COBETCKOM BJIACTH IO ILU-
POKOMY BHEJPEHHUIO B PA3JIMUHBIE OTPACIH XO35M-
CTBa M OBIT AJIEKTPUYECKOH PHEPTUH, TO €CTh 00
anektpuukanuu. CorinacHo 3HaAMEHHTOH (Qopmy-
ne B. U. JlenuHa, «<koMMyHHU3M — 3TO ecTb CoBeT-
CKasl BIACThb IUTIOC JJIEKTpU(HKaLUi BCe cTpa-
Hb»S. DnekTpuduKanus Obuia BaKHEHIINM acIeK-
TOM COLMAIUCTUYECKOW PEKOHCTPYKIMH oOIIe-
CTBa, KOTopas Obl co3jajia «HOBOT'O YENOBEKa» —
KOMMYHUCTa, TIPUBEIS TOPOJICKOTO KHUTENS K 00-
LIEMY AHTPOIIOJIOIMYECKOMY 3HAMEHATEIN0, a TeX-
HOKpATBI-MH)KEHEPBl TOJXYYUIN OBl rOCyIapCTBEH-
HYI0 MOAJEPKKY JUIsl peau3allii CBOUX MHXKEHEp-
HBIX YTOTIHIA’.

KynbrypHast uctopusi 371eKTpUpHUKAILIIHA CO-
3/1ajla YCTOMYUBBIA COLMANbHBIA MU, KOTOPBIi,
HECOMHEHHO, ObUI monuTu3upoBaH. Mcropuko-
KyJIbTypHbIE M CHMBOJINYECKHE aCIIEKTHI ()eHOMEHA
ANEKTpU(PUKALUU yXKE CTAaHOBUIIMCH MPEIMETOM

> 1ly6, D. KpynueiM miaHoM. — Mocksa: MckyccTBo,
1959. - C. 202.

6 Jlennn, B. U. Ionxoe cobpanue counHenuit (5-¢ us-
nanue). T. 42. — MockBa: 31aTenbCcTBO MOMUTHYCCKON
amutepatypsl, 1970. — C. 159.

" Coopersmith, J. The Electrification of Russia, 1880
1926. — Ithaca: Cornell University Press, 1992. — P. 151.
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OTIENBHBIX UCCIEN0BAHUNS, DTOT COLMANBHBIN U
NOJTUTHYECKUI MU} ObLT 0OOTaIleH PSIIOM CUMBO-
J0oM (Harpumep, «iamioudka Mnbpuuay), yTo 1mo3Bo-
JISJI0 BJIACTH IPEACTABIIATH HOBBIA COBETCKUM MUP
KAaK PEAU3YIOIIUNCA OHTOJIOTMYECKUHN IPOEKT I10
BEJIMKOMY KOMMYHHUCTHYECKOMY IutaHy JleHuHa-
nemuypra. Mud o6 snekrpudukanuu Obll cHaO-
KEeH MOIIHOW MeTadopoil cBera, KoTopas B 00IIe-
CTBEHHOM WM IIOJMTUYECKOW IIponara’jie TpaHC-
(dbopMHpoBaach B CUCTEMY IIPOTUBOIIOCTABICHUN
TBMBI ¥ CBETa, HEBEXKECTBA M MPOCBELICHHS, YOO-
roif 6EJHOCTH KPECThSIHCKOTO MPOLLIOro U M300H-
JIUSL B MHIYCTPHAIBHOM Oyayrem»’.

3toT Mu( OBLT S3CTETU3UPOBAH HE TOJBKO B
nponaragjie, MmyOJUICTUKE U JTUTepaType, HO U B
kunemarorpage. 3. lly6 ormeuana, 4to ans Hee
ObLIO KpaifHe BaKHO MPEICTaBUTh B KHHEMATOrpa-
¢budecknx oOpazax HOBEHINHE TOCTHIKEHUS DIICK-
TPOTEXHHUKH, PAJHO0, TEIEBUICHUS U J1AOOPATOPHiA
akanemukoB A. @. Hopde u A. A. UepHsiena.
ITo muenuto camoii Illy6, Hanbonee 3cTeTHYecKH
BBIPA3UTEIbHBIMU OBLIH CIICHBI, B KOTOPBIX MHTEH-
CHBHBIC SMOIIMM TPYJIOBOH MOJIOACKH TeEpeaaBa-
JUCh B KOHTEKCTE TEXHUYECKOTO ycIieXa, Hampu-
Mep, «BOJIHYIOIIME» CLEHbI Cauu U MpHeMa TeHe-
paropa koMcomoJibliaMu «JlHenpoctpos». Xyno-
KECTBEHHBIE OCOOCHHOCTH KHHEMATOrpaduuecKou
JeHTbl ObuM jgomonHeHbl 3¢dexkrom metadopsl
TOXKIECCTBA DJIEKTPUYECKOM U  HMACOIOTMYECKON

¥ Huxudoposa, H. B. TIpeBpalieHue 31eKTpUIeCTBa 13
JUKOBUHKA B HOBHHKY. [loAXOZBI K HM3YyYEHHIO KyJIb-
TypHOH HcTopuu snekrpudukamum // ObmectBo. Cpe-
na. Pazeutue. — 2016. — Ne 4. — C. 48-55; Hukudopo-
Ba H. B. Jlamnouka Mnen4a 1 cUMBOIMYECKUE ACTIEKTHI
B mponaranze snekrpudukanuu // ObmectBo. Cpena.
Pazeutne (TerraHumana). — 2017. — Ne 4 (45). — C.
102-110.

’ Huxudoposa, H. B. Jlamnouka Vnpuya u cuMBoImde-
CKHe€ acleKThl B mponaranje snekrpudukanuy. C. 106.
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sueprun'”

Ha TpPaHU UYBCTBEHHO-ICTETUYECKOTO
Bocnpustus. JI. KaranoBckas oTmedana, 4yTo BO3-
nevictue ¢unbpMa Lllyd BBIXOANIIO 3a TPaHHULIBI CY-
ry00 BH3YaJIbHOTO OIBITA, OHO OBUIO CBOETO poja
«xkuHOKacanuem»'!. B oTkiuke Ha (QUIBM Camoro
Cepres Oi3eHIITEWHA Npo3Bydaja aBTOPUTETHAS
OLIEHKa — 3TO «3BYKO3PHUTEIbHAs TBOpYECKas IIO-
Oenan'?.

Co3pmarenpHuna (uiabMa OTBEpIiia yHpeKd
B CyIIpEMaTu3Me, yTBEpPXKAas, YTO B €€ KapTUHE HET
aOCTpaKTHBIX KaJIpOB 3a MCKIIOYEHUEM TEX, UYTO
[IOKAa3bIBAIOT MEJIbKAHNE JIEKTPUUECKUX JIAMIIOUEK
HOYHON MoOCKBBI. OTH KaJphl, clieNaHHble B Mex-
JTyHApOJHBIA IOHOIIECKUN JIeHb, OB CBOEOOpa3-
HBIM BBIPQ)KEHHEM ONTHUMMCTUYECKOTO CHUMBOJIMU3-
Ma — MOMBITKON KuHemarorpaduyeckoro 6pocka B
Oymylee Ha JIeCaTh JeT Buepen’s.

JHaxxe B cBomx BocmomMuHaHusix Illy6 He
orouuia OT TOM TEXHOLEHTPUYHOU SCTETUKHU MHS,
CBOWMCTBEHHOM JI€pKaBE C KOMAaHJIHOM 3SKOHOMH-
KO, BXozsmelt B a3y akTUBHOW MHIyCTpHAIN3a-
nuu. OHa yMmeno BIJIeTalla B TKaHb [IOBECTBOBAHMS
TPYJHOCTH, CBSI3aHHBIE C OpPraHU3aLUENl ChEMOK
(ye3xanu B ToOpbl, NIEPEIBUTAINCH B MOPO3, IEpe-
HOCWJIM 3ByKOammapaT Ha pykax W T. IL.), © TO pa-
JOCTHOE M300mnue (0orarcTBo OJIFOJ, BHMH, T'OCTE-
MPUMMCTBO MU pafylIUe), KOTOPbIM BCTpEUYalId U
IIPUBETCTBOBAIIM €€ W akrpucy Haro Baunmanze
(pabotana Hag GUIBMOM B Ka4eCTBE MOHTaKEpa) B
MECTHBIX TOCTHHHILIAX.

19 Widdis, E. Visions of a New Land. — New Haven:
Yale University Press, 2003. — P. 23-27.

! Karanosckas, JI. MaTepuanbHOCTb 3ByKa: KMHO Kaca-
uus Dchupu 1ly6 // HoBoe nureparypHOe 0003peHHUE.
—2013. —Ne 2. — C. 35-53.

12 [1Iy6, D. KpynueiM maaHom. — Mocksa: MckyccTBo,
1959. - C. 203.

B 1Ily6, 2. XKuseb Mos — kuHemartorpad. — Mocksa:
UckycctBo, 1972. — C. 282.
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HemanoBaxHO 111 IOHUMAaHKS KyJIbTYPHOMU
aTMocdepsl, B KOTOPO TBOPHJICS KHHEMAaTorpa-
¢duueckuii 06pa3z KoMcoMoIa, ¥ COOCTBEHHOE TPH-
3Hanue Illy0, cBUAETENbCTBYIOIIEE O TOM, YTO
¢mIBEM co3aBalcs B HEKYIO MEPEXOIHYIO («TpaH-
JIMO3HYI0», «BEJIHKYIO») 3I0XY, KOIrjla CyOBEKTH-
BH3M aBaHTapja eme ObLI0 BO3MOXHO COIPSYb C
[IapTUHHOMN IPONAraHgoN B pa3jau4HbIX BUIAX HC-
KyccTBa. CBO#M CyObEKTUBU3M, JIMPU3M M «HEOObI-
YallHyI0 HACTPOCHHOCTb» TOTO BPEMEHU OHa pac-
cMaTpHuBaJia Kak TpPaH3UTHBHBIN O3Tam, Kak yuel-
HyI0 (ha3y, KaKk MOATOTOBKY K TOMY, 4TOOBI «T'OBO-
PHUTB TOJIOCOM TOTO Kjacca, Uit KOTOPOro ¥ BMECTe
C KOTOPBIM» OHa XOTena padorars !4,

AHTPONOJIOTHS TPYAA

C momeHTa npuxoaa OOJBIIEBUKOB K BIIa-
cTu mpobaemMa GOPMHUPOBAHUS «HOBOTO YEIIOBEKA»
ObuIa OJJHOM M3 KIIOYEBBIX 3aJ7[ad COBETCKOIO py-
KoBozcTBa. Omnpezensioniee 3HaYCHUE B peaau3a-
LU 3a/JaHHOM YCTaHOBKH OTBOJMJIOCH KOMCOMOJTY,
KoTOphIi K 1930-M IT. mpeBpaTuscs B MOCIYIIHOTO
MPOBOJHUKA NAPTUUHOW JIMHUM B MOJOJCKHOU
cpene. VIMEHHO MOJIOAEXKD C NPUCYLIEH €U coLu-
aJIbHOW SHEepruel paccMaTpuBaliach OOJIBIIEBHKA-
MU B KaueCTBE aBaHIapjAa CTPOSLIErocsi KOMMYHU-
CTHYeCKOro odmiecTBa. Jlornka mapTUHHOTO PyKO-
BOJICTBa ObLJIa BIIOJIHE TMOHSATHA ¥ BO MHOTOM O0B-
SCHAJIaCh TEM IIOJIOKEHHUEM, KOTOpPOE 3aHUMAJIO
MOJIOI0E€ TIOKOJIEHHE B COL[MAIILHOM CTPYKTYpE CO-
BeTckoro obmecta. Cremyer 3aMeTUTh, YTO MO-
JoJIeb OblLTa HauboJIee MHOTOYHMCICHHOW TPYIO-
CIIOCOOHOM COLMAIBHOM T'PYMIIOH, CIe0BATEIBHO,
OT €€ OTHOIICHMs K BJIACTU U TOJUTHYECKOH CH-
CTeMe B I[EJIOM 3aBHCeN0 OyayIliee pa3BUTHE 00-
niecTBa. BmecTte ¢ TeM, UMEHHO MOJOJ0€ IMTOKOJIEe-
HUe HanboJiee CKIOHHO K TBOPYECTBY M HOBATOp-
CTBY, a@ 3HAUUT MMEHHO IOHOIIU U JEBYILIKH SBJIS-

4 Tam xe. C. 284-285.
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FOTCSI HOCUTESIMU MHTEIUIEKTYaJIbHOTO MOTEHIIUA-
J1a BCETO HapoAa.

OcyiiecTBieHre 3aa4 COLUATUCTUYECKOTO
CTpoUTENbCTBA, npespanieHue Coserckoro Coroza
B Pa3BUTYI0 MHIYCTPHAIBHYIO JIep>KaBy OBbLIO He-
BO3MOXHO 0€3 UCIOJIb30BaHUS TPYAOBOTO DHTY3H-
azMa MoJoIeIX mroAei. HeoO0XxoauMocTh CTOIb
MacIITa0HBIX M CTPEMUTEIBHBIX MEPEeMEH O00Bsic-
HSJIACh MAPTHHUHBIMU M KOMCOMOJBCKUMHU PadoT-
HUKaMU JKEeJIaHUEeM B KpaTyalllue CPOKU JOTHATh
U TeperHarbh BeAyIIUe KamUTaTUCTUYECKUE CTpa-
Hbl. B TO xe Bpems BecbMa HAacTOMYMBO 3Bydas
chopmynupoBansabiii . B. CramubHeiM TE3uC O
BO3MOKHOCTH TOCTPOCHHUS COLIMAIU3Ma B OJIHOM
CTpaHe, B CBSI3M C YEM BCE Yallle 3ByYajd MPU3bIBbI
KEPTBOBATH JTUYHBIMU UHTEPECAMHU PAJU «BEITUKOMN
uenm». Kpome Toro, ¢opcupoBaHHBIE TEMITbl HH-
OOBSCHSTHCH

OyCTPUAIBHBIX  MPeoOpa3oBaHMA

OMACHOCTBIO «BPAXJIEOHOTO OKPYKEHHUS», MpU
stoM caM CoBetckuil Coro3 HepeaKo MpeCcTaBIIsI-
Csl B COBETCKOM Iponarasjie B KaueCTBE OCAaKIECH-
HOM KpEINOCTH, B KOTOPYIO IOCTOSHHO 3aChlUIaN
BCSKOTO POJIa «BParoB» U «IIITHOHOBY.

Bmecre ¢ TeM Mosofoe MOKOJEHHE OKa3a-
Jock HauOoJiee BOBJIEYCHHBIM B MPOIECC CTPOU-
TEJbCTBA KOMMYHUCTHUYECKOT'O OOIIECTBA MO Py
BITOJIHE OOBEKTUBHBIX NMPUYKH. Bo-mepBrIX, MoIO-
b1 JTFOJTA B CUJTY TICHXOJIOT0-BO3PACTHBIX OCOOCH-
HOCTEW CO3HAaHUs O0JIaJjalli CPaBHUTEIBHO OoJee
HU3KUM IIOPOTOM BHYIIAEMOCTH, YTO B CBOKO OYe-
penb ynpollago TEXHOJIOIMI0 MaHUITYJIUpPOBAaHUS
ux noseneHueM. Bo-BTopeix, momonexs 1930-x rr.
He Obula OOpeMEeHEeHa CO3HATEIbHBIM OIBITOM
KHU3HU B paMKax [ApCKOTO pexuMa, OoJblias
4acTb €€ COLMOKYJIbTYPHBIX YCTAHOBOK CKJa/IbIBa-
Jach yXe TII0ClIe PEBOJIOLMOHHBIX COOBITHH H
I'paxxnanckoid BOMHBL. B TO ke BpeMs ciemyer
Y4eCTb M 3aKPBITOCTH COBETCKOrO OOIECTBa OT
BHEIIIHETO MUpA, YTO, HECOMHEHHO, MOBBIILIAIO pe-
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3yJNbTaTUBHOCTh BO3JCHCTBUS IPOIAraHIMCTCKUX
YCTaHOBOK.

OCHOBHBIM MHCTPYMEHTOM (OPMHPOBAHUS
«HOBOTO YEJIOBEKa» ObUI TPYJ, KOTOPBIA B COBET-
CKHX YCJIOBUSIX BBICTYINaJ B KauecTBE MpeoOpaszy-
IOIIEeH CHIIbI, TIOCKOJIbKY OBLIT KOJUIEKTUBHBIM H
BJIOXHOBJISIICS. 0Oco3HaHHeM obuiei nenu. Ilo cripa-
BennuBou oueHke . duunarpux, «Ipu crapom
peXUME TPYA JIMIIAT CUJI XU U3MAThIBAJl JyILY; MPH
COLIMATM3ME OH HAIOJIHSLT )KU3Hb CMbICTIOM» . He-
CMOTpS Ha BCE TPYIHOCTH U JIMILIEHUS, BEpa MOJIO-
IBIX JIIOZeH B BO3MOXKHOCTH CBOMM TPYJIOBBIM yua-
CTHEM MpPHOIM3UTh HACTYIUICHHE KOMMYHHUCTHUYE-
cKoil (hopmanuu, ObUTa OJHUM U3 OMPEICIISIONINX
(akTOpOB TPYIOBBIX MOABHUIOB Mojojexku 1930-x
IT.

CtpeMuTeNnbHOE W3MEHEHHE COLMOKYJIb-
TYpHOTO yKJIaZia AEPEBHH, TPOUCXOAMBIIEE B XO/E
KOJIJICKTHBH3AIMM, U CBSI3aHHOE C HHUM J>KEJIaHUE
n30eKaTh PYTUHBI KOJXO3HOHM KH3HH YCTPEMIISIIO
MHOTHX MOJIOABIX pedsAT B TOpoza, KOTOpble MaHU-
T CPAaBHUTEIBHO OOJBLUIMMH TEPCIEKTUBAMU
JMYHOCTHOTO W TPO(ECCHOHATIBHOTO pOCTa, pas-
HOOOpa3ueM XH3HU. B 3TOM OTHOLIEHHM MOJIO-
NeXKb Oblila pealrCTUYHA M IMparMaTH4Ha, BIIOJIHE
OCO3HaBasi T€ BO3MOYKHOCTH BEPTHUKAJIBHOH MO-
OUIIBHOCTH, KOTOPBIN €l OTKPBIBAJ COBETCKHI ro-
poxn 1930-x rr. YHuUBEpcUTETHl, My3€H, KHHOTEAT-
pBl, KIIyOBI, YUCTBIC YUPEKACHUS — BCE 3TO OBLIO
HOBO M B TO K€ BpPEeMs BBI3BIBAIO HEMOJICIbHbIN
UHTEpeC y MOJIOABIX JroAck. 1o MHEeHuI0 aBTOpOB
YCUJIUBIIASACS B TOJBI NEPBBIX MATHICTOK ypOaHU-
3alusl MOJIOJICKH ObliIa 3aKOHOMEPHBIM CIIE/ICTBU-
€M CTpEMJICHHS IOHOIICH M JIEBYIIEK YJIOBIIETBO-
pPUTH BO3poCLINE MOTPEOHOCTH. B cBs3mM C 3THM,
HEYJMBHUTEIHHO, YTO MMEHHO BBIXOJIBI M3 Jepe-

15 Ournmnarpuk, L. I[ToBceaneBHbIil cramunusm. Couu-
anbHasg uctopust Coserckoil Poccum B 30-e romsl: ro-
poa. — Mocksa: POCCIIZH, 2008. — C. 94.
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BEHb COCTaBWJIM BIIOCIIEJICTBUU OCHOBHOM KOCTSIK
CTaxaHOBCKOT'O JIBMXKECHUSI.

CoumanucTuyeckoe OTHOIICHHWE IOHOIIe-
CTBa K TPYyJIy BO MHOT'OM OOBSCHSETCS TEMHU BO3-
MOKHOCTSIMH, KOTOpBI€ OTKPBIBAJIM JIOCTYITHbIE
IUI. MOJIOJIeKU couuanbHble nudThl. K npumepy,
Komcomorer; ['pyrmMaH HCKpeHHE TOpPAMIICS TeM,
YTO CMOT TIOCJI€ TPYAOYCTPOICTBAa Ha 3aBOJ CTaTb
KBaIM(pUIUPOBaHHBIM pabounm!®. Mononas pabo-
yag AOakyMOBa, TOJYYMB JKEJIaHHYIO paboTy Ha
MTC, Omaromapuia «BOXAS HapoAOB» 3a Mpeao-
CTaBJICHHYIO BO3MOXHOCTH YNPABJIATh MALIUHON U
TpakTopom'’. B GONBIIMHCTBE Cily4aeB MOA00HBIE
HACTPOEHUS OBUIM XapaKTEPHBI ISl CENbCKOH MO-
JIOJIeKH, CTPEMUBIIEHCS cAeNaTh Kapbepy B ropoie
U TakuM 00pa3oM m30ekaTh OJHOOOpA3UsS U PYyTH-
HBI KOJIXO3HOU KU3HH.

BMmecTe ¢ Tem, Henlb3s HE COTJIACHTHCS C
MHeHueM B. K. KpuBopydeHKO B TOM, UTO COBET-
CKOT'O PYKOBOJICTBO aKTHBHO IOJAJICPKUBAJIO TPO-
M3BOJICTBEHHYIO WHHIIMATHBY MOJOIOIO IOKOJIe-
HUS, TI0JYac WHUIUHPYS MX U CO3[aBas HACTOS-
muii axuortax's. Hepemko MOHOIM M AEBYIIKH,
BOCIIMTAHHBIE B JIyXe HJICAJIOB PEBONIOLMHU (OINTH-
MU3M, TE€pOU3M, KEPTBEHHOCTb, MPHUOPUTET KOJI-
JICKTUBHBIX MHTEPECOB HAJl TMYHBIMU) POMAHTU3HU-
poBanM TPyIOBOM noasur. Becbma IokasaTelieH B
3TOM OTHOUICHUU OTPHIBOK M3 MUChMa PaOOTHHIIBI
arnmapatHoro 1exa Jlebeaunckoit: «Ckoibko y me-
HSl PaJlOCTH, Belb 5 TENephb anmapaTdyuk-Opuraaup
ISTOTO paspsija, sl craxaHoBka. Temepb s paboTaro

' Poccuifickuif rOCYJapCTBEHHBIH apXWMB COIHATBHO-
nosimtuaeckoit ucropun (PTACIIN). . M — 1. Omn. 23.
. 1414. JL. 28.

7 TocynapcTBeHHBIH apXUB COLUATBHO-MOTUTHYECKON
ucropun Tambosckoii obmactu (ACIIUTO). @. I1 —
1184. Omn. 1. . 223. JL. 8.

'8 Kpupopyuenko, B. K. Mosogexp M IOHOIIECKOE
nerkenne B 1917-1941 romax: ucropuveckue ypokw //
3nanue. [lonnmanne. Ymenne. — 2005. — Ne 2. — C. 35.
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omHa BMmecTo JaByx»!°. Tlpu 3TOM oOHa JIHIIb
BCKOJIb3b YIIOMSIHYJIA O TOM, YTO I1OCJIE CMEHBI Me-
cra paboThI €€ 0X0/] yBEIMYUICA B aBa pasa’’.

B nokymenransaom ¢uisme «Komcomon —
med s1ekTpupHUKau» MPOJIEMOHCTPUPOBAHA pe-
IMCTHYECKasi KapTUHA OpraHU3allMy 3aBOJCKOTO
TpyZAa, KOTOpas Ha MEPBbIi B3I MPEICTABIACTCS
HECKOJIbKO abcypaHoil. B xone HampspkeHHOH pa-
OOTBHI 1O BBITIOJIHEHUIO TPOMGUHITIAHA MPeInoa-
rajiuch JIOCYrOBBI€ Tay3bl, KOTOpbIE HE OBLIN JIU-
IIICHbI BHEIIHETO TMHAMM3Ma: «BCE BpeMs 3Bydaa
My3bIKa, II€HHE, BBICTYNAIM KPacHOQIOTIBI»?!,
370 OBUIO OTHUM U3 aKTOB IO MPHCIIOCOOICHUIO K
HEMBICIIUMOMY TIpeX7e padodeMy TeMIy, ajarra-
Uy paboyeil CHIIbI K HEU3MEHHOMY 3aBOJICKOMY
mrymy. Jlocyr cnuBaiicst ¢ paboToit B oOmieM auHa-
MHYECKOM IOTOKE COLMAIMCTUYECKOTO TPYIa.

B roxapl mHaycTpHanM3auuu LIEHTPAIbHOMU
(bUrypoit CouualnCcTHUECKOro CTPOUTENHCTBA ObLI
UMEHHO paboumii. A Monomoil pabouuii BooOIIE
npeacraBail B coBerckoM mundus imaginalis aHa-
noroMm 3(pdexkTuBHO padoTaroiieil MamuHBEL B
«KII2» MHOro CUMBOJIOB, UACOJIOTUH, dIEKTPUYE-
CTBa, METajUla, TPYJAd, MY3bIKH, IIyMOB, HO MaJO
€CTECTBEHHOU TKAHU JKU3HU.

s 1ly6 ObU10 BayKHO BHU3YalIbHO U B 3BY-
Ke mepenatbs puTM (pabpuuHOil paboOTHI, KOTOPBIHA
Obl OTCHUIA K MH(OCOLUAIBHOMY PUTMY HOBOH
KHU3HU, PUTMY HHIYCTPUAIBHOMY, PUTMY YHOpS-
JOYEHHOMY, JMHAMUYHOMY, TO €CTh TOMY, TIPH KO-
TOPOM TISITWJIETKA BBIMOJHAETCS Ha ypa. Putmmuso-
BaHHBINA TPYJ KOMCOMOJIbLIa Ha 3aBOJIE, IO 3aMbIC-
Jy MOHTaXepa, MPEBpallacTCs B TaHEIl, B BaJIkC.
Tpyn Mononexxu cBoOOIEH, YTBEPKIACT OHA, «H
3TO TaK PajioCTHO, MPOCTO U JIETKO»*2. DTO CBUIE-

" PLACIHU @. 77. Om. 2. J1. 94. J1. 5-6.

2% Tam sxe.

2! [Ily6, D. XKusup Mos — kuHematorpad. — Mockaa:
HUckycerso, 1972. — C. 283.

22 Tam xe. C. 284.
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TEIbCTBO — BOBCE HE IMPONATaHAUCTCKUN KyH-
LITIOK, @ pEaJIbHbI ONTHUMM3M COBETCKOIO MHTEN-
aurenTa 1930-x rr., OTKpBIBAIOIIETO B KyJIbTYPHOM
U3MEPEHUH «JOpPOTy Ha OKeaH». JTa UJes O €IuH-
CTBE TPYJIOBOI'O SHTYy3Ha3Ma U yIOBJIETBOPEHUS OT
caMoro mpoiiecca pabOTbl — COKPOBEHHAsi MeuTa
PYCCKHX TEOPETUKOB COLMAIN3Ma, HauMWHas C
HapOJHUKOB, pa3Be UTO I'PadyC KOJUIEKTHBHU3MA B
3TUX TEOPHSIX HUKOTJa NMpEeXae HE JOCTUTall IKC-

TPEMaJbHOTO IyHKTA, KaK y OOJIbIIIEBUKOB.

I'epousanus Tpyna
1 TICHXO0JIOTHSI COBETCKOM MOJIOIEKH

Munurapuzanus tpyna B CCCP B 1930-e
IT. B COBOKYITHOCTH C COIMATBHON MOOMIHM3aINei
npuobpena ¢opmy, OIM3KYI0 K TOTAIbHOW MOOH-
nu3anuy (4bs KyJbTypHas (GopMmyla Haluia oTpa-
KEHHE B COBETCKOM HCKYCCTBE HaKaHyHE COLMa-
JUCTUYECKOTO pealnu3Ma), YTO BIIOJIHE COOTBET-
CTBOBAJIO OpyTaJbHOMY OyXy MojiepHa. B pe3yinb-
TaTe pAga MacIITaOHBIX MEPONPUSATHH TPyHd B CO-
BETCKOM TOCYJAapCTBE CTajl MPHOOPETaTh TOTalb-
HBIA XapakTep, YeMy COOTBETCTBOBAJIA MpOJIETAp-
CKasi 3TUKA CaMOIIOXXEPTBOBAHUS BO UMs TIOCTPOE-
HUS KOMMYHHCTHUYECKoro Oymymero. Ha stom
¢done sp3al-
penuruo3Has KyJbTypa ackerusma. MHaycTpuanu-

CKJIaJIbIBAIaCh  CBOEOOpasHas
3anust B CCCP Obl1a ogHUM U3 00pa3IOBbIX Bapu-
AaHTOB TEXHOKPAaTHUYECKOTO0 H3MEpPEHHUs] MOJepHa,
KOTOPBIH «TpebyeT HUIMIUCTHYECKON IKEPTBBIN,
[To cymecTtBy, ToTajbHas OpraHu3alus Tpylda H
caMma KOMaH/Hasl cucTeMa B OOJIBIIEBUCTCKOM TOC-
yaapcTBe OBbLUTM BBIpaXEHHEM BOJM K BIACTH,
BHYTPEHHEH IIPOEKLUEH HIEU pPACIPOCTPAHECHUS
KOMMYHHUCTHYECKOH HJICOJIOTHH BO BCEM MHpE,
MOJYMHEHUEM PeaJbHOCTH MpoJIeTapuaTy, 1o BbI-
paxenutro M. Xaiinerrepa, opraHu3alMei CyIIero

2 Kosnosckn, IT. Mud o monepre. — Mocksa: Pecry6-
nmuka, 2002. — C. 60.
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«B HamNpaBJICHUU OE3rpaHUYHOrO Y>KECTOUEHHUS U
pa3sBEPTHIBAHUS BJIACTH JI0 BCEOXBATHOCTU» 4,

Korma Cranun yBen OOJBIIEBUCTCKYIO
CTpaHy C Kypca MHUPOBOW PEBOJIOLUH, MPHUIIIOCH
CO3/1aBaTh JIPyro€ MECTO NMPHIIOKEHHSI TPOMATHbBIX
CWJI, HAaKOIUJIEHHBIX B BHUXpe peBosouuu. Munmy-
CTpHAIM3allUsl CTaja TEM HOBBIM MAacIITaOHBIM
IIPOEKTOM, B KOTOPOM COBETCKUH IIpOJIETApHUil
JOJDKEH ObLT OBITH MPEACTaBIIEH KaK epOMUYECKHMA
CyOBEeKT, KaK MOJIUHHBIN rOCHOANH MaTepun. Ou-
3UYECKAsl CHJIA U BBICOKMH MOPAJIbHBIA OyX — JBE
MOCTOSIHHBIE B (hOPMYJIE COBETCKOTO T€POMIECKOTO
peanusma.

HccnenoBarens COBETCKOIO MOJOJEKHOTO
nsuokeHust A. A. Cle3uH cIpaBeAuBO 3aMETHI,
YTO XapaKTEPHOU 4EepTOM MOJIUTHUECKOU KYJIbTYPbI
MOJIOAAEKHU CTAJIO JOMHUHUPOBAHUE KOJUIEKTHBHBIX
MHTEPECOB HaJ WHAMBUAYAIbHBIMUZ. B 3TOM OT-
HOILIEHUU XapaKTEpeH OTPBIBOK M3 IHCbMa MOJIO-
noro pabodero Ha umsi M. U. Kanununa: «B stom
rofy, Kak M IPOLUIbIE TPU rojia MOAPsSA s IPEMU-
poBaH (M3 4YKClIa OYEHb HEMHOTMX) KaK Jy4llui
YAApHUK, S OYEHb JIIOONIO0 KU3Hb, OCOOEHHO Te-
1epb, HO, HECMOTPS Ha BCE 3TO, BCIO CBOIO JKU3Hb,
BCIO KPOBb — KaIllIsl 3a Kalulel, 51 ¢ pallocTbhio, 5 C
HaclIaXJICHHEM oTaaM Bawm, moO0umbiii Mwuxaui
VBanoBHY, 4TOOBI MpUHECTU cO00I KaKyr0-HUOY b
nons3y s Bac, a 3Ha4uT, U s Beell Poaunbiy?S.
MHorue OHOMM U JEBYIIKM MCKPEHHE BEPUIM B
TO, 4TO 0€3 WX JUYHOTO TPYIOBOrO yYacCTHUS KOM-
MYHHUCTHYECKOTO OOIIECTBA HE TIOCTPOUTH, B CBS3H
4yeM, OOJNBIIMHCTBO TPYAHOCTEH M JUIIEHHH BOC-

#* Xaiinerrep, M. Pasmbimnenus XII-XV (UepHsie TeT-
pamu 1939-1941). — Mocksa: Uzn-Bo Uucruryra [aii-
napa, 2020. — C. 184.

3 Cnesun, A. A. Monojexs U BIacTh: M3 uctopuu Mo-
JonexxHoro nBmkeHHs B lLleHTpampHOM YepHo3eMmbe
1921-1929 rr. — Tam60B: U3a-Bo TaM0. Toc. TeXH. yH-
Ta, 2002. — C. 218.

* PTACIIN. @. 78. Om. 1. JI. 591. JL. 14 — 14 06.
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MPUHUMAIIUCh MOJIOJICKBI0O KaK BPEMEHHBIC W He-
obxonumbeie. B cBOIO ouepens mapTUHHOE U KOM-
COMOJIBCKO€ PYKOBOJICTBO YMEJIO HCIIOJIb30BAaJIO
naoc MOCTPOSHUSI HOBOTrO OOIIECTBa, HAIIPABIISIS
COLIMATILHYI0 SHEPTUI0 MOJIOJBIX JIFO/ICH Ha perie-
HUE X031 CTBEHHBIX U TPOU3BOACTBCHHBIX 3a/1a4.

He mocneanio0 poss Urpajio CBOMCTBEHHOE
MOJIOZIOMY TOKOJICHHUIO CTPEMIICHUE MPOSIBUTH Ce-
0s1, a Takke OOSI3HB OKA3aThCS CPENI OTCTAIOIINX U
MOJIBEPrHYThCs KpuThKe. OTHUM U3 MOMYJISPHBIX
CIOKETOB MEPUOINICCKUX U3IaHUN B TOJBI IEPBBIX
MATUICTOK OBLT TePOU3M «MAJICHBKOTO YEIIOBEKaY.
MHorue Monojple pedsra MeuTald OKa3aThCs Ha
Hockax modera. KOHOIIM U IEBYIIKH, TPOSBUBIIIIEC
ceOs Ha TPOU3BOJCTBE, CTAHOBWIIMCH T'EPOSIMU U
TePOMHSIMHU Ha CTPAHUIAX MEPHOJUYECKUX H3/a-
Huii. Y Ba)XHO HE TOJBKO TO, KAK COBETCKHE ra3eThl
MPEJICTaBIsUI 00pa3 MEepPeIOBUKOB MPOU3BOJICTBA
U TO, KaK 3TO BO3JICHCTBOBAJIO HA OCO3HAHUE FOHO-
[IECTBA, HO Y JIMYHOCTHOE OCO3HAHHE 3HAYUMOCTHU
COBEpIIIACMBIX ITOBUTOB.

C moMompi0 KyJTbTUBUPOBAHUS TEpPOU3MA
TPYJIOBBIX TIOJIBUTOB MOJIOJICKb OIIyIIaia Co-
MPUYACTHOCTh BCEM TEM yCIeXaM COIMaTUCTHYe-
CKOTO CTPOHUTEIBCTBA, O KOTOPBIX TBEPIWIA B
odunmansHoi mpomaranae. K mpumepy, Ha cTpa-
HUIaX BopoHexckoit 001acTHON raszersl Oblia
OIMyOJIMKOBAaHA CTaThsi MOJIOJOM KOMCOMOJKH, C
TOPAOCTBIO 3asBIISBINCH «BOXIIO HApPOJOB» O Iie-
PEBBITIONIHEHHOM  [IPOM3BOACTBEHHOM 3aJaHuu’ .
Kak BepHo 3ameruna L. ®unnarpuk, B 1930-e rr.
Jlayke caMblil IPOCTOM M He3aMETHBIN YesloBeK OJia-
rofaps CBOUM JIOCTHIKEHHSM MOT TPOCIaBUTHCS
XOTh Ha JIeHb, YTO B CBOIO OY€PE/lb MOBBIMIATIO0 OCO-
3HaHHE COOCTBEHHOW 3HAYUMOCTH, B TOM YHCJIC U B

" Kommyna. 1937. 12 smsaps. C. 3.
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riasax ero okpyxenus?®. IIpu 9TOM XapakTep co-
[UAJMCTUYECKOTO COPEBHOBAHMS, KakK MPaBUIIO,
HOCHJI 3J10pOBbIE (OPMBI conepHHYECTBAa. MHOTHE
HEPEIOBUKH MTPOU3BOJICTBA CTPEMUIIUCE TIOJEIUTh-
Cs TOJTyYEHHBIMU 3HAHHMAMH ¥ HaBBIKAMU C OTCTa-
IOLIUMHU TOBAPUIIIAMH.

B 1O e Bpems, MOJIOIbIE IO ObUIM
BECbMa PaHUMBbI, KOT/Ia JIEJI0 Kacajaoch OOBUHEHUMN
CO CTOPOHBI TAPTUMHBIX ¥ KOMCOMOJBCKHMX Opra-
HU3ALUH B TTACCMBHOCTH ¥ Oe3bIHUIIMAaTHBHOCTH. K
[pHUMEpY, IBE MOJIOJABIE JEBYIIKH, ONPABILIBAICH
Ha KOMCOMOJILCKOM COOpaHHH, TOBOPUIIM O TOM,
YTO MM OYE€Hb CTHIIHO OBITH CPEIM OTCTAIONIMX, B
CBSI3M C YEM OHM B3sUTM Ha celsi 00s3aTeNbCTBO
PELIMTENBHO MOBBICUTH CBOU IMPOU3BOJCTBEHHBIE
nokasarenan>’. Bos3Hb MOJBEPTHYTHCS HACMEIIKAM
¥ KPUTHKE CO CTOPOHBI, KaK CBOUX TOBAPHILEH, TaK
U BIJIACTHBIX CTPYKTyp (MapTHsi, KOMCOMOII), CIIy-
KU MOILHBIM CTHMYJIOM, YCHJIMBABUIUM MOTH-
BAI[MIO MOJIOAIEKH K Tpydy. B cBOIO ouepens 310
00CTOATENBCTBO YCUIIMBAIO PE3YJIbTATUBHOCTD HC-
OJIb30BAHUS METOJIOB COLMATUCTUYECKOTO COPEB-
HOBaHHUS, OCOOEHHO CPE AMOJUTAYHO HACTPOEH-
HOM YaCTH MOJIOZIOTO TIOKOJIEHHS.

3aKjaoueHue

KuHogokyMeHTanucTuka npeacTaBiisieT co-
0011 Ba)KHEHIINI UCTOYHUK JIJIs1 HCTOPUKO- U KYJIb-
TYPHO-aHTPOIIOJIOTHYECKONM PEKOHCTPYKLIMU  CO-
BETCKOM ITOBCEIHEBHOCTH, KOTOPBIM IMOJNAETCSA
AQHAJIUTUKE C UCIIOJIb30BAHUEM METOAOB U IOIXO-
JI0B BU3yallbHOM aHTpomnonoruu. [lonoOHast aHamu-
THKa TO3BOJIAET BOCCO3/IaTh HE TOJIBLKO aTMOchepy
MOBCEJHEBHOCTH U TPYAOBOrO ObITa COBETCKOTO
Haposia, HO M MEHTaJIbHBIA Npoduibs 00IIecTBa
KOHKPETHOU HUCTOPUYECKOU DIIOXH.

28 Ournmnarpuk, L. IToBceaneBHbIil cramunuszm. Couu-
anbHasg uctopust Coerckoit Poccum B 30-e romsl: ro-
poa. — Mocksa: POCCIIZH, 2008. — C. 92.

¥ TACIIUTO. @. I1—1221. Om. 1. [1. 50. JI. 39.
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Komcomon, kak aBaHrapa TIpaHAMO3HOTO
KOMMYHHUCTHUYECKOTO CTPOUTENBCTBA, HYXKJAJICS B
CO3JIaHUM 3CTETU3MPOBAHHOTO THUIIA HOBOM OOIIHO-
CTH CyOBEKTOB TI'€pOMYECKOI0 peaju3Ma C BHYT-
pEHHEH OpraHu3alye KyJabTypbl COLUAIMCTHYE-
CKOro ackeTu3Ma. B o0pazax COBETCKOM KHWHOJO-
KyMEHTQJIUCTUKH, NPU3BAHHOM >KUBOINHCATh Mac-
IITa0HYIO MEpeesIKy YeJIOBEYECKOro U HeyelloBe-
YEeCKOTO «MaTepHaja», IPOSBUICS OpyTaabHbIN
HUTWIN3M MOJEpHa, B ciydae «KIID» — ¢ anemen-
TaMH U3 aBaHTAPAMCTCKOIO  XYyJ0XKECTBEHHO-
ACTETUYECKOr0 apCceHasa, OJHAKO YK€ TArOTErolle-
ro K COLMAIMCTUYECKOMY DPEATU3MY, JIMIIEHHOMY
aOCTpakuuii U 3aHATOMY H300pakeHHeM MpolieM
COLIMAJIMCTUYECKOTO CTPOUTENBCTBA U UX PELICHUN
Cyry0o B MpPaKTUYECKOM CMBICIE («TrepondecKas
pabota nponerapuara-aukraTopa»). «KIID» — 3to
ruOpu  TPOM3BEACHUS KUHEMATOrpapuuecKoro
HCKYCCTBA M JOKYMEHTA, KOTOPBIH YyX€ IOYTH TO-
TOB TOJIHOCTBIO TPaHC(OPMHPOBATHCS B MAaKCHU-
MaJIbHO MPAKTUYHBIA U 3PPEKTUBHBIN pecypc co-
BETCKOM MpOIaraHsl.

Munurapuzaius IOPOMBILUIEHHOTO MPOMU3-
BOJICTBA OblIa HampasiieHa Ha 3((eKTUBHOE HC-
MoJIb30BaHue paboueil CHibl, HO B JIOKYMEHTAJIb-
HOM o0pasze HEoOXOAMMO OBUIO TMpPEICTaBHTH Xa-
paKTepHble OCOOCHHOCTH COBETCKOW YYBCTBEHHO-
ctu 1930-x rr., pamoctu TpymoBoro Owita. U B
3TOM CMBICIIE 3BYKOBOW KuHemarorpad ObLI crio-
co0OM BH3YaJIbHO-IIPONAraHAUCTCKOTO0 KOHCTUTY-
UPOBAaHUS HOBOM YYBCTBEHHOW OJIM30CTH MEXITY
YeJIOBEKOM M MaTepHalbHIM MHPOM, a U300paxka-
emMasi MHAyCTpuaiu3auus (U B YaCTHOCTU — JJIEK-
TpuduKanys) cTana KOJJIEKTUBHO-
HKCTIIEPUMEHTAIBHOM TUIOMIAIKON BBIPAOOTKH HO-
BOT'O COBETCKOT'O CyOBEKTa.

ApXUBHbIE MCTOYHMKH, ITO3BOJIAIOIINE pe-
KOHCTPYUpPOBAaTh pEalui INOBCEIHEBHOCTH COBET-

ckoit monoaexku 1930-x rr., yka3pIBalOT Ha TO UTO,

DOI: 10.52173/2079-1100_2022_2_18
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Anekcen KOpbesny BA3SUHKWH, Kysbma AnekcaHgposuy AKMMOB

BOCIIEBAEMBII B KMHOJOKYMEHTAJIMCTHKE Ireporye-
CKHII 00pa3 TPyIOBBIX IOABUIOB MOJIOJEKH, Kak
MpaBUJIO, COBHAJAN C JIECHCTBUTEIBHOCTHIO. boJb-
I1ast 4aCTh MOJIOJIBIX JIFOJIeH Obljla MOTHBHPOBAHA K
CaMOOTBEP)KEHHOMY TpPYJ1y, BIIOJHE pa3/eiss IeH-
HOCTHBIE YCTaHOBKM HOBOro oOmiectBa. MHorue
MOJIOJIbIE TEPEJOBUKH MPOU3BOACTBA HE COMHEBA-
JMCh B BO3MOXHOCTH KOJIOCCAJIbHBIMU YCHITUSIMH B
C)KaThle CPOKHU JIOCTUYh KOMMYHHUCTHUYECKOTO HJe-
ana.  KynpTHBHpYyeMBIH  IpOMaraHIuCTCKHUMU
CTPYKTypaMu 00pa3 IMpoJIeTapCcKOro repousMa He
TOJIBKO CIIOCOOCTBOBAJ (POPMUPOBAHUIO TPETIETHO-
IO OTHOIIEHHUS K pe3yibTaTaM IpPOH3BOJICTBEHHOM
JEeATeNbHOCTH, HO W TIOBBIIAJ OCO3HAHHWE JIMY-
HOCTHOW 3HAaYUMOCTH MOJIOJICKU.
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«KOMSOMOL - CHIEF OF ELECTRIFICATION»: IMAGE OF YOUNG PEOPLE
AT THE BEGINNING OF 1930S IN THE SOVIET DOCUMENTARY CINEMA

The article analyzes the cultural and anthropo-
logical aspects of the formation of the image of the
Komsomol of the 1930s in Soviet documentary cinema
on the example of the film «Komsomol — Chief of Elec-
trification». Historical and cultural and anthropological
approaches, using the resources of the methodology of
visual anthropology, allows to focus on poorly under-
stood aspects of the formation of the propaganda image
of the Komsomol in Soviet society during the industrial-
ization period. The comparative historical method al-
lows, on the basis of archival materials, to compare the
image of Soviet youth and the realities of everyday
working life of the Komsomol.

The cultural and anthropological image of the
Komsomol, as an avant-garde of socialist construction,
in Soviet documentary cinema constituted a new Soviet
sensuality, thereby constructing a new Soviet subject.
The methodology of visual anthropology allows to re-
construct not only the artistic and aesthetic techniques
of the realistic art of emerging sound cinema and Soviet
propaganda, but also the cultural dimensions of the im-
age being created: from anthropology of factory labor to
the «heroic» psychology of the young proletarian. The
article focuses on the theoretical aspects of the artistic
and visual possibilities of sound cinema to form the
emotional culture of society. The content of the aesthet-
ic approach to the creation of documentary films, com-

bining elements of avant-garde and only emerging so-
cialist realism, was essentially a cultural expression of a
combination of experimental and planned in the crea-
tion of a new Soviet subject. The goals of the Soviet
state to create a new person were expressed in the pecu-
liar aestheticization of the daily working life of young
people and in the cultivation of the psychology of labor
self-sacrifice imbued with the spirit of asceticism.

The heroic image of labor exploits formed by
official propaganda structures, due to the psychological
and age characteristics of the younger generation, was
enthusiastically perceived by the mass youth conscious-
ness. Most of the difficulties and hardships faced by
young people were perceived as temporary and forced.
At the same time, there were those who participated in
the socialist competition under pressure from party and
Komsomol organizations. The desire to avoid various
social sanctions stimulated the formation of the per-
forming nature of youth labor activity.

Key words: Komsomol, electrification, Soviet
cinema, Soviet subject, psychology of the proletariat,
visual anthropology, anthropology of labor, documen-
tary, heroic realism.
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