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Tema Homepa

Bagum HOpbesny HUKUTUH

| Kontemn niau Contemporary dance? K Bonpocy cTu/ieBbIX onpejejieHuil B COBpeMEeHHOM TaHIe |

IIPaKTUK MPUJIAraTesIbHOE “COBPEMEHHBIN’ MPUXO-
JUTCS PEryJISIPHO 3aMEHITh CHHOHUMOM. JTO MpPO-
MCXOJIIIO BCJIEJCTBHE TOTO, YTO MPEAbLAyIINE Ba-
puantel  (modern, postmodern, non-dance,
contemporary) HauMHaJIM aCCOLUUPOBATHCA HE C
BPEMCHHOMN XapaKTEPUCTUKOM, OTPAKAIOIICH aKTy-
QIBHOCTh HaIlpaBJICHUs (COBPEMEHHBIN), a C 3a-
KPETMBIIUMCS CTHJIEM WMJIM MPAKTHKOH, KOTOPBIE C
OIpEeJICIEHHOI'0 MOMEHTA CTaHOBMJIUCH KOHBEHIIH-
OHAJIBHBIMH, ¥ YTPAaUMBAIOT CBOIO OCTPYIO aKTY-
ATLHOCTEY .

Cutyarusi ¢ UCIOJNB30BaHUEM TEpPMHUHA
«COBPEMEHHBIN TaHeI» HAIOMHUHAET aBTOpY CTa-
ThU CHUTYAIHMIO C TEPMHHOM «ICTPAJHBIA TaHEI,
KOTOPBIN IIMPOKO HCIIOJIb30BAJICS B HCKYCCTBOBE-
JICHUU B coBeTcKoe Bpems. K 3ToMy HarmpaBieHHIO
B pasIUuYHBbIE TOJbl OTHOCWJINCh W CTHJIN3AIUH
HApOJHBIX TaHIIEB, M CHOPTHUBHBIE (akpoOaTHuye-
CKHE) TaHIIbl, U HEOKJIACCHKA, M TaHIbl B CTHJISAX
OBITOBOM XOpeorpaduu, CTer, T. €. MPOU3BEICHUS
«Mmanbix  ¢opm». «MOXHO KiIacCU(PHUIIMPOBATH
’KAQHPOBBIC PA3HOBUIHOCTH ACTPATHOrO TaHIA IO
NPUMEHSEMOH B HHUX TEXHHKE: KIACCHYECKOI0
TaHI[a, TaHIA IUIACTHYECKOT0, PUTMHUYECKOro (de-
9YeTKa, CTeM), aKpoOaTHYEeCKOro WM OBITOBOTO.
Taxoe (popmanbHOE MOApa3eIeHUe He TaeT, O/Ha-
KO, BEPHOM XapaKTEPHCTUKU >KAaHPOB ICTPAJHOTO
TaHI[a, TaK KaK OHU MOYTH BCE CTPOSATCS Ha code-
TaHUM PA3TIMYHBIX TEXHUYECKUX IPUEMOB, T€X, YTO
HanboJiee COOTBETCTBYIOT 3aMBICTy HOMEpA U JIaH-
HBIX MCIIOJIHUTEIEN»?,

[To mMHeHuIoO aBTOpa, 0E3yCIOBHO, CyOBEK-
TUBHOMY, BBILICTIPUBEICHHAs LUTATa JIOKa3bIBAET,
YTO ONpEAETICHUE «COBPEMEHHBIM TaHEI» HOCHUT

* MopTsarHuKOBa, A. UHCTUTYIIMK COBPEMEHHOTO TaHna. DOu-
J0COPCKO-KPUTHICCKHN aHaN3 [DICKTPOHHBIA pecypc].
URL: http://dancewriter.ru/dw/wp-
content/uploads/2017/03/portyannikova2013russiandancestud
ies.pdf (mata obpamenus: 26.05.2022).

4 1llepemerneBckas, H. E. Tamen ma sctpage. — M.: Hckyce-
cTBO, 1985. — C. 80.

DOI: 10.52173/2079-1100_2022_3_29

COBPEMEHHBIH TAHEIL B 3110XY NEP®OPMATHBHOCTH: OT IBUXKEHUA K TIPUCYTCTBUIO

UCKJIIOYUTEIBHO BPEMEHHON XapaKTep, TO €CTh 3TO
HaIpaBJIEHUs CLEHUYECKOrO0 TaHLA, IOJy4YMBIINE
cBoe pa3Butue B KoHIEe XX — Hauvane XXI Bekos.
3a HCKIIIOYEHHEM TEX HaIpaBJIEHUH, KOTOpBIE aB-
TOp OTHOCHUT K TaHIIEBAJIbHBIM CHUCTEMaM, KpUTe-
pUSAMHU KOTOPBIX CIIy’KaT: OIpE/EIeHHAs 3CTeTHYeE-
CKas mapaJurmMa, moj BIUsSHUEM KOTOPOH co3aaBa-
JOCh 3Ta CHCTEMA, KOAU(PHUIMPOBAHHAS JIEKCHKA,
KOHBEHIIMAJIbHbIE IITAaMIIbI B pabote xopeorpada u
HCIOJIb30BAHNE XYJI0’)KECTBEHHBIX IPUEMOB, IpU-
CYLIUX TOJBKO 3TOMY HaIlpaBJICHHUIO, U HAKOHEII,
caMmoe TJIaBHOE — IIKOJIa U METOAMKa Mpodeccuo-
HAJIBHOTO OOYYEHHUs MCIIONHHUTENEeH M XOopeorpa-
¢oB. JlaHHBIM KpUTEPUSM OTBEYAIOT CIICAYIOIINE
TaHIICeBAJIbHBIE CUCTEMBI: KJacCHYeCKui Oauer,
HApOJHO-CLIECHUYECKUN TaHel, JHKA30BbId TaHEILl,
TaHel MOJEpPH, NOCTMOAECPHUCTCKUI TaHel] (KOTo-
PBIi OYEHb YACTO MYTAKOT C COBPEMEHHBIM TaHLIEM,
MIOCKOJIBKY B HEM HE CYIIECTBYET Koaupuiumpo-
BaHHOM JieKCUKH). Bce ocTambHOE MOXKHO CMENo
OTHOCHUTb K COBPEMEHHOMY TaHILy.

A contemporary dance, onsTh ke 1Mo cyOb-
EeKTUBHOMY MHEHHUIO aBTOpa — 3TO BCE-TaKu OOJIb-
1€ METOJ MOJX0/a K JIBUKEHHUIO U €ro UCIO0JIb30-
BAaHUIO KOHKPETHBIM Xopeorpadom, Mmo3ToMy Tak
CIIO)KHO JaTh KakKUe-TO CTHJIEBBIE OIIPENEICHMUS,
MIOCKOJIbKY Bce Xopeorpadsl B contemporary dance
pa3Hble, UCIOIB3YIOT aBTOPCKYIO JEKCUKY U MH]IU-
BHUIyallbHBIN crioco0 mpe3eHtanmu. Ho ecTh, Kak
yXK€ YINOMHHAJIOCh, JIBa OCHOBOIIOJIArarOIIHNX
npUHLMIA contemporary dance — 3To co3/1aHUe aB-
TOPCKOI'0 TaHLEBAJIBHOIO 53bIKA, KOTOPBIA MOYKET
BKJIIOYATh B Ce0S MUKCT Pa3JIMYHbIX TEXHUK, U 3a-
UMCTBOBAaHUE  XYIOXXECTBEHHBIX IPUEMOB U3
CMEXHBIX BHJIOB UCKYCCTB (JpaMaTU4YeCKOro TeaT-
pa, *KUBOIUCH, BOKaia U T.1.).

SIpkuM  TIOATBEP)KIEHUEM JTOr0 Te3HUca
sBUIICS Bcepoccuiickuii KOHKYpC apTHCTOB Oaliera
u xopeorpaos, npomemmuii B Homxkap-One 8—14
anpens 2022 roga, KOTOPbI OBLT TMOCBAIIEH CO-
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| Kontemn niau Contemporary dance? K Bonpocy cTu/ieBbIX onpejejieHuil B COBpeMEeHHOM TaHIe |

BpeMEHHOMY TaHIly. /{a, coBpeMeHHBbII TaHel, 6e3-
YCIIOBHO, NMPHUCYTCTBOBAJ, HO U3 BCEH MPOrpaMMBl,
Ha CyOBEKTMBHBIH B3IJISII aBTOpa CTaThH, OBLIO
BCEr0 TPU-YEThIpe HOMEPA, KOTOPbIe OTHOCHIIUCH K
contemporary dance, ocTampHbIE HOMEpa ObUIH
pelIeHsl CpeICTBaMH JPKa30BOr0 TaHIA, TaHIAa MO-
JIepH, TTOCTMOJICPHUCTCKOTO TaHLA U HEOKJIACCHKH.
Bbu10 OTpagHO OTMETHUTH, YTO B HACTOAIIEE BPEMs
B COBPEMEHHBII TaHel| MPUXOJAT OOy4YeHHBIE HC-
MOJTHUTENH, TOJXy4YMBIIME O0a30BYI0 aKajgeMHuye-
CKYIO0 IIKOJIY, YTO MO3BOJISIET PACIIUPUTH CHEKTP
TEXHUYECKUX BO3MOXKHOCTEH Ui paboThl XOpeo-
rpados.

«COBpeMEHHBIN TaHell, HAKOHEL, HCKYC-
CTBO HE paBHOE caMo cebe. ITO He UTO-TO EAUHOE,
LEJIBHOE M HEeMpexofsiiee, OH MHOTOJHUK, Pa3HO-
o0pazeH M HAXOAMUTCS B IPOLECCE MOCTOSHHOTO
noucka. Ilorpyxasic B MUp COBPEMEHHOTO TaHIIa,
YeJIOBEK Y)K€ HE MEPEeKUBACT MPEKPACHBIE, BO3BbI-
IIICHHBIE ¥ TParu4yecKue KaTeropuu ObITHS, Terepb
OH 3aJICWiCTBOBaH B COBPEMEHHOH KYJbTypE, B €€
MOTOKE CO3HaHUS. [IpOMCXOTUT M3MEHEHUE KyJIb-
TYpHBIX PaMOK, KOTJia Xopeorpad BBIHYKICH HC-
KaTh HOBBIE OPUTHHAIIbHBIE IPHEMBI U Pa3HOTO PO-
Ja YXUIIPEHHs, YTOObI BBIUTH HAa HETPOHYTHIH,
HeoTpe(IeKCUPOBAHHBIM MaTepuall KUBOTO OIIbI-
Ta».

JIOCTaToOuyHO MHOTO MpobieM ¢ 00ydeHHeM
contemporary dance. Bo MHorux xopeorpaguue-
CKUX Yy4eOHBIX 3aBEJCHHUSIX BBEACHA B MPOrpaMMy
3Ta TUCHMIUIMHA. A B KOMMEPYECKHX IIKOJIaX 3Ta
TEeXHUKA OJIHA U3 CaMbIX «MOJHbIX». Ho 4to mpe-
nosxaercss nox 3TUM HaszBaHueM?! Kak mnpasuiio,
3TO HEKUH MHKCT DPA3JIMYHBIX TEXHUK, KOTOpBIC
3HaCT (MJIM HE 3HACT) IeJaror.

B onnoli 3 crateit aBTop yx)e oOpamancs K
npobiemMe 0O0ydyeHUs COBPEMEHHOMY TaHILy B pOC-

5 Murynog, A. C. MapruHalbHOCTE B 3CTETHKE U MCKYCCTBE
// DcreTHKa Ha TeperoMe KyJIbTYpHBIX Tpamunuii / Poccwuii-
ckast Akagemus Hayk; MHctuTyT dmnocopun. — M., 2002. —
C. 110.

DOI: 10.52173/2079-1100_2022_3_29

COBPEMEHHBIH TAHEIL B 3110XY NEP®OPMATHBHOCTH: OT IBUXKEHUA K TIPUCYTCTBUIO

cuiickoM xopeorpaduueckom obpazosanuu’. Eciu
HCI0JIb30BAaTh HA3BAaHUE AMCLUIIMHBI «COBPEMEH-
HBIM TaHeL», TO BIIOJIHE BO3MOXHO U3y4yaTh U JXKa-
30BBbIM TaHELl, U TAHELl MOJEPH Pa3IMYHBIX TEXHUK,
HO eclii B yuyeOHOM IulaHe (UTYypHUpYyeT Ha3BaHUE
«contemporary dance», TO HEOOXOIUMO HU3y4YaTh
TEXHUKH, O KOTOpBIX peub mnouner Hwke. U Tyr,
KOHEYHO, BCTaeT mpolieMa KBaTHU(PHUIIMPOBAHHBIX
nenaroroB. HeoOXoauMo OTMETHTh, YTO HEKOTO-
pple M3 TEXHUK KOHTemmopapu (contemporary
techniques) TuIIeH3UPOBAHEI (B 4acTHOCTH, «I aray,
«Coznanue u apmwxkeHue», «Texuuka Popcaiitay)
U TPaBO MPENOJAaBaHUSA UX UMEIOT TOJIBKO CEpTHU-
(bUIMpPOBaHHBIEC NIEIATOTH.

Takve IUCHUIIIMHBI KaK <«JKa30BbIM Ta-
HEl» U «TaHEl| MOJEPH» BBEJIEHBI B IPOrpaMMmy
o0y4eHus o 00pa30BaTENbHBIM IPOrpaMMaM MO~
TOTOBKHM apTHCTOB Oanera B Axanemun Pycckoro
Oanera numenu A. 5. BaranoBoii, MOCKOBCKOM ToC-
yAapCTBEHHOW akajeMuu xopeorpaduu, B Axajne-
muu TaHua bopuca Diipmana. Tak, Hanpumep, B
Axanemun Tanua bopuca Ditpmana «yuenuku 10—
13 ner u3y4aroT OCHOBBI JKAa30BOr0O TaHIA. Y4Yu-
TBIBasi, 4YTO B 3TOM BO3pacTe y JaeTeid popMHUpYIOT-
Csl HAaBBIKM CJI0)KHO KOOPJMHUPOBAHHBIX JBUXKE-
HUI, BpalleHU, TO TEXHUKA JKA30BOT0 TaHIA Ja-
€T Ba)XKHYIO OCHOBY /Il Hauyaja U3Y4YEHHUs! COBpe-
MEHHOT0 TaHUa. YueHuku 13—16 ser uzydaror uc-
TOPHIO, TPUHIMIBI U TEXHUKY MOJEPH TaHLA, B
ToM unciie Texuuku M. I'pam, M. Kannunrema, /1.
Xamoppu. Yuenuku 16-18 ner 3aBepmiaioT cBoe
o0y4eHHE OCBOCHHEM TEXHUK KOHTEMIIOpapu
(contemporary) TaHIla, MMIPOBU3ALUU M OCHOB
KOMITO3ULIANY .

® Hukutun, B. 10. O HexoTopbix npobiemax 00yueHUs JHuC-
numnHe «COBpPEMEHHBI TaHEL» B POCCUMCKON Xopeorpa-
¢uueckoit negaroruke / Bectank MI'YKH. —2021. — Ne 1. —
C. 87-91.

7 Axanemus Tanna bopmca DiipMana [DNeKTpOHHEIA pe-
cypc]. URL: https://eifmanacademy.ru/ru/about/soderzhanie-
obrazovaniya/modern/ (nata noctyna 14.06.2022).
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B nocnennue necarunerus B €BpPONEHCKOM
TaHIIeBAIbHOM O00Opa30BaHUU TOSBUIOCH MHOXeE-
CTBO CaMOOBITHBIX TEXHHK, KaXXIas M3 KOTOPBIX
pa3paboTaHa OIpeesIeHHBIM IEAaroroM U HMeeT
CBOU OCHOBHBIE NPUHILIUIIBI U METOAUKY OOyUYCHHS.
oburee
«contemporary techniques». Cpeau HuX xodercs

B EBpome oHH HMEIOT Ha3BaHUE

ormetuth: «Countertechnique», pa3zpaboTaHHYIO
Anyk BaH /[laiik, TexHuky «Axis Syllabusy», co-
3nanHyio @peem @aycrom, Texuuky «Flying Low»
JvBuna 3amOpano, TexHUKy «lara», pazpaboTaH-
Hyto Oxanom Haxapunom, meron Mak-I'peropa
«Co3nanne u npwxkenue» U «TexHuky Yuibsima
@opcaiitay. Ocoboe mecto 3aHumaeT «TexHuka
KOHTaKkTHOM umnposuzanumn» Ctua [lakcrona.
Kpome Toro, CyIiecTByrOT METOIbI TPEHAXKA
UCTIOJHUTENEH — 3TO HEKHE KOMIUIEKCHI yIpaKHe-
HUH 11 KOPPEKLIUU TpoOIeM WM JICUEHHs Orop-
HO-JIBUTATENBHOTO ammapata. Cpeau MomyJIspHBIX
MmetozoB: ITmnatec, TexHuka AnekcaHaepa, TeXHH-
ka @enpaeHkpaiza. J[0cTaTOYHO MOMYJSPHBI CO-
MaTHUYECKHe TeXHUKU. «COMaTHK» — COBOKYITHOCTb
JIMCUUIUIMH, W3YYalOlIMX B3aMMOCBS3U B YeJIOBE-
YEeCKOM TeJie, BIUSHHE CO3HAHUS Ha (PYHKIMOHU-
pOBaHUE U ABIKEHHE Tella, U MPUMEHSIONINX KOH-
LENIMI0 B3aMMOCBS3M Tena, ymMa u ayxa. Cpeau
HUX MOXXHO BBIJCNUTH: TeXHHUKY penuza [l. Ckun-
Hep, MeTton «bomu-mMalHI CEHTEpUHI», TEXHUKY
«AyrtentuuHoro aswxkeHus» M. C. Vaiitxayc,
«Bartenieff Fundamentals» u psin npyrux. Ilo mue-
HUIO aBTOpa CTaThbH, HECOMHEHHO, YTO COMaTHYe-
CKHE TEXHHKH IOJIe3HBI, HO OOJbIIe B Ipolecce
o0y4eHHsl JUIs Pa3BUTHUS OINOPHO-IABUTATEIEHOTO
ammapara, a He BO BpeMs IpodecCHOHaIbHON pa-
OOTBI TS TOIePKaHUs (PU3HUECKUX KOHTUITUH.
OTmenbHO XOTENOCh OBl OCTAHOBUTHLCS Ha
UCTOJIb30BAHUU TEXHUK IJIACTUYECKOM HMMITPOBU-
3aMu B XopeorpaduueckoM oOpa3oBaHuu. B
HACTOSIIMKA MOMEHT O3TH TEXHUKU MPENoJaroTCs
JOCTaTOYHO CIIOHTAHHO M BHE BCSIKOW METOIMKH.

DOI: 10.52173/2079-1100_2022_3_29
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[Ipexne Bcero, HEOOXOAWMO ONPEACTUTH LIEIH
o0y4eHHs: 1 KOHTHHIeHT oOyuatormuxcs. Haubonee
HEOOXOUMBI 3TH TEXHHUKHU I OOY4YEHHUS XOpeo-
rpad0oB COBPEMEHHOr'0 TaHIIA JJIsl MOMCKA MH/IUBU-
IyaJIbHOM JIGKCUKM M (OpPM TMPE3EHTALUU XOpPeo-
rpaMuecKoro MPOM3BEACHUSA. 3a MHOTHE TOJIbl
MPENoIaBaHusl KOMITO3UIIMM TaHIa aBTOP CTaThH
HE CTaJKUBAJICA C TEM, 4YTO CTYJCHTHI 3apaHee
ONPENEIsUI CTUIIb CBOEH MOCTaHOBKU. HUKTO Hu-
KOrJa He JexiapupoBall: «S Oyay cTaBUTh KOH-
Temnopapu!», — win: «5 Oyay cTaBUTb MOJAEPH».
Xopeorpa — 3TO JTUH3a, KOTOpas COCIUHSET TOT
JBM)KEHYECKUH KOHTEHT, KOTOPBIM BIAJICET XYy-
JOKHHUK, B €IMHOE IIeJI0e, BhIpaXkas KaKyro-Iu0o
U7CI0, U YeM HaCBIIICHHEEe ¥ MHOTrooOpaszHee ATOT
KOHTEHT — TE€M HHTEpecHee Xopeorpaduueckoe
npousBeneHre. [103ToMy TeXHUKH MMITPOBU3AIUH
NOMOTYT OyIymuMm xopeorpadgaM B OBIaJCHUH
npoecCHOHATHLHBIMU HABBIKAMH.

Bonpoc o0ydeHus: MCHONHUTENEH TEXHH-
KaM HMMIIPOBU3AIMH, Ha B3TJIs aBTOpA, J0CTATOY-
HO JTMCKYCCHOHHBINA, HECMOTpPSI Ha TO, 4TO, HAIPH-
Mmep, B Akagemun Tanua bopuca Diipmana uzyua-
I0TCsl TEXHUKH uMIpoBusauuu Y. dopcaiira, ['ara,
KOHTAKTHAasi MMIIPOBU3ALMS, HO TNPUOOPETCHHbIC
HaBBIKM HEOOXOIMMBI HCKIIOUUTENILHO JJIsl apTH-
CTOB COBPEMEHHOTr'0 TaHIa, a MPOQecCHOHATBHBIX
TPYII COBPEMEHHOTO TaHIa B HACTOSIINI MOMEHT
B Poccun ouenp HemHoro. M, HakoHen, npenoaa-
BaHUE TEXHUK HMIIPOBU3AIMHM JETAM B CHCTEME
JONOJTHUTEIBHOTO 00pa3oBaHMs, 0e3yCIOBHO, pa3-
BHUBAET TBOPUYECKHE CIIOCOOHOCTH OOYyYalOMIMXCH,
BHOCHUT Pa3HOOOpasue B MporpaMmmy oOyueHHsl, HO
nejaror JOJDKeH paszpaboraTh Hambosiee OINTH-
MaJbHYI0 METOJMKY mpenofaBanusa. K coxane-
HUIO, 10 HAOJIOJCHUSAM aBTOpa CTAaThbH, B HACTOS-
M MOMEHT, 0COOEHHO B JIFOOUTEIICKOM XOPEo-
rpaMuecKOM HCKYCCTBE, TEXHUKH MMITPOBU3AIUH
MPENOAIOTCSl OYEHb OTPHIBOYHO M BHE BCAKOM Me-
TOJIUKH.
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Xo4eTcs: MPUBECTH BBICKA3bIBAHUE POCCUM-
CKOTO TEOpEeTHKa W MpaKTUKa TaHUTepanuu A.
['upuioHa O CerogHsSIIHEM IOJIOXKEHUH C COBpE-
MEHHBIM TaHIEM B Halllel crpaHe: « MHOrue rpymn-
IIbl COBPEMEHHOI'O TaHIA HCIIOJIB3YIOT JIEKCUKY
contemporary, MOAEpHa, KOHTAKTHOI'O MapTHEPUH-
ra, HO MCIOJb3yIOT NPAaKTUYECKH B TOTOBOM BHJIE.
Krnaccsl TEXHUKH BIISIOTCS B 3TOM ClIydae TOJBKO
TEJIECHOM MPAKTUKOW, HO HE MAaTEPUAIIOM I IIPO-
U3BEAEHUA. B MpoTUBHOM cilydyae Mbl UMEEM JEIIO0
HE C TAHIIEM U HE C UCKYCCTBOM, a C TEM, YTO OJUH
U3 POCCHMCKMX HMMIIPOBU3aTOPOB Ha3Bajl ‘‘cradyeut
HopM TaHIueBasbHOrO I'TO”. ECTh OnpeneneHHbIi
Ha0Op IITaMIOB U CTEPEOTHIIOB B JIEKCUKE M KOM-
HO3UIMN»S.

Bor Ha Takux mrTammax M XOTEJIOCh Obl
OCTAHOBUTBCS, paccMaTpuBas TAaKOE HCKIIOYH-
TEJILHO POCCUMCKOE SIBJIEHUE KaK KOHTeMIL. To, 4To
HaIMCcaHo 00 3TOM MOIYJIIPHOM CTHJIE B MHTEpHE-
T€, MPOCTO HE BBIACP)KUBAECT HHUKAKOM KpPUTHKH,
BOT HECKOJIbKO mpuMepoB: «Ilomumo Alicenopsl
JIlyHKaH B pa3BUTHUH AAHHOTIO HAlpaBJIEHUS IO-
y4acTBOBAJIM M W3BECTHHIE TAHLOBIIMLIBI Mapu
Pamb6ep u Mapta I'pam, a taxxe xopeorpadst Py-
nonb(d ¢on Jlaban u Mepc Kannunrem»’; «Kon-
TEMII — OJUH U3 MOJBUIOB CTHJI MOJEPH. OTOT
TaHel I03alMMCTBOBAJ psJi JIEMEHTOB U3 COBpE-
MeHHOro Hanpasienus»'’; «KoHreMn TaHmyroT 1o
BCEMy MHpY. Xopeorpaduuecku TaHell MpeICTaB-
nsier co0oif cMech 3JIEMEHTOB 3amaJHOrO TaHIIe-
BAJIbHOT'O HAIpaBJeHUs ([DKa3, MOJEPH, Kilaccuye-
CKHil OaneT, scTpasHble U (POIBKIOPHBIC TAHIIBI) U

8 Twpion, A. COBpEMEHHBIH TaHEN KaK UHTEJUIEKTYATbHbI
BUJ HCKYCCTBa [DnexTponHbI pecypcel]. URL:
https://studfile.net/preview/382708 1/page:3/ (mata oOparmie-
Hus: 26.05.2022).

®  Komrtemmopapu  [Duexrponmbii — pecypc].  URL:
https://konTemItopapu.pd/contemporary/ucTOpUs-pa3BUTHS/
(mata obpamenus: 06.06.2022).

10 dapros, H. Taner KOHTEMIIOpapy: UCTOPHUS, OCOOEHHOCTH,
TEXHUKU [DnexTponHbIH pecypc]. URL:
https://www.vikids.ru/articles/tanets-kontemporari-istoriya-
osobennosti-tehniki (maTa odpamenus: 06.06.2022).
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BOCTOYHBIX TEXHUK — OT HOTH J0 TEXHUKU OOEBBIX
uckycctB»!'!. K ocHoBatensM KOHTeMIa MpUYKC-
asor A. Jlynkan'2, Tya ske OTHpaBIisiOT BCEX CO-
3mateneil TaHua MojepH, Bkimodas P. JlaGana. K
co3marensiM koHTemna otHociaT C. Ilakcrona u
M. Kannunrema — B o01mieM, Bcex xopeorpagos u
ucronHuTenel tanna XX Beka.

ABTOp cCTaTbM pa3AeiseT TOUYKY 3pEHUs
Exarepunbl BaceHnHOM, BeyIIEro CreuaanucTa B
00JIaCTH POCCUICKOTO COBPEMEHHOI'0 TaHIla, KOTO-
past BeIpa3uiia B JIMYHOM Oecele ¢ HUM CBOE MHe-
Hue o KoHTeMmIne. Ilo ee MHEHUIO, KOHTEMII — 3TO
pycckasl 3cTpajiHas MHTEpIpeTanus contemporary
dance. Konremn — 3t0 Habop KOIU(PHUIIMPOBAHHON
JEKCUKA (B OCHOBHOM TPIOKOB), AHAJOTUYHBII
«pyTHHaM» B xuim-xomne. KoHlepTHeIe HOMeEpa, I0-
CTPOCHHBIE Ha JTOM JIEKCHKE, OY€Hb YacTO HE
UMEIOT HU WU, HU 00pa3oB, HU JpamMaTypruu, a
MPOCTO HAOOp NBMKEHUH, MOKA3BIBAIOIINI TEXHU-
YECKYI0 BUPTYO3HOCTb MCIIOIHHUTEINS, XOTS ObIBAIOT
U UCKIIIOYEHUA. BOT HECKOJIIBKO MHEHUN BEIYIIMX
pycckux xopeorpadoB 0 TOM, YTO TaKOE KOHTEMII:
«KoHTeMI — TepMUH (M CTWUJIb), XapaKTEPHBIN JUIs
TeJenoy. JTOT TaHel M300pakaeT, MOKa3bIBaeT U
nepenaét kakoe-mbo coodieHue/croxer. OH O61u-
30K K actpagHomy TaHiy (Cama Pymauk). Paznuna
MEXAYy KOHTEMIIOM M KOHTEMIIOpapH INPHUMEPHO
Kak Mexay tearpoM u “Kamenu kmabom™. Dop-
MaJbHO MOXO0XE, HO IPSIM PO pazHoe (AneKkcaHp
Anppusiiikus). Kontemnopapu — “yMHbIN TaHen”,
CIIO)KHOCOCTaBHOW W MHOTOCJIOWHBIN, TITyOOKHIA,
uccienoBarenbckuil. Kontemn ke I0CTyneH Kaxk-
JIOMy, CO3[aH Julsd pa3BJeueHusi, MpPOCT A BOC-
MIPUATHS, XOTS U HE UCKIIFOYAET CJIOKHBIX AJIEMEH-

"' Tamner g Becex ¢ DanceDB [DnekTpoHHEIR pecypc].

URL: https://dancedb.ru/contemporary/article/istorija-
vozniknovenija-tanca-kontemp/ (maTa oOparueHus:
06.06.2022)

12 FB.ru [DnexTpoHHbIi pecypc]. URL:

http://fb.ru/article/155829/kontemp---eto-kontemp---
sovremennyiy-tanets (qata oopamieHus: 26.05.2022).
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toB (Ceta Ky3nerosa)»'3.

He Tak nmaBHO aBTOp cTaThbu OBLIT 4WICHOM
KIOpU Ha JIOOUTENBCKOM MEXKIyHAPOJHOM KOH-
Kypce JAETCKOrO M MOJIOAEKHOIO TBOPUYECTBA
«ConHeuHbIN 3aiYMK» NOJ MaTpOHAXKEM YIIpaBJe-
HUsl KyJpTypel ropoja Psasanu. Konkypc nocra-
TOYHO BBICOKOTO YPOBHS, HO CEMb HOMEPOB, IIpEi-
CTaBJICHHbIE B HOMUHaIuu «KoHTeMIT», HUYEM He
OTIMYAIUCH APYT OT JIpyra, KpoMe pa3Hoil My3bIKH
U KocTioMOoB. HeoOxomumo oOpaTHUTh BHHMaHUE,
YTO B KOHTEMIIE OYEHb MHOI'O TPaBMOOIACHBIX
TPIOKOB, KOTOpBIE JIOJIKHBI COOTBETCTBOBATh BO3-
pacTy UCHOJHUTENEH W TpeOyloT AIUTEIHHOTO
o0y4eHus. A Korja MmoJpOCTKOB MPOCTO «HATACKH-
BaIOT» Ha TPIOKH, TO ATO MOXKET NPUBECTU K TpaB-
MaM, M, 10 MHEHHMIO aBTOpa CTaTbU, COBEPIIECHHO
HE COOTBETCTBYET 3a/ladaM XyJO’KECTBEHHOI'O BOC-
NUTAHUSA B CHCTEME JOTOJIHUTEIBHOrO 00pa3zoBa-
Hus. Ho 310 MOAHO — TaHIIEBaTh KOHTEMIT!
3aBepiuasi CTaThlO, XOTEJIOCH ObI OTMETUTH, UYTO
COBPEMEHHBIN TaHEIl BO BCEX €ro MIOCTAcsX Ipo-
JOJDKAeT aKTUBHO pa3BuBarbca B Poccun. Mbl Mo-
’KEM Ha3BaTh JOCTAaTOYHOE KOJUYECTBO UMEH MO-
JOJBIX XopeorpadoB, KOTOpbIE MPOAOIDKAIOT pas-
BHMBAaTb COBPEMEHHBIN TaHEL] PA3JIMYHbIX CTHIEH, U,
€CTECTBEHHO, TEOPETUYECKUE OOOOIICHHS U KIac-
cu(UKalNU, HE BCET/Ia «YCIEBAIOT» 3a MPAKTUKOM.
Opnnako Asi TOro, 4TOOBl CTaBUTh U TAHILIEBATH CO-
BPEMEHHBIN TaHell, He00X0AUMO, JUTsS Havala, XOTs
Obl MMO3HAKOMHTBHCS C TBOPYECTBOM XOpeorpadgos,
KOTOpbIE TpPHU3HAHBI BO BCEM MHpE, YTOOBI «HE
n3zobperats Bejocunen». VIMEHHO B 3MOXy con-
temporary HacTynWJl TOT MEpPUOJ, KOrJa OYEHb
CJIO)KHO €O3[aTh 4YTO-TO COBEPLUIEHHO HOBOE U He-
OOBIYHOE HE TOJBKO B TAHIIEBAJIHHOM JIEKCHKE, HO U
B CrHocobax Tmpe3eHTAlNH XOopeorpaduyeckoro
npousBeAeHNs. Bce yke OTKpBITO M UCIOJIB30Ba-

B EX | LieHTp COBPEMEHHOrO TaHIA [DIeKTPOHHEIA
pecypc]. URL: https://vk.com/wall-8557858 3509 (mata 00-
pamenus: 06.06.2022).
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Ho! U 3amaueit xopeorpada B COBpEeMEHHOM TaHIIE,
Ha B3IUIAJ aBTOpA, SIBIIAETCA IIOUCK IIyTeW CHHTE3a
U CO3JJaHUE UHIUBUIYAIBHOIO S3bIKA ABUKEHUN U
¢dopM Tmpe3eHTalMM, a HACKOJIBKO YAa4eH 3TOT
CHHTE3, HACKOJIBKO OH TPHUBJICYET MYOIUKY — ITO
YK€ 3aBUCHUT OT CTEIECHHU TajlaHTa Xopeorpada.

Cnucok JauTeparypsbl

Antunus, B. B. O noHATHH «COBPEMEHHBIM TaHE» B
OTEUECTBEHHOW xopeorpaduueckoid megaroruke //
Bectauk  Axamemun ~— Pycckoro  Oamera  uM.
A. 5. Baranosoit. — 2018. — Ne 5 (58). — C. 126-134.

Beiinc, C. Teprcuxopa B KpocCOBKax. TaHel MOCTMO-
nepH. — Mocksa: Garage dance, 2018. —312 c.

Bornanosa, JI. A. CoBpeMEHHBIH pOCCHICKUI TaHEI] B
MOMCKaxX KyJNbTypHOH camouaeHTH(ukauun // BecTHuk
Bsarckoro rymanutapHoro yHuepcutera. — 2009. — Ne
3—4. - C. 85-92.

Bacenuna, E. Poccuiickuii coBpeMeHHbI Tanen. [ua-
noru. — Mocksa: Emergency Exit, 2005. — 262 c.

I'mpmon, A. CoBpeMeHHBIN TaHEll KaK WHTEIIEKTyallb-
HBI BHUJA UCKyccTBa [DmekTtpoHHbii pecypc]. URL:
https://studfile.net/preview/3827081/page:3/ (mara 00-
pamenus: 26.05.2022).

I'opneesa, T. B. Bo3HuKHOBeHHE KyJIbTYpHOIO MHpa
OTEUYECTBEHHOT'0 COBpeMeHHOro Tanna // BectHuk Axa-
nemun Pycckoro Oanera um. A. §. Baranosoii. — 2018.
—Ne 3 (56). —C. 62-78.

Kypromosa, H. B. CoBpeMeHHBIIl TaHEI: OT Xopeorpa-
¢udeckoro sA3pIka K (PEHOMEHOJIOTHH Tejla U 00paTHO //
Bectuuk ['ymanutapHoro yausepcutera. — 2015. — Ne 2
(9). — C. 60-65.

Murynos, A. C. MapruHajqbHOCTb B 3CTETUKE M UCKYC-
cTBe // DCTeTHKa Ha MepeyoMe KyIbTypPHBIX TPaAULIH.
— Mocksa: Poccuiickas Akagemus Hayk, MacTHTYT u-
nmocoduu, 2002. — C. 94-118.

Hukutnn, B. 10. O HekoTophix mpobieMax oOydeHuUs
qucuuimHe «COBpEMEHHBIM TaHel» B POCCUUCKON
xopeorpapudeckoii nenaroruke // BectHuk Mockos-
CKOTO TOCYAApCTBEHHOT'O YHHUBEPCHUTETAa KYJIbTYPHl U
uckycct. —2021. —Ne 1. — C. 87-91.

Huxwutun, B. 10. CoBpemennsiii Tanen B Poccuu: Ten-
JICHIINK W TIepCIeKTUBEI // BecTtHuk MOCKOBCKOTO TOC-
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YAApCTBEHHOT'O YHUBEPCUTETA KyJNbTYpPhl U UCKYCCTB. —
2013. - Ne 2 (52). — C. 232-238.

[NoprsanHukoBa, A. IHCTUTYIIUM COBPEMEHHOIO TaHIIA.
dunococko-KpUTUIECKUN aHAIN3 [DIEKTPOHHBINA pe-
cypcl. URL: http://dancewriter.ru/dw/wp-
content/uploads/2017/03/portyannikova2013russiandan
cestudies.pdf (maTa obpamenus: 26.05.2022).

[ITepemetnenckas, H. E. Tanen Ha actpane. — Mocksa:
UckycctBo, 1985. — 416 c.

FB.ru [DMeKTpOHHBIN pecypc]. URL:
http://fb.ru/article/155829/kontemp---eto-kontemp---
sovremennyiy-tanets (gara oopamenus: 26.05.2022).
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CONTEMP OR CONTEMPORARY DANCE?
ON THE ISSUE OF STYLE DEFINITIONS IN MODERN DANCE

The problems of the development of modern
dance associated with the insufficient level of scientific
and theoretical development of the topic are outlined.
The author of the article analyzes the use of the terms
«modern dance» and «contemporary dance» in Russian
art criticism and makes an attempt to define and classify
the main styles of contemporary dance that exist in
world dance practice. The article touches upon the issue
of defining the aesthetic paradigm of contemporary
dance and the basic artistic principles. The author con-
cludes that the terms «contemporary dance» and «mod-
ern dance» are not synonymous and are used in differ-
ent meanings. The author defines dance systems, the
criteria of which are: a certain aesthetic paradigm; codi-
fied vocabulary; conventional stamps in the choreogra-
pher’s work and the use of traditional artistic tech-
niques; and most importantly, the school and methods
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B crathe yepe3 mpu3My OHTOJOTHYECKOTO TIO-
BOPOTa B COIMAIIBHON TEOPHH PACCMOTPEHBI UCTOPUS U
aKTyaJIbHOCTh MPUMCHEHUS 00BEKTHO-
OPUEHTUPOBAHHOTO TOIXOAa B COBPEMEHHOM TaHIIC.
OcHOBHOE BHMMaHHE OOpAIlICHO Ha KOHTAaKTHOE B3aW-
MOJICHCTBUE CYOBEKTOB M OOBEKTOB, PEICBAHTHOCTH
MPUMCHEHUST K HeMy TOHATHs napTHEpcrBa. OOOCHO-
BBIBACTCS aKTyaJlbHOCTh MPOHHKHOBEHHUS COITMOJIOTH-
YeCKUX M (PMIOCO(MCKUX TEOPHA B TPAKTHKH COBPEMCH-
HOTO TaHIIa, a TAK)KE BIMSHHUE HA XapaKTep 3pUTEIbCKO-
ro BHUMaHWS BBEJCHHS TNPEIMETOB B Xopeorpaduye-
ckoe mpowusBeaeHUe. [IpUBOJATCS OCHOBHBIE TE3UCHI
00BEKTHO-OPUEHTUPOBAHHON  OHTOJIOTUH, aKTOPHO-
CETEBON TEOpHUM W KOHIICMIIMU «IOBOPOTa K MaTepH-
QTBHOMY». PacKpbIBaeTCs UyBCTBHTEIBHOCTh K HESB-
HOMY O3HaYarIleMy B COBPEMCHHOM TaHIIC Kak OTpa-
JKEHUE aCCOIMATHBHBIX MPOILECCOB TBOPUYECKOTO MBIIII-
neHus. Ha ocCHOBaHWM TEOPETUYECKUX MATEPUAIIOB JIO-
Ka3bIBAETCH, 4TO MPUMEHEHUE 00BEKTHO-
OpUEHTUPOBAHHOTO TOJIX0a 000TamaeT COBpeMEHHBIH
TaHel U CIOCOOCTBYET €ro akTyaiau3aluu. B kauectBe
MPENMOCEUIOK K TaKOMY TIOJXOAY B HUCKYCCTBE TPUBO-
JIATCS TE€3UCHI O MMOBCEMECTHOM BHEIPESHUM MaTepUab-
HBIX OOBEKTOB, WX COIMAIIN3AINHU, Pa3MBITHH TPaHUIIBI
MEXJTy KUBBIM M HEXKHUBBIM B paMKax nep(opMaTuBHO-
ro aKTa, MPEeUMYIIECTBE y3HABAEMOT0, HO OTIHYAIOIIC-
rocs OT OKHJaeMOTO B3aMMOJICHCTBUS aKTOpOB. B cTa-

TbC PACCMOTPCHBI TIIATH CIICKTaKJIeH COBPCMCHHOI'O

( ipe):[ﬂ NEPpUCTITUBHBIX IMMPOLECCOB, MPO-
HUCXOOAIUX Y 3pUTCIIA, HanOOJIBIITNM

TaHIla, PaCKPBIBAIOIINE BapUATUBHOCTh OTHOLICHHUM
cyObekTa M 00BEKTa: HMCIOJIB30BAHHE CEMHUOTHYECKON
(yHKINU OOBEKTOB MPH COXPAHEHUH WX MaTepHaIbHO-
CTH, HaJIeJICHNE UX aKTUBHOM MO3HMLIKEH 0 OTHOILEHUIO
K CyOBEKTYy W, TaKUM 00pa3oM, UX CyObEKTHUBALHSA, H,
HA00OPOT, BO3MOXKHOCTH OOBEKTHBALUU CyOBEKTOB.
Pabota A. Xana u C. JI. lllepkayn oTpaxkaer siBICHHS
MUMUKpPUM M MHMECHCA C COXPaHEHHEM AaHTPOIHOIO
3HAUEHMs TAHIIOBUIIMKOB M MpeAMEToB. B cmekrakie
O. bopu Ha mepBbI MJIaH BBIXOAUT JEJIETHPOBAHUE
CyObeKTHBHOM mo3unuu Mexanusmy. b. Ilapmar,
HATpPOTHUB, JIUIIAET YYaCTHUKOB nepdopmanca cyObek-
TUBHOrO 3HaueHus. B paborax X. Illextepa u Y. ®op-
caifTa aKkTOpbl, OTHOCSIIMECS K WACHTHYHOM MarepH-
AIBHOCTH, ACHCTBYIOT B pPaMKax CyObEKTHO-00bEKTHON
napaaurmel. OOpamnaercss BHUMaHWE Ha MOTEHIHAI
00BEKTHO-OPUEHTUPOBAHHOTO MOAX0Ja B OTPaKEHHU
aKTyaJIbHOW conuanbHOU U (uocodckoi mpodbaemaTH-
KM COBPEMEHHOI'0 MCKycCTBa. B KoOHIle cTaThbu aBTOp
JenaeT BBIBOABI O CHOCO0ax MpPUMEHEHHS OOBEKTHO-
OpPHEHTUPOBAHHOTO MOJX0/a B MAPTHEPHHTE.

KurodeBsble cjioBa: MapTHEPUHT, COBPEMEHHBII
TaHel, O0BEKT, CyOBEKT, 00BEKTHO-OPHEHTHPOBAHHBIH
MoJX0M, O0OBEKTHO-OPHEHTHUPOBAHHAS OHTOJOTHS, TO-
BOPOT K MaTepHalbHOMY, BHUMAaHHE, KOMMYHHKAIIHS,
MIpeIMeT, MapTHEPCTRO.

BO30YykatomuM 3¢G¢HeKToM 00Iadar0T HEOUEBU/I-
HBIC, HCABHBIC CMBICJIOBBIC (bOpMBI, a HE JJICMCHTHI
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C YETKO MPOSBJICHHBIM 3HaYeHUEM'. ACCOIMATUB-
HO€ MBIIIICHHE KaK 4acTh TBOPYECKOI'O Ipolecca
MO3BOJISICT MPOBECTH CMBICIOBYIO JHHUIO MPOU3-
BEJICHUSI OT CTaHAAPTHBIX JIO0 MPUHLIUIUAIBHO HO-
BBIX BAPHMAHTOB KapTUHBI Mupa. [Ipu 3ToM mporec-
Cbl BOCHPHUATHS OCYIIECTBIIIOTCS IOCPEICTBOM
NEPUENTHBHON TI'PYNIUPOBKH OOBEKTOB MO TpH-
3HaKaM MOJO0US M COOTBETCTBHS HE3aBHCHUMO OT
UX TPUHAUIKHOCTH K JKUBOMY WM HEKHBOMY
mupy?. B 000ux ciydasx gaiie BCero oObeKT B Xy-
JI0’KECTBEHHOM TIPOU3BEJICHUH TPEACTaBISIET CO-
0ol 3HaK, yKa3bIBAaIOIIUN HE Ha ce0s, a Ha HEUTO
Oosbiee. BBugy 3Toro, ogHUM U3 3(PQPEKTUBHBIX
METOJIOB BO3JICWCTBUSI Ha 3PUTENILCKOE BHUMaHUE
MOXET OBITh B3aUMHasT MHUMHKpHUS CyOBEKTHO-
OOBEKTHBIX OTHOLICHU B TaHLIE.

IIpu B3rmsage Ha uckycctBo XX—XXI BEekoB
OYEBHJIHO, YTO BMECTE C PA3BUTHUEM TEXHOJIOTHUYE-
CKHX IPOIIECCOB HOBbIE MaTEpUAIbHBIE OOBEKTHI
aKTHBHO BHEAPSIOTCS B XYJOXECTBEHHBIE (hOPMBI
U KaK DJIEMEHTHI CIEHOrpaguu, M KaK IMOJIHOLEH-
HBIC YYaCTHUKHM CIIEKTakJIed. BapuatuBHOCTH Ta-
KAX MPOHUKHOBEHUH MPOCTUPAETCS OT HCIIOJIB30-
BaHUS PEIU-MEIIOB 10 M300peTeHHUs YHUKAIbHBIX
110 (hopMe, KOHCTPYKLMHK U (PYHKIUH Bemeit.

B KoHIlE KOHIIOB, pa3BUTHE TEXHUKU BBI-
3BaJI0O BOJIHY MUMETHYECKHX MPOIIECCOB, HalpaB-
JCHHBIX B CTOPOHY OOBEKTHBALMM 4YellOBEeKa
(«TaHIIBI MAIIMHY, «IJIEKTPUK Oyru»)* U CyObeKTH-

! Pamawanzpan, B. C. Poxnenne pasyma. 3arajkd HaIlero
coszHanus. — M.: Ommmn-busznec, 2006. — C. 50-71.

2 TIpuMeEpPOM PacCMOTPEHHMS TIPOLIECCOB BOCIIPHSATHS XOPEO-
rpapuyuecKoro MPOM3BEICHUS MOXKET CIYyXUTh padora: Kap-
nenko, U. A., ApremoBa, E. C. BelpazutensHble cpeicTtsa u
3aKOHBI 3pUTEIILCKOTO BOCHPHSTHS XOpeorpadguieckoro mpo-
n3Benenust // Kynerypa u Bpems nepemeH. — 2019. — Ne2
(25). - URL: http://timekguki.esrae.ru/41-
438 (mara obpamenus: 01.06.2022).

3 Menshikov, L. A. ITronic Strategies of Postmodern Art
Games // Journal of Siberian Federal University. Humanities
and Social Sciences. — 2019. — Vol. 12. — No 7. — P. 1174-
1190.

4 «Tanupl MammH» GbUTM pactpocTpaHeHsl B 20-e rogasl XX
BEKa U IMUTHPOBAIIM pabOTy MEXaHN3MOB. «JJIEKTPUK OyTm»

BallUM IPEIMETOB (BEPIIMHON €€ MOXKHO CUUTATh
TAHIYIOLIUX aHTPOIIOMOP(HEIX POOOTOB)’.
[TapannensHo ¢ UCKYCCTBOM IOBCEMECTHOE
BHEJPEHHE TEXHOJIOTUH M 3aMEHa Tpy/a 4eJOBeKa
MAaIllMHAMH TPUBEIN K TaK Ha3bIBAEMOMY OHTOJIO-
THYECKOMY MOBOPOTY B 00BEKTHO-
OPHEHTUPOBAHHOM COIMOJIOIMH, PacCMaTpHUBAIO-
el npoGiieMaTHKy OeHCcTBUH OOBEKTOB HEXHUBOM
MaTepuH B COIMANbHOU cpene. B cratbe uccneno-
BaH ONBIT IEPECEUYCHUs] IMPOLECCOB, OOBEAUHEH-
HBIX OOBEKTHO-OPUEHTHPOBAHHBIM IMOJIXOJOM B
COBPEMEHHOM TaHIIE W COIMOJOTMHU, BBISBISETCS
€ro XyJI0’)KECTBEHHBIN MOTEHLMAN Ha MpUMEpEe pa-

00T COBpEMEHHBIX XOpeorpados.

O0ocHOoBaHNE 00BEKTHO-OPHEHTHPOBAHHOIO
noaxonaa

UckycctBo XX Beka OJHOW W3 Xapakrep-
HBIX 4epT, (OPMHUPYIOIUX «OCOOEHHBIH OOIUK CO-
BPEMEHHOTO a0CTPAaKTHOTO HCKYCCTBa»®, HMMeer
O00BEKTHOCTh M BHUMaHHME K HOBOW MaTepUabHO-
CTH U €€ CBSI3U C areHTaMu. XyJ0KHUKU oOpara-
I0TCSl K OOBEKTHBALIMU YEJIOBEKA U IEPEBEICHUIO
ero B paspsan pynkuun’. K npumepy, Jleo Craiin-
Oepr omucan pabory «Crynes» Pobepra Paymen-
Oepra (1968), B KOTOpOii «3puTeNpb OmIyman ceos
HU3BEAEHHBIM 10 (DYHKIMM MEPEeKIIoYaTess, YbH
3BYKHM IIAroB, Kaluis U T. A. aKTUBUPOBAIH H300-
pakKeHHE CTYJIbEB HA DJIEKTPUUYECKOM DKPAHE.

00BEIMHIII COBOKYITHOCTH TAHIEBAIBHBIX CTHJICH W TEXHUK,
XapaKTepU3yeMbIX «UJUTIO3UEH» HEECTECTBEHHBIX Ul 4elo-
BEKAa MEXaHUYECKUX JBHIKCHUMN.

5 B nexabpe 2020 roaa xomnanus Boston Dynamics Ha cBo-
&M YouTube-kanaie pasMecTuia BHJIEO, I/Ie [BA YEIOBEKO-
moI00HBIX poboTta Atlas, podor-cobaka Spot 1 poOOT Ha Ko-
nécax Handle tanmyror mox xut 1960-x romos.

¢ Craitn6epr, JI. [lpyrue xputepuu. JIMIOM K JIMIy ¢ HCKYC-
ctBom XX Beka / JI. CraitnOepr. — M.: Ax Maprunem [Ipecc;
Mys3eii coBpemenHoro uckyccrsa «l'apax», 2021. — C. 117.

7 Craitn6epr, JI. [lpyrue xputepun. JIMIOM K JIMILy ¢ UCKYC-
ctBoM XX Beka. — MockBa: An Maprunem Ilpecc; Myseit
coBpeMeHHOro uckyccraa «["apax», 2021. — C. 121.
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C npyroit cTOpOHBI, TEOPETHKH COLUAIBHO-
IO 30X MOCTCTPYKTypaau3Ma (B 4aCTHOCTH, aB-
TOpBl  aKTOPHO-CETEBOH  TEOPHH, OOBEKTHO-
OPUEHTUPOBAHHON OHTOJIOTMH) BCEPHE3 03a/1aYEHBI
W3MCHSIIONICHCS MO3UITUEN 00BEKTOB B COIIYME.

Bbpyno Jlatyp Ha3wIBan Oeiicmsue u ciemy-
IOUIMA 32 3TUM aKT KOMMYHHUKAIUM BEIyIIUMH
OTpEeNeNIAIONIMMHE  (PaKTOpaMu  CYIIECTBOBAHMUS
o0beKTa, Oyb TO YETOBEK WM He-4elIoBeK (non-
human)?. VIMEHHO OTHOIIEHWS JETEPMUHUPYIOT
CYIIHOCTHOE 3HauyeHue o0bexToB. HaobGopot, ['pam
XapmaH 3akpenusl 0e3yCIOBHOCTh OBITHS OOBEK-
TOB, IMOBBIIIA WX 3HAYCHUE JUIS 4YellOBeKa, KOTO-
PBIf y)K€ HE MBICIUTCS B OTPbIBE OT HUX’. AJlb-
¢oHco JIMHrUC ompeaenui Ba)KHOCTh YyBCTBEHHO-
ro OmbITa JUIA CyOBEKTHO-OOBEKTHBIX B3aWMOOT-
nomennit'’. HakoHel, CTOPOHHUKH «IIOBOPOTA K
MaTepUaAIbHOMY» YTBEP/HJIN CTAaHOBJICHUE PAaBHO-
MPAaBHOH MO3HMLUU MaTepHAIBHBIX OOBEKTOB B CO-
nuanbHoM mMupe'!.

HecMOTpss Ha COLMONIOTMYECKYIO OpHUEHTa-
U0  OOBEKTHO-OPHUEHTUPOBAHHOTO

MMEHHO XYJIOKHUKH MPOSBISAIOT OOJBIIYI0 «UHTY-

MoJX0/a,

UIMIO» B OTHOIICHUH MaTepPHATIbHOCTH OOBEKTOB U
MPOSIBJICHUM €€ B IPOU3BEACHUIX HUCKYCCTBA:
«Hayka, Kak ¥ HMCKyCCTBO, NEpeNaéT MOHUMaHUE
ABJIEHUHN U (haKTOB»!2,

XOTs B 110JI€ COLMOJIOTMYECKUX UCCIIEN0Ba-
HUI B OOJBIICH CTEIEHU HAXOMAATCS aJTOPUTMBI, a
HE TPEeAMETHI, IIOCPEACTBOM aHaJIHM3a MpodiieM co-
LIMOJIOTUN TEXHUKHU aKTYaJIU3UPYIOTCS TAaKUE BO-
IIPOCBI, KAK IPOCTPAHCTBEHHOE «PACILECIUICHUE»

8 Jlaryp, b. O6 unTepoObekTuBHOCTH // CONMONOTHYECKOE
o06o03perue. — 2007. — Tom 6. — Ne 2. — C. 80.

° Tonosanmna, O. B. O6bekTrBHas oHTONOTMA? MeTadusunka
I'. Xapmana // Bectaux CIIOI'Y. ®@unmocodus U KOHPIUKTO-
qorust. —2018. - T. 34. —Bem. 1. — C. 16.

10 Tam xe. C. 10.

' Tucapes, A. AKTOpHO-CETEBas TEOpHUS: HE3ABEPIICHHAS
cbopka // Jloroc. —2017. — Ne 1 (116). — C. 7.

12 Bypac, A. Y HCTOKOB pyccKOTO aBaHrapja: o0Ias Teopus
TBOpuecTBa B Tpynax I1. K. Durensmetiepa // 3nanue. [lonn-
Manue. Ymenue. —2015. — Ne 1. — C. 337.

JMYHOCTH YeJIOBEeKa B 3IOXY Ta/PKETOB, MUMUKPHS
JITOPUTMOB T10/1 MBIIIVIEHUE U PEaKIMH YelIOBeKa,
MepLaroliee J0Bepre o0IiecTBa K JIIOASIM U Mpe.-
MeTaM, COOTHOILIEHHE CEMHOTHYECKOTO0 W Belle-
CTBEHHOT'O 3HAaYEHUsI OOBEKTOB (C OJHON CTOPOHBI,
pENEeBaHTHO TOBOPUTH O 3aMEHE MaTepHaIbHOCTH
3HAKOBOCTBIO M pasfeNeHuu o0pa3a W CHMBOJA
MEXJly MCKyCCTBOM M HayKOW COOTBETCTBEHHO, C
JPYTOii, B COOTBETCTBUU C MPOBO3TJIAIICHHBIM I10-
BOPOTOM K MaTepUAIIbHOMY, CTaBUTCS A dTHUE-
CKHUX BONPOCOB, JIOTUYHO BO3HMUKAIOUIUX MpPU
cyobexktuBanuu TexHojoruit). [lepedpasupys Bo-
npoc DHrenbMeiepa: eciau XyA0KHUK U MEXaHHU3M
«CO3/aI0T M3 OJHOTO M TOrO K€ HabOpa IBETHBIX
KyOUKOB JIB€ KapTHHBI, 3aTpaThl MaTepUH U SHEP-
TMH Yy HUX OJMHAKOBBI, HO 3T KapTHHBI — Pa3HbIE,
TaK KakK pacrojioKeHHe KyOMKOB HEOJWHAKOBOE,
MOTOMY YTO OHO — PE3yJIbTaT JIByX BUJOB JIESATEIb-
HOCTH», TO «4TO UX JEJNaeT MPOU3BEICHUSIMH HC-
KyCCTBa M COOTBETCTBEHHO PE3yJbTaTOM TBOpUE-
ckoro mpouecca?» '3

CrnenyrouiM KpuTepUeM, TOBOPSIIUM B
MOJIb3y TPaBOMEPHOCTH (OKyca BHHMAHHUS Ha
CyObEKTHO-OOBEKTHBIX ~ OTHOIICHMSIX,  CIYXKHT
CMEIIEHHE B CTOPOHY NMepPOPMAaTUBHOIO B UCKYC-
CTBE W, CJIE/IOBATEIbHO, HOBAsl KOHIICTILIUS «OIbITA
no ero BocupusaTHion'?. Tak, ¢ mosuuu nephop-
MaTHBHOT'O TOX0/1a, Pa3MbIBACTCS IPAHUIIA MEXKTY
CyObEKTOM M OOBEKTOM TaKMM OOpazoM, YTO OHHU
CTAaHOBSTCS «JIMIIb <...> pPa3JIMYHbBIMH COCTOSHUSI-
MH BOCIIPHUHHUMAIOLIETO ¥ BOCIPHHUMAEMOTo»!>. A,
B. BenkoBa paccMmoTpena B 0oJbIleii CTENIEHH OT-
HOIIEHHSI ayJUTOpuH U nepdopmepa, ogHako, o0-
uzaee
apQEeKTUBHOTO OIBITa 3PUTENI0 M TPUMEHEHHE

palicHue eé K nepcaayun TCIICCHO-

NPUBCACHHBIX B Hadali€ CTATbU JAHHBIX O TCOPHUU

13 Tam xe. C. 338.

!4 Benkoga, A. B. DeHOMEH HMMMEPCHBHOCTH B COBPEMEHHOM
XYJOXECTBEHHON KynbType. Juc. JI-pa KyJbTypOd. —
Cankr-IlerepOypr, 2021. — C. 157.

15 Tam xe. C. 158.
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BOCTIPUSTHSL, TO3BOJISIOT TOBOPUTH O BO3MOXHOCTH
O00BEIMHEHUS STHX KOHIENUUI ¥ TPUMEHEHUS UX
[0 OTHOWICHWIO K TaHIEBAIGHBIM areHTaM Ha
CLIEHE.

Hakonen, B. C. Pamauangpanom packpeITo
SBJICHHE BOCIPHATHA HESIBHBIX OOpa3oB, YTO Xa-
paKkTepusyercsi UM B IOHATHUSX MaKCHMAJIbHOTO
cMeleHHs (IPEeArnoYTeHHs] BBIACICHHOMY M YCH-
JICHHOMY TIPHU3HAKY, MPOBOLUPYIOUIEMY OOJIBIIHIA
MHTEPEC, HEXKENU PeAlbHOE €ro 3Hayenue)'®, rpymn-
NUPOBaHUS (BBISBICHUS M OOBEIMHEHUS 1O MPHH-
My nogobus u gocTpauBanus obpasza)!’ u perne-
HUS MPpoOJIeM BOCIIPUATHUS (KOTJa MpoLecc MOoucKa
MPUHOCUT OOJIbLIIEE yIOBICTBOPEHUE, YEM PE3yiIb-
tar y3HaBanus)'S. To eCTh B CUTyalUsIX aKTUBHOTO
B3aUMOJICUCTBHS aKTOPOB BHYTPH Ipe/Iioarae-
MO CIEHMYECKOW CHTYyallud MOTEHIHAIBHO Oojiee
NPUBJICKATCIBHBIME ISl 3PUTENS SBISIOTCS TE, B
KOTOPBIX YyYaCTHUKUA (CyOBEKTHI WIH OOBEKTHI)
HAXOJATCS JIPYr C JAPYrOM B OTJIMYAIOIIUXCA OT
OXHU/IAEMBIX CYOBEKTHO-CYOBEKTHBIX HIU CYyOb-
eKTHO-0OBEKTHBIX B3aUMOOTHOILICHUSIX.

ITapTHepHuHI ¢ NO3MIMN 00BEKTHO-
OPHEHTHPOBAHHOW OHTOJIOTHH

CoBpeMeHHBI TaHel] KaK 4YacTh XYJO0XKe-
CTBEHHOTO Tmporecca (HOKyCHpyeTcs Ha TEJIEeCHO-

16 K npumepy, aBTOp Onmcan, Kak, MOCPEJCTBOM yCHUIIEHUS
«cpenHeapu(pMETHUECKUX KEHCKUX (Gopm» B ymiepd aHato-
MHUYECKON TOYHOCTH, aBTOpP OpOH30BOM CTAaTyITKH HIPAcT C
CEKCYaJIbHOCTBIO nHAmickoi Gorunu IMapBatu (Cm. Benko-
Ba, A. B. ®eHOMEH UMMEPCUBHOCTU B COBPEMEHHOM XyJIO-
XKECTBEHHOU KynbType. Juc. ... A-pa KynbTypona. — CaHKT-
[etepOypr, 2021. — C. 55).

17 TIpu 5ToM aBTOp KOHIENTYaIM3UpOBANa IPOIECC y3HABa-
Hust obpaza («Al'A-apdext») u ero Bo3OyxHaromee aei-
cTBHE Ha JMMOMueckyto cucrteMy (Benkosa, A. B. ®eHomen
MMMEPCUBHOCTH B COBPEMEHHOM XYA0KECTBEHHOH KYJIbTYypE.
Huc. ... n-pa xynsrypon. — Cankr-IlerepOypr, 2021. — C.
61).

¥ B 1nmTensHOM MpoIEcce MPOMCXOUT HAKOIIEHHUE (O0JTb-
HIEr0 KOJMYECTBA «aray», CTUMYJIUPYIOEro OOJIBIIYIO YacTh
Mo3ra (Benkoga, A. B. ®eHOMEH UMMEpPCHBHOCTH B COBpE-
MEHHOI XYyAO0’KECTBEHHOM KynbType. Jluc. ... A-pa KyJbTy-
poi. — Canxr-IlerepOypr, 2021. — C. 62).

ad(dEeKTUBHOM ONBITE KaK TAHIIOBIIMKOB, TaK H
3purenei. B 5ToM cMBbICIIE yTBEPKIECHHUE O «CO3/1a-
HUM BHEIIHEH cpeibl Kak MPOJODKEHUH BHYTpPEH-
HETO OIBITA U TEJIECHBIX MOTpebHOCTEW» !, pUBO-
JSIIedl K BO3BPAILIEHHUIO OIBITA K CO3AATEINI0, M03-
BOJIIET paccMaTpuBaTh JOObIe (OPMBI MapTHEP-
CKUX OTHOLICHWH B TaHIE KaK MPOSBJICHUE HAKOII-
JICHHOTO U OTpaKE€HHE aKTYaJIbHOTO COIMAJIBHOTO
3HaHUS.

Y4uuTeIBas O4EBUAHBIN (aAKT, YTO TSI CUTY-
alMy MapTHEPCTBA HEOOXOUMO «HAJMYUE ABYX U
6osiee 0OBEKTOB, HAXOSIIUXCS B aKTE HAIIPABJICH-
HOM KOMMYHMKALIUHW», BBIPDAXKECHHOU B «COBEPILE-
HUM KOMMYHUKATUBHBIX YCUJIMH C IETBI0 KOOPIH-
HAIMH, CHHXPOHU3AI[UH, TAPMOHHU3AIUN C UMITYJIb-
camu»?’, JIOIyCTUMBIM SIBJISIETCS  YTBEPKIECHHE,
YTO MPU OCO3HAHHOM PEIICHUH YYAaCTHHUKOB XyJIO-
’KECTBEHHOTO IPOIECCa MAPTHEPUHIOM MOXKET SIB-
JATHCS HE TOJIBKO B3aUMOJICHCTBHE C O/yILIEBIEH-
HBIMHU, HO U C HEOAYILIEBIEHHBIMU aKTOpaMH. XO-
peorpadusi B IIeIOM SBISICTCS HIMPOKUM TOHSTHU-
eM: «JIBIKeHHsI CyIIECTBYIOT HE TOJIbKO Ha CIICHE
B MCIIOJHEHUH TaHIIOPOB»? .

Ou3NUeCKue XapaKTEepPUCTHKH MaTepUallb-
HBIX OOBEKTOB >KMBOH M HEXHBOW HMPUPOABI CHIIb-
HO Pa3JIMYalOTCs, OJHAKO OOIIMe MPUHIMIIBI OHO-
MEXaHUKH HE MCKIIOYAIOT BapUAHTOB BBICTPAaUBa-
HUS aJIeKBaTHOT'O TEJIECHOI'O OTBETAa TAHIOBIIMKOB
WIM K€ BCTPaMBaHUA B TEMIIO-PUTMHUECKYIO
CTPYKTYpPY JABMKEHUH OOBEKTHOH CHCTEMBI. YIIO-
MSIHYTasi KOHLEHIUSA «MaTepHAIbHOTO TTOBOPOTa»,
oopmistromierocss B KoHime XX BeKka, HaJAEIsIeT

1% Benkoga, A. B. DeHOMEH HMMMEPCHBHOCTH B COBPEMEHHOM
XYJOXKECTBEHHOH KynbType. [luc. JI-pa KyJnbTypos. —
Cankr-IletepOypr, 2021. — C. 35.

20 Caukos, M. C. DTuueckue acreKThl B3aUMOJCHCTBHUS Kak
METOAMYECKasi OCHOBA NMAapTHEPHHIa B COBPEMEHHOM TaHIE //
BectHuk Axkagemun Pycckoro Oanera mm. A. SI. Baranooii.
—2021. - Ne 4 (75). — C. 49.

2l Korma poboTel  TaHmyoT  Gamer.  —
https://newsrobotics.ru/kogda-roboty-tancuyut-balet/
oOpamenust:: 22.05.2022).

URL:
(maTa
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AKTUBHOM ITO3MLIMEH BEIIU, HE MPOCTO «PACLIUPS-
IOIAE TEJIO YEJIOBEKAa BOBHE», HO U JACUCTBYIOLIUE
CaMOCTOSTENLHO?Z,

OO0BbeKTHO-OPHEHTHPOBAHHBIH NAPTHEPUHT
U ayIMTOPHUS

Crnenuuyeckas, momayac OONbINas, 4eM y
TeJa 4eroBeKa, MIIACTUYHOCTh U MOABHKHOCTh He-
KHUBBIX areHTOB, WJIM CHUTyalllss UX B3auMOJEH-
CTBHSI, MOTYT BBI3BIBATh COCTOSTHHE BO30YIMMOCTH
3putens (Opuka @umep-JIuxre Ha3zBana 3TO «3a-
paxennem»?’), Takoi d(PQpeKkrT npoBOLUpPYET H
JBIDKYILEECS TEJIO TAaHLOBIIMKA. [Ipu 3TOM umncToe
JBIDKEHUE CaMO MO cebe BKIIOYAeT «UHTYHIIHIO
TeJa» W TEJIECHOE BOCIPUATHE ayUTOPHH BHE 3a-
JIOKEHHBIX U3BHE U,

Heo6xomumMocTh CO3IaHMsI CUTYallu MapT-
HEpcTBA TpeOyeT aKTUBHOI'O BHHUMAaHHs K IPOMUC-
XO/AIIeMY, PACIIMPEHHs ce0sl B MPOCTPAHCTBE, TO
€CTb CYyIECTBOBAHUS B KauyecTBE Tela-Kak-
TEPPUTOPHUH.

Haxonen, moMuMo (QHU3HUECKOT0 B3aUMO-
JeUCTBUS, UMEIOIIET0 MECTO MPH BCTpede CyObhek-
TOB C OOBEKTaMH, CYIIECTBYET ITHUECKHI acIeKT
KOHTaKTa. TyT MOXHO TOBOPHTH O TOM, YTO JOBE-
pue JT000My MEXaHU3My pacKpbhIBaeT, C OIHOM
CTOPOHBI, BBICOKYIO BHUPTYO3HOCTH TaHI[OBIIMKOB,
pacrpeneNsonX BHUIMAHUE U MBIILIEYHYIO aKTHB-
HOCTh WJIM PEAKIUI0 TaKUM 00pa3oM, 4yTOOBI OTBe-
YaTh Ha JICHCTBHS areHTOB C TE€M )K€ KauyeCTBOM H
CKOpPOCTBIO, KaK M B CHUTyaluu C yenoBekoM. C
JIPYrO¥ CTOPOHBI, BO3HUKACT COLMUAIbHBIM KOH-

TEKCT, KOTJa JIOBEpUE HE/TEXHOTEHHOMY OOBEKTY

22 Kpytkun, B. JI. «MarepuanbHbIi TIOBOPOT» B COMMATBHBIX
HCCIIEIOBAaHUAX M «HEOCs3aeMoe KyJbTYpHOE Hacienue» //
Bectnuk Yamyprckoro yHusepcutera. Counuonorus. Ilonn-
tonorus. Mexaynaponusle otHomenusa. — 2017. — T. 1. —
Bem. 2. - C. 141.

Bdumep-Jiuxre, D. Ocretnka  neppOpPMATHBHOCTH. —
Mocksa: Play&Play; Kanon-mmoc, 2015. — C. 148.

24 BenkoBa, A. B. ®eHOMEH HMMEPCHBHOCTH B COBPEMEHHOM
XYJOXECTBEHHON KynbType. Juc. JI-pa KyJbTypOd. —
Cankr-IlerepOypr, 2021. — C. 162.

NposiBIsieT mpoliieMy TexHonmo3utuBuiMa. [lpen-
MET B CIIEHMYECKOM IPOCTPAHCTBE XOTh U MpE.-
CKa3zyeM, HO BCE jke He crocoOeH BBICTPOHUTH CBOE
JBUKEHHE TaKUM 00pa3oM, 4TOOBI OTpearnpoBaTh
Ha HEOXHUJIaHHOE JelicTBue yenoBeka. OJHAKO, CHU-
Tyalusi OBEpUs Ha CIIEHE cama 1o cebe crocoOHa
MOJIKITIOYATh 3PUTEIIS SMOLMOHAIBHO U TEJIECHO.
Hakonen, ¢ TpeTbeil CTOPOHBI, CYIIECTBYET
¢mwiocopckuii  MONTEKCT  KOHTAaKTa C  He-
yenoBekoM. K mpumepy, Kak co3iaTh CHUTYAIHIO,
Korjga poOOT MOXET JIOBEepSATh YEIOBEKY, BBIIOJ-
HSIS TTaJICHHE, HO TIPU 3TOM OBITh TOTOBBIM K TOMY,
YTO MOIIEPKKH MOXKET HE CIOyduThes>. AGcypi-
HOCTh CUTYallUHd COCTOUT B TOM, YTO MO3T IaJaro-
IIEeT0 HAXOIUTCS OAHOBPEMEHHO B JIBYX COCTOSHU-
X — JOBEpHUs, YTO €ro MoiMaroT, U TOTOBHOCTH
nepexymarb, €CliM 4TO-TO MOMAET He Tak. OJHaKo
BBICTpaMBaHUE TAaKOTO aJrOpUTMa IOKa MPE/ICTaB-

JIACT CIIOXKHOCTH B pOGOTOTGXHI/IKe.

IIpumepbl npuMeHeHnst 00bEKTHO-
OPHEHTHPOBAHHOIO IOAX0/A

PaccMoTpeHHBIE HMXKE CUTyallUM OXBaThI-
BAIOT LIMPOKUN CIEKTp BapUaHTOB B3aWMOOTHO-
IICHUH CUCTeMBI CyOBEKT-00beKT. Bbibop mpous-
BEJICHUM OCYILIECTBIEH M0 IPHUHLMUILY COOTBET-
CTBHSI LI€JIOT0 MPOM3BEACHUS WU ero (pparmeHTa
TEMAaTUKE KOHTAaKTHOI'O B3aUMOJACUCTBUSA, TlE B
TOW WM MHOM (opMe MPUCYTCTBYIOT MPOLIECCHI,
HETOCPEJICTBEHHO CBSI3aHHBIE C MPOOJIEMON Mare-
puanu3anuy WM oObeKkTuBanuu. Bce mpezncras-
JICHHbIE XOopeorpadpl — NEHCTBYIOIINE aKTHBHBIC
YYaCTHUKHU aKTyaJIbHBIX XYJ0KECTBEHHBIX IPOLEC-
COB.

25 TlompoGHee TOT BONIPOC PAacCMOTPeH B ctathe: La Viers,
A., Vidrin, 1. (2020). Can a Robot Do a Trust Fall? Absurdity
as a Component of Human Intelligence and Embodiment.
Proceedings of the 11th International Conference on Compu-
tational Creativity. Association for Computation Creativity,
Coimbra, P. 402-405.
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AKT mapTHEPCTBA MOAPA3yMEBAET HAIUYHE
IBYX M 0ojee Y4YacTHHKOB, BKJIIOYEHHBIX B IPO-
1leCC HampaBlieHHOW KoMMmyHuKanuu’S., Ilpu 3Tom
OYEBHJIHO, YTO YYACTHUKAMHU B3aMMOACUCTBHUS MO-
T'YT BBICTYNAaTh HE TOJBKO JIOJIU, HO U MPEIMETHI.
Onnako, HE BCAKOE B3aMMOACHCTBHE MOYKHO OTHE-
CTH K MapTHEPHUHTY. s OTHENeHUs] TakuxX Mpak-
TUK OT OoJiee pacmpocTpaHEHHON PabOThl TAHIIOB-
IIMKa C IPEAMETOM Kak aTpuOyToM oOpasza Win ke
9eM-TO, CIIOCOOCTBYIOIIMM YyCWIeHHIO 3(hdekra
BUPTYO3HOCTH, MOXHO YCTaHOBHTb, UYTO MapTHEP-
CTBO TpeOyeT ompeAenEéHHON MHTEHIIUHU, BBICTPau-
BaHUS SMOLIMOHATIBHOTO U (PU3NYECKOT0 OTBETa Ha
JeATeNbHOCTh O0OBEKTa WM HAJICJICHUSI ero orpe-
NeNEHHBIM MeTa(hOPUIECKUM 3HAUCHUEM.

O0beKkT Kak 00pa3 Ye10BeKa

[Tpumepom HaneneHus 00bekTa MeTadopH-
YECKUM CMBICIIOM SIBJISIETCS JTySTHBIH CIEKTaKb
«AOCONOTHBIN HOMBY («Zero degree») Oenbruii-
ckoro xopeorpada Cumu Jlap6u Illepkayu u Opu-
TaHckoro xopeorpada Axkpama Xana®’.

B mpocrpaHCcTBE MUHMMAQJIUCTUYHON CEpPOM
KOpOOKHM CILIEHBI Ha MPOTSHDKEHUHU CIEKTAKIIs HaXo-
JSTCS JBa TAHIIOBIIMKA M JBAa OEJIbIX MaHEKEHa.
BHemHsas aHTponoMoppHOCTh 0OBEKTOB MOAKpE-
JsieTcsl TOCTOSTHHBIM OOpalieHreM K HUM TaHIIOB-
IIIMKOB TIOCPEICTBOM KECTOB U TAKECHUECKUX JICH-
CTBHH (PyKOTOXKaTHH, 0OBATHIA, TOXJIOMBIBAHUN IO
Ilevy, NOTJaXKHWBAHUW IO TOJIOBE). AHAIOTUS C
YEJIOBEKOM BO3HUKAET M B MOMEHT KOIHMPOBAHUSA
XaHOM TIOJIOKEHHUS OJHOrO0 W3 MaHEeKeHOB. lIpu
3TOM TAHLOBIIMKA KaK OBl «paCLICTUISIOT» Mpo-
cTpaHcTBO, Korna lllepkaym HauMHaeT coBeplIaTh
MaHUITYJISIIANA ¢ MAaHEKEHOM, KOTOPble MTHOBEHHO

26 Caukos, M. C. DTuueckue acreKTbl B3aUMOJCHCTBHUS Kak
METOIYECKasi OCHOBA ITAPTHEPHHTA B COBPEMEHHOM TaHIIE //
BectHuk Axkagemun Pycckoro Oanera mm. A. SI. Baranooii.
—2021.—Ne 4 (75). — C. 49.

27 Eastman | Overview. (2022, May). Project / Zero degrees.
https://www.east-man.be/en/14/44/Zero-Degrees (ma-
Ta obpamenus: 25.05.2022).

[IPOBOLIUPYIOT PEAKLHUIO B TEJIE BTOPOrO TAHIIOB-
IIMKa, KaK eciu Obl JeicTBHE OBUIO HAIPaBJICHO
HENOCPEACTBEHHO Ha HETO (TOIYOK B CIMHY BBI3bI-
BAET MaJICHUE, MOATSHKKA 32 PyKy — JIBYKEHUE BCe-
r'0 TeJla B TOM K€ HalpaBJICHUH U TaK JaJiee).

3a 9TUM cleayeT JalbHEWIee pa3MbITHE
CyOBbEKTHO-OOBEKTHBIX OTHOIICHUH, KOrJa Teja
TaHIOBIIMKOB U MAHEKEHBI, COXpaHsIsl y3HABAEMYIO
¢dbopMy, HAUMHAIOT JENETUPOBaTh JIPYT APYry IO-
3UIAHA KUBOW/HEKUBON MaTepUH, TO TOIHOCTHIO
BBIKJIIOYAsl TE€la NEPBBIX TaK, YTO OHM JepikKaTcs
TOJIBKO 3@ CUET MOAJEPKKHU KYKOJI, TO BO3BpALast
JIOJSIM POJIb AKTUBHBIX YYaCTHUKOB, MEHSS I10JIO-
’KeHHe BceX (GUryp B MPOCTPAHCTBE.

CrieKkTakiip 3aKaHYMBAETCS IIOJHBIM OBE-
mecteiaeHueM Xana, korga Illepkayn yHOCUT ero
CO CLEHBI KaK KyKJIYy, U OCTalOTCs JIMILIb JABE CTa-
TUYHbIe (UTYpbl aBaTapoB. «MaHEKEeHbI BBICTYIIA-
0T Kak ajbTEp-3r0 [TaHILIOBIIMKOB]|, MHOT/Aa OHHU
YrHETaTeNn!, MHOT1a — OXPaHHUKH, UHOTAAa — MEpT-
BBIE Tena»?s.

JlaHHBIi TIpuMep oOparaercss K MOHATHUIO
MHUMECHCa U, CKOpee, HalpaBIsieT K 00bEeKTUBAIIUH
KHUBOrO, 4eM Haobopot. Takoil mpuém mo3Bosser
aBTOpaM TOBOPUTH O ABOWCTBEHHOM IPUPOAE HX
UJEHTUYHOCTH U JAUXOTOMHUH YEJIOBEUYECKUX OTHO-
meHuid. B «AGCoMOTHOM HyJe» 0OBEKThI OCTAIOT-
csi 0ObeKTaMH, OHM Oe37eWCTBYIOT U JIMIIbL TPaHC-
JUPYIOT 3aJI0)KEHHYI0 B HUX CEMHOTHYECKYIO POJIb,
IIPAKTUYECKU HE UMEsI BOBMOXKHOCTH CTaTh MOJHO-
HEHHBIM akTopoM. OpHako, cama (opma KyKoI
OIIpEeZEseT Hallle BOCHPUATHE KaK OJHO3HAYHOE
COOTHECEHHE MX C OIBITOM YEJIOBEYECKUX OTHO-
LIEHWH, JuIlIas 3puTensl NpocTpaHCTBa MHTEpIpe-
Tauuii. B 3TOM HanpaBiI€HUM UHTEPECHO MPEATIO-
JIO)KUTh, YTO CMEUICHUE NMPUEMOB OT MHUMECHUCA K
MUHUMAIU3My OOBEKTOB IOTCHLIUAIBHO MOXKET
ObITH OoJiee MPHUBIIEKATEILHBIM B TOM CMBICJIE, YTO
«IBYCMBICIICHHAsl UTpa Ha COOCTBEHHBIX pa3Mepax

28 Tam xe.
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WK PACIIOJIOKEHUH 0 OTHOIIEHHUIO K 3PUTETO»?
MPOBOLUPYET TPOSIBICHUE NPUCYTCTBHS TUX MH-
HUMAJIMCTHYECKUX OOBEKTOB.

O0beKT KaKk aKTUBHBIA YYaCTHUK AeHCTBUS

Passutne npuéma noTepu UEIOBEUECKOU
CYIIHOCTH M JEJIETMPOBAHUS MEXaHU3MaM AaKTHB-
HOM MO3UIIMU POUCXOANUT B paboTax (paHIly3CKUX
xopeorpadoB Openvena bopu u bopuca [lapmara.
«bes («Sans
object», komnanusa «La Compagnie 111 — Aurélien

B cnexrakne 00BEKTa»
Bory»)*° nelicTBue MOTHOCTBIO BHICTPOEHO BOKPYT
B3aMMOOTHOIICHUH JBYX TaHI[OBIIMKOB U TIPO-
MBIIIUIEHHOT'O0 po00Ta, KOTOPBI HE TOJILKO W3HAa-
YaJbHO 3aHUMAET IIEHTPAIbHOE MOJI0KEHUE B Clie-
HUYECKOM IPOCTPAHCTBE, HO €II€ M aKTHBHO €ro
nepecTpanuBaer (CoOMpaeT U pasphiBaeT Ieiioda-
HOBBII 3aHABEC, MEHSET MOJIOKEHHUE ITaHeleH, Io-
KPBIBAIOLINX IUIaTGOPMY MMOJ HUM U OOJIBIIYIO
YacTh CIICHBI, HEMTOCPEJICTBEHHO TEepEMEeIaeT TaH-
[OBIIMKOB M CO3/a€T JJIsl HUX HOBBIE MPOCTpPAH-
CTBEHHBIE CTPYKTYpHhl), UIMUTHPYs JeiicTBUsS pabdo-
YUX WU «BCIOMHUHAs» CBOE MCTHHHOE Ha3Haue-
Hue. [Ipy 3TOM TaHLOBLIMKAM HE OCTAE€TCsl HUYETO,
KpOMe Kak I0/ICTPauBaThCs 1O HOBbIE yClloBHs. B
CepeIMHE CIIEKTaKJs MPOMCXOJHUT CILEHa, B KOTO-
poi poOOT, KPETKO yJIep>KUBasi TOJIOBY OJHOTO M3
TAHIIOBIIMKOB, YIPABISET €ro JBH)KCHUSMH, 3a-
CTaBIIsisl YEJOBEKa ABUraThcs OE3BOJIBHO, MOMYH-
HSSCh BEJICHUIO MAIIMHBL. DMIIATUYECKOE 3Haye-
HUE 3TOTO Ayd3Ta YCHIUBACTCA NMOHHUMAaHUEM HKC-
TPEMaJIbHOCTH TaKOT'O B3aUMOCUCTBUS, YSI3BUMO-
CTH TeJa YeJOBEKa B CPAaBHEHUU C MEXaHU3MOM,
paccunTaHHBIM Ha Oosee rpyOyro MacmTaOHYIO
paborty.

2 BenkoBa, A. B. ®eHOMEH HMMEPCHBHOCTH B COBPEMEHHOM
XYJOXKECTBEHHOH KynbType. [luc. JI-pa KyJnbTypos. —
Canxkr-IlerepOypr, 2021. — C. 79.

30 Compagnie 111. (2022, May). Aurélien Bory Sans objet.
https://www.ciel11.com/en/spectacles/sans-objet/ (ma-
Ta obpamenus: 25.05.2022).

ABTOpBI pabOTHI HAMIPSIMYIO 337aJH BOIPO-
Cbl TYMaHM3aLUU TEXHOJIOTUYECKUX OOBEKTOB W
TEXHOJIOTU3AIlUH KU3HU YeloBeka. «UTo oHM Mo-
T'YT CKa3aTh JIPyT JAPYTY, YEJOBEK W MPOMBIIICH-
HBIH po0OOT, KpOME TeX 3aJay, KOTOpbIe 0OBIYHO HX
3aHUMaT?»’!

[ToMrMO COIMONIOTUYECKUX MpoOseM, 3a-
TPOHYTHIX B padore (K mpuMepy, JesaeT Jin podoTa
OecIoJIe3HBIM €T0 TMepeMelieHue u3 paboueit cpe-
Il B HOBOE MPOCTPAHCTBO, IJI€ OH HE MOXKET BbI-
MOJHATH CBOIO MPSAMYIO (DYHKIHIO?), MOKHO T'OBO-
PUTH 00 OHTOJOIMYECKON CTOPOHE MPOHM3BEACHUS.
HecmoTpst Ha TO, YTO CJIOXKHO MOHATH, KTO Ha ca-
MOM JieJ€ JEHCTBYET — aITOPUTM, TEXHHYECKHM
00BEKT WJIM YEJIOBEK, YIPABJIAIOUINA MAIIMHOM, — B
CIIEKTaKJIe BUJHA «HEPa3/JeIMMOCTb/3aIlyTaHHOCTh
VHTPAaKTUBHBIX ‘“‘areHTHOCTEH »>2. To ecTh B Ta-
KOU IOCTTYMAaHUCTUYECKOM NEPCIEKTUBE KaTEero-
pun 00BeKTa U CyObEKTa 3aMEHSIIOTCS «areHTOM
KaK JIEHCTBYIOMIMM HAYaIoM»>>.

Crekrakns  «J{utsa»  («Enfant»)** Bopuca
[IlapMana mMo4TH MOJHOCTHIO BBICTPOEH HA MaHU-
MyJISIUA HTHEPTHBIMU TEIaMU TAHIIOBIIMKOB, JEBS-
TH B3pOCJIBIX U JBAALIATH LIECTH JIeTed. B nepsoi
CIIeHE MOIBEMHBIN KpaH, JIEOEIKH OT KOTOPOTO IM0-
CPEACTBOM 3aKpeIJICHHUs Ha CT€HAX U KOHCTPYKIIH-
ax (moaMocTKH B TiyOuHe nBopa ObmBmIero Ilarm-

31 Compagnie 111. (2022, May). Aurélien Bory Sans objet.
https://www.ciel11.com/en/spectacles/sans-objet/ (ma-
Ta obpamenus: 25.05.2022).

32 Tloppo6HO SBIIEHUE URMPAGKYUY KAK TIOTOKA COBMECTHOTO
CTaHOBJICHUSI ACHCTBYIONIMX areHTOB paccMmaTtpuBaeT A. B.
BenkoBa B ctaTthe: BenkoBa, A. B. Teopetrueckoe uccieno-
BaHMEe  (EHOMEHa  WMMEPCUBHOCTH B  OOBEKTHO-
OpPHEHTHPOBAHHOW OHTOJOTMH M MOCTryMaHn3Me // BecTHuk
Tomckoro roc. yH-Ta. KynbTyposiorus u HCKyCCTBOBEICHHE.
—2021.—Ne 44. - C. 10. — DOI: 10.17223/22220836/44/1.

33 Benxosa, A. B. Teopetndeckoe uccienoBanue GpeHOMEHA
WMMEPCUBHOCTH B 00BEKTHO-OPHEHTUPOBAHHON OHTOJIOTHH U
moctrymanu3me // Bectauk Tomckoro roc. yH-Ta. KymeTypo-
jorus u uckyccrsosenenue. — 2021. — Ne 44. — C. 10.

34 Terrain Boris Charmatz. (2022, May). Enfant. Choreogra-
phy: Boris Charmatz. https://borischarmatz.org/?enfant-47
(mata oOpamenwust: 25.05.2022).
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CKOro JBOpIia B ABHHbOHE) HAYMHAIOT TMPUTATHU-
BaTh OE€3BOJIbHBIC, pacciabiieHHbIE, OYITO HEXH-
Bble Te€Ja TAHIOBIIMKOB M YKJIaJbIBaTh WX Ha
MOABEMHBI MEXaHW3M W BHOPHPYIOIIYIO TLIAT-
dbopMy B LleHTpe CleHbl. Tena He MPOSBISIOT aK-
TUBHOCTH, JIUIIb MOJIAIOTCS JUHAMUKE, BOZHUKA-
IOIEeH OT MOJBEIIMBAHUS UX B BO3JyXE, CKAaTbIBa-
HHUS 110 IBUOKYILEHCS O] HAKIIOHOM KOHBEUEPHOU
JIEHTE WU MOAOPaChIBaHUS TUIOCKOCTHIO MIATHOp-
MbI. B 3TOM pozie noAbEMHBIN MEXaHU3M BBICTYIIA-
€T KakK eJMHCTBCHHBIH aKTUBHBIM CyOBEKT Jeii-
ctBUsl. OH 4ETKO «3HAET» U BBHIMOJIHSET CBOIO «XO-
peorpaduio».

«OXMBaHUE» TEJ COMPOBOXKIACTCS BBIHO-
COM W3 TUIyOMH TMPOCTPAHCTBA JCTEH, CMEHSIOIIUX
cTapliliee MOKOJIEHUE, BHICTYIABIIEE B POIU UHEPT-
HBIX 00beKTOB. Kak 1 B mepBoii CIieHe, Tella FOHBIX
TAHIIOBIIMKOB CKOpE€Ee 3aroJIHAIT MPOCTPAHCTBO
CBOMM O0BEMOM, YeM YYaCTBYIOT B aKTUBHBIX JCH-
cTBUsIX. X HOCSAT, MOJKUIBIBAIOT, MEPEIAIOT IPYT
JpyTy U MEPEeKIa/IbIBalOT ¢ MecTa Ha MecTo. Hako-
Hell, B MOCJIEHENH YacTH, MOCJie KOPOTKOTO COB-
MECTHOI'O TaHIIa BCEX YYACTHHKOB, YK€ MIIAJIIIUE
TaHI[OBIIMKY, UTpasi, IBUTAIOT pacciabIeHHbIE Te-
Ja B3pOCHbIX: «JleTu mpencTaBiieHbl KaK MOAATIN-
BBIM, XPYIIKUH M HEyIpasiisieMblid marepuai. Ile-
pEHOCUMBIE, MEepPEeKIIabIBAEMbIE TaHIOBIIMKAMH,
JETCKUE Teja BTOPraroTCsi B MPOCTPAHCTBO, pac-
HIUPSIOT €ro, JensT ero. [locTeneHHo OTHOIIEHUs
B3pOCIbIX U JIETEH MEHSIOTCS Ha MPOTUBOMOJIOXK-
HbIC, TPAHMIIA MEXKAYy OOJBIIMMHU U MaJCHHKUMH,
npodeccuoHamaMu W JTIOOUTENSMU, KUBBIMH H
0€3)KM3HEHHBIMU TEJIAMH CTHUPAETCS, OCTaBIISS Me-
CTO JUISl €IUHOW MACChl, CTPEMUTEIHHBIM 00JTaKOM
YHOCSILIEN BCE BAAIB» .

B nanHOM cmekrakiie, HECMOTpPS Ha CMEHY

NapagurMbel CyOBEKTHO-OOBEKTHBIX OTHOILEHUH,

35 Terrain Boris Charmatz. (2022, May). Enfant. Choreogra-
phy: Boris Charmatz. https://borischarmatz.org/?enfant-47
(mata obpamenwust: 25.05.2022).

MEXaHU3MBbI COXPAHSIOT CBOIO 00BEKTHOCTh. boree
Ba)KHA TYT CMEHa poJju ueioBeka. Kpome mpeem-
CTBEHHOCTU TOKOJIEHHUW, IepeJayd aKTUBHOW IIO-
3UIUKA (MOXKHO CKa3aTh, OIBITA) MOJIOABIM, BO3HH-
KaeT BONpOoC (YHKUMOHATIHHON HEHHOCTH YeJIOBe-
YECKOIr0 JEHCTBHUS B paMKaX TEXHMYECKOW I1apa-
IUrMbl. [IpakTH4YecKH NPOMCXOIUT CTHpPAHUE Ye-
JIOBEUECKOH CYIIHOCTH U (OPMUPOBAHUE 0OBEKM-
00beKmHOl CUCTEMBl B3aUMOJICHCTBHUS, OTKPbHIBA-
IOLIEN MyTh K IPOSBIIEHUIO, B KOHIIE KOHLIOB, B
BBICIIIEH CTENEHN YETOBEYECKOTO B IETAX P,

[[Tapmar; kak ImpencTaBUTENb OCHOBAHHOIO
UM HalpaBJICHUs «HE-TaHel» He BIIEpBBIE 00pa-
TWICA K OTKa3y OT BBICTPOEHHOH Xopeorpaduu B
MOJIb3y OOYCIIOBIIEHHOTO BHEUIHHUMHU MPUYUHAMH
newkenus. Hanpumep, B padore «Kopotkas mpo-
rpaMMa ¢ OT)KMMOM» OH IIPOBOLMPOBajl OTHOILIE-
HUs 4YEJIOBEKA C MOTOPOM, OTAEIEHHBIM OT CTH-
paJbHOM MAalIWHBIL. YCTAaHOBJIICHHBIA HAa HEM Jepe-
BSIHHBIM JMCK CIIy’)KWI CLEHUYECKOW IUIOLIAIKOMN
JUId TaHLUOBUIMKA. J[BWJKEHHE 4YEJIOBEKAa BBIHYXK-
JCHHO IOJCTPAUBAETCs IO BpalEHUE TUIOCKOCTH,
VHULIMUPYEMOE IIPOrPAMMON CTUPKH, 3aJI0KEHHOMN
B MexaumsMe’'. Ho uMeHHO B crekrakie «JIuts»
3TOT NMPUHLUMII HAXOJUT MPHUMEHEHUE B 3HAYCHUU
CBOETO poJia MapTHEPCTBA.

B3auMogeiicTBHe PABHO3HAYHBIX AKTOPOB

WHTepecHbl JBa BapuaHTa, KOTJa IMPHCYT-
CTBHE areHTa, OTJIMYAIOUIETrocs IO CBOECH marepu-
aIbHOM CTPYKType, HE MOJpa3yMeBaeTcsi, HO, Of-
HaKO,  MOXHO  TOBOpUTH 00  OOBEKTHO-
OPUEHTUPOBAHHOM IOAXOJIE.

Tak B cnekrakie «['pana-¢punam» («Grand

finale») 6putanckoro xopeorpada Xogema Ilex-

36 Tam xe.

37 PaGoTa BIIEpBHIC IPEACTABICHA HA ()eCTHBAIC TAHIA B
Bpecre B 1999 roay. Terrain Boris Charmatz. (2022, May).
Programme court avec essorage.
https://borischarmatz.org/?programme-court-avec-essorage-
69 (mata obpamenus: 25.05.2022).
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Tepa’S, penko 0Opamaromerocs K MapTHEPHMHLY,
€CThb CIICHa, B KOTOPOH TAHIOBIIMKH YIPABIISIOT
TeJaMu JPyTuX JIOAeH, BeAyIHnX ceOsi KaK HeXH-
BbI€, MCIOJb3Ysl UCKIIIOYUTEIHHO MapHbIE B3aHMO-
neiictBusi. OOBEKTHOCTH TYT TpHUOOpeTaeTcs
MMEHHO C 00pa30M MOTEPHU KU3HH.

«Msbl Hauanu ¢ upen MEPTBBIX Ten <...>
OTH Ay3THl M HaM IIAHC MHAYe B3TJISHYTh Ha
“I'pana-¢unan”, KOTOPBIA BECh O TOM, YTO BCE KO-
HeuHo»>®. 3HaueHHe CMEPTH TYT MOKET OBbITh pac-
CMOTPEHO C TO3MIMU KOHIeNIuu pyuH ['eopra
3ummens:  «MakcuMagbHOH  CHOCOOHOCTBIO K
CMepTH 00JaJaroT TONbKO MHAMBHIBL. Ecnu nnam-
BUJYaJIbHOCTBIO 00JIaaeT HEOPraHU4ecKui 00b-
€KT (Hampumep, IPOU3BEIEHUE HCKYCCTBA), TO OH
TOXX€ B HEKOTOPOW CTENEHU OKa3bIBAECTCs CMeEp-
ten»?, Kak MarepuanbHblii OOBEKT MPOSABISAET
CBOM HCTHHHBIC MaTe€pHajbHbIC CBOMCTBA JIUIIb B
MOMEHT pa3pylIeHHs, TaK H CMEPTh CyOBbeKTa Mpo-
SBIISICT UICTUHHOE OTHOIIEHUE K HEMY COLIMYMa.

Jpyroii mpuMep — 3TO IIOJIHOE UCKIIIOUEHHE
YeJI0BEeKa U3 CHCTEMBI CYOBEKTOB U 3aMEIICHUE €ro
MexaHm3Mamu. B pabore Yunbsima dopcaiita «Uep-
ueie (uarm» («Black flags»)*!, npencrasieHHoii Ha
BbicTaBke B Jlpeznene B 2014 romy, aBa 3amporpam-
MHUPOBAHHBIX POOOTa OCYILECTBIISUIA CTPOTO CKOOp-
JMHUPOBAHHBIC JIBWKEHHS, «TaHel] (iaroB». XoTs B
JaHHOM CJyYae HET MOJHOLEHHOTO KOHTAKTHOTO
B3aMOJICUCTBUS, OJJHAKO COOTHOILICHUE PUTMA JIBU-
’KEHHUI poOOTOB M UX MPOCTPAHCTBEHHbIE U JIBHKCH-
YeCKHe B3aUMOOTHOLICHUSI MO3BOJISIIOT TOBOPUTH 00

ornpeaenéHHON GopMe TyITHOTO TaHIIA.

3 Hofesh Shechter Company. (2017). Grand Finale.
https://hofesh.co.uk/productions/grand-finale/ (ma-
Ta obpamenus: 25.05.2022).

39 Tam xe.

40 Hermotor, M. P. Cmepth apxutektypbl ['eopra 3ummens //
CoBpemMeHHas apxuTekrypa mupa. —2019. — Ne 2. — C. 66.

4 Gagosian. (2022). William Forsythe. Choreographic Ob-
jects. October 15-December 22, 2017. Le Bourget.
https://gagosian.com/exhibitions/2017/william-forsythe-
choreographic-objects/ (nata obpamenus: 25.05.2022).

BriBOA

[TpumeneHne 00bEKTHO-OPUEHTUPOBAHHOTO
MOJIX0/1a TPU CO3JaHUU XOopeorpapuuecKux Mpo-
U3BEJCHUN SIBIIACTCS PACIpPOCTPAHEHHBIM SIBJIICHU-
€M U MOXET OBbITb PACCMOTPEHO C HECKOJIBKUX I0-
3ului: 1) akTyanu3aiuy COLMUOJIOTHYECKUX U TeX-
HOJIOTHYECKUX MPOIECCOB; 2) pabOThl CO 3pUTEIb-
CKUM BHMMaHHEM Ha OCHOBaHUU 3>({dekTa y3HaBa-
HUs; 3) paclIMpeHHs XyI0’KECTBEHHOI'O HHCTpY-
MEHTapHsl U TEXHUYECKUX MPUEMOB CO3JaHMsI IPO-
u3BeneHus; 4) oOpallleHus K HOBOMY TEJIECHOMY
OTIBITY TAHL[OBIIMKOB, a CJIEI0BATEIbHO, YCUICHHIO
KMHECTETUYECKON SMIIaTUU CO CTOPOHBI ayJUTO-
pHH.

Kpocc-aucuuminHapHslii IOAX0A K co3/a-
HUIO XOpeorpa(uyeckoro IMpPOU3BEACHUS C UC-
MOJIb30BaHWEM TMpoOneMatuku (unocopuu, co-
IIUOJIOTHUH, MEXaHUKU U JIp., COOTBETCTBYET OOIIEH
TEHJCHIMHM TOCTCTPYKTYPAIUCTCKOIO IOJAXOAa B
uckyccrBe XXI Beka u oboramaer Kak TeJIecHYIo,
TaKk U CMBICIOBYIO, U CHUMBOJIMYECKYIO (XyZOXKe-
CTBEHHYI0) COCTAaBJIIOIIME COBPEMEHHOI'O TaHIA.
C npyroii CTOPOHBI, HCKYCCTBO CIIOCOOHO TpPUBIIE-
KaTb BHMMAHME K AaKTyaJbHBbIM COLIMAJIBHBIM BO-
IIpocaM, OCTaBJIsAsl IPOCTPAHCTBO JUIsl MHTEpIpETa-
UAH.

IloBcenHEBHOE B3aMMOJAEHCTBHE C TEXHU-
YECKUMHU OOBEKTaMM NMPAKTHUECKH KaXJIOTO Yelo-
BEKa CO3MAaET OrPOMHOE I0JI€ MHAMBHUIYaIBHOTO
OIBITA Y OTEHIMATIBHOTO 3pUTeist. OOBEKT MOXKET
CTaHOBHUTHCS 3HAKOM, BBITIOJHSATH (DYHKIUH, OOBIY-
HO AacCOLIMHMPOBaHHBIE C CyObEKTaMH, OTpaXkaTb
coOcTBeHHYI0 mpobnemaruky. [Ipu stom ¢uznye-
CKOE B3aMMOJCHUCTBHE YEJIOBEKA C IIPEIMETOM Ha
YPOBHE JAMAJIOra, YYHMTHIBAIOLIETO PEAKTUBHOCTD
OTBETA IEPBOrO M BAPUATUBHOCTH JBMKEHHS BTO-
poro, Aa€tr BO3MOKHOCTb T'OBOPUTH O IAPTHEPCTBE
B paMKaX 00BEKTHO-OPHEHTHUPOBAHHOT'O MOJIX0/1A B
COBPEMEHHOM TaHIIE.
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OBJECT-ORIENTED APPROACH IN PARTNERING

The problems of the development of modern
dance associated with the insufficient level of scientific
and theoretical development of the topic are outlined.
The author of the article analyzes the use of the terms
«modern dance» and «contemporary dance» in Russian
art criticism and makes an attempt to define and classify
the main styles of contemporary dance that exist in
world dance practice. The article touches upon the issue
of defining the aesthetic paradigm of contemporary
dance and the basic artistic principles. The author con-
cludes that the terms «contemporary dance» and «mod-
ern dance» are not synonymous and are used in differ-
ent meanings. The author defines dance systems, the
criteria of which are: a certain aesthetic paradigm; codi-
fied vocabulary; conventional stamps in the choreogra-
pher’s work and the use of traditional artistic tech-
niques; and most importantly, the school and methods
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BUPTYO3HAS BYTHUUYHOCTH KAK KJTIOYEBON ACIIEKT KOMMYHUKAIIUA
B TAHIIIEP®OPMAHCE

B cratbe paccmaTpuBaeTCs TOHSTHE TaHIIE-
BaJbHOTO TepdopMaHca B PaKypce MEPECEUSHUS CO-
BPEMECHHOTO TaHIa W mnepopMaTuBHOCTH. BeInencHa
OJlHA WX XapaKTEPUCTUK XYJI0)KECTBEHHOI'O CpPENICTBa
TaHIEBATBHOTO TIeppopManHca, Tena, — CIOCOOHOCTb
OBITh TOHKHM IPOBOJHUKOM-MenuymoM. I[lepdopma-
TUBHOCTb IIPEAMNOiaracT HaIUYUEe TUXOTOMHUYECKOU
napbl O0BEKT U CyOBEKT WIH «OBITh TEIIOM» U «HUMETh
Teno». CTaBUTCS BOMPOC O TOM, KaKUM 00pa3oM B ¢op-
MHUPOBaHUE MEePPOPMATHBHOTO COOBITHS BOBJICKACTCS
3pUTEIb, ¥ YTO SIBJIICTCS paMKaMH BO3HHKHOBEHUS ad-
(exToB BoCHpUATHS. B TaHIICBaIbHOM HCKYCCTBE CIIO-
co0 (s-Temo) He coBmamaeT C  pe3ysabTaroMm  (s-
TaHIyroIee). Mepraromias TpaHHIla pPacCMaTPUBACTCS
B paMKaX KOTHUTHBHBIX HWCCICIOBAHUN W TOHSTHUS
areHTHOCTH, OCHOBAHHOTO Ha Mpepe(ICKTUBHOM OIBITE
OCO3HAHHOCTH TIO3UIIMM U JBIKCHUS M €€ YPOBHEH.
AHaorus Mpou3BOJUTCS U3 JUCKYpPCa KOHTAKTHON WUM-
npoBuzauuu: B uccineaopanuu Karpun [dunc u Capsl
[Muau «MactepcTBO B KOHTaKTHOM HMIIPOBU3ALIUU:
B&XKHOCTh MHTEPKUHECTETUYECKOTO YYBCTBA areHTHO-
CTH» MOAYEPKHYTa 3aBUCUMOCTh MAacTepCTBa OT KHHE-
CTETUYECKMX HACTPOCK M CIIOCOOHOCTH K «HEraTHB-
HBIM» YMEHHSIM, HAMEPEHHOMY OTKa3y OT KOHTPOJIA.

Cpe)m pa3zHooOpa3HbIX (opMm coBpe-
MEHHOIO0 TaHIa WU JABWXKEHUS camas
pacmpocTpaHeHHas: — TaHIIEBAJIbHBIA MephopMaHC
— TpeAcTaBiIsgeT 0co0yI0 CIOXKHOCTH Ul OIpese-
neHus. Pa3mpIToCTh UACHTU(DUKAIMH, C OJHOMN

«Jlymaroriiee» TeNO COBEPIICHCTBYETCS BHYTPH Mpak-
THK, TMOBBIMIAONNX YPOBCHb BHUMAHHUS K TEICCHBIM
mporieccam, OalaHCy YCHIIHS U TOMCKY HEOOXOIMMOTO
HATPSKCHUS, 3@ CUCT Yero TeJI0 JBUTAeTCS MAaKCHMAlb-
HO 3(P(HEKTUBHO C TOYKH 3PCHHUS PEIICHUS IBHUTATCIb-
HBIX 337a4. He TONbKO TOYHOCTH B TUIAHE YCHIIUSA, HO U
BO3MOXHOCTh OTKAa3aThCsl OT MOCTOSHHOTO KOHTPOJIS 33
JIBIDKCHHEM, JCJICTUPOBAHUE MPHUHATHS PEHICHUI Temy
B MPOIECCe UMIPOBU3AIMOHHOTO TaHIA WK 3aUKCH-
POBAaHHON CXeMbI (HOPMHUPYET «KUHECTCTUUCCKUI WH-
TemaekT». KonebaHuss MeXIy YpPOBHSIMH areéHTHOCTH —
KOHTPOJIEM M HAXOXKJACHHEM B MOTOKE JBUXKCHUS, T. €.
CHOCOOHOCTEI0 TepdopMepa K «elle-He-3HAHHUI0» —
OKa3bIBAIOT BIMAHHEC HA BO3HUKHOBEHHE «MYJIBTH-
YCTOWYUBOTO» BOCIPHUATHS Y 3PUTEINS: C OJHOH CTOPO-
HBI, TEJIO TaHImephopMepa MOX0XKEe Ha TENO 3PUTEI,
OOBIKHOBEHHOE OyJHMYHOE TENO, C APYrod CTOPOHBI —
€ro pa3BUTHIA KUHECTETHYCCKUN HWHTEIUIEKT, T. €. CIO-
COOHOCTH TyMaTh TEJIOM, — CO37[aCT OIMO3MIIHIO XYJI0-
JKECTBECHHOE/peabHOE.

KamoueBbie cjioBa: TaHIEBaIBHEIN mephop-
MaHC, KOHTAaKTHasi HMMIIPOBU3AIIMSI, UYBCTBO ar¢HTHO-
CTH, YyBCTBO 0OnamaHus coOOW, KWHECTETUYCCKUN HH-
TEJUICKT,

COMAaTU4YCCKUC IIPAKTUKH, UWMIIPpOBU3ALINA,

CEHCOpPHasi KOPPEKIUS.

CTOPOHBI, CBUACTCIBLCTBYCT O IMPU3HAKAX BPCMCHU,
XapaKTCPpHBIX JIsI BCCX BUAOB HCKYCCTBa BTOpOfI
nonoBuHbl XX — Havanma XXI Beka, ¢ Apyrom — 3a-
TPYIHSET €€ XYyJI0’)KECTBEHHBIN aHamu3. OcMbICIssL
MMPaKTUKH pOCCHfICKPIX TAHOCBAJIbHBIX XYIOXHU-
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KoB B KHUre «CTpaHHble TaHLbl. Teopun U ucTo-
pUH BOKPYT TaHIleBaJbHOro mnepdopmanca B Poc-
cunm» AnHa KoszonmHa 0003Ha4wiia TpaHHIIBI IS
OIpeJIeNIeHs] TaHIeBAJIbHOrO MepdopMaHca B OTe-
4eCTBEHHOM XyzaoxkectBeHHOM mnone!. C Touku
3peHusl TEJIECHOCTH, OHA BbLAEIWIA LIEHHOCTh JUIA
Xy/J0’)KHUKOB TaKUX KauyecTB Kak (EeHOMEHalb-
HOCTh M MaTE€pHAJIbHOCTh B IPOTUBOBEC N300pa3u-
TEIbHOCTH, CTPEMJIEHUIO K CO3JaHUI0 XYyZOXe-
CTBEHHOTO 00pa3a, a TakKe BHICOKUI YPOBEHB Te-
JIECHOM OCO3HAHHOCTH, a HEe HapaboTKy 3adukcu-
pPOBaHHBIX TAHLIEBAJIBHBIX TEXHUK. Ko30HMHA mOJ-
YEpKUBAET KOHLEHTPALMIO XYJI0KHUKOB Ha Ipak-
TUKaX OOBIIGHHOCTH, COBMECTHOE CO 3pHUTEJIEM IIe-
pEeKMBaHUE HACTOSALIETO U OTKa3 OT pENpe3eHTa-
[IUH, MIPEBATMPOBAHNUE COJIO, KOJUIEKTUBHBIX padoT
U KoJutabopauuid HajJ aBTOPCKOW xopeorpadueit, a
TaK)K€ Ha KPUTHYECKOM COCTABIAIOIIEH UX XyHO-
JKECTBEHHBIX IIO3ULUMN, BKIIOYAIOIICH KPUTUKY
UJEHTUYHOCTH, 3PUTEIBCKUX NPAKTUK U UHCTUTY-
UAH.

B wuccienoBaHnn 0 XyJd0KECTBEHHOM KOM-
MYHHUKAIlUd B OTE€YECTBEHHOM TAHIIEBAJILHOM IEp-
dopmance pybexxa XX—XXI BEeKOB aBTOp CTaThu
KacaeTcsl TaKUX acleKTOB, KaK OTKa3 OT MIUIIOCTpa-
TUBHOCTU U CO3JIaHHsI 00pa3a, KOTOphIi (puxcupy-
eTcs B paMKax OIpelesieHUs] caMOopeepeHTHOCTH.
CamopedepeHTHOE JEHCTBHE, IBUKEHHE, KECT HE
HECET HUKAKOI'o JPYroro 3HaueHus KpoMe Kak ca-
MOTO JEHCTBUS, ABM)KEHHUS, JKECTA, a €r0 UCIIOJIHU-
T€Ib HE UTpaeT poib. MccnenoBaHue KOMMyHHUKa-
[IUU B TaHLEBAILHOM NeppopMaHce B paMKax aHa-
oOparaer
BHUMAHHE Ha LIEHHOCTHBIE XapaKTEPUCTUKHU BOC-

JIn3a XyHO)KeCTBeHHOﬁ nmapaaurMabl

NpUATHS apT-pabOThl KaK IMpolecca, a He Kak Mmpo-
IYKTa, KaK COBMECTHOI'O MPOKUBAHUS HACTOSALIETO
3pUTENSIMU ¥ UCIIOJHUTENAIMU. BMecTe ¢ TeM, Baxk-

! Kosonuna, A. Ctpannbie Tanubl. TeOpUr U MCTOPHE BOKPYT
TaHueBanbHOro nepdopmanca B Poccuu. — M.: Myselt co-
BpeMeHHOro uckyccra «['apaxy, 2021. — C. 18.

HYI0 pPOJIb BHYTPHM KOMMYHUKAIIMUOHHOW MOJEIH
UTpaeT KayecTBO MEIUATbHOCTH WCIIOTHUTEIS.
YpoBeHb neppopmepa,  TO,
HACKOJIBKO MOXKET CTaTh «SICHBIM» €r'0 «TEIECHOEe»

cOO0O0IIIeHHE,

MpoOBOANMOCTHU

ero MaTepHaJbHOE MPUCYTCTBUE,
HaNpsIMyIO CBSI3aH C TOHKOCTBIO BOCIIPHSTHS Te-
JIECHBIX MPOIIECCOB.

B cpaBHeHHM ¢ KOHBCHLIMOHAJIBHBIM TpEJ-
CTaBJICHHUEM O TOM, YTO TaHEIl — 3TO BBIPAKEHHE
MY3BIKH, T. €. KaK CPEIICTBO BBIPAKEHHUSI OH BTOPH-
YeH, B TaHIEBAILHOM NeppOpMaHCEe OCHOBHBIM
Xy I0’KECTBEHHBIM
Tanunepdopmanc

CPEACTBOM  SIBIISICTCSI  TEJIO.
yHacjae10Bal oT  aprt-
nepdopMaHca MeIUyM Tella U TpaHC(HOPMaTHBHBIH
KOHTEKCT, CBS3aHHBIM «C TPEOJIOJICHHEM TI'paHUIL
MEXIy XYAO)KHUKOM M 3pHUTEJIeM» M IOHATHEM
nepdopmatuBHocTH. IlepdopmaTtuBbl B KauecTBe
JICWCTBEHHBIX BBICKAa3bIBAHUH, CIIOCOOHBIX MEHSThH
peaJbHOCTh B pPaMKax COLIMAJIbHON JEHCTBUTENb-
HOCTH, BIiepBbIe OblTH onpexaenensl [|. OctuHoM B
JUHTBUCTHYECKOU (uiocopuu. OH paspymuni Ou-
HapHOCTh «KOHCTAaTHBOB» M «Iep(HOpMaTHBOBY,
TEM CaMbIM OIPEJENUB ICTETUKY Mep(opMaTHBHO-
CTH, B KOTOPOH, 110 MHEHHUIO TEaTpaJibHOI'O TEope-
tuka J. dumep-Jluxre, pazpymaercs AUXOTOMUS
00beKT/cyOBeKTa,
NMenHo B  paspylieHuu
Hoe/(pr3nyeckoe O OTHOLIECHHUIO K TeIy M CKa3al-

03HAYaeEMOT0/03HAYAOLLETO.
CBSI3KM  MaTepHalib-

csi nepdopmaTuBHBIN nepeBopoT B 1960-x romax
XX Beka. B pamkax teatpa — 310 coBmenieHue de-
HOMEHAJIIBHOTO M CEMHOTHYECKOTO Tell — «ObITh
TEIOM» U «UMETh TEJIO», a TAKXKE BKIIOUEHHOE B
3TOT HPOLECC 3PUTENILCKOE BOCIPUATHE, KojeOa-
Hug koroporo @umep-Jluxre omnpenenuna Kax
«MYJIbTUYCTOMYMBOE» M KaK «ICTETHMUYECKHH (e-

2 Topneesa, T. B. Xyn0xkeCTBeHHas KOMMYyHHKAIUsS B POC-
CHIICKOM TaHLEBaJIbHOM mepdopmance pybexa XX—XXI
BEKOB: HayuHas crnenuanbHocTh 5.10.1. Teopust KynbTypsl,
HCKYCCTBa: OUC. ... KaHX. UCK. / Akagemus Pycckoro Oanera
nmenu A. S1. Baranosoii. — CII6., 2022. — 234 c.
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HOMER».

B pamkax TaHueBaJbHBIX MCCIEAOBAaHUU K
BOCTIpUATHIO 3puTens obpamanacs Camnmu Menpo-
y3. XapakTepu3ys IepeceueHHe T'paHul] COBpe-
MEHHOT'0 TaHIa ¥ nep(HopMaTUBHOCTH, OHA THCANIA
O LIEJSIX CTpaTeruy CO3JaHus meppopmaHca Kak O
MOJITOTOBKE TPUITEpPA OMPEACICHHOTO JCHCTBUS Y
3pUTENS, U O TOM, YTO M 3TO JICHCTBHE, U €ro Io-
creAcTBUs (PyHIAMEHTAIbHBI JUIS TOTO, YTOOBI CO-
ObiTHe «cpabotanon*. TlephopMaTBHOCTH MOIpa-
3yMeBaeT BOBJICUCHHE 3pUTENs B mpoiecc (HopMu-
poBaHusi coObITHS. Takum oOpa3zom obecrednBa-
IOTCSl «TpaHC(OpMaMU KapHABAIbLHOCTH, KOTOPbIE
MPOMCXOJAT B TOCTMOJIEPHUCTCKON HIpe»> Kak
INPUHLUIE CYIIECTBOBAHUS MEXIUCIUILIMHAPHBIX
Xy/I0’KeCTBEHHBIX MpakTuK. K onucanuo nepgop-
MaTHBHOCTH  YMECTHO TIpHUBJICYb  3aMEYaHUe
Ta”HuTeopeTuka bolisHel L[Benu 0 ToM, 4TO XOpeo-
rpadsl mepexoaT K xopeorpapupoBaHuio adex-
TOB, @ HE HMOLMH, T. €. CO3JaI0T TPaHMIIbI, B KOTO-
PBIX TIOSIBICHHE PEaKIUil CO CTOPOHBI 3PHUTENA
MPOTHBOIIOCTABIISIETCS] OPraHU3alUU KOHTPOJIS HAJl
JTOCTH)KEHHUEM KOHKPETHBIX OTKJIMKOB 3PUTENIbCKO-
ro BOCIpUATHSS.

Teno — ocHOBHOW Menuym TaHIIephop-
MaHca, MO3TOMY MPAKTUKU TeJa MEPBUYHBI I CO-
3aHHSI TPAHUI] «XOpeorpapupyeMbix apQeKToB».
OTMeyeHHOE BBIIIE TPOTUBONOCTABIICHHE «OBITh
TEJIOM» U «MMETh TEJ0» B T€ATPAIbHOM JIUCKYypCe

COMMOCTABUMO C «A-TCJIO» U «A-TAaHLYIOILICC» B TaH-

3 Fischer-Lichte, E. (2008). The transformative Power of Per-
formance: A new aesthetics. London: Routledge. P. 89.

4 Melrose, S. (2006) «The body» in question: expert perfor-
mance-making in the university and the problem of spectator-
ship, Seminar paper presented at Middlesex University
School of Computing. https://www.sfmelrose.org.uk/.

5 Menbumxos JI. A. Urpas B noctMozepH // ['epMeHeBTHKa
urpsl. — CI16.: Cxudus-npunt, 2014. — C. 297.

¢ FOpwmituyk, JI. B. Mukpoxopeorpaguu: TMHAMUKA BUPTY-
aJBHON TEJIECHOCTH KaK CII0COO OpraHW3aliy BH3YyaIbHBIX
[coumanpnbix] mpoctpancts: cnenuansaocTs 51.04.01. Kyob-
TYpOJIOTHUS: JWHC. ... Mar. cT. / Brlcmas mKkosa SKOHOMUKH. —
M., 2018. - C. 16.

LIEBAJILHOW MPAKTUKE. B Ipyrux BUaax HCKyccTBa
CPEACTBO, KOTOPOE OTBEYAECT 3a Iepenady XyHoxKe-
CTBEHHOTO COOOIIeHUs, sBIseTCS pedepeHiuen
OTJIMYHOI'O NOpAAKA (XOJCT, KPACKU, KUCTH Y Xy-
JIOKHUKA). B TaHIle 3TO CpencTBO «COBMALAET» C
TesnoM neppopmepa: crnocol (S-Teno) U pe3ysbrar
(s-TaHIyOIIEE) COBHANAIOT U MEPEKPHIBAIOT IPYT

apyra.
B3aumocBsa3p  A-TaHLOBIIMKA W Tela-
TAHLIOBIIMKA MOXKHO PAacCMOTPETb 4epe3 IpU3My
KOTHUTHBHBIX HCCIIeJIOBaHMA. PedekTopHbie H
npepedaeKTOpHbIE COCTOSHUS OTPAXAIOT pa3iIvy-
HBIE PErUCTPbl OCO3HAHHOCTH U BKIIIOUYEHHOCTH
«s1» B NPOLIECCHI OCBOCHUSI MUpPa U OIPEACISAIOTCS
MOHATUSAMH YyBCTBa oOyiafaHusi coboit (sense of
ownerships, SoO) — omrymienus ceds («MeHs») B
BOCIIPUSATHM YaCTEH TeJa, OLIYIIEHUN U MBICIECH —
U 4yBCTBa areHTHocTH (sense of agency, SoA) —
ONbITA MHWIMALMHA U KOHTPOJs neictBus’. Emre
OJIHO TOHSTHE, ONPEIEIISIONIEe CTEICHb BOBJICUECH-
HOCTH T€Ja B IPOLIECCH] BOCIIPUATHUS U ar€HTHOCTH,
— 3TO TeNo-Kak-cyOBbekT. Bocmpusitne mupa i
BOBJICYEHHOCTh B JCUCTBUE HE IEPEIKUBAIOTCSA KAK
OIBIT COOCTBEHHOTO TeJa, €CJIM PacCMaTpUBATh €TI0
Kak 00BeKT cpenu Apyrux. [Ipu sToM Henb3st mo-
HOCTBIO OTPHULIATh, YTO CYOBEKT HE OCO3HAET CBOIO
no3unuio u japmwxeHusd. IlpepedrexTuBHOE BOC-
MPUATHE IPENNoaracT HESIBHYIO (MMIUIMIMTHYIO)
OCO3HAaHHOCTh COOCTBEHHOH TMO3UIMH, TO3bI U
JBUKEHHUSI, TO €CTh ONPEIEIISETCS ONBITOM IIPOXKHU-

BaHWs OT TIEPBOTO JIUIIAS.

7 Braun, N., Debener, S., Spychala, N., Bongartz, E., S6rds,
P., Miiller, H.H.O., & Philipsen, A. The Senses of Agency
and Ownership: A Review. Frontier in Psychology. Retrieved
from
https://www.frontiersin.org/articles/10.3389/fpsyg.2018.0053
S/full#:~:text=Sense%200f%200wnership%20(S00)%20desc
ribes%20the%20feeling%200f%20mineness%20that, Moore
%20and%20Fletcher%2C%202012.

8 Gallagher, S. (2012). Multiple Aspects in the Sense of
Agency. New Ideas in Psychology. 30. P. 89.
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HenpousBonpHoe JBWXKEHHE, HaIpUMeED,
BAC TOJIKHYJIM, HE MOJKIOYAET PETUCTP areHTHO-
CTH. DTOT PEruCTp ONPEIEINIAIOT B KAUECTBE OIIbITA
KOHTPOJISI IEHCTBUN M COOBITHII B OKpYXKaroIiem
mupe. Kiaccuueckuil 6aner B HeNsX AOCTHXKEHHS
MacTepCcTBa CTPEMUTCS MOOEAUTH MPUPOIY MpH
IIOMOIIY BBICOKOI'O YPOBHS KOHTpOJs. B KOHTakT-
HOM MMIPOBU3ALUU HCCIEIYIOTCS BO3MOKHOCTH
JBHKEHUW BHE TPAHUL ONPEACIICHHON TEXHUKHU U
3akoaupoBaHHbIX mmaroB. Karepun [lunc u Capa
[IuHn ompenenuiav KOHTaKTHYIO MMIIPOBU3ALIMIO B
cBoell cratbe «MacrepcTBo B KOHTakTHON MMIpo-
BU3alMU: BaKHOCTb MHTEPKUHECTETUYECKOIO UyB-
CTBA areHTHOCTW»: «IJTO QydTHas MpaKTHUKa, Halle-
JIEHHasT Ha YJIy4YlI€HHWE HWHTEPKUHECTETHUECKON
OCO3HAaHHOCTH U Ha pabOTy C NPUBBIYHBIMU MaT-
TEPHAMU B JIBIDKEHHN» .

Korpa tanmnoBmmma OpocaeT HOTY B BO3-
IyX, OHA TIEPEXKUBAET ONBIT ar€HTHOCTH, €€ BOJIe-
BOE JICHCTBHUE B PE3YJIbTATE IOJIy4aET CIIEICTBUE,
HO eciu Obl OHa TOJIBKO XOTeda OpOCHTh, HO JIBU-
’KeHue Obl He MOJYYMJIOCh, WM JBM)KEHHE HOTH
SBIISUIOCH ObI Pe3yJIbTaTOM MOCTYKMBAaHHUS IO KO-
JeHHON yameudke (pedeKTOpHBIE JBIKCHHS),
OIbITA TMEPEKUBAHUS AreHTHOCTU HE CIIy4MJIOCH
Ob1. B pedrekcuBHBIX IBMKEHUSAX MpepedieKCcuB-
HOE OILyILEHHE ce0sl BO BpeMsl IBKEHUS OCTACTCS
(y Hee ocTaeTcsl 0CO3HAaHHOCTb, 3TO €€ HOr'a JIBUra-
€TCsl), HO OTCYTCTBYET COIIPOBOXKJIAOLIUI OIBIT
reHepanuu ABWKeHUs. [IpennonoxurensHo, Tpu
KOMIIOHEHTA COCTaBJISIFOT 4YYyBCTBO AreéHTHOCTH:
BOJIEBAsl TEHEpAlLMsl IBKEHUS, B3aUMOCBSI3b MEXK-
Iy IEeWCTBUEM U 3aBEpIIEHHEM M CIIOCOOHOCTb
pacro3HaTh 3Ty CBSI3b U CONOCTaBUTH C cOOOi B
MIPOTHBOIIOJIOKHOCTh IPYTMM COOBITUSIM U areHTam
B OKpY Karolen AeUCTBUTEIbHOCTH.

® Deans, C., Pini, S. (2022). Skilled performance in Contact
Improvisation: the importance of interkinaesthetic sense of
agency. Synthese. V. 200. Article number: 139. 2022. Re-
trieved from https://link.springer.com/article/10.1007/s11229-
022-03629-7.

B crarbe Jlunc u ITunn'®

HCCIIEIOBaH BO-
IIPOC JOCTUKEHUSI BBICOKOI'O MAacTEpCTBa B Ipak-
TUKE KOHTaKTHOM MMIIPOBHU3AlMU. ABTOPHI M30pa-
JU A0 3TOrO0 METOJOJIOTHIO «IHAKTHBHOW ATHO-
rpadumn» (ogna u3 Hux, C. [luHu, HanmpsIMyIo Tpu-
HUMaJla y4acTHe B NMPaKTHKaX KOHTAKTHON UMIpPO-
Bu3aru B 2014-2019 roxax, obmanach ¢ IpyrumMu
Y4aCTHUKAMU PAa3HOW CTENEHU MOATOTOBIEHHOCTH,
npoBOMIa, (PUKCHpOBaNa M TEpPEeBOJMIIA HHTEp-
BbIO) B COUYETAHUM C MHTEPAUCLUIUIMHAPHBIM MO
xo0M. OmuMchbiBasi ONBIT MPAKTUKA KOHTAKTHOM
MMIPOBHU3AIMH, aBTOPHI CTAThU MPHUBEIH OIBIT OJI-
HOM M3 y4acTHHUIl uccienoBanus: «Eciam 4ro-to
JIENIAeTCsl HAaBEPXY, B BO3/1yX€ — UCIOJIb3YETCS 0CO-
3HAaHHOCTh BHYTpU. HO ecTh BO3MOXHOCTH mepe-
KIIIOYUTHCS] HAa BHEIITHEE IIPU ITOMOILM B3IJIsAa, MO0-
JYYUTh OOJBLINI OIBIT MPUCYTCTBUS Yepe3 Cpedy,
U MEPEKII0YasiCh OT BHYTPEHHETO K BHELIHEMY, ThI
HE MOHMMAEIllb, TJI€ Thl HaXOAUIILCS B MPOCTpPAH-
ctBe. BHauane s mogymana: “O, g 31ech”, — HO TO-
TOM TOHsIJIA, YTO 5 HE TaM, Iie AyMaJia, 1 3TO ObLIO
HEMHOT0 XYTKO. MIHOr1a Tl 0OHapy’KUBaeIlb ceOs
C pyko# Ha nosy u gyMaeuib: “Kak 4 31ecy okasa-
macek”. IloroM moHMMaelb, Thl OKa3alach 3CCh,
IIOTOMY YTO TBOE TEJO 3HAET, TBOE TEJIO BCETAA
3HAeT, JaXe eciIu y TeOs MOoTepsHa OPUEHTALHS.
Co3zHatenbHasi A€30pUEHTALNS YIUBUTENbHA, IO-
X0’K€ Ha JIETCKHH ‘“‘BTEJIECHBIM ONBIT, KOTJIa OTEIl]
noxopaceIBal T€0st B BO3AyX, U O0bu10: “O, s neuy”,
— HEMHOT'0 JKYTKO U YJUBHUTEIBHON! !,

B cBs3u ¢ atum Jlunae u [luau npusenu no-
BOJBI O TOM, YTO TOJOOHAs AE30pUEHTAlMS He
MpearnoiaraeT MOTEPI0 areHTHOCTH, a, HAaoOOpoT,
MOJYEPKUBACT aJAaNTHBHYIO CIIOCOOHOCTH OTKa3a
OT KOHTPOJIS, KOTOpasi MO3BOJISIET BOBHUKHYThH OT-
KIMKy Oojiee TMOKOro MOpsiKa B HEBO3MOXKHBIX
0e3 KOHTpOJIS CUTyalHsX. DTO MOXET IMPOUCXO-
IUTh B COCTOSIHMM, B KOTOPOM KOHTPOJIb OTITyCKa-

10 Ibid.
! Tbid.
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eTcs, HO MPH ATOM OCTAETCS YyBCTBO OCO3HAHHO-
CTHM M BO3MOXXHOCTH AEUCTBHUS. DTO COBMAJAET C
MIPUBEICHHBIM OIMCAHUEM COCTOSIHUS HaXOXKJICHHS
TAHIOBIIMIIBI B TaHIIE, TOHKOCTH HACTPOMKH, KO-
TOpasi B CBOIO O4epelb MOBJIEKIa 3a co00il 00ib-
11ee YyBCTBO BBIOOpA.
HccnenoBaTenbHUIBI  CACTATN  TPEATIOIO-
KEHHE O TOM, 4TO JOCTH)KEHHE MacTepCcTBa B KOH-
TaKTHOM MMIIPOBHU3AIMH 3aBHCUT OT Pa3BUTHS TOH-
KOCTH B OCO3HAHHOCTH HMHTpa- (BHYTPEHHSS OCO-
3HAHHOCTb) ¥ UHTEpP- (BO B3aUMOJEICTBUH C JIpy-
I'MM) KUHECTETHUECKHX HACTPOCK U K MHTEpKUHE-
CTETHYECKON HETATUBHOW CIMOCOOHOCTH (TaK OHH
ONpENeNIWIN  BTEJIECHOE  BHYTPHUIIEPCOHAIBLHOE
«elie He 3HaHMEe» — TO, YTO BKIIIOYAeT B ceOs Jier-
KOCTb, C KOTOPOIl MOJKHO HaXOAUThCS BHE OanaHca,
U OXKUJAHHWE BO3HUKHOBEHHUS CMEIIEHUS WIN JBU-
KeHUs, (PaKTHUECKH Hrpa ¢ OaraHcoM, MaJeHUEM
WIHA TIOYTH MAaJCHUEM, MOMEHTYMOM U TPaBUTALH-
ei). HHTepAUCUMIUIMHAPHBIN B3TJSA] TOSICHSET
TPaHUIBl B TEKYIIeH KOHIENTyalu3allii B3aHMO-
CBSI3U UyBCTBA ar€HTHOCTHU M YYBCTBA KOHTPOJISL.
CaMo co00if pasyMeromuMcsl  SIBISETCS
(bakT HaNMWYMS Tela W ero areHTHOCTH IS JeH-
CTBHI B Mupe. UyBCTBO areHTHOCTH U YyBCTBO 00-
nanaHusi coboil eCTECTBEHHBIM CIIOCOOOM COBIIA-
JAI0T M TPEICTABIAIOT cO00W BUIBI Tpepediek-
TUBHOTO ONbITa. TeM He MeHee, OHM HE paBHO-
3HaYHbBl M 3aBUCHMbI OT pe(IEKTUBHON HHTpO-
cnekuuu cyobekTa. CyObeKT He BKIIOYEH B JKC-
TUTMLIUTHBIN (BHELIHUI) MOHUTOPUHI BOCHPHUSTHS
IBIKEHUH Tena, HO 00a Buaa (GOpMHPYIOTCS Ha
YpOBHE NEPBUYHBIX CEHCOPHO-MOTOPHBIX MpoIlec-
COB: OHH BKIIIOUAIOT B ce0s dhdepeHTHbIe (MOTOP-
HbIC) U perepeHTHbIe MPOIECChl, MOA0OHbIE -
(epeHTHBIM KOMaHJaM U MEepUENIUsIM, U TPOsB-
JSIOT TEepBbI YpOBEHb (PEHOMEHAIBHOTO CO3Ha-
aus'?. B MOBCeIHEBHON KU3HU MBI HE pedIIeKcH-

12" Gallagher, S. (2012). Multiple Aspects in the Sense of
Agency. New Ideas in Psychology. 30. P. 16.

pyeM MmojoOHBIH ONBIT, TEM HE MeHee, 00a BHUIA
UrparT QyHIAMEHTATBHYIO POJIb B HAIICH KU3HH,
HE3aMEHUMBbI B 0CO3HAHUH cebs!.

Takum o00Opa3oM, MEPUAIIYI0 TPAHUILY
MEXIY «S-TENI0» W «SI-TAHI[YIOIIEee» MOXKHO COIIO-
CTaBUTh C TPepeQICKTUBHBIM OIBITOM, HWMILIU-
[UTHBIA YPOBEHb KOTOPOTO CBSI3aH C OCO3HAHHO-
CTBIO TIOJIOKECHHS TeNa M MOXET TpaHchopmupo-
BaThCs OT MPAKTHK PA3BUTHUS TEIECHON UyTKOCTH U
BHUMAaHUS B paMKaX, HampuMep, COMATUYECKUX
qucruniud. [To muenuio Matunabpasl Moube, XO-
peorpad MOXKET cTapaThCs CHENATh SBHBIM ATOT
[epedpazupys K.-JLL
Hancu, MOXHO CKa3aTh, 9YTO 3pUTENh OKA3bIBACTCS

POMEKYTOK 4. MBICITb
3aXBAaUEHHBIM Ha TEJIECHOM, MBILIEYHOM YPOBHE

«HaxJIeCTOM»  (IIEpEeKpbITUEM) s-Tena U s-
TAHITYIOLIET0: TAHI[OBIIUK BOBJIEKAETCS B JBHKE-
HUE MTHOBEHHO, €r0 CaMOOTHOCHTEIBHOCTH IpH-
xomut Oe3 mpomemienus'’. Bonee passuras gyt-
KOCTb — OoJiee YeTKUil MPOMEXYyTOK — OoJiee ToY-
HOE COOOIIeHHE B paMKaxX XyJI0’KECTBEHHOH KOM-
MyHuKanuu. B tepmunax @uep-Jluxre >3TOT
MIPOMEKYTOK CBUIETEILCTBYET O MPOSIBICHUH Tpa-
HUIIBl (PEHOMEHATILHOTO M CEMUOTUYECKUX TElL.
Pa3BUTh WM TOBBICUTH CIIOCOOHOCTH Tela
ayMaTh — C(OPMHPOBATH «IyMarollee TelI0», CH-
Tyaluio, KOTJa «TeJ0 3HaeT», — Kak ObUIO yXke 3a-
MEUEHO paHee, BO3MOXKHO MPU MOMOIIU IMPAKTUK
TEJIECHOU OCO3HAHHOCTH, KOTOPBIE, MIPEKIE BCETO,
BKJIIOYAIOT pediexcuio mbleyHoro ycuius. [Toa-

X0 mpeamnojgaract pa60Ty C BHUMAaHUEM, MBICJICH-

BBraun, N., Debener, S., Spychala, N., Bongartz, E., Sorés,
P., Miiller, H.H.O., & Philipsen, A. The Senses of Agency
and Ownership: A Review. Frontier in Phsycology. Retrieved
from
https://www.frontiersin.org/articles/10.3389/fpsyg.2018.0053
S/full#:~:text=Sense%200f%200wnership%20(S00)%20desc
ribes%20the%20feeling%200f%20mineness%20that, Moore
%20and%20Fletcher%2C%202012.

4 Monnier, M., Nancy, J.-L. (2005). In A. Lepecki (Ed.),
Alliterations: Conversations on Dance Documents of contem-
porary art. London: Whitechapel. P. 69.

15 Tbid. P. 68.
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HBIM 00pa3oM — (OpMHpPOBAHUE TPEICTABICHUN O
TOM, KaK M 4YTO JIENAETCs, & HE MHOIOKPAaTHOE I0-
BTOPEHHE, BBINOJHEHUE MAJEHbKUX JIBUJKEHUH,
MMIIPOBU3AL[MOHHOE  HCCIIEJOBAaHHE-MEAUTALINIO.
N3-3a tuHaMUYeCKOro KauecTBa OpraHu3allui BCexX
CTPYKTYPHBIX KOMIIOHEHTOB TE€JIECHOI'O Hampsike-
HUS M UX HENPEKpallarollerocs: B3auMOACHCTBUSA
BBICTPAMBAETCSl CaMOpETyJisilus OajaHca Harps-
KEHUS B TeJIe — KHHECTETUYECKUI NHTEIIEKT.
ABTOpBI CTaThU O KOHTAKTHON MMIIPOBU3a-
LU YKa3bIBaIOT, YTO Pa3BUTHE MAcCTEPCTBA B KOH-
TaKTHOM MMIIPOBHU3AIMU CBS3aHO C KHHECTETHYeE-
CKHUMH aclleKTaMU YMEHUS MO3BOJHUThH cebe mpeObl-
BaTh B HEONPEACICHHOCTH 0€3 BO3HMKHOBEHHS
TPEBOTU M3-3a OTCYTCTBUS KOHTPOJIS M KOJUIAICa B
oechopmennocTs. [lomoOHas «MHTEPKHUHECTETHYC-
CKasi HEraTUBHOCTB» (IO ONPEIEIIECHUIO €€ HCCe-
JIOBATEJIbHUIL]) B KOHTAKTHOM HMMIIPOBU3ALUU KaK
MapHOW TPAKTHUKE IMOJPa3yMEBAET CIIOCOOHOCTD
«yCIBIIIATh» OTKPBIBAIOIIHMECS BO3MOXKHOCTH JUIA
JANbHEUIINX B3aUMOACUCTBUM WM INEPEMELICHUN,
BO3HMKAIOIINE B MOMEHTE MEXJy TaHIIOBLUIMKAMH,
T. €. CUTYaTUBHOE PEIICHUE MOXKET IPEIIOKHUTH
HaIpaBJIEHUE HEU3BECTHOE M HE3AIUIAHHPOBAHHOE.
AHaJOrM4YHO, CaMOPETYJIUPYEMBIN AacleKT KHHe-
CTETMUYECKOTO MHTEJIEKTa I103BOJISET TaKXe BOC-
10JIb30BAaThCsl TEPMUHOM «KMHECTETHUYECKasl Hera-
TUBHOCTBY». JloBepue Teny B peXHME «ellle-He-
3HAHMSD) HE3ABUCUMO OT TOTO, UJET JIU pedb O IO-
TOKE MMITPOBU3AIUHN WIH O 3a(pUKCHPOBAHHOM IIO-
psnke nBuwkeHuit. OO0CTpeHHOE YyBCTBO TEJIECHOM
OCO3HAaHHOCTH IIpU TIIOMOIIY MEXaHU3MOB CEHCOp-
HOW 0OpaTHOM CBSI3M «pa3BHBAET» 30HBI MO3ra, OT-
BETCTBEHHBIE 32 pa3iM4YHbIE YYacTKH B TeEJe€.
Hanpumep, npencTaBUTENbCTBO «PyK» M3-3a HUX
CIIOCOOHOCTH K BBITIOJIHEHHUIO CIIOKHBIX U TOHKHX
IEWCTBUI B Mo3re Ooxblie, yeM JIOKTeH. Cxema
PYK IUaHHCTa «OOJIbLIe», YeM TeX, KOMYy He Tpe-
OyIOTCSI TOHKHE OILIYIICHHUS OT JABMKEHHS MaJbIIeB.
PazButue oOpaTHON CEHCOPHOM CBS3M BIUSET Ha

¢dopmupoBanue Oosee AETATM3UPOBAHHONW CXEMBbI
pa3NUYHBIX YacTel Tena, U, KaK pe3yybTar, Ha 0o-
nee TouHoe aBwkenue'S. Bosnukaromee Beie-
CTBHE 3TOTO IepeopMUpOBaHUE HEHPOHHOU CXe-
MBI MTOJIIEP>KAaHUS TTO3bI U JJOKOMOIIMH OTJIMYACTCS
3G (GEKTUBHOCTRIO TMPHHUMAECMBIX TEJIOM JIBUra-
TEJBbHBIX PEIICHUH U PalOHAIBHOCTHIO 3aTpavyeH-
HBIX YCUJIUH.

O BaXHOCTH CEHCOpHOW OOpaTHOIl CBs3U
eme B 1947 rogy mucan ¢usuonor H. A. bepn-
el B Tpyae «O nocTpoeHuu ABrKeHui» !, J{is
OIMCAHMS JIBUTATEIbHOTO aKTa OH BBIJCISII TOHS-
THE KUHEMAaTUYECKHUX IIeTeld — KOCTHBIX 3BEHBEB,
00ecreynBaOIUX yCTOMYUBOCTh CHUCTEMBI MpU
MOMOIIM MYCKYJATyphl, MOJBMXHOCTh KOTOPBIX
ucyucisercss OONBIIMM KOJUYECTBOM CTETIEHEH
cBoGoab'®. Heo0Xx0aumMocTh BbIOOpa BO3HHKAET B
cllyyae Tepexosia OT OJHOM K JIByM MJIM HECKOJb-
KMM CTeleHaM. M3 kaxaou CTeneHu IPUBHOCUTCS
MOTPEUTHOCTh, KOTOpas B CyMMapHOM pe3yJbTaTe
MOJKET MEPEKPBITh MPEUMYIIECTBA, «CO3aBacMble
6oraTelM pa3zHOOOpa3sueM IMOABMKHOCTH CIIOKHOU
nenu»!’. JIMHaMUYECKHE OCIIOKHEHUSI BO3HHKAIOT
B CHJIy Macchl M MHEPTHOCTH, KOTOpOW o0ianaer
Ka)/I0€ 3BEHO, U BBI3BIBAEMBIMU TaKUM 00pa3zoM
PEaKTUBHBIMHM CHUJIAMH, TEPENAIOIIUMUCS APYTHUM
3BeHbSM. J{MHAMHMUecKast KapTHHA JABWKEHUS LENH
OKAa3bIBACTCS MPAKTUYECKH «HETPELyCMOTPUMOID
U3-3a «KpalHEW MEXaHUYECKOM 3allyTaHHOCTH» B
CBSI3U C HACJIOGHHEM PEaKTUBHBIX CHJI Ha BHELIHHE
cuib?’. TTo Muenuro BepHinTeiina, OCHOBHAs 3a/1a-
Ya KOOPAMHAIIUY JIBUKCHUH JIEKUT B MIPEOI0JICHUH

16 Cm. 06 srom: Hargrove, T. R. (2014). A Guide to Better
Movement: The Science and Practice of Moving with More
Skill and Less Pain. Seatlle: Better Movement.

17 Beprmreiin, H. A. Buomexanuka u (QU3MOJOTHS JABMKEHUH
// bepamreiin H. A. V30panHble ncuXoiornyeckue Tpyasl /
IMox pen. B. II. lumuenko. — M.: MIICH; Bopouex: MO/I-
K, 2008. — 688 c.

18 Tam xe. C. 32.

19 Tam xe. C. 38.

20 Tam xe. C. 39.

| 3(48) 2022 |

© W3patenbctBo «3inaoc», 2022. ToNbKO ANA INYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2022. For Private Use Only.

MesKayHapOoAHbIN }KypHaa UCCNef0BaHNI KyAbTYpbl
International Journal of Cultural Research
www.culturalresearch.ru

57



Tema Homepa

DOI: 10.52173/2079-1100_2022_3_52

COBPEMEHHBIH TAHEIL B 3110XY NEP®OPMATHBHOCTH: OT IBUXKEHUA K TIPUCYTCTBUIO

TaTbAHa BaneHtnHosHa TOPAEEBA

| BUpTyo3Hasi 6yAHUYHOCTb KaK K/JIIYEeBOM acCleKT KOMMYHHUKalMM B TaHInepgopmaHce |

M30BITOYHBIX CTENEHEH CBOOOIBI ABMKYIIETOCS
oprasa, Jjisi 4ero HeoOXOIUMO pacroJiarath pe-
QJIBHBIMH CPEACTBAMU Ul UX cBssbiBanus’'. IleH-
TpajibHasi HEPBHAS CUCTEMa CIIPABIISACTCS C BMEIIIa-
TEJIbCTBOM BHEIIHUX PEAKTHUBHBIX U WHEPIIUOHHBIX
ciusl U (aKTOM HEOJHO3HAYHOCTU CBSI3H MEKIY
MBIIICYHBIM ~ BO30YXKICHHEM, HaNpsHKCHHEM H
JIBMDKEHUEM TIPU TTOMOIIH «CEH30PHBIX CHTHAJIOB O
03¢ KHHEMATHYECKON LEMU U O MEPE PaCTSHKEHHUS
KaKIOH M3 BIUSIONIMX HA €€ JBMKEHUS MBIIIIH2,
JIns mpUHIMIA TTOA0OHOTO KOOPAWHUPOBAHHS —
MPUHIIMIIA «CEH30PHBIX KOPPEKIUi» — HEOOXOIH-
MO y4YacTHe pa3HbIX BUIOB addepentanuu: «Kax-
JIOMY BHUJYy W KA4eCTBY UYyBCTBHUTEIBHOCTU JIOBO-
IWTCSI B OYEpe/ib C €€ OCHOBHOM JKCTEPOICTITUB-
HOW (MHOT/IAa W DHTEPOIENITUBHON) PabOTON BbI-
MOJIHATH (PYHKUIUU HAOMIOMCHUS 32 JIBUKCHHUSIMHU
COOCTBEHHOTO Tejla U CHUTHAJIM3HPOBATh O HUX B
[EHTPAJILHYI0 HEPBHYIO CHUCTEMY B IOPSIKE BbI-
MOJHEHUsST CEH30PHBIX KOppeKimiin>, YyTKoCTh
CCHCOpPHOW OOpaTHOW CBSI3U BIUSET Ha PEIICHHE
CIIOKHBIX JIBUTATEIbHBIX 3aja4y, 0€3 KOTOPBHIX HE-
BO3MOJKHBI MPAKTHKH HUMIIPOBU3AIMOHHOTO TaHIIA,
B TOM YHCJIC U KOHTAKTHOW UMITPOBH3AIIHH.
Heo06Xx01uMo OTMETHUTh, YTO C MOMEHTA I10-
SIBIICHHSI BaXXHYIO POJIb B COBPEMEHHOM TaHIIC C
TOYKH 3PEHUS CHCTEMbl OpPraHHM3alUU JBMIKCHUS
UTpAJId TIPUPOJHBIC CHJIBI: T'PAaBUTAIIMS, WHEPIHS,
HEHTPOOCIKHAS CHJIa, B MIPOTHUBOIOJIOKHOCTh KJIAC-
cHYecKoMy Oalery, rie, Hao0OpoT, Ul TOCTHIKE-
HUSI MacTepcTBa HEOOXOAMMO  MPEOJOJICHUE,
HATPUMEDP, CHJIbI TPUTSDKEHUS TPH TOMOIIH JKECT-
KO# (pMKCAIMU U KOHTPOJISI MBIIICUHBIX MATTEPHOB.
C TOUYKM 3peHHUS KOMMYHHMKAIUU TEJIO 3PUTEIIS

OJmmKe K TCJIy COBPCMCHHOI'O TAHIOBIIMWKA, YCM K

2! Bepunrreiin, H. A. BuomexaHuka u (pM3HONIOTUS IBUKEHHUMA
// bepamreiin H. A. V30panHble ncHX0M0THYEeCKUe TPYABI /
IMox pen. B. II. lumuenko. — M.: MIICH; Bopouex: MO/I-
9K, 2008. C. 42.
22 Tam xe. C. 59.
2 Tam xe. C. 59.

KJaccuyeckoMy. B pamkax TaHIIEBaJbHOTO Tep-
¢dopmanca, ¢ OHOH CTOpOHBI, Teno mnepdopmepa
BOCIIPUHUMAETCSI Ha PaBHBIX C TEJIOM 3pHUTENS, C
JPYTOil CTOPOHBI, — 3apSKEHHOE KHHECTETHYECKUM
MHTEIUIEKTOM, B PEXKHUME «elle-He-3HaHUD» COo3/a-
eT, KaK ObUIO 3aMEYeHO, «MYJIbTUYCTOMYUBBIC)» KO-
ne0aHust 3pUTENIBCKOTO BOCTIPUSTHSL.

ABTOpBI CTaThbH O KOHTAaKTHOW MMIIPOBH3a-
[IUU TUTUPYIOT MHEHHE TaHIEBAIbHBIX UCCIIEI0BA-
tenbHUL PaBH 1 XoQQIUHT O TOM, YTO KIFOUEBHIM
acIeKTOM HMMITPOBU3AIMOHHOTO MAacTepPCTBA SBIISI-
eTcs CIOCOOHOCTh K 3aIyCKy Ipoliecca KojeOaHui
Pa3HBIX PEXKUMOB areHTHOCTH — MPEATIONIOKEHHS U
otkaza. Kak ommcana moTok TaHIa (eHOMEHOJIOT
M. IIlutc-/[KOHCTOH, «3TO MPOXOAAIIMA MOMEHT
BHYTPH JIMHAMHMYECKOT'O Mpollecca, Mpolecca, He
JETMMOr0 Ha Hayala U OKOHYaHMS», — PeUb UJIET O
OECKOHEYHOM TPOU3BOJCTBE BBIOOpA, MPEAIOIO-
JKEHUH, KyJa HANpaBUThCS, M OTKa3a OT HUX>?,
«/lymMaHbe B JBM)KEHUH» CIYKUT MPHUMEPOM XY-
J0KECTBEHHOW MMITPOBU3AIIMH, UMEs B BHJIY TOT
(baxT, YTO UMEHHO «IyMaHbe», a HE MPOCTO CIIOH-
TaHHBIC IBIKEHHS TOJpa3yMeBaeT yMEHHE Ipu-
OCTaHOBUTH KOHTPOIb (OTKa3) — BbI3BaTh KoJieOa-
Hus areHTHocTH. KonebGaHuss Moryt OBITH MEXITY
Pa3NUYHBIMU YPOBHSIMH OCO3HAHHOCTH (pediexk-
TUBHBIMH, TIpe-peQIEKTUBHBIMU), Pa3ITUYHBIMU
TUNIAMH TIPOIIECCOB (MOTOPHBIMH, BBICIIEH MBICIIHU-
TEJNBHOM JEATENIbHOCTH) U MEXKIY COTJIaCOBaHHO-
CTbIO M HECOOTBETCTBHEM YpPOBHEH M MPOILIECCOB.
Heitpodusuonor C. Ianmaxep moguepkuBall, yToO
YyBCTBO areHTHOCTH JIy4Ille BCETO MOJIAETCsI KOH-
HENTyaJI3aluy B BONPOCAX YPOBHS WM CTEITICHH,
YeM B IMXOTOMHYECKUX MIEPEMEHHBIX .,

[Ipennonoxenue nnc u [Iuam cocTosio B

TOM, YTO MACTCPCTBO B MMIIPOBU3AIIMU BKIIIOYACT

24 Sheets-Johnstone, M. (2009). The Corporeal Turn an Inter-
disciplinary Reader. Exterer: Imprint Academic. P. 34.

25 Cm. 06 stom Gallagher, S. (2013). Ambiguity in the sense
of agency. In A. Clark, J. Kiverstein, & T. Vierkant (Eds.)
(2013). Decomposing the will. Oxford University Press.
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Kosie0aTeNbHBIE TPOIECCHl PEKUMOB areHTHOCTEH
MIPENIOJIOKEHUI U 0TKa3a, ¥ 4YTO UMEHHO JUIS ATO-
ro BakHa TMOKOCTH BOBJICUEHUS B KolieOaHus: «B
cilyyae, ONMMCAHHOM TaHLIOBIIUIIEH, “sd HE Tam, rIe
aymana” ¥ “‘Tesio Bcerja 3Haer”’, mpepediIeKTUBHOe
9yBCTBO AareHTHOCTH MOTOPHUKH COCIUHSETCS C
BBICIIMM TOPSIIKOM MBICIIUTEIHHONH OCO3HAHHOCTH
BTEJIECHOrO 3HaHuA»>®, KynbTuBanus ruOKoCTH B
OTHOIICHUH TEPEKIIOYCHU MEXAy YPOBHSMHU H
MPOLIECCAaMU PEKHMOB areHTHOCTH SIBIISIETCS BaXK-
HEHIIIMM acCleKTOM JUTsl TOBBIIICHUS MacTepCTBa,
HE TOJIBKO B KOHTAKTHOW MMITPOBU3AIMH U UMIIPO-
BHU3AI[MOHHBIX TMPAKTUKAX, HO U B HUCIHOJHCHHUH
(bukcupoBaHHOTO Marepuana. TOHKOCTh MHTpa- U
WHTEPKUHECTETUYECKOM HACTPOEK BMECTE CO CIIO-
COOHOCTBIO K «HETaTUBHBIMY» YMEHUSM (TIpeObIBaTh
0e3 TpeBOTH, B HEYBEPEHHOCTH W HE3HAHHH) CBU-
JIETETLCTBYET O CBOETO pojia BUPTYO3HOCTH. [Ipu-
HUMasi BO BHUMaHHE TOT (hakT, 4yTo Teno mepdop-
Mepa He 0COOEHHO OTIMYASTCS OT Tela 3PUTEINs —
OHO €CTh «OOBIYHOE TEJI0», — KIIFOUEBBIM ACIIEKTOM
B KOMMYHUKAIIUU OKa3bIBaeTCs OyJAHUYHAS BUPTY-
03HOCTb, KOTOpasi B CHJIy OMHMCAHHBIX BHIIIE KOJIE-
OaTenbHBIX 0cOOEeHHOCTEH (opMmupyeT mnepdopma-
THUBHBIE PAMKH JJISl TAHIICBAIIBHOTO MPOCTPAHCTBA.
Buprtyosnas OyZHMYHOCTH CIOCOOHA 3aIyCTUThH
TPUTTEP C BO3HMKHOBEHHUEM IOCIEIyomero ad-
(dexTa BCIEICTBUE COBMEIICHHS XYI0KECTBEHHOTO
U pPeabHOTO M CO3JIaTh 30HY JUIS TpaHCc(OpMaIiu
BOCIIPUSITHSI 3PUTEIISL.
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VIRTUOUS ORDINARITY AS A KEY ASPECT IN A COMMUNICATION STRUCTURE
IN DANCE PERFORMANCE

In exploring the crossing path of contemporary
dance and performative practices we focus on dance
performance medium — body and its special characteris-
tic — its subtlety. Performative aesthetic is charged with
dichotomy such as «object»/»subject» or «being a
body»/«having a body». What are the sources of engag-
ing a spectator in the process of forming the performa-
tive event and what are the frames for the affects not
emptions to emerge? In dance art «the means» (I'm
body) and «the ends» (I'm dancing) overlap. The glim-
mering border dividing these two positions is regarded
in the frames of the neurocognitive theory, the sense of
agency, based on pre-reflective levels of awareness. We
draw on insight from a contact improvisation discourse
where accordingly to Catherine Deans’ and Sarah Pini’s
research «Skilled performance in Contact Improvisa-
tion: the importance of interkinaesthetic sense of agen-
cy» the expertise is developed by the means of «inter-
kinaesthetic attunement and a capacity for interkinaes-
thetic negative capability». «Thinking body» or «kin-
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motor attunements, reflection of efforts and tension’s
balance, which result in the most effective solution for a
motor task and capacity to reject to control while in the
flow of movement. The oscillation in levels of agency,
one of control and the other of «not knowing», evoke
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I'EHEPATUBHBIE CTPATEI'MA HCIIOJIHEHUS U
JOKYMEHTHUPOBAHUSA TAHIEBAJIBHOI'O TIEP®OPMAHCA*

B craTtbe mpoBoIUTCS aHAN3 XYA0KECTBEHHBIX
npoektoB J[. Xd# B KOHTEKCTe Memua-riepdopmanca.
ABTOp paccMaTpuBaeT Xopeorpauueckue MapTUTYPHI
Xdil Kak TeHepaTUBHBIE CTPYKTYPBI, I03BOJISIOIINE
MOJICPKUBATh NepPOpMaTHBHBIE KaUeCTBa IPOU3BEIE-
HUS Ha Pa3IMYHbIX YPOBHSIX: UCIIONHEHHUS, 3PUTENbCKO-
TO BOCIPHUATHS M JOKYMEHTAlMH. MEeTOZ0IOrH4ecKon
0azoil g aHanm3a nepOpPMaHCOB MOCTYKUIA TCOPHS
TeHEepaTUBHOTO UCKYCCTBa, pa3paboraHHas B Tpynax .
lananTtepa, J. Komabennbl, B paMKax KOTOPOI IpoH3-
BEJICHUE HCKYCCTBa paccMaTpHBaeTCid KaK JWHAMUYe-
cKas cucremMa ¢ (UKCHPOBAaHHBIMH W T€pPEMEHHBIMU
CBOWCTBaMU HCIIOTHEHUS U BOCTIPHATHSL.

B kadecTBe HHCTUTYIHOHATBHON aKTyaIN3alluH
TaHIIEBAJIBHOTO Menua-napdopmanca mpeacrasiieH ¢e-
cruBaib «/leBsaTh BeuepoB» (1966), Ha KoTOpOM OBLIH
MOKa3aHbl MPOEKTHI, CO3AaHHBbIC XYIOKHUKAMH U WH-
skeHepamu-texnonoramu. [lepdopmanc . Xoit «Soloy
(«Como») ObL1 pa3paboTaH U MpEACTaBICH Ha QecTHBa-
Je Kak OOBEKTHO-OPHEHTHPOBAHHAs TaHLIEBAIbHAS
CTPYKTYypa.

Taxoke B cTathbe aHau3upyercs npoekT «Using
the sky» («Mcnonb3ys HE60»), BKIIOYAIOMINN HCCIEa0-
BaHUE ApXUBHBIX ACHEKTOB TaHLEBAILHOW HapTHTYPHI
nepdopmanca JI. Xoit «No time to fly» («Het Bpemenn
neTaTb»). BelaBuraercs mpeanoyioKeHue, 4yTo reHepa-
TUBHBIC KaYeCTBA UCXOJHOW MAapTUTYPHI JalOT BO3MOX-
HOCTh JJISl PacIIUpeHHst «0aHKa IBHXKEHUS B IOCIe-

AYIOHUX MWHTCPHPCTAINAX, a TaKKXEC BO3MOXKHOCTb

I Iaqaﬂo HHCTUTYIHUOHAJIbHOTO pa3BU-
THA TaHIICBAJIbHOI'O MEaua-

BKITIOYEHHUSI HOBBIX METOJOB TIEpeBOAa Xopeorpadmuue-
CKOT'O TEKCTa B pa3lWYHbIe BHIBI MCKYCCTBAa — reHepa-
TUBHYIO TpaduKy, My3bIKy. [lomumo 3TOro, 3atparvsa-
IOTCS CMEXKHBIE TIPoeKkThl «Motion bank» («bank nBu-
JKCHHS»), apTUKYJIHMPYIOLUINE T'eHEpaTHBHBIE CTPaTeTHH
B XOopeorpadguu, B TOM YHCIIE C UCHOIb30BaHHEM IPaK-
TUKA TapTUTYp W TNPUMEHEHHUEM MYJIbTHMEIUHHBIX
CpeAcTB (UKCAUWU M WHTEPIPETAUHN IBMKEHUH HC-
nosauTenei: «Seven Duetsy («Cemb Ty3TOB») XOpeo-
rpada Jxonatana Bappoysa m kommosutopa Matteo
dapmxuona, «Two» («Ba») xopeorpados bebe Mui-
nep, Tomaca Xayapra, «Synchronous objects» («Cun-
XpOHHBIE 0OBEKTHI») Xopeorpada Yuibsima Dopcaiita.
B pesynerare 0030pa noxkymeHTauunu «baHka aBuKe-
HUi» OBUIM OTMEYeHbl NeppopMaTHBHBIE CBOWCTBA
UUQPOBBIX MAPTUTYP, COCOOCTBYIOIINE HETMHEHHOMY
H3YYEHHIO XOpeorpaduyeckoro TeKCTa.

KaoueBbie cjioBa: reHepaTHBHOE HCKYCCTBO,
TaHIIeBaJIbHBIH Menua-nepdopmanc, [ebopa Xoii, re-
HepaTHBHAsI TOKYMEHTAlHs, Xopeorpaduieckue mapTu-
Typsl, OaHK IBW)KEHHs, XOpeorpauuecKuii OOBEKT,
Yunesam ®opcaiit, xonatan bappoys, Marreo dap-
mxuoH, bedbe Mumnep, Tomac Xayapr.

* [lybnukayusi nOO20MOGIEeHA 8 PAMKAX HAYUHO20 NPO-
exkma Ne 20-312-90022, noodepoicannoeo Poccutickum
¢onoom ghynoamenmanvrulx uccredosanutl (PODOH).

nephopMaHca MOXKHO JaTHPOBATh 3apOXKJICHUEM
coobmectBa E. A. T. («Experiments in Art and
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Technology» — «OKcnepuMeHTBI B HCKYCCTBE H
TEXHOJIOTUM»). XOTS O(UIMAIBHO 3aMyIIEHO OHO
6bu10 B 1967 TOy — y)Ke Tof0oM paHee yYaCTHUKU
cooOriecTBa COTpyAHHYAIN B pabore Haa decTu-
BajieM «JleBATh BeuepoBy», rae ObUIO MPOHU3BEACHO
MHOTO TPAaKTHYECKOTr0 MaTepHhasa: MY3bIKaJIbHBIX
U TaHIEBAIBHBIX  NEepHOpPMAHCOB,  TEXHO-
XY/10’KECTBEHHBIX IKCIIEPUMEHTOB.

[Tepdopmancer «/leBatu BedepoB» (1966)
HAXOJSTCSI HA CTHIKE PAa3NIMYHBIX XYHA0)KECTBEHHBIX
HaNpaBJICHUH, YTO 3aTPyIHSET UX aHAIU3 Tpalu-
[IUOHHBIMU TEATPOBEAYECKUMH WM OOLIMMH HC-
KyCCTBOBEIUECKHMMH MeTOJaMu. B kauecTBe nmpuH-
ITUTIOB aHaImM3a TaHIIEBAJIbHBIX Meaua-
neppopmMaHCcOB ObUIa MpPUMEHEHA TeHepaTUBHAS
TEOpHsl, COINIACHO KOTOPOil 00BEKT (Mpou3BeieHIE
HCKYCCTBA) PAacCMaTpUBACTCA KaK JHHAMUYECKas
CUCTEMA C BBICOKOM CTemneHblo asToHoMuu'. B
KaX/IOM T'€HepaTHUBHOM IPOU3BEJICHUH CYIIECTBY-
IOT KaK KOHCTAHTHBIC YCTaHOBKH, CTAOMIIM3UPYIO-
M€ CHUCTEMY, TaK U MEepeMEHHbIC 3HAYCHUS, 3aBU-
CsIIIIME OT MOMEHTA UCITIOIHEHHS.

«/leBsTH BEYepOB» 3aHUMAIOT BAXKHYIO HC-
TOPUYECKYI0 HUIIY B HCTOPUU HCKYCCTBA, B HX
paMKax OBUIM IIMPOKO IPOSIBICHBI TEXHOJIOTHYE-
CKHE U KOHLENTYalIbHbIE JOCTIKEHHUS CHHTE3a CO-
BPEMEHHOT'0 TaHLla U Meaua-nieppopmanca. B xy-
JI0KECTBEHHBIX TNpOEKTax (ecTuBayiss ObUIM BIEp-
Bble CHUCTEMHO NPUMEHEHbI I'€HEpaTUBHbIC MYJIb-
TUMEIUHHBIC CPeJlbl, a TAKKE ONpPEETICHBI dCTETHU-
YeCKHe M KOHIIECTITyalbHbIE CBOICTBA jKaHpa TaH-
LEBAIBHOT0 Meaua-nieppopmanca. Jlecats Xymaox-
HUKOB, TPUHSABIIMX y4yactue B ¢ectuBane (Jlio-
cunna Yaitnae, Jbxon Keimk, OviBunng danb-
ctpem, Anekc Xnil, Ctus Ilakcron, iBonn Paiinep,

! Galanter, P. What is Generative Art? Complexity Theory as
a Context for Art Theory // 6th International Conference, Ex-
hibition and Performances on Generative Art and Design (GA
2003), Milan [DnexTponHbIH pecypcel]. URL:
http://generativeart.com/on/cic/papersGA2003/a22.pdf (mata
oOpamenwust: 23.04.2022).
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Hebopa Xoii, Pobept Paymenbepr, asua Tromop
u PoGept Yurman) pa3paboTaiu, COBMECTHO C UH-
KeHepamu u dnektpukamu «Bell Labs»?, pasinu-
HbIE CTPATETMH CLUEHUYECKOro AeicTBusA. HoBbid
B3IJIS1I HAa KAaTETOPUU «TaHEI» U «Xopeorpadusi»
MPUBET K TOMY, YTO MCIIOJIHEHHE TaHIa B Tiepop-
MaHCE MOIJIO OBITh JAEJIETMPOBAHO TEXHUYECKUM
o0bekTaMm, Kak B mepdopmance «Soloy» («Como»)
JHe6opsl Xnii. Takxke MOpoxkIeHHE MapTUTYPHI (BU-
3yaJIbHOM, aKyCTHYeCKOH, Xopeorpaduieckoil)
MOTJIO 3aBUCETh OT MHTEPAKTHUBHBIX ME/INA-CUCTEM,
¢bukcupyomux Gu3nIecKoe MPUCYTCTBUE, OHOIIO-
THYECKUE PUTMBI UCIIOIHUTENEH, YTO UMENI0 MECTO
B nepdpopmance «Grass Field» («TpaBsHoe mome»)
Anekca Xois u nepdopmance «Variations VID»
(«Bapuammuu  VII») J[xona Keimka. Co3nanue
YHHUKAJIBHBIX XOpeorpaduuecKux MapTUTyp, MpHU-
JAIOIIUMX TeHEPATUBHBIM XapakTep HCIOIHEHHIO,
ObLIO IJTABHOM LENBIO XYA0)KHUKOB U TEXHOJIOTOB.

XyI0’)KeCTBEHHAsl NPAKTUKAa COBPEMEHHOIO
TaHua nocie 1960-x u 10 HAcTOALIErO0 BpPEMEHU
COXpaHMJIa TEOPETUUECKUE U MPAKTUYECKHE aACTICK-
ThI, OTKpBITHIE B Tepdopmancax «/leBsiTu Beue-
POB».

B pamkax nmaHHOrO uccienoBaHus Oyaer
paccMOTpeHa XyaoKecTBeHHas mnpaktuka /I, Xoi,
KOTOpasi BKJIIOYACT AMM30/bl B3aUMOOTHOILICHHUH
TaHIla, Xopeorpaduu u meaua-neppopmanca. Tan-
HeBaJIbHbIe Menua-repdopmancsl Xoi akTyaau3u-
pPOBaHBI HE TOJBKO B KayeCTBE XYI0KECTBEHHBIX
00BEKTOB, HO TAK)KE Pa3BUBAIOT JaHHOE HAIpaBJe-
HUE KaK HAy4YHO-HMCCJEIOBATEIbCKUNA METOH H3Y-
YeHHUs1 Xopeorpauyeckux mapTuryp.

TBopueckass Ouorpadgus Xndil BKIIOYAET
pa3NuYHbIE TPOEKTHI, B KOTOPBIX OTPa)KEHHI IIO-
IBITKA UCCIIEIOBAaHMS TaHLA M TEJIECHOTO IBIKE-
HUS B KOHTEKCTE€ TEXHHMUYECKMX MeJua-areHToB. B

2 «Bell Telephone Laboratories» («Tenedonnsie ma6opato-

pun bemna») — nmpoMbIIDIeHHAsS HAYYHO-HCCIICIOBATEIBCKAS
KOMIaHUS-Pa3pabOTUnK, MpUHAIeKAINAS TPaHCHAITMOHAIb-
"o kommanuu Nokia.
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JUINTENbHBIN Neproj TBopdecTBa (¢ koHua 1960-x
1o koHna 1990-x), nmocne ¢ecruBans «/leBsaTh Be-
4epoB», XdU HCCIeoBalla TaHLEBAIBHBIC MAPTH-
Typbl, KOTOpPBIE CTAJIM €€ OCHOBHBIM XYJI0’KECTBEH-
HbIM MeTOJOM. OIMH U3 Ba)KHBIX IIPOEKTOB, B KO-
TOpOM X5H aKTyaJIM3UPOBAJIA CBOIO IPAKTUKY TaH-
1a U xopeorpaduu B KOHTEKCTE MeIua-UCKyCCTBA
— 11a00paTOPUH UCCIICAOBAHUS JIBUKCHUS M CO3/1a-
HUs 1M poBeIX maptutyp «Motion Bank» («bank
nsuxeHus», 2010-2013). Hayunslii mpoekt mno-
CBSILIEH MCCIIEJOBAHUIO TAHIIEBAIIBHOTO JBUKECHHUS,
€ro BOCIPHATHIO, (DUKCAIIMM M HMHTEPIPETALUH.
[TosydyeHHbIE pe3yiabTaThl UCCIEAOBAHUS MAPTUTY-
pel XoH MO3BOJMIM MPUMEHHUTH ONPOOOBaHHBIC
METO/Ibl B M3YyYE€HHUU TI'€HEPAaTUBHBIX IPUHLIUIIOB
apyrux xopeorpadoB B pamkax mnpoekra «bank
A. bappoys,
b. Munnep,

TBUKCHUS
M. ®apmxKuoH, T.
B. ®opcaiit).

(cpenu HUX
Xayapr,

Xopeorpadudeckuii MmeToq Xd3ii HampaBlieH
Ha TOWCK TEHEPATUBHBIX CTPYKTYp, CIHOCOOHBIX
WHULIMMPOBATH TAHEI] KAK MHTYUTUBHOE JBUKEHUE.
TaHLeBaJIbHBIE MAPTUTYPbl MPEJCTABISAIOT HE
CTaHJApTU3UPOBAHHBIE MOCIIEOBATEILHOCTH JBU-
JKEHHI B ONPENEIICHHOM CTWJIE WJIM MaHepe, HO
ayJIMOBU3yalIbHbIE 00pa3bl, MO3BOJSIONINE HANTH
WHJMBUAYAIbHBIM MyTh MEPEMEIICHUS [0 BUPTY-
albHOM KapTe. B 3TOM acnekre TBOpUYECKOro METO-
Jla TPOSIBIIAETCS KIHOYEBOM MOMEHT IOCTMOZIEP-
HHUCTCKOI'O MCKYCCTBA — OTKa3 OT pa3ciICHUs TaH-
[1a Ha JIBa PEXUMA: HEMOCPEACTBEHHOE HCIOJIHE-
Hue (MpUCYTCTBUE) U pelpe3eHTanuo. «B npakru-
Ke X21 CEMaHTUYECKOE, A3bIKOBOE U COMAaTUYECKOE
JBH>)KEHUE TECHO B3aUMOCBS3aHbl APYT C IPYTrOM, U
3TO B3aUMOJACHCTBUE OTKPBIBAET MPOCTPAHCTBO
JUIS. BOIUIOLLEHHOTO S3KCTaTUYECKOTO BPEMEHHOIO
TOPU30HTA U TOMOJOTHYECKOH OOBEMHOCTH Kak
xopeorpaduyeckoil (opMbI B TpoIecce co3Ja-
aus»’. B nepdopmance «Cono» (1966) nopoxmna-

3 Monni, K. I am the impermanence I see. Analyzing Deborah
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fol1ast xopeorpadus OCHOBaHa Ha YCJOBHBIX Ipa-
BUJIAX — KaK CTPYKTypa MepeMeIieHus] 0ObEeKTOB B
CLIEHMYECKOM IPOCTPAHCTBE, CPEAU KOTOPBIX IEp-
¢dopmeprl u nBKymHecs Iuatdopmsbl. IlpaBuia
NapTUTYpBl TpeOOBaM TOCTOSHHON BKIIIOYEHHO-
CTH HMCIIOJHUTENEH B IPOLECC, a TAKXKE KOPPEKTH-
POBKM HX JABWKCHHMM M TIOJOXKEHUH B 0OmmIei
CTPYKTYpE.

TaHueBabHYIO cTpaTeruo Xsi MOXKHO ap-
TUKYJIUPOBATh KaK MUCbMO B PEAIIbHOM BPEMEHHU.
A. Jlenmeku oTmedan, 4YTO «BCTPOECHHBIE [Pyl B
Apyra, TaHell U IUCbMO IOPOJMWIM KadeCTBEHHO
HEOKUJAaHHBIE U HAarpy>XKeHHbIE PEISLUOHHOCTH
MEXJly CyOBEKTOM, KOTOPBIM JABMIKETCS, U CyObeK-
TOM, KOTOpbIi numer»?. B nannom tesuce Jleneku
pobJIeMaTU3upOBaHa KOHLIEHIIHS «Xopeorpadum,
KOTOpasi peau3yercsl 4epe3 sI3bIKOBYIO CTPYKTYpY,
CO3/IaHHYI0 Ha YCIIOBHBIX KOHBEHLMSX MEXIY Te-
JIOM, IIPOCTPAHCTBOM U BpeMEHEM. B coBpeMeHHOM
TaHIe TpaHcHOpMUpPYyIOTCs GUrypsl — xopeorpada
U HCIIOJIHUTENS, KOTOpble OBUIM KOHIIETITYalu3H-
poBaHBI €LI€ B TEOPUU U IMPAKTUKE TaHLA SIOXHU
Boszpoxnenus. @urypsl xopeorpada U HCIOIHU-
Tens ObUIM MapKUPOBaHBl COTJIACHO CTPOTOM
uepapxum yuutens (xopeorpada) u yyeHuka (uc-
nosHuTeNst). [TogoOHBI «MEXaHUCTUYECKHI TOJI-
X0 K IOHUMaHHUIO UCKYCCTBA CYLIECTBOBAJI AOJITOE
BpeMs, MOKa COXpaHsulach IpsiMas 3aBHUCHUMOCTb
HCKYCCTBA OT IPOM3BOJICTBA, OH OBLT pesIeBaHTHBIM
B DIIOXY IPOMBILNUIEHHBIX PEBOIIOLMI°. Ecmu B
TPaIUIIMOHHON KOHLENIMKA Xopeorpaduu TaHell
CTPEMWICS K PEMECIEHHOMY HJIe€ally, IIOCTPOCHHO-
My Ha «OECIIOBHOM» COCIMHEHHUH JIBM)KECHUS 3aITU-

Hay’s performance practice and reflecting its significance for
the dance of the 2000-2010’s // Deborah Hay: RE-
Perspective: Works from 1968 to the Present / Ed. S. Foster. —
Berlin: Hatje Cantz, 2019. — P. 53.

4 Jlenexwu, A. UcuepnbiBas Tanen. [lepdopMaHc U monMTHKA
nBwxenus. — M.: Apt I'un, 2021. - C. 18.

5 Menbumkog, JI. A. VIHTepMetanbHble IPaKTHKA B TEOPHH
aKIMOHUCTCKOTO UCKyccTBa // BectHuk Akanemuu Pycckoro
Oaneta um. A. f. Baranosoit. —2019. — Ne 6 (65). — C. 118.
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CaHHOI'0 M MCIIOJIHSIEMOI'0, TO TaHLEBAJIbHBIN IEp-
dopmanc konna XX — nayana XXI Beka npubderaer
K IIPOTUBOIOJIOKHOW CTpaTeruu — pPAaCIIUPEHUIO
UACHTU(HUKAIMYA TaHLA, MOJYEPKUBAS HEBO3MOXK-
HOCTh TOTaJbHOH OOBEKTHUBALIMU [BHXKCHUM, HX
3aBEpUICHHOCTU. «XOTs TaHEL HE SBISIETCA HHU
A3BIKOM, HM IOJUTHKOM, OH MPOSICHSETCS U YTOY-
HSETCs C MOMOILBIO 3TUX CPEACTB. <...> IlombITkK
ONIPEAETUTh TAHEI] KaK HEYTO COBEPIIEHHO OTIIH-
qarolieecs OT JII000H Ipyroil KylnbTypHOU MpaKTH-
KU OCJIOXKHSIFOTCSI TEM, YTO NMPAKTUKU U TEOPETUKU
CO3HATEJIbHO CMEUIMBAIOT TAHEL C JIPYTMMH 3CTe-
THYECKUMU (hopMamMu»’.

TaHueBanbHbIE NAPTUTYPBl XU SBISAIOTCS
TE€HEPAaTUBHBIMM CTPYKTYpaMH, KOTOpbIE HWHTEp-
MIPETUPYIOTCSI UHIANBUIYAJIbHO Ka)KJbIM HCIIOJIHU-
TeneM. XoU oTMedana: «fl y3Haro CBOIO Xopeorpa-
¢buro, Koraa BIXKY CaMOpEryJMpylomieecss mpeoio-
JICHUE TAHIIOBUIMKOM COOCTBEHHOTo Xopeorpadu-
YEeCKOro Tejla BHYTPU IOCJIENOBATEIbHOCTU [BU-
KEHUH, KOTOopas OTIMYAeT OAWH TaHEll OT Jpyro-
ro»’. B nepdopmance «Coio», nokazanHoM Ha e-
ctuBane «/leBsarb BeuepoB» (1966), TaHueBanbHas
napTuTypa Obljla OCHOBaHa Ha IMepeMeleHH 00b-
€KTOB I10 YCJIIOBHBIM KOMIIO3ULIMOHHBIM IIPaBUJIaM.
Buumanue neppopmepoB ObLI0 CPOKYCHPOBAHO HA
BOCIPUSTUM CLIEHUYECKOTO IPOCTPAHCTBA (MCHOJI-
HUTENU OIpPENeNsUIN CBOIO Xopeorpaduio B 3aBU-
CUMOCTH OT KOJIMUYECTBA JIFOJIEH, KaueCTBA UX JABH-
KEHUH, a TaKKe MepeMeleHHsI APYTUX 0ObEKTOB).
CrnaxuBaHue

HCpapXun «OAYHICBJIICHHBIX» U

«HEOAYIICBICHHBIX» OOBEKTOB B KOMIIO3UIINH
nepopmMaHca MO3BOJIIO CIENaTh aKIEHT Ha MO-

MCHTC BOCIIPUATHA — Ha p€aJiIbHOM BPCMCHHU.

® Martin, R. Critical Moves: Dance Studies in Theory and
Politics. — London: Duke University Press Books, 1998. —
P.5.

7 Bissell, B. Communities of Consciousness and the Begetting
of Deborah Hay // Questions of practice. The pew center for
arts &  heritage [Onekrpommsii  pecypc].  URL:
https://www.pewcenterarts.org/sites/default/files/deborah_hay
_0.pdf (mata obpamenus: 18.05.2022).
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Cornacuno Teopun II. denan, neppopmanc
aKTyalIMU3UPYET «CTPEMIIEHUE K PEAIbHOCTH Yepe3
CONIPOTHBIIEHUE  MeTa(hOPUUYECKOMY  CBEACHUIO
IBYX K ogHOMY. <...> JXanp mephopmanca coky-
CHUpPOBaH Ha MIPOBEJICHUU PA3INUUI MEXIY IIPUCYT-
CTBUEM U pEIPE3EHTALMEN, UCIIONb3Ys TEJIO B Ka-
yectBe MeToHMMEN»S. B mepdopmance «Cono»
COOCTBEHHOE BOCIPUATHE — TPOCTPAHCTBA TaH-
LOBIIMKOM WM IPOUCXOASIIEr0 Ha CLEHE JeH-
CTBUSL 3pPUTENEM — CTAHOBWJIOCH KIIIOUOM K IpH-
CyTcTBHIO. Takum o00pa3oM, MOXHO TPEAIOJIo-
XKUThb, YTO MAPTUTypa ONpPEIEINIIA PEXUM HCIOJI-
HEHUs, HO 3aBHCENa OT KOMMYHHKAllUM B peallb-
HOM BpEMEHM. |'eHepaTHUBHBIE KauecTBa MapTUTY-
PBI CIIOCOOCTBOBANIM CO3JIAaHHUIO MPAKTHUYECKUX Me-
TOHUMHM (B KECTAX U MEPEMEILEHUAX UCIIOIHUTE-
neif), cyTb KOTOPbIX — (POKYC Ha TEMIOPAIbHBIX
acreKTax COOBITHS.

JlanpHenmme XyZO0KECTBEHHBIE HCCIIENO-
BaHMA XBU Takke IEePeCceKaIuCh ¢ FeHEePaTUBHBIM
uckyccreoM. B 1967 rony Jleon Xapmon u Ken
Hoynron — uccnenosarenu «JIabopatopuii bemnay,
B paMkax mpoekta «Studies in Perception I» («Hc-
cieoBaHMs Bocnpustus I»), co3manu npoussene-
Hue «Computer Nude» («KommbroTepHoe HIO»).
«KomnbroTepHOE HIO» TpEACTaBIsIeT COOO0M creHe-
pUpOBaHHOE W3 HU(POBBIX CHMBOJIOB H300pake-
Hue ¢ororpapun Xsi. B pomm dotorpada BricTy-
nuwl Makc MaThI03 — MHXEHEp U H300peTaresb,
co3/arenb EpBOM IPOrpaMMbl ISl TEHEPUPOBAHUS
udpoBoro 3Byka. XapmoH u HoynToH oTckaHu-
poBasin (Ha TPaH3UCTOPHOM KommbioTepe IBM
7094) dotorpaduro xopeorpada, mepeBens u300-
pakeHHe B 4YepHO-0eNyl0 KapTUHKY U3 JIBEHAALATH
1 (ppoBBIX cUMBOJIOB. B manpHeitmem P. Paymien-
Oepr HCMoNb30Bal 3TO HM300pa)KeHHWE B KadeCTBE
¢dona na npecc-koHpepenu E. A. T. (1967). Ilo-
MuUMO 3TOoro, KoMmmeioTepHoe HIO ObUIO MOKa3aHO

8 Phelan, P. The Politics of Performance. — London and New
York: Routledge, 1993. — P. 152.

| 3(48) 2022 |

© W3patenbctBo «3inaoc», 2022. ToNbKO ANA INYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2022. For Private Use Only.

MesKayHapOoAHbIN }KypHaa UCCNeL0BaHUIN KyAbTypbl
International Journal of Cultural Research
www.culturalresearch.ru

e

66



Tema Homepa

Ceprein Cepreesny TrPUBOB

| TeHepaTUBHBIE CTpaTeruy MCNOJIHEHUS M JOKYMEHTHPOBAaHUS TaHLeBa/JIbHOro nepdopmanca |

Ha BbIcTaBKax «Machine as Seen at the End of the
Mechanical Age» («MammHa ria3aMu KOHLA 3I10-

1968-1969) u «Cybernetic
(«Kubepuernueckas

XA  MEXaHHUKH,
Serendipity» UHTYHIIUSD,
1968). «KommbioTep mpoaHamu3upoBall H300paxe-
HUE 10 YPOBHSM SIPKOCTH, HO BMECTO TOT'0, YTOOBI
UCIOJIb30BaTh CIy4YaiiHO pa30opOCaHHBIEC TOUKU IS
MOJTyYCHHS CBETJIBIX M TEMHBIX 3HAYCHUH, TOUKH
ObUIM OpPraHU30BaHHBI B HEOOJBIINE Y30PbI, BUIH-
MbI€ C ONU3KOTO PacCTOSHHUS, HO HE3aMETHBIC H3-
naneka»’. B 3TOM NpOW3BENEHUH, TaK K€ KaK B
nepdopmance «Coino», mpobieMaTH3UpyeTcs mpo-
[[eCC MepeBoJja KUHETUYECKOTO S3bIKa B PaMKH
dbopmanpHOU JOTMKU. M XOTS 3TH JBa MpPOEKTa
UMEIOT PA3TUYHYIO KaHPOBYIO OCHOBY, B HUX IPO-
SBIISICTCS HOBas napagurma TEJIeCHO-
TEXHOJIOTM4ecKou cBA3u. Ecimm no cepenunbr XX
BEKa aKTUBHO Pa3BUBAIHCH PA3JINYHBIC MPAKTHKH
@uxcayuu tena — dotorpadus, BUAEO, 3ANUCH
OMOJIOTHYECKUX PUTMOB — TO C MOSBICHHEM JI0-
CTYHHBIX IITUPOKOMY KpPYTy TOJb30BaTENEel KOM-
NBIOTEPOB, YUYCHbIE M XYJOXHHKH CTall H3y4yaTb
obnactb unmepnpemayuu naHHBIX. [locTMonep-
HUCTCKOE MCKYCCTBO M KYyJbTypa BTOPOW TOJIOBH-
Hbl XX B€Ka 3aKJIa/IbIBAIOT «OCHOBAHMS U1l HOBOM
KyJIBTYpbl — KYJBTYpbl TEXHOTEHHOW IMBHIIM3a-
UM, HUHOOPMAIMOHHOTO OOIIECTBa, KYJIbTYpHI
BUPTYQJIbHOW PEaJbHOCTH, COCAMHEHUS BCEX BO3-
MOKHBIX KYJIbTYPHBIX TPAIUIMA U Meauar .
WNHTtepnperanus ABUKEHUN Yepe3 TEXHUYE-
CKHE CpelIcTBa B  TaHLEBAIbHOM  Meaua-
nepdopMaHce MO3BOJSET MOICPKUBATh HEIHHEH-
HOCTh Xopeorpaduu. [ToMmrumMo 3TOrO, B TaHIEBAIb-

HBIX MapTUTypax Xdi oOpaTHas CBs3b C TEJIOM BO

 Hulten, P. K. G. The Machine: As Seen at the End of the
Mechanical Age. — Greenwich: Museum of Modern Art,
1968. —P. 207.

10 Menpnmkos, JI. A. TlocTMomepH B HCKYCCTBE: HCTOPHYE-
CKHIl ¥ CeMHOTHYECKUH acniekTsl / BectHuk Axamemuu Pyc-
ckoro Oamera uM. A. . Baranosoit. — 2021. — Ne 6 (77). —
C. 209.
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BpeMsI UCIIOJHEHMSI COJIO TAK)KE ONpEAEIAeT HENlu-
HEWHOCTb TaHLA, €ro I'eHEPAaTUBHOCTb. X3HU HC-
MIOJIB3YET PAa3JIMYHBIA WHCTPYMEHTApUU I IIPO-
SBJICHUS TaHLA: TpaQUUecKHe PUCYHKH, pEUeBbIC
obpaspl. OquH U3 Kimouel mapTutypsl «Her Bpe-
Menu sietatb» (2010) — «uro, ecnu...» — onpeaens-
€T BOCIIPHUSTHE UCIIOJHUTENIEM MapTUTYpPhl KaK IO-
TEHIUAJILHOU BO3MOKHOCTHU K IBIDKEHHIO. «XdH
HapaBiigeT MEPUENTUBHYIO OpPUEHTALMIO HCIOJI-
HUTENSI COJO, OJAHOBPEMEHHO IPEMSATCTBYs IaT-
T€pHaM, OCHOBAaHHBIM Ha IPHUBBIYHOW M HMMIUIU-
LUTHOM NaMsTH, a TAaKKE BCTPAaMBAET IATTEPHBI
UCIIOJIHUTENSI B CEHCOPHBIE M 3MOIIMOHAIBHO 3a-
pSOKEHHBIE BOCIIOMUHAHMS O IPOCTPAHCTBAX U
necHsx»'!. JIaHHBIA METOJ MHTEPIPETHPYET TEJIO
KaK apXWMB JIQHHBIX, BKJIIOYAIOIIUNA BHUPTYaJIbHYIO
KapTy BO3MOXHBIX JECUCTBUH W IPUHATHU peLlIe-
HUll. «B 0CHOBE 3TOM MPAKTUKH JIEKUT TpeOOBaHUE
HETPEPHIBHO MOJTy4YaTh MHPOPMALHUIO U3 OKpY*Ka-
IOLIETO MPOCTPAHCTBA U TENa, pearnpoBaTh Ha Hee,
OTITyCKaTh €€ J0 TOro, Kak ujes obperer dopmy,
NepeKIoYaTh (POKyC BHUMAHHS, MOIy4aTh HOBYIO
uHpopmanuio u T. 1. [IpaBuna BkIO4aloT B ceds
TpeOOBaHUsI HE MOBTOPATHCS, HE MJIAHUPOBATH, OT-
BEprarh 3ay4€HHbIE OTBETHI U JIMHEHHYIO MTOCIEA0-
BaTEJIbHOCTh. Xopeorpadus reHepupyercss B 3aBU-
CUMOCTH OT TOTO, KaK MCIOJIHHUTEIN WHTEPIPETH-
PYIOT 3aJIaHKsl TAPTUTYPBI» 2,

ITaptutypa «Her BpemeHu nerars» moiy-
yujga anpoOanuio B paMKax MeEIHa-UCKYCCTBa C
IIPUMEHEHUEM COBPEMEHHBIX BBIUYMCIUTEIBHBIX
texHosoruil. B pamkax «banka nemxenus» B 2011
roay ucnonuurensHuuaMm K. Jlepuunr, J[. Manmn u
P. YopOu OblIO Tpeasio’keHO aJanTHpOBaTh Map-

' Hansen, P., Callison, D. Dance Dramaturgy: Modes of
Agency, Awareness and Engagement. — New York: Palgrave
Macmillan, 2015. — P. 134.

12 Hansen, P., Climie, E. A., Oxoby, R. J. The Demands of
Performance Generating Systems on Executive Functions:
Effects and Mediating Processes // Frontiers in Psychology. —
2020. - Vol. 11. — Ne 1894. — P. 5.
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tuTypy «Her BpemeHu setatb» B cOOCTBEHHBIE CO-
JI0, a 3aT€M Ha OCHOBE HTOr'0 CO3JaTh, IOJ PYKO-
BoacTBoM Xo#, Tpuo «As Holy Sites Go» («Kak
npoxoautb Cestbie MecTay, 2012). Kaxnas cosb-
Hasi WHTEpIpeTanusi MapTUTYphl ObLIa 3amucaHa
CeMb pa3 [yl MOCIIEIYIOLIEr0 U3y4EeHHs TaTTEPHOB
U TOMCKA NEPECEYEHU OTIEIbHBIX CEKBEHLIMI HC-
nosiHeHus. PopmanbHas 3amuCh KaXI0ro COJIO
OCYLIECTBIISAJIACh C IOMOIIBIO IISITH BUICOKaMeED,
PAacIIONIOKEHHBIX BOKPYT MCIIOJHUTENS TaK, YTOOBI
MaKCUMAaJIbHO JETAJIM3UPOBATh XOpeorpaguio B
MpOCTpaHCTBE. B panbpHEleM BUIIEO HCCIIENOBA-
JIOCh AJITOPUTMAMHU KOMIIBIOTEPHOI'O 3PEHHUS IS
BBISIBJICHUSI TTATTEPHOB U PA3JIMUUN MEXK]TYy OTAEIb-
HbIMHU C0J10. [IOMHMO 3TOro, OCyIIECTBIIAIACh Ka-
YEeCTBEHHAsl ayJU0-3alliCh, BKJIOYABILIAs BCE pe-
IJIMKM W BOKaJU3allMM HCIOJHUTENEH, a Takxke
IIPOCTPAHCTBEHHBIN 3BYK. OHAKO, TOMUMO MOHUC-
Ka BH3yalbHBIX ()EHOMEHOB B Xopeorpaduu, Iie-
JBI0 MCCIEOBAaHUS OBLIO BBISIBIEHHE CKPBITHIX
«TeHepaTopoBy» MapTUTYphl. [[ng 3toro Oblma McC-
nojp30BaHa mporpamma Piecemaker, ciyxamias
JUIl aHHOTUPOBAHUS BUAEO B PEXUME PEAIBHOTO
BpeMeHu. OTIeNbHBIM IpylnaM JoAei Ipeniara-
JIOCh CMOTPETh BUJEO U BHOCHUTH 3aMETKM Iapall-
JIeNbHO BUACOPsAAY. B nanpHennmemM npou3BOAMIICS
CPaBHMTEIBHBIA aHAIN3 3aMETOK C TEKCTOM IapTH-
TYpbl, YTO MO3BOJIMIIO OTMETUTH 30HBI C YBEIMYECH-
HOM MHTEHCHBHOCTBIO BHUMAHHUS C TOYKH 3PEHMS
HE3aBHCHMOI'O «BHEILIHET0» BOCIIPUATHSL.

IIpoexr «baHk ABMXKEHUS» IO3BOJIUI CO-
31aTh JIOTIOJHUTENIBHBIE KIIOUM JJIs1 HMCXOJHOU
MapTUTYPHI B BHJIE IIUPPOBOI TOKYMEHTAIIUU J1aH-
HBIX IlepeMelleHus ucnoguurenei. [lomumo 3toro,
MOXHO BBISIBUTh T€HEPUPYIOIINI MPUHLIUI MapTU-
Typsl «Her BpemeHu serarb», KOTOPBIN IPOSBIISA-
erca B nep(OpMaTHBHOM XapakTepe IMOCIEayIo-
mux urepauuil. Kaxnoe mpoureHue napTUTYpBIL:
BHJIeopUKCAIIHS,

HUCIIOJIHCHUC, JUIruTaan3anus,

OIMCaHME PACKPBIBAETCS Kak MeppopMaHc B Iep-
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¢dopmance. [lapTutypa MHULMUPYET CO3/aHHE BO-
KpyI UCIIOJIHUTENS HEIMHEHWHBIX CBSA3E€H C IIPO-
CTPAaHCTBOM M HACENSIOIUIMMU €ro OOBEKTaMH.
«Het BpeMeHH jeTaTh» BKIIIOYAET B ce0sl TEKCTHI U
rpaduueckue 3apucoBKU. TeKCThbI, KaK yIIOMHHAET
Xoii B KOHIIE MAPTUTYPBI'®, BIOXHOBJIEHHBIE TBOP-
yectBoM mucarens [l Kpeiica, comepikat oOpa3ssl
«MOCTCOLMANBHBIX» MHUPOB. MHCTpYyKIUHU conep-
&Kat o0pa3 BOCIPHUATHS MPOCTPAHCTBA, B OOJbIICH
CTETIEH! HAIIOMHUHAIOT MPEJUIOKEHUs K JICHCTBHIO,
HO He KOMaHJpl. B kadecrtBe orpaHudeHuil Xoit
npeuiokuia Tpu Te3uca: «OTKakuTech OT MOEH
MOCTIeIOBATENbHOCTH U3  IOCIEI0BATEIbHOCTH
HanpaBjiIeHUN JBIKeHUs. 30aBbTeCh OT COMHe-
HUll 1 nepecMmoTpa. CioBo miam KopoTkas ¢pasa,
BbIJICJICHHAS JKUPHBIM HIPU(TOM KPACHBIMH dYep-
HUJIaMHU, SIBJISETCS MPEAYNPERKACHUEM O TOM, UTO 5
JOJDKeH u30eraTh aBTOMATHUECKOW peakIuu Ha
TBOPYECKHUI IOAXOA WM BHAJATh B IMPHUBBIYHOE
MOBEJICHHE B OTHOIIEHUH CIIOB, KOTOPBIE 51 HCIIOJb-
3y10. BMecTo 3TOro s cpasy xe OTCOEAMHSAIOCH OT
3TUX HMITYJIbCOB, 3aMeyas BCE TEJIO KaK CBOETO
yUuTeNsA, TaKUM OOpa3oM, MPUHUMAs KIETOYHBIH
pasym Moero tena»'?. JlaHHbIE 3aMETKM SABISIOTCS
CBOETO POjia FeHepaTopaMu MPOUYTEHUS, TOT/Ia Kak
KOHKpPETHBIE ()pa3bl BHICTYMAIOT aTTPAKTOPAMHU UC-
MOJTHEHUS, COJCP)KALUIUMHU IIMPOKUHA TMOTEHIIHAT
UHTEpIIpeTalui.

HccnenoBanue cono «Using the sky» («Hc-
moJib3ys HeOo») Xoi oT «baHka IBMKEHUS BKITIO-
yaeT B ce0s MaTepualibl neppopmanca B Tpex KaTe-
ropusiX: BUACO(DUKCAUS WHTEPIPETALUi pa3iny-
HBIX UCTIONHUTENEH; ¢pukcanus udpoBol aaanra-
IIUU B BU3YaJIbHBIX 00pa3ax (reHepatuBHas rpadu-
Ka) U COOCTBEHHBIEC 3aMETKH MCIIOTHUTENEH mapa-
JIeNTBHO CTPYKTYpPE MAPTUTYPhl; OCHOBHBIE KOHIIETI-
[IUM, TOBJHSBILNE HA CO3JJAHUE MCXOJHOW MapTH-

3 Hay, D. No time to fly. 2010 URL:
http://www.laboratoiredugeste.com/IMG/pdf/NTTF_booklet
D.Hay.pdf (nara o6pamienwust: 23.05.2022).

 Ibid.
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Typbl M MHTEPBHIO C YYaCTHHKaMHM IpoekTa. B pe-
3yJbTaTe€ W3y4YEHUs MapTUTYpPbl, €€ BO3MOXKHBIX
UHTEpIIpETAlNi, Mepen 3pUTelIeM (YuTaTesieM)
BO3HMKAET HE apXUB JAHHBIX NApTUTYphl, HO NU-
HaMU4Hasl CEThb, WHUIMMPYIOIIAs IOMCK HOBBIX
agantanuii. «B cucreme [oHIalH-NAPTUTYpPHI| HUC-
nonb3yercs konuenmuss SET (wnu ceTku), coctosi-
1asi U3 OTAENBHBIX A4YEEK, KOTOpbIE MOTYT B3au-
MozeiicTBoBaTh. Kaxkgasi syeilka MOXET copaep-
KaTh Pa3IMUHBIA KOHTEHT, HAallpUMEpP BCTPOECHHOE
BUJICO, HEKOTOPBII TEKCT WIN H300paKeHue.
Slueiiku MOTYT OBITH 3aIpOrpaMMHPOBAHbI Ha B3a-
MMOJEHCTBHE APYT C APYyroM. B cucreme ucnoss-
3YIOTCSI CTaHJIAPTHBIE BEO-TEXHOJIOTHU B 00IauHOe
MOTOKOBOE BHEO» !>, JIaHHBIM acmeKT XapakTepH-
3yeT nephopMaTUBHOCTh HAYYHOTO HCCIICAOBAHUA
xopeorpaduyeckoro tekcra. IloTeHIMANbHO Kax-
noe obpaiieHre K MapTUTYype, B KOHTEKCTE XyJO-
KECTBEHHOT'O MCIIOJHEHUS WU JTOKYMEHTALUU XO-
peorpaduyuecKkoro Kojaa, MOXKET pPacHIMpSATh MoJe
CYLLECTBOBAHUS MAPTUTYPBI.

B nganHOM mpoekTe TaHLEBaJIbHBIA Meaua-
nepdopmanc Xdi IPOSBIISIICS B HOBOM KaueCTBE —
KaK METOJl Hay4HOTO HCCJEIOBaHUs XOpeorpaduu
C MOMOIIBIO MYJIBTUMEIUNHBIX TeXHONOruu. Ecim
«Cono» u3 «JleBATH BEUEPOB» HMENO KOHTEKCT
XyZO0XXECTBEHHOTO HCIOJHEHMS, TO MapTUTypa
«Het Bpemenu iierats» B npoekre «baHk aBuxke-
HU» OTKpbBLIa 00JIACTh MCCIEAOBAHUN TAHIIEBAIb-
HOW JOKYMEHTalUH — KOJMPOBAHUS Xopeorpadu-
4eCKOro TekcrTa. Takke clleqyeT yKas3aTh, YTO pa-
00Ta ¢ JOKyMEHTAllMeld HapTUTYpbl BOBJEKAET B
NEVCTBEHHOE COYYacTHE, YTO YK€ SBISETCA Iep-
¢dopmancom. «B TO Bpems Kak JKHMBas CHTYyalus
MOXET CHOCOOCTBOBaTh  (HEHOMEHOIOTHYECKUM
OTHOILICHUSM B3aMMOJCHUCTBHS “IUIOTh K IUIOTH

JOKYMEHTAIbHBIH OOMEH (3pHUTEeNb/4UTaTeNh) B

15 Debora Hay score production session (Ostin) [DnekTpoH-
Hei pecypc]. URL: http://motionbank.org/en/event/deborah-
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paBHOM crenenu uHTEPCYyOBLEKTHBEN»'®, Elle B Ka-
4eCTBE MHCTPYMEHTA UCCIIEN0BAHUS MAPTUTYPHI D.
JlxanerTom Obuta paspaborana mporpamma Trio
Generator, KoTOpasi I03BOJIsIa HAKJIAAbIBATh IPYT
Ha Jpyra BHJIEO COJIO, a TaKXe WHAMBHUIYaJIbHO
pEryJIMpOBaTh BPEMEHHOE PACIIOIOKEHHUE OTICIb-
HBIX MHU30]10B.

B paMkax MHTEpAMCUMIUIMHAPHON IIPAKTHU-
KM M3y4YEHUs JAHHBIX IAPTUTYPbl MOKHO OTMETHUTH
CO3JlaHME TEHEpaTHUBHON TpadMKHd Ha OCHOBE Ie-
pEMEILEHNS UCIIOJIHUTENIEN B IPOCTPAHCTBE (TE€HE-
patuBHbIA xXynoxxHUK A. Bebep). Takum o0Opasom,
MOXXHO CJ€JIaTh BBIBOJ, UTO METOAbI JOKYMEHTa-
unu «baHka ABMKEHUI» SIBISIOTCS T'€HEPATUBHBI-
MU, TIOCKOJIBKY MOJUIEP’KHUBAIOT HE TOJIBKO 00JIACTh
BO3MOJKHBIX PEIPE3CHTALMM HMCXOIHOU NapTUTY-
pBl, HO IO3BOJISIOT BOBJIEUBCS B IPOUYTEHHE Kak
coObITHe. «/loKyMeHTanus: He MPOCTO TeHepUpyeT
00pa3bl/yTBEPKICHUS, KOTOPHIC OMUCHIBAIOT aBTO-
HOMHOE€ HCIIOJIHEHHE M KOHCTAaTUPYIOT, YTO OHO
MPOU30ILIO: OHA BOCCO3/MAET COOBITHE Kak Iep-
dopmancy»!’.

B pamkax «baHka IBH)KEHHSA» Ie€HEpaTUB-
Has JOKyMEHTAIlMsl Takke ObUIa MpUMEHEHa B UC-
CIIeZIOBAaHUM COTBOpYEeCcTBa Xopeorpada J[xoHaTa-
Ha bappoy3a u xomnosutopa Marreo @apmKuoHa
B pabore «Seven Duets» («CeMmb may3ToBY»). Hccre-
JIOBAaHUE CEPUM AYITOB U MAPTUTYP, CO3JAHHBIX 3a
MHOIrue roasl corpyanuudectsa bappoysa u dap-
JDKUOHA, OBUIO IPOBEICHO C MOMOIIBIO BU3YaJIbHO-
ro aHaJu3a MEePEMEILEHUS UCIIOJIHUTENEH, YTO 1103~
BOJIWJIO BBIIBUTh XOpeorpaduuecKkue IMaTTepHBbI
NEUCTBUIN M JKECTOB HCIOJHHUTEIEH. «B mccieno-
BAaHWU PEAJIU30BaHA MHOIOKAMEpHAs YCTaHOBKA M3
nByx Kinect u msatu 2D/HD Buneokamep. IlepBbrii

16 Jones, A. «Presence» in Absentia. Experiencing perfor-
mance as documentation // Art Journal. — 1997. — Vol. 56. —
No. 4.—-P. 12.

17" Auslander, P. The Performativity of Performance Docu-

hay-score-production-session-austin ~ (mata  oOparueHus: mentation // PAJ: A Journal of Performance and Art. — 2006.
23.05.2022). —Vol. 28. —Ne 3 (84). - P. 5.
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Kinect wucrnons3oBaicd i 3axBara JIBIKEHUI
Jlxonarana beppoysa, BTOpo# ¢ukcupoBan JBU-
enuss Marreo @apkronay»'®. Takum o6pasom, ¢
MOMOIIBIO JIBYX CEHCOpHBIX KoHcojel Kinect, un-
IUBUAYAIbHO OTCIEKHUBAIOIIMX Ka)XJ0ro HCIHOJI-
HUTEJSI, TOSIBUJIACh BO3MOYKHOCTH JETAJIBHO 3aIld-
caTh JBWXEHUS B (¢opmare HabOpa IAaHHBIX O IO-
JIO)KEHUU JNIBaJIIaTH TOYEK Tela B IPOCTPAHCTBE.
JlaHHasi BO3MOXKHOCTH Obljla MCIIOJIb30BaHa B paM-
Kax 1u@poBoit Bu3yanuzanuu. OTAENbHbBIE 3H30-
IIbI CTalld KJIFOUEBBIMH MaTTepHAMH Xopeorpadui,
KOTOpbIE OBUIM 33JJOKyMEHTHPOBaHBI B (popme re-
HepaTuBHOU rpaduku. Ha cTpanune onmnaiin map-
TUTYpPbI MPEACTABICHA BO3MOXXHOCTh MHTEPAKTHUB-
HO u3yuaTh rpadpuueckue cueHsl. «Kaxngas crena
COCTOMT U3 “TeHepaTopa’ MaTTEpHA U “UCIIOJIHUTE-
a8’ (MM ABYyX), KOTOpBIE BBIPAXKAIOT ATH NATTEpP-
Hbl. IMIyJIbChI, MOCBUTAEMbIE “T€HEepaTopoM”, 3a-
IyCKAIOT [BIKEHMS “UCHONHMTENS »'°. JlaHHbIH
Croco0 BU3yalU3allii UHUIMHPYET B3I Ha XO-
peorpaduio 0e3 MPUBA3AHHOCTH K CYOBEKTY-
UCIOJIHUTENI0, YTO TO3BOJIAET apTUKYJIMPOBAThH
JOKYMEHTAIMIO KaK T€HEPATUBHYIO CUCTEMY.
Hpyroe uccinenosanue «baHka ABMKEHUS»
— «Two» («/IBa») aHanM3UpyeT NOAX0A XOpeorpa-
¢oB b. Mumnep, T. Xayspra. [IpoexT Taxxke uc-
II0JIb3YET I€HEPAaTUBHbIE NPUHLHUIBL. «/[Ba» HOKy-
MEHTUPYET MMIPOBU3ALMOHHBIE CTPATETUU, KOTO-
pele xopeorpadbl pa3paboTanu depe3 NpPaKTUKY
TEJIECHOTO OCO3HaHUA. Xay3pT NMPUMEHMI IeHepa-
TUBHYIO CTpaTerwio CO3JaHus xopeorpapuu —
«Careful Scientist» («BHHMaTEIbHBIN HCCIICIOBA-

18 Kahn, S., Keil, J., Miiller, B., Bockholt, U., Fellner, D. W.
Capturing of contemporary dance for preservation and
presentation of choreographies in online scores // 2013 Digi-
tal Heritage International Congress (DigitalHeritage). — Mar-
seille, 2013. — P. 276.

1% Seven Duets: fragments, movements and insights from the
interplay between Jonathan Burrows and Matteo Fargion
[OnexrponnsbIi pecypc]. URL:
http://scores.motionbank.org/jbmf/#/set/a-parallel-world (ma-
Ta obpamenus: 23.05.2022).
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Tenby»). « BHUMATENbHBIN HCCIIEIOBATENbY SIBIISACT-
Csl YIpaXHEHUEM, B KOTOPOM MCIIOIB3YETCs CTPO-
ruii Habop MpaBuJI, TOJIEPKUBAIOIIMN KOOPAUHA-
LU0 OTHCJIBHBIX CETMEHTOB M KOHEYHOCTEM Tela.
B ynpaxHeHun He0OXOIUMO BBITIOJIHSITH IBHKE-
HUS JIEBOHM M MpaBOW 4acThIO Tena, u3beras OmaHoO-
BPEMEHHO JIMHEWHON CHUMMETPUU U IPOTUBOIO-
JIO)KHOCTH B JBIKEHUAX. «MBbI 3aMHTEpECOBaHbI B
TOM, YTOOBI MPOJOJIKATh MOJAEPKUBATEH OIpesie-
JICHHYIO 33/a4y, Jake KOrja Halle BHUMaHUE 3a-
Ipyroro
Hanpumep KoHrpoBanus»?’. CreHepupoBaHHas

HATO WHHUIMHUPOBAHUEM JBUKECHHUS,
xopeorpaduss C HCHOJHEHHEM YIPAKHEHUS ue-
THIPBMS TaHIIOpaMU ObLIA 33I0KyMEHTHpPOBaHA 4Ye-
pe3 kamepy 3axBaTa IBMXKEHHMS. B pamkax aoky-
MEHTalUU ObLIa CO3/1aHa KapTa BCIOMOTATENbHBIX
COJIO-KaCaHMWM, KOTOpas II0Ka3blBajga BO3MOYKHOE
KOJIMYECTBO M 4YacTOTy HMIIYJICOB, IOJaBAEMBIX
ACCUCTEHTaMU.

Eme omHo ympaxkHeHue-reHeparop, INpen-
noxeHHoe XayapToM, — «Assisted Solos» («Coo ¢
aCCHCTEHTOM») — 3aKJIIOYaeTCsl B TOM, YTO BHEUI-
HUW TIOMOIIHUK OCYILECTBIISIET Mepefady UMITYJIb-
COB (4epe3 NMPUKOCHOBEHUS U BEJCHHE) UCIIOJIHU-
TEIO-COJIUCTY. [lanpHelmas UMIPOBU3aLHUs, YiKe
0e3 HemoCpEeICTBEHHOTO BIUSHHS BHEIIHUX aCCH-
CTEHTOB, IO3BOJISIET COXPAaHUTHh BHMUMAaHUE HCIIOJI-
HUTEJS BO BpEMS UIMIIPOBU3ALIUU.

b. Mwep Takke NPUMEHSET pa3IMYHbIC
YIPaKHEHUS U YCTAaHOBKU B KaUE€CTBE F€HEPATOPOB
IBIKEeHUH. B kauecTBe ympakHeHUs ObLIO TMpen-
JIO)KEHO BBIJCIUTh TPU CTPATETUU JIBWKCHUS:
Story, Drive, Risky Weight (ucropus, ynpasnenue,
PUCKOBaHHBIM BEC), KOTOPbIE HAIPaBJIIOT BHUMA-
HUE HCIIOJIHUTENS HA UIPY C TpaBUTALUEN, NOUCK
MIPOTHBOIIOJIOKHBIX COCTOSIHMNA: CTaOMJIBHOCTH H
HEOIpeIeIeHHOCTH. B 1oKyMeHTanmoHHO#H (opme

20 Hauert, T. Two. [Dnekrponnsii pecypc]. URL:
http://scores.motionbank.org/two/#/set/habit (mata oOparmie-
Hust: 23.05.2022).
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¢dukcupoBanach xopeorpadus IysTa TaHLIOBIIUKOB
— O. Xayzep u /. JI>koHca, — KOTOPYIO OHU T€He-
pUpPOBaIM Ha OCHOBE UMIIPOBU3ALMOHHBIX YCTaHO-
BOK. Takum o0Opa3om, IudpoBasi OHJIANH TOKYMEH-
Tanys TO3BOJIMJIA MAacCIITaOMpOBAaTh JBU)KCHUS,
U3y4aTh Xopeorpapuio ¢ pa3InyHbIX PaKypCoB.

[Tomumo storo, moxaxon Mwuiiep apTuky-
JUpOBaAJl TEHEepaTUBHYIO crpareruto  «Redux»
(«Pemykcy»). «Pemgykey» crana mpakTUKOM paboOThI ¢
xopeorpaduyeckoil maMsaTei0. TaHIIOBITUKK BCIO-
MUHaIM (parMeHT Xxopeorpaduu, KOTOPbI OHH
UCIOJIHSAIN B IPOLUIOM M CCBUIAIMCH HAa €ro OT-
JeTbHBIE acleKThl B HOBOM HcmoiHeHuH. Redux
TEHEPUPOBAJICS 0 pa3iMuHbIM creHapusaM: «L{u-
TUPOBAHME U JEKOHCTPYKIUS NOCIEA0BATEIBHOCTH
xopeorpaduyeckux IeWCTBUM; NepeMelieHne Iei-
CTBHsI BO BPEMEHHM, IPOCTpPAHCTBE, (hopMme, yacTu
Tela; CMEHa poJieil [B Iy3Te|; NpUIOMUHAHUE XO-
peorpaduuecKkoro BpEMEHHM M IOCIeI0BaTEeIbHO-
CTH, HO HE TOYHBIX JCHCTBUM; IIPEAJIOKECHUE HaYa-
Jla WIA OKOHYAHMS NEHUCTBUM, CIIyIIAaHUE U ITOMCK
HOBBIX PCILICHUH; IOBTOPECHUE KA4eCTBA KACaHUU B
nyste»?!. JlaHHas reHepaTHBHAs CTPATErHsl TAKKE
OblUIa 33I0KyMEHTHPOBAaHA C MOMOIIBIO Kamep 3a-
XBaTa, MO3BOJISAS B JalbHEHIIEM HacTpauBaTh pa-
Kypc W Macmrad MpocMoTpa ampodanuu ITydTa
Xay3sep u [JxoHca.

B pesynprare uccnenoBanusi xopeorpadu-
yeckux noaxonos b. Mumiep u T. Xayspra B 1iud-
poBoM apxuBe «baHka IBHXEHUS» OBLIO CO3JaHO
4yeThIpe Habopa, MOAPOOHO (PUKCUPYIOLIUX YETHIPE
TE€HEPAaTUBHBIX CTPAaTerHy co3laHus TaHua. Kax-
nast CTpaTerusi  pa3BepHyTa B Meaua-
JIOKyMEHTAIH, KOTopasi (PUKCUPYEeT KaK MCIIOJIHU-
TEIbCKHE  OCOOCHHOCTH, TaKk W  HJEHHO-
KOHIENTYaJIbHbIE ACIEKTHl TAHLEBAJIbHON NPAKTHU-

KH.

2! Hauert, T. Two [Dnexrponnsi pecypc]. URL:
http://scores.motionbank.org/two/#/set/habit (maTa oOparme-
Hust: 23.05.2022).
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Eme onmna mumdposas maprurypa Oblia co-
3/1aHa B paMKax HCCIEIOBaHMS XOpeorpapuyuecKko-
ro nogxona Y. @opcaiita — «Synchronous objects»
(«CunxpoHHBIE 00BEKTHI»). «CHHXpOHHBIE 00BEK-
TBI» — 3TO TOMBITKA TPOSIBUTH TaHEl B MeAua-
o0bekTax. «“CHHXpOHHBIE OOBEKTHI” CPOKYCHPO-
BaHbl Ha XOpeorpauyeckux CTpyKTypax B pabo-
Tax dopcaiiTa U HA €r0 UHTEPECE K aKTyalIU3aluu
xopeorpaduyecknx uAeH 3a MpenenamMu Tela B
0eCUMCICHHOM MHOXECTBE JPYTUX MEXKIUCIH-
IUIMHAPHBIX TPOSBICHUN, KOTOpBIE OH HAa3bIBAI
“xopeorpaduueckumu oobekTamu’ »*2, Konuenmus
xopeorpaduyeckoro oObeKTa MO3BOJSET T'€HEpH-
pOBaTh TaHell B pa3nuyuHble (HOpMBI MHPOPMAIIIH:
Xy/I0’KeCTBeHHbIE, IudpoBse. [Ipu TOM, 4TO XO-
peorpaduueckuii 0OBEKT HE SIBIISCTCS TPAHCIISALH-
el 0JJTHOTO BHU/Ia UCKYCCTBA B APYTrOi, CKOpee, 3TO
METOJ] MHTErpali XopeorpauuecKkoro MbIILie-
HUsl. «CUHXpOHHBIE OOBEKTB» HCCIEIOBAIU pa3-
JMYHBIE TPUHIMITEI UcTIoNHeHUs TaHna «One Flat
Thing» («OmHa TUIOCKask Bellby»), BKIIIOUAsT aHAIN3
3allMCaHHbIX JIBUKEHUH B TpeXxMepHOM (opmare,
KOMMEHTapUH HCIIOJHUTENEH, TEMBbl OTICIbHBIX
SMHU30/I0B, TEMIO-PUTMHUYECKHE OCOOEHHOCTH,
CTPYKTYpbl UMIpoBu3alui. Hekortopeie marrepHsl
ObUIM BU3yaJM3UPOBAHbI I'paUuecKy, Mapauieib-
HO 3aIMCAaHHOMY BHUJIE0, YTO TO3BOJISUIO PACCMOT-
peTh He3aMETHbIE B PEXHME PEaIbHOTO HCIIOJIHE-
HUS JIeTally JIBWKCHUH U JIOTHYECKYIO CTPYKTYpY
xopeorpaduu. «“CHHXpOHHBIE OOBEKTHI MOXKHO
MOHMMAaTh KakK Xopeorpapuueckuil OOBEKT WIH
Habop W3 JBaALATH XOpeorpapuuecKux 0OBEKTOB,
KOTOpbIe (DYHKIIMOHUPYIOT BMECTE Ul Iepeaadu
uael TaHlla C MOMOINBIO AaHMMALMU, WHTEPAKTHB-
HBIX MHCTPYMEHTOB ¥ T. A.»*°. OIMH U3 Xopeorpa-

22 Shaw, N. Z. Synchronous Objects, Choreographic Objects,
and the Translation of Dancing Ideas // Emerging Bodies:
The Performance of Worldmaking in Dance and Choreogra-
phy / Ed. by G. Klein, S. Noeth. — Transcript Verlag, 2011. —
P. 209.

2 Ibid. P. 210.
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¢uueckux 00BekTOB — 3T0 Generative Drawing
Tool (MHCTpYMEHT T€HEpPAaTUBHOI'O PHUCOBAHUA),
MO3BOJISIOIIMK CO37aBaTh MHTEPAKTUBHYIO I'padu-
Ky Ha OCHOBE JJaHHBIX TeJla UCIIOJTHUTEIS.

B kadecTBe  HWCCNENIOBaHHMS  TEMIIO-
PUTMHUYECKHX AaCIIEKTOB pa3padOTaH HHCTPYMEHT
Cue Annotations Object

OOBEKThI), KOTOPBIN MOKA3bIBAET PEILTUKH, IPOro-

(perIMKu-aHHOTALIK

BapHBaeMble HCIIOJHHUTEIIMA BO BpeMs TaHLA Ma-
paJUIeTIHbHO C 3alMCAaHHBIM BHJIEO.

Taxke B wuccnenoBanuu «CHHXPOHHBIE
O00BEKThI» OBLTH pa3paboTaHbl JIpyrue OOBEKTHI,
CIy’Kalllue Uil JOKYMEHTAllMU AETaN3aluu HC-
XOJHBIX TreHeparopoB TaHIa. OObekT Alignment
Forms Object (00bekT BrlpaBHHBaHUS (pOpM) TeHe-
pUpOBaJl AHUMHUPOBAHHbIE (DUTYPBI B TPEXMEPHOM
MPOCTPAHCTBE MEXKJY IBYMS HUCHOJHUTEISIMHU, YTO
MO3BOJISIIO PACCMOTPETH CKPBITHIE CBS3U U «TaHIIE-
BalmbHBIC pU(MEBD B 00mIel Xopeorpadudeckoii
CTPYKTYDE.

B pesynbrare u3yueHus 1mugpoBOi IOKY-
MEHTALlMM TaHIeBaJbHbIE Tep(OpMaHCHl Mpe.-
CTaBIISIOTCS KaK JUHAMUYECKue cucTeMbl. Kax it
xopeorpaduyeckuii moaxom B TpoekTe «baHk
JBIDKEHUS apTUKYJIUPOBaH Kak TIeHepaTHUBHAs
crparerus. «Hamr TBopueckuii mporece IBUraics B
MIOCTOSTHHOM PacCIIUPEHUH MEXI1y HE3aBUCHUMBIM U
KOJIJISKTUBHBIM Pa3yMOM, MEX/1y U3BECTHBIM U He-
M3BECTHBIM, Xa0COM U MOPSIKOM, (OKYCOM H IIO-
CTOSIHHO MEHSIOIIMMCS CETEBBIM BHUMAHUEM»??,

Takum 00pa3oM, MOXHO BBISBUTH JIBa
HaIpaBJCHUs TEeHEPATUBHOI'O MCKYCCTBA B TaHIIE-
BaJbHOM mepdopmance. OnHO CBSi3aHO C Menua-
nepdopmaHcoMm, Kak B (ectuBane «/leBsiTh Beue-
POB», B KOTOPOM TEXHOJIOTUU BBICTYNAJIH T€HEpa-
TUBHBIMU CHUCTEMaMH B opmare XyH0KeCTBEHHO-
ro WCHoJHeHus. Jlpyroe HampaBiIeHUE APTUKYIH-
poBasiock B npoekte «baHk nBmkeHus» B popmare

FeHepaTHBHOﬁ AOKYMCHTAIMK, 4YTO IO3BOJIUJIO

24 Ibid. P. 220.
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aHAIM3UPOBATh XOpeorpaduyeckue METOIbl U
CTPYKTYphI Pa3IMYHBIX TAHIIEBAIBHBIX XyI0KHH-
KOB C ITOMOIIBIO0 MYJIbTUMEUIHBIX HHCTPYMEHTOB.
[udpoBast mOKyMeHTalMsl TMO3BOJWIA YTOYHUTH
MOHUMAaHUE Xopeorpapuueckoil MapTUTYpPhl Kak
JTMHAMHYECKON CUCTEMBI, KOTOpask MOXKET MOJIep-
KUBaTh U TPOSBISATH TAHIICBAIbHBIC, JIBUTATEIb-
HBIE MATTEPHBI, OCTABAACh IPU TOM HEIUHEHHOMN
CTPYKTYpPOM, 3aBUCAILLIEH OT KOHKPETHOrO HCIIOJI-
HUTEJS.

[Tomumo »sToro, B 1U(GPOBBIX apXuUBax
«baHka IBMXCHHS» MPOSBUIUCH JOTOIHUTEIbHBIC
GYHKIIUU TapTUTYPhI, MO3BOJIAIONINE HE TOIBKO
«JIeHTUDUITUPOBATH aBTOPA MPOU3BEACHUS OT UC-
HOJIHEHHS K MCIOIHEHHION, HO U BOCIPUHUMATh
CeTh HAKOIUJICHHBIX JaHHBIX KaKk Habop uaeHTU(H-
Kalui TaHIa B XOpeorpapuuecKux 00beKTax.
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GENERATIVE STRATEGIES IN THE CONTEXT OF PERFORMING
AND DOCUMENTING DANCE PERFORMANCE

The article analyzes D. Hay’s artistic practice in
the context of media performance issues. The author
considers Hay’s choreographic scores as generative
structures, manifested in artistic performance, audience
perception and documentation.

The theory of generative art is used as a meth-
odological basis for the analysis of performances. With-
in the framework of this theory, developed in the works
of P. Galanter, E. Colabella, a work of art is considered
as a dynamic system with fixed and variable properties.
The «Nine Evenings Festival» (1966) is celebrated as
the time of the institutional actualization of dance media
performance, at which art projects created by artists and
process engineers were presented. D. Hay’s perfor-
mance «Solo» shown at the festival, was designed and
presented as an object-oriented dance structure.

The article analyzes the project «Using the
sky», which is focused on the study of archival aspects
of the dance score of the performance «No time to fly».
It is noted that the generative qualities of the original
score are an opportunity to expand the bank of move-
ments in subsequent interpretations, as well as the pos-
sibility of including new methods of translating the cho-
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CTPATEITM KHHONNEP®OPMAHCA U UJIEM MAWH JIEPEH O CO3JIAHUM KHHOTAHIIA

Xopeorpadputo u kuHemarorpad OOBEAMHSICT
WHTEpeC K IBMKYIIMMCS TEIaM U UX CBSI3U C IPOCTPaH-
CTBOM M BpemeHeM. B (unbmax, aHamu3upyembIx B cTa-
Th€, UMEHHO JBMXCHHE Ha PAa3IUYHBIX YPOBHSX SBIISI-
eTcsl TJIABHBIM «HCIIOJIHUTENIEM» U JOMHHAHTOH CMBIC-
Ja, a KHHeMarorpaduyeckuii mpouecc 3TUX KHHOKap-
THUH BKJIIOYAeT B ce0s CO3aHMEe ABMIKCHUECKHX MMapTHu-
Typ IUIA BCEX €r0 yYacTHUKOB. DTO 3HAYUT, YTO MOKaJ-
POBBII TUIaH CHEMKH SABJSET COOOH 3amuch IBHKEHUS
s aktépa (Tpynmbl akTEpoB) M omepartopa (TpyMIibl
OIepaTopoB), BKIIIOYAs PACCTOSIHHE A0 KaMmepbl, CKO-
POCTb M XapakTep MepeMelleHHs], HallpaBJIeHue U pac-
MOJIOKEHNUE CBETAa OTHOCHTEIBHO OOBEKTOB CHEMKH, C
y4ETOM TMOCIIEeIYIOUIEro dTana peAakTHPOBAHUS TBUKE-
HUSI MEXy KaJpaMH — MOHTaXa.

JIBrkeHHe — KIIIOUEBOW DIIEMEHT, CBS3BIBAIO-
LMK TaHel W KWHO, KOTOPBIN MO3BOJISET BBISIBUTH CTpa-
TETMW B CO3JaHMHM KHHOTAaHIA. AKTUBHOE DPa3BHTHE
MPaKTUK COCOUHEHUS TaHLA M KAUHO MPUBENO K IMOsIBIIE-
HUIO KMHEMaTOrpauyeckoro Moaxoja K KOMIIO3UIMU
tanna. [lpouecc rubpuanzannu AByX BHIIOB HCKYCCTBa
copMHpOBaNT HHTEpEC CO CTOPOHBI TEOPETHKOB U
MPaKTUKOB BH3YAJILHOTO TBOPYECTBA BO BCEM MHpE U
MOCTYXHJ 00pa30BaHUIO MOTPAHUIHON 00JIACTH HCCIie-
JOBaHMs, 0 KOTOPOH UAET peub B CTaThbe.

Crarbs OTpakaeT pe3yJbTaThl aHAIN3a OIbITA
KuHopexxuccépa Maitn JlepeH, KoTopslii oHa 3aUKCH-
poBaa B CBOMX TEKCTax, a TaKKe TEOPETUYECKUX

Beenenue
HCTOpI/IH IJIOIOTBOPHOTO  B3aMMOJIEH-
CTBHS JIBYX Me/Wa, TaHIa U KUHO, Be-
€T K IMpoLecCaM CHUHTE3a B HMCKYCCTBE, KOTOpBIC
npoucxoaunu B CIIA co Bropoil nmonoBunbl 40-x
no cepenuubl 70-x TogoB XX Beka, MO OOMNBIIIEH
YacTH, B Cpele HEe3aBUCHUMOIo KHHeMaTorpadga.

paboT, paccMaTpUBAIOIIUX XyIOKECTBEHHbBIC KOHIICTI-
WU pexuccépa B 4YacTH CO3[aHusl PUIbMOB, OCHOBHON
(OKyC KOTOPBIX HAalpaBleH Ha IUIACTUKY IBIKCHHS
Tena Kak croco0 BhIpakeHHs MBICTH. ABTOP BBISBHIIA,
Kakye TeOpeTHUYECKHE M MpakThdyeckue Hapabotku [le-
peH obecrneyniu OOIMPHYI0 MUTPALUIO e€ HIeH B moJie
COBPEMEHHBIX MEXANCHUIUIMHAPHBIX XYI0KECTBEHHBIX
MPaKTHK, B YACTHOCTH — KHHOTAHIIA.

PackpriThie B cTaThe CTpaTeruMl CO3JaHUS KHU-
HOTaHILIa OTHOCATCA KaK K IPOLIECCY ChEMKH, Tak U K
MOCIEAYIOEMY Tepuony penaktupoBanus. Cirensl
9THX CTpaTeruii oOHapyXeHbl B (QuibMax Mpealle-
cTBeHHUKOB [lepeH u B Oojee mo3mHUX padoOTax, 4TO
SIBJIAETCSL CBUJIETENILCTBOM WX YHHBEPCAIBHOCTH U aK-
TyaJIbHOCTH I U3y4EHUS.

Pesynprarom paboTHI SIBISIETCA TE3UC O TOM,
YTO MPOLECC CO3JAaHMsI KMHOTAaHIA HEOOXOIUMO MBIC-
JIUTh, KaK OMBIT XyJ0KECTBEHHOIO COTPYJHHYECTBA H
MEXIMCIUIUIMHAPHON KOMMYyHHMKanuy. Bce sTansl 3To-
ro Tpolecca B paBHOH CTENEHH BaXHBI W TpeOyroT
ONpeAeNEHHOr0 MOAX0Aa, a TaKKe aHauu3a JJs Jaib-
Hemel pa3paboTKu METOIOIOTHH.

KuoueBble cioBa: ABMKEHHUE, KUHO, Kamepa,

KWHOTaHel, KHHOmNeppopMaHC, KUHOXOpeorpadus,
Maiis [lepen, pexwuccep, TaHel, Teslo, Xopeorpadmus,

¢$unbM.

Mecto u Bpewmsi, TJie¢ B COTBOPUECTBE POXKIAIUCH
HOBBIE XY/IO’KECTBEHHBIC 3aMBICIbBI, TO3BOJIMIH
chopMUPOBATh COOOIIECTBO XYIOKHUKOB: MY3bI-
KaHTOB, JIMTEPATOPOB, AKTEPOB, TAHIIOBIIMKOB H
KHHEMaTorpaucToB, CPeIu KOTOPBIX ObBLIO MHOTO
SMUTrpaHTOB U3 EBponel. TBOPUECTBO 3TUX XyHOXK-

HHUKOB IMPOSBJIAIIOCH YCPEC3 NMHTCPMCANAJIBHBIC CBA-
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34, HE 3aLUUKIMBAasIChb Ha UX MNPO(ecCHOHATBHOM
JEATENbHOCTH: «IPOUCXOAUIIO CBOOOIHOE U HUYEM
HE OrpaHMYEHHOE MEPEMEIIMBAHUE MCKYCCTBY .
JleaTenu MCKycCTBAa XOTEIH HE TOJIBKO pealin3o-
BaTh COOCTBEHHbIE aMOUIMH, HO U BBIPA3UTh pEaK-
[IUI0 Ha COLMAJIbHBIC M IMOJUTHYECKUE IPOIECCHI,
OOBEUHSSCh C APYTUMH XYJIOXKHUKaAMH. XYH0X-
HUKU CTPEMUIIUCH «BTOPraThCsl BO BCE BO3MOXKHBIC
00JIaCTH MEXAy BUAaMHU UCKYCCTB, KOTOPbIE MOTJIN
COEIMHATLCA»?. ABTOPBI HE3ABUCUMOTO KMHEMATO-
rpada IBUTATUCH MO MYTH IOMCKA HOBBIX BHU3Y-
AJIbHBIX KOJIOB, SKCIIEPUMEHTUPYS C TEXHUYECKUMU
BO3MOKHOCTSIMHU.

OnHoli U3 KITIOUEBBIX (PUTYp HE3aBUCHUMOIO
kunemarorpaga B CIIA B cepeaune XX croneTus
Obuta Maiis Jlepen®, aBTop ceMH KOPOTKOMETpPaXk-
HBIX KHHOJICHT, KOTOpPbI€ HPUYMUCISIOT K JIMHUH
(GWIBMOB, HAaCJEIOBaBIIMX TNPUEMBI CIOppEaH-
ctoB. I[lepBrIii skcriepuMeHTanbHBIN GmibM JlepeH,
HaJ KOTOPBIM OHa paboTana coBMecTHO ¢ Mapce-
jeM J[ronaHoM, MCIOJHSBIIMM OJHY U3 pOJIEH, HE
ObUI 3aKOHYEH M CYIIECTBYET B BUJE MOHTaKHOU
CKJICHKM BCeX TOJydeHHBIX Kaapos!. Haubonee
SApPKUE SKCIEPUMEHTHI JlepeH ¢ codyeTaHHueM JIBU-
KEHUS Tella U KUHEeMaTorpapHuuecKoro IABMKEHUS
3ameyvatiieHbl B kuHokKapTHHax «[lomyneHHsle ce-
™» («Meshes of the Afternoony», 1943), «Ha 3em-
ne» («At Landy», 1944), «Xopeorpaduueckuii 3TIOA
(«Study in Choreography for
Cameray, 1945), «Puryan B nmpeoOpaxéHHOM Bpe-
menm» («Ritual in Transfigured Timey», 1947),
(«Meditation on

Ui KaMepbD»

«Meguranuss Ha HacWIHHN»

Violence», 1948). DxcnepuMeHTanbHbIe (DUIBMBI

! Mensumkos, JI. A. UHTepMeMabHbIE IPAKTUKA B TEOPUH
aKIMOHUCTCKOTO McKyccTBa // BectHuk Axamgemun Pycckoro
Oanera um. A. f. Baranosoit. —2019. — Ne6 (65). — C. 120.

2 Tam xe.

> Maiis Jlepen (Maya Deren, nipu poxaerun Dneonopa Co-
momoHoBHa [lepenkoBckas, 1917-1961, KueB) — ameprkan-
CKHI KUHOPEXUCCEP, TEOPETUK aBaHTap/a.

4 OwmM «Bempmuna xombibens» (The Witch’s Cradle,
1943/1944)

JlepeH ctanu BBI30BOM KuHemartorpady I'ommmsy-
1a, OOHApYKUJIM TECHYIO CBSI3b C HCTOPHUYECKHUM,
COIIMAJIBHBIM U TIOJIMTHYECKUM KOHTEKCTaMHU M CO-
CTaBMJIM OCHOBY ISl Xy/JI0’KECTBEHHOT'O BOILIOLIE-
HUS unei, B Gokyce KOTOPBIX OKa3aloCh IBUXKY-
mieecst Teno. OuibMbl [lepeH HacneayroT TEHIEH-
1M, oOHapyKeHHbIE B Oojiee paHHUX aBaHrap.-
HBIX (UIIbMax, M MPEIBOCXUIIAIOT PA3BUTHE TAKO-
IO ABJEHUS KAK KHHOTAHEI .

Kunemarorpaguueckuii onsit /lepen umeer
OoJsibIIIOE 3HAUYEHUE B HCTOPHM B3aWMOJCHCTBUSA
TaHIla ¥ KUHO M YKAa3bIBACT Ha COXPAHSIOLIYIOCS
aKTYaJIbHOCTb €€ CTPaTerui, KOTOpbIE MOMOTaroT
COBPEMEHHBIM HCCIIEZOBATENISIM COCTAaBUTh KapTy
IIMPOKOTO TOJsI KWHOTAHLA, a MPAaKTUKaM — OOHa-
PYXHUTb CXOJCTBa WM pa3IUuusi, NPEEMCTBEH-
HOCTh WJIM HOBaTOPCTBO B COOCTBEHHBIX (pHIIbBMax
10 OTHOIIEHUIO K uaesam JlepeH.

Metonmoaorus

KoHnuentyansHOl OCHOBOM Jis HaNMCaHUS
CTaThu sIBWJIaCh MoOHorpadust OpuH bpsHHUTaH
(Erin Brannigan)® «Kunoraner: Xopeorpapus u
nBukyieecs nzoopaxenue» («Dancefilm: Chore-
ography and the moving image»)’. Teoperudeckyio
0a3y cocraBmiu TeKcThl Maiin JlepeH, a Takxke 3a-
pPYOEXKHBIX HCClieioBaTeNneil KuHematorpaduue-

5 Kwnorameln — siBJeHHWe KuHemaTorpadya, OCHOBAaHHOE Ha
COEJMHEHNE JIBIKCHHUS Tejla U KHHEMATOTrpa()MuecKoro JIBH-
KCHUS; TEPMHUH, HE MMEIOIMHA YETKOTO ONpEIEICHHs, BO3-
HUKHOBEHHE KOTOPOTO B PYCCKOM SI3bIKE CBSI3aHO C JESATEIIb-
HOCTBIO aMEPHKAHCKOTO KHHeMaTorpaducra poccHiCKOro
npoucxoxaenust Al Kosran (Alla Kovgan; poxn. 1973,
Mocksa).

® Dpun Bpomuuran (Erin Brannigan) — nemaror Uncturyta
IOxHOTO YarbCa, TEOpETHK M KypaTop, 3aHUMAaeTCs akaje-
MHUYECKHMH HCCIIEIOBAaHUSIMH B 00JIACTH TaHIA M KUHO, BXO-
muT B penakiuio «The International Journal of Screendancey,
SIBIISIETCS] WICHOM MekayHapoaHoi cetu Performance Philos-
ophy, BxomauT B wmcciemoBarenbcKylo rpymnmy Espas (Es-
thétique de la Performance et Arts du Spectacle) B Panthéon
Sorbonne (ITapnx).

7 Brannigan, E. Dancefilm: Choreography and the moving
image. — New York: Oxford University Press, 2011.
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CKHX PabOT pexuccépa, Cpead KOTOPHIX aBTOPHI
«screendance studies»® («uccnenosanus TaHna Ha
skpane»)’ . Jlxeiime u C. Kemtep. Dtu nccneo-
BaHHUS MPEJICTABJICHBI B BUJIE CTAaTeH, KOTOpPBIE ObI-
7Y W3AaHbI B « MEXyHapOTHOM KypHAJIe O TaHIIE
Ha dKkpane»'’. MeTo10I0rnuecKoii OCHOBOM TaKke
MOCTYXHWJIM TEOpETHUECKHE PabOThl 0 CEMHOTHKE
KMHO M aHATTUTHKE KUHOOMBITA TAKUX aBTOPOB KaK
XK. Henés, K. Metu, M. Kypros.

HccaenoBanus KHHONPAKTUKH JlepeH

TeopeTukoB U MPAKTUKOB BU3YyaJbHOI'O MC-
KycCTBa B TBOpYecTBe JlepeH mpekae BCEro 3auH-
TEpPECOBAJIO TO, YTO OHA CAeJaja TEXHOJIOTMU 4a-
CTBbIO CBOMX padOT M HCHOJBb30BaJla BECh JIOCTYII-
HBIM €l TeXHMYECKMH Auama3oH KHHO, OCO3HaBas
€ro Kak NpPOCTPAaHCTBEHHO-BPEMEHHOE HCKYCCTBO.
CoenvHeHne TEXHOJIOIMYECKUX HOBIIECTB M JBH-
KYIIerocs Tejla — HOBAaTOpCKas MpPaKTHKa, oOpa-
LIEHUE K KOTOPOH TaKkKe NpUnuchBaroT Jlon Dyii-
nep!!, ubK pabGoOTBI MOKHO paccMaTpuBaTh Kak BO-
IUIOIIEHUE €IMHCTBA JBWXKEHMS, TepdopMaHca U
TEXHOJIOTH, KOTOPBIEC IIPUBEIH K IIOSBIICHUIO TaH-
neBanbHOro kMHo. Ho mmenHo HapaGotku [lepen
CUMTAIOT OJHOW M3 3HAUYMMBIX BeX B (OPMHUPOBa-

8 Screendance — coBpeMeHHas XyJOKECTBEHHAs IPAKTUKA,
KoTopas (hoKycupyeTcs Ha N300pakEHUHN Tesa Ha SKpaHe; ee
COCTaBJISIOT IPEHMYIIECTBEHHO KOPOTKOMETPAXXHBIE (HIIh-
MBI U BUJIEO, CHAThIE KOMaHIOH, BKIIOYAIOMIEH pekuccépa u
xopeorpada, Wi xopeorpadamu, KOTOPHIE OJHOBPEMEHHO
BBICTYIIAIOT B POJIU PEXKUCCEPOB.

® Screendance Studies — IMCHUIUIMHEA UK OT/ETBHBIE UCCITE-
JIOBaHMsI TaHIA Ha SKpaHe.

10 The International Journal of Screendance — MexIyHApO.I-
HBIN JKypHAI, TIOCBSILIEHHBIN TaHIly Ha SKpaHe, B TOM YHCIIe
KAHOTAHIly, TJe ITyOJMKYIOTCS HCCIEIOBaHUS W KPUTHKA
TaHna, nepdopmanca, N300pa3UTEIBHOTO UCKYCCTBA U KHHO,
C OMOpPOW Ha NMPAaKTUKH, TEXHOJIOTHHU, TEOpHIO U (rrocoduio
MEXMCLMIUTMHAPHOTO UCKYCCTBA.

! JTou ®ynnep (Loie Fuller, npu poxnenun — Marie Louise
Fuller, 1862—1928) — amepukaHcKasi akTpyca U TaHI[OBIIMIIA,
YbH pabOTHl MOXKHO PaccCMaTpHBAaTh KaK BOIUIOIICHHE JIBH-
XKEHus, neppopMaHca W TEXHOJOTWH, KOTOpbIE MPUBENH K
TTOSIBJICHUIO TaHIIEBAJIBHOTO KHUHO.

HUU SIBJICHHS, KOTOPOEC MOXKHO Ha3BaTh pe3yJibTa-
TOM BCTPEUH TAHIIA U KUHO.

OpuH bpsHHWTaH BBENa TEPMHUHOJIOTHUIO —
KITFOY TSI UCCJICIOBAHMS TaHIIEBATBHBIX (DUITBMOB:
«Kunemarorpaduueckoe moJI0OTHO, CO3TAHHOE Pa3-
HBIMU JIBIDKEHUSIMHU TTOCPEICTBOM PabOTHI C TEIOM,
TeaTpaabHBIM AW3AHHOM, MH3aHCIICHOH, 0OBEKTa-
MU, KaMepOi, MOHTaXKOM M TEXHUYECKUMU dPPek-
TaMU B paMKax KHHeMaTorpaduueckoro mpoiecca,
MOXKHO OINpENENIUTh KakK KHHOXOpeorpaduion'?,
HccnenoBarensHulla BBISIBIIIA KHHEMaTorpaduye-
CKHE CTpaTeruu MpakTuk JlepeH, KOTOPhIe MOXKHO
OoOHApYyXUTh B paboTax €€ MpeIIeCTBEHHUKOB W
BBIJICTIUTh B ONBITE COBPEMEHHBIX aBTOPOB KHHO-
TaHI.

Konnenmuio XymaoKecTBEHHBIX KoJutabopa-
uuii [lepeH u ee noaxoa K MEKIUCUUILNIMHAPHOCTH
ormcan Duapio Jlxeiimc (Andrew James) B cTaThe
«O COTpyOHMYECTBE M MEXIAUCIHUILTUHAPHOCTH:
[Tonynenusie («On  Collaboration and
Interdisciplinarity: Meshes of the Afternoon»)'3,

CETH»

MIPOAHATIM3UPOBAB IPOIECC MPOU3BOACTBA HaUOO-
nee u3BecTHOro ¢uibMa JlepeH, KOTOpBIA ObLI
CHAT B COTPYJHHUYECTBE C AJIEKCaHAPOM XaMMH-
nom (Alexander Hammid), u B koropom Jlepen uc-
NoJTHUIIA OJIHY U3 1BYX poueit. Capa Kemnep (Sarah
Keller) B crathe «Ila ne-ne ans Tanua u Kameps B
¢miemax Maitn lepen» («Pas de deux for Dance
and Camera in Maya Deren’s films»!'#) nocrpousna
CBOM BBIBOJIbI BOKPYI' MHTepeca JlepeH K TaHIly,
KOTOPBIH PYKOBOAWJI aMOUIMSAMH OyayIlero pe-
KHccE€pa KUHO eIlle J0 TOTO, KaK OHa CTajla CHU-
MaTh QuiIbMBL: «JlepeH 3aneiicTBOBaia YHHUKAJIb-
HbIE BPEMEHHBIE BO3MOXHOCTH KHHeMaTorpada u

12 Brannigan, E. Dancefilm: Choreography and the moving
image. — New York: Oxford University Press, 2011.

13 James, A. On Collaboration and Interdisciplinarity: Meshes
of the Afternoon // The International Journal of Screendance.
—2013.-Vol. 3. - P. 38.

4 Keller, S. Pas de deux for Dance and Camera in Maya
Deren’s films // The International Journal of Screendance. —
2013.-Vol. 3. - P. 53.
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€ro cnocoOHOCTh BBI3BIBaTh 00Pa3bl Kak abCTPaKT-
HOTO, TaK U BIIOJIHE PEATMCTUYHOTO XapakTepa JUis
CO3JIaHMsI HOBOM KHHEMaTOorpaguueckoi peaybHO-
ety !>,

Teno B puabmax lepen

YenoBek Bcerga CTpEMWICS TNPEOJOJETh
CTaTUKy, 3aMHUpaHHE, 3aMBIIUISAA JABWKCHHUS JUIS
00BEKTOB, M300pakasi UX B JIBWKCHUH, BBIpaxkas
3TO KeNaHWe B JBW)KCHUU TeJa, UCCIEAys -
TEJIBHOCTH B PUTMHU3UPOBAHHBIX CMEHAX I03, TO
ecTb B TaHIe. /[BikeHue NMepBUYHO IO OTHOLIE-
HUIO K CJIOBY. BMecTe ¢ TeM «cCyliecTBOBaHHE sI3bI-
Ka JaéT BO3MOXHOCTh... OOpecTH NpU3HAHUE B
BOCTIPUSTHH JPYroro. S3bIK IMO3BOJSET JIIOISIM
CUMTATBCS APYT C APYTOM TakK e, Kak ¢ coboiin'®,
OH HeoOxoauM Juis mpumupenus. OOpamasch K
mpo0JieMaTHKe OCBOOOXKACHUS TENECHOCTH JUIA
BO3BpAIllEHHUsI K CTUXUHHOCTH U TPUPOAE, TMPAKTH-
KA HCKYCCTBa MCCIIEJOBAIN MYTH TAaKOTO COCTOS-
HUS Tela, B KOTOPOM OHO OBOPUT caMo 3a ceds, a
TaKXe CUTyalluH, B KOTOPBIX TEJIO YTHETAeTCs Bep-
OaJbHBIMU KOHCTPYKIIMSIMH SI3bIKA.

[TpuumnHa poxaeHus KuHemarorpada — xe-
JaHUE TIPEOIOJIETh HEMOABMKHOCTh 3aMepIleii pe-
AJIbHOCTH, KOTJAa «TEXHUYECKHH MpOrpecc BIUIOT-
HYI0 TpUONHM3WICS K TOMY, YTOOBI HAKOHEI[ OKH-
BUTh KapTUHKY»!’. KMHO — 0)KUBIEHHOE 3aMmepiiiee
U OJJHOBPEMEHHO (pOopMa KOJIJIEKTUBHOTO BOCHPHSI-
TUSL COOOILICHUS MEJIBKOM, OCHOBHAsl (DYHKIIHSI KO-
Toporo — paspiekarenbHas. OHa HaxoguTcs B
KOH(JIUKTE C €ro 3CTETHUKOW, COLMAIBbHOW CUTYya-
LUEH, B KOTOPYIO ITOMELIEH 3pUTENb, U B KOTOPOM
pa3BOpPAUYMBAETCSl €r0 HACTOSAIIEE BO BpeMs IPo-
cMoTpa. MOXKHO cKa3aTbh, YTO TOCKA IO JIBUKECHHUIO
y KMHO3pHTENsI o0ocTpeHa 1o npeaena. Takum o0-

15 Ibid. P. 55.

16 Bépmrep, JI. 3a4eM cMOTpeTh Ha XUBOTHBIX? — M.: An
Maprunem Ilpecc, 2017. — C. 23.

17 Kysumnosa, M. 10. Kuno kax Busyansusii kon, — CII6.:
Mactepckas «Ceanc», 2014. — C. 25.

pasoM, «telos u ethos KMHO MPOTHBOHAIPABIICHHI,
OHU HaxosaTcs B pasgope»'s. JBmkenue (uabma
NPUBJICKACT M BBHI3BIBACT IKEJIAHUE HAOIIONATH,
«TIPUKOBBIBACT B3MJI». TenecHas HEMOTa OCBO-
00XKJaeT XOJ MBICIEH, OTKPBIBAET BO3MOXHOCTHU
IUIsL IepUenIMy 3puTens. Bmecre ¢ atum, Teno Ha
JKpaHe, oOpaméHHOe KHHO B 00pa3 BpeMeHH, 00-
pa3z-adPeKT, COKpPBITHII B TOBCEJHEBHOM WJIM BO3-
BEJCHHBIM 10 aOCTpaKIMHM, MOXKET JBUraThCsi BO-
NPEKU 3aKOHAM HPUPOJBI U SBJISTHCS 3PUTEIIO Ka-
KHM-TO HOBBIM 00pa3oM, HEJJOCTYITHBIM BHE CHTY-
alMy MpOCMOTpa.

«Terno... He ABJISIETCS MPENSATCTBUEM, OTIE-
JISIOUIUM MBICTH OT He€ camoi... Haoboport, 310 TO,
Ky/Ja OHa TMOTPYXKAaeTcs... YTOOBl JOCTHYb KH3-
u»!?, — macan punocod Kune Jlenés, paccyxuas
00 acrekTax SKCHEPUMEHTAIBHOIO KUHO, — «KaTe-
TOPHUM KU3HU KaK pa3 MPeCTaBIISAIOT cOOOW O3Bl
Tena, ero noBagku»>’. 31ech BUAUTCA HE CTONBKO
OYapoBaHHWE CpaBHEHMH U MeTadop, CKOJIBKO, B
HEKOTOPOM CTENEeHH, Pa3MbITOE, YCKOJIb3aIolIee,
HO BCE K€ OmpeeNeHHe KUHECTETHUYECKOTo YyB-
CTBAa: «KHHO CTAaHOBUTCSl POJCTBEHHBIM JyXy U
MbIciH depe3 Tenon?!. TIorpy3uTh MbICIIb B TEIO —
3HA4YMT, NOHUMATh TEJIECHOCTh 0e3 mepeBoja Ha
BepOaIbHBIE A3BIKH, TO €CTh HANPSAMYIO, MOIy4YaTh
SMOIMOHAIBHBINA 3aJI0T Yepe3 JABUKEHHE, a HE CIIO-
BO.

JlepeH caenaia ABMKYILEECs TEJO INIaBHBIM
BBIPA3UTEIBHBIM CPEJICTBOM B CBOUX (HIBMAX H
MIOMECTHJIA €ro B LIEHTP CBOUX HccienoBanuil. OHa
MPEUIOKMIIa HOBATOPCKUE PEIICHUS JUIS TTO3UIUHA
U JBW)KCHHUS OIepaTopa M akTépa B MpoLecce Ku-
HOCBhEMKH. Pexxncc€p mokasaya Teno akrépa Kak
MPOCTPAHCTBO YIS «IOTPYKEHUS MBICTH» (O KOTO-

18 Kypros, M. A. Mexy CKyKOW M Ipe3od. AHAIMTHKA KH-
noonsita. — CII0., 2012. — C. 6.

1 Nenés, XK. Kuno. — Mocksa: An Maprunem Ipecc; Myseii
coBpeMeHHOro uckyccrsa «["apax», 2020. — C. 452.

20 Tam xe.

2 Tam xe.
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poMm mo3faHee u paccyxkaan Jlenés), o003HauMB Ta-

KUM 00pa3oM YHUKAIbHYIO MEIUATBLHOCTD TElA.
Hepen

¢bunbpM» (lanee — KMHOTAHEII), OMUCHIBAsl €ro Kak

UCTOJNb30Bajla TEPMHH  «TaHII-
NPUHLIMIHAIHLHO HOBOE XYA0)KECTBEHHOE SIBIICHUE,
MPOAYKT COTPYIHHUYECTBA Xopeorpada u pexucce-
pa, KOTOpBIA cO31aércsi, YTOObI BOIUIOTHTHCS Ha
sKkpane. «S Bce Oonplie ¥ OONbIIE HAUYMHAIO Y-
MaTh O paboTe C TaHIEM, O TOM, YTOOBI BHIBECTH
TAHIIOBIMKA W3 TeaTpa M MOJapUTh €My MHpP Kak
CIIeHy. JTO 03HA4aeT He TOJIBKO TO, 4TO (PUKCHPO-
BaHHBIA BHJI CIEpeId MU KOpOOKa TeaTpalbHOM
CIIEHbI OyAyT HpPEOJOJICHBI, WJIK MECTO JEHCTBUS
Oy/eT MEHAThCS Yallle, YeM B TeaTpe, HO 3TO O3Ha-
YaeT, YTO MOKHO Pa3BUTh COBEPIICHHO HOBBIE OT-
HOIICHHUSI MEXIY TaHLIEM M MPOCTPAHCTBOM... Sl

uro TaHu-(puIbM>?

UCKpPEHHE HAaJCIOCh, Oyner
OBICTPO pPa3BHBAThCAd M UYTO B HMHTEpEcax TaKOTO
pa3BUTHS HAuHETCS HOBas d3pa COTPYIHUYECTBA
MEXJly TAHIIOBIIMKAMHU M KHHEMaTorpaducrami,
KOTJIa OHU CMOT'YT OOBEIMHUTH CBOU BO3MOXHOCTH
U TBOPYECKYIO SHEPTHUIO JJIs1 KOMILJIEKCHOTO XYJIO-
JKECTBEHHOI'O BBICKAa3bIBAHUs»?>, — Hamucana pe-
xucc€p B crartbe «Xopeorpadus s KaMmepbD»
(«Choreography for the Camera»).

CoBpeMeHHBIE aBTOPBI TEOPETUYECKHX pPa-
00T B OOJIBIIIMHCTBE CBOEM MPUMEHSIOT OoJiee MIH-
POKOE TIOHSTHE — SKPAHHBIM TaHEIl, WU TaHEel Ha

skpane (screendance). bpsHHuran onpenenuna 3To

22 Dancefilm («TaHu-QUIBEM», aHANOTOM B PYCCKOM S3BIKE
SIBIISIETCS TEPMUH «KUHOTAHEN») — MOAAIBHOCTH, KOTOpas
MOJKET MPOSIBIISAITECS B PA3JIMYHBIX TUIAX (QHIBMOB, BKIIOYAs
MY3BIKQJIBHBIE W DKCIIEPUMEHTAJIbHBIE KOPOTKOMETPAXKHBIE
paboTel, M XapakTepu3yeTcss KHHEeMaTorpa(MuecKuM mep-
¢opMaHCOM, B KOTOpPOM IIpeodiamaroT xopeorpaduyecKue
ctpaternd wiu 3¢dekTs; KuHeMarorpadudeckas padorta,
UCIIONB3YIoMIast Xopeorpaguyeckiue U KnHeMaTorpaduieckne
MIPUEMBI M CTPATETHH, XapaKTepHBIC JJIsI pAaHHETO KHWHO, Iie-
pHoaa KMHOAaBaHTapJa M TOJUIMBYJICKON KJIACCHYECKOH 3I10-
XM, KOTOPBIE TaKKe MMEIOT OOJIBIIOE 3HAYECHHUE IS COBpE-
MEHHBIX HHHOBAallMHA B KUHO.

23 Deren, M. Choreography for the Camera // Essential Deren:
collected writings on film / By M. Deren. — New York: Mc
Pherson, 2005. — P. 220.

ABJICHHE KaK cepy AeATenbHOCTH, CHOPMHUPOBAH-
HYIO XyJIO’)KHUKaMH, KypaTopaMHu M (PHHAHCUPYIO-
IIMMH OpTraHU3alUsIMH, B KOTOPOH TaHEl COeUHS-
eTcs C TPAAULUEH TEeXHOJIOTMYECKH OIMOCPEIOBaH-
HOI'0 HCIOJIHEHUS, B3aUMOAEHCTBYIOLIEH C COBpE-
MEHHBIMH TPAKTUKAaMH BH3YaJIbHOTO MCKYCCTBA B
HOBBIX Meaua. Vcxons W3 yTBEpXKAEHUS, YTO XO-
peorpadpuueckoe KauecTBO TaHIIEBATIHHOTO (HIbMa
MOJKHO paccMaTpuBaTh KaK B OTHOIICHUH IMPOLIEC-
ca CbEMKH, TaK U B OTHOIIEHUHM KHHEMAaTorpadu-
YEeCKUX DJIEMEHTOB, a TaHEll, pPEaJIM30BaHHbIN B
TaHIeBAJIbHOM (HIIbME, HE CYILECTBOBAJ 10 U300-
peTeHusi KMHO, U €ro cjelyeT paccMaTpuBaTh HC-
KIIIOUUTENIBHO KaK SBJIEHHE, KOTOPOE MOXKET CyIIe-
CTBOBATh TOJIBKO Ha JKpaHe, MCCIICAOBATEIbHUIIA
BBISIBUJIA HEOOXOJUMOCTh OOBEMHUTD PE3YIbTaT U
nporiece, yBUJIETh UX Kak 4acTu 1enoro. «DyHna-
MEHTAJbHBIM... SBJSIETCS MOHMMAHUE KHUHOIEp-
dbopMaHca KaKk BCEOOBEMITIONIETO TEPMHHA, BKITIO-
YaOLIEr0 BCE ACMEKTHl KHHEMAaTOrpapuuecKoro
npousBojcTBa»??, — ormerwia Bpauuuran. Takum
o0pazoMm, TMpolecc TMOIy4YeHUs Marepuaia Jyisi
(buIbMa OTHOCHUTCS K COOBITHSM, TIPOUCXOISAIIUM B
peasbHOM BPEMEHH B MOMEHT ChEMOK, a (pUiIbM — K
arieMeHTaM (pUHANBHON AKpaHu3anuu. bpsHHHUraH
BBISIBUIA TPU CTPATETMUECKUE KOHIICTILIUH, XapaK-
TEpHbIE U KUHONPAKTUKH JlepeH: BepTUKaJIbHO-
CTH, JETEepPCOHATU3AUN M CTUIM3ALUU IKECTOB.
OTH cTpaTeruu CBs3aHbl C TeM, 4TO JlepeH ncnomib-
3yeT TaHell Kak crocod KuHomepdopmaHca, — 1o-
scHWIa bpaHHMraH.

CTpaTeFHﬂ BCPTUKAJIBHOCTH

B ocHOBe cTparernu BEpTUKAIBHOCTH — He-
JINHEHAs MOCIEA0BAaTEIbHOCTh KaapoB. [loaTnye-
ckue (uiabMBbl JlepeH mpOTEKaloT HE TOPH3OHTAb-
HO B COOTBETCTBHUM C JIOTHUKOM ITOBECTBOBAHUS —
OHHM WCCIEAYIOT KaueCTBO MOMEHTOB, 0OOpPa3oB,

24 Brannigan, E. Dancefilm: Choreography and the moving
image. — New York: Oxford University Press, 2011. — P. 8.
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U U IBWKEHUI BHE BCIKUX MMIIEPAaTUBOB. AJlb-
TepHaTHBa HAPPATUBHOMY JBWXEHHUIO Kjaccuue-
CKOTO XYJOXXECTBEHHOT0 (HIIbMa, MPEATIOKEHHAS
JlepeH, peaBOCXUIIAET WK IPOSIBIISIET OJIM30CTh C
noaxoaoM Jlenésa K 3Toi mpobieme B ero TeKcTax
0 kuHO®. Bpems B kuHO, 110 MHeHuIo Jlenésa, Bo-
IUIOLIAETCS B TENE, B MOBAJKaxX M I03aX KOTOPOTO
3aKIJIIOUEHO mporioe u Oynymee. Moaens [lenéza
«JIBIYKEHUE-00pas» COCTaBJISET OCHOBY JIMHEHHOM
MOCTIeIOBATEIBHOCTH CTPYKTYPHI (pHIIbMaA 10 TUITY
«aercrtBue-peakuus» (lepen omucana 3TO0 Kak
«JIoTUKa JecTBuity). [lené3 Ha3Bam Tum oOpasa,
KOTOPBIA BO3HUKAECT B IIPOMEXYTKE MEKIY IEH-
CTBHEM M peakuuei, «oopazoM-apPeKTom» U OmH-
caJl ero Kak COBIaJIeHHEe CyObeKTa U 00beKTa, Win
Coco0, KOTOPHIM CYOBEKT BOCIpPUHHMMAET ceOs
U3HYTpH.

Konuenmuss BepTUKaJIbHOCTH KHUHEMATO-
rpapuueckux GopM M MX CErMEHTOB B KHHOIIPAK-
THKe JlepeH He O3Hayajla HHEpLMH, a COCTOsIA U3
MHO>KECTBA JBWKEHUI HA Pa3IMYHbIX YPOBHSIX KU-
HoteppopMaHca, OTBEprasi «IOpsSA0K YTHETCHUSD),
CBSA3aHHBI C TOPU3OHTAIBHOM HAIPABICHHOCTHIO
IIOBECTBOBAHMSI CIOKETHOro KHHO. [IpakTmuecku
pexxuccép crpeMuiach padoTaTb C MOMEHTOM B
HETUIIMYHOM TIOJXOA€ K IPOCTPAHCTBY Kajpa.
bykBasibHOE TNpPUMEHEHHME KOHLIENIUU KUHEMAaTo-
rpaduuecKoil BEPTUKAIM MOXHO YBUIECTH B COB-
MecTHoOM pabote JlepeH u Tanmosiuka Tammu but-
tu (Talley Beatty) B ¢pmibme «Xopeorpaduueckuii
STION Ul KaMephI»2S, rie Ioruka JMHEHHOH XO-
peorpaduueckoil MapTUTYpPbl CYIIECTBYET B pas-
PO3HEHHBIX IpocTpaHCcTBax. Mrpa ¢ wumto3uen or-
CYTCTBHS TpaBUTAllMM B IPBDKKE TAHIOBIIMKA U

25 Jlenés, XK. Kuno. — Mocksa: Anx Maprunem Ipecc; Myseit
coBpeMeHHOro uckyccraa «I apax», 2020.

26 «Study in Choreography for Camera» (1945) — skcnepu-
MEHTAIBHBI HEMOW YepHO-OENblii  KOPOTKOMETPaXKHBIA
¢mieM Maiin [lepeH, TpeTuii MPoeKT pexuccépa, B KOTOPOM
OHa ITOJIHOCTBIO PEasIM30Balla CBOE BHJICHHUE OCBOOOXKICHMS
YeJI0BEUECKOr0 Tejla OT IPaHMIl TeaTPabHOIO M PEATbHOTO
MIPOCTPAHCTBA.

ero OECKOHEYHOro IHpydTa COUYETaeTCs C Mpo-
CTPaHCTBEHHOW HEOJHOPOAHOCTBIO, CIEAys CTpa-
TErMy BEPTHKAIBHOCTH BHYTPH (HIIbMA O 3pEITHIL-
HOM TaHIIE.

«AkuHemaTHueckass Qopma ¢uibMa uCTe-
KaeT KpPOBBIO 10 BEPTHKAIH, 3aIOJHSS MPOCTpPaH-
CTBO MEXJIy JBYX IIOJIIOCOB: HEMOJBMKHOCTU WU
Ype3MEPHOTO JBWKEHUs? . B cBOMX usbmax [le-
peH MHoro paborana ¢ KHHOA(pQeEeKTamu, HO Oc-
HOBHBIM BBIPA3UTENIbHBIM CPEJICTBOM CTaja MMEH-
HO pa3HOOOpa3Hasi KMHETHYECKas BKIIIOYEHHOCTD
Tena: ¢urypa, 6erymas mo Iisky, B Boje, IBHKE-
HUSI TIOBCEHEBHBIX COIMAJBHBIX PUTYAJIOB U BHp-
TYO3HBIC TAaHIEBAJbHBIC 1A B Caly, KPYIHbIC ILIa-
HBI JIMLI, PYK, JABMKCHMS, HAIOJHEHHbIE COOCTBEH-
HBIMU 3HA4YCHHUSIMH, HE CIEIYIOUIHe KaKoMY-TH00
ctoxkery. Takue IBWKEHHS CO3IAal0T PE30HAHCHI,
KOTOPBIE PACHIMPSIOT UICI0 KaK BO BPEMEHH, TaK U
B MPOCTPAHCTBE, HAMOJHAIOT W300pakeHUE CMBIC-
JI0M, He mpuberast K BepOalIbHOMY SI3bIKY MU TEK-
CTy.

[Topsimok BepTHKANM MNPEIBOCXUIIAET OC-
HOBHYIO TEHJCHILIMIO B 0OoJyiee MO3THUX KOPOTKO-
METpaKHBIX TaHIEBAIBHBIX (uibMax. Hanmpumep,
pexxuccép IpBua Xunron (David Hinton) u xopeo-
rpa¢ Benau Xwiocton (Wendy Houstoun) B ¢uib-
Me «TpoHyTbIE»?® MPUOIM3MIM 3pHUTENA K TOMY,
YTO OH MOXET MOYYBCTBOBATb B CUTYaIlUH, H300-
paxéHHOH B KaptuHe. B paborte mnpeoOmagarot
KPYITHBIE TIaHBI TOBCEHEBHBIX KECTOB, KOTOPHIE
UCTOJB3YIOT JIIOAM BO BpeMsi oO1eHus B 6ape. Ku-
HECTETUYECKUE TATTEPHbI, CO3JaHHbIC aBTOPAMH,
HPHUBOAT AYUTOPHIO B MOJIE JABIKEHUS riibMaZ’,

27 Brannigan, E. Dancefilm: Choreography and the moving
image. — New York: Oxford University Press, 2011. — P. 105.
28 «(Touched» (1994) — 3ByKOBOW HBETHOH WTPOBOM (YHUITBM
pexuccépa [IpBuna Xunrona n xopeorpada Benmu Xprocto-
Ha.

2 311ech MO «IBUKEHUEM (UIBMa» GYKBAILHO TIOHUMAETCS
JIBIDKEHHE KaJpoB M — OJHOBPEMEHHO — JIBIDKCHHE B KaJpe,
KOTOpOE SIBJISICTCSI CyMMOH JIBIDKEHNH 0OBEKTOB (akTEpoB) M
KaMepel. B ommcbiBaeMoOM (uiIbME aBTOPHI CO3JAH TaKyIO
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KOTOPOE€ BOCIIPOM3BOJMT ILIABAIOIIUE WIIM PacKa-
YUBAIOIIUECS, HEYETKHE OLIYLIEHHS OIbSHEHHS.
31ech HET CHBIIMMOIO AMAJIora — OTHOIICHHUS
MEXy TIEPCOHAKAMU M300PaKAIOTCS Yepe3 B3I
KaMepbl Ha (HU3MYECKUE NEHCTBHSA. DTH OTHOILIE-
HMSl HE Pa3BHMBAIOTCSA KAKMM-THOO OIPENENEHHBIM
00pa3oM ¥ HU K Y€MY HE IPUBOAT: IEHCTBHS CTa-
HOBATCS 0OJIe€ HHTUMHBIMU WK 0€3yIE€PKHBIMU 1
CTPaCTHBIMH 110 XOAy (PUIbMa, YTO MPEANONAraeT
BO3PACTAIOUIYI0 CTENEHb ONbAHEHHS, HO MEKIY
OTHENBHBIMH KaJIpaMU HET «IPEEMCTBEHHOCTU» Y,
bnuzocth kKamepsl K IEUCTBUIO U €€ «IOCTOSIHHAA
MOOUIBHOCTE»®! Ha KUHECTETUUECKOM YPOBHE I10-
MEIAIOT 3PUTENS B IIPOCTPAHCTBO (PUIIBMA.

CTpaTel"I/lﬂ AenepcoHaIm3aluu

Jlpyrasi KOHIENIHs, KOTopasi TaKkxKe Mmojapa-
3yMEBaeT, 4TO aBTOpP pa3pyllaeT JMHEHHOCTh IO-
BECTBOBAHHUSA U JETAaeT KaMepy ACHCTBYIOLIUM JIU-
IIOM — 3TO cTparerus aenepcoHanuzanuu. OHa 3a-
KJIIOYaeTCsl B TOM, YTO aKTEP CTAHOBHTCS YacTbIO
n300pakeHus, yTpauuBas JHMYHOCTb, €ro TeJo
TpaHc(hOPMHUPYETCs MPU TOMOIIH ONTHKH, yIiia U
MaHepbl ChbEMKH, a TaKKe TeXHUIEeCKHX 3(PPeKToB,
a caMo JIBHKEHHE Tepenaércs Kak coObIThe. DTO
Onmu3Ko K paccyxiaeHusM Banbrepa benbsimMuHa o
TOM, YTO B KHHO OTUYXKIECHHE aKTEPa OT COOCTBEH-

MApTUTYPY Ui KaMepbl U aKTEPOB, KOTOPAasi MO3BOJIIET MO-
MEHTAJIBHO MPUBECTH 3pUTENsl B 0ap, €ClM OH TaM yXe Obl-
Baj. JIubGo 03a7aunTh €ro, ecid OH He MPEJCTaBiIsIeT cebe
9TOT0, HE UMEET TEJICCHON MaMSTH O TOM, YTO MPOUCXOJIUT B
Oape.

30 35ech nMeeTcs B BHY, 9TO KaXKIbIA CJIeIyIOIIMI Kaap HE
MPOJIOJKACT TIOBECTBOBAHMUE, & SIBIISICTCS 3PUTENIO O€3 CBSI3U
¢ mpeabiayMM. D10 MeTIl Ha3bIBal «CryIIeHUEM», a BpaH-
HUTaH OTHECJa K BEPTUKATBHOCTH KaK K HEJIMHEUHOH (opme
nmoBecTBOBaHus. He CBs3aHHbBIC MEXy COOOM CIOKEThI MOKa-
3BIBAIOTCS BPa3HOOOM, repeduBast Ipyr apyra.

31 MOGHIBHOCTE — JIETKOCTh B IIEPEMEIICHNUH, [TOABHKHOCTD:
KaMepa CJIOBHO SIBIISICTCS YYaCTHUKOM COOBITHH B (puiibme.
DTOT y4acTHUK (HOKYCUPYETCS HA PA3UYHBIX JETANAX CHO-
JKETOB, POUCXOJAIIMX B €MHOM MPOCTPAHCTBE, HO HE CBS-
3aHHBIX MEXY c000ii. HOTIa MOXKET YHOTPEOISThCS TaKKe
TEPMUH «CyOBEKTHBHAS KAMEPay.

HOTO M300pa)KeHHsT — CPOJHU B3TJISAY B 3€pKallo,
KOTOpPOE 3aMEHSeT SKpaH, a caMoO H300pakeHue
SABIISETCS IEPEHOCHBIM K TyOnuke»’2: «IlyOiuka
BKUBAETCA B aKTEPA, BXKUBAICH B KHHOKAMEPY»>>.
JlenepcoHanu3anus HCIOJHUTENEH uepes
HETPEPbIBHOCTh JBMKEHHUS TEl U OOBEKTOB, TaK
YTO OHM CTAHOBSTCS B3aUMO3aMEHSIEMbIMU IIEpe-
MEHHBIMH B paMKax 0osiee KpymHOro xopeorpadgu-
YECKOTO JBIKEHHS WM COOBITHS, — 3TO KHHOXO-
peorpaduueckasi CTpaTerus, paclpocTpaHEHHAs B
TaHLEBaJIbHOM KMHO. OCHOBHOE BHMMAHHUE YIEIs-
eTcd KUHEeMarorpa(uyeckoMy  «Teiy-B-L[EJIOM»
IIPU IOCTOSIHHOM JIBJKEHHMH, KOTOPOE COXPAHSETCS
IIOCPEICTBOM  COCTABJISIOIIUX €r0 IOJABHXKHBIX
sneMeHToB. Camu »JIeMEHTBl B OOJbIIEH WM
MEHBUIEH CTENEHU yTPauMBalOT CBOK CHHIYJISIp-
HOoCTh. TaHen wuueaneH aiIsd TakOW CTPATETHU,
IIPEOCTABIISASL NHCTPYMEHTBHI U METOMIOJIOTHIO JUIS
pa3paboOTKy, apTUKYJIISIMHA U IOBTOPEHHSI dKECTOB U
KOMOUWHAIMH JBY)KEHUH Ha MPOTSHKEHUHU KOHKPET-

HOMU CIIEHBI.

32 BenbsaMUH cOPMYJUPOBAT 3TO TaK: «OTpaKEeHHE MOKET
OBITH OTJIEJICHO OT YeJIOBEKAa, OHO CTAJIO IEepPeHOCHBIM. 1 Ky-
na xe ero mepeHocsar? K mybmike». Otpaxenue B 3epkaje
Kak y3HaBaHHE W OTIENICHHE ceOsl, OmpeesIsiolee OTHOIIe-
HUE MEXIy S U TerxoM, MeXIy BOOOpaKaeMbIM U PEaJIbHBIM,
ot JlakaHa KO4eBaJl0 B TEKCTHI IPYTHX TEOPETHKOB KaK (haKT
OTJIETICHNUS YEJIOBEKA OT CBOETO M300paKEHHsI, KOTOPOE SIBIIS-
€TCsl B KHHO «IIEPEHOCHBIM K ITyOJIMKe)» MOCPEICTBOM dKpaHa
U TIPOEKTOpa. AKT JeTIepCOHAM3ANH, KaK Oy/ATO, 3aJI0’)KECH B
CaMOM MeXaHW3Me KHHO, B 3TOM OTYY>KACHUN H300pakeHws,
CJIOBHO B 3TOM «3€pKajie» Bcerjaa KTo-To Apyroil. dakrt, 4To
KHHO — «IIEPEHOCHOE K ITyONnKe» OTpakeHHEe B 3epKajie, To-
BOPUT B TOJIb3Y YTBEPXKICHUS O TOM, YTO KHHO — 3TO 0COO0TO
pona ByailepusMm 3putens. Crparerus AenepcoHaIM3aLUU
MTO3BOJIIET PACTBOPUTH HMHTEPEC 3pUTENS K IOAPOOHOCTSIM
JIMYHOCTU KOHKPETHOTIO Ieposl IO CIOKETYy U HalpaBUTh €r0
BHUMaHHUE Ha AeiicTBHE WM 00pas, co3gaBacMblil B (uibMe.
(benpssmun, B. IlpomsBeneHne MCKyccTBa B BIIOXY €rO TeX-
HUYeCcKoH BocrpousBoaumMoct // benbsmun, B. Kpatkas
uctopus gororpadun. — Mocksa: Ax Maprunem Ilpecc; My-
3eli coBpeMeHHOTO0 ucKyccTBa «['apax», 2021. — C. 94).

33 Benbsmun, B. [TpousBeneHne NCKYCCTBA B DIIOXY €TO TEX-
HUYeCcKol BocrponsBoanmocTd // benbsimun B. Kpatkas nc-
topust pororpadun. — Mocksa: Ax Maprunem [pecc; Myseit
coBpeMeHHOro uckyccraa «I'apax», 2021. — C. 88.
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B kunokaprunax JlepeH rpynmnoBou Iep-
¢dopmaHC SBISETCS OJHUM U3 LEHTPAJBHBIX 3JIe-
MeHTOB. OH MOXXeT ObITh OCHOBAaH Ha Pa3IMYHBIX
TEJIECHBIX MPAKTHKaX U PacHpOCTPaHATHCSA Ha JIo-
Jel U BeI, HO He 3aBUCHUT OT KaKOro-Iu0O KOH-
KPETHOTO HUCIIOJHUTENSA. DTOT MPUEM CIIOCOOCTBY-
€T MOCTPOCHHIO BEPTHKAIBLHONH KUHO(OPMBI, OCBO-
0oxmass (Urypel OT TpeOOBaHMI MMOBECTBOBAHMSA,
MO3BOJISIE UM CTaTh 4YacThi0 OOILIEro 3HAYEHUS.
Tak, B ocHOoBe puibMa «Putyan B mpeoOpaxEHHOM
BpEMEHW»* JIGKUT Hies puTyana Kak IeHcTBuUS,
KOTOpOE pealu3yeTcss IMOCPEACTBOM BKIIOUCHHS
WHAMBUIYyMa B KOJIJIGKTUB M €r0 TeKy4el cyObek-
THUBHOCTH. BO Bcex 4acTAX KHMHOKAapTUHBI JlepeH
OCYIIECTBIIsJIa KUHEMAaTorpaduyeckue MaHHUITYJIsI-
UM C TPOCTPAHCTBOM M BPEMEHEM, a HENpEepbIB-
HOCTh 00ecneunBanach HCHOJIb30BAHUEM IOBTO-
psroImuUXcs XKecToB. B ¢unbMe riaBHBIE TepOUHH
(pon ucnonHwm Maiist Jlepen u Puta Kpucrtua-
HU) TIOSIBJISIIOTCA KakK OTJENIbHBIC JIMIA B TIEPBBIX
Kajjpax, HO MO X0y (uiabMa MpOUCXOIsAT COBIMae-
HUS B UX JICHCTBUAX, KOTOPBIE TOBOPAT O CBSI3U U
B3aMMO3aMEHSIEMOCTH TIEPCOHAXKEH.

Vcnonp30BaHue JIENepCOHANN3ALNN B KHHO
CTajo OOBIYHBIM HJIEMEHTOM MHOXKECTBA TaHIle-
BAJIbHBIX (UIBMOB. B KOpPOTKOMETpa)XHOW KHHO-
nente «Tpancnopr»®® pexuccépa Imu ['punduis,
CHATOW MO0 MOTMBaM BOMHBI BO BreTHame, xopeo-
rpadusi OCHOBaHa Ha MPOCTHIX OBITOBBIX ABHKEHU-
ax%6, Tena B pabore I'punduin He 06Ia1aK0T JIUY-

3 «Ritual in Transfigured Time» (1947) — KopoTKOMeTpax-
HBIH HEMOHW AKCIIEPUMEHTAJBHBIN (HIIBM pexuccépa Maiin
JlepeH, B KOTOPOM aBTOp MPEACTABISAET OCPEACTBOM COEMNU-
HEHMsI TaHIAa W KUHOMPAKTUK MeTapOpUUecKHi B3IV Ha
COLMAIIbHBIE HOPMBIL.

35 «Transport» (1971) — KOPOTKOMETPAXKHBIH 3BYKOBOM IIBET-
HOW DKCIIEPUMEHTAIBHBIH (GHiIbM pexuccépa Omu ['pun-
.

36 TloBcenHEBHOE BMKEHHE OBUIO MPMBHECEHO B TaHEI
TPYIION XyMOKHUKOB, TAHIOBIIMKOB U Iep(OpMEpOB, CO-
Opasmmxcst B moxsaie J[xancon Yépu (Judson Memorial
Church) B Hero-Hopke B Hauane 1960-x rooB, 4tobl mepe-
OCMBICIIUTH CaMy IIpUPOJY TaHIA.

HOCTHBIMHU KayeCTBaMU — OHM CHEIM(UYHBI H
y3HaBaeMbl Kak Tella 3M0XH, Tena B kpusuce: «He-
BOCIIPUMMYHUBBIEC, OOMSKIIINE, B HEKOTOPOM CMBIC-
Jie UCTOJHSIONUE CMEpPTh, — OyKBAJIbHO TEpeHO-
CATCSl IO NEPECEYEHHONW MECTHOCTH... a ‘“pydHas
Kamepa” oOecreyrBaeT CMEIIEHHEe TOYKH 3PEHHS,
KOJICOSICh MEKIY MEPBBIM M TPETbUM JIMIIOM...
[logusaBIIMCh HAJ TPYIION, TEJIA JIETAT IO BO3IY-
Xy... 3T0 00pa3, roBOpSAIIUN O HEOOXOAUMOCTH
CIIACEHMsI WM COXPAHEHHs JOCTOMHCTBA IOCTpa-
naBureroy»’’.

CTpaTel"I/lﬂ CTHJIM3AllMH KECTAa

Hené3 B «Kuno» paccyxnaan o nepexojie ot
Oy/IHUYHOH MOBAJKU K IIEPEMOHUAILHOMY XKECTY,
orceimast Kk bpexty: «To, uro MBI 0000IIEHHO
Ha3bIBaeM IecTycoM (gestus), MpescTaBisieT coOoit
CBSI3b MEXJAY [103aMU WJIM UX Y3€l, UX B3aUMHYIO
KOOPJMHALIMIO, — HO UIMEHHO B TOHW Mepe, B KaKOi
OHa HE 3aBHCHUT OT KaKOW-THOO Mpea3agaHHON HC-
moboro  obpa3sa-

TOpHUH, HUHTPpUTH WM OT

neicTBUs»S. BMECTO IUMTUPOBAHHSA 3HAKOMBIX
O3HAYAIOIIUX JEeWCTBUHM, NIBMKEHUA B (HIbMaxX
JlepeH yBOAATCS B 30HY aOCTPAaKTHOTO 4Yepe3 diie-
MEHTBI CTpaTEruy CTHIIN3ALNHU )KECTa, CPENU KOTO-
pBIX TIOBTOpPEHHE, MpEyBEeINYEeHUE, aOCTpaKius,
pUTMHYECKass MaHMIyJsInMs. «JlepeH Hamuia uue-
QIBHOE CPEICTBO B JKECTUKYIISLUM, 3apsDKEHHOU
BBIPA3UTENBHOCThIO TaHUa. [[ns acrernku [lepen
KHHEMaTorparuecKuil TaHel SBUJICS CaMbIM IO
XOJSALINM CITIOCOOOM IepenaBaTh WU, SMOIMU U
PUTMBI C IPSAMOTOU U CHIION»>°.

37 Rosenberg, D. Jewish Women in Screendance // Jewish
Women’s Archive: National organization dedicated to col-
lecting and promoting the extraordinary stories of Jewish
women [OnexrponnsIit pecypc]. URL:
https://jwa.org/encyclopedia/article/jewish-women-in-
screendance (mata obpamenus: 15.06.2022).

38 Jlenés, XK. Kuno. — Mocksa: Anx Maprunem Ipecc; Myseit
coBpeMeHHOro uckyccraa «["apax», 2020. — C. 455.

39 Keller, S. Pas de deux for Dance and Camera in Maya
Deren’s films // The International Journal of Screendance. —
2013.-Vol. 3. - P. 63.
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[Tomo6HO XYyOOXXKHHKAM pPaHHEro HEMOro
KWHO, KOTOPBIMU BOCXHUIIajach JlepeH, oHa nckana
HOBBIH SI3BIK JKECTOB, CIIEHUAIBLHO pa3pabdOTaHHbIH
s 9KpaHa. TaHeln ¥ KMHO MMEIOT OOIIyI0 OCO-
OEHHOCTh — OHHU CO3aI0T KOHTEKCTHI, OTOPBAHHBIE
OT pealbHOCTH, M TPeOYIOT COOTBETCTBYIOLIUX
3TUM KOHTEKCTaM >KECTOB. B cheMOYHBIX 3aMeTKax
s punpma «Xopeorpaduueckuil ITION I Kame-
peD» [Jlepen nucana: «IIpeoOpa3oBanust 1 MaHuUIy-
JSIIUM JOJDKHBI OBITH CKOpee pacIIupeHHeM HOp-
MaJIbHOTO JBIKEHHS, YTOOBI 3PUTENN OTOXKIECTB-
JSUIA CBOE TENI0 C TEeJIOM Ha 3KpaHe, npeObIBas B
WIIIO3MH, YTO OHHU TOXKE COCOOHBI HA 3TO» .

B ¢uneme Jlepen «Putyan B mpeoOpaxéEn-
HOM BpPEMEHHM» WHTEHCHUBHOE, YpE3MEpHOE M TIIa-
TEJNBHO JETAIM3UPOBAHHOE H300paKEHHE MKECTOB
PYK OCTpaHsieT IBMKEHHUS 3a c4eT IpaduuecKout
M30JLMM W TOBTOpEHHUs. OTa (opMamu3aius
€CTECTBEHHOTO JIBWKCHMS MEPEBOAUT KECThI 00-
IIeHUs1 B aOCTpakTHbIE (OPMBI, KOTOPHIE OCOOBIM
00pazoM OpraHu3yIOT MPOCTPAHCTBO, HA MTHOBE-
HUE 3aBHUCAIOT B BO3JyXe, IMPEXIEC YeM pacTBO-
pUTbCS B HECKOHYaeMOM OOMeHe »ectamu. J[Bu-
KEHHE SIBIIAET 3/IeCh CYTh neppopMaHca B Iepexo-
7€ OT MUMECHCa K PaCIIMPEHHUI0 U TOBTOPEHHIO
’KECTOB, Pa3MbIBAIOIINX (U3NUYECKUE MPEIENbI Te-
na. IloBropenne GopMm U xopeorpaduueckux Io-
CIIEZIOBATENLHOCTEH B TeNax, HapsiLy C MOBTOPEHH-
€M ONpEJENCHHBIX KaJpoB, CO3/1aeT HAPaCTAIOIINN
PUTM BCEU CLICHBI.

ManumynupoBaHie >KECTaMH B KHHOIIEp-
(dopmaHce TOCPEICTBOM CTUIIM3ALMUA MPOUCXOIAUT
Kak BO BpeMs TEJOABIKEHUH, TaK ¥ MPH MOMOLIH
KrHematorpapuueckux 3¢ (HexkToB. ITa KOHLIEHIHU
YacTO MCIOJIB3YIOTCS JJIsl CO3JIaHHUsI COBPEMEHHBIX
¢WIBMOB Ha CThIKE TaHIAa U KUHO. B ¢unbme [ly-

40 Deren, M. Choreography for the Camera // Essential Deren:
collected writings on film / By M. Deren. — New York: Mc
Pherson, 2005. — P. 223.

rnaca Posenbepra*! «Mo#l gmemyimika TaHIyeT»
(«My Grandfather Dances»)** TannoBmmna u mep-
dopmep AnHa XalIpHH PaCCKa3bIBAET IIPO CBOETO
nena. OIHOBPEMEHHO C HAJIUYUEM HMCTOPHMH, BbI-
PaXKEHHOM B CIIOBE, B (UILME IPEACTABICHA [BH-
JKEHYECKas MapTUTypa, KOTOpas SBISET JOMOJIHH-
TEJbHBIE CMBICIOBBIE 3HA4YeHHs. Po3enOepr uc-
HOJIb30Bal  MYJIBTHIKCIOZUIMIO M 3aMEICHHOE
JBUKEHUE IS TOrO, YTOOBI IPOIUTH CAM MOMEHT
Hepexoaa MeXIy JKECTaMH I'€POMHH, OYyATO IbITa-
ACh BOCCOEMHHTBL «JI0» M «IIOCIE» IBMKECHHS B
HEPEXOJE MEXKAY TEIOM «OyJHUYHBIM» M TEIOM
«IEPEMOHUAILHBIMY, U3BIIEKAs «TEJI0 OIarofaTu u
CJaBbl, YTOOLI B KOHIIE KOHIIOB JOOMTHLCS UCUYC3HO-
BeHus Tena Buaumoro»*. KuHoseHTa mnposiBuia
HEKUIl pUTyall NMaMsATH TE€POMHH, IaB BOCIIOMMHA-
HHMIO CTaTh (DMIBMHUYECKOM PEATbHOCTBIO, OHO-
BPEMEHHO NPOTEKAOUIEH B MPOIIOM, HACTOSILIEM

1 Oyaymiem.
BriBoaBI

Kunemarorpaguueckass mnpaktuka Jlepen
[IPEABOCXUTUIIA COBPEMEHHBIM KUHOTAHEL[ U CIIO-
COOCTBOBAJIa €T0 Pa3BUTHIO. 3HAUCHUE UeH Jlepen
BEJIMKO KaK C TOYKM 3PEHHUs. UCTOPUU B3aUMOJIECHU-
CTBHs KMHO Y TaHLA, TaK U JUI ONPEACICHUs POIU
xopeorpadud B 3TOM B3aMMOJCHCTBUH. TEKCTHI
pexuccépa U aHanu3 €€ OIbITa JAOT IIPaBO pac-
CyX/1aTh 0 KHHEMaTorpaduyeckom mporecce Kak o
CJIOKHOM MEXIUCLUILUIMHAPHOW IIPAKTUKE, OCY-
LIECTBIISIEMON XYAOKHUKAMU B COTPYIHHUUYECTBE C
pUMEHEHHEM THOPUIHBIX TIOJIXO0I0B JUTS paboThI ¢
JBIMKEHHEM Ha pa3HbIX YpOBHAX. Bee craguu 3T10-

41 Jlyrnac Pozen6epr (Duglas Rosenberg) — mpaktik u Teo-
PETHK KHWHO, PEIAKTOp COOPHHMKOB CTaTel MO KMHOKPHTHUKE,
TJIaBHBIA penakrop xypHana «The International Journal of
Screendancey.

42 My Grandfather Dances (1999) — KOPOTKOMETpaKHBIH 3BY-
KOBOH IIBETHOHM JTOKyMEHTAJbHBI (DUIBM HAa OCHOBE OJHO-
nMEHHOTO nepdopmManca AHHBI XaJIIpHH.

43 Jenés, XK. Kuno. — Mocksa: An Maprunem [pecc; Myseii
coBpeMeHHOro uckyccraa «["apax», 2020. — C. 453.
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ro mpolecca BaKHBI U TPeOyIOT CBOETo pojaa Xo-
peorpadupoBaHusl, TO €CTh HANHCAHUS MAPTUTYP
NepeMeIieHus] BHYTPH KaXJI0T0 KaJpa U JUIs TOJTy-
YEeHUsl ITHX KaJpOB, a TAKXKe JBUKCHUS MEXIY
KaJ[paMH IIPH MOHTaXe.

PackpbIThle B CTaThbe CTpaTeruu KHUHOIIEP-
¢dopmaHca MOTYT OBITH MCIIOJIB30BAHBI B KaYeCTBE
METOJIOJIOTMH TIPU aHaju3e (HUIBMOB C TOUKH 3pe-
HUS Tpolecca Ux co3ganus. MccnenoBarenbckas
OITHKA B JJAHHOM cliy4yae Obuia MpHOIMKEHA K OIl-
THKE peKUCccEpa.

Ananu3 6osiee TO3IHUX TNPUMEPOB KHHO-
TaHIa MMOKa3aJl, YTO OHM YacTO XapPaKTEPU3YIOTCS
BEPTUKAIbHOU CTpyKTypoi. Kak mnpaBwiio, 3tH
(GWIBMBI OTIMYAIOTCA OTCYTCTBHEM CIOXKETa M JIO-
T'MKH TIOBECTBOBAHUS — HCCIIEAYIOT KAaueCTBO MO-
MEHTa WJIM SMOIMH C TOMOIIbIO BU3YAJIbHBIX H
3BYKOBBIX HapTUTYyp. MHOTHE cOIep)KaT 3JIEeMEHT
(aHTAaCTHUECKOTO, BBIXOAAIIETO 33 pPaMKU IpH-
BBIYHOTO M TPOUCXOJSIIEI0 BOIMPEKH OOBIICHHO-
Mmy. Teno B 3Tux uiabmax sBIsieTCS HE MPOCTO OC-
HOBHBIM BBIPa3UTEIbHBIM CpPEACTBOM, HO TIpETep-
neBaet TpaHcopmaruu. J[BuKeHus Tena, KaMepsl,
KuHematorpaduueckue 3(pQexrsr 1 MOHTax o0pa-
3YIOT KHHOXOpeorpaduio, KOTopas MOXET Cylie-
CTBOBaTh TOJILKO B Mpeienax KHHeMaTorpaduie-
CKOT'0 TIOJIOTHA. ABTOPBI KHHOTAHIIA, KaK MPaBHIIO,
CTPEMSTCS K HEJIMHEHHOMY ITOCTPOSHHIO 00pa3oB 1
BOCIIPUHUMAIOT 3330p MEXJy BUJMUMBIM U O3HAua-
€MBIM KaK Xy/I0’KECTBEHHOE IPOCTPAHCTBO.

«bynyun Lenouykoi U3 MHOXKECTBA 3€pKal,
KWHO TPEICTaBsieT CcOO0M MeXaHH3M OJIHOBpe-
MEHHO XPYIKUN U TPOYHBIA: OH MOJIO0CH YelloBe-
YEeCKOMY Tely, W3MEPUTEIbHOMY HpUOOpYy, COLM-
albHOMY MHCTUTYTY. W neno B Tom, 4TO OH Tpen-
CTaBIseT cO0OM BCe 3TO OAHOBpeMeHHO». Jly-
MaThb O KMHOTAHIIE KaK O FOTOBOM IPOAYKTE JUIS

4 Mern, K. BoobGpaxkaemoe o3HagaeMmoe. IIcMxoaHamu3 u
kuHO. — CII0.: M3n-Bo EBpon. yH-Ta B CaHkt-IletepOypre,
2013.-C. 82.

KOJIJISKTUBHOT'O MJTM YaCTHOTO MPOCMOTpPa — 3HAYUT
UCKJTIOUYUTH BECh MHOTOCJIONHBIN IMpOIEcC ero co-
3nanus. «Croa-To U BTOpraercsi Kamepa co CBOM-
MU BCIIOMOTATEIbHBIMU CPEICTBAMH, CIYCKaMU H
noIbEMaMu, CHOCOOHOCTBIO MPEPHIBATh M U30JIHU-
pOBaTh, pacTATUBAaTh U CXKUMATh JICHCTBHE, YBEIIU-
YMBaTh U yMEHbLIaTh N300paxkeHne. OHa OTKpbLIa
Ham  00JacTh  BHM3YyallbHO-0€CCO3HATENBLHOION™®,
CoenuHssCh ¢ TaHIIEM, KHHO OYATO 0OpETaeT CBOIO
UCTHHHYIO L€JIb — 3aleyarieTb MBICIb TEJIOM.
[IyTh K 3TOM LENM — €CTh BaXKHbBIMA 3Tall KUHOIEP-
¢dopmanca. Kamepa B 3TOM mpoliecce HE OrpaHH-
yuBaeTcss (PyHKIMEH 3amucu ¥ BBINIOJHSAET He
TOJBKO POJIb TOCPEIHUKA MEXAY JBIKYIIUMCS
TEJIOM M TPAaHC(POPMHUPYIOIIUM €r0 POCTPAHCTBOM
kazpa. OHa umeeT COOCTBEHHYIO MapTUTYpPy M Xa-
PAKTEpUCTUKHU TEPEMELICHUs B IPOCTPAHCTBE B
nporecce ChbEMKH. MOXKHO CKa3aTh, OHA SIBIISIETCS
MOJTHOLIEHHBIM — HapaBHE C JPYTUMH — Y4YacTHU-
KOM TOH yacTu KuHomepdopmanca, KOTopas Mpo-
UCXOIUT N0 GuibMa U 6e3 KOTOPOH OH HEBO3MO-
KEH.

Cnucok JauTeparyphbl

Benwbsimun, B. Kparkas ucropus ¢ortorpadun / B. be-
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STRATEGIES OF FILM PERFORMANCE AND MAYA DEREN’S IDEAS
ON CREATING A DANCEFILM

Choreography and cinema are similar in interest
in moving bodies with its connections to space and
time. In the films referred to in the article, the move-
ment at various levels is the main «performer» and ex-
ponent of the idea, and the cinematographic process of
these films includes the creation of movement scores for
all its participants (media). This means that a frame-by-
frame shooting plan is a composition of movement for
an actor (a group of actors) and a cameraman (a group
of cameramen), including the distance to the camera,
the speed and character of movement, the direction and
location of light relative to the objects of shooting, tak-
ing into account subsequent editing of the footage.

Movement is a key element that connects dance
and cinema, it allows to identify strategies on creating
dancefilm. The practice of combining dance and film
has led to the cinematic approach to composition of
dance, that is used in contemporary dance theatre. The
process of hybridization of the two types of art has gen-
erated interest from theorists and practitioners of visual
art around the world and served as the formation of a
border area of research, which is discussed in the arti-
cle.

The article reflects the analysis of the experi-
ence of film director Maya Deren, which she fixed in
her texts, as well as theoretical works that consider the
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artistic concepts of the director in terms of creating
films, the main focus of which is directed to the plastici-
ty of body movement as a way of expressing thoughts.
The author revealed which theoretical and practical de-
velopments of Deren ensured the extensive migration of
her ideas into the field of modern interdisciplinary artis-
tic practices, in particular, dancefilm.

The strategies for creating a dancefilm, which
are described in the article, apply to both the filming
process and the editing period. Traces of these strategies
are found in the films of Deren's predecessors and in
later works, testifying to their versatility and relevance
to study.

The result of the work is the thesis that the pro-
cess of creating a film dance should be thought of as an
experience of art cooperation and interdisciplinary
communication, all stages of which are equally im-
portant and require a certain approach, as well as analy-
sis for further development of the methodology.
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JTUPWKEPCKHUM ) KECT KAK OCHOBA XOPEOI'PA®UUYECKOM JIEKCUKHA
«BECHBI CBSIIIIEHHOM» KCABBE JIEPY A

CTtaThs IOCBSIIIEHA MOCTAHOBKE OaneTa «BecHa
CBAIICHHAS» KOHIIENTyaldbHOro xopeorpada Kcasne
Jlepya, B KoTOpO#l xopeorpad — OH K€ TaHIIOBIIMK —
co3zian xopeorpaduio Ha OCHOBE JUPHMKEPCKUX JKECTOB,
00pallieHHBIX K BUPTYAIbHOMY OPKECTPY, KOTOPBIH JaH
B 3amucu bepnuHCKOTO (PHIApMOHHYECKOTO OpKecTpa
oA ympasienuem cipa Caitmona Partia, BIOXHOBUB-
mero Jlepya Ha co3ganue 3toro nepdopmanca. Pesyin-
TaTOM aHalu3a CHeMU(UKA JUPHKEPCKOTO JKECTa,
HaxOJALIETOCs. B TECHOM CBSI3U C UACIMH HOBOW MY3bI-
ki XX BEKa, CTAaHOBUTCS BBIBOJA O MPUHIUIUATBHON
HUJICHTUYHOCTU PHEPIUM UCIOJHUTEIHCKOTO JKECTa My-
3bpIKaHTa (AUpUKepa) U apTUCTa B TAHIIEBATHHOM IEp-
(dopmance. braromapst CyIiecTBOBaHHIO KOHIEHTYaJlb-
HBIX TPAeKTOPUM, BBIXOAAIIMX MJallEKO 3a MPEICIbl
TPaKTOBKH cloxkeTa Havana XX Beka, «Becna csiien-
Has» OCTaeTCs TIIYOOKO COBPEMEHHBIM OalleTOM Kak
TCHEPATUBHBIA U CaMOPA3BUBAIOIIMICS AUCKYPC BOKPYT
(hopMUpyIOIMXCS HOBBIX OCHOBAaHWU Xopeorpaduye-
ckoii mpaktuku. [lapTuTypa Oanera mpeiaraet UCXO/-
HYIO TOUYKY JJI BCEX MOCIEIYIONINX aKTyaJlIu3upPOBaH-
HBIX MHTEpIIpETaluii: ee OCHOBAa — PEBOJIOLMOHHAS U
YIABTPACOBPEMEHHASI MY3bIKa KOMIIO3UTOpa, KOTOpas
MO/MUTHIBACT TBOPUECKYIO (paHTasuio xopeorpada. Jo-
MOJTHUTENBHBIM CTUMYJIOM CTAaHOBHUTCS IIUPOKHUM CIOH
yXe CYHICCTBYIOIIMX XOpeorpauiyecKux BEPCHIA.
Nmenno B 3TOM KOHTEeKCTe Xopeorpadus Jlepya npen-
CTaBIIICT COOOH KPUTHUYECKYIO MEPEOICHKY HE TOJIBKO

B COBPEMEHHOM Xopeorpaduu, Kak ¥ B
HOBOM My3blke XXI Beka, TpakTOBKa

KecTa uype3BblyaiiHO MHororpansHa. JKect, pempe-

My3bIKH «BecHBI CBAIEHHON», HO U UCTOPUH HHTEp-
MpeTanui, pacmmpss ee TBOPUECKOE MPOCTPAHCTBO I0-
CPEICTBOM CEPHH HOBBIX TBOPYECKUX KECTOB B PaMKax
KOHIENTYyalbHbIX MpPakTHUK COBPEMEHHOIO TaHma. B
9TOH OPUTHMHAIBHON OaneTHO-IUPMKEPCKOI TpaKTOBKE
penpeseHTalysl Tela TaHIOBLIMKA/JUPIKEpa HOCUT
XapakTep «OMY3bIKAJIEHHOW IIACTHKHN», CTPYKTYPHPO-
BAHHOM TUPUKEPCKUMU JKECTaMH, BIJIETEHHBIMHU B MY-
3BIKIbHBIA KOHTEKCT. Tell0 TaHIOBIIMKA CTAaHOBHUTCS
(aHTaCTHYECKUM CYIIECTBOM, OONafalomM CHIION
THIHOTUYECKOTO BO3ACHCTBHA Ha MyONHMKY, KOTOpas
MMOHMMAET, YTO B JAHHOM CIy4yae MMEHHO OH M €ro Te-
J10, TEHEPUPYIOILEE TUPUKEPCKUE JKECTHI, POKAACT My-
3bIKYy, KOTOpasi CyIEeCTBYeT Kak Oyaro Obl cama Mo ce-
Oc. BEIBOIOM cTaHOBHTCS YTBEPIKIACHUE, UTO TUPHKEP-
CKHH KeCT Kak mep(opMaTHBHOE MPOCTpaHCTBO y Jle-
pya OTKpBIBAaET BOMIPOC O TOM, UTO SIBIsieT cOOOW ITupu-
JKEPCKHUM KECT, U BO3MOKHO JIM IIPEJCTaBUTh €0 B XO-
peorpaduueckoM KOHTEKCTe. B TOll Mepe, B KOTOpOW
TUPUKEPCKUN KECT — KOMMYHUKATUBHBI MHCTPYMEHT
MEXIY (U3NYECKUM U MEHTAIbHBIM, — Xopeorpadus
MIPEOCTABISET T€ K€ BO3MOXHOCTH, B CBSI3U C YEM,
nonoOHast Oanera

HUHTCPIIpCTAllUuA CTpaBHHCKOFO

«BecHa CBAIICHHAA)» OKa3bIBaCTCA OcyH.[eCTBHMOfI.

KuarodeBble cinoBa: TUPHKEPCKUN JKECT, XO-
peorpaduueckue HHTEpIperanuu «BecHbI cBsIIeH-
Hoii», KcaBbe Jlepya, coBpemeHHbI TaHeml, mnepgop-

MaHcC.

3EHTUPYEMBIA TaHILIOBIIIMKOM, COCTaBJISIET OCHOBY
xopeorpadudeckoi TeKCUKH. My3bIKaTbHBIA KECT
nojyyaer Oojiee IIMPOKOE TOJKOBAaHUE: 3TO He
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TOJIBKO ¢busnueckuit KECT My3bIKaHTa-
VICIIOJTHUTEIIS WIH K€ AUPUIKEPA, PEATU3YIOIIUX TO
WIM MHOE TPOM3BEICHUE, HO U CHelu(uKa My3bl-
KaJIBHOIO MaTrepuaa, CO3JaHHOIO0 KOMIIO3UTOPOM,
KOTOpPBIA MOKHO IIOHMMAaTb MUMEHHO C KECTOBBIX
no3unui. B paMkax cTraTbU aHaIU3UPYETCS TBOP-
4ecTBO coBpeMeHHoro xopeorpada Kcaswe Jlepya,
OOBEMHSIONIETO B PsAJE CBOUX IOCTAHOBOK CIIe-
U(PUKY KOMIIO3UTOPCKOTO, TUPHUIKEPCKOTO M XO-
peorpauueckoro *ecTtoB, a TaKKe paccMaTpUBa-
€TCsl KECTOBasl COCTAaBIAIOLIAs KOMIIO3UTOPCKOIO
TBOpyecTBa XenbMmyra JlaxeHMaHa, K KOTOpOMY
obpamancs Kcasbe Jlepya, ¢ 1menpio comocrasie-
HUS IPUHLUIIA PEAYKIHH, B COOTBETCTBUH C KOTO-
pBIM Xopeorpad co3man cBoit neppopmMaHC Ha My-
3bIKy «BecHbI CBAILICHHOI» — M3BecTHeHmero Oa-
nera WM. ®@. CTpaBUHCKOr0, YCTpPaHUB OpPKECTP M
Oajer Kak TaKOBBIC, M MPEJICTABUB B KaYECTBE IO-
CJIETHET0 — JUPHIKEpa.

B wuccnenoBaHusx TearpasbHOIO, MYy3bl-
KaJbHOTO M XOpeorpauueckoro UCKyccTBa (peHo-
MEH JKECTa CTaJl CBA3YIOLIUM 3BE€HOM Ul aHAJIM3a
MYy3BIKaJIbHO-XOpeorpapuueckux padot. OxHum u3
aBTOPOB KOHLIECNIIMYA MY3bIKAJILHOTO JKECTA SIBJISACT-
¢ poccuiickuii MysbikoBen T. B. Ilaperpanckas,
[0 €€ CJIOBaM, «MY3bIKaJIbHBINA JKECT MOXET ObITh
paccMOTpeH B posd MeTaopsbl, MOCKOIbKY B MY-
3BIKE KECT €CTh KOHLENT, KOTOPBIM OCYLIECTBISAET
MPOEKIHNIO (PU3MUECKOTO IBUIKECHUS, 3BYUaHUS UIIH
WHOT'O TUIIa BOCIIPUATHS Ha KYJIbTYyPHBIE peauny»’.

My3BbIKaJIbHBIE JKECTHI TPAJULMOHHO MOHHU-
MAaIOTCsl KaK JBMYKCHHs YEJIOBEYECKOro Teja, CO-
[IPOBOKa€MbI€ 3Bydallell My3bIKOH. X ycil0BHO
pa3zensaoT Ha JIBE€ OCHOBHBIE KAaT€rOpHUH, a UMEH-
HO: KECTbl, KOTOpPBIE IIPOU3BOAAT OIPEACICHHBIE
3BYKHM (3K€CTBI MY3BIKAaHTOB), U >KECTbI, IPUHAJIC-

! Taperpanckas, T. B. My3bIKaJbHBIH JKECT KakK CPEACTBO
KOMITO3MIIMK: HEKOTOphle HaOmoaeHus // HaydHslii BecTHHK
MocxkoBckoii koHcepBaTopun. —2017. — Ne 3 (30). — C. 79.
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XKallue TeM, KTO BOCIIPUHUMAET 3THU 3BYKH (KECTBI
CJIyIIaTENE U TaHI[OBIIUKOB).

My3bIKaHTBl TaKXXe BBICTYIAIOT U B PO
cllymaTenei, 3T0 OUYeBUAHO, B OCOOCHHOCTH B TeX
cllyyasix, Korja peyb uaer o0 aHcaMOJIeBOW Hrpe.
B npousBeneHUAX ¢ UCIOJIB30BAHUEM IIPUEMOB TaK
HAa3bIBAEMOI0 HMHCTPYMEHTAIBHOIO TeaTpa MecCT
OLIyTUMO IpeodasaeT Haj TeM, YTO 3BYUHUT, U HO-
CHUT CKOpEE BU3YaJIbHBII XapakTep.

TaHIOBIIMKM B COBPEMEHHBIX XOpeorpa-
¢uueckux mneppopmaHcax HEpenko padoTalT ¢
JIaTYrKaMHu, 3apUKCUPOBAHHBIMU HA TeJe ¥ MPOU3-
BOJSIILIMMH 3BYKU U3 ABMXKEHHUH NP ITOMOIIU KOM-
IBIOTEPHOr0 aHanu3aropa. HMX Takke MOKHO
IIPEJICTABUTh B POJIM MY3BIKAHTOB, F€HEPUPYIOLINX
3BYKH. Tell0 B TaKOM KauecTBE BBICTYIAeT KaK WH-
CTPYMEHT, BOCIPOU3BOMSAIINUN KECTBI, NEPEKOIU-
pyroluecs B 3ByKOBOE IIPOCTPAHCTBO.

UccnepoBarenamu A, JxeHceHuycowm,
M. Bangepneem, P. T'omoem u M. Jlemanom Oblia
IIpeI0kKEeHa KJ1accu(puKaIus KECTOBO-
MY3BIKQJIbHBIX SBJICHUN C NO3UIMH 3BYKOIIPOU3BO-
TAIIX,
WU 3BYKOCOACUCTBYIOIIUX M 3BYKOCOIIPOBOXIA-

KOMMYHHMKATHBHBIX, BCIIOMOTaTEJIbHBIX
omux kareropui. IIpum 3TOM, DUpHIKEpCKHUE Ke-
CTbl, KOTOpPBIE SBJIAKOTCS KOMMYHUKATUBHBIMH,
IpeIaraeTcsl BKIKOYMTH B TOT K€ CaMbId psj’.
B03M0XHOCTh paccMaTpuBaTh KECThl TAHLIOBILHU-
KOB KAaK 3BYKOCOIIPOBOXIAIOIIUE M CO3IAIOLIUE
KOHTPAIyHKT K MY3BIKaJbHOMY Marepuaity — 0e3-
YCIOBHO, CYILECTBYET, OAHAKO, IIEJIECO00pa3HO
MIPEACTABIIATL UX JIEKCUKY HMEHHO B XECTOBOM
KAauecTBe, a HE C MO3ULUN TPAJULMOHHBIX XOPEO-
rpadudeckux ¢hopm.

«OKect HaxonuTCs Ha rpaHUIE MEXIY IBU-
’KEHUEM U BOCIIPOM3BOJICTBOM CMBICIA, IIPEAIIOIIA-

2 Jensenius, A. R., Wanderley M. M., Godey R. 1., Leman M.
(2010). Musical Gestures: Concepts and Methods in Re-
search. In Musical Gestures: sound, movement, and meaning.
Routledge. P. 32.
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ras (U3MYEecKoe MepeMelleHHe B TPOCTPAHCTBE,
TOrJla KaK 3HaUY€HUE — TOJbKO MEHTaJIbHAsl aKTHBa-
LML OTIBITA»”.

A. Jlxxencennycom, M. Bangepneem, P. I'o-
poeM 1 M. JlemaHoM ObLI CAEIaH BBIBOJI, YTO JKECT
— 3TO MHCTPYMEHT, KOTOPBIN IO3BOJIAET IIEpPECEUb
TpaHUIly MeXay (PU3NYECKMM M MEHTAJbHBIM MH-
POM, OCYIIECTBUB IyTh «OT OECTENIECHON MY3BIKH
CO3HAHWs K MO3HAHUIO BOIUIOIIEHHOW My3BIKH»?.
be33Byunblii Wi o0namaonii c1adbIM 3By4aHU-
€M, XKECT, IPUKOBBIBAIOLIUN BU3yaJIbHOE BHUMAaHUE
peluIueHTa cBoeil OecTeNleCHON € TOYKU 3peHHS
3BYKOBOT'O PE€3yJIbTaTa YHEPTUEN, B HOBOW MY3bIKE
IIPUMEHSETCS JOCTaTOYHO LIMPOKO, M, HAYMHAas C
TBOPYECTBA HEMELKOI0 KOMIIO3UTOpa XeJbMyTa
JlaxeHmaHa, BbIIIEN B IPOCTPAHCTBO MY3bIKAJIBHON
KOMIIO3ULUH.

Wnen JlaxenmaHa HecyT B cebe BITOJIHE TIO-
HATHYIO XOpeorpaguuecKyto KOHHOTAIUIO: B paM-
Kax ero KOHIICTILUU «HEMOro KpacHopeuus» u30e-
raHue MpsMbIX (JOpM BBIPAKEHUSI MPHUBOAUT K CO-
CPEIOTOYEHHUIO Ha IPUPOLE HCIOJHUTEIBCKOIO
KECTa WIN K IEPEMEIICHUIO0 B MY3BIKE C TEKCTOM
13 BepOaTbHOUM 00JIaCTH — B KECT, KaK, HAlpUMep,
B omnepe «/JleBouka co CIIMYKaMu», I1e TEKCT peay-
LUPYETCs, OCTAKOTCS JIUIIb CIOBA U CIOTH. AHao-
THYHBIA TIPUEM HAXOJIUTCS M B KBa3UBEpOAIbHOM
cdepe, CBSI3aHHOM C IIUTaTaMM, HAIIpUMEDP B CIIENI0-
BaHUM KOMIIO3MTOpAa MM CaMHM H300pETEHHOMY
MPUHIUIY [apaMeTPUYECKON peayKLuHu, IpeBpa-
LIAKOIIEN B TOM ke orepe MeJoauto « Tuxoi Houm»
B PUTMHUECKHUIl 0T3BYK. [IpeoOpazoBaHue TekcTa B
«0e3MOJIBHOE KPAaCHOPEUHE» U COOTBETCTBYIOLIEE
€My IPEBPALLECHUE 3ByKa B DHEPrE€TUYECKUU KECT
MOJKHO TIPEJICTaBUTh KaK TPaHC(HOPMAILIMIO KECTa
My3BIKaHTa B Xopeorpaduyeckuil Mmatepuai. Jcre-

3 Ibid. P. 12-35.
4 Leman, M. (2007). Embodied Music Cognition and Media-
tion Technology. The MIT Press.
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TUYECKUE NMpUHLUIBI JlaxeHMaHa NnpuBenu K OTKa-
3y OT HpSAMOM (OPMBI BBIPDAKEHHUS U €r0 «IK3U-
CTEHIUAJIbHON PUTOPHUKEY.

C Toro MoMeHTa, Kak My3blKa Iepecraia
ObITh pEeYbl0, MOSIBHJIACH HEOOXOIMMOCTH Ppaau-
KaJIbHOTO IEpecMOTpa CpPEeACTB BbIpakeHUsA. My-
3BIKAJIBHBIM MaTepuaj Hayajl CBOK HOBYIO MCTO-
pUIO TIOBTOPHO, C OCHOBHBIX IPEACTaBICHUI O
3ByKE C MO3MIUU (DU3UKH, O €ro COOCTBEHHOM
BpeMeHu. Ha ocHOBe 3THX IpaBWJI OTKpbLIACh HO-
Basi «Oe3peueBasy, WIH Ke «HAAPeueBas», UCTOPH
My3bIKU. B aHaIOrMYHOM KOHTEKCTE MOXHO Ipeli-
CTaBUTh U MJIEU NOCTAPAMaTHUECKOI0 TeaTrpa XaH-
ca-Tuca Jlemana, KOTOpbIE MOBIUSAIN U HA XOPEO-
rpaduuecKoe MCKYCCTBO, IJie MpsMbIe (DOPMBI BbI-
paKEHUsI YTPATUIIU CBOM MPEXKHHUE MO3ULMU. 3BYK
HE KOMMEHTHUPYET, OH TOKJECTBEHEH CIIOBY U, B TO
&Ke BpeMsi, 00J1a/1aeT 3HAYUTEIbHO OOJbILEH CHUIION
BO3JICUCTBUA: OH YHUBepcaneH. HesaBucumo ot
A3bIKA C €r0 SIBHOM HAlMOHAJIBHOW IPUHAJJICKHO-
CTBIO, 3BYK CIIOCOOCH TepenaBaTh OLIYIICHUS MPU
MOMOIIM BHOpAIUii, KOTOPhIE U CTAHOBATCS MPO-
BOJHMKAMH XYJI0’KECTBEHHOI'O CMBICIIA, U KOTOpbIE
MHTEPHALIMOHAJIBHBI.

HNMenHo »TH acnexkTsl TBOpuecTBa JlaxeH-
MaHa BbI3BAJIM MHTEPEC y KOHILENTYaJIbHOTO XO-
peorpada Kcaswe Jlepya. B mocranoBke 2005 rona,
craBimeil wyacTteio Tmpoekrta «Mouvements fiir
Lachenmanny» («/IBmxenust mist Jlaxenmanay), Ha
My3bIKy Jlaxenmana «Camor Kogysmity» uist 1Byx
rutapuctoB (1977), xopeorpad OTAEIHI MY3BIKY,
UIPaeMyl0 3a KyJIMCaMM, OT €€ HMHTEpIpeTaluH,
UMUTUPYEMOM Ha CIieHe. DTa Ibeca B TyXe Mapk-
CHCTCKOTo maM@iera HpOTUB OYp:Kya3HOCTH IIO-
cBsimieHa Opurtanckomy moaty Kpucrodepy Komy-
3JUTy, MaBlIeMy B 0OI0 BO BpeMsl T'pakJIaHCKOU
BoiHBl B Mcnanun. OTcTpaHeHue, BO3HMKAIOIIEE
MEXAY [BYMs THTapUCTaMH, KOTOpPbIE HaXOAATCA
3a npeaenaMu BUIACHUS 3pUTENS, U ABYMS IPYTUMHU
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BUPTYaIbHBIMH MY3bIKAHTAMH, HWCHOJIHSIOIIUMUI
OPUTHHAIILHYIO MAPTUTYPY 0€3 MHCTPYMEHTOB, Jie-
KOHCTPYHUPYET CBSA3U MEXAY BUIUMBIM M CIIBIIIN-
MbIM. KcaBbe Jlepya npunsit Bce CyliecTByOIIMe B
napTutype ykazaHusi JlaxeHMaHa («IpUTITYyILIEH-
HBbIC» 3BYKH, «BO3MOXXHO HauOoliee HEUTpabHOE
npousHecenne Tekcra Komyama, Tak, Kak eciiu Obl
OHM OBLITU MPOYUTAHBI BCIYX»), U TICPEBOJAUT UX B
KECTBI, 3aX0/I CTOJb JTAIIEKO, YTO TpaHCHOpMUpY-
€T 3BYKOBOE COOBITHE U MY3bIKAIbHYIO UT'PY B IJIa-
CTHYECKUE OOBEKTHI.

B cBoeli TpakTOBKE My3bIKM JlaxeHMaHa
Jlepya ucxoaui u3 ero TBOPUECKOro Kpeao «HEMO-
ro KpacHOpeuus», OTJAIOLIEr0 MEPBEHCTBO B BOC-
MPOU3BOJICTBE CMbICIa OE3MOJBHBIM  JKECTaM.
[IpencraBisis B KauecTBE OCOOOT0 TBOPUYECKOTO
KOHIIETITA JHEPrUI0 HCHOJIHUTEIBCKOrO JKecTa B
My3bIKe, JIaxeHMaH HCIIOIb3yeT TOHYAHIIME aKy-
ctuyeckue marepun. OH ompenensieT MOTEHLUaT
KOHKPETHO-3BYKOBBIX CBOMCTB CKPHUIIOB U CKpPEKE-
Ta (8 nvecax «Pressiony («[asenenuey), «Giiero»
(«[yapor’)), a
pacmeopums 38yk 6 muwune «Dal niente» («B
muwiute») 1 OOHAKUTH «IIOTYCTOPOHHHIN» Xapak-

makorce BO3MOINCHOCNb

Tep «3ByKa-TreHuw» «Klang schatten — mein Saiten-
spiely («38ykosvie menu — uepa na cmpynax»). B
MOMEHM — UCNOAHeHUsi  8O3HUKAem  nepeoayd
SHepauu  MY3bIKATbHOMY — COOEPAHCAHUIO,
UCNOTHUMENA CPACMACMCA C UHCTNPYMEHIMOM U €20

ogudiceHusi HOCSAT XOopeorpapuuecKuil Xapakrep.

meino

OTOT acHeKT JIeNaeT OYEBUIHBIM TO, YTO, U3BJIEKa-
€MbI€ U3 MHCTPYMEHTA 3BYKH €CTb aKyCTHYECKHUE
MOCTIE/ICTBHS BU3YaJTIbHO-(PUKCUPYEMBIX JCHCTBHIA.
BusyanbHblif aclieKT B My3bIke HanboJee HarjsiiHO
IIPEACTABIIEH B JACATEIBHOCTH JUPHXKEPA.

Jluprkep Aie HOBOM MY3BIKM — 3TO HEUTO
ocobexnoe. Cuila JUPUIKEPCKOTO €IMHOBIACTHUS

5 'V napHblii MHCTPYMEHT, M3TOTOBJIEHHBIH U3 BBICYIIEHHOM
TBHIKBBL.
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MHOXXECTBO ~ pa3  IOJBEprajgachb  COMHEHHIO.
Kapnxaitnn Illtokxay3zen cospan «I'pymnmey i
Tpex opkectpoB (1957), mo3BosmB Tpem aupuxke-
pam c Tpemsl OpKeCcTpaMHM KOHKYPHpPOBaTh APYT C
IpyroM B paMKax I[POCTPAHCTBEHHOW KOMIIO3U-
unu. Maruac [lnanuHrep B cBOEH KOMIIO3ULIUU
«Doppelt bejahty («/IBolitHOE yTBEpXKACHUEY») IS
opkectpa 6e3 mupmxkepa (2009), yTBepkaani, uTo
CYIIECTBYIOIIME HEpPApXUUYECKHE CBSI3M OOMaHYH-
Bbl. JTa paboTa HEBUIAHHON MPOIOKUTEILHOCTH
(OKOJIO YETBhIpEX 4acoB) OPraHU3YETCsl CPEACTBAMU
OTKPBITOH/MOOUIBHON (POPMBI OpPKECTPOBOM map-
TUTYpPBI, UCTIONHSAEMON Oe3 mupmxepa. OCHOBHOM
KOHLENIMEN i1 KOMIIO3UTOpa CTajla HIEsl «OT-
YyXJECHHOI'O TpyJa».

B nwpece Maypucuo Karens «®Punam»
(1981) pupuxep MOOJKEH HWHCUEHUPOBATH ario-
IUIEKCUYECKUHM yIap Ha CLEHe, IIocle €ro Tear-
pPaJIbHO Pa3bIrPAHHON CMEPTH OPKECTP MPOAOIHKAI
UrpaTh, HECMOTPSI Ha OTCYTCTBHE DPYKOBOASAILIUX
KECTOB.

Ocoboro ynoMuHaHHs 3acCiTy’KUBaeT (heHO-
MEH HHCTPYMEHTAJIBHOIO Tearpa, MOJYyYUBIINN
pa3BUTHE B MEPBYIO ouepeab B TBopuecTBe Karens,
B MPOM3BEIECHHUIX KOTOPOTO BAKHO (PH3UUECKOE U
NEVCTBEHHOE NPUCYTCTBHE Ha CLIEHE HCIIOJHUTE-
Jei, CIOCOOHBIX PAa3bITPBIBATh CLEHBI, MPHU 3TOM
KECTUKYJIMPOBATh, MOJAPBIBAs aOCOIIOTH3M MY3bI-
KM KaK TaKOBOH, YCTYNaTh MO3UILMH BU3yaJIbHBIM U
CIICHUYECKU-/ICHCTBEHHBIM (akTopaM. Jlupuxep
BO MHOTMX CIIy4asiX CTAHOBMJICS TJIABHBIM I'€POEM,
B TOM uucie U B mbece «DuHam», a B KaKUX-TO
UHBIX KOMIIO3MLMAX OTJaBal CBOU IIOJHOMOYHMS
UCIIOJIHUTENSIM, KOTOPbIE CaMU PYKOBOJIWJIM IpPO-
LIECCOM, II03BOJISAA, B TOM UHUCIE, U NEPEHECTH Ha
HUX KECTOBYIO OCHOBY MY3BIKH.

MHOro(yHKIIMOHAIBHOCTh  TUPHIKEPCKOTO
’KecTa, BKIIOYAIOIIET0 B ce0s KaK BU3YaJbHYIO —
3HAKOBYIO, TaK U 3BYKOBYIO COCTaBJISIOIINE, JEJia-
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€T ero KOMIUIEKCHBIM HMHCTpyMeHTOM. Wnes 6e3-
3BYYHsI, CO3JAIOIIEr0 HANpsHKEHHOE OXKUJIaHUe
s dexTa OT IHEPTUU UCTIOIHUTEIBCKUX TUPUKEP-
CKHUX HMIYJbCOB, HEPEAKO OTPaKaeTCsi B MY3bI-
KaJbHON KOMITO3UIIMH. DMHU30/ B KOHIIE CUM(DOHUH
C. T'yGaiimynmunoit «Stimmen... Verftummen...»
(«Cnplry...  YMonkio...», 1986), mnocBsieHHOM
mupwxkepy I'ennaguio PoxknecTtBeHCKOMy, coaep-
KHUT O€33ByYHOE COJO JUPHKEPCKUX IKECTOB.
CnoxHas W CTPOro BbIBEpEHHass KOHCTPYKIIMS
CUM(OHUH TPeNCTaBIsAeT Cco00l BOOOpaXKkaeMyro
CTPYKTYyDY,
MPOJOIDKUTEILHOCTh HEUETHBIX YacTell yMeHbIIa-

CBJ3aHHYIO CO CTpPOrMM pPacucTOM:

€TCsl, IOCTUTasi B IEBATOM YacTHU HYJIs, B TO BpeMs
KaK 4ETHbIE YaCTHU — HAIIPOTHUB, YBEIUMUUBAIOTCS 110
IIPOJOJDKUTENBHOCTH. [Ipy moaHOM MonmuaHuu op-
KecTpa BO3HUKAET COJIO JAMPHKEpa. JTa KECToBas
KaJICHLIUSI CO3/1aeT BOOOpaKaeMylo MY3bIKY W3 JIU-
PUKEPCKUX JKECTOB.
BonbmMMHCTBO  ONUCAaHUN  TUPUKEPCKUX
KECTOB OTHOCUTCS K (DYHKUIUH PYK U MaHyaJlbHOU
TEXHHUKE. DTO JKECThI, YKa3bIBAIOIINE HA CTPYKTYp-
HO-BPEMEHHYI0 OPraHM3alMI0 MY3BbIKAJIBHOTO IPO-
U3BEAEHUS (TakMe €ro mapaMeTpbl, KaKk TEeMIl U
put™). MIHBIE acneKTsl MHTEPIPETALIMU, CPEIU KO-
TOpBIX TUHAMMKA, HIOAHCHI, MYy3bIKaJIbHas (pazu-
POBKa, apTUKYJISILMS, aKLEHTyalus, yKa3aHHe Ha
BCTYIUIEHUSI HHCTPYMEHTOB, U IPYT'HE, COCTABIISIIOT
HE MEHEE BaXKHYIO 4acTb KECTUKYJIALIUU.
Jupurxkepckas TEXHUKA — Y3KOCTIEUaIN31-
poBaHHasi, 4pe3BbIYaliHO Ooraras ¢opma HeBep-
O0albHOM KOMMYHHUKAIMH, OCYILECTBIIIEMOW IIO-
cpenctBoM kectoB. Jupumxep I'epman Illepxen
(1891-1966) onpenenun xecT Kak €AMHCTBEHHBIN
U TTaBHBIN (PaKTOP OLEHKH JUPUKEPCKOTO HCKYC-
crBa®. CuHTE3 My3bIKA ¥ JIBMXKEHHS HACTYIIAeT
TOJIBKO B TOT MOMEHT, KOI'Ja IIPOBOJHUK YCTaHO-

¢ Scherchen, H. (1966). Handbook of Conducting. Oxford
University Press. 14.
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BUJI IITYOOKYIO M HEPa3phIBHYIO (PU3UYECKYIO CBSI3b
MEX]ly KECTaMU M a0CTPAKTHBIM IPEICTaBICHUEM
MY3bIKaJIbHOI'O ITPOCTPAHCTBA.

JlprxkepcKe *KecThl JOKHBI IEMOHCTPHU-
poBaTh MOHMMaHUE (YHIAMEHTAIBHOW B3aMMO3a-
BHUCHUMOCTH JBIDKEHHSI M MY3bIKH. Xopeorpad u
Teopetuk nBmwxeHus Pynonsd ¢on Jlaban ommcan
3Ty CBS3b, OCHOBBIBAsACHh HA TOM, YTO JIBUKECHHE
ecTh MCUXO(U3NYECKUN TpOIecC, BHEUIHEE BbIpa-
’KEHHE BHYTpEeHHero HamepeHwus. Jlaban comocras-
JSUT TIpoIiece HAOJIOAEHUS M YCBOCHHUS YEIOBEKOM
XapaKTepHBIX JBW)KEHUWM JUIsl 3allOMUHAHUS TOU
WM MHOM MYy3BIKalIbHOM TeMbl. Eciau demoBek Mo-
KET 3allOMHHUTH MEJIOJHUI0 M CIIOCOOEH ee BOCIpO-
U3BECTH MBICIIEHHO, I103KE OH CMOYKET Pa3jINyaTh B
HEH OTIEJIbHBIE 3BYKH U PUTMHUUYECKUE MPOIOPLIUU
U TPEACTaBUTH OYKBAJbHO Kaxayro netanb. Cro-
COOHOCTH HaOMIOATh ¥ TIOHUMATh JBHKEHUE — 3TO
HaBBIKH, KOTOPbIE MOXKHO TPUOOPECTH U Pa3BUTH C
TIOMOIIBIO JBH)KEHYECKON TPAKTUKHU .

Pyku aupmxepa — HHCTPYMEHT €r0 BIJIACTH.
«Bo BpeMs ucnogHeHUs IUPWKEP, — IUcal Dauac
Kanertn, BOX/Ib BCEX COOpaBIIMXCS B 3alie.
OH Brepeau U CIMHOM K HUM. 32 HUM OHH CJEay-
10T, IIepBbIY mar — ero. Ho mar aTor coBepiaer He
HOra, a 3aHecE€HHas pyka. TeueHHe My3BbIKH, I10-
OyxJIaemMoe pyKod AMPIKEpA, — 9TO 3aMeHa ITyTH,
KOTOPBIH JOJKHBI ObUTM OBl IIpOIIAraTh HOrM»S, V
KanerTu conumch B OIHOM TOUYKE JKECT IUPHKEpa
U Xxopeorpaduueckue QGUTYpHI, OIpEIeIsIONIIe
JBM)KEHUE MY3BIKHM, a HE Ha000pOT, Kak 3TO Mpo-
HCXOAMT B TAHLIE.

B wuntepnperamu K. Jlepya Oaner M.
CrpaBunckoro «BecHa cpsmennas» (2007) npen-
cTaj Kak OecKkoHe4Hoe cojio Aauprxepa. [Ipembepa

7 Laban, R. (1980). The Mastery of Movement. Macdonald
and Evans. 27.

8 Kanerrn, 2. Macca u BJIACTb.
URL: https://gtmarket.ru/library/basis/5454/5464 (mata 00-
pamenust: 30.06.2022).
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3TOr0 KOHLENTyalbHOro Oanera cocrosuiack 27
utons 2007 roga Ha ¢ectuBaine «Les Intranquillesy,
3areM Ha (ectuBane «Les Subsistances» B JInone
naptutypa CtpaBuHCcKoro Oblia o3By4eHa bepiun-
CKUM (DUIAPMOHUYECKUM OPKECTPOM IO/ YIIPaB-
nenuem capa Caiimona Partia. Jlepya yTBepxknain,
4yro, HaOMI0Nas 3a 3aBOPAKMBAIOLIUM SHEPrueu
’KecTa BBICTYIUICHHEM IMPIKEpa, OH IMOYyBCTBO-
BaJI, 4YTO TOT TAHIYET MO MY3bIKYy U OJHOBPEMEH-
HO PYKOBOJHUT OpKecTpoM. «bbl1o uTo-TO HEBepo-
ATHOE B TOW THUTaHMUYECKOW OoprOe, KoTopas,
JOJHKHO OBITh, 1A 32 TO, YTOOBI yAEpPKATh BMECTE
3TUX HECIJIBIIIUMBIX MY3bIKAHTOB U 3TUX OTJIyIICH-
HBIX TAHIIOBLIMKOB, MOKOPHBIX 3aKOHAM WX HEBU-
JUMOTO Xopeorpada»’.

B OanerHo-aupmkepckoil TpakToBke «Bec-
HBI CBAIIICHHOW» Jlepya mopaxaia penpeseHranus
TeJa TaHLOBIIMKA/quprkepa. Ero omy3bikaneHHas
IUTACTHKA, CTPYKTYPHPOBAHHAS  JTUPHIKEPCKUMHU
KECTaMH, BIUICTCHHBIMH B MY3bIKQJIBHBIA KOH-
TEKCT, Jeaja U3 Hero (paHTacTUyecKkoe CyIiecTBO,
o0Jiafaronee Mo4TH TUITHOTHYECKUM BO3ACHCTBH-
€M Ha MyOJIuKy, KOTOpas MOHUMaJa, YTO MMEHHO
OH M €ro TeJo, TeHEepPHUPYIOIIee TUPUKEPCKUE Ke-
CTBI, POXAAJI0 MY3bIKY.

[TomoOHEIN MOAXO K TEIECHON TpaHCchop-
MalMy CTaJl OCHOBHOW YE€pPTOM TBOPYECKOTO IO-
yepka xopeorpada. st Toro 4ToObl BBIIBUTH €TO
KOHIICTITyaJIbHbIE OCHOBAHHs, MOXXHO OOpaTUThCA
K IOCTAaHOBKaM, MpeamecTByomuM «BecHe cBs-
IIICHHOI» M 3JeMEHTaM ero TBOpPYECKOil Ouorpa-
¢un. Jlepya B xopeorpaduyeckux padorax mpen-
CTaBIISIET CBOE OTHOIICHUE K TNy TaHIIOBIINKA BHE
OTIPEIENIIONINX KAaTerOPHi, TPaKTysl €ro COBEep-
IIEHHO CBOOOJHO.

® Le Roy, X. (2007). Récit de travail sur Le Sacre du
printemps. Reperes, cahier de danse.
https://doi.org/10.3917/reper.020.0022 (Accessed: June 30,
2022).
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B nepdopmance mon HasBanuem «Camo-
CTOSITENIbHO He3aBepiieHHoe» (1998), Ha3zBaHue
KOTOPOTO caMo Mo ceOe pacKpbIBaeT MpOIEecC Co-
3naHusi, xopeorpad (M OH ke TAHIIOBIIHK), HE IIa-
IWJI CBOE TEJIO, NOJBEPTHYB €r0 MHOKECTBEHHBIM
MeTamopdo3aM: OH crudancs HeBO3MOKHBIM 00pa-
30M, IBITANCA ce0si cIOMaTh U TPaHC(HOPMUPOBAT
70 TakOW CTENEHH, UTo Jenaycs (PaKTHUYECKH He-
y3HaBaeMmbIM. [IpeBpamiasice B HEOOBIKHOBEHHOE
ruOpuIHOe CyIIEeCTBO, MOJ00HO mepcoHaxy «llpe-
Bpamenusi» @. Kadxu, Jlepya mpencran nepen
nyONMKOM Kak uYeloBeK-MallMHA, WA KBa3u-
nHomIaHeTsHUH. C UCIOJB30BAaHUEM BCEBO3MOXK-
HBIX YCTpPOMCTB B IOCTAHOBKE BOCCO3AaH (paHTa-
3UMHBIA WITIO30PHBINA MUD.

OcoOeHHOCTH TBOPUYECKOW CTpATETHU XO-
peorpada CBs3aHbI C TE€M, YTO JI0 TOTO KaK 3aHsThb-
csi mpodeccuoHanbHO Xopeorpadueit, Jlepya 3a-
LIUTWI JOKTOPCKYIO JTUCCEPTALUIO 110 MOJIEKYJISIp-
HOW OMoyoruu, U B 3TOW OONACTH CTaJl MpPU3HAH-
HBIM Y4eHBIM. B XopeorpaduieckoM UCKycCTBE OH
IIPUMBIKAET K JBM)KEHHUIO HOH-JaHC. Ero HayuHble
M3bICKaHMA MOBJIMSIM KOPEHHBIM 00pa3oM Ha cTa-
HOBJICHHE KOHIIENTYalbHOH xopeorpaduu. <«
Hayvai OpaTh /1Ba YpOKa TAaHLIEB B HENENIO B TO XKe
caMmoe BpeMs, KOorja Hadai paboTaTh Hall Juccep-
Talel Ha JOKTOPCKYIO CTENEeHb B OOJIACTH MOJIe-
KyJIIPHOH W KJIETOYHOM Ouonoruu. IIpomuio yxe
BOCEMB JIET, KaK s IPEJCTABHII CBOIO IUCCEPTALIUIO
U OCTaHOBWJICS B MOJIEKYJIIpHOM Ouoioruu. Ilo-
CKOJIbKY 51 pa0oTai0 TAHIIOBLIMKOM, WJIH XOpEO-
rpadoM, MEHsI OYEHb YacTO MPEJCTABISAIOT KaK He-
TUIIUYHOTO Xopeorpada MM KaKk TaHIOBIIMKA —
MOJIEKYJIApHOTO Grostoray!’.

B ero nocranoske «Kuzenu» (2001), ocy-
IIIECTBJICHHON B COTPYIHHMYECTBE C Xopeorpadom

10 Le Roy, X. (2007). Récit de travail sur Le Sacre du
printemps. Reperes, cahier de danse.
https://doi.org/10.3917/reper.020.0022 (Accessed: June 30,
2022).
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Octep CanoMoH, TEIO CTajo MPOBOJHUKOM BHU3Y-
aJIbHBIX 00pa30B, MEpEeBOIUIONIAsACh B OallepuHy,
nnu ke B «Mpicaurens» O. Poxena. B 3Toii mocra-
HOBKE€ HAILlJIM TOYKH IEPECEUYECHUs PA3IUUYHBIE pe-
MIPE3CHTAaTUBHBIE PETUCTPHI: YeIOBeUYecKoe / Heue-
JIOBEYECKOE, OAYIIEBICHHOE / HEOIYyLIeBIEHHOE,
MYKCKO€ / KEHCKOE, B 3THX KOHIENTax TEeJNO OT-
KPBUIOCH COKPBITON B HEM CaMOM MHAKOBOCTBIO.
st mocranoBku «PetrpocnektuBely (2012)
Jlepya co3nan HOBBIN Xopeorpaduyeckuil MmpHeMm,
pPEaKTUBHUPOBABIINN €TI0 NMPEKHUE IPOU3BEICHUS B
MOCTOSIHHO OOHOBIsieMbIX (opmax. DparmeHTsl,
3aMMCTBOBAHHBIE M3 HECKOJIBKHX COJIbHBIX paboT,
co3nanHbeix B nepuon ¢ 2006 mo 2010 roasl, uc-
MOJIHSAJIUCh OJHOBPEMEHHO YETBIPbMS HCIIOJHUTE-
JSIMU B COOTBETCTBUU C TEMIIOPAIBHOCTHIO, Xapak-
TEPHOM M CKYJBNTYPHOM IUIACTHKH, OOBIYHO
[IPEACTABICHHOW B MY3€HHOM IIPOCTPAHCTBE: OHU
coyetanu B ce0e My3eHHYI0 HEMOJIBMKHOCTh WU
KBa3HMKMHEMaTorpaduyeckoe pa3BUTHE JTUHEHHOTO
noBecTBOBaHMs. KomMmno3unus pa3BopaunBaiach 1o
TPEM BPEMEHHBIM OCSIM: MPOJOJIKUTEIBHOCTH BU-
3UTa MOCETUTENISI BHICTABKH, €XKEJHEBHOTO padoue-
ro BPEMEHM WIECTHAJATH HCIOJHUTENIEH U Bpe-
MEHHM pocTa oOImel KOMIIO3UINH, (HOPMHUPOBAB-
LIEHCsl B TEUEHUE BCETO BPEMEHM CYIECTBOBAHMS
BBICTaBKH. DTH BJIEMEHTHI paboTaay Kak CBOETO
poja CiydalHbIH alrOPUTM, INPOU3BOJS BPEMEH-
Hble COOpKHM TIOCTOSSHHO OOHOBISIEMON JEKOH-
cTpykuuu npexxaux padbot Kcasbe Jlepya. TBopue-
CKHE apXMBBbl 0XXHUBAIH, OTPakas acCOLUATHUBHYIO
paboty nmamsTu ux cozzaarens. KommnoHnoBka xopeo-
rpadMuecKuX OTPHIBKOB OOJIbIIE HE PETyIUpOBa-
Jach KaKUMHU-IMOO aNTrOpPUTMHYECKUMH MEXaHU3-
MaMH, a JMIIb MPEACTaBlsAia WHAWBUIYaIbHBIA
OIBIT: HCTOPHUIO, JAHHYIO B COBOKYIHOCTH >KM3-
HEHHBIX OOCTOSITENBCTB, KOTOPbIE MOBJIEKIH 32 CO-
60i1 nmosiBieHKE Xopeorpapuueckux pador.

DOI: 10.52173/2079-1100_2022_3_89

COBPEMEHHBIH TAHEIL B 3110XY NEP®OPMATHBHOCTH: OT IBUXKEHUA K TIPUCYTCTBUIO

B «Becne cpsmennon» Jlepya-conucr mien
4yepe3 IMyCTYI0 CLEHY K €€ LIEHTPY, YMEPEHHBIM,
CIIOKOMHBIM M HETOPOIUIMBBIM IIAroM, A€ OCTa-
HaBJIMBAJICS, TOBEPHYBIIUCH CIUHOW K ITyOJHKE.
OH MeIUIeHHO MOJAHMUMAJ PYKH Tiepe]; co0oi u, mo-
CJIe KOPOTKOTO MOMEHTA 3aBUCaHUs B BO3AYXE, J€-
Jan KeCT PYKOH, CTONb e C(OKyCHpPOBaHHBIH,
CKOJIb M HEOXXHJIaHHBIN, KaK OyJTO HaIpaBIsul IMO-
TOK — JKE€CT, Ha KOTOPBIA OTKJIMKAIACh MY3bIKA.
Brops neuxenusm, «BecHa cBslleHHas», «HA4H-
Haja 3By4darb». McnoyiHMTENs IIPONOIIKAN MSATKO
B3MaxuBaTb pyKaMH B BO3JyXe B IUIABHOM, HO
pasMepeHHOM TeMIIE U, TaKUM 00pa3oM, BCTYIIAN B
CBEPXBECTECTBEHHBIM WOl C 3allMCaHHOM Iap-
TUTYPOH, TUPWXUPYS Tepen coboil, kazanoch Obl,
IIyCTBIM IIPOCTPAHCTBOM. B kauecTBe pelieHus 3a-
Jaydl TOCTAaBUTh HOBYIO Xopeorpaduio «BecHsb
CBSIIIEHHOW» OblJIa JJaHa COBEPIICHHO ITyCTas CIie-
Ha.

Xopeorpadus BamiaBa Hmxuackoro Obuia
KapIMHAJIHO MEPEOCMBICIICHa B 0ojiee ueM JBYX-
CTax pasIMYaroIIUXcs BepCusax. B ToT MOMeEHT, Ko-
r7a J0JDKHA OblLIa COCTOATHCS MOCTaHOBKa Jlepya,
B Hero-Mopke mapamienbsHo UM Kak MHHEMYM
JBA JPYTrUX MCIONHEHUS! «BeCHBI CBALIEHHON».
[lepBbiM OblTa CKaHAAIBHO M3BECTHAs BEpPCH
WBonn Paiinep Ha I'yasone B Tearpe beauku Ban
Juinen. OIHOBPEMEHHO OCYILECTBISJICS Ha My-
3bIKy «BeCHBI CBALIEHHON» COLMAIBHBIA IMPOECKT
Policrona Mannyma ¢ y4acTMEM MOAPOCTKOB W3
I"apnema, KOTOpBI ObUT MpeICTaBIeH HAa OKpauHe
ropona B United Palace Theater ([IBoprioBom Tear-
pe)ll'

biaromapst cymecTBOBaHHMIO U pacIpocTpa-
HEHUIO IOJIAPHBIX KOHIIENTYAJIbHBIX TPAaCKTOPHUH,
BBIXO[IUX JAJEKO 3a MpEelesbl TPaaUuLMOHHON

' Le Roy, X. (2007). Récit de travail sur Le Sacre du
printemps. Reperes, cahier de danse.
https://doi.org/10.3917/reper.020.0022 (Accessed: June 30,
2022).
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TpakToBKM Haudana XX Beka, «BecHa cBsleHHas»
OCTaeTCsi COBPEMEHHBIM 0ajleTOM KakK CaMOpa3BH-
BAIOUIHICA JUCKYPC BOKPYT (DOPMHUPYIOIIMXCS HO-
BBIX OCHOBAHUHU XOpeorpaduuecKoi MpaKkTHKH.
baner Ha My3biky CTpaBUHCKOTO Ipeasara-
eT OOLIYI0 MCXOJHYIO TOYKY JJIS TOCIEYIOLINX
UHTEpIIpeTauil. JTa UCXOJHAs TOYKAa — PEBOJIIO-
LIUOHHAs U yJIbTPACOBPEMEHHAs MY3bIKa KOMIIO3H-
TOpa, KOTOpasi cama 1o cebe MOANUTHIBAET TBOpYE-
CKyI0 (paHTa3ui0 Xopeorpada; IOMOIHUTEIbHBIM
CTUMYJIOM CTaHOBUTCS IIMPOKHUM CIEKTp Cylle-
CTBYIOIIMX UHTepIpeTanuii. B 0003HaueHHOM KOH-
TekcTe xopeorpadust Jlepya mpezacraBisier coboii
KPUTHYECKYIO IIEPEOLEHKY HE TOJIBKO MY3BIKH
«BecHBI CBAIIEHHONW», HO U UCTOPUH MHTEPIIpETa-
LUH, pacLIUpPSET 3TO MPOCTPAHCTBO IOCPEIACTBOM
CEpUM HOBBIX TBOPYECKUX JKECTOB B PaMKax KOH-
LENTyalIbHbIX IIPAKTUK COBPEMEHHOI'O TAHIIA.
JIUpIKepeKre JKeCThl TpaHC(HOpMHUpPOBa-
JUCh 10 XOJY BBICTYIUIEHHS. OKCIPECCHBHbIE
IBUKEHHUSI M JJIEMEHTHI IIAHTOMUMBI — IpepbIBa-
JUCh B 3HAYMMBIX TOYKAaX BOOOpakaeMoro jeu-
cTBUs: Jlepya «OUpHKHpOBam», HE CABUIasCh C
M€CTa, BHUMATEIbHO BCIYIIMBAsCh B MY3bIKY, KO-
TOpasi NPOAOJIKAJIa 3By4YaTh U3 JUHAMUKOB. B ka-
KOI-TO MOMEHT OH HEOpEeKHO MOAXOIWI K Kparo
CLIEHBI, KECTUKYIUPYsl BHE IPUBBIYHOU JUPHKEp-
CKOM TEXHHUKH. 32 MAHTOMUMHYECKHMH Iay3amH
CIIEZIOBAJIO BO30OHOBIICHHE TUPUKEPCKUX JIBUXKE-
HUl. B «Benukoil xepTBe» TUPUKEPCKUE JIBUKE-
HUSl yCWIMBAJIUCh, a MX AWHAMMKA 3aBEpIIAIaCh
CepHUeH INPBLDKKOB. B 3TOT MOMEHT IUPHKEPCKUE
’KECThI COUETAIUCH C LIUTATAMU WM AJUIIO3USIMHU U3
xopeorpaduu «BecHbl CBSILLIEHHO
B. Hmwxunckoro (1913), u3BecTHOMl 1O pEeKOH-
crpykuun Muncent Xoxacon (1987) u untep-
nperauuu «BecHbl CBALEHHOW» B mocTaHOBKe [1u-

Hbl baym (1975).
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Jlepya ucxoaun u3 Habopa xopeorpaduue-
CKUX IIUTAT, KOTOPbIE MOXET HUICHTU(HUIMPOBATH
JaJIEKO HE KaXIblH 3pUTEIb, HO 3TU YKECThl U JBU-
KEHUS CO3/1alM HOBBIM KOHTEKCT, OTKPBUIM IOCT-
MOJIEPHUCTCKHM JTUCKYpC TaHLa. Xopeorpad pe-
LW TPEACTaBUTh TOJIBKO COJIO; TEM CaMbIM IOJ-
YepKHUBasi pOJib UCIIOJIHUTENS B KAUECTBE COaBTOpa,
OCYILIECTBIISAI MOIYJISIMIO OT MHAWBHUIYyaIbHOTO —
K KOJUIeKTHUBHOMY. Xopeorpadus Jlepya cymie-
CTBYET BHE KOHBEHIMOHAJIBHBIX PAMOK MCKYCCTBa:
B 3TOM OTHOIIEHUH €T0 CIIEKTAKIb — HE OaJleT U He
TaHI[eBAJIbHBIN/OAIETHBIN CIIEKTAKIb B MY3bIKAIb-
HOM TeaTpe, a Xopeorpadusi BOOOpakaeMoro -
pyKepa, BEAyLIEro AMAjor C HMHTEPHpPETalUsIMHU
«BecHBI CBAILIEHHON.

Bompoc o tom, sBisgercs nu To, 4To Jlepya
II0Ka3aJl Ha CLIEHE «IUPHKUPOBAHUEM» UIIU XKE 3TO
BCE-TaKU TaHEIl, — OCTAETCsl BOIIPOCOM Oe3 OTBeTa.
«Becny csnieHHy0o» Jlepya MOXHO IIPEICTaBUTH
KaK COLMAIbHO KPUTHYECKYIO, UPOHUYECKYIO WU
MapOAUIHYI0 TPAHCKPUIILUIO AUPMIKEPCKUX Ke-
CTOB B KOHLIEPTHOW IMpPaKTHKE, KaK CBOCOOPa3HYIO
urpy ¢ nepudepueii XyJq0KeCTBEHHOU CIEHBI, Jie-
MOHCTPUPYEMYIO B OTXOJ€ OT yCTosBUIeHcH ¢u-
JTAPMOHUYECKON MPAKTUKH B CTOPOHY JAEMOHCTpa-
LUU «3aKyJHUCHOT0» Ipolecca HCIOIHUTEIbCKOTO
HCKYCCTBa.

KiroueBplM acnekToM KoHLenuuu «BecHbl
CBAILLICHHOW» Jlepya cranma ONmo3uuus «JIUpUKU-
pOBaHMS» M «TaHLA». 3PUTENIb MOI IO-Pa3HOMY
OTHOCHUTBCSI K «MOHOPEKHUMY» 3TOTO TUPHKEPCKO-
ro nepdopmanca, KOTOPBIA BKIIOYHI B ceOs OT-
CYTCTBHE pe(epeHTHBIX MaTTepHOB. B mpoctpan-
CTBE 3aTEMHECHHOMW IIyCTOM CLICHBI 3Bydaja MYy3bIKa
U3 KOJOHOK, W, JUPWKHUPYIOLINA HEBUIUMBIM Op-
KECTPOM TAHLOBIIUK, OOPAIICHHBINH JUIIOM K y0-
JIMKE, BBICTpauBall XyJOXECTBEHHYI0 KOMMYHHKa-
LUI0 NOCPEACTBOM THUIIMYHBIX JIUPHKEPCKUX JKe-
croB. IloBucaromue B BO3QyXe Iay3bl, HE CUHXPO-
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HU3UPOBAHHBIE C JUPWKEPCKOU MapTHEH, Aeanu
3TOT CHEKTaKIb JEKOHBEHIMOHHBIM. YTO-TO mYO-
JIMKE Ka3aJoCh 3HAKOMBIM, a YTO-TO OLEHUTH C IO-
3ULHAN TUPUKEPCKON TEXHUKHU 10 U3BECTHBIM Mpa-
BUJIaM a0COJIOTHO HEBO3MOXHO, PABHO KaK M IpH-
HATH TO, YTO 3TO MOXET OBITh Xopeorpadueiil. 1o
acTeTHYeCKu onbIT «Jlpyroroy». Jlepya mpencra-
BUJ ce0e TOTEHIMAIbHOTO PELUIHEHTa, OT MY3bl-
KaHTa WJIM JK€ 3HaTOKa MY3bIKH, JUATHOCTUPYIOLLIE-
ro «OUIMOKW» B €ro TeXHHKE AUPHKUPOBAHUS, JIO
TeX, KTO YyBCTBYET ce0sl KpaiiHe HEJIOBKO, Mpej-
cTaBisisi ceOs — 4acTh MyOJMKH — Ha TO3ULUHN Op-
KecTpa, KOTOPbIM AMPW)KHMPYET TaHIOBILMK. Pac-
cMaTpHBasi 3TOT Xopeorpaduieckuil meppopmanc
KakK UTpy, MOXKHO CUYECTh €ro BechMa 3a0aBHBIM. B
durype
CTBEHHasl MOJEJb BUPTYyO3a: OJHOBPEMEHHOE BIa-

IUpIDKEpa KpPHUCTANIU30Bajiach  JIBOM-
JICHHE TeJIOM B XOpeorpapuuecKoM CMBICIE H
BJIACTh JUPMKEPCKON SHEPTUH, KOTOpast MO3BOJISIIA
€My BO3HECTHUCh HaJ IyOIMKOH, IpeaCTaBiIsisl mep-
¢dopmaHnc o cebe.

Ota, ABOSKUM 00pa3oM IMpeaCTaBICHHAS,
uepapxuyueckasi UCIIOJHUTENIbCKAs MOJICNIb CO3/1aeT
penpe3eHTalnI0 «BOOOPAKaeMOro Tea» OpKecTpa,
KOTOPBIM JHPIDKEP YIPABISET MaJCHIIUM IBIKE-
HUEM MaJblia WIN AUPIKEPCKOM MaI0uKH.

3ByK, IepeJaBaBIIMICS U3 JAWHAMHKOB,
PAcCIIONIOKEHHBIX TI0J] 3PUTEIBCKUMU KpPECIaMu,
yCUJIMBAJI BHeyaTsieHUs pa3nuuus. HezaBucumo ot
Toro, nenan nu Jlepya kakue-muoo jKecThl, Halpas-
JICHHbIE Ha BOOOpaXXaeMbIii OpKeCTp, IBUTAICS UIIH
e TPOCTO CTOSTI HA MECTE, B CIIEKTAKIIE CTaBHJIIACh
M0Jl COMHEHHE HepapXuieckas MOJETb XyJIOoXke-
CTBEHHOTO MPOU3BO/ICTBA M ICTETUYECKOTO OTBITA.
D¢ dexT nHBEpCUU MPUYUHBI U CICICTBHUS HPUBO-
U K TOMY, YTO JK€CThl M JBHXXCHHS, KOTOpbIC
npuU3BaHbl MOOYAUTH MY3BIKAHTOB K HIpe, CTaHO-
BUJIMCDH CJIEJICTBUEM MY3BIKH, KOTOPYIO OHHU JIOJIXK-
HBI BOCIIpOM3BOUTh. «JluprmwxkuposBanue» y Jlepya
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PacCIIOJIOKUIIOCHh B IIPOMEXKYTOYHOM IIPOCTPAHCTBE
MEXAy NOJpaKaHUEM AUPUKEPCKUM JIBUKEHUSIM U
9KCIPECCUBHBIM 0AJIETHO-MUMHUYECKUM Tiepdop-
MAaHCOM.

IIpencrasiss qUPUKEPCKUM KECT KakK Iep-
(dopmMaTuBHOE NMPOCTPAHCTBO, Jlepya OTKPHLI CIIop
BOKPYI' TOTO, YTO € COOCTBEHHO SIBJISET COOOM
JUPUKEPCKUH JKECT U MOXKHO JIX €ro IPEeACTaBUTh
Kak xopeorpa¢uto. B Toii Mepe, B KOTOpoW JHpH-
KEPCKUN KECT — KOMMYHUKATUBHBIM MHCTPYMEHT
MEXIy (U3MYecKMM M MEHTAIbHBIM MHUPOM, XO-
peorpadus SABISETCS TEM XKe, B CBA3M C YeM IIO-
nobHast wHTepnpetanus Oanera CTpaBUHCKOTO

«BecHa cBaIIeHHAs») OKa3ajlach BO3MOXKHOI.
Cnucok JauTeparyphbl

Kanertn, 2. Macca u BJIACTh. URL:
https://gtmarket.ru/library/basis/5454/5464 (nara obpa-
menns: 30.06.2022).
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CONDUCTOR’S GESTURE AS THE BASIS OF THE CHOREOGRAPHIC THE SAURUS
OF THE SACRED SPRING BY XAVIER LEROY

The article is devoted to the works of the con-
ceptual choreographer Xavier Leroy. The focus of the
study is the production of the ballet The Rite of Spring,
in which the choreographer, who is also a dancer, cre-
ates choreography based on the conductor’s gestures
addressed to the virtual orchestra, which is given in the
recording of the Berlin Philharmonic Orchestra con-
ducted by Sir Simon Ruttle, who inspired Leroy to cre-
ate this performance. Analyzing the specifics of the
conductor’s gesture in close connection with the ideas
of music of the 20th century, and in particular new mu-
sic, the conclusion from the study is the fundamental
identity of the energy of the performing gesture of a
musician (conductor) and an artist in a dance perfor-
mance. Obviously, thanks to the existence and spread of
polar conceptual trajectories that go far beyond the tra-
ditional interpretation of the early twentieth century,
The Rite of Spring remains a deeply modern ballet: as a
generative and self-developing discourse around the
emerging new foundations of choreographic practice.
The ballet score offers a starting point for all subsequent
updated interpretations: its basis is the composer’s revo-
lutionary and ultra-modern music, which in itself feeds
the choreographer’s creative imagination, and a wide
layer of already existing choreographic versions be-
comes an additional stimulus. It is in the context indi-
cated above that Leroy’s choreography represents a

critical reappraisal not only of the music of The Rite of
Spring, but also of the history of interpretation, expand-
ing this creative space through a series of new creative
gestures within the framework of the conceptual prac-
tices of contemporary dance. In this original ballet-
conductor’s interpretation, the representation of the
dancer’s/conductor’s body has the character of musical
plasticity, structured by the conductor’s gestures woven
into the musical context. The dancer’s body becomes a
fantastic creature that has the power of hypnotic influ-
ence on the audience, which understands that in this
case it is he and his body, generating conductor’s ges-
tures, that gives rise to music that seems to exist on its
own. The conclusion of the study is the assertion that
Leroy’s conductor’s gesture as a performative space
opens up a discourse around what exactly a conductor’s
gesture is and whether we can present it in a choreo-
graphic context. To the extent that the conductor’s ges-
ture is a communicative tool between the physical and
mental worlds, the choreography provides the same
functions, and therefore such an interpretation of Stra-
vinsky’s The Rite of Spring is possible.

Key words: conductor’s gesture, choreographic
interpretations of The Rite of Spring, Xavier Leroy,
modern dance, performance.
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MORTU3AIIMSA NOBCEIHEBHBIX JEVMCTBHUI: MIEP®OPMATUBHOE ITPOCTPAHCTBO
CHHEKTAKJIA JTUMUTPUCA ITAITANOAHHY «M3HAHKA»

B craree paccmarpuBaercs mpobiema omnpee-
JIEHUS] TPAHUI[ COBPEMEHHOr0 TaHIa B KOHTEKCTE 3BO-
monuu  neppopMaTHBHOTO HMCKycCTBAa Ha HpUMeEpe
cnektakyia Jumutpuca Ilanmanoanny «M3nanka». Kpu-
TEpUU MPUMEHUMOCTH TOHATHSA «IIePPOPMATHBHOCTE
K JIOKaJbHBIM BHJIaM HCKycCCTBa (B 4aCTHOCTH, K TeaT-
pY) [0 cux nop chopMyIHpOBaHBl JOCTATOYHO pPa3MBbl-
TO. OTO BBI3BIBAET PA3HOUYTEHHS U B TEOPETHUECKOM
TiaHe (MCKyCCTBOBEICHHE, JCTETHKA), U B IpaKTHYe-
CKOM (peanbHBIN XyIO’KECTBEHHBIH Ipolece, BKIIOYa-
IOIMI TPOU3BOJACTBO, MPOABMIKEHUE apT-NIPOIYKTa U
€ro PEeLEeMNIHI0 CO CTOPOHBI MIPO(ECCHOHAIBHOTO CO00-
LIECTBa, KPUTHKH M 3pUTEIBbCKOH ayanTopun). Tak, mox
BIIHSIHAEM NTepQOPMATHBHOCTH B IPAKTHKE TaHIA U (U-
3MYECKOT0 TeaTpa BO3HUKIM JABE III0OaNbHBIE Mpobiie-
MBI: BCE, UTO B CBOEM OCHOBE MMEET TAHIEBAIBHYIO WIN
MJIACTUYECKYI0 JOMUHAHTY, CTaJI0 MOJIy4aTh XaHpOBOE
ompeneneHre mneppopmMaHca, Kak HTOT — Pa3MBUINCh
TpaHMIBl MEXAY TaHLEeM U ¢u3ndeckuM teaTrpoM. [Ipo-
CTPAHCTBO CHEKTaKJIs/BUACOMHCTALIAINK «VI3HaHKa»
TpakTyeTCsl KaK CHUHTE3 CIIEHMUYECKOTO M 3PUTEIBCKOTO
MPOCTPAHCTB, CO3/AIOMINX B COBOKYNMHOCTH nepdopma-
TUBHBIA 3()(EKT COBMECTHOTO MPUCYTCTBHUS U KOMMY-
HUKAIMM, CHHXPOHU3HPOBAHHOTO (DPU3HYECKOTO M Me-
TapU3UIECKOro MpoXxuBaHus. EMUHCTBO BpeMeHH, Me-
CTa, CIOKETHBIX XOJOB M HMHCTPYMEHTapus, KOTOPBI

OTHHqHTeHLHaH 4yepTa COBPEMEHHOIO
XyZO0XECTBEHHOI'0 IIpolecca — CMe-
LIEHUE CTUJIEH, JKaHPOB M BUAOB HcKyccTBa. Co-

npUMeHseT Xopeorpad, CO3AaeT CIOXKHBIM IIacTHye-
CKHH PUCYHOK, YTO B UTOT€ OPMUPYET MEAUTATHBHBIN
3¢ EKT CO-MPUYACTHOCTH 3pHUTENS K CIECHHYECKOMY
nevictBuio. CIIOXHOCTh HMASHTU(UKALMH TMPOUCXOS-
mero B «M3HaHKe» Kak xopeorpadguu o0ycioBHIA
HEOOXOOMMOCTh OOpalieHus K aHaJu3y HCIOIb30BaH-
HBIX CIECHU(PHUUECKUX XYAOKECTBEHHBIX TPHEMOB U
¢opM (TakuX Kak KaHOH, CHHXPOHHOCTb, Ay3ThI), YTO B
WUTOTE CTAlIO0 OCHOBAHWEM JJISl BBISIBICHHUS XOopeorpadu-
YeCKOW JOMHHAHTHI B paboTe pexuccepa. Ocoboe BHU-
MaHUE YJENEHO TNpHUEMY IO3TH3AIMKM IOBCEAHEBHBIX
JEeUCTBHM, UCIIOMHIEMBIX Ha cieHe nepdopmepamu. Ha
OCHOBE aHallM3a MOCTAHOBKH BBISBJICHBI OTIMYUTEIb-
HBbIEC MIPU3HAKM TaHIA, TO3BOJIIONINE YTBEPKIATh, UTO
TUTacTHYecKas MapTUTypa mneppopMepoB SBISIETCS XO-
peorpaduueckuM pucyHKoM. Ha ocHOBaHHMH BBISIBJICH-
HBIX XyJI0’KECTBEHHBIX OCOOCHHOCTEH CIIEeKTaKiisl Aesa-
eTcsl BBIBOJ O CHeuu(HKe aBTOPCKOTO MeTola PadoThI
Jumutpuca [lanamoanHy, B KayecTBE €ro OCHOBHOI'O
BEKTOpa BbLAENIsACTCA epHOPMATUBHOCTD.

Karouesrblie cioBa: (u3uueckuii Tearp, coBpe-
MEHHBIN TaHel, nepdopmanc, nephopMaTuBHOCTD, [lu-
mutpuc Ilananoanny, «/3HaHka», BUACOMHCTAIALINA,
xopeorpau4eckuii  PUCYHOK,

MIPUCYTCTBHE, TIOBCE-

JHCBHOCTB.

eIMHEHMs, KOJUTabopaluyu M TBOPYECKHE Tepece-
YEeHUsI HEM30€KHO BHOCAT KOPPEKTUBBI B «UHUCTHIC
BHUJIBI UCKyccTBa. Hampumep, cOBpeMEHHBI TaHel|
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BCJICJICTBHE €r0 CYILECTBOBAHMS U PAa3BUTHUA B I10-
ne neppOpMaTUBHBIX TMPAKTHK IMpETepreBaeT Cy-
LIECTBEHHbIC HW3MCHEHUS: CTAHOBUTCSA CJIOKHO
ONPEIEIUTh I'PAaHULBl TAHIA KaK TAaKOBOI'O B KOH-
TEKCTE aKTyaJIbHBIX apT-3KCIIEPUMEHTOB.

B XX Beke TaHen 0cBOOOAMIICS OT MaTTep-
HOB KJIacCHYeCKoro Oanera,
bopmsl,
IIPOHUKCA TEHICHLHUAMH COBPEMEHHOIO €My HC-

npuoOpen HOBBIE
IIEPEOCMBICIIII  BOIIPOCHI  TEJIECHOCTH,
KyCCTBA, YILIEN OT CIOKETHOI'O ITOBECTBOBAHMS B
cropoHy aOctpakiuu. «IIpencraBureny aMepuKaH-
CKOTO TMOCTMOJIEPHUCTCKOTO TaHI@a! mpeanpuHsim
HEMaJIO JUIsl JIMKBUJAIIMU TPaHUI] MEKTy TAaHLIEM U
OOBIICHHBIM JIBIKEHUEM. [lJIsi HUX CIEHUYECKHA
TaHell He OBbLJI CaMOLENbI0, @ CBOIO JIEATEIBHOCTD
OHM BOCHPHHHMMAJIM B aCIEKTE IPOLEcca UCCIIEN0-
BaHus»?. MHorue xopeorpadbl, MpeICTABUTENM
CBOOOJHOIO TaHIa, TaHIa MOJIEPH M MOCTMOJEPH
TaHIla, pa3pabaTblBali COOCTBEHHBIE IIJIacTHUYe-
ckue s3blkM U TexHUkH (A. [yskan, JI. ®ynnep,
M. I'pam, 1. Xamppu, M. Burman, Y. Beiinman,
X. JIumon, JI. Xopton, 3. Xoykunc, M. KanHun-
rem, II. baym u npod.), COOTBETCTBYIOLIUE UX XY-
JIOKECTBEHHBIM 3aJjauyaM, YTO NPUBEIO K pacllu-
PEHHIO TPAHUL MOHATHS «COBPEMEHHBIN TaHEe». B
pe3yJsbTare JUIMTEIBHOIO 3BOJIOLMOHHOIO MpOoLec-
ca pa3BUTHUSI COBPEMEHHOI'O TaHIIA, €ro TpaHCcQop-
MaIMii ¥ MOMCKAa HOBBIX PENPE3EHTATUBHBIX (OpPM
byHKITIN
Ka/ucnonHuTens. B Hacrosiee BpemMs HaOIrO1aeT-

IIPOU30LUI0  HU3MEHEHHE TaHI[OBILU-
Csl «IMCTaHLMPOBAHME pa3pyLIaroIlerocs TaHIa oOT
UCIIOJIHUTENSI M POXKJAECHUE MEXaHM3Ma HCIIOJIHE-
HUS, TO €CTh (PEHOMEHAJIBHOI'O HCHOJHUTENA. B
COBPEMEHHOM HCKYCCTBE HCIOJIHUTEIb HE WHIU-
BUJIyaJIeH, IOTOMY YTO HE BBIPAXaeT JINYHOCTH (HU
CBOIO, HM IlepcoHaxa). MIcroJHuTENb CTpEMUTCS K

! M. Kannunrewm, A. Diim, I1. Teitnop, T. bpayn u np.

2 Yypuoga, E. U. TIpobiema GopMUPOBaHUs TPAHHUI] COBPE-
MeHHOro TaHua // BectHuk Akagemun Pycckoro Oamera mm.
A .Sl. Baranosoit. —2021. — Ne 2 (72). — C. 35.

UJICAIbHOMY MEXaHHU3MY, TO €CTh K TParuueckomy
JOCTUKEHUIO HEBO3MOXHOI0. JTO M €CTh BBIXOA
Ha MEpBbIM MIaH “naen’”’, “™mpIcau” B IPOTUBOBEC
TEJIECHOCTH, 00pa3y, pojH, COOCTBEHHO XOpeorpa-
bun»’.

OnHuM U3 TaHLEBAIbHBIX HOBATOPOB B 00-
JacTu neppopMaTUBHOTO UCKYCCTBA SIBJISIETCS T'pe-
YEeCKUH pexuccep, XyIOoKHUK U xopeorpad [lu-
mutpuc [lanamoanny. IlocranoBumk paboTaer Ha
CTBIKE Pa3HBIX BHUJOB HCKYCCTBA, Yallleé BCErO HE
JIaeT KAHPOBOT'O ONPE/IEICHUsI CBOMM padboTam: « 51
OTHOIIYCh K JIIOJSIM HCKYCCTBa, KOTOpPbIE OTKa3a-
JUCh OT OAHOCOCTAaBHOCTH M CMEUIMBAIOT BCE, YTO
YIOJHO, B cBOMX crnekTakisx. Ho s onHOBpeMeHHO
U JOBOJIBHO KOHCEPBATUBEH B CBOMX BKyCax H
B3IJIs1/1aX M CUMTAIO0, YTO TeaTp JOJKEH oOpalaTh-
Csl K YEJIOBEKY U TOBOPHUTH O UesioBeKe. A B J1I000M
CIIEKTaKJe NOJuKHA ObITh mues. Takum oOpazom s
OTBEpraro ICEBAOMOJEPHUCTCKUE TEUEHUS U CUM-
Tal0, YTO CHEKTaKJIb JTOJDKEH 00JanaTh KaKUM-TO
HOCBIIIOM, MBICIIBION?,

[TocranoBku Ilamanoanny umerot mepdop-
MaTUBHBIM XapakTep, a UX JIEKCUYECKUM HHCTpY-
MEHTOM siBJsiercs: Teno. Ilpu dopmupoBaHuu Ko-
MaH/bl U1 OyTyIero mpoeKkTa pexxuccep BhIOHpa-
€T TAHLOBIIMKOB WJIM IUIACTUYHBIX, XOPOLIO YyB-
CTBYIOUIMX cBOe Teno nepdopmepon. TTockoabKy B
LIEHTPE €ro TBOpYECTBA HAXOAMUTCA 4YENIOBEK, a
IIPEIMETOM M3YUYEHUS SIBISIETCS TEJIO YEJOBEKA, B
UCTOJIB3yEMOM UM JIaOOpaTOPHOM METO/e Mpeold-
nanaoT (QU3MYECKUe 3KCIIEPUMEHTHl U TOUCK HO-
BOIO IIJJACTMYECKOTO $3bIKA, KOTOPBIM NpHU3BaH
pemarb XyJOKECTBEHHBIE 3a/aud TOW WIM HHOU

3 Makcumos, B. U. TeopeTudeckne OCHOBBI COBPEMEHHOTO
tanma // Bectauk Akamemun Pycckoro Gamera um. A.S. Ba-
raroBot. —2021. —Ne 6 (77). — C. 51.

4 Numutpuc Tananoanny o crekrakine «Benukuil ykpoTu-
tenby // Tearpanpras Omummmana 2019 [DneKTpoHHBIN pe-
cypc]. URL: https://www.youtube.com/watch?v=042rs0C-
6J8 (mata obpamenus: 01.04.2022).
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MMOCTAHOBKH pPEXHUccepa, a He pehopMUPOBATH CO-
BpEMEHHOE XOpeorpaduyeckoe UCKYCCTBO.

[TananoanHy, uMeroLIero OOJBIION OIMBIT B
o0nacTy TaHIAa U MPOXOAMBIIETO OOyYEHHE B XO-
peorpaduueckoit cryaum Opuka XOKHHCA U B
kiaccax Mopun diieMuHr, ceMHaAUaTh JIET PYKO-
BOJMBIIETO COOCTBEHHOW TaHIICBAIBHON KOMITaHU-
el «Bdafos» («3emis»)’, MOKHO Ha3BaTh IPOJIOJI-
KaTeneM €AUMHOW JIMHUUA Pa3BUTHUSL COBPEMEHHOTO
tanna. Ecnu OGonbimast wacte pabot [lamanoanny
HampsIMYyIO CBSI3aHA C TAHIIEM, TUTACTUKON U (U3H-
YECKUM TeaTpoM, TO BUJeOMHCTAALMsS «l3HaH-
ka» («Inside», 2011) craBUT cepbe3HBI BOMPOC
nepe 3puTeNeM: SBISIETCS JU TaHUEM TO, 4YTO
IIPOUCXOAMT Ha CLEHE?

HckyccTBoBemueckuit wHTEpeC K padote
[Tananoanny «M3HaHka» 3aKI04YaeTCs B TOM, YTO
pexuccep, UCTIONb3Ysl UK OBITOBBIX NEHCTBUI U
He mpuberas K pa3BepHyTol xopeorpaduu, cosna-
eT XopeorpaduyecKuii PUCYHOK B IMPOCTPAHCTBE
cBoeil pabotel. [locnemoBaTenbHOCTh MPOCTHIX
JNEUCTBUI U pa3IUYHbIe KOMOMHAIIMY MX BBITIOJIHE-
HUSI CO3/Ial0T HEUTO, YTO MOKHO 0XapaKTEpU30BaTh
Kak «nephopmaTuBHYI0 Xopeorpaduio». [Ipobdie-
Ma ompeneneHus «rpanul nepdopmanca»® B co-
BPEMEHHOM Xopeorpaduu sBIsSETCS OJHOH U3
HamOoJee OCTPBIX M AKTYaIbHBIX JJISI UCKYCCTBO-
BeIUeCKoro Auckypca. Cpeau OTEYEeCTBEHHBIX HC-
crenoBateneil k Heil obpamanuce E. U. ['opauen-
ko', T. B. Topneesa®, H. B. Kypromosa’, K. C. Be-

5 benaxos, H. E. Oco6eHHOCTH TBOPYECKOTO METOAA Ipede-
ckoro pexwuccépa 1. [Tananoanny // XynoxecTBeHHBIE MTPaK-
THKHA COBPEMEHHOrO TaHUa. IIpocTpaHCTBO TenecHOro. —
CII6.: U3n-Bo Axagemun Pycckoro 6anera mm. A. SI. Bara-
HoBo#, 2021. — C. 5-19.

® Menbmmkos, JI. A. Tleppopmanc kak maponus // Bectauk
Axanemnu Pycckoro Oanera um. A.S. Baranosoii. — 2018. —
Ne 2 (55). - C. 116.

" Topmuenxo, E. V. Henpodeccnonansl Ha npodeccruonas-
HOH CIIEHE: 3CTETHKa OOBIIEHHOTO B COBPEMEHHOM TeaTpe U
taHue // [Ipaktuku u naTepnperanny: JKypHan ¢unonornye-
CKHX, 00pa30oBaTENbHBIX M KYJIBTYPHBIX HCCIIEJOBaHUN. —

nenkosa'®, A. 10. Topkait'! u mpou. B aTom pakyp-
ce crekrakib [lananoanny «/3HaHka» aHanMU3UpYy-
€TCsl C ONOPOM Ha TPYIbl KaK POCCHUMCKUX, TaK U
eBpONEHCKUX  HcciefoBateniell  mepdopmanca
(P. Ulexnepa'?, 3. @umep-Jluxre!?, X.-T. Jlema-
Ha'?).

[Ipobnema 3akirodaeTcsi B CIIOKHOCTH
OIIpEeAETICHUs] TIPOUCXOAAIIEro B cnekrakie «Ms3-
HaHKa» Kak xopeorpaduu. Ha ocHoBe aHanu3za mo-
CTAaHOBKH BBISIBJIIFOTCSI OTJIMUUTENIbHBIE NPU3HAKU
TaHIa, [TO3BOJIAIOIINE YTBEPKAATh, YTO IJIACTHYE-
CKasi mapTUTypa neppopmepoB «3HaHKM» SIBISET-
csl XopeorpagpuyecKkuM pHUCYHKOM, aHATH3UPYIOTCS
Xy/10’)KECTBEHHbIE OCOOCHHOCTH CIIEKTaKIs, MOJ-
TBEp)KJamomue neppopMaTuBHBIA METOJ pabOThI
[Tarmanoanny. IIpoctpancTBO CIIEKTaK-
J51/BUACOMHCTALIALMK «VI3HAHKa» TPaKTyeTCsl Kak
CHUHTE3 CLIEHMYECKOIr0 M 3PUTEIBCKOrO Ipo-
CTPAHCTB, CO3JAIOIIMX B COBOKYITHOCTH Iepdop-
MaTHBHBIH 3(P(PEKT COBMECTHOTO MPUCYTCTBHUS H
KOMMYHUKAIIUH, CHUHXPOHU3UPOBAHHOIO (u3mue-

CKOTO U MeTa(bI/IBI/I‘IeCKOFO MPOXHUBAHUA.

2020. — T. 5. — Ne 1. — C. 82-99. — DOI: 10.18522/2415-
8852-2020-1-82-99.

8 Topneena, T. B. Kunectesus B UCIIONHUTENBCKON MPAKTHKE
coBpeMeHHOTO TaHIa // BectHuk Akagemun Pycckoro Oanera
uM. A. . Baranosoii. — 2015. — Ne 1 (36). — C. 87-97.

° Kypromosa, H. B. CoBpeMeHHBI! TaHel B KyibType XX
Beka: CMeHa mojenet TeaecHocT: Juc. ... KaH[. KyJbTypOIl.
/ Un-t punocopun n nmpasa YpO PAH. — ExarepunOypr,
2011.-176c.

19 Benenxora, K. C. BiisHue 3HAKOBO-CUMBOJIUYECKOH Jes-
TEJBHOCTH Ha 3puteist B mnepdopmance: CeMHOTHYECKHUI
aHaymm3: [uc. ... maruct. / Akanemust Pycckoro Ganera nmenn
A. 51. Baranosoii. — CII6., 2013. — 81 c.

! Topkaii, A. 10. CoBpeMeHHBI TaHEI| B KOHTEKCTE KOHIIE-
TyaJbHOTO UCKyccTBa: Jluc. ... maruct. / Akagemus Pycckoro
6anera umenu A. 5. Baranosoii. — CII6., 2013. — 84 c.

12 llexnep, P. Teopust nmeppopmanca. — M.: V-A-C Press,
2020. -488 c.

13 dumep-Jluxre, D. DcreTka nepPOpPMATUBHOCTH. — M.:
Play&Play, Kanon+, 2021. — 376 c.

14 Jleman, X.-T. Tloctapamatnueckuii Teatp. — M.
ABCdesign, 2013. - 312 c.
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«3HaHKa» — IIecTUYacoBas BUICOMHCTA-
nsust. B nepBonayansHOM BHe paboTa Obuia pea-
mu30BaHa B opmare CIEeHUYEeCKOH MOCTAaHOBKHU B
TeaTPaTbHOM MPOCTPAHCTBE C «KUBOW» ayIUTOPH-
et (mpembepa coctosuiachk 13 ampens 2011 rona B
tearpe ITautac (Pallas Theatre) 8 Adunax)'®. 3pu-
TEJH TOKYIaIl OUIIETH ¢ BO3MOXHOCTBIO B JIFO0O0I
MOMEHT MOKWHYTH 3aJl/3JaHUE TeaTpa U BEPHYThCA
obpatHo. Ha cuene BbicTpanBanach OoJbIas co-
BpEMEHHasi KBapTHpa C KyXHel, BAHHOH, OaJIKOHOM
¥ TTaHOpaMHBIM OKHOM. B mocTaHOBKE pUHUMAIH
y4acTue TPUALATh MephopMepoB, ISl KOTOPBIX
TpeOoBaCsS CIeAYIONNi peKBU3UT: «60 OONBIINX
nojioreHer; oocyxaaemoro 1sera, 1100 mpocTbl-
He#t, 2000 crakanoB c Bomoil, 60 Tapenok, xied
U XJIOTIbSI — KaXIbId JeHb cBexwue, 30 HaOOpoB
kimoued, 30 prok3akoB, 3 kpecia, | crnenuaibHO
CIACIaHHBIA CTON, | MaJCHBKUH XOJIOJWIBHHUK, 1
noTojiouHast U | HacTosibHAs Jiamma, | crenuanb-
HBII Marpac, 4epe3 KOTOphIi meppopMepsl ucue-
3QK0T CO CIEeHb S

OnuH w3 moka3oB mepdopmanca ObuT 3a-
caar [lamamoanHy Ha Kamepy, 3aKpeIUIEHHYIO B
OIHOM Touke. Pexxuccep MbITAlCS CMOHTUPOBATH
CKaTyIO BEPCHUIO MIOCTAHOBKH, HO TPUHSIT pElICHUE
OCTaBUTHb €€ B TEPBO3JaHHOM BHUJE U HCIOIB30-
BaTh B KA4€CTBE MY3€MHOM HMHCTAUIILUU. Takum
obpazom «M3nanka» mobpanace 1o Poccun. UH-
cTayuIsAIMs ObUTa oKa3zaHa B okTs0pe 2017 roma B
becTuBaNs

paMkax COBPEMEHHOI0 MCKYCCTBa

«Teppuropusi»'’. [Tananoanny 1M03a60TUIICS O TOM,

5 Inside // DimitrisPapaioannou Official Web-site.
http://www.dimitrispapaioannou.com/en/recent/inside ~ (Ac-
cessed March 28, 2022).

16 Tpucra OyTeuloK nMuBa W paxar-nmykym // Esquire [Dnek-
TPOHHBIN pecypc]. URL:
https://esquire.ru/entertainment/31752-territory-fest/  (mara
oOpamenwust: 28.03.2022).

17 Uznanka // ®ecTMBaNb-IKONA COBPEMEHHOTO HMCKYCCTBA
«Teppurtopus» [OnexrponnsIit pecypc]. URL:
https://territoryfest.com/tpost/fmOpOmrgSa-iznanka (mata
obpamenus: 07.04.2022).

4YTOObI MHCTAJUIALMS BO3CHCTBOBAJA Ha ayJHUTO-
PHIO HAapaBHE C KUBOW MOCTAHOBKOM, MO3TOMY UM
ObUIH MIPETYCMOTPEHBI ONPECICHHbBIE SKCIIO3UIH-
oHHble YycnoBHs: «lIpoeknnoHHAs TMOBEPXHOCTH
JOJbKHA OBITH pasMepoM 12,45 M x 4,73 M, 94T0OBI
pOCT “OKpaHHBIX” JIOJEH COOTBETCTBOBAII pealib-
HOMY uesnoBeueckoMy. Kpome TOro, mpmHumaro-
11asi CTOPOHa JJOJDKHA 3aKa3aTh JEPEBSIHHYIO paMKy
CO CKOLIEHHOM KPOMKOW IO 4epTekaM KOMIIaHUH,
KoTopasi OymeT oOpaMisaTh MHCTALIANUI0. Takxke
OpraHu3aTOPbl JOJIKHBI IOJArOTOBUTH BTOPYIO, 3a-
[IaCHY0, CUCTEMY BOCIPOM3BEJIECHUS — Ha Clyual,
€CITM OTKaXKET mepBasi»'®,

Ha nepsbiii B3risan, «M3Hanka» mnpencras-
nsieT co00if MOHOTOHHOE U OHOOOpAazHOE MOJIOT-
HO: TpUALATH MephOopMepPOB B pa3HOM MoCiea0Ba-
TEIBHOCTU M CKOPOCTH BXOAAT B IIPOCTPAHCTBO
KBApPTHPHI, BBITOJIHSIOT Pl OBITOBBIX JCHCTBUIA
(pa3zzeBaroTcs, BKIIOYAOT CBET, MIPUHUMAIOT AL,
€14T, NBIOT BOAY, JIOXKATcs cnarb U T. 1.). Ho mo-
ClIe IIECTUYacOBOI'O IIPOCMOTpA 3PUTENb ITOHUMA-
€T, YTO PEXHUCCEPY YAAIOCH CO3JaTh BHU3YaJbHYIO
MEIUTALNIO, & BUACOMHCTAIUISLMS IPEICTaBIISIET
coboit kapTuHy, KoTopyto IlanmanoanHy pekomeH-
IyeT BHUMATEIbHO U OTCTPAHEHHO pacCcMaTpUBaTh,
CIIOBHO I€pe] IJIa3aMHM HAaXOIUTCS XyA0KECTBEH-
Hoe mpousseneHue’’.

CIeK-
Takjs. llpexne uyem o0paTUTbCAd K HM3YUCHHIO

Xopeorpadguyeckass napTurypa

CTPYKTYpbI, (DOPMBI U XYJOKECTBEHHBIX OCOOCH-
HOCTEH CIIEKTaKJIs, CTOUT OIPEIEIUTH YCIOBHYIO
xopeorpaduyeckyto HapTUTYpy OJHOro nepdop-

% Tpucra OyTeuiok nuBa W paxar-nmykym // Esquire [Dnek-
TPOHHBIN pecypc]. URL:
https://esquire.ru/entertainment/31752-territory-fest/  (mara
oOpamenwust: 28.03.2022).

9 ®ectupans «Teppuropus» B MMOMA // MockoBckuii
My3ell COBPEMEHHOTO HCKYCCTBAa [DJIEKTPOHHBIN pecypc].
URL:
https://mmoma.ru/events/festival territoriya v_mmoma/?p=9
(mata obpamenwus: 28.03.2022).
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Mepa, TPEICTABISIONIYI0 COOOH IMOCiIenoBaTeNb-
HOCTHb IIOBCCAHEBHBIX OBITOBBIX jcicTBuid. Ilosn-
HBIA LIUKJI ACHCTBUM, ONMCAHHBIN HHUXKE, ITpeiara-
ercs pa3duTh Ha «(a3bl» — ITANbl B Pa3BUTHH O-
HOI'O IMKJIA, YTO ITO3BOJIMT OTCIICKMBATH M3MEHE-
HUS B MAPTUTYype UCIOIHUTENEH B IMpoIllecce aHa-
nu3a nepdopmanca. OnHo neiicTBue nephopmepa —
onHa ¢asa.
Inacmuueckas  napmumypa  Oelicmsuii
nepgopmepa COCTOUT U3 CIEIYIOIINX 3JIEMEHTOB:
OTKPBIBAET JIBEPH, 3aXOIHUT B KBAPTHUPY, 3aKPHIBACT
JIBEPb, BKIIIOYAET CBET, OTXOJIUT OT BXOJAHOU JIBEpH
Ha ISITh IIaroB, KJIAJET KIYH B KapMaH, CMOTPUT
Ha KpOBAaTh/TIAHOPAMHOE OKHO, OCTABIIECT PIOK3aK
U KypPTKY Y BXOAHOHW JBEPH, BBHIKIIOYAECT CUTHAIIH-
3alMi0, TOJIXOAWT K KPOBATH, CAIUTCS Ha Kpaid
KpOBaTH, Pa3Bs3bIBACT IIHYPKU, CHUMAaeT OOYyBb U
HOCKH, BCTaeT C KpPOBAaTH, BKIIOYACT MPHKPOBAT-
HBIM CBETWJIBHUK, CHUMAeT KO(PTy, UAET B BaHHYIO,
CIycKaeT OpIOKM M CaJuTCS Ha YHHTa3, BCTAeT C
YHUTAa3a, CIIyCKaeT BOy, CHUMAET MaiKy, OpocaeT
€e y KpOBaTH, BKJIIOYAET BOJY, CHUMAET OPIOKU U
Oenbe, MPUHUMAET MM, BBIKIIIOYAET BOJY, BBIXO-
JUT U3 JyIla, BEITUPAETCS MOJOTEHIIEM, OepeT J0-
MAaIITHIO OJeXIy (pa3sHyH — B 3aBHCHMOCTH OT
nmona mepdopMepa), UACT HA KyXHIO, BEIIAeT
OJIe)K Ty Ha CTYJ, MPOXOJUT BIIIyOb KyXHH, JOCTACT
MOCY/ly ¥ CTaBUT €€ Ha CTOJI, 3a0MpaeT OJCKIYy CO
CTyJa, YXOJIUT BTIyOb KyXHH, HAJEBaET OJCKIY,
BO3BpAIIaeTCsl K CTONIy, CAAUTCS Ha CTYJ, €CT,
BCTaeT W3-3a CTONA, 3a0UpaeT TOCyAy, YXOIHT
BIITyOb KyXHH, BO3BpAIAeTCs K OKHY Ha KyXHE CO
CTaKaHOM BOJIbI, CMOTPUT B OKHO U TIBET BOIY,
MOJXOTUT K MaHOPAMHOMY OKHY, OTKPBIBA€T OKHO
HACTEXKb, BBIXOAUT Ha OAJIKOH, CTOMT Ha OalIKOHE,
BO3BpAIaeTCsl K KPOBAaTHU, OTOPACHIBAET MPOCTHI-
HIO, CaJINTCSl Ha KPOBaTh, CTABUT CTAaKaH Ha TOJKY,
CIBHTas Al CTAaKaHOB (TaK, YTO CTAaKaH C MPOTH-
BOIMOJIOKHOTO Kpasi MajaeT 3a MpeleNbl JeKopa-

LMY, a pyKa 4EJI0BEKA, HaXOIALIErocs BHU3Y MEepes
CLICHOM, JIOBUT IAJAIOIINI CTakaH), BCTa€T C Kpo-
BAaTH, CHUMACT BCIO OJEXKIY, JIOKUTCS HAa KpPOBATh,
nepeBopavnBaeTcs Ha OOK, HAKpbIBasi CeOs 4acThIO
IIPOCTBIHM, 3aTE€M HAKPBIBACTCS IMPOCTBIHEW C TO-
JIOBOM ¥ MEJUICHHO IIPOBAJIUBAETCS BHYTPb KPOBa-
TH (TOCIIeA0BATENBHOCTh JIeHCTBUN TIephopMepoB
BOCCTAHOBJICHA 110 BHcO crekTakusa’’). Kaxmsiil
BXOJSIIUN OJIET B KypTKY, MaiiKy, OprokH, OOTHH-
KM, JEPKUT KIIOUM B JIEBOM PYKE M PIOK3aK Ha
npaBoM Iuede. [IonHbIM LMK AEUCTBUM OJHOTO
nepdopMepa 3aHUMAET OKOJIO MATHAIIATA MUHYT.
Y mepdopmaHca HET HAYAIBHONH U KOHEU-
HOM TOYeK. ECTb yCIOBHOE HA4allo LUKIA U €0
koHell. C mepBOM MHHYTHI JEUCTBUSL B CLICHHYE-
CKOM TIPOCTPAHCTBE MOsBIIAETCS nepdopmep U BbI-
MOJIHSICT YUCTHIN UK neicTBuit. Jlanee, mepdop-
MEphl 110 OYEPEIU BBIXOJAT Ha CLIEHY, C Pa3HOU
CKOPOCTbIO U PUTMOM BBINIOJHSIOT LIUKJIBL, TaK YTO
LUKJIBl UX JEHCTBUM YaCTHUYHO IIEPECEKAIOTCS APYT
¢ gapyroMm. lcnosHuTENM JUIIEHBI XapaKTEpoOB,
00e3/IMYeHbl, OHM HE BCTYNAIOT BO B3aUMOJCH-
CTBHE, HE pearupyroT Apyr Ha apyra. ToudHble Tpa-
eKTOPHM JIBWKEHHUN MepPOpMEPOB MO3BOJISIOT I'0-
BOPUTH O XOPEOrpapUUHOCTH MPOUCXOMAIIETO HA
CLIEHE: TEPOU HE CTAIKUBAIOTCA APYT C APYIOM, HE
MEUIaloT APYT APYTY BBINOJIHATH CBOU LIUKIIBL, I€-
PHUOAMYECKU HCIIOIHUTENN BCTPEYAOTCS B OJHOM
TOUYKe (HampuMmep, CUg Ha KPOBaTH WM 32 KyXOH-
HBIM CTOJIOM), CO3/1aBasl IUIACTUYECKUE PHUCYHKU
IIOCPEICTBOM IIPUEMA, CXOJHOTO ¢ UMUTALIMOHHOMN
nomudonueir’!. TloqoOHOE NBUKEHUE HCIIOIHHUTE-
Jel MOXXHO COOTHECTH CO CBOOOJIHBIM TaHIIEM,
CTPEMHBIIUMCSI OCBOOOIMTHCA OT KOHBEHIIMO-

20INSIDE (2011) / Full six-hour work by Dimitris Papaioan-
nou. One shot. Unedited // Vimeo [DaekTpoHHBIH pecypc].
URL: https://vimeo.com/74864424  (mata  oOpaineHus:
28.03.2022).

2l ImuTanuonHas Honu(poHUsI — B My3BIKAIBHOM IIPOU3BEIE-
HUH, BCTYIUICHHUE Pa3HBIX TOJIOCOB MO OYEPEIH C OMHOM U TOM
’Ke TeMOii, KAHOH, KOHBEHIIUs, (pyra.
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HAJIBHOCTU TAHLEBAIBHOTO HCKYCCTBAa M IPHUPAB-
HSATbH TAHIIEBAJIbHBIE IBIKEHUS K OBITOBBIMZZ.

He Bce mepdopMepbl BBHIMOTHSIOT MOJHBINA
nukn aeiicruil. K Tpuanatoil MUHyTE B pasHbIX
TOYKaX CIEHMYECKOIO MPOCTPAHCTBA HAaXOIATCS
TOJIBKO MY)KUUHBI, K TPUALATH CEbMON MUHYTE X
CMEHAT XeHIMHBL. CreHorpadus HHCTAUISAINN
yCTpO€Ha TakuM 00pa3oM, YTO BBIWTH Ha IUIOLIA]I-
Ky MOKHO M3 HECKOJBKMX TOUYEK: BXOIHOH JBEpH,
KyXHd u ayma. braromaps stomy nepdopmepsl
MOTYT CMEHSAThH JIPYT Jpyra BO BpeMsi HEKOTOPBIX
¢a3 mapturypsl. Tak, B TIyOMHE KYyXHH MOXET
CKpPBITbCS MY>KYHMHA, & MOSIBUTbCS OOPAaTHO — KEH-
IIMHA.

Wnes xopeorpauuHOCTH MPOUCXOSIIEIO
YKpeIUIsieTcss K COPOKOBOM MHHYTE HWHCTAJUISLINH.
[TockonbKy 3aJaHHas PEKUCCEPOM MAPTUTYpPa
JercTBUR ogHOro mnepdopmepa MpeacTaBisieT Co-
001 LMK, a TOJHBIA LUK AeTUTCA Ha (asbl, TO B
o0Imell KOMIO3MIMHU «IHKIBDY U «(pa3b» MOTYT
(dbopMHpOBaTh pa3NTUUHbIe KOMOMHAIIUK MEXIY CO-
00i1. YMeCTHO NMPUMEHUTH K aHAIU3Yy MPOUCXOMS-
iero B neppopmance My3bIKaIbHBII TEPMHUH «Ka-
HOH», YNOTPEOJsEMBIH TaKKe M Ul XapaKTepH-
CTUKH XOpeorpaduu — Kak MpHeM JUIsl HTOCTPOCHHUS
JUIMHHBIX Xopeorpaduueckux ¢pa3 U HpeasioxKe-
HUH, COCTaBISIOMIMX TaHIEBAIBHYIO MEJIOHIO,
IPpU KOTOPOM HECKOJIBKO HCIOJHHUTENEH, IMOBTO-
PAIOIIKMX OAMHAKOBYIO JBM)KEHYECKYIO (pasy,
BCTYIAIOT B JECHUCTBUE C HEKOTOPHIM OIO3/aHUEM
[0 BpPEMEHM Pyl OTHOCHUTENBHO apyra®. Jlse
IPYNIIbl MY>XKYUH-TIEPPOPMEPOB C HEOOJBIINM OT-
CTaBaHUEM JPYyT OT JApYyra — KAaHOHOM — COEIHHS-
I0TCS B IBYX (pa3ax. B To Bpems Kak OAMH MOJXO-

22 Cuporxuna, U. E. CBoGousIii Tanen B Poccuu: VicTopus u
¢unocodus. — M.: HoBoe murtepaTypHOe 0003penue, 2021. —
C. 68.

2 Huxwun, B. 10. MeToa Ho3TamHoN KOMIIO3HIIMU XOPEO-
rpaguyeckoro npoussenenus // Bectank Axkagemun Pyccko-
ro Oanera um. A.f. Baranosoii. — 2020. — Ne 6 (71). — C. 73.

IUT K KPOBaTH, CAAUTCS Ha Kpall KpOBaTH, pa3Bsi-
3BIBACT IIHYPKU U CHUMAET 00yBb M HOCKH, BCTAET
C KpOBAaTH, BKJIIOUAET MPUKPOBATHBIN CBETHIIBHUK,
CHMMaeT KO(Ty, UJIeT B BaHHYIO, BTOPOU — HJIET Ha
KyXHIO, BEIIaeT IOPTHl Ha CTYJI, TPOXOAUT BIiIyOb
KyXHH, JIOCTAeT MOCY/y U CTaBHUT €€ Ha CTOJ, 3a0u-
paeT MIOPTBHI CO CTyJa, YXOAUT BIIIyOb KyXHH,
HaJIeBAeT LIOPTHI, BO3BPALIAETCS K CTONIY, CaAUTCS
Ha CTyJI, €CT, BCTAeT U3-3a CTOJa, 3a0MpaeT Mmocyuy,
YXOIUT BriyOb KyXHH, BO3BpallaeTcs K OKHY Ha
KyXHE CO CTaKaHOM BOJIbl, CMOTPUT B OKHO U IIbET
Boay. JlelicTBus ephopMEpOB BBIMOIHSAIOTCS CHUH-
XPOHHO, HAaKJIaJAbIBAIOTCSA APYT HA Jpyra WiH cMe-
HAIOT ApPYyT Jpyra ¢ pa3HULIEH B I0JIM CEKYHJbI. 3a
cueT 00E3JIMYEHHOCTH TepPOeB, OTCYTCTBUS UX B3a-
UMOJEHCTBHUS, PEXKUCCEPY YAAIOCH CO3AATh WILIIO-
3UI0 Pa3BOCHHsS JTMYHOCTH, JOCTHTHYTH 3(Pdekra
anarnuga’t. TIpu CHUHXPOHHOM CYIIECTBOBAHUH
nepopMepoB MOSIBIISCTCS JOTOTHUTEBHBIA PeK-
BU3HT: TaK B (pa3e «BO3BpAIACTCS K CTONY, CaaUT-
Csl Ha CTYJ, €CT, BCTAaeT M3-3a CTOJa, 3a0MpaeT Io-
CYIy, YXOIUT BIIIyOb KyXHW» PEKBH3UT JOIOIHS-
eTcs BTOPBIM CTYJIOM, a meppopMep CHUAUT PSIOM
CO CTOJIOM M JIEP>KUT IOCYAY C €101 B pyKax.

Ha nporskenun Bcelr uHctamsiuuu [la-
NanoaHHy TpaHCcHOPMUPOBAT BOCHPUATUE TCUCHUS
BPEMEHH 4Yepe3 YCKOPEHMs, 3aMEUICHUs], LIUKINY-
HOCTb JielicTBUM ucnoanuteneil. C nepBoil MUHYTHI
3pUTEII0 TIPEIOCTAaBUIN BO3MOXKHOCTb YBUJIETh
IIOJIHBIM IIUKJI — MOCIENOBATEIILHOCT JCHCTBUN B
3aJJaHHOW PEXHUCCEPOM JJIUTENBHOCTH. 3aTeM Ipo-
M30IIJIO HACJOEHHUe: Oyarofapsi yBEIMUYCHHIO KO-
JIMyYecTBa neppopMepoB Ha ClIEHE MOSBUIIACH JIU-
HaMMKa JIEMCTBUS, KOTOpas B CBOIO O4epelb IPHU-

24 Amarmu@ (0T Tped. «penbe(HbIi») — METOJ Cemnapamnuu
n3o0paxeHnid 4€pHO-OeI0i cTepeonapbl IpU ITOMOIIM I[BE-
TOBOTO KOJIMpOBaHMA. PasHble yacTH CTepeornapsbl, MpeiHa-
3HA4YEHHBIE IS JIEBOTO W IPABOTO IJIa3, MIPOCHUPYIOTCS UIIH
MIEYaTAIOTCSl HA OAHY M Ty K€ ITOBEPXHOCTh, HO OKpaIlBa-
I0TCSI B Pa3HBIC [IBETA, IOMIOIHUTEIbHBIC APYT K APYTY.
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BeJla K U3MEHEHHUIO MJIOTHOCTU BpeMeHu. K copok
BTOPOH MHUHYTE PEKHUCCEP PE3KO OCBOOOIMII Clie-
HHUYECKOE MPOCTPAHCTBO, YAAIUB CO CLEHBI BCEX
UCIIOJTHUTENICH, HE3aBUCHMO OT TOTO, Ha Kakoil (ha-
3¢ JEUCTBUS OHUM Haxoawiuch. Ha momanky
BHOBb HETOPOIUIMBO BBIIILIA )KECHIIUHA-TIEphOopMED,
BEpHYB TEUEHHE JIEHCTBUS K MEPBOHAYAILHOMY
srany. Ha marpaecaT ceapMoli MUHYTE WHCTaJLIS-
uuu [lamaroanHy UCHONIb30Bal CUHXPOHHOE TMOSIB-
nenue nepopmepoB. OHU omepexanu Ipyr APyTa,
COBMNAJAJIA B JEUCTBUSIX UIIN TOTIOJHSIIU IPYT JpPY-
ra (Hampumep, OJUH OTKPBHIBAJ BXOJHYIO IBEPb,
BXOJWJI B KBapTUPY, APYyroi 3akpbiBai ee). B kaue-
CTBE XOopeorpaduyeckoil mapauiend MOKHO OOHa-
PYXHUTBh CXOJCTBO MPOUCXOAMBIIETO C «IA-IE-11E»
— OJTHOM M3 OCHOBHBIX MY3bIKAJIbHO-TAHIIEBAJIbHBIX
dbopM B OasieTe, COCTOSIMICH W3 BBIXOAA JBYX TaH-
LOBIIMKOB (AHTpE), aJa)kho, BapUALMil COJIBHOTO
MYCKOT'O U KEHCKOTO TaHIIEB U COBMECTHOM BHp-

TYO3HOM KOABI®.

[TonoOHBIN TpUEM BU3YAIbHO
CIIOCOOCTBOBAJI BOCIPUSATHIO YBUACHHBIX JI€HCTBUI
Kak xopeorpadumu.

C ceMHaauaToi MUHYTHI BTOPOrO Yaca Me-
HSJIACh IIOCJIE0BATENbHOCTD ACUCTBUN B LIUKIIE U
Hapyllajgach MX JIOTMKa. B KOMHare y BXOIHOM
JBEpU C HEOOJBIIUM OTCTaBaHUEM OKa3bIBAJIHUCH
yerBepo mnepdopmepoB. OnuH M3 HHUX JOCTUTAI
(a3pl «OTXOIUT OT BXOJHOW JIBEpHU Ha MATH LIAr0OB»
Y HauMHAaJI JeWCTBOBATh B OOPaTHOM MOpSAKE, OKa-
3bIBAsACh B HAYAJIBHOW TOYKE 3a BXOJHOM JBEPBIO.
Jpyroi, nelcTBys MO 3aJaHHOM CXeMe, HaKUMas
Ha BBIKJIIOYATENb, BAPYT BBIKJIIOYAJ, a HE BKJIIOYAI
CBET. 3aTeM C JBaJlaTod MHMHYTBl BTOpPOrO daca
(co cmeHot My3biku) [lamamoanHy BHOBbB co3zal
Ha TUIOIIAJKE XOpeorpapuuecKuil pUCyHOK, 3ace-
JIUB BXOJHYIO 30HY, KpOBaTb, BAHHYIO U KYXHIO

25 Tla-ne-ne // Bonmblnas coBeTcKas SHIMKIONEAMs [Diek-
TPOHHBIN pecypc]. URL:
https://www.booksite.ru/fulltext/1/001/008/086/189.htm  (na-
Ta obpamenus: 23.05.2022).

nepdomepamu, BBHITOTHIBIIMMU pa3Hble (a3bl 00-
niero uukia. C 3Toro MOMEHTa UCHOJHUTENN TpU-
XOAWJIN B OIpPENENEHHbIE TOUKH (HampUMeEp, CUAL
Ha KpOBaTH), HO MPOMYCKalIM HEKOTOphe (hasbl,
Takue KaKk «CHUMaeT 00yBb U HOCKH», U TIEPEX0/iu-
T K CJIEIYIOIEMY AECHCTBUIO. DTO MO3BOJIWIO pe-
XKHCCEPY co37aTh MHOTOILUIAHOBBIN Xopeorpaduye-
CKHUU PHUCYHOK.

My3bIkaJbHOCTL (GOPMBI CHeKTakad. B
IIpoLIecCe U3yUEHUsl CTPYKTYpbl «VI3HaHKM» MOYKHO
3aMETUTh, YTO CHEKTAKIb BBICTPOEH MO MY3bIKaJlb-
HBIM 3aKOHaM. B macTUyecKoll MapTUType €CThb
LUK — UCXO/HAs TEMa MOBTOPSIETCA C Pa3JINYHbI-
MU BapuaHTaMHU HHTepIpeTanuu. B mys3bikoBene-
HUU TEMOW Ha3bIBae€TCS WHIMBUIYAIU3UPOBAHHBIN
MY3BIKQJIBHBIA MAaTepuas, BBIPAKAIOIIUA OCHOB-
HYI0 MY3BIKQJIbHYIO MBICIIb IIPOU3BEACHUS (MU €TO
yacTi). CBOMCTBOM TEMBI SIBJISIETCSI €€ y3HaBae-
MOCTb JaK€ B OTpBIBE OT KOHTEKCTa. B mporecce
CTaHOBJICHUS (POPMBI T€Ma pPa3BUBACTCS, MPOXOJs
pasHble cTaguu. B 3aBuUCHMMOCTH OT TUHa (OPMEI
IIPOU3BEACHUE MOMKET CTPOUTHCS Ha OIHOM, JIBYX
WIHM HECKOJIbKMX TeMax>®,

B «M3HaHKe» NpUCYTCTBYET OJHA TEMA, KO-
TOpas 3a7aeT BapualuMoHHYIO ¢Gopmy. Ilockombky
IIPU KaXXJ0M IIOBTOpPE TeMa BUJIOM3MEHSETCS (0 HA
HaCJIauBaeTCs Ha JPYTyl0, HUKINYHO IOBTOPSETCA
(parMeHT TeMbl, BOCHPOHU3BEACHUE YCKOpSETCs
WIH 3aMeJUIseTcs, TeMa OOpBIBaeTCsl Ha OIpene-
JIEHHOM MOMEHTE U Ha4MHAETCS 3aHOBO U T. [I.), TO
YMECTHO OTMETHUTH, YTO [lananoanHy npuMeHu:I B
IIOCTAHOBKE CIIEKTAKJIS MPUHLMUII XapaKTEpHBIX Ba-
puanuii. OO0 3TOM TOBOPUT (AKT H3MEHEHHS
HACTPOEHUS OIPENEIEHHBIX CLEH CIEKTAKIA IIpU
COXpaHEHUU €JUHOW TEMBI, UYTO HaNpsSMYIO 3aBH-
CUT OT €€ MHTEPIPETALNU: C U3MEHEHUEM Xapak-

26 Bougenbn, M. AHanms My3bIK&IBHBIX [TPOHM3BENCHHUIA:
Crpykrypsl ToHanmbHOH My3bikn. — M.: BJIAJIOC, 2003. —
C.3.
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Tepa TEMbl MEHSETCS >KaHPOBAsl HAIPABICHHOCTD.
Paznuunbple  BapuaHTBl TpaHCPOPMALUU  TEMBI
(bopMHpYIOT HOBBIE OOCTOSITENBCTBA ApamMaTypruu
B CIEKTakie (OJMHOYECTBO, CCOpa, JIOOOBB, OXKH-
JaHWe, BCTpeya ¥ 1Ipod.), co3AaBas JUHAMUKY JeH-
CTBHUsS M IIOMOras CMEHE 3pUTEIbCKOrO BOCIpHS-
THS.

ITockonbKy TaHel HANPSIMYIO OTPaXaeT My-
3BIKAIBHYIO CTPYKTYPY, MOKHO YyTBEPKIATbh, 4TO
IIJJaCTUYECKas MapTUTypa, co3nanHas [lamanoanny
B criekrakie «V3HaHka», IMeeT OTHOLIEHUE K TaH-
iny. Ilomumo Toro, 4ro cBoOoja MOWCKAa HOBBIX
TaHIIEeBAJIBHBIX (POPM CTepJia TPaHUILBI OIpeserie-
HUsI COBPEMEHHOTI'O TaHI[a, OHA TAKXE MPUBEIIA I10-
CTaHOBIIMKOB K MPOBOKALIMU B BHUJE CyOBEKTHBH-
3anuu xopeorpaduu. ITo BeIpakaeTcs HE TOJIBKO B
(bopme penpe3eHTaIlMH aKTYaJIbHOTO TaHILEBAIBHO-
0 MCKYyCCTBA, HO U BO B3aUMOJCHCTBUU TaHIIOB-
IIUKOB C My3bIKOW. Ha mpoTskeHuu mectu 4acoB
nepdopmepsl «V3HaHKWY» BHKEHYECKU HE COBIIA-
JAl0T ¢ MYy3bIKaJIbHOW mapTuTypoil. My3bika Kon-
CTaHTUHOCA

K.BHTA) pabortaer Ha co3naHue atMocdepsl H

Mukomynoca (rpeueckas —TrpyImmna
HATOJHIET JAWHAMHUKOW TOBTOPSIOMIMECS ITMKIIBI
nevictBuil. [lepdopmepsl ke UCTONB3YIOT MY3bIKY
B KayecTBE KOHTpAIYHKTa K XOpeorpauueckomy
pucyHky. Ilmacruueckas xkonuenuus Ilamanoanny
HaIlOMHUHAET METOJ CIIyYalHBIX IEUCTBUH, pa3pa-
oortannsiii M. Kanaunremom B 1951 romy. Baox-
HoBneHHbIN uaesmu k. Keitmka, Kanaunrem co-
3Ma)1  XOpeorpaduyeckyio aneaTOpHKy, pealn3o-
BaHHYIO B crekrakie «lllecTHamuare TaHLEB Ui
conucra u Tpuo» («Sixteen Dances for Soloist and
Company of Three», 1951). «B ocHoBe xopeorpa-
(uueckoil KOMITO3UIMH JIeXKalH pa3paboTaHHBIE
xopeorpadom Ui KakJ0ro TaHLOBIIUKA ITOCIIEH0-
BaTEJIbHOCTU JIBMDKEHUM, HAIIOMHUHAIOIIUE TTOBCE-
JTHEBHbIE NEHCTBUS, TUOO PEMETUIIMOHHBIC YITpaXK-

HCHUSA, KOTOPBIC TaHIOBIIUKH CaMOCTOSATCIBHO

pa3sBUBAIM B MPOLECCE UCTIONHEHUS»? . B oTanune
or «llecTHaanaTy TaHIEB», OPraHU3YIOMINUM IIJIa-
CTHYECKHM IpueMoM B «lI3HaHKe» BBICTYIHIIA XO-
peorpaduueckasl mapTUTypa, a HE JITUTEITbHOCTD
MY3BIKaJIbHOTO TIPOU3BEICHHS.

Hrpa ¢ Bocnipusituem. Poxaenune npama-
Typrum. B crekrakie pexuccep HCIOIb30Bal
pacrpoCTpaHEHHBIN MPHEM 3KCIO3UIUH, TPU KO-
TOPOM TOSIBUBILUICS B MPOCTPAHCTBE YEJIOBEK 3a-
MHpaeT B OlpelcsieHHOW mu3aHcueHe. [laysa mo-
Clle BXOJa JAeT 3PHUTEII0 BO3MOXHOCTb IOHSTH,
OTKy/1a BEpHYJICSI YEJIOBEK, YTO OH BHJUT, B KAKOM
OH COCTOSIHUM, TIO3BOJIAET MOYYBCTBOBATh €r0 OT-
HOIIIEHHE K MECTy, B KOTOpPOE€ OH BEPHYJICS, YBU-
JeTh, TJIe HaXOJUTCS €ro KBapTUpa U B KaKoe Bpe-
Msl CYTOK TPOUCXOIUT JAEHCTBHE (MOYTH MPH Kax-
JIOM TIOSIBJICHUH HOBOT'O HCIIOJIHUTENS MEHSETCS
¢boH maHOpaMHOTO OKHa U ocBerieHue). OcTaHoB-
Ka, HECMOTpsI Ha MEIUTAaTUBHOCTH JACHUCTBUS, (o-
KyCHpYeT BHUMaHHE Ha BXKHBIX JETANAX CLEHBI.

YepenoBaHue peXHCCEPOM HCIIOIHUTETCH
pasHoro moina B pa3HbIX (pazax (Hampumep, Ha Co-
POK BOCHMOM MUHYTE JISKALUIUMH Ha KpPOBAaTH OKa-
3BIBAIOTCS] OOHAKEHHBIE MYXXYMHA U KEHIIHHA, KO-
TOpBIe HE O0palllaloT BHUMaHHE JAPYT Ha JApyra, B
3TO K€ BpEMs B KBapTHPY BXOAMUT APYTOd MY>KUH-
Ha-riepopMep) TMO3BOJIMIIO 3PHUTEIIO HAIMOJHUTD
CIICHy CBOMMH acCCOLHMAIMSIMU (HEOXKUIAHHOE II0-
SIBJICHHE TPETHEro YeJIOBEKa, JIOMAIOIIET0 MHTHM-
HYIO CIEHY, CMOJICIIMPOBAIO OOCTOATENbCTBA H3-
MEHBI).

3puUTensCKOe BOCIpUATHE (PopMHUpYETCS HE
TOJIBKO 32 CYET TMHAMHKH JACUCTBHS, HO U MOCpe-
CTBOM 3BYKOBBIX M BUA€0 3dekroB. K Tpuanars
MSATOW MHHYTE BTOPOTO 4Yaca IMOCIE Yepelbl Yyxe
MPUBBIYHBIX JUIS 3pUTENs ACHCTBUM W CMEHBI Ma-

27 Kuceesa, E. B. Poib kxommosuropos Hero-Fopkcekoii mko-
JBl B CTaHOBJICHHUHM WM PAa3BUTHH XOpeorpauyeckoro mep-
¢opmanca // BectHuk Axanmemun Pycckoro Oasera uM.
A S. Baranosoii. —2018. — Ne 6 (59). — C. 114-129.
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HOpaMHBIX TeW3axeill B OKHEe, Ha OaJKOHE BJAPYT
OJIHOBPEMEHHO OKa3bIBAIOTCS MY>KUMHA U KEHIU-
Ha. Ha muomaake npuriymaercst CBET, a 3aCThIB-
mee n300pakeHUe 0KMBACT: HA dKpaHe MOSBIICT-
cs HeOo ¢ mBmxkymumucs obnakamu. Cozmaéres
WIITIO3US TI0ETA UCIIOJIHUTEIICH, OTHOIIICHUS MEXK-
Iy HUMH CTAHOBSITCS TMOHSTHBIMH 3pPUTENIO: OHHU
BIIOOJICHHBIE. Pexxuccep BBOIUT B CHEKTaKiIb pe-
QIBHBIX BJIIOOJICHHBIX, MOMYEPKHUBAs UJICIO JTIOOBU
Kak TOTOBHOCTM JIFOAEH pa3nensaTh yEAUHEHHE.
[TamanoanHy BHOBb HapyllaeT 3aJlaHHbIE UM TMpa-
BHJIa CYIIECTBOBAHMS apTUCTOB. MyXXUMHA U
KEHI[MHA HAYMHAIOT CHUHXPOHHOE JBWXKEHUE K
kpoBaTH. OKa3aBIIMCh HA HEW, 00OpauMBAIOTCA
JIpyr Ha JApyra U HAYMHAIOT B3aUMOJIEUCTBOBATh:
My>KUMHA 3a0UpaeT y >KEHIIWHBI CTaKaH U BMECTE
CO CBOMM CTaBHUT Ha IOJKY. 3aT€M I'e€pou pa3ieBa-
I0TCSI M JIOJKaTcs Apyr Ha apyra. Cinenom, ¢ oTcTa-
BaHHEM, B KBapTUPY BXOJUT HOBas mapa mepdop-
MepoB (My>XKUMHA U KEHIIMHA), TUTEIbHOCTD JEH-
CTBUM KOTOPBIX PA3IMYACTCS: MYKUYHHA 3aCTHIBAET
B (paze «CMOTpPUT HA KPOBATH», a YKEHIIHMHA TPO-
JOJDKAeT JEHCTBOBATH B UCXOJHOM puUTME. Myxk-
YiHA Tepelie] K cleAyromeil ¢ase JIummb mocie
TOro, KaK >KEHIIIMHA BBIIIA U3 AyIla.

3a c4eT Urpbl C pUTMOM BHYTPHU 3as1BIICHHO-
ro IUKJIa JeUCTBUH U COYETAHUSIMH IT0JIOB HMCIIOJI-
Hureneit [lamanoanHy yaanoch co3aaTh IUHAMUKY
Y HampspDKeHUe B crieHaX. LIk ObITOBBIX NeCTBHIA
CO3/IaH PEKUCCEPOM B ONPENECIECHHON JIOTHYECKON
MOCJAEA0BATEILHOCTH. PaboTa ¢ HallOXKEHUEM I[UK-
JIOB, pUTMOM BHYTpH ILIMKJIA U COYETAHUEM IIOJIOB
(My’>XUMHa-KEHIINHA, MY>KUYMHA-MY>KUMHA, KEH-
U[MHA-KEHIIMHA WA TPYIIbl MY>KYUH U JKESHILUH)
MO3BOJIMJIM PEXKUCCEPY CO3ATh PA3JIUYHBIE IpaMa-
TUYECKUE 0OCTOSATENLCTBA: TIapa BIIOOICHHBIX, MMO-
CCOpUBIIIMECS JIOJU, PABHOAYIIHAS Tapa U Mpod.
boiiee TOro, mMOCTaHOBIIMK MOT HE CTaBUTh IEPEN
co00if TakuxX 3aga4. ITO TOBOPHUT O TOM, YTO WH-

CTJUISALUS HE MPOCTO MPEACTACT Mepes MyOIuKO,
a o0y kaeT 3puTeNs K COTBopuecTBy. Hanmoxenue
IIUKJIOB U TOSIBJICHUE Ha IUTOLIAJIKE MephopMepoB
pa3HbIX IOJIOB MOJEIUPYIOT pa3IN4HbIEC KU3HEH-
HbIE CUTYyallud B CO3HAaHUU AyJAUTOPHH.

Ha BoceMHaniaTrol MMHYTE TPETBETO 4aca
Ha KpOBAaTU CHUIAT JBOE MYKUMH B HIDKHEM Oellbe.
B kBapTHpy CHHXpPOHHO BXOZSAT M CMOTPST Ha
MY>KUMH JIB€ JKEHIIMHBI. VICIONHUTENN HUYEro He
UIPalOT U HE TPAHCIUPYIOT 3PUTENIO CBOUX 3MO-
OUH WIM OTHOIIEHMH, MMOMOOHBIE KOMOHHALIUU
JNEUCTBUN POXKIAIOT UHIUBUAYaIbHbIE aCCOLMALIUN
y 3puteneil. [lamamoanHy yOexaeH, 4YTO «Kak
TOJIBKO 3MOIMSI HAYMHAET BBIPAXKaTbCsl Ha CIIEHE,
OHa Cpa3y CTaHOBHTCS (anblIMBOH. TOIBKO 3MO-
LMOHAJIbHASL CIAEPKAHHOCTb MOXET YCHUJIMTHh 3MO-
IMIO 10 TOTO, YTO OHa YHJET B 3am»?®. Jlanee xeH-
LIMHBl CUHXPOHHO NIPOXOAAT Bech LUKI. WX Tou-
HbIE€ CHUHXPOHHBIE [BUXEHHMS HEOXKHUIAHHO Ipe-
BPAIAIOTCS B XOpPEOrpapuueCKUii pUCYHOK.

Crycrs elie yac, nocjie NpecTaBlIeHus Mo-
pasHOMYy CKOMOMHHMPOBAHHBIX ITMKIOB, Ilamanoan-
Hy BHOBb OCTaHABJIMBAET JIEHCTBUE, BBOJS HOBYIO
Jpamaryprudeckyro juHuto. Ha OankoHe cTout
OJMHOKasi MYXCKasi Gurypa, maHopama MeJIEHHO
JBUTAETCS BIJIEBO, CO3/1aBas WJUIIO3UIO JBIDKCHMS
BPEMEHHU, MOTPYKEHUS T€POsI B CBOM MBICIIH, OKHU-
naHus. BxonHas 1Bepb IJIaBHO OTKPBIBAETCs, B
KBApTHPY MEIUICHHO BXOJUT KCHIIMHA, oOpalnaer
BHUMaHME Ha MYXX4YMHY Ha OankoHe. Ha MuHyTy
CO3/1aeTCsl OILYIIEHHE, YTO MY’>KUMHA XKAET ITY
xeHIMHy. Ho 3arem B KBapTupy IpOJODKArOT
BXOIUTH JIpyrue neppopmepsl, OCTaHABIMBAsICh HA
¢aze «cMOTpUT B MaHOpaMHOE OKHO». VX cobupa-
€TCsl OKOJIO TATHAALATH YEIOBEK, CMOTPALIUX Ha
MYKCKyI0 (urypy B okHe. [lananoanny paspbiBaer

28 Emigrant, 1. Inside | Dimitris Papaioannou. In Medium.
https://medium.com/@inner.emigrant/inside-dimitris-
papaioannou-387165f75b85 (Accessed March 25, 2022).
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MHTUMHYIO CLIEHY TPEBOYKHBIM 3BYKOM CHPEHBI, Ha
JKpaHe MOSABIIIETCS MpayHas KapTHHA pa3pylleH-
HOTO TOpoja, a JAanbHelmue aeicTBus nephopme-
pPOB HAIOMHMHAIOT JBWKEHUS JIOAEH, YKpbIBaIO-
IIUXCS B yOeXKHUIIE.

Ha w4yerBeprom c¢ mnosoBuHOoM uacy Ila-
[IAMOAHHY BBEJ €II€ OJHO HapyUIEHHE IpaBUIL.
[Tepdopmepbl HaYMHAIOT CYIIECTBOBaTh B HOBOM
LUKIE BHYTPU HMEIOILIEroCsA: OIHHU IOBTOPSIOT
HavaibHble (a3l OT «OTKPBIBAeT JBEPH» [0
«CMOTPHUT Ha KpPOBaTh» W B OOpaTHOM MOpSIKE,
Apyrue oT ¢as3bl «JIOKHUTCA Ha KPOBATb» 10 «Iepe-
BOpauyMBaeTcsi Ha OOK, HaKpbIBas ce0s YacTbio
IPOCTBIHMY» U OOpaTHO. DTH MHKPOILHMKIIBI, CBOE-
oOpasHble cOOM B CHCTEME, MPOJOIKAIOTCS OKOJIO
JeCATH MHHYT, co3ziaBasi meradopy MasTbl, He-
ONPEACIICHHOCTH JEHCTBUS.

AJUTIO3MH HAa M300pa3uTeIbHOEe HCKYC-
¢TBO. [JoMUMO CII0KHOCOYMHEHHOM IJIACTUYECKOMN
KOHCTPYKILIMU CIIEKTaKIsl, 0co00e BHUMaHHUE yJie-
JICHO BU3YaJIbHOW COCTAaBJISIOLIECH MOCTaHOBKH.
Kak uctunHbIl XynoxHuk, [lananoanHy Bmucan B
cueHorpaduro  «3HaHKI»
n3o0pasutenbHoro Hacieaus. Pabora XynoskHUKa

PCILNIMKK  MHUPOBOI'O

1o cBeTy Anekoca SlHHapoca B KyXOHHOM 30HE OT-
CBUIAET K CBETOTEHU W3 IIOJIOTEH HUJEPJIAHJICKOTO
XylnoxxHuka fIHa Bepmeepa, sKkcrno3uius BaHHOMU
KOMHAThl BBICTpOEHa B 3cTeTHKe pador J[»Buaa
XOKHHM, CHaJbHAs 4YacTh BIOXHOBJIEHA WHTEPbEP-
HBIMM N€f3aKaMi aMEPUKAHCKOT0 JKMBOIUCHA DJI-
Bapaa Xomnmnepa. Ilommmo Toro, yro Bepwmeep,
XokHH U Xommnep — J0OUMbIe XyI0KHUKU PEXUC-
cepa, 4acTb CBOEr0 TBOPYECTBA BCE TPOE IOCBATU-
7 paboTe Ha/l TEMOM OJMHOYECTBA.

BaxHy10 XyZ0:KeCTBEHHYIO (PYHKIIUIO B I10-
CTAaHOBKE BBINIOJIHAET IIAHOPAMHOE OKHO. OJTO
LEHTP U CaMblii BaXKHBIM ClIeHOTrpaduyecKuii sie-
MeHT. OKHO — CBOEro pojia KapTUHA B KapTHUHE, BU-
3yalbHBI IIPOBOJHUK K IIPOUCXOIALIEMY Ha

cueHe. C ero mnOMOIIBIO MEHSETCS HACTPOEHHE
CIICHBI, MECTO U BpeMms aeiictBusi. OHO TpaHC)Op-
MHUpPYET IMPOCTPAHCTBO KOMHATBHI, IIPEBpaIlas €€ TO
B BO3AYIIHBIA IIap, TO B aBTOOyC, TO B CaMOJIET,
[I03BOJIACT OIPENEIUTh, YTO 3TO 3a KOMHAaTa, IIe
OHa HAaXOAUTCS U KakoBa (DYHKIHS CHEHHMYECKOTO
npoctpancTBa. CMeHa mnei3axei 3a OKHOM I103BO-
JI€T OIPENEIUTh HAIMOHAIBHOCTH I'€pPOEB, OILIY-
TUTh HX IICUXOJIOTMYECKOE COCTOsiHUME. B OkHe
BO3HHUKAIOT CTATUYHbIC M JTUHAMHYHBIE U300paxke-
HUS, YTO NPHUJAET JONOJHUTEIbHYI0 ITUHAMHUKY
[IpoucxXoAsdIeMy. B oHOM M3 CLieH maHopaMa 3a-
MOJTHEHA TOJIyObIM HEOOM C JIBHXKYIIMMHUCS 00Ja-
KaMHu, a B IEHTpe Ha OallkOHE CTOMT OJMHOKAs
My’KcKasi (purypa — BO3ZHUKACT aJuTIO3HsI Ha U3ITI00-
JICHHBIN XyJ0KECTBCHHBIN IpueM Pene Marpurra,
koropblid IlarmanoaHHy HEONHOKPATHO MCIIOJIB30-
BAJI B CIIEKTaKIE «2»%.

B ognoMm u3 uHTepBhio Ilananoanny roso-
pUI O TOM, YTO OTBEPraeT UACK OXKUBIIUX I10JI0-
TE€H — MPOU3BEICHUS UCKYCCTBA JOJIKHBI 0KMBATh
MOCPeNICTBOM BooOpakeHusi. B «/3HaHKe» pexuc-
cep Co3Jall MAIOJUHAMUYHYIO KapTUHY U3 IIOBTO-
PSIOLIUXCS ITUKIIOB OBITOBBIX JIEHCTBUI YEeTIOBEKA U
PEKOMEHI0BAN ayJUTOPUU BCMATpUBAaThCA B pado-
Ty U UCKAaTb B HEW CBOM cMbICIbl. [loq4epKkHYTH
NPUHAIIEKHOCTh TepdopMaHca K BU3YAIbHOMY
HCKYCCTBY PEXKHCCEpY YIaloch 3a cueT oOpamie-
HUSI BUJCOMHCTAIULSIUMU ACPEBAHHOW pamoil. Tem
cambIM [lananoanHy BO3BBICWII LIEHHOCTb BPEMEHU
U JIEUCTBUM, €XKEAHEBHO COBEPIIAEMBIX YEJIOBE-
KOM. 3puTeNb MpHIIeN B My3€il, 4TOObI IIeCTh Ya-
COB CMOTpPETh Ha TO, YEM OH aBTOMATUYECKHU 3aHU-
Mmaercs Kaxapld neHb. «Ceremony of nothingy
(«TOp>KECTBO MyCTOTHI») — BOT YTO, MO CJIOBAaM pe-

2 bensaxos, H. E. Oco6eHHOCTH TBOPYECKOTO METOIA Ipede-
ckoro pexwuccépa . [Tananoanny // XynoxecTBeHHBIE MTPaK-
THKH COBPEMEHHOro TaHI@. [IpoCTpaHCTBO TeJIEeCHOro. —
CII6.: WM3p-Bo Axanemun Pycckoro Oasmera wMeHH
A. 4. Baranosoii, 2021. — C. 5-19.
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JKHUCCEpa, Pa3BOpPAYMBAETCS Ha IJla3ax y 3pHUTe-
neir’’.

Metadgopbl. 3a BHEIIHEN CTEPUIBHOCTHIO
necTBUi 1eppopMepoB, UETKOW M BBIBEPEHHOM
CTPYKTYpOH NOCTAaHOBKU CKpBIBAIOTCS SIPKHE XY-
JI0KECTBEHHBIE 00pa3bl, MOCTPOCHHbIE KaK MeTa-
¢dopel. B cmanpHO# 30HE cmpaBa OT H3TOJOBHS
KkpoBatu cuenorpadsr Jumurpuc Teogopomnyioc u
Codusa [loHa pacmoiOXHIM TOJKY, Ha KOTOPYIO
BHOBb NpUOBIBIINE TMEepPopMepsl CTaBST IyCThIE
crakaHbl. Kakaplii moOcneaHHWN IOCTABIIEHHBIM B
psAL CTAKaH BBITECHSET IIEPBbIMA, KOTOPBIA I1aJaeT
3a Ipeneibl CLEHUYECKOro IIPOCTPaHCTBA, IAE €ro
MOJIXBAaThIBAET pyKa pabOTHHMKA CLIEHBI, HE JaBas
eMy pazoutbces. [lananoanny MCmonb30Bai MycTon
CTakaH KakK YCJIOBHYIO Mepy HpPOKHMTOIO JHs, Kak
HEN30€KHOE BHITECHEHUE U3 3TOTO MUPA U JBHKE-
HHE K CaMOpa3pyIICHUIO.

Con B «M3HaHke» — mpsmas Mmeradopa
cmept. Kaxnplii HOBbIM mepdopmep, 3aBeprias
UK ¥ Tepexols K (ase «IOKHUTCS Ha KPOBaTh,
nepeBopavnBaeTcs Ha OOK, HAKpbIBasi ceOs 4acThIO
IIPOCTBIHW», MEIJIEHHO MCUY€3aeT, IPOBAIMBAsChH
BIUIyOb KpoBaTH. Pexxuccep MmomdepkuBaeT, 4TO
COH — «KaK MaJIeHbKasi CMEPTb, IPOBaJI, U3 KOTOPO-
IO HEBO3MOXXHO “BEPHYTBCS: MOXHO TOJBKO
NPUATH 3aHOBO, Kakiblii pa3 apyrum»!. Motus
OECKOHEYHOCTH MOJKPEIJIeH MI'HOBEHHBIM IOSIB-
JICHUEM B IIPOCTPAHCTBE HOBOI'O UCIIOJIHUTENS, KO-
TOPBIN BBIXOAMUT Cpa3y, Kak TOJIbKO KpOBaTh IO-
rinotuia npeapiaymero. [1oqo6Ho ncye3sHOBEHUSIM
U TOSIBJICHUSIM JIIOJEH, Ha CLIEHE NOSIBISIIOTCS U
MCYE3al0T BEIIM M TpeaAMeThl. B crenorpadum
IIPElyCMOTPEHO HECKOJIBKO 30H (Y BXOJHOM /1BEpH,

30 Emigrant, 1. Inside | Dimitris Papaioannou. In Medium.
https://medium.com/@inner.emigrant/inside-dimitris-
papaioannou-387165f75b85 (Accessed: March 25, 2022).

3! Kpoiruna, H. TlpouneccyansHocTs B aeticteun // Jluckypce
[DmexTponHEI pecypc]. URL:
https://discours.io/articles/culture/protsessualnost-v-deystvii
(mata oOpamenwus: 28.03.2022).

B CKPBITOM OT TIJIa3 3pUTeNsl IPOCTPAHCTBE KyXHH,
B BaHHOH M 3a KpPOBaThl0), KyJaa nephopmepsl Be-
IIal0T KypPTKH, OpOCaloT PIOK3aKd, OAEKIy, HC-
MOJIb30BaHHbIE MMoJoTeHIa U Tpod. Camoperys-
U] MHCTAJULIIIMKA OPraHU30BaHA OTKPHITO: TIOMH-
MO TIpUeMa C MaJIcHUeM CTaKaHOB, U3-T10J1 KPOBATH
NEPUOINYECKU TIOSABIISIOTCS PYKU, MEIJICHHO YTS-
T'MBasi OCTaBJICHHBIE Ha MOy BEILU; MOCTEIb 3acTe-
JeHa OOJIBIIMM KOJIMYECTBOM MPOCTHIHEH, YTOOBI
Kax/plii nepdopmMep MOT YKPBITBCS OJHOW M 3a-
Opatb ee ¢ coOO¥.

HecMmoTpss Ha MakCHUMalbHYIO pearucTHy-
HOCTh IPOMCXOJIEro U MPUOIMKEHHOCTh K pe-
IbHOW JKM3HU (HAmpuMep, OJHUM U3 00s3aTenb-
HBIX TEXHUYECKHX TpeOOBaHUI ObLIO (DyHKIIMOHU-
pOBaHME CAaHUTApHBIX Yy3J0B Ha creHe), lla-
NanoaHHY BCE JK€ BBLACPIKAN TeaTpalbHYIO Mepy
YCIIOBHOCTH, M3-32 Y€ro HEKOPPEKTHO JaBaTh IIO-
CTaHOBKE OJIHO3HauHOE onpexaeneHue. Kak mpous-
BEJICHUE COBPEMEHHOI0 MCKYCCTBa, IOCTAaHOBKA
MOJKET U3MEHSTHCS B 3aBUCHMOCTU OT OOCTOSITEIb-
CTB pernpe3eHTaun: «MI3HaHKa» MOXET CYIIeCTBO-
BaTh B BHJIC CHEKTAKJIsA, & MOKET — KaK BHUJCOMH-
crajusinus. Pexxuccepy yaanoch COOTBETCTBOBATH
nepGopMaTHUBHBIM TEHACHIUSAM, a UMEHHO — CO-
3/1aTh BU3YyaJbHOE ITPOU3BEJICHNE Ha CTHIKE KAHPOB
U BUJIOB HCKYCCTBa, B MPOCTPAHCTBE KOTOPOT'O pe-
allM3yeTcs B3aUMOJICHCTBHUE MCTIONHUTENS (XYyI0%K-
HUKa/nepdopmepa) U 3pHUTENS], KOTOPBIA MOXKET
MOBJIMATh HA PAa3BUTHE M 3aBEpIICHUE XYJOXKe-
CTBEHHOTO mporiecca. [lananoanHy nmpuBHeC B Te-
aTpaJIbHYI0 3CTETHKY My3eiiHyio (opmy, a Mys3eii-
HOMY IPOCTPAHCTBY MOJAPHJI YCIOBHOCTh M TeaT-
PaTBHOCTb.

Hpes. Ilepen nmokazoM BUACOMHCTAIUISLUA
B MockBe pexmuccep pacckasal O TOM, 4TO, KaK H
BO BceX ero paborax, B «/3HaHKe» NMPUCYTCTBYET
OCHOBHAs UJEs — B CIIEKTaKJIe HCCIENyeTcs Tema
onuHouecTBa. «EcTth “ommuHouectBo” (loneliness) —
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YTO-TO BBIHYXJIEHHOE, OOpEYEeHHOE, OT 4Yero Xo-
4eTcs crmacatbes U 0exarh (HUKTO HE XOYeT OBITh
OIMHOKUM). A ecTh “‘yemunenue” (solitude) — To,
YTO MOJAMUTHIBAET YENOBEKA, CIYKUT €My YKPBITH-
€M U CIaceHHeM, TO, K YeMy KaXKIbIi CTPEeMHT-
can®?, «V3HaHKa» MpeyIaraeT 3pUTEN0 HE T0.-
CMOTpPETh 32 MOMEHTaMM YEIMHEHHUS 4YelloBeKa B
3aMOYHYIO CKBAXKMHY, HO YBHJIETb, HACKOJIBKO
MIPEKPACEH YeIOBEK B MOMEHTHI €IMHEHUS C CaMUM
co0OH, KOrja 4eloBeK HE JyMAaeT O CBOEM BHEII-
HEM BHJE, IIOBEJCHUHU, KOTJa OH HE CKOBaH
HAOJIIOIGHUEM TIOCTOPOHHMX TIJIa3, HE CTBIAUTCA
cBoero Tenma (BO Bcex cmekTakiax [lamamoaHHy
MPUCYTCTBYIOT CHEHBI C OOHa)XKEHHBIMH apTHCTa-
MH), KOTJla YeJIOBEK HpPEKpaceH B CBOEM IEpPBO-
3IaHHOM BHJE. Pexuccep Mpemioxkui yBUAETh TO,
YTO HEBO3MOXKHO YBHJIETh CO CTOPOHBIL. VIMEHHO
MO3TOMY CIEKTAKIb MOTPYKAET 3pUTENS B MEANUTA-
TUBHOE COCTOSIHME M JICP)KUT BHHUMAHHUE Ha MPOTS-
KEHUH IIECTH YacoB.

N3yuuB ocobeHHocTH mnepdopmanca, Xo-
YeTcsl MOCMOPUTH C TEPEeBOTUUKAMU O(PHUIIMATIBHO-
r0 PyCCKOTo Ha3BaHMs CIIEKTakys. Bce Beimeonu-
CaHHOE  MOJTBEpXKAaeT  ONM30CTh  IMEpeBoAa
«Inside» k «BHyTpu»: BHYyTpH TeaTpa (Tak Kak pe-
XKHCCEp HE CKPHIBACT YCIOBHOCTH MPOUCXOJISIIETO
Ha CIICHE), BHYTPU UYEJIOBEUECKOM KM3HU (TaK KaK
[TanmanoanHy HMCIOJIB3YyET MOBCETHEBHOCTh B Kaue-
CTBE XYJJ0KECTBEHHOT'O U TUIACTHYECKOT'O PELICHUN
CIIEKTaKJsA; ero JIoM — (pakruyeckoe yOexwuiie),
BHYTPH 4elloBeKa (TaK Kak JOMHHAHTHA TeMa OJU-
HOYECTBA, CTPEMJICHHS K EJMHEHHUIO YeJlOBeKa C
camMuM co0oif, k rapmonun). Bmecte ¢ Ttem «U3-
HaHKa» — 3TO EMKOE OIpeJieNIeHHe TOro, YTO CKpPbI-

TO OT YCJIOBCYCCKUX I'Jia3, CaMOI'0 ITIOTaAaCHHOI'O.

32 Emigrant, 1. Inside | Dimitris Papaioannou. In Medium.
https://medium.com/@inner.emigrant/inside-dimitris-
papaioannou-387165f75b85 (Accessed: March 25, 2022).

Baxna u ponp 3putens B mepdopMaHce.
[Tomumo TOTrO0, YTO OO0 JKENAOIINIA BIIpaBe IMo-
KUHYTh JCHCTBHE B JIOOOH MOMEHT M BEPHYTHCA
00paTHO, 3pUTENh CTAHOBUTCS HEMOCPEICTBEHHBIM
y4aCcTHHKOM mpoucxomsauero. Ilocine HeCKOIpKux
9acoB JII000€ IeHCTBUE YeIOBEKa BOCIIPUHUMAETCS
UM TO-ApyromMy, 0ojee 0co3HaHHO. Pexuccepckuii
3aMbICell 3aKJII0UYaeTCsd B HAMEPEHHOM BBIBEICHUH
YeJIOBeKa M3 COCTOSIHMSI aBTOMAaTHU3Ma, 3arHaHHO-
CTH ¥ 3aJaHHOCTH JeHcTBUil. B 3aBHCHMOCTH OT
MecTa TpoBeAcHHs nepdopMaHca (TeaTp WU My-
3eifHO€ TMPOCTPAHCTBO) U OT €ro (opMbl (Crek-
TaKJIb WJIA BUJACOMHCTAJUISIMSA) ISl 3pUTENEH CO-
3/1aHBI KOM(OPTHBIE YCIOBUS: B TEATPE BHICTPOCHBI
yIoOHBIE JUISI TPOCMOTpa MecCTa,
(HammpuMep, Tak, Kak Obu10 B MOCKBE) MOXKHO OBI-

a B My3ee

JIO TIPUJICYB U BBIITUTH BOJBI U3 KyJiepa.

Anamu3 cnektakis «V3HaHKa» TpHUBEN K
ClIeqyromuM BbiBOJaM. OCHOBBIBAsICh Ha TEOPHSIX
COBPEMEHHBIX HCCIIEZOBATENIeH TeaTpa, MOCBSIICH-
HBIX aKTyaJIbHOMY HUCKYCCTBY, MOXKHO BBIJICTUTH
OCHOBHBIE TIEp(HOPMATUBHBIE ACTEKTHI CIIEKTAKIIS
«M3nankay. MHCTAIUTALMSA 110 XOAY JJIUTEIBHOCTH
neiictBus GopmupyeT crenupudeckoe MpoCTpaH-
CTBO TIOCTAHOBKU — OOIIee IHEPTeTUYECKOE TOJe
MEXIy HUCHOIHUTEISIMUA W 3PUTEISIMHU, TOrpyXKas
MOCIIEHUX B COCTOsSTHUE MeauTanuu. [lyOnuka He
COTEPEKUBACT MPOUCXOMAIIEMY, a Yepe3 ACUCTBHS
neppopMeEPOB CMEIaeT AaKIEeHT BOCHPUATHS Ha
cBoe Teno*’. HoBble npaBuia, MPOTUBOIIOCTABIIEH-
HbIe OOBIYHOMY TMOBEICHUIO AYAUTOPHH H CBOU-
CTBEHHBIC CIIEKTAKIIO, TAIOT 3PUTEN0 CBOOOTY
BBIOOpA: TMPHCYTCTBOBATh HA MPOTSKEHUH BCETO
CIIEKTaKJIsl, yUTH Ha BPEMs U BHOBb BEPHYTHCS WIIH
mpepBaTh MPOCMOTP B OMNPEICICHHBII MOMEHT.
CnenoBatenbHo, [lamanoanny HapyImaeT Tpaauiu-

33 ®umep-Jluxre, . DcreTnka NepPOPMATHBHOCTH. — M.:
Play&Play, Kanon+, 2021. — C. 68.
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OHHYIO KOHIICTILMIO TeaTpa, CMeIasi akLeHT B CTO-
poHy neppopMaTUBHOCTH.

«M3Hanka» 0CcBOOOXIEHA OT Apamarypruw,
B IOCTAaHOBKE MPUCYTCTBYET TJIaBEHCTBYIOIAs Te-
Ma OJMHOYECTBA, @ KOHIICTILUS CIIEKTAKJIsI OCHOBA-
Ha Ha PUTYaJIbHOCTU TPOLIECCa U TOCIEI0BATEIb-
HOCTH TIOBEJIEHUECKHX aKkToB>*. CIEKTaKkiIb CBOGO-
JIeH OT TeaTpajlbHOW MU OTPAKECHHUS KHU3HH, pe-
KHCCep aKUEHTUPYET BHUMaHHE Ha MpoIecCyalb-
HOCTH IIOBCEJHEBHBIX ACUCTBUN uyenoBeka. Ilpu
MOMOIIM TeaTpaibHbIX cpenctB Ilamanoanny co-
3aJ1 CaMOJOCTATOYHYI0 HWHCTAJUIALMUIO TOCPEe-
CTBOM JCWCTBUM, COBEpIIACMBIX 3[€Ch U CeHUdac.
[IpuopuTer OTHaH 3HAKOBOCTH M BU3YaJbHOCTH
CLIEHMYECKOTO COOBITUS .

B uentpe BHUMaHusa — Teno uyenoBeka. Mc-
MOJTHUTETM HUYETO HE TPAHCIUPYIOT 3PUTENI0, OHH
00e3IMYeHbl M OCBOOOXAEHBI OT TeaTpalbHOU
YCIOBHOCTH. Ecii BO MHOTHX CBOMX CIIEKTaKJIAX —
«2», «llepBas («Primal  matery),
«Hatiopmopt» («Still lifer»), «C Tex mop, kak

MaTepus»

oHa...» («Since She»), «Benukuii yKpOTHTEIbH»
(«The Great Timer»), «Uepuuna» («Ink») — Ila-
nanoaHHy (OKyCHpOBaJl BHHUMaHUE Ha JICKOH-
crpykuuu tena’®, To B «M3HaHKe» pexuccep cie-
Jajl aKIeHT Ha TapMOHMYHOM COCTOSIHUM Tela 4Ye-
JOBEKAa W BBIIEIWI €ro W3 MPOCTPAHCTBEHHO-
BPEMEHHOTO KOHTHHYyMa B KadecTBE MpeaMeTa
uckycctBa. [IocTMOIEPHUCTCKOE CYXIEHUE O TOM,
4TO MepPOPMATHBHOE UCKYCCTBO «HCKITFOYAET BCS-
KO€ MpEACTAaBICHHE, HJUIIOCTPALMIO WM HHTEp-
MpETaIMIo Yepe3 Telo, KOTopoe Oepercss MpocTo

3% Illexnep, P. Teopus nepdopmanca. — M.: V-A-C Press,
2020. - C. 427.

35 ®umep-Jluxre, . DcreTnka NepPOPMATHBHOCTH. — M.:
Play&Play, Kanon+, 2021. — C. 15.

36 bensaxos, H. E. Oco6eHHOCTH TBOPYECKOTO METOIA Ipede-
ckoro pexwuccépa 1. [Tananoanny // XynoxecTBeHHBIE MTPaK-
THKHA COBPEMEHHOrO TaHUa. IIpocTpaHCTBO TenecHOro. —
CTI6.: Akanemus Pycckoro Oanera mmenu A. 5. BaranoBot,
2021.-C. 15.

KaK CpeACTBO. AKTep Temeph JOKEH Mpe/ICTaB-
J4Th (M MIPEIOCTABIATh) Ha CIIEHE CAMOro ceds»’’,
BeZeT K (hopMupOBaHUIO MephOPMATUBHON POIH
aKTepa B COBPEMEHHOM CIIEKTaKJIe.

IImactnueckasts  nmomuHanTta  «V3HaHKUY
MMEET BCE OCHOBAHWS JUISl MPUYKCICHUS €€ K TaH-
iy. B cnekrakne BwIcTpoeHa uyeTKasi xopeorpadu-
geckas MapTUTypa HCIOTHUTENCH, MPOCTpOeHa
OUYEPETHOCTh M TPACKTOPHUS IBUKEHUsS mepopme-
POB B MPOCTPAHCTBE, UHTCHCHBHOCTh M PUTMHY-
HOCTh UX JIBJKCHHU. 3aMeTHA BBIBEPEHHOCTh JIEH-
CTBUH, TOYHOCTh TMOJIOKECHHUS TENl B MPOCTPAHCTBE
U aMIUIMTyAa JBHKECHUW, IPUCYIIUX TaHuy. IIpo-
SIBJIICHBI XOpeorpaduuecKkue MpPUEMbl, TaKHe Kak
KaHOH, CHUHXPOHHOCTH, Ay3Thl. [lamamoanHy co-
XpaHWI TEHACHIIMIO OCBOOOXKICHUS COBPEMEHHOTO
TaHI[a OT KJIACCMYECKHUX MATTePHOB, COYMHMUI TLIa-
CTHYECKOE PEIICHHE, MOTPAHUYHOE C YCTOSBIICHCS
dbopMmoii TaHIla. MHOXECTBEHHBIE CIIOCOOBI KOM-
OMHHUPOBAHUS JBWKCHUECKUX IIMKJIOB TTOMOTJIH
n30exaTh HAPPATHMBHOCTH M CMOJECIHUPOBAIN XY-
JOKECTBEHHYIO (pOpMy, CIIOCOOCTBYIOIIYIO pa3BU-
THUIO MBICITH W JIMYHBIX 3PUTEIBCKUX ACCOLMAIIUU.
CriekTakiib BEICTPOCH Ha OCHOBE 3aKOHOB MY3BIKH,
9TO TOJATBEPKJIAeT CBI3b «VI3HAHKW» U MPOUCKO-
JSIIIIETO BHYTPH UHCTAJUISAIUU C Xopeorpaduei.

[TananoanHy BbIpabOTasl COOCTBEHHBIN Me-
TOJ MOCTAHOBKH CIIEKTAKJIeH, B OCHOBY KOTOPOTO
BXOJIST (POKYC Ha YETIOBEKE M €ro Teje, MiacThye-
CKHE U Xopeorpaduyueckue IKCIEPUMEHTHI, XYJI0-
KECTBEHHBIC aJUTFO3UU, OTCYTCTBHUE ApaMaTypruye-
CKOW OCHOBBI M OECCIO)KETHOE II0BECTBOBAHHE,
HaIn4ue IpKux Metadop B TKAHU CIIEKTAKIIA. Y HU-
KaJbHOCTh PEXHUCCEpPa, OTIAIOIIETO MPEINOUYTECHUE
WHTYUTHBHBIM HHCTPYMEHTAM CO3JaHUS CIICKTaK-

18, 3aKio4aeTcs B CHHTE3e OOraToi, caMOOBIT-

37 Jleman, X.-T. Tloctapamatudeckuii Teatp. — M.

ABCdesign, 2013. — C. 268.
38 Bensikos, H. E. DcTeTrka nepGOpMaTHBHOCTH B CIIEKTAKIIE
Jumutpuca Ilamamoanny «IlepBas matepus» // BectHmk
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HOW (aHTa3Mu W OOIIMPHOTO XYJOXKECTBEHHOTO
Oaraka, B 1a00OpaTOpHOM MeTojAe PabOTHI, KOTO-
pBIH CIIOCOOCTBYET TOSBICHUIO YHUKAIbHBIX BBI-
CKa3bIBaHUN B MPOCTPAHCTBE AKTYaJIbHOTO HCKYC-
cTBa. BbIsBIIEHHBIE OCOOEHHOCTH TBOPUYECKOT'O Me-
TOJIa, MEPEXOASAIINE OT MOCTAHOBKU K IIOCTAHOBKE,
SBIISIIOTCSL  OTJIMYUTEIBHBIMH 4YepTaMH  «pHU3ude-
ckoro tearpa» Jumurpuca [lananoanny.

Cnucok JauTeparypsbl
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DAILY MOVEMENT’S POETRY: PERFORMANCE SPACE OF INSIDE
BY DIMITRIS PAPAIOANNOU

The article considers the problem of defin-
ing the boundaries of contemporary dance in the
context of the evolution of performance art on the
example of the play by Dimitris Papaioannu /nside.
The criteria of applicability of the concept of «per-
formancy» of local art forms (in particular, to the
theatre) are still formulated quite vaguely. This is
controversial both in theoretical terms (art history,
aesthetics) and in practical (a real artistic process
involving the production, promotion of the art
product and its reception by the professional com-
munity, critics and the audience).

So, under the influence of performance in
the practice of dance and physical theater two
global problems have arisen: everything that basi-
cally has a dance or plastic dominant, began to get
a genre definition of performance, as a result, the
boundaries between dance and physical theater
have blurred. The space of the play/video installa-
tion «Inside» is understood by us as a synthesis of
the stage and spectator spaces, which create in the
aggregate a performative effect of joint presence
and communication, synchronized physical and
metaphysical living. The unity of time, place, plot
moves and instrumentation, which is used by the
choreographer, create a complex plastic pattern,

which ultimately forms the meditative effect of the
participant’s involvement in the scene. The com-
plexity of identification of what is happening in
Inside as a choreography has led to the need to turn
to the analysis of the specific artistic techniques
and forms used (such as canon, synchronicity, du-
ets) which eventually became the basis for the
identification of choreographic dominance in the
work of the director. Special attention is paid to the
adoption of the poetry of everyday actions per-
formed on the stage by punches. Based on the
analysis of the production, distinctive features of
the dance are revealed, allowing to assert that the
plastic score of the perforators is a choreographic
pattern. On the basis of the revealed artistic fea-
tures of the play the conclusion is made about the
specificity of the author’s method of work of Dimi-
tris Papaioannu, as its main vector is distinguished
performance.

Key words: physical theatre, modern dance,
performance, performativity, Dimitris Papaioannu, /n-
side, videoinstallation, choreographic drawing, pres-
ence, everyday life..
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APXUTEKTOHUKA ITEP®OPMATUBHOI'O ITPOCTPAHCTBA

B cratbe anHammsupyercs cnenuduka mpo-
cTpaHCTBa neppopMaHca Kak KaYeCTBEHHO HOBOTO THIIA
COILIMOKYJIFTYPHOTO IpocTpaHcTBa. OTMedaercs, 4To 3a
CTOJIETHE CBOETrO PasBUTHS B I0JI€ MPEHMYILECTBEHHO
eBPOMENHCKON KyJbTYpHI ep(OpMaTHBHOCTE KaK MOJIYC
XYA0KECTBECHHOW KH3HH TOCTENEHHO HabWpaja CBOIO
cuity. B utore ciokuics NpUYyATIMBBIA OpHAMEHT U3
PasHOBUAHOCTEH ee MposiBiieHi: 1) nephopMaTuBHBIX
HCKYCCTB, 2) cOOCTBEHHO HCKycCTBa nepdopmanca u 3)
nepHOpMaTUBHBIX SJIEMEHTOB B MaKCHMAaJbHO IIHUPO-
KOM 10Jie OOIIECTBEHHBIX MPAKTHK OT NOBCEIHEBHOCTH
no meaua. McciaenoBanue pa3BopauMBaeTcs B KOHLCIH-
TyaJbHOM TI0JI€ MPOCTPAHCTBEHHOT'O COLMOTYMaHUTap-
HOro auckypca. C MOMOIIBIO CTPYKTYPHOTO M THIIOJO-
THYECKOTO METOJO0B pa3pabaThIBacTCs THIIOJIOTHS CO-
LHUOKYJIBTYPHBIX MPOCTPAHCTB B paKypce OpraHu3alin
MpoLenyp pernpe3eHTalud 1 KOMMyHHUKauK. Jlenaercs
MPOMEKYTOUYHBII BBIBOA 00 apXUTEKTOHHMYECKOM BITHUS-
HUU TPOCTPAHCTBEHHO-OPraHU3alOHHON KOH(Urypa-
UMY Ha crnequduKy AaHHBIX HpoueccoB. B kauectse
OCHOBHBIX THIIOB COIIMOKYJBTYPHBIX HPOCTPAHCTB
mpeiaraeTcsi paccMaTpuBaTh MPOCIEKT, IUIONIab,
cleHy, 3ainy u antapb. C momorpio Metoga GeHOMEHO-
JIOTHYECKON pPEAyKLHH BBIIENSETCS U aHAJIH3UPYETCS
ocobasi PasHOBUAHOCTH KYJBTYPHOIO IPOCTPAHCTBA,
MPOU3BOISIIETOCS B PaAMKaX COBPEMEHHBIX CHHTETHYE-
CKHX XYyJOKECTBEHHBIX NPAKTHK — MeppopMaTHBHOTO.

I IpoGneMH ApXUTEKTOHUYECKOW cIe-
IUGUKA TOTO WJIM HWHOTO SIBICHUS B

KYJIbTyp€ OTHOCATCS K YPOBHIO aHAJUTUKH €r0 OH-

Jlenaercs BBIBOA O TOM, YTO Ka4eCTBEHHO HOBBIA THII
MIPOCTPAHCTBEHHON  OpraHU3allii  XYJOECTBEHHBIX
nepHopMaTUBHBIX MPAKTUK MPEAIIONaraeT UCIONb30Ba-
HUE Pa3JInYHBIX aJTOPUTMOB PENPE3CHTALNNA U KOH(H-
Typaluy, XapakTepHBIX IS OCHOBHBIX IISITH THIIOB,
YKa3aHHBIX BbIlIe. MHUKIINPOBAHUE TOPH30HTAIBHBIX H
BEPTUKAIBHBIX MPHEMOB PENPE3CHTAlMU, a TaKKe JHU-
HEHHBIX M LUKINYECKUX (PopMaToOB pa3BOpauMBaHHS
nepHopMaTUBHOTO NEHCTBHS PACIIUPSET MOTCHIHATb-
HbIE BO3MOXHOCTH IPOCTPaHCTBA Takoro poaa. B cBsazm
C 3THUM pPacCHIMPSAIOTCS TaKKe M BO3MOYKHOCTH HHTEp-
mperanuid  XyJnoKecTBeHHOro ecra. [lomumo co0-
CTBEHHO c(epbl UCKycCTBa, nepdopMaHc MOCSATaeT Ha
CMeXHbIe cpepbl OOLIECTBEHHOHN KU3HU — OT PEKJIaMbl
W COLMAIBHBIX MPAKTUK MOBCETHEBHOCTH 0 00pa3oBa-
HUA W TONUTHKH. B cuily conuanbHO-KOHCTPYH-
pyIoLIero noTeHnuana nepgopmManca BIUSHAE TaHHOTO
(eHOMEHa MOXXHO SKCTPAlOHPOBaTh B IIHPOKOM
CMBICIIE CJIOBAa Ha BCE MPOCTPAHCTBO KyJIbTYphl. Takoi
HCCIIEZIOBATENIbCKUI BBIBOJ HAXOAWT CBOE KOHIIENTY-
QIBHOE TOJTBEP)KIACHHE B JAHUCKYpCE apXUTEKTOHUKH,
BKJIIOYAIOIIEH aHAIN3 TeHETHKO-IUHAMHUYECKUX, CTPYK-
TypHO-(PYHKINOHATBHBIX u LIEHHOCTHO-
MeTaU3NIECKUX acleKTOB OBITOBAaHUS TOTO MM MHOTO
(eHoMeHa KyJIbTYpBL

KurodeBsble cjioBa: apXUTEKTOHHKA COBPEMEH-
HOM KyJNbTYpbl; COBPEMEHHOE MCKYCCTBO; THIIOJIOTHS
COLIMOKYJIFTYPHBIX TMPOCTPAHCTB; MEePPOPMATHBHOCTE;
nephopmanc; neppopMaTHBHOE IPOCTPAHCTBO.

TOJIOTUYECKUX OCHOBAHMM, HO IIPU ITOM BBIBOIAT
HCCIIEA0BATEN] HA IHUPOKUNM TUCKYPCUBHBINA IIPO-
CTOp — OT aKCHUOJIOTMH U IICUXOJIOTUU 10 YKOHOMHU-
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KM ¥ IOJUTUKU. byaydnm anpuopu 4pe3BbIYaliHO
CIIO’)KHBIM — M T€HETUYECKH, U MOp(osIorndecku, u
CEMHOTHYECKH — (DEHOMEHOM COBPEMEHHOM KyIb-
TypBl, MepPOPMAHC YCKOIB3AET OT MapaurMalib-
HBIX YCWJIMH TEOPETHKOB, NPU 3TOM IPOSBISAET
MaKCHUMAJIbHYIO JIOSUIBHOCTh K IIPAKTHKaM. 3a TOT
BEK, B X0JIe KOTOPOTo neppopMaTUBHOCTh KaK MO-
IyC XyJI0’)KECTBEHHOM KU3HU HaOHpaia CBOIO CHILY,
CJIOKWICS IPUYYJUIMBBIA OpPHAMEHT U3 Pa3HOBU[-
HoOcTell ee npo-sBieHuil: 1) nephopMaTUBHBIX UC-
KyCCTB, 2) COOCTBEHHO MCKycCTBa mnepdopmanca u
3) nmeppopMaTHBHBIX SIEMEHTOB B MaKCHUMAaJIbHO
IIMPOKOM I10JIe OOIIECTBEHHBIX MPAKTHK OT IOBCE-
JHEBHOCTU J0 MEAWA, OT PEKJIAMHBIX 10 MOJIUTHU-
4YecKUX cTparteruil. bynyun noaudoHMYHBIM MO
cBOeH mpupojie (COeIUHSIIONIUM TeaTp, TaHEell, MY-
3bIKy U (punocoduro), mepdopmMaHc ceroaHs SBis-
eTcs OJHOW M3 OCHOBHBIX CTpaTeruil OoOIIEeCTBEH-
HOTO JEMCTBHS B LIMPOKOM CMBbICIE cioBa. Ero co-
LMAIbHO-KOHCTPYHUPYIOIIasl  pOJIb  IIPOSBISAETCS,
MpEeXe BCEero, B MOTEHIMANE CO3UAAHUS 0c00020
npocmpancmed, BKIIOYAIOIIEr0 areHTOB JIEHCTBYS,
UX LEHHOCTH U LIE€JH, TEXHOJIOIMH IIPOU3BOJICTBA,
ayUTOPUI0 W IIMPOKUH CHEKTP PELENTUBHBIX
IIPaKTHK.

OCHOBHBIMU KOHLIENITAMU B JAHHOM HCCIIE-
JIOBaHUM SBISIOTCS nep@hopmanc, apxumeKmoHuKa
u npocmpancmeo. 110 IoBoAy TEPMUHOJIOTUYECKON
HEMPOSICHEHHOCTH / HECTaOMJIbHOCTH MEpPBOTo, a
TaK)K€ CBSI3aHHBIX C ATUM «TPYIHOCTEN NEPEBOJAY,
HaIlMCaHO BHYIIUTEJIBHOE KOJIMYECTBO TEKCTOB, B
CWJIy 3TOTO CHELHUAJIbHO HAa JaHHOW 3ajade ocTa-
HaBiMBaThcs He OyaeM. CoriacuMmcs B 3TOM BO-
npoce ¢ HO. B. Kpusnuosoii: «TepmuHonornueckas
HEOTYETIMBOCTh MPOBOIMPYETCS caMuM Tmepdop-
MaHCOM: o0jajasi HeUKCUPOBAHHOM, MPUHIIUIIU-
QJIbHO HE BOCIPOU3BOJMMON IMPUPOAON», OH «HE
COOTHOCHUTCSI C MOHATUSMM CTPYKTYpbI, OpraHu3a-

1uu, uepapxum»!. Tlpoure TepMuHbI TPEOYIOT MPO-
SICHCHUSL.

[Ton apxumexmonuxou M0O0T0 KyJIbTYPHOTO
snu(eHOMEeHa Mbl MOHMMAeM INPHUHLHUI BHYTpPEH-
HEro YCTpPOMCTBa, OOECTICUMBAIOIINNA B HTOTE €ro0
KH3HECTIOCOOHOCTh M PA3JIMYHBIE ACIEKTHI CyIIe-
CTBOBaHHUSI — OT T€HE3Uca U CTPYKTYPHI 10 (YyHK-
LMOHAJIa U MOTEeHIHaNa. APXUTEKTOHUYHOCTD IIpU-
Cyllla BCEH KYJIbType KaK CII0)KHOW CaMOOpIraHu-
3YIOIICHCS CUCTEME M — 110 IPUHIUITY U30MOp(H3-
Ma — BCEM ee KOMIIOHEHTaM, BUAaM H (Gopmam, B
JAHHOM ciy4dae — UcKyccTBy. «Ilo ananoruu c co-
OTHOILIEHUEM HECYIIUX U HECOMBIX 4YaCTEH KOH-
CTPYKLUMU B apXUTEKTOHUKE COOPYKEHUH, MBI
[IpEANoaracM HeCylue KadecTBa B CTPYKTYPHO-
MOp(OJOTHYECKUX U (PYHKIIMOHAIBHO-AUHAMHU-
YECKUX aCTEKTax OBITHS KyJIbTYphl, a HECOMBIE — B
YPOBHE CMBICIIONOJIAraHUsl, KOTOPBIA MIPEALIECTBY-
€T BCEMY SMIUPHYECKOMY OIBITY»?. APXUTEKTO-
HUKa Tep(OpPMATUBHOTO TMPOCTPAHCTBA TaKXKe
MIPOSIBIISACTCS. U AHAIU3HUPYETCS 4Yepe3 COBOKYII-
HOCTb COCTABJISIOLIUX €€ DJJIEMEHTOB, KOTOpas, B
COOTBETCTBUU C IIPUHLMUIIOM HMEPIKEHTHOCTH,
BCEI/1a 1aeT MPUPOCT HOBBIX KAUECTBEHHBIX XapaK-
TEPUCTUK, HEBO3MOXHBIX IPU MEXAHUYECKOM HX
COCIMHECHUH.

IIpocmpancmeo 31ech IOHUMAETCS B IIpeJe-
J1axX y>K€ HaKOIIJIEHHOI'O B COLIMOTYMaHUTApHOM JIu-
TepaType OIbITA: KAK COBOKYITHOCTb BCEX CHUIIOBBIX
IIOJIEH, ACUCTBYIOLIUX B JJAHHOM PETHOHE YEJIOBE-
YeCKOW AaKTUBHOCTH, BKJIIOYAIOIas AareHToB, HUX
HAaBbIKH, LICHHOCTHBIE M CMBICIOBBIE YCTAaHOBKH,
UCTIOJIb3yEeMbIe TEXHOJIOTUU U (POPMBI KyJIBTYPHO-
ro / XyJI0’)KeCTBEHHOTO MTPOU3BOJICTBA, a TAKXKE I10-
CIIEQYIOIEN pEeUeNnuuu U UHTEpIpeTaluu. AKTy-

! Kpusnoga, 10. B. IepdopManc B MpOCTpaHCTBE COBPEMEH-
HOW KynbTyphl. ABTOped. IHC. ... KaHJ. MCKYCCTBOBEICHMSI.
— Spocnasius, 2006. — C. 4.

2 JlpoGeimieBa, E. D. APXUTEKTOHHMKA KyJIBTYPBI: OIBIT KYJIb-
typdunocodekoit pedurexcun. — CII6.: Mzn-so CIIOIYCO,
2010.-C. 4.
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QIBHOCTh IPOCTPAHCTBEHHOI'O IUCKypca B COBpe-
MEHHOH COI[MOTYMaHHTApPHCTUKE OOYCIIOBJIECHA J0-
Ka3aHHOU 3(PEKTUBHOCTHIO KOHIIENTA «IIPOCTPaH-
CTBO» NPHUMEHUTENBHO K PAa3IUYHBIM «He(puznye-
CKUM» CpellaM HU3HU — COLIMAJIbHON, SKOHOMHUYE-
CKOW, MHPOBO33PEHUYECKOM, XYIOKECTBEHHOM U
np., a TaKkKe HEOOXOAMMOCTBIO IOMCKa HOBOTO
A3bIKA OMHMCAHUS MPOTEKAIOIIUX U (POPMHUPYIOIIIX-
csi B o0miecTBe nporieccoB. Konment nmpoctpaHcTaa
— OJlHAa W3 YHHMBEPCAJIMM Halero MulluUieHus. Ero
OCO3HAaHHWE «OpPraHMYECKH IPUCYLIE HaM, BO-
IIEPBBIX, B €AMHCTBE C KAaTErOpUEl BPEMEHHU, Kak
XpOHOTOI, MPOCTPAHCTBEHHO-BPEMEHHOW KOHTH-
HYYM, BO-BTOpBIX, KaK OXBaThIBaIOIlasl U BKJIIOYA-
IOLIAs JTIOJIEH PEATbHOCTE) .

®eHoMeH NPOCTPAHCTBA KYJIbTYPHOI0 COOBLITHSA

OCHOBHOW 1IENbIO JIAHHOTO HCCIEIOBaHUS
ABIISICTCS aHAJM3 0CO00M PAa3HOBUAHOCTU COIHO-
KyJIbTYpHOT'O TPOCTPAHCTBA, CKJIaJbIBAIOLICIHCS B
paMKax COBPEMEHHBIX CHHTETHYECKUX XyJIOXKe-
CTBEHHBIX TNpAKTHUK — neppopmatuBHoro. Hawa
nepeas noculika: (PEHOMEHOIOTHUECKH OHO MOXKET
OBITh PEAYILMPOBAHO U3 OOIIETO MPEICTaBICHUS O
COILIMAJIEHOM / KyJIbTYpHOM IPOCTPAHCTBE.

Hayunas Tpaauuusi onepupoBaHHs KOHIIEH-
TaMH «COIMAJIBLHOE MPOCTPAHCTBO», «KYJIbTYPHOE
MIPOCTPAHCTBO» M «IIPOCTPAHCTBO KYJIbTYpPhI» UMe-
€T JIaBHIOIO U TITyOOKYI0 HCTOPHIO, KaK B 3apyOex-
HOM, TaK M B OT€YECTBEHHOM COIIMOI'YMaHUTapHOM
Tpynasl M. Bebepa,
I1. Copokuna, I1. Bypnee, A. JleBedpa, T. Ilapcon-

moJie. I'. B3ummens,
ca 3aJaJI1 OCHOBHBIE KOHILIENTYAJIbHBIE IIapAMETPBI
IIPOCTPAHCTBEHHOI'0  COLIMOT'YMAaHUTAPHOIO JIHAC-
Kypca. ClOXHBIM KOMIUIEKC B3aUMOJAEWUCTBUS CO-
LAAJIBHBIX IIPOLIECCOB, OTHOLIECHUH, TPEHMOB, TEX-
HOJIOTHI MOXeT OBbITh OIUCAH KaK B aHTPOIIOJIOTH-
YECKOM KIII0Y€ — C TOUYKH 3PEHUS CYOBEKTOB COLH-

3 bapkosckas, A. FO. Conuonorndeckas MHTEpIpETALHs Ka-
TETOPHU «COLMAIBHOE TPOCTPaHCTBOY» // BectHuk Bomrorp.
roc. yH-Ta. 2013. Cep. 7. ®unoc. — Ne 1 (19). — C. 49.

aJILHOT'O JCHCTBHSA M MX IICHHOCTEH, 11eJe- U CMBIC-
JIOTOJIaraHusl, TaK U B COLIMOJIOTMYECKOM — IIPEXKIE
BCET0, C MO3UIIMM 3HAYMMOCTH HJAHHOIO JIEHCTBUS
JUIsi o0IIecTBa Kak CHCTEMBI. CBOM IOIXOIbI K
3TON mMpoOiIeMe CKIAIBIBAIOTCS B TICHUXOJIOTHYE-
CKOM, (HIOCO(CKOM, MOIUTOIOTHYECKOM IUCKYP-
cax. Tak wiM uHAYe, NMPAKTUYECKU BCE aBTOPHI
OTIEPUPYIOT HAOOPOM KOHIICTITOB, JOMOJHSOIINX
apyr apyra. ¥ Maxkca BeGepa kiaccudukanus T-
OB COLMAJILHOTO JEHCTBUS IIPOU3BEICHA HA OCHO-
BE AHAJIM3a CTENEHU PALMOHAIBHOCTU IMOBEAECHUS
WHIWBUAOB. B HMTOre €ro THUITOJOTHS BBITJISIUT
TaK: LENEPALUOHATIBHOE, LIEHHOCTHO-PALIMOHANIb-

adpexTuBHOE selcTBUA”.

HOE, TPAAULMOHHOE,
Tonkorr IlapcoHc nenaer ynop Ha Takue IPU3HA-
KM, KaK: BOJICHTAPUYHOCTD (YPOBEHb BOJIU CyObEK-
Ta JIeHCTBUS), HOPMAaTUBHOCTb (YpPOBEHb COLMAJIb-
HOTO NPUHATHS), HAINYME 3HAKOBBIX MEXAHU3MOB
peryssmu’,

Jlnst Hac 0coObIi HHTEpEC B paMKaX CO3JIaHHS
MOJIeNI  TIepPOPMATUBHOTO TPOCTPAHCTBA TMpPE.-
CTaBJISIET TUIOJIOTUS COLMAIBHOTO JEHCTBUS, pas-
paboranHas FOpreHom XabepmacoMm, MOCKOJBbKY B
aHanmu3e neppOpMaTUBHOCTH KakK COIMAIbHOU /
XyZO0XKECTBEHHOW CTpaTeruy Mbl JIEJIaéM yIop Ha
IIPOLEYPBI
Wneansubie Tunel o Xabepmacy — 3T0: cmpame-

penpeseimayuu 1 KOMMYHUKAyuu.

euyeckoe JIEUCTBUE (HAMpaBIEHHOE HA JOCTHXKE-
HUE KOHKPETHBIX LieJiel cyObekTa JeicTBUA); Hop-
mamuenoe NEUCTBHE (COIMAIBLHO OOYCIIOBJIEHHOE
U OOIICTIPHHATOE); Opamamypauyeckoe ICUCTBUE
(MMUIKEBOE, CBSI3aHHOE C CAMOUJICHTH(UKAITUEH 1
caMoperpe3eHTalue); KOMMYHUKamugHoe Jeu-

cTBUE (OCHOBAaHHOE Ha B3aMMOJCHCTBHE CYObEK-

4 Bebep, M. OcHOBHBIE COMONOTHYECKUE TIOHATHS // Bebep
M. Uzbpannsie nmpomssenenus. — M.: Ilporpece, 1990. — C.
602-644.

5 Tapconc, T. O CTPYKType CONMANBHOTO AehCTBHA. — M.:
Axanemuueckuil npoekrt, 2000. — 880 c.
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T0B)®. JIBa MOC/IEMHNX MAaKCUMAIILHO MPOSBJIEHBI B
NpOCTpaHCTBE nepdopManHca Kak JOMUHAHTBHI €ro
co3laHusl, (PYHKIIMOHUPOBAHUS W PELEMNLIUU CO
CTOPOHBI 3pUTETIS.

C ToukM 3peHHsI BaXKHOCTH aKIEHTa Ha Ipo-
LECC npou3e00cmea TIPOCTPAHCTBA HEOOXOIUMO
yIOMsIHYTh KOHIemuo Aupu Jledespa’. ®pan-
Iy3CKuid pr1ocod OTAEIBHO OrOBapuBaeT HE00XO-
JUMOCTb «OY€Hb BHHUMATEIBHOI'O ONMCAHMS Tep-
MUHOB M TIOHATUH, BXOJSIIMX B KOHCTPYKLIHIO
“IpOMU3BOJICTBO MPOCTPAHCTBA”, TeM Oojiee YTO HU
nepBasi, H1 BTOpasi €€ COCTaBIISAIONIAsl HE SIBISAETCA
0Cc00eHHO ACHOM»®. TTOCKONBKY TIEpPOPMAHC — 3TO
BCEI/1a aKTUBHOE, 1IEJICHAIIPABIEHHOE, YHUKAJIBHOE
[0 CBOEU CYTH JACHCTBHE IO MPOU3BOJICTBY XPOHO-
TOMa COOBITHS, BaXHA AHAJIUTHUKA CBSI3M KOMIIE-
TEHIIM areHToOB NepPOPMATUBHOTO ICUCTBUS H
MPUMEHSEMBIX B pab0Te TEXHOJOT U1, MEXaHU3MOB,
UHCTpyMeHTOB. JleeBp MomyepkuBaeT BeIyIIYIO
pOJb KOMMYHHUKAIIMM B CO3/aHUM M (YHKLIHOHHU-
pPOBaHMM COLMAIBHOIO IIPOCTPAHCTBA, OLICHUBAs
€ro TakK: 3TO — «HE OJIHA BEIllb U3 MHOT'MX, HE MPO-
OYKT CpeIu APYIHX MPOIYKTOB; OHO 3aKJIHOYAET B
ce0si BeIU-TIPOIYKThI, COJIEPKUT B ceOe UX OmHO-
UleHUs 6 UX COCYUWeCmEO8aHUuU U CUHXPOHHOCMIUL:
(OTHOCHTENFHOM) TOPSIIKE W / WU (OTHOCHUTEh-

¢ Xa6epmac, 10. MopasbHOe CO3HAHHE W KOMMYHUKATHBHOE
neticteue. — CI16.: Hayka, 2000. — 380 c.

7 CrienmanbHO Ha KOHIIENTE «IPOU3BOJICTBA» MbI He (GOKyCH-
pyeMmcs, 3TO BBIXOJIUT 33 paMKH JaHHOTO auckypca. Ho mnpu-
BeJieM 31iech urtaty u3 A. Jledenpa, uToObl 0003HAYNTE BO3-
MOXHYIO JAJIBHEHIIYIO HAYYHYIO HHTYULHUIO: «BBITh MOXeET,
HCKYCCTBO — KaK OCOOBIA BHJ JEATEIBHOCTH — Pa3pyILLMIO
TBOpEeHHE, YTOOBI 3aMEHHUTH €ro, MEJUIEHHO M OecriomaHo,
OPOAYKTOM, INPEIHA3HAYCHHBIM Ui OOMEHA, MpPONaXu U
OecKOHEYHOTO BocIpon3BoacTBay». Jlederp, A. CommansHoe
npoctpancTBo // HenpukocHoBenHsli 3anac. 2010. Ne 2 (70).
URL: http://magazines.russ.ru/nz/2010/2/lel-pr.html  (gara
oOpamenust: 22.08.2022).

8 Jleperp, A. CommansHoe NpocTpaHcTBo // HenmpukocHOBEH-
HEIIA 3arrac. 2010. No 2 (70). URL:
http://magazines.russ.ru/nz/2010/2/le1-pr.html  (mara o6pa-
mienus: 22.08.2022).

HoM) Gecriopske»’ (kypcuB moit — E. J1.). Ioa-
YEpPKHEM eIlle pa3 BAKHOCTh aCIEeKTa B3aUMOJCH-
CTBHSI BCEX areHTOB B XPOHOTOIOJIOTUYECKOU TIep-
cnektuBe: y JIeOHMIIA TPOCTPAHCTBO — 3TO «HO-
PpA0oKk cocywecmsosarus. IIpocTpaHCTBO — BOOO-
e HU4To Oe3 Tel, HO OHO €CTh BO3MOXKHOCTh HX
pasmewenusa»'® (kypcus moii — E. J1.), y Bypabe —
«CTPYKTypa PSAOTOJIIOKEHHOCTH COIMAIBHBIX I0-
170002070 500

Bmopas nocvlika: THIONOTHS MPOCTPAHCTBA
XyJIO’KECTBEHHBIX MPAKTHK MOXET OBITh BBICTpPOE-
Ha 10 pa3JInYHBIM Ipu3HakaM. Eciu peaynupoBaTh
0a30BbI€ MPOIIECCHI, (POPMUPYIOIINE TPOCTPAHCTBO
B CHCTEME XY/IOKECTBEHHOT'O BBICKa3bIBaHHs (OT
Tearpa 0 HM300pa3HMTENLHOrO HMCKYCCTBA), K CH-
cTeMe KOOPIHMHAT 2OPU3OHMANbHOE / GePMUKALb-
HOe, TO Pa3InYUTEIbHBIM MapKepOM OyJIIeT BBICTY-
nath CTENEHb M CIOCOOBI MX IMPEBAIMPOBAHUS B
XO0/I€ CO3JaHUs M <OKU3HI» apT-00bekTa. Y Bamb-
Tepa beHbsiIMHHA TOPU3OHTANIBHAS IIOCKOCTH — MO~
Je rpapuyecKoro, O3HAYMBAIOIIETO, CHMBOJIAYC-
CKOT'0, TOTO, YTO «COICPKUT 3HAKH», & BEPTHKAIb-
Hasl — Cpe3 perpe3eHTalUH, MOCKOJIbKY 3Ta ILIOC-
KOCTb «COIEPKUT NpeaMeThin'2, TpaaunnoHHoe
XyJIO’)KECTBEHHOE MPOHM3BOJCTBO 00pa3oB MpHIEp-
’KMBAETCS STHX BEKTOPOB — TeaTpPabHOE M TaHIIE-
BaJIBHOE JICHCTBUS Pa3BOPAYMBAIOTCS B TOPU3OH-
TaJIbHOM, a JXHBOIIMCh M apXUTEKTypa — B BEPTH-

9 Jlegesp, A. ConmansHoE IPOCTPaHCTBO // HelmpuKkocHOBEH-
HBIA  3amac. — 2010 - Ne 2 (70). URL:
http://magazines.russ.ru/nz/2010/2/le1-pr.html  (mara o6pa-
mienus: 22.08.2022).

10 T{ut. no: Bepnen, b. ObuiecTBO, AECTBHE W MPOCTpaH-
cTBO. AnbTepHaTHBHAS commanbHas reorpadus // Coruomno-
ruyeckoe oboszpenue. —2001. — T. 1. —Ne 2. — C. 33-34.

' Bypawe, . ®uznyeckoe U COMUATBHOE TTPOCTPAHCTBA //
Bypaee, II. Comuonorus COLMAIbHOTO MPOCTPAHCTBA. —
CTI6.: Aneteiis; M.: MH-T 3kcniepuMeHT. coruonoruu, 2007.
—C. 49-63.

12 Benjamin, W. Painting and the Graphic Arts. In Jennings
M. (ed.) Walter Benjamin: Selected Writings, 1913—-1926. —
Cambridge; London: The Belknap Press of Harvard Universi-
ty Press, 1996. — P. 82.
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kanpHOM. [lepdopMaTHUBHBIE K€ TEXHHMKH JIETKO
HapylIal0T ¥ CMEIIUBAIOT 3TH TOPU30HTHI.

Jpyroii MCXOOHOM TOYKOW THUIOJIOTM3ALUU
COLIMATIBHBIX / KYJIbTYPHBIX MPOCTPAHCTB B IIEJIOM
U TPOCTPAHCTB XYJI0)KECTBEHHOT'O BBICKA3bIBAHUS,
B YAaCTHOCTH, MOXET OBITH OTOpa Ha CIOCcO0 opra-
HU3AIMU TPOLecca PENpe3eHTalMd U COMYTCTBY-
IOIIETO €My IMpoliecca KOMMYHHUKAIIMU BCEX MpPHU-
YaCTHBIX. 37€Ch MbI MIPEAJIaracM BbIJICIUTH YETHIPE
OCHOBHBIX THIA: MPOCHEKm, NI0uaob,
3an(a). OCOOHSKOM CTOUT anmaps — TUI HE CTOIb

cyeHa,

OUEBUJHBIN, KAaK IEPEUYUCICHHBIE BBIIIE, HO BaX-
HBIA I Hawero auckypca. [lapagurma coumainb-
HOM KOMMYHHKAIIUU, XapaKTEpHast JUIsl KAKJIOTO U3
HUX, 33JlaHa ero KoH(uUrypauuei u BHITEKAIOIUMH
OTCIOZIa BO3MOXHOCTSIMU.

Tak, npocnexm — TPOCTPAaHCTBO, B KOTOPOM
OpraHu3yeTcss nomox, OH YKIaAbIBaeTcs MO0 B
OJIHO T€HEpAIbHOE HANpPABICHUE ABM)KEHUS ydacT-
HUKOB / WCIIOJIHUTENEH / 3puteneid, mub0 B IBa
BCTpEeUHbIX. Pazymeercs, BO3MOXKHBI 4acTHBIE, TO-
YeyHble CyOMOTOKH, HO MaruCTPajbHO 3TO, MPEKIC
BCEro, BCerja JUHEHHbIN npouecc. K atomy tumy
COILIMAJIBHO-KYJIETYPHBIX COOBITHH OTHOCSITCS BCE
LIECTBUS: KapHaBaj, JEMOHCTpalus, KpECTHBIN
xon. WX cwmbIciaoBasi HalmOJHEHHOCTb — XyZOXe-
CTBEHHAs, pa3BJIEKAaTEIbHAs, MOJIUTUYECKAs WIH
pENUruo3Has — B JaHHOM Cllydae He SIBJIsSIeTCs Mep-
BOCTEIIEHHBIM Mpu3HaKoM. Criocod KOMMYHUKAITUH
B Ipejenax Hpocrekra OyJaeT Takke HOCHThH JIU-
HEUHBIA XapakTep, a PEIpe3eHTalus pPa3BOpadu-
BAaTbCAd IPEUMYIIECTBEHHO B T'OPU30HTAJIBHOU
IUIOCKOCTH. HappaTUBHBIN MecCCEIK B 3TOM CiIydae
HanuMeHee A(PQEKTUBEH, a MHJIEKC MHTEPAKTHBHO-
CTH, HAIIPOTUB, BBICOK.

IInowaos, COOTBETCTBEHHO, 3aJacT APYron
CIOCO0 OpraHM3alvyu MPOLECCOB (OMATh XKE B Iie-
JIEBOM OTHOIIEHMM pa3INYHbIX: IOJIUTHYECKOTO,
HSKOHOMHYECKOT0 UJIM PEKPEALIMOHHOIO XapaKTepa)
— UUKIWYECKHUil, OoJiee BapUATUBHBIA 1O BHIOOPY

TPAeKTOPUH NEpEMEIIEHUs, MEHEE NPEICKa3yEMbII
[0 UTOTaM B CUJIY OTKPBITOCTH CHUCTEMBI «ILIO-
azab» Kak TakoBoil. Hago oTMeTHTh, YTO HaHHBIM
dopmar nerye BCEro «MOHTUPYETCS» C MPOCIEK-
TOM U CLICHOM, IIPSIMO INIpEAIIoJIaras ux B3auMOEH-
cTBue. PenpeseHTtanus 37ech M0 NPEUMYLIECTBY
BEPTUKAJIbHASL, HO B MPHUHIUIIE PEaTU3yeMbl MpaK-
TUYECKU BCE BapUAHTHI.

Cyena — Haubonee o4eBUIHBINA (popmaT st
XY/10’KECTBEHHBIX COOBITUM, XOTS MCIIOJIB3YEMBIi 1
B Jpyrux cdepax OOLIECTBEHHON aKTUBHOCTH.
[IpencraBnenue 3/1eCb MakCUMAIbHO 3((HEKTUBHO
U 3(h¢peKTHO B CHIly (U3NYECKUX XapaKTEPUCTHK
JAHHOTO THUIIA MPOCTPAHCTBA U CHEUU(PHUKU YeNO-
BEUECKOr'0 B3IUIAJ1a KaK OJHOHAIIPaBJIIEHHOTO, a Ye-
JIOBEYECKOT0 BOCIIPUATHS — KaK IPEUMYILIECTBEHHO
JIMHEMHOTO U MOCIEAOBATENBHOr0. TeaTp BBIPOC U3
IIECTBUS, HO c(HOPMUPOBANICS UMEHHO KaK CLIEHU-
YECKMIl THUII HMCKYCCTBA, C COOTBETCTBYIOLIUMHU
IIpUeMaMM penpe3eHTanun (pa3BopaduBaroLieiics
BEPTUKAIBHO) M KOMMYHUKALHMHU (TPAAUIIMOHHO
0e3 HMCIOJIb30BaHUsI MHTEPAKTUBHBIX (OpPM, a 3Ha-
YUT OJIHOHAIIPABJICHHOM ).

Banal’ (mpubernem k ycrapesuieil (opme
CJIOBA, YTOOBI PA3TPaHUYMUThH AAHHBIA THI C 3aJI0M
TeaTpaJibHbIM) — B HAIlleM Cllydyae MpeuMylie-
CTBEHHO 3KCIIO3UIIMOHHBIE 3aJIbl MY3€€B, rajepeil u
CaJIoHOB. DJTO Bcerja Oosee o-mpenesnieHHoe, arpu-
OpH JKECTKO OI'PaHUYEHHOE MPOCTPAHCTBO, B KOTO-
POM BEpTUKAIBHBIM CIOCOO pempe3eHTaluu Ipe-
BAJIMPYET B CHIIy HalUuus (PU3NYECKUX BEPTH-
KaJbHBIX MOBEpXHOCTEH, Hambosee 3¢deKkTuBHBIHM
IUI KOHTPOJIMPYEMOro nHrepaktusa. OnHa u3 pas-
HOBUJHOCTEN OpraHMU3alMl COBPEMEHHBIX XYJO-

13 3ama — mpocTpaHHEBIA OKOMH, 0OBIYHO ITEpBAs KOMHATA JKH-
JIOTO JIOMa, JUTS TIpUeMa, COOpaHuii, TUIICOK; HAPOYHO YCTPO-
€HHas OOIIMpHAs KOMHATA JJIsl OOMECTBEHHBIX CXOIOUTIT WITH
CBe37I0B; TepBas nprueMHast; coopHast. lams B. . TomkoBsiit
caoBaps ans. 1863-1866
https://dic.academic.ru/dic.nsf/enc2p/238374 (mata oOpare-
Hust: 22.08.2022).
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JKECTBEHHBIX MPOCTPAHCTB — Oenblii Ky0'* — mpen-
rojlaraeT SKCIOHMPOBAaHHME MMEHHO Ha ¢oHe Oe-
JBIX CTEH, KOTOPBIE CTAHOBSTCS KOHLENTYaJIbHO
BAKHOU COCTaBJIAIOLIECH IPOLIECCA U BBIIOJIHIIOT
MIOMHUMO COOCTBEHHO CIy»eOHOMU eIie U conuepika-
TEJIbHO BKHYIO KOHTEKCTYalbHYIO (DYHKIIHIO.

Anmaps B 3TOH THUIOJOTHUU CTOUT OCOOHS-
KOM, TOCKOJIbKY 3CTETHYECKHE acCIeKThl pa3Bopa-
YUBAIOIIUXCS TaM MUCTEPHH BCeraa IMOJAYHMHEHBI
CaKpaJbHOM, pUTyalnpHOW cocTraBisomen. Kak
MPOCTPAHCTBO, MPUHLUHUIHAILHO TOTSHIUAIBHO
CKPBITOE OT B3IJIsIa CTOPOHHEro HaOIIoAaTeNs,
MPUOTKPbIBAEMOE JIMIITb YaCTUYHO, aJITaph odecrie-
YMBAaeT MaKCUMAaJbHBI KOHTPOJIb HaJ Mpolexypa-
MU perpe3eHTalul ¥ KOMMYHMKAllWW, HauOojee
3QQEeKTUBHYIO HAappaTHMBHOCTb IMPU HYJEBOW HH-
TEPAaKTUBHOCTU U UMITPOBU3AIIUH.

JlanHas TumoJyorust Tpedyercs s ompeje-
JeHus crneuupuky 1neppopMaTUBHOIO MPOCTPAH-
CTBa, MOCKOJIbKY Hallla TUIOTEe3a 3aKII0YaeTcs B
TOM, YTO OHO CHHTE3UPYET BO3MOXXHOCTH BCEX
0003HaYEHHBIX HAMH OCHOBHBIX THIIOB COLIUAIBHO-
KYJIbTYpHBIX TPOCTPAHCTB C COOTBETCTBYIOIIMMHU
pPeKUMaMH pENpe3eHTalud M KOMMYHHUKAIUH, a
€ro apXUTEKTOHMYECKasl IEJIOCTHOCTh O0ecredn-
BAETCSI MAKCUMAJIbHON T'MOKOCTBIO CBSI30K «BEPTH-
KaJbHOE / TOPU3OHTAIBHOEY», «IBIKEHHE / HETo-
JBMKHOCTDY.

Crnennduxa nepgpopMaTHBHOIO NPOCTPAHCTBA /
NpocTpaHcTBa nepdopmanca

Kak MBI yxke oTMeuanu, «CTpOro IOBODs,
m006ast KyJIbTypHO-UCTOPUYECKAs 3110Xa C MO3UIUH
APXUTEKTOHUYHOCTH KYJIBTYPbl MOXXET OBbITH OIle-
HEHa B Ka4ecTBE IIepexoHoi. TeM He MeHee, He-
KOTOpPBIE TMEPHOAbI OTIMYAIOTCS HAMOOJNBIICH aK-
CHOJIOTMYECKOH aMOMBAJICHTHOCTBIO, HEYCTOWYH-

4 Tepmun «Genbiii ky6» BrepBble ynorpedun B 1976 roxy
XYJOXHHUK U KpuTuk bpaitan O’Jloreptu B cepuu craTeil B
KypHaIE «APTHOpyM».

BOCTBIO, KOH(MJIMKTHOCTHIO»'®. MCKyccTBO, Kak
HauOonee pemnpeseHTaTuBHAs cgepa oOIIeCTBEH-
HOW AaKTHBHOCTH, 6bI-SIBISIET U NpPO-SBISET Kak
HauOosiee SIBHbIE TPUITEPHBIE TOYKH XPOHOTOIIOB,
TaKk U MakCUMaJbHO 3(dekTHrie U 3PPeKTuBHBIC
crocoObI ux obpa3zHoro ocmbicienus. [lo creneHu
KPEaTUBHOCTU U MPUTI3AHUSIM HAa OHTOJIOIMUYECKHE
OCHOBBI UCKycCTBa Nep(hopMaHC CEroIHs — 3TO HO-
BOE MPOYTECHUE TeaTpa aHTHYHOCTH, HOBAsl BEPCHS
KHHOMCKYCCTBA 3TOXH MOJICPHA.

Heo6xo1umMocTh TOCTOSIHHOTO TepecMaTpu-
BaHUS TPaHMII UCCIICIOBAHUS BCIE] 32 BO3HHUKAIO-
IIMMHU TIOJISIMU XY/I0’KECTBEHHON aKTUBHOCTH CBSI-
3aHa C IUIACTUYHOCTBHIO W TNPOHHUIAEMOCTHIO Tpa-
HUII )KaHPOB, CTWJIECH U HAIIPABJICHUN COBPEMEHHO-
r0 MCKYCCTBA, «BEYHBIM BO3BPAILCHHEM CTUII»'®,
DTO Kacaercsi He TOJNBKO MepPOPMATUBHBIX IMPAK-
TUK, HO MX — IpexJe Bcero. Takoil akieHT HeoO-
XOJUM Il BbIENEHUS Tep(OpMATUBHOCTU Kak
TOTAJIBHOCTH, CO3JAIOIIEH HE MPOCTO METAKAHPO-
BbI€ apT-00BEKTHI U apT-COOBITHS Ha TPAHHIIAX XY-
J0KECTBEHHBIX CPEll, «CTPEMSIIUXCSA COSAUHUTH U
OTOXJECTBUTh MCKYCCTBO M IKU3HB»,!! a Kade-
CTBEHHO HOBBIN THII MPOCTpaHCcTBa. OT TEOPETUKOB
U TPaKTUKOB mepdopmanHca TpeOyeTcs «oxBat
JIPYTUX BHJIOB MCKYCCTBa» MOMHMO TaHIIa Kak Oa-
30BOM MHCTPYMEHTAJIBHON (POPMBI C LIEIBIO «CO-
3aHUSI HOBBIX BO3MOKHOCTEH JUISI OCMBICIICHUS
OTHOIICHUH MEXIy TelaMH, CyOBbEKTHBHOCTSIMH,
MOJINTUKOMN M IBHKEHUEM»' S,

Kak ormeuan oauH M3 amoJOreTOB COBpe-
MeHHoro TaHua Mepc KannuHrem, «MHOTHE Xy-

15 Jlpo6bimesra, E. D. ApXUTEKTOHHUKA KYJIBTYPBI: OIBIT KyJlb-
typdunocodekoit peduexcun. — CII6.: Msn-so CIIOIYCO,
2010.-C. 215.

16 Menbumkos, JI. A. VcTopus KyJIbTyphl KaK «BEYHOE BO3-
Bpamenue» // Bectauk Cankr-IlerepOyprckoro yHuBepcure-
ta. Uctopust. —2006. — Ne 2. — C. 116.

17 Menbumkog, JI. A. UckyccTBO, CO3Mar0IIEe PEATBLHOCTE //
Bectank Axagemnu Pycckoro 6anera nm. A.Sl. BaranoBoii. —
2016. —Ne 1 (42). - C. 169.

18 Jlenexu, A. Ucuepnbias Tanen. IlepdopmMaHc u monutuka
nBwxenus. — M.: Apt I'un, 2021. - C. 15.

| 3(48) 2022 |

© W3patenbctBo «3inaoc», 2022. ToNbKO ANA INYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2022. For Private Use Only.

MesKayHapOAHbI }KypHaN UCCNeA0BaHMIA KyAbTypbl A
International Journal of Cultural Research U

www.culturalresearch.ru

123



Tema Homepa

DOI: 10.52173/2079-1100_2022_3_118

COBPEMEHHBIH TAHEIL B 3110XY NEP®OPMATHBHOCTH: OT IBUXKEHUA K TIPUCYTCTBUIO

EneHa dayapaosHa APOBbILLEBA

| ApxuTeKTOHMKA neppOpMaTUBHOIO NPOCTPAHCTBA |

TOKHUKH 00JaJaloT 4yTheM, KOTOPOE I03BOJISET
UM CO3/1aBaTh IMPOCTPAHCTBO, — B 3TOM IMPOCTPaH-
CTBE BO3MOXHO BCE; MOJJOOHBIM 9yTHEM MOTYT 00-
Jajath W TaHHOBINMKW»'®. TIpoCcTpaHCTBEHHOE M3-
MepeHue nepdopmanca IpearnonaracT MexIuCIu-
IJIMHAPHBIA AHAJIW3 CO3JaHHBIX B TOW CTHIIMCTUKE
XyI0XKECTBEHHBIX 00BEKTOB (OOJIbIIIe WM MEHBIIE
CBSI3aHHBIX C TaHIIEM, TPAAULUOHHO MTOHMMAEMBIM
NPEUMYIIECTBEHHO KakK JBMKeHHE). [loCKonbKy
MOJl COLMAJIBHBIM IPOCTPAHCTBOM IMOHUMAETCS
CIOXKHBIM aHCaMOJIb areHTOB, HACOJIOTUM, TEXHO-
Joruit ¥ HopM, MOKHO BBICTPOUTH UCCIICOBAaHHUE B
AHTPOIIOJIOTUYECKOM, aKCHOJIOTUYECKOM, (eHOMe-
HOJIOTHYECKOM, KYJIbTYpOJIOTHYECKOM MJIM HCKYC-
CTBOBEJUECKOM JAUCKypcaX. [JlaBHOe — M30exarh
«MPOCTPAHCTBEHHOM CJIEMOTHI», «IIYCTOTBD» (BOC-
NPUATUSL TIPOCTPAHCTBA KaK ITYCTOTO), IPUMEPOM
KOTOPOH SIBJIIETCS, HaIpUMEpP, «KOJIOHHUAIBHBIN
npoekt»?’, pasoOnavaeMblii B mnepdopmaHcax-
«mom3anusax» Yunesima Iloyma Dma, moapoGHO
ananusupyembix Anape Jleneku?!,

ApPXUTEKTOHHKY Tep(hOpMATUBHOIO  IPO-
CTpaHCTBAa MBI TPAaKTyeM, COTJIACHO BBILICTIPHBE-
neHHoi gopmyie JleiiOHMIIA, KaK «IOPSIO0K COCy-
IIIECTBOBAHMS U Pa3sMELICHHs TeI» YYaCTHUKOB H
CO-y4aCTHUKOB JeiCcTBa — 3puteneil. Bee mpouec-
CBhl B3aUMOJICHCTBHS — TNPEXKIE BCEro, KOMyHHKa-
TUBHOTO W PENPE3eHTAaTHBHOTO TOJIKA — «HAHU3a-
HBI» Ha XPOHOTOMOJIOTMYECKHE KOOPAWHATHI U Me-
Tadu3nuecku / IEHHOCTHO OKpaiieHbl. CTPyKTyp-
HbIE, TMHAMUYECKHE U CMBICIIOBBIE TOPU3OHTHI CH-
HEPrUifHO CO3/al0T apXUTEKTOHUYECKOE YHUKaJb-
HO€ E€MHCTBO Mpoucxoasauiero. IIoABMKXHOCTh H
TEKy4ecTh (POpPMaNbHBIX XapaKTEPUCTUK ITaHHOTO

BHJIa COLMOKYJIBTYPHOI'O IPOCTPAHCTBA HE JAIOT

1% Cunningham, M. Space, Time and Dance // Harris M. (ed.)
Merce Cunningham: Fifty Years. — New York: Aperture,
1997. —P. 66.

20 Jlenexm, A. Vicuepnbisas Tanen. [lepopMaHC U MOMMTAKA
newxenus. — M.: Apt I'un, 2021. — C. 28.

2 Tam xe. C. 142-168.

HU TEOpPETHKAaM, HHU MpaKTHKaM 3a(UKCUPOBAThH
HEKYI0 KaHOHMYHOCTb. B 3TOM 3akitoyaercs ojHa
U3 IPUYMH OTCYTCTBUS XpPECTOMATUHMHOIO OIpee-
neHus nepdopmanca.

CHOXHBIN, «KHBOW»  IPOCTPAHCTBEHHO-
BPEMEHHOM XapakTep mepdopmMaHca B OJHOM W3
MHTEPBbIO OIMUCBHIBAET OJHA U3 «UKOH)» JAaHHOTO
pernoHa Xyao)KecTBeHHOH >ku3Hu MapuHa AOpa-
moBuu: «IlepdpopmaHc — 3TO MOMEHT, KOrjga Hc-
MOJTHUTENh BCTYNMAaeT B MEHTAJIbHO-(PHU3UIECKOE
B3aMMOJICHCTBHE C MYOJMKOH B OmNpenereHHoe
BpeMsi. Jto He TeaTrp. Tearp moBroputcs. llep-
dbopMmaHc xe HacTosmil. B Tearpe HOX HE HACTO-
AN, KpOBb HE Hacrosmas. B mepdopmance
HACTOSIIIUE KPOBb, HOX M TEIO MCIOJHUTE.
[TepdopmaHCc — 3TO CBOETO poAa YHUKaIbHAsA Gop-
Ma UCKYCCTBA, KOTOpass HOCUT BPEMEHHBIN Xapak-
Tep, MPUXOMUT U yXOau™»?2. [loorunnocme, ABs-
IOIIAsACS BAKHENIIMM LEHHOCTHBIM MHIMKaTOPOM>>
B cepe XyI0KECTBEHHOTO, JOCTUraeTcs 3/1eCh 3a
CYEeT CUHEPIMU BPEMEHM U IPOCTPAHCTBA, POXKJa-
IOLIEH, B CBOIO O4Yepeb, KAUECTBEHHO HOBOE CO-
CTOSIHUE «BEIIECTBA» WM CTPYKTYpPbl TBOPYECKOIO
mporecca.

B kauectBe BaxkHEWILIEro MOJyca CylIECTBO-
BaHUs MPOCTPAHCTBA MepdopManca cieayeT oTMe-
TUTh HEYCTOMYUBOCTb, AHTUKAHOHUYHOCTb, Mep-
yauue €ro CTPYKTYpPHBIX OCHOBaHWU. MIMeHHO mo-
TOMy nepdopMaHC — HE TaHEl U HEe TeaTp, a pas-
BOpa4YMBaHUE XYJO0XKECTBECHHOI'O BBICKA3BIBAHUS B
3a3ope «Mexay». OIHUM M3 NPUMEPOB MOXKET
CTaTh «XPECTOMATUUHBIN» (3/1€Ch BKIIOYAETCS IO-

22 Mapuna AGpamoBuu: UYto  Takoe

https://www.khanacademy.org/humanities/art-
1010/conceptual-and-performance-
art/performanceart/v/moma-abramovic-what-is-performance-
art (mata oopamenus: 18.08.2022).

2 Cm. 06 stom: [dpo6emmuesa, E. D. AKCHOIOTHS IOBCEIHEB-
HOCTH: IOJUIMHHOCTh KakK LEHHOCTh // JXKu3Hb KynbTypsl U
KyJIbTYpa JKU3HU: UCTOPHS M COBPEMEHHOCTh: MOHOTpadus /
Ots. pen. JI. K. Kpyrnosa. — CII6.: U3n-80 T'YMP® nmenu
agqvmupaina C. O. Makaposa, 2015. — C. 20-26.

niepdopmanc?
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cruponusi) nepdopmanc Mapunsl AOGpaMoBHY U
Vnas «Benukas crena» (1988). UBenT pomxeH
ObUI 3aBEpIIUTHCS 3aKIIOUCHHEM Opaka MEexIy
TaHUXyAOXKHUKaMU. OJHAKO, MOCKOJIbKY Y4aCTHU-
KM KJAJIU pa3pelIeHusl OT KUTAaUCKUX BJIACTEH BO-
CEMb JIET, UCXOAHAsl KOHLIETILIN MpeTepIiena cyuie-
CTBEHHble HU3MeHeHus. COINIaCHO «CLIEHApHIO»,
Mapuna 1 VYinail BbIIUIM HaBCTpedy ApPYT APYTY,
npouuin no Benukoit Kuralickoil creHe 3ariaHu-
pPOBaHHOE pacCTOSHUE, HO B HWTOre, IONpPOLIaB-
IIUCh, PACCTAIUCH.

OKCHEPUMEHTBL C 6epMUKANIbI0 U 20PUOH-
Manblo MOKHO pacCMaTpUBaTh KaK OCHOBHBIE IIPO-
LeAyphl IPOU3BOJICTBA MPOCTPAHCTBA MepdopMaH-
ca. Auzape Jlemeku moapoOHO aHAIM3UPYET He-
CKOJIKO 3HAKOBBIX MEp(QOpPMaTUBHBIX HBEHTOB
MMEHHO B 3TOM KJIIOYE — C TOYKH 3PEHMSI XyHOXKe-
CTBEHHBIX JKCIEPUMEHTOB C BEPTUKAJIBHON W To-
pPHU3OHTANBHOM HoMuHaHTaMu: «PucyHok / [Ipsmas
Tpa”casauus» Tpumm bpayn (2003), «Ilanopa-
MUKC» HcIaHckoro xopeorpada Mapuu Jla Pubo
(2003) m «mom3aHMS» «CaAMOTO JAPYKEIIOOHOTO
YEPHOKOYKEr0 XyJIOKHMKa AMEPUKH» 110 BEPCUU
«The Friendliest Black Artist in America»** Vuib-
ama [loyna Dna. [lepBbie aBa nepdopmanca pas3Bo-
pauMBAINUCh B «IPOCTPAHCTBE H300pA3UTEIHHOTO
WCKYCCTBA M B JIMAJIOTE ¢ HUM»> — B My3€€ U raje-
pee, MOCTETHUI e TMpencTaBisgeT coO0i cepuio
UBEHTOB, OpPraHU30BaHHbBIX TAHLXYJIOKHUKOM H
ero nociegosarensamu ¢ 1978 o 2009 roas! B pas-
HBIX JIOKanusax. Bce aBTOpBI «110-pa3HOMY IOJ0-
[T K OJHOM mpoOieMaTHKe, UMEIOIIEeH MecTO B
n300pa3uTeIbHOM UCKycCcTBE XX BEKa, — TOPU30H-
Talau», «IIEKOTIMBOW C TOYKU 3PEHUS KOHTEKCTa»
TeHIEPHON WK pacoBol monutuku>S, Jleneku or-
MEYaeT, YTO BIIEPBBIE BEPTUKAIBHYIO JOMHHAHTY
nepesen B ropusoHTtans JxexkcoH Ilomnok, mepe-

24 Jlenexu, A. VicuepnbiBas Tanen. [lepopMaHC U momMTAKA
nBwxenus. — M.: Apt I'un, 2021. — C. 142.

25 Tam xe. C. 107.

26 Tam xe. C. 108.

MecTuB B 1947 roay XoJsicT Ha IOJ M TEM CaMbIM
COTBOPUB M3 HErO «3EMHYIO MOBEPXHOCTb — IIy-
CTYIO TEPPUTOPUION?’.

Haxnonsisice, magas U omyckasicb B mapTep-
HbIE TIO3UIIMHU, OyKBAIBHO TAHILYs Ha MOy / Ioi3as
[0 HEPOBHOM PAHSILEH TENO 3eMJIe, TaHLXYHOXK-
HUKH CUMBOJIMYECKH OOpIOTCS ¢ (haJUTIONEHTPU3-
MOM H JIOTOLEHTPU3MOM EBPOIEHCKON KOJIOHU3a-
TOpCKOM KynbTyphl. IlopTyrambckuii xopeorpad
Bepa Monrepo B nepdopmance
[tyuka, — cka3an 2. 3. Kamuunrcy (1996) Goper-

«3arajgodHas

Csi C APYroM JOMHHAHTOM — CTpaTerueu mawnya-
KaK-08UdCeHUs: HAXOIACh OE3BMKHO B KpaiiHe
HEyMOOHOHM Mmo3unuu (CTOSI HA KO3BMX KOIBITAX),
TAHIIOBIIHIIA PENPE3CHTUPYET «IPU3pPAuYHOE MpHU-
CYTCTBHE» (CM. BBIIIE O MepyaHuu Kak MOJIyce
nepGopMaTUBHOCTH) yMepIield adpoamMepuKaH-
ckoit TanmoBuuiel JKozedunsr betikep. [Tadoc ee
MIOCTAaHOBKH — pa3o0i1ayeHue KOJIOHUAIHCTCKOTO
B3rJIsi/1a «Oesoro 3amanay», ero CTpEMIICHUS «OIHO-
BPEMEHHO U K YyBCTBEHHOMY OOJIQJaHUIO, U K CH-
CTEMaTHYECKON KECTOKOCTH IO OTHOIICHHUIO K KO-
JIOHHAILHOMY U pacoBoMy JIpyromy»Zs.

Jlns onucanus cneuupuky GyHKIHOHUPOBA-
HUS TpocTpaHcTBa nepdopmaHca oOpaTumcs K
KOHIICTITY «NPOU3800CMBA NPUCYMCmEUs», TMpel-
noxxenHomy X. Y. 'ymOpextoMm. Y HEro 3To «Bcs-
KOTO pOAa COOBITHS M TPOILECCHI, BBI3BIBAIOIIUEC
WIM YCUJIHMBAIOIIKME BO3ACHCTBHE IPHUCYTCTBYIO-
X 00BEKTOB Ha YejoBeueckue tenan’’. Eciu Mbl
HaJeIsieM 3HAUY€HUEM HEKYI0 MPUCYTCTBYIONIYIO
BElllb, MBI 00pa3yeM MNpEICTaBICHHUE O TOM, «UYeM
3Ta BEIllb MOXKET OBITh MO0 OTHOLICHHWIO K HaM», B
UTOTe «MbI OcialisgeM TO BO3JEHCTBUE, KOTOPOE
3Ta BEIb MOXET OKa3blBaTh HAa HAIE TEJO U YyB-

27 Tam xe. C. 109.

28 Jlenexu, A. VicuepnbiBas Tanen. [lepopMaHC U MOMMTAKA
nBwxenus. — M.: Apt I'un, 2021. — C. 169.

2 Onmn u3 nepdopmancoB Mapunbsl AGpaMOBUY Ha3BIBANICS
— «B mpucyrcTBum xynoxuuka» (2010 ron).
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ctBeHHOCTH» Y, TIpoueaypsl npu-CBOEHUS U O-
3HAYMBAHUA OOBEKTOB SIBIAIOTCS OA30BBIMHU IS
mpocTpancTBa nepdopmanca. Bemy / 0ObEeKTHI sB-
JSIOTCS HE HWHTEPhEPHBIMHU, CO3JAIOIIUMH  KOH-
TEKCT JIOTIOJIHEHUSIMH K TEKCTYy, a IMOJHOIPABHOM
YaCThIO TEKCTA.

3assnenue ['ymOpexta 00 OCHOBHOHM IIeNTH
HaIKMCaHUsl €ro KHUTU MOXET CTaTh OIpeJelieH-
nephopmanca:
«TBepio BBICTYNHTH MPOTHB CKIOHHOCTU COBpE-

HBIM  MaHHU(ECTOM  KYJBbTYpBI
MEHHON KyJIbTYypbl OCTaBIATH MU Jake 3a0bIBaTh
BCSAKYIO BO3MOXXHOCTh OTHOLIEHHSI K MHUpY, OCHO-
BAHHOIO Ha npucymcmeuu»®'. OCHMIIISAIMS MEXK LY
KYIbmypot npucymcmeusi U Kyibmypou 3HA4eHus,
0 KOTOpoil TOBOpUT ['yMOpexT, COOTHOCHUTCS C
HAIlUM BBIBOJIOM O «MEpLAIOLICH» MpHUpone mep-
¢dopmanca, cnenuduke ero CyliecTBOBAHUS MeiC-
0y: MEXJy TaHIIeM M TeaTpoM, MEXIY MOIEISIMU
COLIMOKYJIBTYPHBIX IPOCTPAHCTB, BbIACICHHBIMU
HaMH BBIIIE, MEXKIAY JOMUHAHTAMHU PETPEe3CHTAIIH
U O3HAUMBaHUS (BEPTUKAIBHBIM M TOPU30HTAIb-
HBIM TOpU30HTOM, 0 B. beHpsaMmuny), mMexnay Ju-
HEHHBIM M IMKINYECKUM (opMaTaMu pa3BOpayu-
BaHUS ICHCTBUS / TEKCTA.

Takum 00pa3zoM, MOKHO PE3IOMHUPOBATH: MBI
UMeeM JIeJI0 ¢ 0CO0O0H Pa3sHOBUIHOCTBIO KYJBTYp-
HOT'O TIPOCTPAHCTBA, CKJIAJBIBAIOIIETOCS B paMKax
COBPEMEHHBIX CHHTETHMYECKHX XYJI0’KECTBEHHBIX
NpakTUK — mnepdopMaTuBHBIM. BapuatuBHOe uc-
MOJIb30BAaHUE PA3TMUYHBIX AITOPUTMOB pENpe3eH-
Tany / KOMMYHUKAIlUM U KOH(QUTypalui, xapakx-
TEPHBIX JIi OCHOBHBIX IISITHU THUIIOB COIIHMOKYJIb-
TYpHBIX MPOCTPAHCTB, BBIJICJIEHHBIX HAaMH BBIIIE,
CO3JIaeT KaueCTBEHHO HOBBIM THI MPOCTPAHCTBEH-
HOW OpraHu3aluu  XYJOXKECTBEHHBIX IPAKTHK.
MuKImpoBaHue NMpueMoB U (OPMATOB, MPUHLH-
NMUaJIbHAs AHTUKAHOHUYHOCTH TAKXKE PACIIUPSIOT

30 Tymbpext, X. V. Ipou3BOACTBO TPUCYTCTBUS: YETO HE

MOTEHIIMAJIbHBIE BO3MOYXHOCTH JAHHOTO THIA Op-
raHu3ay MEXKJIMUYHOCTHOTO B3ammojeicTBusa. B
CBSI3H C 3TUM PACUIMPSAIOTCS TAKKE U BO3SMOXKHOCTH
WHTEPNPETAUUNA XYJ0KECTBEHHOTO KECTA TAKOI0
poJia, CocoObl UX U3YYCHHUSI, KPUTHUKH, TIPOIBIKE-
HUS U peuenuuu. Bece 3TO MO3BOISET TOBOPUTH O
CKJIaJIBIBAIOLIMXCS MOILHOM ILJIACTE KYJbTYPHBIX
MPAKTUK U 0COOOM PETHOHE UCCIICIOBAaHUM B paM-
KaX COLMOTYMAaHHTApHOIrO JUCKypca. Y AHIpe
Jlemekn ™Mbl HAXOOUM NPSAMYIO NEPEKIHYKY C

HAllle  TUIOJOTMEW  COLMOKYJIBTYPHBIX  IIPO-
cTpaHcTB: «TeaTpanpHbli TaHel 3anaja — 110 Mepe
TOr0, Kak OH B CBOEM CTpPEMJICHMH K XyJIOXKe-
CTBEHHOH aBTOHOMHHU IIOCTEIIEHHO BBIOMpall Bce
Oonee u Ooyiee OTBIICUEHHBIE 3albl (IBOp, CAJIOH,
CTyAusl) — ClieAyeT Ha ypOBHE TEOPUHU U3y4yaThb HE
MPOCTO KaK KUHETHYECKUH, HO M Kak adQeKTHuB-
HBIH IPOEKT»>2,

B paMkax KOHLENIMH apXUTEKTOHHKH COBPEMEH-
HOT'O HCKYCCTBa TaK)XX€ OTKPBHIBAIOTCS IMEPCIEKTH-
BbI HOBBIX TEOPETHUECKUX BEKTOPOB, CBSA3AHHBIX C
npobaeMaMy aHTPOIOJIOTHH, (PeHOMEHOJIOTHH, aK-
CHOJIOTHH, 3TUKU niepopmanca. Ho yuuTsiBas, uyto
«MHTEepec K nep(opMaHCy MpOSBISIOT MPEICTaBH-
TEIW HE TOJIBKO COBPEMEHHOI'O0 HCKYCCTBa, HO H
HOJIUTUKM, PEKIIAMBI, COLUATIBHBIX UHCTUTYLIAM» S,
B TOM YHCJI€ B CBSI3U C €T0 MOTEHLIUAIOM KOHCTpY-
MPOBAHUS COLMAIBHBIX MPOCTPAHCTB C 3a/laHHBIMU
napameTpaMu, MOXKHO HaJesITbCcsd Ha CO3JaHHe
MEXJIUCIMIUTMHAPHBIX PAabOYMX TpYIN H3 Teope-
TUKOB W TPAKTHKOB JAaHHOTO SIPKOTO (heHOMeHa

COBPEMEHHOM COLMOKYJIbTYPHON apXUTEKTOHUKH.

32 Jlenexu, A. VcuepnbiBas Tanen. [lepopMaHC U MOMMTAKA
nBxenus. — M.: Apt I'upn, 2021. — C. 194.

MOXeT mnepenarb 3HaueHue. — M.: Hooe JluteparypHoe 33 Kpusuosa, 0. B. IleppopManc B IPOCTPAHCTBE COBpE-
06o3penne, 2006. C. 10-11. MEHHOU KyJIbTYpEL. ABTOped. AWC. ... KaHJA. HCKYCCTBOBE/IC-
3 Tam xe. C. 11. uus. — SIpocnasis, 2006. — C. 3.
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ARCHITECTONICS OF THE PERFORMATIVE SPACE

The article analyzes the specifics of the per-
formance space as a leading-edge type of socio-
cultural space. It is noted that over a century of its
development in the field of predominantly Europe-
an culture, performativity as a mode of artistic life
has gradually gained its strength. As a result, a bi-
zarre ornament was formed from the varieties of its
manifestations: 1) performing arts, 2) performance
art itself, and 3) performative elements in the wid-
est possible field of social practices from everyday
life to the media. The study unfolds in the concep-
tual field of spatial socio-humanitarian discourse.
With the help of structural and typological meth-
ods, a typology of sociocultural spaces is devel-
oped from the perspective of organizing representa-
tion and communication procedures. An intermedi-
ate conclusion is made about the architectonic in-
fluence of the spatial-organizational configuration
on the specifics of these processes. As the main
types of socio-cultural spaces, it is proposed to
consider the avenue, the square, the stage, the hall
and the altar. With the help of the method of phe-
nomenological reduction, a special kind of cultural
space is singled out and analyzed — performative —
which is produced within the framework of modern
synthetic artistic practices. It is concluded that a
qualitatively new type of spatial organization of
artistic performance practices involves the use of
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NYIKWHCKAHT IOBUJIEHA 1937 r. JIJISI MOJIOABIX KOMBATAHTOB
BEJIMKOM OTEYECTBEHHOM BOMHBI

Crarbs OCBeIIaeT PoJib MYLIKHHCKOTO OOHJIes
1937 r. B cTaHOBIGHUH MOJIOJ0TO (PPOHTOBOTO IMOKOJIC-
Husi CCCP. IlpencraBnennoe B 1937 r. mo OGombieit
Y4acTH MIKOJIbHUKAMH, OHO 3aHAJIO IPUBUIIETHPOBAHHOE
MOJIO)KEHUE B KOMMEMOpPATHBHBIX MEPONPUATHAX U
craio ux TiaBHBIM OeHepunmapom. CokpaileHue
HepapXUUECKON M HIOCHHOW AWMCTaHLIUH MEXIY «IO0H-
JSIPOM» U €r0 MOJIOJBIMH MOYUTATENSAMH, UX WHHUIIMA-
TUYECKOE TOCBAIIEHUE B MYIIKUHCKUN KyJIbT BO MHO-
TOM MPENOIPENEINUIIO CaMOONIPEAETIEHHE MOJIOIOTO TOo-
KOJIEHHA. B 4YacTHOCTH, MOBIMANO Ha €ro WIACHTUY-
HOCTb, CTPOMBLIYIOCS Ha OIIYIIEHUH JIMYHOTO U TOKO-
nenyeckoro wu3opanHunvectBa. [lomo6Ho I[lymxkuny,
YBEHUAHHOMY JIaBpaMHu MOOEAMTENsE HaJl CBOMMH Bpa-
raMM M BpPEMEHEM, IPEICTaBUTENN 3TOTO MOKOJIEHHUS
BUJETH ce0s B TpuyM(albHOM Opeojie eme A0 TOTo,
KaK MporpeMeny MepBble 3aImbl BOWHEL. B Hanexne Ha
ObITHE TOCT-MOPTEM, KOTOPYIO BCENSUI TMpeleleHT

HymKI/IHCKI/Iﬁ robueir 1937 1. naBHO
IIpUBJIEKAJl BHMMAaHHUE HCCIIEN0BaTE-
ned. OH u3ydancs U B y3KHX acleKkTax (CUMBOJIU-
KH, CJIOBECHBIX Kiullle — XapakTepuctuk [lymkuna,
U3MEHEHUH B IIPETOJAaBAHUM IIKOJIBHOM JIUTEpaTy-
pBl), 1 B KOHTEKCTE IMOBOPOTHBIX MOMEHTOB KYJIb-
TypHOU monuTHKM rocynapctal. Hekoropbie uc-

! T'yprkuna, H.K. CumBonuka nymkuHckoro roounes 1937
roxa // ObmecTtBenHas atMocdepa HakanyHe BoiH XIX-XX
BB.! HICTOPHKO-TICUXOJIOTHYECKHE acTeKThl: MaTepuaisl XLIX
MEXIyHapomaHoW Hay4yHoW KoH¢pepenmun — CII6: OOO

HyH.IKI/IHa, MHOTI'HE €€ JO BO3HHMKHOBCHUS 000CHOBBI-
Baromux 5TO 00CTOATENECTB CTPpCMUIINCH K MI/I(l)OJ'IOFI/I—
3allin CBOCH JXKHM3HU U MMpEeBpaICHUIO €C B «MCCTO IIa-
MATHY. BaxkHOoe 3HaueHHE JJIA 9TOro IOKOJICHHA UMEIN
MpeBpalICHUC MNYMKWHCKOro Hacjlacaud B CaKpaJ'IBHBIﬁ
CHMBOJI OTEUYECTBCHHOI KYJbTYPbl U 0003KeCTBIIEHHE
caMoro IioaTa. H606T>$IBJ'ICHHOC, HO OT 3TOro HEC MCHECC
SABCTBCHHOC, OHO IPOJMUBAJIOCH U Ha €ro ImounTaTeaeh
n3 «MJ1agoro IjiCMCcHH. MaxkcuManbsHO HpI/I6J'II/ISI/IB nux
moaTy, 170 (7 caciaal KaxXxJaoro HEMHOI'O <<HyH.IKI/I—
HBIM», a, 3HAYUT, OTYACTU CBCPXUCIIOBCKOM.

KurodeBrble cjioBa: apXUTEKTOHHKA COBPEMEH-
HOM KyJNbTYpbl; COBPEMEHHOE MCKYCCTBO; THIIOJIOTHS
COIIMOKYJIFTYPHBIX TPOCTPAHCTB; MEepPPOPMATHBHOCTE;
nephopmanc; nepGpopMaTUBHOE IPOCTPAHCTBO.

CIIEOBATENN PAcCCMATPUBAIOT €ro KakK BayKHBIN
3Tan CTAaHOBJIEHUS YCTOMYMBOI'O MYIIKMHCKOIO Ka-
HOHA U OCBOEHHUS JOPEBOJIIOLMOHHOIO KYJIbTYPHO-
ro Hacuenusi. M gaxe OoJbllie — Kak akT MPHCBOE-

«ITonropaky», 2021. — C. 125-132; Kapnenko, T.}O. Kapnen-
ko, JI.b. FOOuneiinble «s3bIKOBbIe Kiuiie» o Ilymkune, uiam
O3T Ha ciyx0e rocyxapcrsa // BectHuk Camapckoro rocy-
napctBeHHoro yHuBepcureta. Cep. Mcropws, nemaroruka,
JuTepaTypoBeAeHue, s3biko3HaHue. — 2016. — Ne 4. — C. 72—
79; Malinovskaya, O. (2015). Teaching Russian Classics in
Secondary School Under Stalin (1936—1941). Doctor Diss.
Trinity Term, Lincoln College. — P.156—158.
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HUs CHUMBOJIMYECKOrO Kamurana crapod Poccumn
CTJIMHCKOMN KYyJIbTYPOM, COOTBETCTBYIOLIUN €€ I10-
BOPOTY B CTOPOHY HEOKJIACCHLIM3MAa U KOHCEpBa-
tusma®, K. Ilierens — aBTrop KHUrH O MOCKBE
1937 r. — nmonaraet, 4yTo MOCJE JOJTUX PEBOJIIOIU-
OHHBIX INATaHUH OOHMJIEH peman 3aaady BOCCTa-
HOBJIEHUSI KYJIBbTYPHBIX HOPM M YHHMBEPCAJIbHBIX
LIEHHOCTEH, a KPOME TOro, MPUOOIIEHHUS IHUPOKUX
mMacc K Kiaccuueckod smteparype’. FO. JIpyx-
HUKOB CUMTAET, YTO OH OBbLI HANpaBJICH Ha 3aKper-
JIEHUE PYCCKO-LIEHTPUYHOU KYJIbTYPHOU ITOJIUTUKH,
IIPOBOJMBIIICICS B pacueTe Ha YKPEIUICHUE IIOJ-
JEPKKU CPEIU PYCCKOSI3BIYHOIO HACEJICHUS B
npenasepun Bouubel*. ITo muenuro J[.JI. Bpanuen-
Oeprepa, MyUIKUHCKHE IHH, MPEBPATUBIINE 10T
B UKOHY PYCCKOW JMTEpaTypsl U NEPBOrO HalHO-
HAJIBHOTO TI03Ta, OBLTM MEpBOM MaciTabHOW 00-
KaTKOM HJCOJIOTUH HAIMOHAI-O00JIbIIEBU3MA, KO-
TOPYIO COBETCKOE PYKOBOJCTBO HA4ajao IIPOJBHU-
ratb ¢ cepenuHbl 1930-x B mpOTHBOBEC MpEXKHEN
UJIE0JIOTUH IPOJIETAPCKOr0 MHTEPHALMOHAIN3MA U
KYJIbTA UCKJIIOUMTELHO COBETCKHX repoes’. B o-
HOW M3 HEIAaBHMX MyONMKAaUW{ yKasbIBaeTcs Ha
«OOTOCTPOUTENBHBINY»  MOATEKCT  FOOMIICHHBIX
MPAKTUK U UX YCTPEMJICHHOCTD K CO3/IaHUI0 00pa3a
PYCCKOro cBepx4enoBeka’.

2 Slater, W. (1999) “The Patriots' Pushkin”, Slavic Review.
No No2. — P. 414-415; Hukonaes, P.M. Ilonos, E.A. Jlutepa-
TypHble 100mten B CCCP u npakTHKd KOMMEMOpAIUy B CTa-
JUHCKOW KynbType // W3Bectust Ypaibckoro ¢enepalbHOTo
yausepcutera. Cep. 1. [IpobGnemsl oOpa3oBaHMs, HAyKu |
KynbTypsl. — 2021-Ne 4. — C. 107-109.

* Inerens, K. Teppop u meura. Mocksa 1937. — M.: POC-
CII9H, 2011. - C.185, 190, 201.

4 lpyxuuxos, 0. Mymkun, Ctanun u apyrue nostsr: 1993,
URL https://www.druzhnikov.com/text/rass/duel/9.html (narta
oOpamenust 15.08.2022)

5 Bpaunenteprep, J1.J1. Hatmonan-6ombuiesnsm. Cranuackas
MaccoBast KyJIbTypa U (OpMHPOBAHNE PYCCKOTO HAITHOHAIIb-
Horo co3HaHus — CII0.: Axamemuueckmii mpoekt, 2009. — C.
58-59.

® Moxeros, B.1 Uneonorus GOrocTpOMTENBCTBA KAK OCHO-
Banue KynabTa A. C. Ilymkuna B CCCP // SIpocnaBckuii nena-
roruueckuii BectHuk. — 2018, — Ne 4. — C. 288-292

W3 nByx MoHorpaguii, HOCBAIICHHBIX I00H-
nero, ogHa, HanucaHHas FO. MomokoM, ocBeliaer
MPEACTABJICHUSI MacTepOB KYyJIbTYpPhl O TOM, Kak
JOJHKEH OBLT BBITJISIETh COBETCKUI CKYJIBITYPHBINA
naMATHUK [lylmikruHa B KOHTEKCTE TEX 3HAYEHHUI,
KOTOpbIE I00MIIEH MPUAai ero HaCIeqHI0 U JINYHO-
cru’. Jlpyras, NpHHaIjIeXKallas aMePUKAHCKOMY
KyaeTyponory Jx.b. Ilnarry, packpeIBaeT CTOJIK-
HOBEHHUE U THOPHUIHOE COCTUHEHHE B FOOMIICHHBIX
TOPKECTBAX ABYX KPYyTrO30pOB — MOHYMEHTaJIbHO-
ro, BOIUIOIIABIIErO XPOHOTONHMYECKYIO YAaJEH-
HOCTb OT IYIIKMHCKUX JIHEH, U 3CXaTOJIOTMYECKO-
ro, MOCTPOEHHOro Ha commkenun Ilymkuna ¢ co-
BPEMEHHOCTBIO U MHTEHIIUM UHTETPUPOBATH €T0 BO
BHETEMITOPAJbHYI0 KOMMYHHCTHYECKYIO Oy/yI-
HocTh®. He ocrapuBas npaBOMEPHOCTH TOTO TIOI-
X0J1a, OTMETUM, YTO, OH BPSJl JIU MPOJAYKTUBEH IS
W3Y4YCHHs] MHOTOMEPHOTO BO3ICHCTBHS IOOMIICH-
HBIX COOBITHII Ha YMOHACTPOEHHSI M TIOBEICHUE €TO
HamOoJee aKTUBHBIX M 3aWHTEPECOBAHHBIX TPYIII
YYaCTHUKOB. JTO 3aME€YaHUE OTHOCHUTCS K FOHBIM
COBETCKHM TpaKJaHaM, JJIsi KOTOPBIX I0OMIIEH cTal
BAYKHBIM 3TaIllOM B3pOCJIEHUS, a C yUETOM TOr'0, 4TO
OONBIIMHCTBY W3 HHUX B Ommkaimem Oymyriem
MPEACTOSIO CTaTh 3allUTHUKAMU CTPAHbI, €lle U
3TariOM IOJArOTOBKHM K 3TOM Muccud. [lo cioBam
¢ponroBuka u ucropuka A.®. CMHUpPHOBA, «CBET-
noii mamsitu roouneit 1937 r.» chopmupoBan moko-
nenre Oyaymux nobeauTeneit’. YdeHsle u Berepa-
Hbl BoliHbI .M. [IpsikoHoB 1 M.M. Kupnnunukos
3asIBJISLITA, YTO XOJ BOWHBI TIOBEpPHYJA 00pa3oBaH-

" Mook, 10. IMymxkun B 1937 rogy. MaTepuansl u uccieno-
BaHUs 1o ukoHorpaduu. — M.: HoBoe muteparypHoe 0003pe-
Hue, 2000. — C. 26-54.

8 Inarr, JIx. B. «3apascTryid, [Tynikun!» CTaqmHCKas Kyiib-
TypHas TIOJIMTHKA U PYCCKUH HanumoHambHBIA 03T — CIIO.:
MznarensctBOo EBponelickoro Yuusepcutetra, 2017. — C.20,
25-26

® CmupuoB, A.®. Boun nyxa. [lamMsTi BBIIAIOIIETOCS UCTO-
puka Amnatomus @wmnnosuya CmupHoBa .2009: URL:
https://pravoslavie.ru/37781.html (maTa oOparueHus:
17.08.2022)
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Hast MOJIOEKb, unTasinas [Tymkuna u Toncroro'’.
Opnako kKakuM 00pa3oM W B KaKOM HAampaBICHUH
OCYILECTBISUIOCh BiausHUE [lymkuHa, 3T npu3Ha-
HUS HE pacKpbiBaroT. IMeHHO 3Ta mpobiieMa CTOUT
B LICHTPE BHUMAaHUs JaHHOU cTaTtbu. B cBOIO oue-
penb, ee pemieHue TpedyeT OTBETa Ha Oojiee JacT-
HbIE BOIPOCHI: O TPaHIX MyIIKUHCKOTO Muda, ak-
TyaJM3UPOBAHHBIX B MOJIOACKHOM JUCKYypCe, O
KyJbTYpPHOU MaTpulle, ONPEIEIIBIIEH BOCIPUATUE
[03Ta MOJIOABIM TMOKOJEHUEM; O MO3ULHOHUPOBA-
HUHU IIOCIIEAHET0 OTHOCHUTEIBLHO HAIlMOHAJIHLHOI'O
KyMHpa.

«Ilymkun Ham!»

[ToGenonocHoe Bo3BpamieHue IlymkuHa B
KyJbTYPHOE IPOCTPAHCTBO CTPaHbl CEPEAMHBI U
BTOPOIi 1MosI0oBUHBI 1930-X IT. OBLJIO MOTHUBUPOBAHO
HE TOJBKO 3aMHTEPECOBAHHOCTHIO BJIACTEN B BO3-
BpAIllCHUH PYCCKUX KYJIBTYpPHBIX CHMBOJIOB, CIIO-
COOHBIX UCOJIOTUYECKU YKPEMUTh COBETCKYIO MM-
MIEPCKOCTh, KaK 3TO MOAYEPKUBAETCS B JIUTEPATYpE,
HO ¥ BbIxogoM CCCP Ha HOBBIE pyOEKH CTpaTeru-
YECKOro0 IUIAHMPOBAHUS CO BTOPOW IOJOBHHBI
1930-x. B wacTHOCTH, OXHJAEMBIM JOCTIXKCHHCM
SKOHOMHUYECKOTo mpeBocxojactBa Hajy CIIA B
OMKHEH HMCTOPUYECKOM MEPCHEKTHBE U TEePeXo-
70M K (ha3e pa3BepHYTOr0 CTPOUTEIIHCTBA KOMMY-
uusmall. Yeranoska Ha npespaienne CCCP B a6-
COJIFOTHOTO MHPOBOI'O JIUJEPA U 3aUMHATENS KOM-
MYHHUCTHUYECKON 3pbl KapAMHAIBHO MEHsUIa YIoi
3pEHHsI Ha UCTOPHIO: BAKHEHIINE COOBITUS COBET-
CKOT'0 IIepHojia OTHBIHE pacCMaTPUBAIUCh KaK IIe-
pENIOMHBIE TpaHu MHUpOBOW mcropuu XX B.'%, a
napckas Poccust B cBOMX HauBBICIIUX JIOCTHIKEHU-
AX TepecTaBaia M300paxkaTbCsi SIMUTOHOM MeEpeso-

10 Npaxonos, U.M. Kuura Bociomunanmii. — CI16.: EBpomeii-
ckuit oM, 1995. — C. 620.

"1 Cramun, U.B. Cou. T.14. U3n.2. — M.: MupopMannoHHO-
nzaarenbckuil HeHTp «Coroszy, 2007. — C. 403, 419-420.

12 MlcTopHio — B MIKOIY: CO3JaHME IIEPBEIX COBETCKUX yueO-
nukoB / Coct. C. Kynpsimos. — M.: Apxus Ilpe3unenrta PO,
2008. - C.122

BBIX €BpOIEHCKHX rocyaapcts'’. Ecnu eme Hemas-
HO Pa3/aBAIUCh MPU3BIBBI COPOCUTH C «IIAPOX0a
COBPEMEHHOCTW» ObLIbIE aBTOPUTETHI, TO TEIEPb,
HA000POT, MPEACTOATIO HATPY3UTh TOT K€ «Iapo-
X0/1» BEIMKMMHU HMMEHAMH, KOTOpbIE€ MOTIJIH Obl
000CHOBATh YYHUTEIBCKYIO DPOJIb O OTHOIICHHUIO
3amagy Coerckoro Coro3a Kak CTpaHbl C OOrarbl-
MU KyJIbTYPHBIMHU TPAIULIHSIMH.

Jloruka Bemed — MMPOYANIIMK TOPU3OHT
UHTEpeCcOB U mno3HaHui IlymkuHa, ¢ OTMEUYEHHOM
eme @.M. JI0OCTOEBCKMM «BCEMUPHON OT3BIBUMBO-
CTbIO» ITYLIKMHCKOIO TBOpPYECTBA, CTAaBUJIM €rO
¢urypy B ILEHTP HOBOIO TEOMOJUTHYECKOTO U
KyJIbTypHOro Kypca. OIUH U3 TJIaBHBIX HOOHIICH-
HBIX aBTOPOB U opatopoB npodeccop b.B. Toma-
meBCKUM Bosraman: «bmaromaps emy pycckas
IuTepaTrypa ¢ JIMXBOM BepHysa EBporie cBoi monr
3a JUIMTENBHYIO Bhlyuky»!'*. OmHako MHTErpauus
TBOpYecTBa [lymkuHa B MUPOBOM HCTOPUKO-
KyJbTYPHBI KOHTEKCT BOBCE HE O3Hayaja €ro Imo-
3ULIMOHUPOBAaHUS KaK rpaxkaaHuHa mupa. «Ilym-
KMH Ham!» — Bo3riiaman npenaceaarens [lynmikus-
CKOro KomuTeTa HapkoMm npocsemienuss PCOCP
A.C. ByOHOB: «IlymIKuH NpuUHAIIEKUT. .. HAPOJAM
CCCP, xotopsie 1oJ BEIUKUM 3HaMeHeM JleHuHa-
CranuHa MayT K KOMMYyHU3MY» !>, MOIIHBIN 3aman
100MIIEIHON pUTOPHKHM OBLI 3aTpadyeH Ha OOOCHO-
BAHHWE T'€HETUYECKOW CBA3M I103Ta C COBETCKHMH
HJeajaMM, B YaCTHOCTH, €ro UACHHON OJMU30CTH K
«TIepBEHILIaM CBOOOJABI» B PYCCKOM PEBOJIOIMOH-
HOM JIBIDKEHHMH, €r0 BPaXJeOHOTO OTHOILIEHUS K
KpPENOCTHOMY IIpaBy U CaMOJEpPKaBUIO, LIEPKBU U
KIIEPUKAJIN3MY, KallUTaJly U HallUOHAIbHOMY yTHeE-
TeHuto. C He MEHbIIEH SKCIPECCHBHOCTBIO MOJ-

13 Cuskos, K. B momoups npenogasarento ucropun. Kyiib-
TypHas pedopma I[lerpa I / Vuaurensckas razera. — 1938. =3
saBaps. — C. 3.

4 Tomamerckuii, 5.B. Ipoza / Cmena. — 1936. — Ne 9. —
C. 34.

15 Mymkunckoe npasauectso // PaGouas Mocksa. —1937. —
11 depans — C. 11.
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YEepKUBAIACh BCTPEYHAs BPAXACOHOCTh K IMOI3TY
BJIaCTE€Hl M KOCHOT'O JIBOPSIHCTBA, KOTOpPBIE OTpaB-
JSUTA €r0 JTHH, a TIOCJIe CMEPTU 3aMaluMBaIN WJIH
UCKa)XaJM ero OOJMK M TBOPYECTBO, MPEMSATCTBO-
BaJM TNPOHUKHOBEHUIO MOCJIEIHET0 B HApOIHbIC
Macchl'®. B 3Tol CBA3M 3a0CTPEHHBIN I00MIEEM BO-
MIPOC O KOJUIEKTUBHOM CyOBEKTE — HACIICAHUKE T10-
3Ta, OJIHO3HAYHO pEIIajcs B MOJb3Y €r0 COBETCKUX
MOYHUTATEeNIEH, a He Pa3METaHHBIX 110 CBETY 00JIOM-
koB crapoii Poccun'’. KOGuei GbUI 03HAMEHOBAH
CHUMBOJIMUECKUM YyTBepxaeHueMm llymkuHa B co-
BeTcKoM rpaxnaanctse: 10 ¢espans 1937 r. 25-
ThICAYHAs ToJma coOpajach y OMEKYIIMHCKOTO Ia-
MSTHHKA, YKPAIIEHHOT0 OEJIBIMU MaprapuTkaMu, B
OKpY>KEHHHM YCTAHOBJIGHHBIX HaJ €ro TOJOBOH
noptperoB Jlenuna, Cranuna, ExoBa. Ilon 3Byku
WuTepHanmoHana, HCIOIHAEMOIO OpPKECTPOM, C
nbesiecTana OblI CHAT YeXOJ, OTKPBIB OYHIICHHOE
OT NPEKHET0 MCKaKEHUS MOUIMHHOE YETBEPOCTH-
Ime:

N nmonro Oymy Tem mo0e3eH o

Hapoay,

Yro uyBcTBa 100pHIE S JIUPOU

npoOysxai,

UTto B MO KECTOKUH BEK BOC-

CJIaBHII 51 CBOOOTY

W MuIOCTh K MagIuM IPU3bI-

Bain'®,

CoOcTBeHHO, BCsl yepena KOMMEMOpaTHB-

HBIX MEPONPUATHI ObUIa BBICTPOCHA TaKUM 00pa-
30M, YTOOBI MPOAEMOHCTPHPOBATH, KaK TOBOPHUII
¢wtonor  YMHOBHUK OT JuTeparypsl B.S. Kupro-

16 Tpymkun, A. Tlymkun u npoGiema HapoaHoctu // Jlnte-
patypHblii coBpeMeHHHK. —1937. — Ne 1. — C. 114-124; Meii-
nax, b. Hacnenme Ilymkuna n conmanucTryeckas KyJabTypa
// Kpacnast HOBb. —1937. — Nel. — C. 111-125.

17" «Hacnemuukamu mosTa sBASEMCS MBI, pabOuMil Kiace u
tpympsmuecs CCCPy», — 3asBinana npecca: JleHuHrpaackas
npasaa. — 1937. — 14 ¢espamnst. — C. 2.

¥ Murunr na Tymkunckoi momamm//Ussectus. 1937, — 11
¢epans — C.1; Llnerems, K. —Teppop u meura. Mocksa
1937. —M.: POCCIIOH, 2011. - C. 189.

THH, «BCEHAPOJHBIM MOXOJ I OBJIAJIEHUS XyHdO-
JKECTBEHHBIM HacneaueM renus»’. Tlo orderam ¢
MECT, KOTOpBIE €XEIHEBHO IyOJIMKOBaja mpecca,
[TymkuH pobupasics OO0 caMBIX TIYyXHX YIJIOB
CTpaHbl M JIIOJEH, HE 3aTPOHYTHIX KYJIbTYpPHBIM
BiausiHuEM. CTOJb K€ PEeryJsipHO MedyaTh U paauo
IIPEIOCTABIISAIN CJIOBO HEUCKYIIEHHBIM LIEHUTENSIM
nosta. Kak cunrator E. Jlobpenko u K. Ilnerens,
3Ta OTKPBITOCTh K CY)KJIEHUSM «IIPOCTOrO YEJIOBE-
Ka» BO3pOXKJaJla CBOMCTBEHHBIH KYJIbTYpPHOH IIO-
nutuke 1920-x moaxoa K HapOAHBIM XYyHOXKe-
CTBEHHBIM BKyCaM KaK K KaMepTOHY AJs mpodec-
cuonanos?’, Cornamasck ¢ 5TUM MHEHHUEM, CIIELY-
eT 100aBHUTh, UTO BCE )K€ B MPUOPHUTETE Y OpPraHH-
3aTOpOB IOOMJIEs] ObUIM JIBE TPYIIIBI «HAPOIHBIX
IIyIIKUHUCTOBY». B NepByl0 BXOIMIM 3HATHBIE JIIO-
a1 crpanbl COBETOB: OpJIEHOHOCIBI — IIPE/ICTaBU-
Tenu (U3NYECKOTO U YMCTBEHHOTO TpyJa, MPOU3-
BOJCTBEHHUKH-CTaXaHOBLbI, KOTOpBIE, €CIM U HE
YpaBHUBAINCH, TO cOMmxamuch ¢ [lyIIKUHBIM 110
LIEHHOCTH cBoux JoctmxeHuil. CMU ¢ sHTy3Ma3-
MOM DPacCKa3blBAIM O TOM, KAaK «3HAaTHEUIIUHN 4e-
JIOBEK pyCCKOM nuTeparypsh» [lylkuH npuxoaun B
TOCTU K «3HATHBIM JIIOJSM IIOJIEH U 3aBOJOB», U
HPUBOIMIN BBICKA3bIBAHMS ITOCIEIHUX O MOITE!,

Bropas ¢daBopuTHas rpymnma oxBaThIBaia
Bce nojpacrarolee noxkoinexnue. O ero ocodoii po-
JIM TOBOPHJI TOT (aKT, 4TO mpencenatenem Bceeco-
103H0r0 [lymkuHCKOro KoMuTeTa OBl Ha3HaueH
IJIaBHBIN HAYaJbHUK yYalUXCs — HAPKOM IIPOCBE-
menus A.C. byOHoB. Ha 10HBIX TpaskJjaH B IIEPBYIO
oyepenp OblIa paccyMTaHa KUHOMPOIYKLHUS, MPO-
u3BeneHHas K roOwmieto: «llyremectBue B Ap3-

19 Kupniotun, B.S1. ITymkunckoe HacencTso // 3a KOMMyHH-
crtuyeckoe npocsemenue. —1937. — 10 suBaps. — C. 3.

20 JTo6penko, E. ®opmoBKa coBeTckoro untareis. Cornuans-
HBIE M ACTETUYECKHE NPEANOCHUIKH PELEHIA COBETCKOU
mutepaTypsl. — M.: Akanemuueckuil Ilpoext, 1997. — C. 96—
98; Ilnerens, K. Teppop u meuta. Mocksa 1937. — M.:
POCCIIBH, 2011. - C. 188.

2! Hukomnaes, C. Hapommas tpona // Oronek. — 1937. — Ne 2—
3.-C.20.
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pym», «tOHOCTH mO3Ta» — B IOCIETHEN JIEHTE
[JIABHYIO POJIb MCIOJHUI IIKOJIBHUK B. JIMTOB-
ckuid. LleHTpasbHBIA NOM XyHO0XXKECTBEHHOI'O BOC-
nuTaHusg B MOCKBe OOBSBHII KOHKYPC Ha JTyYIIHHA
JETCKUM PUCYHOK MO IYyIIKMHCKOW TEMATHKE U
BCKOpE TONy4Yusn Ooyiee 5 ThIC. MPOU3BEACHUN W3

pasHBIX YIOJKOB CTpaHbI??

. Ilewatp perynsapHoO
3HAKOMMJIA CTPaHy CO CTUXaMH, PUCYHKaMH, U3Ba-
SHUSIMM, COUMHEHUSMHU IIKOJbHUKOB Ha IYLIKWH-
CKu€ TeMbI. J[eTCKOMY TBOPYECTBY OTBOAMJICS OT-
nenbHbIi 15-i 3an Beecoro3noit [lymkuHCKOM BbI-
CTaBKH, OTKpbIBIIEHCs 16 ¢eBpans 1937 r. B Mcro-
puueckoM My3ee B Mockse? . Kanennaps ro0uei-
HBIX MEpONpPUATUH OB TakKe IJIOTHO 3aHST
mkoiapbHUKamMHu. 10 ¢QeBpasis OHM y4yacTBOBaIM B
MUTUHIe Ha [lymIKMHCKOW IUTOIAau, OTKPBIBAB-
1ieM IymKuHckue THU. OIHOMY M3 CTaplieKiiacc-
HUKOB, HapaBHE C MAaCTUTBIMH U THUTYJIOBAaHHBIMU
opaTopamu, JOBEpsUIOCh NpOM3HECEHHE peun. B
TOT € JEHb BEYEPOM yHalluecs IPUCYTCTBOBAIU
U B 3pUTENBHOM 3alle, U Ha ciieHe KosoHHOoro 3ama
Homa Cor030B, /1€ TPOXOUII OOJIBIION KOHIEPT, a
B (hoife BBICTABISUIUCH JAETCKHE pabOTHI. AHAaio-
TMYHBIE MEpONPUATUS NPOBOAMIUCH U B JAPYTUX
ropojax. IIIkoapbHUKN MPUHUMAIN y4acTHE B YWT-
Kax MYIIKWHCKMX IPOU3BEACHUMN, KOHIEpTaX, WH-
CIICHUPOBKAX, KOH(PEPEHIMAX, MPETyCMOTPEHHBIX
JUIs B3POCIION ayJIUTOPUM BO BCEX HACEIEHHBIX
IIyHKTaxX CTpaHbl. YacTo OHM CTAaHOBWINCH IJIaB-
HBIM II€pPEaTOYHBIM 3B€HOM B O3HAKOMJIEHUU CBO-
UX 3€MJISIKOB C HAcCJlEIUEM I103Ta U MOCBSILEHHON
€My XYJ0’KECTBEHHOM NMPOAYKIUH.

22 TazeTHble MHPOPMAIIMU O IPOBEJEHUN MEPONPHATHI, T10-
cBsmeHHbIX [TymkuHCKUM HSIM Ha TeppuTopu COBETCKOTO
Coro3a // TocynapcrBennslii apxuB Poccuiickoit ®eneparin
(TAP®). — @. 305 (Ilymkunckuit xomurer), om.l. — JI.17. —
JL. 46.

2 Tomnos, I1. Beecorosnas [Mymxunckas BeicTaBka//[Tymkun:
Bpemennuk [lymkunckoit komuccun. — M.-J1.: U3naTenscTBo
AH CCCP, 1937. —Bsm. 3. — C. 517-524

ITomumo cnoB «ToBapuil, Bepb, B30HIET
OHa, 3B€3/la IUICHUTEIBHOIO CYacTbhs!», IEBU30M
YEeCTBOBAHMSI I103Ta CTajla CTPOKAa M3 €ro CTUXO-
TBOpeHUsI «} BHOBb 5 mOceTW» — «3IpaBCTBYH,
memst Miagoe, HesHakomoe!». IlepeanpecoBannoe
YCTPOUTENSMU IOHOMY IIOKOJIEHHUIO U IOJHUMAaB-
1Iee €ro HaJ OCTAJIbHBIMU YyYaCTHUKAMU TOPIKECTB,
3TO OOpalleHue IM03Ta MOIYYHUIIO >KUBOM OTKIMK
coBeTckux nereil. «CTo JIeT Ha3aja KW U NHcal
ITymkun. Ho mucan oH g Hac... «3apaBCTBYH
IieMsl MIIaJioe, HE3HAKoMoe!» — yTBepxkaana Iie-
ctuknaccHuna u3  I[lgaturopcka Maitss  Baiin-
wreitn®*, Bl BTOPUI JIECATUKIACCHUK M3 MOCKBBI
EBrennit Taparyra: «31paBCTBYH, IUIeMsl MJIajoe,
He3HakoMoe!» Mpl 4yBCTBYEM U 3HAeM, 4TO BEJU-
KAH T03T B 3TOM CTUXOTBOPEHHUH oOpamancs K
HaM. MBI — TO mieMs KU3HEPaZOCTHBIX, CBOOO-
HBIX, CUACTJIUBBIX JIIOJIEH, O KOTOPOM CTPAacTHO
BCIO JKM3Hb Meurtan Anekcanap CepreeBuun?.
YnomuHnas cnoa H.B. I'oronsa o Ilymkune xak o
«PYCCKOM 4EJIOBEKE B €r0 KOHEUHOM pa3BUTHUH, B
KaKOM OH, MOXET OBbITb, IBUTCS U€PE3 JBECTHU JIET»,
aureparyposen B. IlIknoBckuii Bo3Bewan, 4To Ta-
KOM 4eNnoBeK yxe sBuicsa B Hamu auu>S. Tlomumo
repoeB TpyAa U OOOPOHBI, BBIIAIOIIUXCS JeITeNeH
HCKYCCTBa M HAyKH, 3TO 3aKJIIOYEHHE OTHOCHIIOCH
U K NPOAYKLIHMH HOBOM CHCTEMbl BOCIUTAHMUS —
IOHBIM IpaxkaaHaM ctpanbl CoBeTtoB. C HaIyTCTBU-
€M MOKOPHThH TAaKUe e BEPIIMHBI B ydeOe U CBOEM
OyayiieM mpodecCHOHATBHOM JIeTie, KaKuX JOCTHUT
[lymkuH B JuTepatrype, K HUM oOparancs HodT
JI. be3bIMEHCKMH, JIMYHO BBIIEAIMIMM W3 KOMCO-

MOJIBCKOTO BO3pacTa, HO, nmo cioBam M. Typos-

24 Baitgmreiin, M. Tel, Buaumsb, [IymmkuH, BOT re OH pac-
LBET IUICHUTENBHOTO cuacThsl... // KomxosHsle pebdsita. —
1937. —Ne 3. - C. 3.

25 Taparyra, E. Jlrobumbiii u3 mobumbix // [uoHepckas
npasna. — 1937. — 28 suBaps. — C. 3.

26 Illknosckmii, B. Msrexnas xu3Hb (6Guorpaduueckuii
ouepk) // Cmena. — 1936. —Ne 9. — C. 13.
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CKOM, 00J1aIaBUINI OCTPBIM «4yTheM KOMCOMOJb-
CKOro moara»?’:

A B Hamel cTpaHe Mbl XOTHM,
4100 J10001,

Uto6 Bce 0oeBbIe ApPYy3bs U TO-
TPYIKKA

Pocnu, copeBHysich B pabote c
TOOOH,

C Toboii, Anexcaunap Cepree-

Buy [Tymkun!?

[Tonydass aBaHCOM, B CYET MNPEACTOSALINX
CBepIIEeHUH, 0coObIe mpedepeHInn, TPeICTaBUTe-
JIA MOJIOJIOTO TTOKOJIEHHS KJISUTUChH MEPEN CBSILIECH-
HOW NaMSTBIO ITO3TA ONpPaBAATh 3TH OXUAaHUA. B
YaCTHOCTH, MOJIOJION pabounii Mo3T AJBTIIYIUIE
mucant:

3npaBctByil, Anekcannap Cep-
reny!

Harre cranuHckoe miemMs

Hame nimemst mosonoe,

U tBOE 0OJIBIIOE UM

BrICOKO HA IIUT IMTOTHUMET
[Tonecer B 0OSIX TPSATYITUX

J1o HEBUIAHHOM MTOOEBI,

J1o mobeap1 KoMmyHm3ma! 2

BelaBrkeHre AeTed M IOHOLIECTBA Ha IIe-
penHuii Kpail I0OMIEHHBIX COOBITHII 00YyCIOBIUBA-
JIOCh JOBOJIBHO 3HAYUTEIILHOU POJIbIO, KOTOpask BO-
o0I1e OTBOAMIIACH STOW BO3PACTHOW KAaTEropuu B
[IpaBUTENbCTBEHHON monuTuke. Kak numer JI
Kupmenbaym, CTaIMHCKYIO PEBOJIOIHMIO «CBEPXY»
CONPOBOXKJAJIa  IPONAraHAUCTCKas  KaMIIaHWs,
OTOXIECTBJIABILA UHTEPECHI TOCYAAPCTBA U FOHBIX

rpaxaaH cTpaHbl. OHH OOBSIBISUTUCH COIO3HUKAMHU

27 Typosckasg, M. 3y6sl apakona. Mou 30-¢ romel. — M.:
ACT, 2015.-C. 112.

28 Peup mosta Besbmvenckoro // Tpasma. — 1937. — 11 ¢espa-
1. —C. 4.

2 Komnmparsesa, T. 3apasctByii, Anexcannp Cepreesuu! //
CMmena. —1936. — Ne 9. — C. 43.

B O0ppO€ MPOTUB BCEro CTaporo M KOCHOT0. DTOT
CHTHAJl «CBEpPXY», BOCIIPHHSTHIN «BHH3Y», B JIET-
CKOM c000IIIecTBe, 00OCTPUI MEK-TTOKOJICHUYESCKHIA
KOH()JIMKT, BIMBIIMICS B «HACTYIUICHHE COILIMa-
JIU3Ma 1o BceMy (QpOHTY», a 3aonHO npuHec Cra-
JMHY TOAJCPKKY MOJOABIX B OUTBE CO CTapoi
napTuiiHoil «reapauei»>’. MOXHO aymarh, 4TO,
3amycKasi HOBYIO KYJIBTYPHYIO TOJIUTHKY C aKIICH-
TOM Ha PYCCKHMX HAIlMOHAJIBHBIX CHMBOJIAX, TJIaB-
HBIA TMOJUTUYECKUN 3aKa34MK TAaKXKe BUIET B MO-
JI0JIOM TTOKOJICHMH U €€ OCHOBHOM ajipecart, U OIo-
PY B IPOABHKCHUH.

«Haie Bcé» U «BCE He HALIe»

[IpocTop st WHHULMATUB, OTKPBITHIA
LIKOJIbHUKAM, BMECTE C COKpAIlEHUEM UepapXuye-
CKOM M MICWHOM MMCTAHLMHK, OTICIISABIICH HX OT
00BEKTa YECTBOBAHUS, CTUMYJIHPOBAI JCTCKYIO
ouorpacduky mosra. Ecnu B myOnukanusx opuim-
QIBHBIX JIUTEPATYpPOBENIOB M IYyOIUIIUCTOB e€IIle
BCTPEYAIUCH TIyXHE YIIOMHUHAHUS O NPHKU3HEH-
HOM npusHanuu Ilymkuna, nomsiTke Huxomas I
MPEIOTBPATUTH €r0 AY3Jb U MOCIECIHUX MHUIOCTSX
Haps  yMHPAKOUIEMY
FOHOILIECKOW BEPCHM OHU AlPUOPH HCKIFOYAIIUCH.

03Ty, TO B  JI€TCKO-
ITox mepoM IOHBIX ITYIIKWHUCTOB KU3HEHHBIN ITyTh
MI03Ta BBICTPAMBAJICS KaK HEPaBHBIM OOH, KOTOPBIiA
TOT /10 CaMOI'0 KOHLIA BEJ C CHUJIaMM pEaKLUU BO
riase ¢ napem. M XoTs MocieqHuM yaaloch CBECTH
C HMM CYETHI, 3Ta Mobega OKazaiach MUPPOBOM.
Kak u xunemarorpaduueckuii YamaeB — aprTucr
b.A. baboukuH, F0HOE TTOKOJIEHUE ObLIO yOeXKICHO,
yro [IymkuH — aOCONMIOTHBIN MOOEUTENb, U B 3TOM
KauecTBe HaBceraa yreepxkaed B CCCP3L.

30 Kirschenbaum, L.A. (2001) Small Comrades. Revolutioniz-
ing Childhood in Soviet Russia, 1917-1932. Routledge, New
York. — P. 152, 164.

31 Mook, IO. Tlymikun B 1937 romy. Matepuainsl u uccieno-
BaHUs 1o ukoHorpaduu. — M.: HoBoe muteparypHoe 0003pe-
nue, 2000. — C. 54.
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Cruxamu, po30i BoccTaBall

IIpoTuB 1aps ¥ IPOTUB CTPOS

CpaxeHHBIN IyJIel OH yran

[Toru6 mosT, morud repoem...

I'oxpt GeryT B ctpane CoBeToB

TeOst Mbl UTUM U OyJ€M YTHUTB!
— mHcal, BbIpaXas NPAKTUYECKU €IAUHOIYITHOE
MHEHHUE CBOMX CBEPCTHHUKOB, yUEHUK HIKOJIbI D3V
¢ Vkpaunbr’?, K. UyKoBCKHiA, KOTOPBIH U3 BCEX JIU-
TEpaToOpoB HamOOJIee MOJHO OKYHYJICS B TOTOK
JIETCKOT0 I0OMJIEHHOT0 TBOPUYECTBA, MOJATBEPKAAI,
YTO BCE €ro 00pasiibl BOCIIPOU3BOIMIN IIPE/ICTaB-
nenre o Ilymkune kak o Gopue u repoe»’>. He-
TPYAHO JOTajaThCs, YTO MOAOOHAs IepeocMbIcIie-
HHUE OTpa)kajo OOpaTHYIO CBA3b C BOCIIMTAHHEM Ha
repoOMYECKUX NpuMepax, kotopoe B 1930-e nmpoHu-
3BIBAJIO KaK INIKOJbHOE 0Opa3oBaHHE, TaKk M BHeE-
IIKOJIBHOE  JIETCKO-IOHOLIECKOE  ITPOCBELIEHUE.
Bonbie Toro — »U3HEONMUCaHUE 1O3TA B JAETCKUX
COYMHEHUSX SIBCTBEHHO CIBUTaJIOCh K aruorpaduu
IUTAMEHHBIX PEBOJIOIMOHEPOB. B 310l Moauduka-
MM OHO WIPaJi0 Ha PYKy BJACTSAM 3a CUET TOTO,
YTO, BO-TIEPBBIX, OTOPACHIBAIO OTOJECK IyLIKHH-
CKOW CJIaBbl Ha KPEMJIEBCKMX BOXIEH, BKIIIOYAs
CranuHa, KOTOpbIe MPOLUIA ONBIT LAPCKOH TIOPb-
MBI, CCBUJIKA U COOTBETCTBEHHO YAaCTHYHO pa3zeis-
7M cyabOy 1moaTta. A, BO-BTOPBIX, 3@ CUET TOT0, YTO,
HapaBHE C JpPYTMMH OECCMEPTHBIMU T'epOsIMH
crpanbl CoBeToB, uHTerpupoano Ilymkuna B Te-
KYIIYIO OOIIECTBEHHYIO KU3Hb.

B 3TOM 351000/THEBHOM KOHTEKCTE €ro UMs
TIOTIAJIaJIo B T10JI€ BBICOKOTO HampspkeHus. [naBHoe
KaJICHJapHOE TIepETeKaHne BTOPOr0 «MOCKOBCKOTO
Iporieccay KOHIIa SHBApPS, C COMYTCTBYIOLUIUMU EMY
MacCOBOM UCTEPUEN U IIPU3BIBAMU «CTEPETH C JIULA
3eMJIM (PAITUCTCKUX TaZoB!», B MyHIKUHCKYIO Jie-
Kamy (eBpains, HpeAonpeneiuiio ee IBYXITOIIOC-

32 Tlpuxompko, W. TIoaT 1 naps // BinbIIoBHIbKUA MLISAX. —
1936. 22 tpasens. — C. 2.

3 UYyxkosckuit, K. «Ilmems  miamoe...»
www.chukfamily.ru (mara obpamenus: 29.07.2022)

URL:

HYI0 SMOLHMOHAJIBHYIO CTPYKTypy. Jlecsatukiacc-
HUK 29-11 mKkonsl MockBel E. 3aiiOHUYKOBCKUM, BbI-
crynaBmuii B KonoHHOM 3ane, 3asBiis, YTO BCE
€r0 CBEPCTHHMKHM, KaK OJUH, «ILUIIOT MPOKJISATHE
yo6uitam mosra»*4. K. UyKOBCKUH, HE MOHACIBIILI-
K€ 3HABIIMI HACTPOCHHsS peOsAT, KOHCTATHPOBAI,
yro [lymkuH [uig HUX CTaJl pOJHBIM U OJHM3KUM, a,
BOT, benkennopd mmm Jlantec He MMenu IIaHCOB
yIENeTh, MOMa OHU B UX PYKU: «pacTep3anu Obl
uX IKonbHUKA Ha Mmecte! He mamu Obl M croBa
CcKaszarh!»>>,

BeicTynaBmuii Ha TOpPKECTBEHHOM coOpa-
Huu B bosbmioM Tearpe ot nmua mosonsix JI. A.
bespimenckuil craBun IlymkuHa B 3MULEHTP Te-
Kylieir OoppObI, B KOTOPOIl HEApPYru mosTa 00b-
€IMHSJINCH C BparaMu COBETCKOI'O Hapoaa:

Tel, capimmmb s, I[lymkus,
komanay «Crpensi!

Thl BUOMIIL KOCTPOB OTHEBYIO
3aBecy?
Tam B IlymkuHbIX

Anonsh-Hukomnaii

OCJIUT

Pykamu KpoBaBbIX (harmmcTcKux

Janrecos!3®

N ecnmu umeHa (UIypaHTOB MOCKOBCKHX
MIOJIMTUYECKUX IIPOLECCOB OIMYCKAIUCh B ITUX
CTPOYKaxX, TO IO YMOJIYAHWUIO ITOAPA3yMEBAINChH
cpeau TexX, KTo Mor Obl HaHECTH MOJUIbIM yAap Mo
IIpeIMETy TOPIOCTH COBETCKOro Hapoxaa. Uyxiaoe
TaKTy M IOJYTOHAaM JETCKO-IOHOIIECKOE TBOpPYE-
CTBO IOAXBATBHIBAIO U IPOAOJKAIO 3Ty JIMHHMIO.
SIpocTb, KOTOPYIO COBCEM HEJABHO MOJIPOCTKU 00-
pYLIMBAIM HAa «TPOLKHUCTCKUX IPHUCIYKHUKOBY,
Tenepp oOpalagach HE TOJBKO MPOTHB MPHKU3-

3% Marepuaisl 100UJIES CTONETHEH TOMOBIIMHEL CO JIHS CMEp-
™ A.C. [lymxuna // Llentpansnsiii ['ocynapcTBeHHbIH Ap-
xuB Mockssl (UTAM). — @. 528, on.1. — 1. 486. — JI. 29.

3% UYykosckuit, K.  «Ilmems  mmamoe...»  URL:
www.chukfamily.ru (mara obpamenus: 29.07.2022)

36 Peup mosta Besbmvenckoro // Tpasma. — 1937. — 11 ¢espa-
. —C. 4.
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HEHHBIX, HO M IIOCJIE-CMEPTHBIX BparoB I0JTa.
I'maBHBIN mKOIBHBIN opatop 10 despans A. [1y6-
pOBCKMI MpoBo3riamain: «['HEB HamoJaHsAET Hac
IIpU MbICIH, yTO IIymKuHa, 3TOro ruranra 4ejoBe-
4ecKoil MbICiH, Tynoi u O6e3mapHblil Tupan Huko-
nau I tpaBwi, roHsanm ¢ mecra Ha Mecro... I'HeB
HaIlOJIHAET HAC IIPU MBICIH, 4TO IlylmkuHa pykoro
HUYTOKHOrO JlaHTeca CTOJKHYJIO B MOTHILY Liap-
CKoe camojepkaBue. BoT mouemy Bmecte ¢ 11000-
BbIO K [lylIKMHY B HAaC KpEIHET HEHABUCTD K IIPO-
KJIIAITOMY IIPOLUIOMY, B HaC KPEIHET HEHABUCTbH B
Bparam Hapoja»’’. HBIMU CIIOBaMH, TPEICTaBHU-
T€Ib COBETCKUX IIKOJIBHUKOB JENall 3asiBKy Ha
BKJIIOYEHHE CKBO3HOT'O IOOMIICHHOTO CrojkeTra — 3a-
rOBOpPa 3JIOKO3HEHHBIX CHJI IPOTUB TI'€HHUAIBHOTO
BBIPA3UTEIIs HAPOAHBIX YastHUN — B OOJIBIION UCTO-
PUYECKUN HAPPATUB, C €0 HKCTPANIOJIALIMEN HA CO-
BPEMEHHYIO CUTyalut0. VIHTepeCcHO, YTO KOHTYpBI
TaKOro MOJX0/a MPOCIESKUBAIOCH BO MHOTHUX 00-
pa3uax IeTCKOM TBOPYECKOM AEATEIBbHOCTH. B HuX
TOT, KOro C Jerkoi pyku A. I'puropreBa ObLIO
IIPUHATO MMEHOBATH «HALIUM BCEM», CTAaHOBUJICS
TOYKOM NPUTSKEHUS IUIAMEHHBIX DPEBOIIOLIMOHE-
POB, COBETCKHUX BOXJEH, KYJIbTOBBIX I'€POEB I'PaK-
JTAHCKOM BOMHBI, aBTOPOB BBIJTAIOIINXCSI COBETCKUX
PEKOPAOB, YECTHBIX TPYKEHUKOB I'OpOAA U Cela,
KpacCHOapMEHNLEeB U IOrPaHUYHHUKOB, CTOSAIIUX Ha
CTPa)X€ COLMAJIUCTHUYECKOW POIUHBI, COBETCKOMU
JETBOPBI U HOHOILIECTBA, BIOXHOBIIAIOIIUXCS HJI€a-
namu KomMmyHH3Ma. Ilo npyryio ctopony 6appuka-
Jbl Pa3MEILAIMCh BCE «HE HAIW»: HApU U UX MPHU-
CIly’)KHUKH, TOMEIIMKH U OypKyas3us, «Oembiey,
LIIIUOHBl U JAUBEPCAHTHI, BPEOUTEIN U «TPOLKU-
CTbD», a TAK)KE BHEIIHUE Bparu, FOTOBbIE K HOBOMY
noxony nporus CCCP.

B xpoHuke ro0uiesi MOXKHO OTBICKAaTh He-
MaJio MPUMEPOB TAKOTO CUHKPETHYECKOr0 00Be -

37 Marepuaisl 100UJIES CTOJETHEH TOMOBIIMHEL CO JIHS CMEp-
™ A.C. [lymxuna // Llentpansusiii ['ocynapcTBeHHbIH Ap-
xuB Mockssl (UTAM). — @. 528, on.1. — 1. 486. — JI. 29.

HEHHsI QUTyp U CHMBOJIOB U3 PasHBIX KYJIbTYPHO-
UJE0JIOTMYECKUX ToJell B eauHoM Mmaccuse. Cka-
K€M, B KApHABAJIbHOM LIECTBUHU B cerie Muxanios-
CKOM Bciiel 3a TaTbsgHOM, OIETON B aMIIUPHOE ILjIa-
ThE TMOBEpPX TYyJyma, IIJIM IapeBHa-nebeap, Oora-
THIpH, exanu B kubutke Emenbsu [lyraues ¢ kanu-
TaHCKOM JOYKOM, a HAa Ta4aHKE LIKOJBHHUKOB BOC-
cepanu Yamaes c Ilerpkoii. Ha 3ameuyanue npues-
Kero rocts o ToM, 4ro Ilymkun o Yamaese Bpoae
Obl HE MHUCaJl, MECTHBIM KOJIXO3HHUK HEBO3MYTHUMO
OTBETHJI: «A Ul Hac 3T0 Bee omHO» S, TToX0XKyI0
UHTETPALMIO BCErO «HALIET0» U MOJOXKHUTEIBHOTO
B JICTCKOM CO3HaHUU JAEMOHCTPUPOBAIM ITOPTPETHI
MajneHbkoro IlymkuHa B KpacHOM ITMOHEPCKOM
rajcTyke, yOeKICHHOCTb JIeTei B TOM, YTO, KUBH
MIO3T B OJIHO C HUMH BpeMsl, 0053aTeIbHO Pa3IeInI
Obl MX YyBCTBAa — HEHABHUCTh K (allIu3My U BOCXHU-
IIEHUE COBETCKMMM JIOCTHIKEHUSMH, HaIpHUMeEp,
MEepeCcTpOeHHOM M moxopouieBiier MockBoil. A
«HE HAIIero» M OTPULATENIFHOIO — H300paXKeHHe
JlanTeca B TepMaHCKOM MYHIUPE CO CBACTUKOW Ha
pykase*. C oHOW CTOPOHBI, PACCTABIEHHBIE KOJI-
JEKTUBHBIM BOOOpaXCHMEM, KaK Ha MIaXMaTHOM
JOCKe, YT MPOTUB JApYyra «4epHbIE» U «OebIey
¢burypsl ObUTM PETUTMKON COLMAIBHOM MHXEHEPUU
BJIACTH, BBIYMILABIIEH, 1Mo cimoBaM A. Baiinepa,
«KOHTPHPOAYKTHUBHBIE» M  HOJACPKUBABLIEH
«TIPOYKTUBHBIE» 3neMeHThl. llpucymue Bcemy
MIPOEKTY MOJIEPHUTH, HO IPUMEHSBIINECS B JHOe-
paNbHBIX JEMOKpaTUsX 3amajga BBIOOPOYHO, ITH
TEXHOJIOTHH, TI0 MHeHHIO BaiiHepa, mpuobpenu To-
TaJlbHOE 3HAYEHHE B COBETCKOW IPAKTHKE BBHUIY
MUWUICHapU3Ma OOJBIIEBUKOB M HMX CTPEMJICHHSA
obecrieunTh cebe HaAEeKHBIE THUIBI B OXXHIAHUU

38 Mook, 0. Tymikun B 1937 roxy. Matepuainsl u uccieno-
BaHUs 1o ukoHorpaduu. — M.: HoBoe muteparypHoe 0603pe-
nue, 2000. — C. 31.

3 UYykosckuit, K.  «Ilmems  mmamoe...»  URL:
www.chukfamily.ru (mara obpamenus: 29.07.2022); JIube-
nmuHcKas JI. 3enenas namma (cOopruk). — M.: JlutPec,2012. —
C. 19.
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BoMHBI?’, C apyroit CTOPOHBI, B TAKOW KOMIIO3UIIUH
MOKHO YCMOTpPETh BhIpa)KEHHUE OWHAPHON JIOTHKH,
BBICTyNAaBIIECH MOOOYHBIM 3PPEKTOM COLUAIBHOTO
YIpPaBJIEHUS NPU MOMOLIY TEPPOpa U SHTY3UA3Ma,
KOH()POHTALUK ¥ KOHCOMMIAIUK*!.

Kak 0bI TO HU OBLIO, TOrMYECKUM 3aBepIlie-
HUEM IOJINTUYECKOTO pa3MEKEBaHUs, COBEPIIAIO-
merocss BHyTpu Mu(a, CTaHOBHJIACh Y4acTh post-
mortem, KOTOPOH HaJENSJIUCh €ro FEPOr U aHTHUIe-
pou. B oguux ciydasx Bparos Ilymkuna oxupan
OJIHOMOMEHTHBIM pacyeT, OTIPAaBIABIIMA HMX HaA
cBalKy uctopuu. Tak, HampuMep, MOCKOBCKasl ce-
MUKJIACCHUIIA 3aBEpslla 103Ta B OTMIICHUMU:

[TosT ar00MMBIH HaI,

ThI MOXKeIIb OBITh CITOKOWHBIM.
[TogHaBIIM TBOM yNaBWIMK THU-
CTOJIET,

MBI OTOMCTWIIM LIAPCKOM  pe-
KUMY,

Mpbl 6e3 HEero XHBEM YXK JIBa-
IaTh JeT»*?

B apyrux ciydasx aHTUrepou BUPTYaIbHO
BOCKPEIIAJIUCh TOJIBKO JUISL TOTO, YTOOBI MOTYYUTh
KanHoBy meuaTh M BeuHble MbITapcTBa. VMIMEHHO
Takoi npuem npumeHsn k Jlantecy b. KexyH B
CTUXOTBOPEHHH,  OIMyOJIMKOBAaHHOM  KYpHaJIOM
«tOHbI1 mponerapuii»: BOCCTaBIIEro U3 rpoda
yOuiiIly mosTa BeTep OTHOCHII K M3BECTHOM MOTHIIe
B IlymkuHoropse, rae ero B3opy IpeiacraBania clie-
IyHolasl KapTHUHA:

40 Weiner, A. (2002) Making Sense of Revolution. The Second
World War and the Fate of the Bolshevik Revolution —
Princeton University Press. — P. 28-30, 32.

4 Kpacuneaukos, C.A. 1930-if rox kak mposior GONBIIOTO
Teppopa // Mcropust cranuHu3Ma: >KU3Hb B Teppope. Couu-
anbHblE acmekTel pempeccuil. — M.: POCCIIOH, 2013. —
C.117; Kpyrnosa, T.A. AnTtpononoruyeckue TpaHchopma-
LIUH ¥ XYIOKECTBEHHBIE PENPE3CHTALNH XU3HH B TEPpOpE:
CTpax M SHTY3Ha3M Kak MOTHBEHI corpeanm3ma // Tam xe. — C.
227-228.

42 Marepuans! 100UIIEs CTONETHEN TOOBIIUHBI CO JHS CMEP-
™ A.C. [lymxuna // Llentpansnsiii ['ocynapcTBeHHBIH Ap-
xuB Mockssl (UTAM). — @. 528, omn.1. — 1. 486. — JI. 43.

Hax Moruiioit nTHIlel JIETaroT,
CouHIie JIbET CUSIONIIUN CBET.
Hanx Morunoit cTuxu unuTaet
Mornooit pabouwii moaT.

VYoeraBmuii ¢ 3TOro MecTa MpayHbId U
HenpukasHHbIA JlanTec Opoaun mo crpaHe, /”OT
paccBeTa M 10 paccBeTa, yCKOpsisi CBOM Iaru. Bee
B Poccuu npyses mosra u ero, Jlanreca, Bparu’/*3,

IIymkuHCcKas ”MMOPTOJI0TUA

CoBepIiieHHO UWHas TOCMEpPTHas Cyanb0a
npeaycMaTpuBaiach JUisl TepoeB Muda U, Mpexie
BCEro, JUIs BeJIMKoro mod3rta. KOOuneiiHble TOpKe-
CTBa BOIUIOTUJIM HECKOJBKO CIIEHapHEeB €ro odec-
cMepunBaHusd. llepBblid, TpaJIULMOHHBIN, KOHCTa-
TUpPOBaJl BEYHYI0 MojojocTh IlymkuHa u Heus-
ObIBHYIO BOCTPEOOBAaHHOCTb €ro TBOPYECTBA B
noroMctBe. Hanpumep, necsatuknaccHuk u3 Opel-
Oyprckoit 00JIacT B CBOEM TOCBSIIECHUU €My IH-
cair:

[IpoiinyT emie psaabl CTOIETUH,
A ThI, I€BeII, BCE OyAeUIb TETh.
TBou Tpybl HE 3HAIOT CMEPTH,
U TbI HE MOKENIb yMEPETh.

Bropoii creHapuii OCHOBBIBAICS Ha IIep-
(opMaTUBHOM aKTe — MPHU3BIBE K IOATY BOCCTATh
U3 MEPTBBIX U NEPEHECTUCH B aKTyaJlbHOE HACTOS-
1iee BpeMs. JTy BOJIIO HACTOMYMBO BBIPAXKAJIH He-
KOTOpBIE IOHBIE aBTOPBI:

Anexkcanap Cepreud, IpOCHH-
TECh CKOpEE,

OrnstHUTECh KPYTOM M CKaXKUTE
B OTBET:

VY3Haere b BBl CaJ POJHOHU
Onmu3 mures

43 Kexyn, b. Ilynikun // YOHBIH nponeTapuii. 1936, — Ne 19—
20. - C. 25.

4 JleBammoBckwmii, B. 3apaBcTBYi, IIIeMs, MIaI0€, HE3HAKO-
moe! // Ilymxuna B OpenOypre. — OpeHOyprckoe o0iacTHOE
u3garenscTBo, 1937. — C. 55.
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N Ceno noporoe — s aymarto,
Her.®

YasiHue BOCKpEIIEHUs IM03Ta, OTChUIABIIEE
K (eIOPOBCKOMY YYEHHUIO O BO3BPAILICHUU yMEp-
IIMX, TPOCTYHalo0 B aype TOPKECTBa M PaOCTH,
KOTOpasi OKpy»aJla €ro IMoclieiHee MPHUCTAaHUILE B
nporuTupoBanHoi Beime crpode b. Kexyna. Ono
e TPEeIOMIISIIIOCh B 00pa3e MOTHIIBI — KOJIBIOETH,
KOTOPBIH, BO3MOXXHO, U HE BIIOJHE OCO3HAHHO HC-
MOJIb30BAJIM COBETCKUE MOCETUTENN MYIIKUHCKOTO
3axopoHeHHus y CBSATOrOPCKOIO MOHACTBIPS: yXa-
KUBAIOILAsl 32 HUM CIIy>KUTEJIbHHIIA TIOrocTa Oblia
nposBana «HsHei [Tymkuna»*S, Kakumu Obl, oHa-
KO, He ObUTM TOpsSYMM >KEJIaHWE BEPHYThH MOATA U
MOBENTUTENbHBIM TOH BO33BaHUN K HEMY BOCCTaTb
U3 rpoda, OHU B JIyUIlIeM CIIydae MOPOXKIAIN MO03-
TUYECKHE MUPAXXU BCTPEU C HUM, KOTOpPBIE OBICTPO
MCYe3aJM, CTaBsl IOHBIX «BHU3MOHEPOB» Iepen (ak-
TOM HEOOPaTUMOCTH cMepTH: /“MBbl YHBUIO OYHY-
auck orT MedraHuil. IIpemo MHOM Temepbp onHa
JMIIB CKOPOHAst MOTHIIA, U Sl CTOIO C OTKPBITOM To-
0BOI™/Y7.

NHyr0 nepcnexkTuBy OTKpBIBAI TPETHUM
KOMMEMOpATUBHBIA cLieHapui. B ero pamkax
[JIABHBIM TepoM BO3BpalaJICs K XU3HU 10 XOIy
MHOTOJTHEBHOT'O KOJUIEKTUBHOI'O pUTyaua, C IpH-
HOIIICHHEM €My pa3HOOOpa3HBIX AapoOB, HAOI00HE
TOT'0, KaK 3TO IMPOUCXOJIUIIO B JPEBHUX MUCTEPHSIX.
M xors kaxngas TpyaoBas, ydeOHas, BOMHCKas
A4yeiika COBETCKOro oOIIecTBa MpPHHECTA CBOIO
IaHb IaMATH I03Ta, ¢ HAauOOJbIIEH ITOIHOTOH M

4 Jletn Cogerckoro Coroza Ilymkuny. CTUXH, HallMCAHHBIE
K mymkuHCKuM aHsM // Kocetep. — 1937. — Ne 2. — C. 100.

46 Wpanos, C.I1. Beperute, cobupaiite [Mymxuna. On «cobu-
pan Poccuto...» Moruna ITymkuna u CBsSTOropckuii MoHa-
CTBIPh JI0 W TIOCNE FOOWMICHHBIX TopxkecTB 1937 roma (mo
CTpaHMIaM 3anucu Kaur-srneyamieHnii My3es-3alioBeTHIKA //
IckoB. —2012. — Ne 37. — C. 214.

47 Jletn Coserckoro Coroza Ilymkuny. CTUXH, HalUCAHHBIE
K mymkuHeKuM aHsM // Koerep. — 1937, — Ne2. — C. 101.

BBIPA3UTEIIBHOCTBIO 3TOT CLIEHAPUU PEaTM30BaJICs
B IIKOJIBHOM IPOCTPAHCTBE.

IloaroroBka kK HEMy Ha4yMHaJIach 3a70JT0
10 O(GULIMANBHOTO OTKPBITHS [OOWIEs: IO CYyTH
Bech yueOHbIN 1936—1937 roa mporen moj 3HakoM
ocBoeHus Hacneaus Ilymkuna, a ¢ 10 mo 20 ¢es-
pans 1937 r., T.e. COOCTBEHHO B IyIIKHHCKYIO Jie-
KaJy, WIKOJbHUKU TOKa3bIBAJIM PE3YJbTAThl CBOEU
pabotel. Ilo 3amanuio Hapkommpoca B Kaxaoi
LIKOJIE CO3J1aBaJICS JIMTEPATYPHBIN KPY>KOK I10 U3Y-
YeHUI0 npousBeneHui IlymikuHa; coCTaBIAIUCH
MOCBSIIEHHBIE €My JHUTEpaTypHbIE albOOMBI, ajlb-
MaHax{ U CTEHIa3€Thl, yCTPAUBAINCh BUKTOPUHBI U
OJIMMITNAJbl Ha 3HAHHUE €0 MPOU3BEIACHUM, IPOBO-
JWIACh MHOIOYacOBBIE PEMETHLHUU TeaTpalbHbIX
IIOCTAaHOBOK M KOHLEPTHBIX HOMEPOB. B kaxmoi
mKoje opOopMIISIICS MYIIKMHCKUN YTOJIOK, KOTO-
pBIl CTapaHUsAMM YYHUTEIEH U YYEHHMKOB IIPEBpaA-
masncst B atMmocepHblil 1omM-my3eit nosta. Jx. b.
[TnarT oOpamiaeT BHUMaHHE Ha «BOCKPECHUTEIb-
HBII» XapakTep TaKUX OSKCIO3HULMHK, KOTOPHIE
CTOJIBKO K€ IIEPEHOCUIM II03Ta B HaCTosLIee,
CKOJIBKO IIOCETUTENIeH B Ipouuioe. I'panuna, orne-
JSIOIIAst T€X, KTO BOCCO3/aBall MYIIKHMHCKUNA OBIT,
U TOTO, KTO KOI'/Ia-TO JKUJI B HEM, OKa3bIBaJIach I0-
JBH>)KHOM M MPOHULAEMOW. B OTHENbHBIX Ciydasx
O HEll HallOMUHAaJIa UCKyCCTBEHHAsl IIperpaja, Bpo-
e nutarbayma Wi CTOPOXKeBOM Oyaxu®s, mim ke
IIyIIKMHCKUN OIIO3HABATEIBHBIM «3HAK», BPOJIE
HapUCOBAaHHOI'O Ha XOJICTE U IIOJCBEYEHHOI'O W3-
HYTPU TEMHOI'O CHJIy3Ta OINEKYIIMHCKOIO IaMsT-
HHKa B MOCKOBCKOM 110-if mkone®. FOGuneii co-
IIPOBOXKAAJICS  MHOXECTBEHHBIMM  KOHKYypCamH
IOHBIX TQJIAHTOB M TOPOAMI OECcCUeTHOE KOJHue-

CTBO XYI0KECTBEHHBIX apTe(PaKTOB — OT PUCYHKOB

“ Tnarr, Jx. B. «3mpascteyi, Ilymkun!» CrammHckas
KyJIbTYpHasl TIOJIMTHKA W PYCCKUH HAIMOHAJBHBIA IO3T —
CII6.: U3narensctBo EBpomeiickoro Yuusepcutera, 2017. —
C. 139.

4 Cro necsras. C6. cr. / Pen. B. Totpecos. — M.: Tlanemupa,
2009. - C. 194.
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U MAaKETOB-PEKOHCTPYKLIMHA CLEH MYIIKUHCKUX
MIPOU3BEJICHUN U COOBITHI ero 6uorpaduu 10 Kap-
HABaJIbHBIX KOCTIOMOB M JIEASHBIX W3BasHUU €ro
JIUTEPATYPHBIX TIepcoHaxeir’.

10 c¢eBpasnss BO BCEX COBETCKHX IIKOJAX
ObUTIO TOJNBKO TpU ypoka. [locnme aToro mpoBoau-
JIOCh TOPXKECTBEHHOE coOpaHue ¢ JOKIaJaMHu o
KU3HU U TBOPYECTBE I03Ta, NEPEMEKAEMBIMU JiE-
KJIAaMallUe €ro TEKCTOB, UCIIOJHEHUEM apuil U Po-
MaHCOB Ha €ro cjioBa. TeM BpeMEHEM Ha MUTUHIE
TPYIAIIMXCS TOCIEAHUN U3 BBICTYNABIIUX — JIECS-
TUKIacCHUK A. JlyOpOBCKHI MPOM3HOCHI 3aKIIIO-
YHUTENbHbIE CIIOBA, oOparasick K ¢urype Ilymkuna
Ha 1moctamenTe: « Bl JOoXKUBaellb celyac Heg0KU-
toe. Cnasa tebe, [Tymkun!»’!. D10 Bockuuanue ¢
SHTY3MA3MOM TMOAXBaThIBaNa IuIomaas. [1ogo0HO
MIEPBOCBSIIECHHUKY MHCTEPHAIBHOTO KyJIbTa, BO3-
BEIIIaBILIEMY CIIaCEHUE U HOBOE SIBJIEHUE OO0KECTBa,
CTapUIEKIACCHUK  JIEKJIApUpoBal  MPUCYTCTBHE
IlymkuHa B craryce >kuBOro. bompme Toro — Bo-
JIBOpPEHHE €ro pa3-BoruionieHHoro ¢ 1837 r. nyxa B
MaTepHaIbHYI0O 000JIOUKY MaMATHUKA, HEAOCTYI-
HYIO JECTPYKTHUBHBIM BO3JICHCTBHUSAM, HO CIOCOO-
HYI0O 00€CIEYUTh €My CYACTJIMBOE IPOJOIKEHUE
OBITHSI BMECTE CO CBOMM HAPOJIOM.

Bects 0 «okuBoM» IlymikuHe NOBTOpsUIACH
Ha BCEX IIKOJBHBIX IJIOLIAAKaX, I/I€ 3aBepllajach
TOp’KEeCTBEHHas yacTb coOpanusi. OHa pajuKaibHO
MEHsJa €ro TOHAIbHOCTh C IIOMUHAJIBHOM Ha
MPa3IHUYHYIO0, MMOJ00HO TOMY, KaK 3TO IPOUCXO-
U0 B OpUYECKUX M JUOHHUCHUHCKUX pHUTyalax,
mucrepusax Atuca, Anonuca u Ocupuca. Cocpeno-
TOUCHHBIC BHAYaje Ha «O0KECTBEHHBIX CTPACTSIX»

50 Tay6una, JI. ToToBMMCS K MynIKMHCKOMY to0uiero // Bo-
xkateid. — 1937. — Ne 1. — C. 27-28;

Toncros, A.C. ITymxun B mkoine // Kpacnast HoBb. — 1937 —
Ne 1. — C. 224; Anekcanapos, B. Ilogroroska u nposeacHue
[Tymxunckoro robunest B8 CCCP // Bpemennnk [Tymkunackoi
komuccuu. — Bem. 3.— M.-JI.. UzparensctBo AH CCCP,
1937. - C. 505.

5! Murtunr y namsrauka // Komcomonsckas npasaa. — 1937, —
11 depams. — C. 2.

U MOJIYAJIMBOM OTYasHUU yYaCTHUKOB, IIOCIE W3-
BECTHsI O BOCKpEIICHHWU OO0XKECTBa OHHU paspsbKa-
JUCh SKCTATUUYECKUMM IEPEKUBAHUSAMU IPUCYT-
CTBYIOIIMX, CHUMAaBIIUMH IICUXMUYECKOE HaIpshKe-
Hue. B mpouecce nanpHelniero mnpasgHecTBa C
KapHaBaJIbHBIM IIEPEOJIEBAHUEM, MY3bIKOM, TaHLa-
MU, PUTYaJIbHOM Tpame3oii HEOUT YIOCTauBaJICA
O00o)kecTBEHHOM »snudaHuyu, mpuodImaics K ca-
KpPaJIbHOMY 3HAaHHUIO U CBEPXCIIOCOOHOCTSM KyJb-
TOBOT'O TEPCOHAXA, BIUIOTH A0 0OpeTeHus ero dec-
CMEPTHOTO cTaTyca>.

B Toi1 ke noruke BTOpas 4aCTb KOMMEMO-
pauuu IlymkuHa, yTBEpkKzas €ro IpPUCYTCTBUE
Cpeau >KMBBIX, BbI3bIBaJIa OypHYIO PajoCThb W, Ja-
kKe, IYyCTb Ha BpEMs, BBITECHSJIA TPEBOXKHO-
MaHUYECKUE HACTPOCHHUsS, KOTOPHIMU ObLIa OXBa-
YeHa 4acTb JCTCKOM ayJIUTOPUM B TJIABHBIA TOJ
bousbiioro teppopa. He ciaydaitHO oJlHa U3 TakuX
LIKOJIBHHULL, XapakTepusys 1937 r., B nmepByto oue-
penp BCIOMMHANA, Kak «Becenoe uMs IlymknHa
JIETEIO 110 BCEHM CTPaHE», «Mbl, IIKOJIbHUKHU, XOIU-
JI¥, KaK NbsHbIE OT MYIIKUHCKUX CTUXOB» U I'OBO-
punu o ITymkune Kak o xuBom>>. Beuepa, KoHiep-
ThI, OaJbl, KapHABAJBI, CMOTPBI JIETCKOH XyJOXKe-
CTBEHHOW CaMOJEATENbHOCTH, 3KCKYPCHUM B IIyII-
KWHCKHE MECTa, KOTOPhIMU ObLIa 3arojHeHa IMyI-
KMHCKas ekana ¢ koHma 10 ¢eBpans, craHOBUIUCH
NEVCTBEHHBIMU  KaHAJlaMU  CBSI3U  COBETCKOTO
«MJIAZIOTO IUIEMEHM» ¢ N03ToM. BoT, kak, Hampu-
Mep, 3TO NPOHMCXOJWIO B CBEPAJIOBCKOM Tearpe,
r7ie Ha MYIIKUHCKUNA Bedyep COOpaluCh yyariuecs
pa3HbIX yueOHbIX 3aBeieHuil: «Hair HOBBINM coBet-
CKUI TOpOJ FOBOPUT THICSYAMM IIJIAKATOB M IOPT-

peroB: «llymkun 3aece! Anekcannp CepreeBud c

52 Topuunos, E. Penurun Mupa: omeIT 3anpeaesbHoro. Ilcu-
XOTEXHHKA M TpaHcrepcoHanbHble coctosHus. — CI16.: A30y-
ka-Knaccuka, 2005. — C. 167, 170; Onuane, M. Hctopus Be-
pPBl M PEeNMTrHO3HBIX HieH or ['ayrambl Bymuer no tpuymoda
XpuctHaHcTBa. — M.: Axagemuueckuil npoekr, 2012. — C.
317,320-321.

53 JInGenunckas, JI. 3enenas namna (c6opuuk). — M.: JIuT-
Pec, 2012. - C. 19.
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Hamu!»... Ilymkun Besnmecym! B 0xHUBIEHHBIX
pasroBopax 3By4ar ero ¢pasbl, OCTPOTHI, JIIH-
rpamMmel... Bot oauH, oTpsixuBas majabTO, CMESCh,
TOBOPUT TOBAPHUIILY:

— Mopo3Hoil mbUIBI0 cepedpuTcs ero 00OpoBbIi
BOPOTHHUK!

— To1 Benb xoTen cerogus padorath?

— A s IpsIMO M3 UHCTUTYTa, Kak Yarkuii, ¢ kopaodis
Ha Oaur.

IToaT 31€CH!».

OTOT (QaKT MOATBEPHKIAIN BBIXOAMBIIUE HA
CLIEHY LIKOJIbHMKH, 3arPUMHPOBAaHHBIE U OJAETHIE
repossMM IYLIIKMHCKUX NpousBeacHuil. Ilon ymuky-
IOIIMI PEB 3alla OHU MPEACTABISAIUCH: «S — 1oub
KOMEHJIaHTa benoropckoil KpemocTH KamuTaHa
MuponoBa», «Tenp I'po3HOro MeHsI yChIHOBHIIA...
Humutpuii !». B NymKUHCKYIO Cpefy MEpeHOCHIT
0ai, U1 KOTOpOro OBLIM pazydeHbl SKOCE3, MOJIO-
HE3, Ma3ypKa, Ipalio3HbIe ITOKJIOHBI U PEBEPAHCHI,
MOIIUTHI OAJIbHBIE TUIAThS U B3STHI HAIIPOKAT Opu-
[EPCKUE MYHAUPHI U My*)ckue ppaku>?. C yuerom
OXBaTa BCEH CTpaHbl MOXO0XXUMH MEPONPHUATHIMU
MOXKHO yTBepXkIarh, uTo IlylikuH npucyrcrBoBal
IIOBCEMECTHO, TJie, MO CJIOBaM >KypHanucrta B.
I'puropoBuua «kpyxunuce TaTbsaHsl U YepHOMO-
pel, 3apeMbl M JIOHHBI AHHBI, U “Oparbs-
pa300itHUKKN TpeMen KaHaainaMu, U Oechl CO CBHU-
CTOM HOCHWJIMCH 110 3aj€, U Hapb CainTaH BaXHO I10-
IPABJISJI Ha TOJI0BE OYMaXKHYIO KOPOHY» >,

B HekoTopbIX ciydasxX, Kak Hampumep, B
MOCKOBCKOM HHCTHTyTe Hedptn wum. [yOkuHa,
MYIIKAHCKas Teyprusi 00yclioBmiia BO30YKICHHOE
U JaXe HEPBHOE TEUECHHE Beuepa. Tam Bemylui
cxonty 00bsBUI, uTo [lyIIKWH HE TOJNBKO KUB, HO U
COTJIACHJICS TIOYTHTh UX COOpaHHWE CBOMM IPHUCYT-

54 Jlnm mamstu A.C. IMymkuna B Ceepayioseke B 1937 romy /
Coct. B. Mazyp // UsBectust YpI'Y. — 1999. — Ne 11. — C.
164-165.

SST'puroposuy, B. letn o IMymkune / A.C. Iymkun. 1837—
1937. CG6. crareii n marepuanoB. — CaparoB: CapaToBckoe
obnacTHoe u3gaTenscTBo, 1937. — C. 106.

crBueM. ATMoc(epa B 3aje packaysiach 1Mo Mepe
YBEpEHUI BEIyIIEero, 4To MO3T yXe MPHOBLI, BOT
OH ceryac MUJIET 0 Mpoxondy... B Touke «3akuna-
HUS» 3By4all TyII, M, K OOJIETUYCHHUIO ayIUTOPUH,
BUHOBHHUK TOPXKECTBA B BUJE OINEKYLIMHCKOI'O U3-
BasiHUS BOJIBOPSUICS Ha CLIEHE U BCTyMaJl B Oeceny ¢
HaxoIUMCes TaM ke MasgKkoBCKHUM, a IIPernoaBa-
TEIIU U CTYACHTHI CKJIaAbIBAJIA K €I0 HOr'aM LIBETHI.
HecmoTpss Ha cBOI0 Bpoje Obl HEXHUBYIO IJIOTh,
«ryOkuHCKmMi» [lymkuH B3aumoneicTBoBal ¢
ayauropueil. B wactHocTH, HOOpPOIYITHO BHUMAI
BOCXMILICHUIO MECTHOI'O IMUTA OJHOKYPCHMIIAMMU:
«ITocmoTpenu 6 Ha MOUX JIeBUYAT, 3TO XK HE JIeBYaTa
— Maii!» u gaxe coeauHs cepaua. Tak, MOsSBUB-
[IMecsi BMeCTe ¢ MyMKUHCKUMU 3eMdupoii u Ae-
KO «IIbITaHE» OOHOCHIIM JKEHCKYIO U MY>KCKYIO T10-
JIOBHMHBI 3aJ1a KOpP3UHAMU C OWUJIETUKAMU: CTYICHT,
BBITSIHYBIIMI OJWMH W3 HUX, JOJDKEH OBbLI MO TpH-
BEJICHHOM LUTaTe OIO3HATh IpousBeneHue Ilym-
KMHA, Ha3BaTh MMs IJIaBHOTO Ieposi U BOCCOEIHU-
HUTBCS C TEPOMHEN — CTYJICHTKON ¢ OMIICTUKOM U3
TOTO K€ TIPOU3BEACHUS .

OueBUIHO, 4YTO 3aJaBUIMICS Ha CIaBy
MYIIKAHCKUHN (pecTUBaIb BBIIIE JAJIEKO 32 PaMKH
pPETPaHCIIALMU HOBOT'O KYJIBTYPHOTO Kypca BIJIACTH.
Ecnu 100MIeHHBII

paccMaTpuBaTh IETCKO-

IOHOIIECKUM  CLEHAapUi Kak XYJI0’KECTBEHHBII
TEKCT, NMHUCABUIMICS KOJUIEKTUBHBIM aBTOPOM, TO
MOXXHO OOHAapY>XUTh HEMaJO CXOJACTBAa C COBET-
CKUM poMmaHoM-puryanoMm. Ilociaennwuii, mo asTo-
putetHoMy MHeHuto K. Knapk, ¢ 1931 r. aBurancs
B CTOPOHY (DaHTACTHYECKUX CYIEprepoeB, apama-
TUYECKUX CUTyallud, HJeanu3Ma, ¢ HaJeTOM MHU-
CTUKH U OOTOCTPOUTENBbHBIX HHTEHIMH. OCHOBY
ero (adynbl cocTaBisT 00psIT Mepexoia, KOTOPBIN
[JIABHBIM Iepoi COBEpILA MPU ITOMOIIM CTAPLIETO
HactaBHuKa. [IpaBna, packpeiBas ABE CTaauu Iie-
pexoja — cenmapanuyd U U3MEHEHHs, POMaH HE 3a-

56 Tpery6, C. ManeHbKuii BEHOK U3 GOJBIION MonmocTu //
Komcomonbckas npasaa. 1937. — 11 suBaps. — C. 3.
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TparuBall TPEThIO — HHKOPIIOPAIIHMIO Tepos B Oojiee
COBEpIIEHHOE c000mEecTBO” . IIpH OOIIHOCTH TEH-
JEeHIUH OOTOCTPOUTENIHCTBA, MUCTHKH, HATHETAHUS
JpamaTtu3Ma FOOWIEHHBIH TEKCT-pUTyall IIed Bce
’Ke MHOTO Jlasibliie poMaHa-puryaina. [lpexne Bcero
B TOM OTHOILIEHHH, YTO POJb HACTaBHHKA B HEM
WCTIOJNHSJI HE 3peNiblid TOBApHIl reposi, a JuTepa-
TYpPHBIA TBOpEL-AEMUYPr, COACHCTBOBABIUUNA IIy-
OOKOM M 3aBepIICHHOW TpaHchopMau CBOUX
aJIenToB, BIUIOTH JI0 HAJIEJICHUS WX 4YacTULEH coO-
CTBEHHOW OO0KECTBEHHOW CHIIBI M TPUOOIIECHUS K
COHMY U30paHHBIX.

MHnnuatuyeckoe MOCBSIIEHUE B ITYIIKHH-
CKHI KYJIbT, C TIEPEKUTBIM OIBITOM COEIWHEHHS C
KyMHPOM, BO MHOTOM MpPEIONPEACIINIO HICHTHY-
HOCTh MOJIOJIBIX, IOCTPOCHHYIO Ha OIIYIIEHUH
JMYHOTO M IIOKOJIEHYECKOro H30paHHMYecTBa S,
[Tono6no IlymkuHy, yBeHUaHHOMY JaBpaMu mode-
JWUTENS. HaJ CBOMMH BparaMH U BpeMEHeM, Ipe.-
CTaBUTENIM 3TOTO MOKOJICHHsSI BUICTU ceOsl B TpH-
yMdalbHOM OpeoJie emle 0 TOro, Kak MporpeMenu
nepBble 3ambl BOMHBL. O mpucCyIleld ero poBeCHU-
KaM / “OecOBCKOI TOpJIOCTH, YTO HaM OJHHM JaHO
U BBICTPaJaTh, 1 MOOEAUTH’/ 10 BOWHBI TUCAI TIOIT
S Tansniepun, 1924 r. poxnenus™. A tosapui /[l
CamoiinoBa M. Moiouko, morudmmii B (pUHCKYIO
BOIfHY, 3a0aroBpeMEHHO COUMHHWI it cedd H
CBOUX JIpy3eil myTeBoAHYI0 Gopmyiy: «PomaHTHKa
— 910 Oyaymas BoiHa, rae nooeaum Mui»®l,

57 Knapk, K. Coserckuii poman. Mcropus kak putyan. — Exa-
TepuHOYpT: M3AATEIBCTBO Y pabCKoro yHuBepcutera, 2002.
URL: https://flibusta.org.ua/b/578415 (mata oOpameHus
02.09.2022)

58 Bocnomunanus o Hukonae Inaskose / Coct. P.M. T'nasko-
Ba, A.B. TepHosckuil. — M.: Cosetckuii nucatens,1989. — C.
19, 23; KopxxaBun, H. B co6ma3znax xpoBaBoii smoxu. Boc-
nomuHanus. T.1. — M.: 3axapos, 2007. — C. 230-231; Ca-
moitnos, JI. Ilamsataele 3amucku. — M.: Bpems, 2014. — C.
215; dy6posckuii, 1.11. Bocnomunanus. M.: Kanon, 2009. —
C. 3940.

59 Kopxasun, H. B co6nasnax kposagoii snoxu. Bocromuna-
Hud. T.1. — M.: 3axapos, 2007. — C. 231.

60 Camoiinos, J. Iogennsie 3amucu. T. 1. — M.: Bpems, 2002.
- C. 144.

OTO0 K€ NPEICTaBICHUE O JUYHOM U IOKO-
JIEHYECKON AKCKJIIO3UBHOCTH MOTHBHPOBAJIO YCHU-
sl IO MHUQOJIOTH3alMKA CBOCH KU3HU U ee Ipe-
BpAIIEHUIO B «MECTO MaMSITH», IPEIBOCXUIIABIINE
COOBITHS, KOTOpBIE MOTJIM JaTh TOMY OOOCHOBa-
HUE, W HapyllaBIIME€ KAaHOH IPHCBOEHUS TIEPOIO
aKkTyalbHOro OeccMeptus post-mortem®'. Takoi
IIOCBLI JIEXKall B OCHOBE CTUXOTBOPHBIX ONBITOB H.
MaiiopoBa, cocraBuBmero B 1940 r. smnuueckoe
MOCBSIIEHHE CBOEMY IMOKOJEHHIO («Mbl Obliu Gbl-
coKu, pycogonocsi...»), M. Kylbuuukoro, mocsl-
nasirero emie B 1939 r. mosTudeckuit mopTper cBo-
ero nokousieHus: («beccmepmue») HEBEIOMBIM I10-
TOMKaM. A Takk€ BO MHOXECTBE IONBITOK MOJIO-
JIBIX HAMPABUTh BECTh O ceOe, 0OJICUCHHYIO B JIUTE-
parypHyio (opMy, B TPOCTPAHCTBO ITyOJIMYHOM
namsaTH 70 TOro, Kak BOWHA OOOpBET UX JKHU3Hb
(3TO ¥ HACTEHHbIE MKChbMA 3AIIUTHUKOB bpecTckoit
KpENOoCTH, U MUCbMO-3aBELIaHUE OJIHOKJIACCHUKAM
1O. IuBuIBKOBCKOTO, M IOHOIIECKHUE NHEBHUKUA H.
Kocrepunoit u JI. ®denoroBa, paccunTaHHbIE Ha
Oyaymux 4uTarened, W TOCIEJHHE MUChbMa-
UCTIOBEH U3 (AIIUCTCKUX 3aCTEHKOB, NEepeIaHHbIC
Ha BOJIIO, U YCTHOE HAITyTCTBHE JKUBBIM IE€pe]l Kas-
HbIO, Bpone oOpamenus 3. KocMomeMbsHCKOM K
xutenaMm  c. [lerpumeBo). 3a 3TuMM  aBTO-
MPE3CHTAIMSIMH, OTIPABICHHBIMU B Oyayluee, yra-
IBIBAIaCh HAJSKJa Ha MPOJOJDKEHHUE OBITHS, BCe-

JICHHAad IMpeucaACHTOM HyI_HKI/IHa
Heporonus u nuepodpanuu Iymkuna

Ecnu roOunelinpie TOp)KECTBa JEMOHCTPH-
pOBaIM KUBOE U JeATenbHOE IpucyrcTBue Ilym-
KMHA CPEIU COBETCKHX JIIOJEH, TO €r0 MaTepHUalIb-
HBIM BBIp&KEHHEM JIOJDKEH ObUI CTaTh HOBBIM Ma-

! Maneimena, C. Kpacubiii Tanatoc. HexkpocuMBomsm co-
BETCKOH KynbTyphl // Apxeornorus pycckoir cMmeptu. — 2016.
— Ne 2. — C. 31-32; Macnunckas, C.I'. (JleontseBa). JKuznp
II0CJIe CMEPTH: IMHOHEPHI-TEPON B COBPEMEHHOM MYJIBTUILIH-
karuu // KoHeTpynpyst merckoe: (QHIONOTHS, UCTOpHS, aH-
tpononorust / Pen. M.P. bammna, B.I'. be3poros, C.I'. Mac-
mHcKast. — M.-CI16: Hecrop-Hcropus, 2011. — C. 261.
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MATHUK B croiuue. OnHaKko, HEB3UpPaAsl Ha IPOBeE-
JEHHBI KOHKYpPC, ATOT MHPOEKT HE NPOABHHYJICA
Janbllie MJIeH M 3CKHU30B, KOTOpBIE OTOOpakaiu
TUTAHUYECKHE TOIBITKU [103TA BBIPBATHCS U3 y3U-
JMIA CBOETO IMCKOM(OPTHOTO BPEMEHH B IPO-
CTPaHCTBO COBETCKHX 3pHUTENeH M ObLIN 3CTeTHYe-
CKU HEYIOBJIETBOPUTENLHBI®, B pesynbrare equn-
CTBEHHBIM OOBEKTOM T'OPOJCKOW KOMMEMOpaIuu
[I03Ta OCTaBAJICA CTApbIi ONEKYIIMHCKUN IaMsT-
Huk. IIpaBma, paaMkanbHO IIOMEHSBIUHMM CBOO
3HaKOBOCTh W MPHUPOAY IO XOIy IOOMIIEHHOTrO
«peOpanaunra»y. CHOKOWHBINA, CTaTyapHBIH M Be-
JU4YaBbIi (Kak pa3 3TUM HE HPABUBLIMIICS 3KcIiep-
taM, Bpoje lO. TreiHsSHOBa) OH mpeBpamaics B
TpuyMdaTopa, BEI3BOJIEHHOI'O U3 TUIEHA CBOETO He-
07arolapHOr0 BPEMEHM U C JOCTOMHCTBOM IIpH-
HUMAIOIIETO MOYECTH colManucTuieckoro Oreue-
CTBaA.

OpHaKoO KOHEYHOE NEPEOCMBICICHHE MylI-
KMHCKOI'O IaMSATHUKA 3TUM HE OTPaHUUYMBAJIOCh U
HaMHOT'O BBIXOAMJIO 3a IIpEleNbl Ollepaluu, KOTo-
pyto Ha3biBaeT lllnerens — BHIKIIOYEHHE U3 OJTHOTO
COLIMOKYJIbTYPHOTO KOHTEKCTa M BKIIIOUEHHE B
apyroii®. Eme mutuar 10 ¢geBpans nepexogupo-
BaJl €r0 U3 MEMOpHAJIa YCOMILIEro M03Ta B TJIAaBHOE
BMECTUJIMILE €r0 BO300HOBJIEHHOI'O MOCIOCTOPOH-
Hero Obitus. Ilo xomy TopxecTB 3Ta TpaHchopma-
mus obpacTana «aoKa3zaTenbHoW Oa3oi». Hampu-
Mep, yueHuk 125-ii mkonbl XKens docc nucan o
mo6oBanuu [lymkrHa BUIOM CTATMHCKOW MOCKBBI
Y MOCKBUYEH:

[Tpomiio cTo net, u B OpOH3€E ThI
CTOHIIB;

Ha ropox cmortpuis ¢ nbexe-
cTana,

62 Bemses, M.Jl. Otpaxenue 106unes Ilymxuna B H306pasu-
tensHOM HckycetBe // A.C. Ilymkun. Bpemennuk ITymxun-
ckoii komuccuu. — Bem.6. M.-J1.: U3pmarensctBo AH CCCP,
1941. - C. 504.

8 Ilnerens, K. Teppop u medra. Mocksa 1937. — M.: POC-
CII9H, 2011. - C. 201.

N xaxercs, moOysch, TOBO-
pUILIb:

«Tak BOT oHa MOCKBa Kakoio
crana».%

Ilocbuika OIyNIEBIEHHOCTH NAMSITHHUKA
ObLIa MOJIOKEHA B OCHOBY CKBO3HOT'O FOOMJICHTHOTO
CIOXKETa — €ro KOMMYyHHMKauu ¢ JiroapMu. Hauvamno
emy nan pacckaz A.B. Jlynauapckoro o BCTpeueH-
HOW uM y mamsaTHuKa [lymkuny B ycagsbe Octa-
¢BeBO TpyIIe KOMCOMOJBIEB: OHU JIOITO U BHH-
MaTeJbHO pacCMaTpuBas MAMSTHUK C BHICEUEHHBIM
Ha IMOCTAMEHTE NPUBETCTBUEM «MJIAIOMYy ILIEMeE-
HU», a OJHA JIeBYyIIKa HErPOMKO IIpOM3HECHA:
«3npasctByi, ITymkun!»%. dororpaduu, miaka-
Thbl, KapTUHBI 1937 T. 3aneyarneny Takue e rpyi-
IIbl, TIPUCTANIBHO BIJISABIBarOIIuECs B (urypy mo-
sTa Ha TBepckoMm OyibBape Kak Obl B OXHJAAHUH
ero orkiauka. Bmpouewm, xypnamuer . Ocunos
YBEpSJ COTpa)<IaH B SMIIATUM K HUM OpPOH30BOTO
[TymkuHa: OH JIFOOUT MX TaK e, Kak U OHH ero. Bo
BCAKOM Cllydae, Kak MUcal )KypHAJIUCT, HEBO3MOXK-
HO TPEACTaBUTh, YTOOBI OH OOpaImiancs K Jaernera-
usaM 1880 u 1899 rr., KoTophle MIECTBOBAIN MUMO
Hero Ha CTpacTHOW IUIOIIAIHU, C TEM XK€ JIO3YHIOM
«3apaBCcTBYH, IJIEMS MJalo€, HE3HAKOMOE», C Ka-
KUM OH oOpamajics K COBETCKHM roaam®. Armo-
($eo30M «BIYHOBEHMS KM3HM» B IMaMSATHHUK CTall
330/ Ha TOPYKECTBEHHOM 3aceaHuM B bonbiioM
TeaTpe: Hapsly C YCTAHOBJIEHHBIM HaJ JIOXKaMH
OOJIBIIMM TOPTPETOM TO03Ta, Ha CLEHE BBICUICA
€ro IMaMATHUK B IIOJHBIA POCT, C BBITAHYTOU PyKOM
U CIaJalolllMM C Iuleya IUIalloM, SBJISBIIMNCS OT-
JAJICHHOW PEIUIMKOW OIEKYIIMHCKOIO W3BasHUS.
Pa3BepHyBIINCH K HEMY, OIMH U3 IVIAaBHBIX OpaTo-

% Toncros, A.C. A.C. lNymkun B mxone / KpacHast HOBb. —
1937 — Nel. - C. 228.

% Bosun, .M. [Mymxkunckuit kanengaps. K cronetuto co qus
rubenn A.C. [Tymkuna. 1837-1937. — M.: Compkrus, 1937. —
C. 139.

% Ocwunos, . JlocToeBCcKOMy OTBeTUa *u3Hb // [IpaBma. —
1937. -10 ¢eppans. — C. 2.
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poB JI.A. be3pIMEHCKUI B IPUCYTCTBUM BCETO 3aJia
U BBICIIMX PYKOBOAUTEJEHN CTPaHBbI «yIOCTOBEPHID»
€ro <OKM3HEHHBI TOoHyC»: «K Hemy — kxuBOMYy —
oOpaiiaeM MbI ITECHIO CBOETO CEep/IIa. . .

Twi 31€Ch, HA TpUOYHE!
TrI cnymaens Hac!
ThBI CHABIIMIIG, TO3T,
Komcomonbckoe ciioBo!®’

OO0 ycmeurHoi ornepanuy BXKUBJICHUS ITyII-
KMHCKOTO JlyXa B TMaMSATHUK CBHJETEILCTBOBAI
npuxoa K HeMmy Ha TBepckoil OyibpBap rocrei-
CTapUIEKIACCHUKOB HOBOrOJHEN Houblo 1937 r.:
OHHU YUTAIIM €My CTHUXH, a T0J] KOHell, IPU3BaB €ro
B CBUJICTEJH, IPOU3HECTH KISITBY BEPHOCTH 3aBETY
cBoero kymupa («Iloka cBoGoOjOI0 TOpUM, TOKa
CepALA I YECTH HKUBHI. ..» )58,

Ecnu oroxaecTBieHHe NaMATHUKA C IIO-
3TOM MMEJIO JABHIOI TPamauluio®®, To 0TokaecTB-
JIeHUE TaMSTHHUKA C <OKUBBIMY» MOATOM OBLIO KyJa
Oosiee papUTETHBIM siBiIeHHeM. HaknaapiBasich Ha
JPYTYI0 TEHAEHIHUIO 0OMiIes, KOTopas MpoH3Beia
[TymkuHa B paHT CBEPXBECTECTBEHHOI'O CYILECTBA,
OHO HAaJeJIsUI0 MAaMITHUK ero uepodanueit. OqHaxko
BPS/I TU UACHTUYHOM TOHM, KOTOpas OblIa MpUCYyIIa
CypoBOMY OOTy My/eeB WIH XpUCTHAHCKOMY ChIHY
00kbEMY, CO3MaBIeMy, Mo ompeaeneHuio J. Ka-
HETTH, «OILUIAKMBAKOIIYI0 cTaio»’’. Uepes3 ToioBy
MHUPOBBIX MOHOTEUCTHYECKHUX PEIIMTUH MaTpuia
BocnipusTus IlymkuHa ckopee perpeccupoBajia K
oOpazaM OOroB aHTUYHOro mupa. llpuumHa TOMY
BHUJIUTCSI B JBOMCTBEHHON CYIHOCTH STUX OOTOB,
commkasuiei ¢ Humu [lymknHa Kak 00BEKT KyJIbTa

67 Peup mosta Besbmvenckoro // Tpasma. — 1937. — 11 ¢espa-
a1 —C. 4.

68 JInGenunckas, JI. 3enenas namna (c6opuuk). — M.: JIu-
Pec, 2012. - C. 19.

% Tak, Mo CIOBaM HEKOTOPHIX KPECThsH Hadanma XX B., €3-
JIUBIINX B MockBy, oHM 3Hanu IlymkuHa, T.K. BUJEIH €TO
namsTHUK Ha TBepckom OymnbBape (cM. 3amotuH H. Jlntepa-
TypHble cTpaHuisl o IlymkuHe B razerax // JlurepatypHas
yueba. —1937. —Ne 1. — C. 137.

70 Kanerru, D. Macca u Biacts. — M.: ACT, 2020. — C. 218.

cBoero uMeHu. M te, u Apyroil ObLIM YyUUTEISIMH,
KOTOpBIE M IOCJTI€ CBOET0 yXoJa C (PU3HUECKOro
IJIaHa MPOJOJIKAIM HACTaBIATH JIIOJAEH M JAapUTh
UM pagocts. Ho u Te, 1 1pyroit B CBOEH MpOILIOI
3eMHOM MIIOCTACH pa3fesisuld CTPACTH U CIa0OCTH
moed, 4to oOierdano ajentaM BO3MOXHOCTb
UICHTU(QHUIIUPOBATECS C HUMHU U OOYCIIOBIHBAIIO
ux nomyispHocTs. Kak crnpaBeuBo NUIIYT CO-
BpEMEHHbIE aBTOpHI, KyibT [lymkuHa ObuT OAHO-
BPEMEHHO KYJIbTOM W T€HHs, U OOBIYHOIO HECOo-
BEPIIEHHOI0 YEJIOBEKA, YTO MO3BOJISUIO MOYTH JIHO-
O6omy “BepyromemMy”’ JIETKO OTOXAECTBIATHCS C
HpeaMETOM CBOEro nokinonenus’!. Ilpasma, B OT-
JUYMEe OT JIPEBHUX OO0XKECTB, MEPUOJUYECKHU SIB-
JABIIUXCA JIIOJAM M CHOBA YAAISABIIMXCS B CBOM
oburenu, ITymkuH HaBcerma BOABOPSUICS Y IUIO-
I[aJid CBOEr0 MMEHM, MpEBpallasi €€ B UEPOTOIHIO
CTOJIMIIBI.

H3MeHeHne OHTOJIOrMYeCKOro craryca Io-
3Ta U €ro NaMsTHUKA 0)KMJIAEMO IEPETEKANIO B He-
[JIACHYI0 KOHBEHLIMIO MX B3aUMO3aMEHSEMOCTH U
00OCHOBBIBAJIO MPABOMEPHOCTh XY/I0’KECTBEHHBIX
MaHunyJssnuid. Hampumep, decTBOBaHUS KUBOTO
«OTEKYIIMHCKOTO H3BasHUs» B ['yOKHMHCKOM WH-
CTUTYT€, METOHMMMYECKON IOAMEHBI IO3Ta B
MyIIKUHCKOM Yyrojke 110-ii MOCKOBCKON HIKOJIBI
M300paKEHUEM €ro IMaMATHUKA, HCIYCKAIOUINM
CBET U aCCOLMHUPYIOIIMMCS C JKUBOWM MaTepHuei.
Kak cyOGcTuTyT mosTa CHIIy3T MaMsTHUKA, BbIBE-
JICHHBIN Ha T€aTPaJIbHOM 3aJHHUKE, PUCYTCTBOBAI
B0 MXATosckoi nocranoBke 1943 r. mbecsl M.
bynrakoBa «llocnennue aHW» (anbTepHATUBHOE
HazBaHue «Anekcanap Ilymkun»), B KOTOpoil He
MpeyCMaTpuBaiIoCh cleHuyeckon posn Ilymiku-
Ha’2, DTOT HOBBIN CMBICJIOBON FOPU30HT MAMSTHHU-

" Haeng Guy Choi, Stepano «IlynikuHOBEpHHE» B TBOpYE-
ctBe Tarbsusl Toncroii / RUSLIT 1184. Journal: Pre-Proof.
DOI: http: doi.org/10/1016/j.ruslit/2202.02.004. C.11 (marta
obpamenust 02.07.2022).

2 Omopu, M. TsopuectBo M.A. BynrakoBa B COBETCKOM
KynbeTypHOM KOHTeKcTe 1930-x: 06pa3 A.C. Ilymkuna u mMo-
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Ka OTKPBIBAJ MPOCTOP A ero Mudonoruzauuu. B
YaCTHOCTH, IPUIUCHIBAHUS €MY HEYS3BUMOCTHU IO
X0/ly yIHuHBIX 00eB B MockBe oceHbto 1917 1. u
ocoOeHHO BO Bpemsi Bemukoit OTedecTBEHHOM
BOMHBI, KOTJIa OH OCTaBaJICs €AMHCTBEHHBIM HE 3a-
MacKHpOBaHHBIM M IPU TOM HEMOBPEKAECHHBIM
CTOJIMYHBIM MOHYMEHTOM’®. B camble TpymHbIe
JTHU BOWHBI OpPOH30BBIN YEIIOBEK Ha MheAecTaie
MOJEPKUBAJ MOCKBUYEH U 3aLIUTHUKOB CTOJIMIIBI.
[To cmoBam mosTa-pponToBUKa B. 3axapueHko, oH
B3BIBAJI K MX MY>KECTBY U OECCTpaIlnIo, KOrJa Bpar

MOJICTYTIAN K TOPOJIY:

CrnoBHo BpyOJieH CHIIy3TOM
TOPIBIM

B HeOo mpenpaccBeTHOe MoOCK-
BB,

NOJHSUI OH HaJ 3aTeMHEHHBIM
ropoaoM

OpOH30BYIO IJIBIOY TOJIOBHI.
[Tymxun!..

S "e 3HaI ero TakuM!

Tex, KTO HaIpaBIBICS MUMO HETO Ha Mepe-
JIOBYIO JIMHUIO, OH HAcTpamBal Ha MOOCIHBIN Jaj,
0 4eM OT CBOEr0 UMEHH W OT JIMIA CBOMX TOBAPHU-
el MO OpYKHIO MOBEAaNl yYaCTHUK COObITHI S1.
KoznoBckuii:

Ha ¢pout, B orons,
BbI IIPOBOKAJIM HAC

W Bepwin, yTo Haiue
IIOKOJIEHbE

He B cuiax Bpar mo-
CTaBUThb HA KOJICHH,

Kak He nmocraBUTh Ha
KOJIEHU Bac

TUB OeccMmepTust Xynoxxnuka // HoBeli (¢umonornueckuii
BecTHUK. — 2014. — Ne 1. — C. 74.

3 Hukymun, JI. OcymiecTBHIach MedTa BEJIMKOTO MOITA //
IpaBaa. — 11 ¢despans. — C. 1; Oxora k nepemene mect URL:
http: moslenta.ru 20152 15 aseycma (mata oOpaineHus:
25.08.2022)

Hcxopsiiue oT yeaoBeKa-nmaMsaTHUKA 000/-
pSIONINE TOKU TMOATBEPXKIATH JCWCTBEHHOCTH 3a-
KIIF0oYeHHoro ¢ HuM B 1937 r. HehopmansHOTO CO-
1032, KOTOPBIH HE TOJHKO BO3BBICKI «MJIQJIOC TLIIE-
MsI», HO U OCEHMJI €r0 CBOCH 0JaromaTHOM CHJIOMH.
B To# ke JIOrMKe CakpajJbHOrO IMOKPOBHUTEILCTBA
HEYAassHHO OOpETeHHbIE Ha J0pOorax BOWHBI WIH
MPOHECEHHBIC B BeIIMeNmKax ToMUKd [lymkuHa
Hepeako oOperanu 3HaueHue obeperoB. Hekorto-
pBI€ SK3EMIUIAPBI CO ClIeJaMH IYJIEBBIX M OCKO-
JIOYHBIX TOBPEKICHHIA, TO €CTh yAapa, IPUHATOTO
Ha ceOs W OTBEICHHOTO OT BIIaJCiblia KHHIH, IIO
OKOHYaHHUM BOMHBI CTaJIM MY3E€MHBIMHU KCIIOHATA-
Mu’4, A 4acTo 3By4aBIIME HA (PPOHTE MYIIKMHCKUE
CTUXU JUIS MOJIONBIX OOMIIOB OBLIM HE TOIBKO
CJIaJIKO3BYYHON BECTHIO O POJMHE, HO M HAIOMHU-
HaHUEM 00 OOS3BIBAIOIINX OTHOIIEHHUSIX C KyMH-
POM, KOTOpBIE 3aCTaBISUTM CHOBA M CHOBA HAIpS-
ratb cwibl. IMEHHO Tak 3TO Tepeall y4acTHUK
6oeB 3a [lymxkuackue ropsl C. CMUPHOB:

A 3a TpPOWHBIM KOJIIOUMM Ya-
CTOKOJIOM

3a pkaBbIMU ciupansiMu bpyHo
Ham ITymkun Oswi...Kazanocsh
B 3TO BpeMmH,

YUTo HaM CKBO3b I'POM M BOIO-
MU MeTall

IToor HaBcTpewy wEén W...
«3apaBcTBYH, MIeMs

Mnagoe, He3HAKOMOE», — IIeM-
Tal.

" Mwpt ¢ Ilymxueemm  cmacim  crpany.  URL:
http:vokrugknig.blogspot.com>2015/06/blog-post (mata 00-
pamrenus: 30.08.2022)
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3akiloueHue

[Ipy BHUAMMON YJOAJNEHHOCTH OT MMJIMTA-
pUCTCKUX MOTpeOHOcTel toOwmel 1937 r. sBuics
BKHBIM JTallOM CTAaHOBJICHHUS W TOATOTOBKH K
BOWHE MOJIOJIOTO MOKOJICHUS. 3aHsB 3HAYUMOE I10-
JIO’)KEHHE B KOMMEMOPATUBBIX MEPOIPHUATHSIX, OH
aKTUBHO y4acTBOBaJ B MepepadoTKe MyIIKHHCKOTO
Mu(da moj yrioM 3peHus repou3alui U mpeBpaiie-
HUS TO3Ta BO BCEOOBEMITIOMIMA WM aKTyaJIbHBINA
CUMBOJI OOPBOBI 32 BBICOKHE YEIOBEUECKUE IIEHHO-
ctiu. HecMOTpsi Ha HICONOTHYECKYIO aHTaXHPO-
BAaHHOCTh M YEPHO-OCNYI0 KOJIOPHUCTUKY, TaKOU
MPOJIYKT COACWCTBOBAN COCAMHECHHIO JIOPEBOJIIO-
[IMOHHOT'O M COBETCKOTO MEPHOJIOB, CBOCH CTPaHBI
C OCTaTbHBIM MHUPOM B EIMHOM HCTOPUYECKOM
HappaTuBe.

B 1O e Bpems mpenenbHas MOJSPH3AIMSL
repoeB U aHTUrepoeB Mupa B €ro JAeTCKO-
IOHOIIECKOM TPOYTEHHUH, COOTBETCTBOBABIIAS KO-
HEYHOMY CTOJKHOBEHHMIO CHJI J00pa W 37a, MOKa-
3bIBajia TMICUXOJOTHYECKYIO TOTOBHOCTh K C8AUjeH-
Hoti BoiiHe. [lpumedarenbHO W TO, YTO JaHHAA
JVICTIO3HIIMSI BBIBOJIWIACH HA TPAHCIEHICHTHBIN
YPOBEHb — MIPEeIaHUEM BParoB M03Ta BEUHOMY IPO-
KISTHIO W, HA00OpOT, JapOBaHUEM «IOOHISPY»
BTOpOIi OECKOHEYHOH XU3HU B €JUHEHUU C HApPO-
JIOM U B OCO3HAaHWU CBOEro MorymiectBa. M xots
HMCTOYHUKOM 3THX OOpaIleHH SBJISUIOCH HE TOTY-
CTOPOHHEE BMEIIATEIbCTBO, a BOJII Macc, MOJIO-
KEHHas B UX OCHOBY HJesl TIOCMEPTHOrO BO3Jasi-
HUS BOCXOJUJIA K PETUTHO3HOMY JUCKYpCy. B aToM
IJIaHe 100WIel TeMOHCTPUPOBANl HE pa3 OTMEUaB-
meecst MCCIEAOBATESIMU BIIMSIHUE PEITUTHO3HBIX
apXETUIIOB HA UICOJOTHIO M CO3HAHUE COBETCKOTO
oOmiectBa’. DTO ke OTHOCHIOCHL M K IIPEeBpalie-
HUIO TYIIKWHCKOTO HAcJeNus B CaKpaIbHBINH CHM-
BOJI OTEYECTBEHHOUW KYJIBbTYPHI U O0O0KECTBICHHIO

75 Taiimat, O. Penurust B «MONOA0M» OOLIECTBE: 3aMETKH O
CTaHOBJICHUU COBETCKOW ITOBCETHEBHOCTU // AHTpPOIIOJIOTHU-
yeckuit popym. —2012. — Ne 16. — C. 292, 305.

caMoro mosTa. HeoObsBIEHHOE, HO OT 3TOr0 HE
MEHEee SIBCTBEHHOE, OHO MPOJIUBAJIOCh U HA €ro mo-
YUTaTeled U3 «MJIaJoro mieMeHm». MakcuMajabHO
npuOJIM3UB MX MO3TY, IOOWIIEH chenayn KaKIoro

HeMHOTO «lIylmikuHBIM», @, 3HA4YUT, OTYaCTU

CBEPXUYEIIOBEKOM.
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PUSHKIN’S ANNIVERSARY 1937 FOR THE YOUNG COMBATANTS
OF THE GREAT PATRIOTIC WAR

The article highlights the role of Pushkin's
jubilee of 1937 in the development of the young
front-line generation of the USSR. Introduced in
1937 for the most part by schoolchildren, it has
taken a privileged position in commemorative
events and their main beneficiary. The reduction of
the hierarchical and ideological distance between
the “anniversary” and his young admirers, their ini-
tiatory initiation into the Pushkin cult, largely pre-
determined the identity built on the feeling of per-
sonal and generational chosenness. Like Pushkin,
crowned with the laurels of a victor over his ene-
mies and time, the representatives of this genera-
tion saw themselves in a triumphal halo even be-
fore the first volleys of war thundered. In the hope
of being a post-mortem, which was inspired by
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288-308 (In Russian).
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COMPARATIVE MASS STUDY OF RELIGIOUS ORIENTATIONS
OF PRESENT-DAY RUSSIAN CITIZENS. PAPER 1: SHIITES*

Basic results of empirical study of religious
orientations of Shiite Muslims, which forms part of
a larger comparative mass survey of religious ori-
entations of present-day citizens of the Russian
Federation (Suni and Shiite Muslims, Russian Or-
thodox Christians, and Judaists), are presented. 111
respondents, male and female, both aged and
young, Shiite Muslims, dwellers of the city of Der-
bent, Daghestan Republic, Russian Federation,
were interviewed with the help of three standard
questionnaires, two of which were elaborated by
local researchers, and one was a Russian version of
the famous Allport-Ross intrinsic/extrinsic religios-
ity inventory. As a result of the data analysis, rather
high level of general religiosity, proper for the
whole of the group, regardless of age or sex, was
demonstrated. Men, both aged and young, tended
to demonstrate higher levels of extrinsic religiosity
than women as a whole. The corresponding index
was maximal in the case of aged men, although

young men also rated quite high. This result was
corroborated by an independent measurement of
outer religiosity, which turned out to be much
higher by men of any age, than by women of any
age. Women tended to demonstrate higher level of
intrinsic religiosity, than men. The corresponding
index reached its maximal level by young women,
although aged women also rated rather high. Levels
of both intrinsic correlation and the extrinsic one,
were linked by strong reverse correlation by wom-
en of any age, which made their religiosity espe-
cially consistent. Men of any age seemed to follow
the same tendency, although much less consistent-
ly, in terms of statistic relevance. Thus our earlier
conclusions were corroborated, consisting in the
thesis that young people, tended to form a new lo-
cus of Shiite religiosity, in addition to the older
one, proper for aged people. Speaking in general
terms, a set of peculiarities proper for Shiite Mus-
lims of different age or sex, was detected, which
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might be quite useful for the sake of planning
structured interfaith / intercultural dialogue with
their religious community.

his paper starts publication of a mass

survey of comparative religious orien-
tations of Muslims (both Suni and Shiite), Russian
Orthodox people, and Judaists. The survey was
conducted in 2021 by us, as part of a long-term re-
search program of UNESCO Chair on Comparative
Studies of Spiritual Traditions, their Specific Cul-
tures and Interreligious Dialogue, which functions
at the basis of D.S. Likhachev Russian Institute of
Cultural and Natural Heritage, and belongs to
UNESCO UNITWIN Network for Inter-Religious
Dialogue and Intercultural Understanding. People
interviewed by us were normal city dwellers of
Northern Caucasus, mostly living in the city of
Derbent, situated in the South of the Republic of
Daghestan, Russian Federation.

The survey directly continued an earlier re-
search of ours, which was dedicated to psychologi-
cal and religious attitudes of Russian Muslims,
both Suni and Shiite. Two basic results of this
study, conducted for a number of years, from 2014
till 2019, in the same region, namely, in South Rus-
sia and Northern Caucasus, seem to us being par-
ticularly constructive!. The first one consisted in

! Afanasenko, LV., Spivak, D.L. (2015). Religiozno-
psikhologicheskie ustanovki molodezhi: gendernyj aspect (na
primere musul’man) (Religious psychological attitudes of
young people: gender aspect (at the example of Muslims).
Psikhotekhniki i izmenennyie sostoiania soznania. Russkaia
Khristianskaia Gumanitarnaia Akademiia, 244-2534 (in Rus-
sian); Spivak, D., Seidova, G., Venkova, A. (2019). Psycho-
logical peculiarities of Shiite Muslims in Russia: basic

Key words: Religious orientations, psychology
of religion, Shiite Muslims, intrinsic religiosity, extrin-
sic religiosity.

* The research was partly sponsored by Russian Foun-
dation for Basic Research, grant 20-013-00121a.

the fact that general psychological state of our re-
spondents, measured by a number of parameters,
from the level of neuroticization to the level of ac-
tivation of basic defense mechanisms, turned out to
be quite normal, independent of sex, age or, reli-
gious affiliation of our respondents. This meant
that we were having to do with population united
by basic psychological affinity, which formed a
solid basis for a comparative or, cross-religion re-
search. The second basic result consisted in the fact
that intrinsic spirituality, measured by a special ex-
press methodology, elaborated by J. Kass and his
team?, tended to differ considerably, depending
primarily upon sex and age of our respondents.
This led us to an assumption that including the
measurement of other characteristics of religiosity,
starting with its extrinsic level, could be quite con-
structive. As a result, the plan of a mass cross-
religion research, the initial part of which is pre-
sented in the present paper, was outlined and im-
plemented by us.

Religious attitudes of Shiite Muslims form
the subject matter of this paper’. A group of 111

trends. International Journal of Cultural Research, 3, 203—
219. DOI: 10.24411/2079-1100-2019-00044.

2 Kass, J.D., Friedman, R., Lesserman, J., Zuttermeister, P.,
Benson, H. (1991). Health outcomes and a new index of spir-
itual experiences. Journal for the Scientific Study of Religion,
30:2,203-211. DOL: 10.2307/1387214.

* For general introduction into the Shiite doctrine see: Mo-
men, M. (1985) An introduction to Shi'i Islam: The history
and doctrines of twelver Shi'ism. Yale University Press; for
basic aspects of its present-day dissemination and worldview

| 3(48) 2022 |

© W3patenbctBo «3inaoc», 2022. ToNbKO ANA INYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2022. For Private Use Only.

MesKayHapOAHbI }KypHaN UCCNeA0BaHMIA KyAbTypbl A
International Journal of Cultural Research U

www.culturalresearch.ru

151



Case Study

DOI: 10.52173/2079-1100_2022_3_150

CONTEMPORARY DANCE IN THE AGE OF PERFORMATIVITY: FROM MOVEMENT TO PRESENCE

Dimitry L. SPIVAK, Guylchokhra N. SEYIDOVA

| Comparative Mass Study of Religious Orientations of Present-Day Russian Citizens. Paper 1: Shi-

ites |

respondents, dwellers of the city of Derbent, mem-
bers of the congregation of Juma Mosque, which
has for centuries served as a focal point of religious
life of the local Shiite community, were inter-
viewed by us, once each one. All interviews took
place at the premises of the mosque, by agreement
and under general supervision of its leaders — Head
of its Council Mr. Seid-Yahya Seidov, and the
Akhund Mr. Seid-Khashim Mirteibov. All in all, 31
young men were interviewed, aged average 28,03
years; 29 young females (26,00), 25 aged men
(62,08), and 26 aged women (61,31 years old);
standard deviation was respectedly 5,52, 6,76, 4,82,
and 4,19 years. This meant that age/sex differences
related to peculiarities of the religious attitudes
have been focal for this study*.

The interview consisted in filling in a ques-
tionnaire in Russian, as all of our respondents were
either native speakers of this language or, fluent

cf.: The world’s Muslims: Unity and diversity (2012). Pew
Research Center; The world’s Muslims: Religion, politics and
society (2013). Pew Research Center; for information on Shi-
ites in Russia see: Sal’nikov, A.V. (2021). Istoricheskaia
transformatsiia shiitskoi obshchiny na territorii sovremennoi
Rossii (Historical transformation of Shiite community at the
territory of present-day Russia). Molodoi Uchenyi, 41 (383),
284-288 (in Russian).

4 Both topics have been widely regarded in scientific litera-
ture. For introduction into the topic of aging and religion see:
The age gap in religion around the world (2018). Pew Re-
search Center; Kimble, M., McFadden, S., Ellor, J., Seeber, J.
(eds.). (1995). Aging spirituality and religion: A handbook.
Fortress Press; Levin, J. (Ed.). (1994). Religion in aging and
health: Theoretical foundations and methodological frontiers
/ Sage Publication; Paloutzian, R., Park. C. (Eds.). (2005).
Handbook of the psychology of religion and spirituality The
Guilford Press (especially cf. Part II ‘Religion through the
Developmental Lens’, p.123-198). For gender/sex issues, cf.
The gender gap in religion around the world (2016). Pew
Research Center; Miller, A., Stark, R. (2002). Gender and
religiousness: Can socialization explanations be saved? The
American Journal of Sociology, 107:6, 1399-1423. DOI:
10.1086/342557; Francis, L., Wilcox, C. (1996). Religion and
gender orientation. Personality and Individual Differences,
20:1, 119-121.

speakers of it, as their second language, as it is
usual in the cities of Northern Caucasus, where
Russian is used as a lingua franca. The text of the
interview consisted of three questionnaires, all of
which belonged to the set of standard methodolo-
gies, applied in the realm of religious psychology,
which were included into the official Compendium
of Psychodiagnostic Methodologies of Russia and
the USSR (version of 2017)5. The first question-
naire, entitled ‘Structure of Individual Religiosity’,
consisted of 40 items®. According to the methodol-
ogy, recommended by the authors, the 40 answers
were processed to acquire 9 indices, measuring the
respondent’s attitude to:

— index 1 — his/her religion as a philo-
sophical concept;

— index 2 — magic;

— index 3 — religion as a source of sup-
port and/or consolation;

— index 4 — outer aspects of religion;

5 Spisok metodik, voshedshikh v compendium psikhodiag-
nosticheskikh metodik Rossii I SSSR (List of methodologies,
included into Compendium of Psychodiagnostic Methodolo-
gies of Russia and the USSR) (2017) // URL: Croucok meTo-
JMK, Bomeqmnx B KOMIEHIMYM NCHXOAUATHOCTHYECKUX
Meromk Poccum 1 CCCP - 10 Ampens 2017 (ht-lab.ru), re-
trieved June 15, 2022 (in Russian). For general context, cf.
Krasnikov, A.N. (2007). Metodologicheskiie problem
religiovedeniia (Methodological problems in religion stud-
ies). Akademicheskii Proekt (in Russian); Achinovich, T.I.
(2013). Aktualnyie problemy issledovaniia religioznosti v
sovremennoi otechestvennoi psikhologii (Actual problems in
studies of religiosity in present-day Russian psychology).
Yaroslavskii Pedagogicheskii Vestnik, 11:3, 218-222 (in Rus-
sian); Medvedeva, E.N. (2014). Problema metodologii issle-
dovaniia v otechestvennoi psikhologii religii (Problems of
research methodology in Russian psychology of religion) //
Izvestiia  Saratovskogo  Universiteta.  Seriia  filosofiia,
psikhologiia, pedagogika, 14:4, 78-83 (in Russian).

® Miagkov, LF., Shcherbatykh, Yu.V., Kravtsova, M.S.
(1996). Psikhologicheskii analiz urovnia individualnoi religi-
oznosti (Psychological analysis of individual religiosity lev-
el). Psikhologicheskii Zhurnal, 1996, 17:6, 120—122 (in Rus-
sian).
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— index 5 — pseudoscience;

— index 6 — the notion of Creator of the
world;

— index 7 — inner aspects of religion;

— index 8 — the understanding of religion
as a set of moral standards;

— and also index 9, as a personal assess-
ment of one’s religiosity level.

The second questionnaire, applied by us,
was entitled ‘Questionnaire of Religious Orienta-
tions’, and consisted of 10 items’. The question-
naire was applied in our research as an additional
source of information, so only 5 indices were cho-
sen by us out of its integral text (namely, items
from 4 to 8), in order to measure personal assess-
ment of our respondents of their activity in:

— index 10 — observing religious rites;
— index 11 — observing religious feasts;
— index 12 — visiting religious temples;
— index 13 — reading sacred books;

— index 14 — practicing prayers.

The third questionnaire was in fact a Rus-
sian version of the famous questionnaire elaborated
by G. Allport and J. Ross, in order to measure the
main facets of personal religiosity®. The text of the
questionnaire consisted of 20 items. Following the
instruction of its authors, answers of each respond-
ent were processed in order to assess the levels of:

7 Bogdanovskaia, I.M. (2015). Anketa religioznykh orientatsii
(Questionnaire of religious orientations). In: Chumakova,
D.N. (2015). Psikhologiia religioznosti lichnosti (Psychology
of personal religiosity). Kurganskii Gosudarstvennyi Univer-
sitet, 79-81 (in Russian).

8 Olport, G., Ross, J. (2005). Shkala religioznoi orientatsii
(Scale of religious orientation). In: Manual of practical psy-
chologist. Psychodiagnostics. AST, 469—476 (in Russian);
Allport, G.W., Ross, J.M. (1967). Personal religious orienta-
tion and prejudice. Journal of Personality and Social Psy-
chology, 5:4, 432-443. DOI:10.1037/H0021212.

— index 15 — extrinsic religiosity;

— index 16 — intrinsic religiosity;

— index 17 — integral religiosity (e.g. both
the extrinsic and the intrinsic one).

Processing the data started with checking
whether their distribution was normal. As proven
by application of the Kolmogorov-Smirnov criteri-
on, distribution of the majority of our indices was
normal. As a result, one-dimensional analysis of
variance was selected as the main tool of our data
processing. Basic results of the processing are pre-
sented below.

Index 1: judging by mean absolute values,
all four groups of Shiites interviewed by us, re-
vealed fairly strong inclination to regard their reli-
gion as a philosophical concept. According to the
construction of the corresponding questionnaire,
values of Index 1 could theoretically range from 5
till 15. Values of Index 1 for various age/sex
groups in our case ranged from 13,97 to 14,44,
which meant that for all groups they belong to the
upper quartile of the range. Possibly due to this
fact, no statistically relevant differences between
either age groups or, sex ones — or, finally, their
combination, were found.

To comment briefly, items included by the
authors of the questionnaire into Index 1, contained
questions like: ‘Do you agree with the opinion that
religiosity is a primordial feature of humans?’ or,
‘Do you agree that religion has rather benefited
humans than harmed them?’.

Index 2: no statistically relevant differences
were found. As to the absolute values, they ranged
from 10,10 to 12,00, which meant that all of them
belonged to the second quartile from top, and due
to this fact were rather high.
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Index 3: no statistically relevant differences.
Judging by mean absolute values, all of which be-
longed to the top quartile, practically all of our re-
spondents felt more than positive about regarding
their religion as a source of support and/or consola-
tion.

Index 4: statistically relevant difference be-
tween various age/sex groups was found (p<0,05).
Judging by mean absolute levels, belonging to the
top quartile of the corresponding range, practically
all of our respondents revealed a quite high level of
outer (visible) features of their religion. To cite a
couple of items of questionnaire, the questions
concerned the following preferences: ‘Do you wear
at your body a symbol of your religion?’ or, ‘Do
you have at home a sacred symbol of your religion
at an honorary place?’.

To cite more details, men both young (aver-
age value of Index 4: 13,94) and aged (13,88) tend-
ed to reveal top rates by Index 4. As to women,
both young (12,69) and aged (12,65), they tended
to lag behind (see Fig.1). As we have mentioned
above, the corresponding difference was statistical-
ly relevant. This result corresponds in a very
demonstrative way to a regularity, revealed above,
as a result of analysis of Index 4.

Index 5: no statistically relevant difference.
Mean absolute values of this index for all our
groups belonged to the second quartile from bot-
tom (ranging from 7,79 to 8,71), which meant that
pseudoscience was not important for the respond-
ents. Phenomena like telepathy or, astrology were
included into this item.

Figure 1. Features of outer religiosity by Shiite
Muslims.
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. 1
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Commentary: horizontal axis — groups of respond-
ents (from left to right: young men, young women,
aged men, aged women). Vertical axis — values of
Index 4. Point at the centre of each boxplot - mean
value for the corresponding group.

Index 6: no difference was detected. Mean
absolute values belonged to the top quartile for all
groups. This item included questions like ‘Do you
believe that the universe could not have arisen by
itself; it seems possible that it was created by
someone?’ or, ‘Looking at the beauty and harmony
of the world, do you suppose that there might be
the Creator beyond?’.

As demonstrated by aposterior analysis, sta-
tistically relevant differences in outer features of
religiosity exist between men of any age and wom-
en of any age, but neither between young and aged
men, nor between young and aged women (Ta-
ble 1).
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Table 1. Multiple comparisons of levels of outer religiosity by Shiite Muslims.

Group of re- Group of re- Difference of mean | Standard er- | p-value
spondents (1) spondents (2) values (between ror
groups 1 and 2)
YW 1,2458" ,40626 ,003
YM AM ,0555 ,42272 ,896
AW 1,2816 ,41819 ,003
YM -1,2458" ,40626 ,003
YW AM -1,1903" ,42917 ,007
AW ,0358 42472 ,933
YM -,0555 ,42272 ,896
AM YW 1,1903" ,42917 ,007
AW 1,2262" ,44049 ,006
YM -1,2816" ,41819 ,003
AW YW -,0358 42472 ,933
AM -1,2262" ,44049 ,006

Commentary: YM — young men, YW — young
women, AM — aged men, AW — aged women. Sta-
tistically relevant difference (p<0,10) is marked by
an asterisk (*).

Index 7: no statistically relevant difference
was found. Mean absolute values for all groups be-
longed to the top quartile, ranging from 13,76 to
14,31. This meant that all groups of our respond-
ents revealed very high level of inner religiosity.

Index 8: no difference. Mean absolute val-
ues belonged to the top quartile in this case, as

well, ranging from 12,73 to 13,72. This meant that
the majority of our respondents firmly belived in
the moral potential of religion. Examples of ques-
tions of this part of the questionnaire: ‘Do you be-
lieve that only introducing religion into the school
curriculum would make children moral and obedi-
ent?’, ‘Can an atheist be a moral person?’.

Index 9: no statistically relevant difference
was found. Mean absolute values were quite near
to maximum, ranging from 9,46 to 9,83. This
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meant that practically all of our respondents as- were used in our research as supplementary. Practi-
sessed the level of their religiosity as very high. cally all of them (with a possible exception of In-
The following five indices, extracted from a dex 14) had to do with extrinsic aspects of religios-

questionnaire elaborated by I. Bogdanovskaia, ity.

Table 2. Multiple comparisons of frequency of attending mosque by Shiite Muslims.

Commentary: YM — young men, YW — young
women, AM — aged men, AW — aged women. Sta-
tistically relevant difference (p<0,10) is marked by
an asterisk (*).

Index 10: no substantial difference. Mean
absolute values for all groups of respondents, rang-
ing from 1,12 to 1,35, belonged to the upper part of
the interval. This meant that the majority of our
respondents observed rituals of their religion quite
diligently.
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Group of re- Group of respondents Difference of | Standard er- | p-value
spondents (1) 2) mean values ror
(between
groups 1 and 2)

YW -,2959% ,16920 ,083
YM AM ,1303 ,17605 461

AW ,0211 , 17417 ,904

YM 2959* ,16920 ,083 e
YW AM ,4262° ,17874 ,019

AW ,3170* ,17689 ,076

YM -, 1303 ,17605 461
AM YW -,4262™ ,17874 ,019

AW -,1092 ,18345 ,553

YM -,0211 ,17417 ,904
AW YW -,3170% ,17689 ,076

AM ,1092 ,18345 ,553
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Index 11: no difference. Mean absolute val-
ues ranged from 1,19 to 1.52, i.e. belonged to the
upper part of the interval. This meant that our re-
spondents observed religious feasts quite seriously.

Index 12: statistically relevant difference
between groups of our respondents was found in
this case (p<0,10). Mean absolute values for three
groups of our respondents (i.e. young men, aged
men, and aged women) were very high, ranging
from 1,16 to 1,29. As to young women, absolute
value of Index 12 was 1,59 for them. This meant
that all of our respondents were frequent visitors of
mosques. However, young women tended to lag
behind quite substantially. This supposition of ours
was corroborated by aposterior analysis, As shown
by its results, the main difference existed between
young women, who tended to visit the mosque less,
and all the other age/sex groups, who did it some-
what oftener.

Index 13: no statistically relevant difference
was registered, Mean absolute values were quite
high (ranging from 1,50 to 1,83), which meant that
all of our respondents tended to read sacred books
quite often.

Index 14: no difference. Mean absolute val-
ues of this index ranged from 1,00 to 1,21, which
meant that our respondents prayed rather often.

The third test applied in our research was in
fact a Russian version of the famous questionnaire,
initially designed by G. Allport and J. Ross, in or-
der to measure personal religious orientations.

Index 15: differences between age/sex
groups proved to be statistically relevant at a fairly
acceptable level (p<0,10). Regarding mean abso-
lute values, one had to state that the maximal level
of extrinsic religiosity, measured by this index
(namely, 29,56), was proper for aged men. Next

came young men (26,61) and aged women (26,46).
Young women revealed the lowest level of extrin-
sic religiosity (25,63) (see Fig.2). Taking into ac-
count that values of Index 15 could vary in the in-
terval between 11 and 44, we felt authorized to
state that values of this index for all our four
age/sex groups revealed intermediate level of ex-
trinsic religiosity.

Figure 2. Levels of extrinsic religiosity of Shiite
Muslims.

50
45
40

TT T

30 o
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Commentary: horizontal axis — groups of respond-
ents (from left to right: young men, young women,
aged men, aged women). Vertical axis — values of
Index 15. Point at the centre of each boxplot —
mean value for the corresponding group.

Aposterior analysis of Index 15 demon-
strated that all differences which were statistically
demonstrable at the level of not less than 0,10, di-
vided aged men from the other three age/sex
groups (for details, see Table 3). This meant that
the maximal level of extrinsic religiosity, being
proper for aged men, presented the main statistical
peculiarity of this set of age/sex groups. The group
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which was nearest to aged men by this index, was
not aged women, as one might suppose basing up-

on general suppositions, but young men.

Table 3. Multiple comparisons of level of extrinsic religiosity by Shiite Muslims.

Group of respondents ~ Group of re- Difference of mean | Standard er- | p-value
(1) spondents (2) values (between ror
groups 1 and 2)
YW 9577 1,42303 ,502
Y™M AM -2,9471" 1,48068 ,049
AW ,1514 1,46483 918
YM -,9577 1,42303 ,502
YW AM -3,9048" 1,50330 ,011
AW -,8064 1,48769 ,589
YM 2,9471" 1,48068 ,049
AM YW 3,9048" 1,50330 ,011
AW 3,0985" 1,54293 ,047
Y™M -, 1514 1,46483 918
AW YW ,8064 1,48769 ,589
AM -3,0985" 1,54293 ,047

Commentary: YM — young men, YW — young
women, AM — aged men, AW — aged women. Sta-
tistically relevant difference (p<0,10) is marked by
an asterisk (*).

Index 16: statistically relevant difference
between various age/sex groups was detected at an
acceptable level (p<0,10). Judging by mean abso-
lute levels, aged men revealed the minimal level of
intrinsic religiosity (11,68). Next came aged wom-
en (13,65), and young men (13,48). Young women
demonstrated the highest level of intrinsic religiosi-
ty (namely, 15,62; for details see Fig.3).

| 3(48) 2022 |

© W3patenbctBo «3inaoc», 2022. ToNbKO ANA INYHOMO UCMOIb30BaHMA.
© Publishing House EIDOS, 2022. For Private Use Only.

MesKayHapOoAHbIN }KypHaa UCCNef0BaHNI KyAbTYpbl A
International Journal of Cultural Research u

www.culturalresearch.ru

158



Case Study DOI: 10.52173/2079-1100_2022_3_150

CONTEMPORARY DANCE IN THE AGE OF PERFORMATIVITY: FROM MOVEMENT TO PRESENCE

Dimitry L. SPIVAK, Guylchokhra N. SEYIDOVA
| Comparative Mass Study of Religious Orientations of Present-Day Russian Citizens. Paper 1: Shi-

ites |

Figure 3. Levels of intrinsic religiosity of Shiite Commentary: horizontal axis — groups of respond-
Muslims. ents (from left to right: young men, young women,
aged men, aged women). Vertical axis — values of
Index 16. Point at the centre of each boxplot -
mean value for the corresponding group.

40

35
Having applied aposterior analysis, one
30 may state that the only difference which is statisti-
cally relevant, exists between the intrinsic religios-

2 ity of aged men, and that of young women (Table
-l' 4). As to the other two groups (namely, young

2 men, and aged women), both occupy a position
which should be defined as intermediate between

K o ’ o these two poles, and cannot be divided from them

o in a statistically correct way. This means that in-
trinsic religiosity of both young men, and aged
women is moderate by absolute value (taking into
account the fact that possible values of this index
ranged from 9 to 36), and intermediate in statisti- 159
cal terms.

Table 4. Multiple comparisons of levels of intrinsic religiosity by Shiite Muslims.

Group of re- Group of respondents Difference of [ Standard error [ p-value
spondents (1) (2) mean values
(between
groups 1 and 2)

YW -2,1368 1,47286 ,150
YM AM 1,8039 1,53253 ,242

AW -, 1700 1,51613 911

YM 2,1368 1,47286 ,150
YW AM 3,9407" 1,55594 ,013

AW 1,9668 1,53979 ,204
AM YM -1,8039 1,53253 ,242
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YW

AW

YM
AW YW

AM

-3,9407"
-1,9738

,1700
-1,9668

1,9738

1,55594 ,013
1,59696 ,219
1,51613 911
1,53979 ,204
1,59696 ,219

Commentary: YM — young men, YW — young
women, AM — aged men, AW — aged women. Sta-
tistically relevant difference (p<0,10) is marked by
an asterisk (*).

Index 17: no statistically relevant difference
between different age/sex groups was detected.
Judging by absolute values, all of them belonged to
a rather narrow interval between 40,10 (young
men), and 41,28 (young women). Following the
instruction of the authors of the questionnaire, we
feel authorized to define general religiosity of our
respondents, measured by Index 17, as rather high
by absolute numbers, and intermediate between
consistent intrinsic religiosity, and the extrinsic
one.

At the next stage of analysis, inner links be-
tween indices, which tended to vary in a statistical-
ly relevant way between different age/sex groups,
was conducted. Pearson’s correlation coefficient
was applied for this purpose, which is basically the
ratio between the covariation of a couple of varia-
bles, and the multiplication of their standard devia-
tions. Two pairs of variables were analyzed at this
stage of data analysis:

— Index 4 and Index 15, representing re-
spectedly outer religiosity, and the ex-
trinsic one. No statistically relevant
correlation was found for any of the

four age/sex groups of Shiites, inter-
viewed by us. This meant that outer re-
ligiosity, measured by the Shcherbatsky
questionnaire, and the extrinsic one,
measured by Allport-Ross test, formed
two dimensions of the religious atti-
tudes, which were mutually independ-
ent;

Index 15 and Index 16, representing re-
spectedly extrinsic religiosity, and the
intrinsic one. Two tendencies were de-
tected in this case. The first one con-
cerned women, both young and aged.
Pearson’s correlation coefficient was
fairly high for both groups: -0,59 for
young women, and -0,67 for aged ones
(standard error in both cases was lower
than 0,01), This meant that the lower
was the extrinsic religiosity of women
of any age, the higher was their intrin-
sic religiosity, and vice versa. The sec-
ond tendency was typical for men, both
old and young. The level of correlation
was too low for both to be taken into
account (namely, -0,23 for young men,
and -0,22 for the aged ones). However
the correlation tended to be negative, as
shown by the sign, which was the case
of the women, as well. This meant that
a general tendency towards negative
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correlation between the intrinsic religi-
osity and the extrinsic one, however
weak, was typical for men of both ages.
One might suppose that replacing linear
correlation, which formed the essence
of the Pearson’s methodology, by the
non-linear would demonstrate
presence of strong correlation in the

one,

case of the male group, as well.

Fitting results of the present research into
the general framework of studies of Shiite religious
psychology, conducted by us earlier, we note that
the group of young women kept demonstrating
characteristics which were somewhat unexpected.
Thus their level of spirituality, measured by the
famous Kass inventory in the course of our previ-
ous studies, conducted at the same congregation of
the Djuma Mosque, which has been central for the
religious life of Shiite Muslims of the Northern
Caucasus for the latest 1,300 years, proved to be
the lowest, compared to that of young men, as well
as of aged men and women’. At the same time, lev-
el of intrinsic religiosity, registered in the present
research, proved to be maximal for the group of
young women, compared to the same three groups
of the Shiite congregation (see Fig.3 and Table 4
above).

Being quite unexpected, these data can’t be
regarded as contradictory. The first one of the cited
results was acquired by means of an express meth-
odology, consisting of seven items, which is related
to the paradigm introduced into the studies of spir-

9 Spivak, D., Seidova, G., Venkova, A. (2019). Psychological
peculiarities of ~ Shiite  Muslims in ~ Russia:  basic
trends. International Journal of Cultural Research, 3,
216. DOIL: 10.24411/2079-1100-2019-00044; cf. Kass, J.D.,
Friedman, R., Lesserman, J., Zuttermeister, P., Benson, H.
(1991). Health outcomes and a new index of spiritual experi-
ences. Journal for the Scientific Study of Religion, 30:2, 203—
211. DOI: 10.2307/1387214.

itualty, initiated by G. Allport, in an indirect way.
As to the present research, it was based upon appli-
cation of the basic Allport-Ross scale, which con-
sisted of 9 items (for the measurement of the intrin-
sic religiosity). One should also take into account
that the level of inner spirituality, implied by the
former test, does not coincide with the level of in-
trinsic religiosity, measured by the latter one.

Another circumstance which should be tak-
en into account, consists in the fact that the level of
social conformity of answers of Shiite women, both
young and aged, was too high to regard their an-
swers as absolutely trustworthy!®. Having cited this
conclusion of ours, acquired in the course of our
earlier studies, we wish to emphasize that the cor-
responding index was calculated as part of a larger
inventory, elaborated in the framework of the sci-
entific school of professor L. Vasserman!!. Its ap-
plication was, strictly speaking, limited by measur-
ing only the level of neuroticization, which meant
that its results were not necessarily subject to sim-
ple extrapolation to the results of testing our re-
spondents by other inventories (no blocks aimed at
detecting the level of sincerity od the respondents
were included into their texts). Thus having marked
certain inconsistency, demonstrated by young Shi-
ite women in the course of their being tested by
different inventories, we leave its in-depth explora-
tion of this interesting phenomenon for later re-
search.

10 Spivak, D., Seidova, G., Venkova, A. (2019). Psychologi-
cal peculiarities of Shiite Muslimsin Russia: basic
trends. International Journal of Cultural Research, 3,
213. DOI: 10.24411/2079-1100-2019-00044.

1 Tovlev, B.V., Karpova, E.B., Vuks, A.Ya. (1999). Shkala
dlia psikhologicheskoi ekspress-diagnostiki urovnia nevroti-
zatsii (UN) (Scale for psychological express diagnostics of
neuroticization level (NL). Psikhonevrologicheskii Institut im.
V.M. Bekhtereva. (in Russian).
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Summing up basic results of the first part of
comparative mass research of the religiosity of pre-
sent-day citizens of the Russian Federation, cen-
tered upon Shiite Muslims, we feel authorized to
draw the following main conclusions:

— general level of religiosity, demonstrat-
ed by practically all of our respondents,
independent of their sex or age, turned
out to be rather high. Results of the
present survey corroborated our earlier
supposition that young people, espe-
cially male ones, tended to form a new
locus of Shiite religiosity, in addition to
the older one, proper for aged people;

— men tended to demonstrate higher lev-
els of the extrinsic religiosity than
women. The corresponding index was
maximal in the case of aged men, alt-
hough young men also rated quite high.
This result was corroborated by an in-
dependent measurement of outer religi-
osity, which was much higher by men
of any age, than by women of any age;

— women tended to demonstrate higher
level of intrinsic religiosity, than men.
The corresponding index reached its
maximal level by young women, alt-
hough aged women also rated rather
high. As to the minimal level of the in-
trinsic religiosity, it was proper for
aged men;

— levels of the both intrinsic correlation
and the extrinsic one were linked by
strong reverse correlation by women of
any age, which made their religiosity
especially consistent. Men of any age
seemed to follow the same tendency,
although much less consistently, in
terms of statistic relevance;

— peculiarities of the religious orienta-
tions, related to the age/sex factor,
might be quite useful for the sake of
planning structured interfaith / intercul-
tural dialogue with them. Technologies
and procedures of such planning form
subject matter of a special paper.
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CONOCTABUTEJBbHOE MACCOBOE OBCJIEJJOBAHUE PEJIUTUO3HBIX OPUEHTAIIAIA
COBPEMEHHBIX POCCHUSH. CTATBHA 1: HIMUTHI *

B crarbe npencraBineHsl OCHOBHBIE PE3YIIBTAThI
W3Y4YEHHS PEUTHO3HBIX OpHEHTalUil MyCyJbMaH-
HIMHUTOB, COCTAaBJISAIOIIETO MEPBBIM 3Tall MacCOBOTO CO-
MOCTaBUTEIBHOTO OOCIEIOBaHUSl PEIMTHO3HBIX OPHEH-
TaIMii COBPEMEHHBIX POCCHAH (MYCYyJIbMaH-CYHHUTOB H
LIMMTOB, MPAaBOCIABHBIX XPHCTHaH M MyJaucToB). Ha
JaHHOM OdTame, Obuto ompomeHo 111 pecrnoHIEHTOB-
HIMUTOB KakK JKEHCKOT0, TaK U MYXCKOTr0 I0JIa, KaK MO-
JOJBIX, TaK M MOXWIBIX, skuteneil r. [lepbent B Pec-
nyOmuke Jlarecran. Ompoc Besicsi MpH MOMOLIM Tpex
CTaHJAPTHBIX ONMPOCHHUKOB, HANPaBIECHHBIX Ha BBISBIIE-
HUE PENUTHO3HO-TICHXOJOTHYECKUX YCTaHOBOK, ABa U3
KOTOPBIX OBIIM COCTAaBJICHBI POCCUHCKUMH CIICHIUATH-
CTaMH, a TPETUH NPEACTABISUT COOOH pyCCKyIo amamnTa-
LU0 M3BECTHOTO ONPOCHUKA WHTPHUH3HB-
HOW/PKCTPUH3UBHOHN penuruozHocty  OmmopTta-Pocca.
[lo pesynpraTam CTaTHCTUYECKOTO aHAIM3a JaHHBIX,
OBUTO BBISIBIICHO HAJIMYKE JOCTATOYHO BBICOKOTO YPOB-
Hsl OOILEH PENTUrHO3HOCTH y BCEX PECHOHACHTOB, BHE

3aBUCUMOCTHU OT IIOJIa U BO3pacTa. My)K‘-II/IHaM ObLI

NpHUCYL] 3HAYUTENIFHO OoJiee BBICOKHH  YPOBEHB
9KCTPUH3UBHOM PENUTHO3HOCTH, YEM JKCHIMHAM, BHE
3aBHCHUMOCTH OT Bo3pacTa. Hanbomnee BrIcOkoro ypoBHS
COOTBETCTBYIOIIMHA MHAEKC JOCTUTAT Y MOKHIIBIX MYK-
YHH, XOTSI U Y MOJIOJBIX MY>KYMH OH OBLJ IOBOJIEHO BBI-
COKMM. OTOT pe3yJbTaT XOpPOIIO COIJIacOBaJICS C pe-
3yJbTaTaMH HE3aBUCHUMOTO M3MEPEHMs BHEIIHEH pemu-
THO3HOCTH, YPOBEHb KOTOPOH OBLT TOpa3go BHILE Y
MY>KUMH, YeM Yy KEHILUH, BHE 3aBUCUMOCTH OT BO3pac-
Ta. B cBOIO ouepenp, y JKEHIIWMH ObUT BBISBICH Oolee
BBICOKMM YpPOBEHb HWHTPUH3UBHOM PpEIMTHO3HOCTH.
Hanbonee BEICOKOTO ypOBHS OHA IOCTUTANA Y MOJIOJBIX
JKEHILH, XOTS U Y MOXKWIBIX XEHUIMH €€ YPOBEHb ObLT
JIOBOJIBHO BBICOK. YPOBHU MHTPHUH3UBHOM M 3KCTpPHH-
3MBHOW PENUTHO3HOCTH Yy J>KEHIIMH OBUIM CBS3aHBI
CHJIbHOH 0OpaTHOHM CBSI3bI0, YTO TOBOPUJIO O MOCIENO-
BaTENBHOM XapakTepe YIOpPAJOUYEHUS COOTBETCTBYIO-
IMX YCTaHOBOK. TEHJEHIUS CXOIHOTO HalpaBIEHHUS
OblTa MpHCyIla U MYyXXYWHAaM, OJHAKO HE JOCTUTana y

HUX 11opora CTAaTHCTUYCCKON 3HAYMMOCTH. TakuMm 06pa—
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30M, Halled NOATBEp)KACHUE Haml Ooyiee paHHHUN BBI-
BOJI, COCTOSIBIIMH B ()OPMHPOBAHUH y LIMUTOB, HAPSIY
c Oonee TPaIUIMOHHBIM THUIIOM PEIUTHO3HOCTH, MPH-
CYLIUM TOXKHJIBIM JIIOJSIM, €€ HOBOTO THIIA, XapaKTep-
HOTO A7 MosoabIx Jrofed. IlpeacraBmsiercs BecbMa
1esIeco00pa3HbIM M KOHCTPYKTUBHBIM NPUHUMATH BO
BHUMAaHUE BBISIBJICHHBIC TaKUM 00pa3oM 0COOEHHOCTH
PEIUTHO3HO-TICUXOJIOTHYECKUX YCTAaHOBOK POCCHUHCKUX
HIMUTOB IIPU MPOBEICHUM C HUMHU CTPYKTYpPHPOBAHHOTO
MEKPETUTHO3HOT0/MEXKYIBTYPHOT'O THAJIOTA.
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