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HNCKYCCTBO AYTCAHUIEPOB B TIPOCTPAHCTBE XYJOXECTBEHHOI'O MY3ES:
OT «CPABHUTEJIBHOT'O MATEPUAJIA» K UCTOPUHN UCKYCCTBA
(COIYYAM MUSEUM OF MODERN ART)*

B crarbe BBIBIAIOTCS W aHANHU3HUPYIOTCS
TpaHchOpMaLUU OUCKypca ayTcailIepCKOro MCKyCCTBa
B KynbType XX — Havana XXI Beka B EPCHIEKTHBE €r0
WHCTUTYLMOHAM3ANA U My3eepukanuu. B kauectse
OCHOBHOT'O MaTepHualla aHalHu3a UCIOIb3yeTcs KypaTop-
ckue ctparerus Museum of Modern Art (Hsro-Mopx), a
TaKKe  JPYrUX  aMEpUKAaHCKUX  apT-WHCTUTYLUHA
(National Art Gallery (Bammurron), Brookline Museum
(Heto-Mopk) u 1p.), paccMaTpuBaeTcst CTPYKTYpa Bbl-
CTaBOK M TOCTOSHHBIX SKCIO3UINH, KypaTOPCKUE TEK-
CTBI NIPOEKTOB, MOCBALEHHBIX ayTCaWJIEPCKOMY HMCKYyC-
ctBy. UccnemoBanme crpareruii pabotei MoMA ¢
TBOPUECTBOM ayTCalJepOB MO3BOJISIET IIOHSATH, Kak
CKJIaJbIBANICS AMCKYpPC ayTCaWIepcKOro HMCKycCTBa B
CIIA, dopmupoBanuch MOHATUHHBIE MOAXOIBI K €ro
ONMCAHUIO M peIlpe3eHTalnn. BakHBIM aclekToM Hc-
CIIeIOBaHMS CTAaHOBUTCS BBISBIICHHE MapagurMajbHBIX
CBsI3el COBPEMEHHOIO MCKYCCTBA U TBOPYECTBA ayTcaii-
JIEPOB B KypaTOpPCKOH, SKCIO3MIMOHHON MPaKTHKE CO-
BpeMEHHBIX My3eeB. B wmcropum pabotei MoMA ¢
TBOPYECTBOM ayTcailAepoB U OJIN3KUX UM ()EHOMEHOB,

HCKYpC ayTCalJepCKOro MCKyCCTBa
I[(bopMpreTc;I Onmaronmaps mapaaur-
MaJIbHBIM TpaHC(HOpPMALUAM OIS KyJIbTYphl, H3-
MEHEHMAM IPEJICTABICHUNH O TBOPYECKOM JIMYHO-
CTM W TPaHMLAX HCKycCTBa. PyOexxHble C TOUKH
3peHHsI pa3BUTHs TPEACTaBIEHU 00 ayTtcaiiaep-
CKOM HCKYCCTBE M €ro IPU3HAHHUs, UCCIECAOBAHUS
BBIABJISIIOT CBSI3M aBaHIap/a, aKTyaJbHOI'O HCKYC-
CTBa M TBOPYECTBA HAMBOB, CaMOYYeK, ayTcauje-

WX JIETUTUMAIMd M My3eeUKaMu AaHHBIX (eHoMme-
HOB, HadaJoM Ipolecca cTaHoBHTCA mepuon 1930-x —
Hadana 1940-x ronos, korna Ansdpen bapp nntepmnpe-
TUPYET «MaprHHAINK» HCKYCCTBa B KauecTBE OCHOBa-
HUI MOJEepHHU3Ma U aBaHTapJa U BKIIOYAeT UX BBICTAB-
KA B CTpaTerHUECKHe HAIllpPaBJICHUS ACITEIBHOCTU MY-
3es1. Jlanee, mocie Jonroro nepepriBa, BO3BpaT K padbote
C MCKYCCTBOM ayTCaliIcpOB M HAauMBOB MPOHUCXOIUT BO
BTOpoil mosoBuHe 1980-x romoB. B mocnennue nBa-
Iath JIET ayTcalliIepCKOe HCKYCCTBO HA4uMHAET pac-
CMaTpUBAaThCS KaK pPaBHOINpPAaBHAs 4YacTb HCTOPUH HC-
KycctBa XX Beka (MepcOHaIbHBIC BBICTABKH, BKIIOYE-
HUE TBOPYECTBA ayTCalJIcpOB B OCHOBHYIO DKCIIO3HIIUIO
MoMA uT. 1.).

KiwueBble cioBa: IucKype, ayTcaiijepckoe
HCKYCCTBO, ap OpIOT, HAMBHOE MCKYCCTBO, MOJICPHH3M,
aBaHrapj, My3ed, My3seedukarus,
Museum of Modern Art, Ansdpen Bapp.

KypaTopcTBO,

* Hccneoosanue BbINOIHEHO 34 CHem GHYMPEHHe2O
epanuma PI'TTY um. A. U. I'epyena (npoexm Ne 5BI).

poB!, HO, TOBOpPs O MpoIEccax JErUTUMALMU AyT-
CaliIepCKOr0 MCKYCCTBA M €r0 UCTOPUYECKHX (e-

! Cardinal, R. (1972). Outsider Art. Studio Vista; Prae-
ger Publishers.

MacGregor, J. M. (1989). The discovery of the art of the
insane. Princeton University Press.

Lynne, Cooke. (Ed.). (2018). Outliers and American
Vanguard Art. University of Chicago Press.
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HOMEHaX-TIPEAIIECTBEHHUKAX (MCKYCCTBE [yIIEB-
HOOOJIBHBIX, ap OpIOTE), BXKHO MPOCIEAUTh KaKHM
00pazoM B MPOCTPAHCTBE KYJbTYPhl MPOUCXOIUIIA
ux jgerutumanus. Ha mpoTsikeHuu MocieHuX cTa
JeT uccieayeMblii (peHOMEH NepeMecTUiICsS B KOH-
TEKCTE KyJbTYpBl U3 «BCIIOMOraTeIbHOTO MaTepu-
asiay JJIs TUarHOCTUKHU TCUXUYECKUX 3a00JeBaHUN
U KOJUIGKIMH TICHXHATPOB, MPAKTUYECKU HENO-
CTYHHBIX MYyOJHMKEe, B TIOCTOSHHbBIE OSKCIO3UIINU
MHUPOBBIX MY3€€B MCKYCCTBA U CErOHS IPE/ICTaB-
JsieTcs Ha BBICTaBKaxX M OMEHHAJIe PSAJIOM C MPOU3-
BEJICHUSM TPHU3HAHHBIX MAacTepOB MOJEpHHU3MA,
aBaHrapja M apT-oObEKTOB XYJOKHHUKOB Hauaia
XXI Beka.

B ¢oxyce BHMMaHUS HACTOSAIIETO UCCIENO-
BaHUSl — MHCTUTYIIMOHAJIbHAS MPAKTUKA OJHON U3
CaMbIX BJIMATEIbHBIX MHCTUTYLUH COBPEMEHHOIO
nckyccTBa Museum of Modern Art (Heio-Fopk). B
mporeccax JISTUTUMAIUU pa3IMyHbIX (PEHOMEHOB
«CTPaHHOTO HCKYCCTBa» MY3€H HIpalOT 3HAYH-
TEIbHYIO (@ 4YacTo pellamlyro) poiab. Myzehd —
MIPOCTPAHCTBO «apXUBOB KYJBTYpPbI», MECTO B KO-
TOPOM OOBEKTHl KyJIbTYphl CTaHOBSTCSI YacTbIO
Hacnenuss GU3NYecKu M cUMBOIMYeckd. DakT mo-
SIBJICHHS TOTO WJIM UHOTO 00BEKTa B MPOCTPAHCTBE
My3€esl — ero 3alacHUKaxX, OCHOBHBIX HKCIO3MIIUAX
WIM Ha BBICTaBKAaX — 3TO XECT JIETUTUMAIU (e-
HOMEHA, MPEJCTAaBISIEMOr0 JaHHBIM OOBEKTOM.
IIpouecc mnpusHaHUsA TBOPUYECTBA aAyTCANACPOB
pa3BUBaETCS MapaJyIeNbHO C W3MEHEHHSIMU IpeJ-
CTaBJICHUA O 3aKOHOMEPHOCTAX (DYyHKIIMOHHPOBaA-
HUS My3esl U TMIOMCKE HOBBIX KypaTOPCKHX CTpaTe-

Peiry, L. (20006). Art Brut: The Origins of Outsider Art.
Flammarion.

Rhodes, C. (2010). Outsider Art: Spontaneous Alterna-
tives. Thames & Hudson.

Thévoz, M. (1975). Art brut. Skira, diff. Flammarion.
Tuchman, M. (1992). Parallel visions: modern artists
and outsider art. Los Angeles County Museum of
Art / Princeton University Press.

ruii’, THCTUTYMOHAILHBIE M3MEHEHHS CTAIM OJ-
HUM U3 (PaKTOPOB MOHHUMAHMS CIEHU(PUIECKOTO U
BAJXHOIO MECTa TBOPYECTBA ayTCAMAECPOB B KOH-
TEKCTE KyJbTYypbl aBaHrapa U MOJACPHU3MA, U3Me-
HEHUs HUX CTaTyca B COBPEMEHHOM BBICTABOYHOM
IIPAKTHKE.

TBopuecTBO ayTcaiiepoB ObUIO OOBEKTOM
BHMMaHUsl CO CTOPOHBI HCKyCCTBa aBaHrapna,
HAY4YHOT'O cooOIiecTBa (MPeUMYIIECTBEHHOTO TCH-
XHaTpoB) elle B nepuoj konua XIX — nepBoit Tpe-
T XX Beka. B 370 BpeMsl pUCYHKH, CKYJIBITYPHI U
apyrue apTedakTbl CTAHOBATCS YacCThIO CIICLHAIH-
3UPOBAHHBIX KOJUJICKLIMM, HO ABWXKCHHUE 3a IIpelie-
JIBI ATOTO CIEUU(PHUECKOT0 CerpernpoBaHHOrO IO-
TSl «KOJUIGKIIUHA JUKOBWH» M HAy4YHBIX COOpaHUit
HaunHaercs B nepuof 1930-1940-x ronos.

Onnumu u3 Haubosee APKUX U MOKa3aTelb-
HBIX IIPELEACHTOB CTAHOBATCS BBICTABKU HBIO-
iiopkckoro MoMA (Museum of Modern Art). Ha
MPOTSDKEHUU ITOYTH CTOJIETHEH HCTOPUM CBOETO
CYLLECTBOBaHUS HbIO-HOpKCcKuii MOMA BO MHOrOM
ornpenenseT (OPMHUPOBAHUE KApPTUHBI HCKYCCTBA
XX — nHavana XXI Beka, BBIABISAS KIIOUEBEIC
HaIpaBJIEHUs U UMEHA U MYTH UX UHTEPIpPETALUH.
VYake B nepBbIe IOJIbI CBOETO CYIIECTBOBAHUS, B MY-
3e€, BO3IJIABIsIEMOM HMCTOPHUKOM HMCKYCCTBA, Kypa-
TopoM Aunbdpenom bappoM, 1eMOHCTPUPYIOTCS HE
TOJIbKO BBICTABKH HOBEHILNX TEUEHUN — UCKYCCTBA

? Jlemuce, K. Merabonuueckuit Myseit. — M.: Ax Map-
ru"em [Ipecc, 2021.

O'loreptu, b. Buytpu Genoro ky6a. — M.: Anx Mapru-
HeM [Ipecc, 2015.

O’Hun, II. KymeTypa KypaTopcTBa M KypaTOpPCTBO
KynbTyp(l). — M.: An Maprunem Ilpecc, 2015.
Ob6puct, X. V. Kparkas ucropusi Kyparopcrsa. — M.:
An Maprusnewm Ilpecc, 2016.

Cwmut: T. OcMBICHSISI COBpEMEHHOE KypaTopcTBO. — M.:
An Maprusnewm Ilpecc, 2015.

y6ept, K. Yen kyparopa. Konnenuus myses ot Be-
JUKOU (PpaHIy3CKOM PEBOMIOLNH 10 HAIIUX AHEH. — M.:
An Maprusnewm Ilpecc, 2016.
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aBaHrapjja 41 MOJAEpPHM3Ma, HO M IOKa3bIBAIOTCA
O00BEKTbI COBPEMEHHOT'O IU3aiiHa M apXUTEKTyp-
HbIe poeKThl. Takxke bapp gemaetr ocoOblil akLeHT
Ha BBICTABKAX COBPEMEHHOI'O HAWMBHOIO, NPUMHU-
TUBHOI'O HCKYCCTBa U JAPYTUX «HE(HOPMATHBIXY,
CTPaHHBIX IJI1 TOTO BPEMEHM JUIsI MY3€sl COBpe-
MEHHOT'0 UCKYCCTBa, (peHOMEeHaXx.

BaxHo ormeruth, 4To MHTEpec Anbdpena
Bbappa k «cTpaHHOMY HCKYCCTBY», BO MHOTOM 00Y-
CIIOBJIEH HEOOBIYalHOW IIMPOTON TEOPETHUECKUX
BO33PEHUH UCTOPUKA UCKYCCTBA M CTPEMIIEHHEM K
aHaJIN3y B3aUMOCBS3€H HCTOPUYECKHMX M COBpE-
MEHHBIX (DEHOMEHOB a TaKXe 00YyCIOBICHHOCTHIO
IIPOLIECCOB XYJOKECTBEHHOW KYJIBTYpbl «BHEILIHU-
MU» 1O OTHOIICHHIO K HCKYCCTBY (heHOMEHaMH
(MOXHO BCIIOMHUTH cxeMmy bappa B koTopoil oH
aHAJM3UPYET CBA3M KyOuM3Ma M aOCTPaKTHOIO HC-
KyCCTBa).

PeBonronmoHnHas no cBoeMy XapakxTepy, J0-
T'HKe U 1Moa00py PKCIIOHATOB, BhICTaBKa «Fantastic
Art, DADA, and surrealism» (1936-1937) u ee
pOJIb B JIETUTUMALIMU TBOPUECTBA ayTCAUIEPOB YKE
noxpo6ro onucana’. Ho unrepec Anbppena bappa
K mpo0JieMe CBS3M MCKYCCTBA aBaHTapja M TBOpUe-
CTBa JyIIEBHOOOJNBHBIX BO3HMKAET 3aJ0Jr0 10
stoil BeicTaBku. Eme B mepuon 1920-x rogos B
Tekctax bappa, ero mucpMmax MOSBISIOTCS pas-
MBIIUIEHUS] 00 MPpPAIMOHAIILHOM U 3arao4HoM B
TBOpYECTBE AYIIEBHOOONBHBIX. Tak, B NMUCBME K
ceoemy apyry Kany @Ppya-YuTmaHy, NpakTHKY-
IOlIeMy NICMXOaHAIUTHKY, Anb(pen bapp nznaraer
CIIEQYIOIIYI0 TpPAaKTOBKY croppeain3ma (C HHUM
Bapp 3nakomutcs B 1925 rony): «[...] Onu [crop-
peanucTbl| B30yHTOBAIMCH IPOTHB aHAIM3a, YTOOBI
BOCCTAHOBHUTH B IpaBax BooOpakeHue. OHU ucC-
CIIEAYIOT JOJIOTMYECKOEe ICWCTBUE H300parkeHUIA,

3 CyBoposa, A.A. CioppeanusM 1 HCKYCCTBO ayTcaiiie-
poB // MexayHapoAHBIN )KypHall HCCICAOBAHUH KYJIb-
TypsL. — 2018. — Ne 4 (33). — C. 187-207.

ele He MPOUIeNIINX Yepe3 aJanTUPOBAaHHOE K pe-
JIbHOCTU CO3HAHME W OCTAIOIIMXCS COBEPILEHHO
HEOPTraHUYHBIM, BOOOPaKEHHBIM  MAaTEPUAJIOM.
Benp normka — caMblii IpOCTOM IyTh M1 yMma
HACTOJIBKO JIEHMBOT'O, YTO OH CIIOCOOEH pPacCyx-
JaTh TOJNBKO BHYTPH CBOEr0 KOHLENTYAJIbHOTO
Y3WUJIUIIA U, €CTECTBEHHO, CKJIOHEH K aropadoOuu:
panMoHaNbHBIA yM cTpamuTcst cBoOos!. [...] Cy-
neppeagn3M YTBEpKAaeT aOCONIOTHYIO CBOOOIY
BooOpaxkeHus. [...] Hekoropsle mncuxuyeckue
0oNbHBICE B CBOECH MEHTAIBHOW KU3HU POKIAIOT
MOTPSICAIOIINE AU — CO3AI0T HOBBIC, HEOXKHIaH-
HBIE CBSI3U, CTOJIb YBJIEKATENbHBIC, TIOJHbIC JTUPHU3-
Ma M YUCTOW TMO33UH, CIOBHO T'PE3bl, JIETCHIbI UIIH
MEPBI*,

ITo3xe, B kaTanore BbICTaBKU, bapp yxe He
MO3BOJIUT ce0€ TAKUX «IMYHBIX» U HEOPIUHAPHBIX
BBICKA3bIBAHMUIA®, HO B COCTAB BBICTABKU M U3JIAHWs
K Heli «Fantastic Art, DADA, and surrealism» ObI-
JM BKJIIOYEHbI MaprUHAJbHBIE Ui XYJOXKECTBEH-
HOTO My3esl TOH 3I0XM SIBJIECHUS: TBOPUECTBO Y-
IIEBHOOOJIBHBIX M COIMAIBHO HCKIIIOYEHHBIX, JIIO-
Jei, KOTOpbhle HAXOIWIUCh 3a NpeAesaMHu apT-
Mupa. B karanore BeICTaBKH pa3MeIiaeTcs pasjen,
B KOTOpPOM OBLIM MpPEACTaBICHBI TBOPYECTBO Jie-
TeH, PUCYHKH, aKBapeJH, BBIIIUBKU U aCCaMOJISKH
TyIIEBHOOOJIBHBIX (aBTOPBI 3THX OOBEKTOB HEH3-
BECTHBI, OHH HE NMEePCOHU(PHUIMPOBAHBI B KaTaJore,
yKa3aHbl TOJIBKO KOJUJICKIIMOHEPHI), HAPOJIHOE HC-
KyCCTBO, KOMMEpPYECKOE MCKYCCTBO (peKiiama),
Hay4yHbIe OOBEKTHI, a Takxke ¢ororpadun «danra-
CTHUYECKON apXWUTEKTypbl» (B TOM uucie, Mneans-
Horo asopua @epaunanga lllesans).

Baxno ormerutsb, uto ans Anbdpena bap-
pa, KaKk OMKCHIBAIOT MCCIIE0BATEINH, CYIIECTBOBAIA

* Kanrop, C.I'. Anbdpen Bapp 1 MHTeIEKTyaTbHbIE
HCTOKH My3€s COBPEMEHHOI'0 HCKyccTBa. — M.: A
Maprunem Ilpecc, My3eil coBpeMEHHOTO HCKYCCTBa
«Tapax», 2019. — C. 309-310.

> Tam xe. C. 310.
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U HEKOTOpas BHYTPEHHSAsS WHTEIJIEKTyajbHas IU-
JeMMa B BBIOOpE «JIBMKYILEH CHIIBDY ACTETHKH XX
Beka. KakoBa OHa: «MalIMHHAs 3CTETUKa» WIH
«OKCIPECCHUBHOE HCKYCCTBO, OOBEKTHMBHOCTH U
cyOnekTHBHOCTE» ?® Bribop nenaercs Bappom B
MOJIb3y CyOBEKTMBHOCTH M SKCHPECCHH. DTOT IO-
UCK «JBMXKYILIUX CHJI» HOBOI'O MCKYCCTBA ITPOSBIISA-
€TCsl B CMEJIOCTU M BApUATUBHOCTU BBICTABOYHBIX
npoektoB bappa, koropbie oH peanusyet B 1930-¢
— Hayvazne 1940-x ronos.

CrpemiieHHEe K 3KCIIEPUMEHTY U «HUI'paM C
JIOTUKOW», mposBisBlIeecs y bappa kak B uuesax
KypaTOpCKMX KOHLIENIMH, TaK U B IKCIO3UIMOH-
HBIX IIpHUEMax, B ciyyae ¢ (opMalIbHOW Kapbepoi
Bbappa ceirpano HeratuBHyio poisib. Cubumn Iop-
noH KaHTop ommchIBaeT uiaeum W IpoekTsl bappa
Hayana 1940-x rogoB Kak TO, YTO YCKOPHJIO OT-
craBky bappa. B sTom Hemanyro posib CeIrpano u
yBieueHue bappa HCKycCTBOM HaMBOB U CaMOYUYEK.
Ero sKkcrnepuMeHThI, CBSA3aHHbIE C 3TUMH (EeHOMe-
HaMH, KOHCEPBAaTUBHOM U SJIUTUCTCKH HACTPOECH-
HOM YaCTBIO IONIEYUTENIEH My3€sl BOCIIPUHUMAIIUCH
HeraTuBHO. Tak, HEJIOBOJBCTBO BBI3BANIO YKpa-
IIICHHOE KPEecJo IS YUCTKU OOyBH, YCTaHOBJICH-
Hoe bappom mepen myszeem. OHO ONUCHIBAIOCH B
MOSICHEHUHU KaK « [...] Takoe e Mpa3AHUYHOE, KaK
POKIECTBEHCKAsl €JIKa, TaKOE€ JK€ BECENIOE, Kak
UpKoBOil ¢yprod. OHO, Kak... OapOUHBIA KOBUeE-
eI WIIK MYy3bIKaJIbHBIN aBToMat. Ho Tonbko Gosee
MPOCTOE, NYIIEBHOEC M HaWBHOE. J/[aBalTe LIEHUTH
BJIOXHOBEHHE €ro CO3JaTeiisi U JI000Bh K CBOEMY
neny»’. B 1943 rony B MoOMA npomuia BbICTaBKa
HauBHOM >kuBonuck Mopuca Xupiipuia,® KoTo-
pas «[...] mpakTudecku craia BbI30BoM CTHUBEHY

6 Tam xe. C. 318.

" Tam xe. C. 325.

8 The Paintings of Morris Hirshfield Jun 23—Aug 1,
1943, MoMA
https://www.moma.org/calendar/exhibitions/2313 (Ac-
cessed: January 19, 2022).

Knapky u eme HECKOJIbKUM KOHCEPBATHBHO
HAaCTPOEHHBIM IONEUYUTENSIM. BbICTaBKy roToBMIM
KOJUIEKTUBHO, HO oOBuHUIM bappa. Ilocrnemneii
Karuled crajo TO, YTO y OOHaKEHHBIX MOJeJe
Xupmdunaa ObUIO MO JABE JIEBBIX HOTH [...]».
Bckope nocie atoro bapp ocrasisier noct aupex-
TOpa My3€sl, XOTSI U OCTaeTcs COTPYJHUKOM B IO-
CIIEYIOINE JECATUIIETHS.

Bosspamasce k npoekram bappa, peanuzo-
BAaHHBIM 3a T'OJIbl €r0 JUPEKTOPCTBA, MOXKHO YBU-
J€Th 3HAUNUTENbHBIC 1Iark B JIETUTUMALUU U My3e-
epuKalMu HMCKYCCTBA CaMOYYEK U ayTCalepoB.
Wx TtBOpuectBo Anbpen bapp cuurtan ogHuM U3
TpeX MPUHIMIHATBHBIX OCHOBaHUN MoaepHu3mal’,
B BricraBouHoit ctparerun MoMA bapp nenaer
0COOBIN aKI[eHT Ha 3TOM HucKyccTBe. Tak, B 1938
ronry B MoMA otkpeiBaeTcst BeicTaBka «Macrepa
nomynsapHoi skuBonucw» (Masters of Popular
Panting) — onuH U3 Tpex KOHLENTYaJIbHBIX, «Maru-
CTpaJIbHBIX» IPOEKTOB, 3aJyMaHHbIX B CEpEAUHE
1930-x romos!!. Ha BeicTaBKe ObLIM MPEACTABIIEHDI
IIpOU3BEACHU 22 XYyJIOKHHUKOB, CpPeIu KOTOPBIX
ObUIM W TpU3HAHHBIC €BpOINEWCKUe HauBbl (AHpPHU
Pycco), u u3BecTHble aMEpUKaHCKUE HaWBBI U Xy-
noxuuku-camoyuku ([Jxon Keitn, Jxozed Ilu-
kert, [opaumii Ilunmuu, Mopuc Xupmdunn).
[To3xe mpousBeneHUsl NMEPEUUCICHHBIX MacTEpOB
CTaHYT YacTblO MTOCTOSIHHOM koiuekunu MoMA. B
coctaBe BbicTaBku «Masters of Popular Panting»

? Kaurop, C.I'. Anspen Bapp 1 MHTeIEKTyaTbHbIE
HCTOKHM My3esl COBPEMEHHOT'0 UCKycCTBa. — M.: Ant
Maprunem Ilpecc, My3eil coBpeMEHHOTO HCKYCCTBa
«Tapax», 2019. — C. 325.

" Rousseau, V. (Ed.). (2017). The Hidden Art: 20th—
early 21st Century Self-thought Artist from the Audrey
B. Heckler Collection. — Skira Rizzoli/American Folk
Art Museum. 12.

" Masters of Popular Painting: Modern Primitives of
Europe and America. Apr 27-Jul 24, 1938. MoMA
https://www.moma.org/calendar/exhibitions/2090 (Ac-
cessed: January 9, 2022).
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BoIiensgercss ¢paniyxenka Jlyn Cepadun (1864—
1942), XynoxHuna «OTKpbITas» HEMELKHM Iuca-
TeIeM U KOJUIEKIIMOHepoM Buibsrensmom VYiue, B
JIOME KOTOpOro OHa paboTana CIIy>)KaHKOH, U ¢
1932 rona Haxonsmascs B MCUXUATPUUYECKUX KIIH-
Hukax. [lo cyTH, UMeHHO NaHHAs XyJOXHHIA MO-
&KeT OBITh MapKHpOBaHa Kak MacTep ayTcaijaep-
CKOT'0 MCKYCCTBA, BO3MOXKHO, TEPBBIN NEepCOHU(H-
LIUPOBAHHO NpeACcTaBiIeHHBI B MOMA (pucyHKH U
accaMOJIsDKM  AyIIEBHOOOJIBHBIX HA  BBICTABKE
«Fantastic Art, DADA, and surrealism» moka3biBa-
auch 0e3 ykazaHUs aBTOpCTBa). 3aberasi BIEpern,
HA/I0 OTMETUTH, YTO €€ MPOU3BENICHHS TAKXKe BIIO-
CIIeICTBUU OYyAyT B OCHOBOW KOJUIEKIIMU MY3esl, a C
2019 rosa — B IOCTOSIHHOM SKCIIO3ULIUU.

B karamore BBICTaBKHM, HW3JaHHOM B 1938
TOJy, COJEPKHUTCA KpaTKasi HHPOpMAIU O XyI0XK-
HUIIE, a TaKXKe MPUBOJIUTCS CIHMCOK IpEICTaBIICH-
HbIX KapTuH'2. TeKCTOBas 4acTh KaTalora, MocBs-
IIICHHAs! €BPOIEHCKUM (IPEUMYIIECTBEHHO (paH-
IIy3CKHM) XyAO)KHMKaM, Obula HamucaHa Makcu-
MuinuanoM [otee (1893-1977), »xypHanucTom,
(bpaHIly3CKUM apT-KpUTHKOM, CpEOu CaMbIX W3-
BECTHBIX Pa0OT KOTOPOTO MOKHO HA3BaTh KHHTY O
[Teepe Ortocre Penyape (1958). o nepBoit Mupo-
BOH BOIHBI ['0The paboTaeT cekperapeMm y U3BeCT-
HOro aprt-kputuka Jlyn Bokcens, nmocie cam pera-
€T 3aHATHCS KPUTHUECKUMH MITYIAUSIMU HCKYCCTBA,
MUIIET CTaThH 00 UCKYCCTBE IS BIUATENBHBIX «La
Gazette des Beaux-Arts», «Les Nouvelles
littéraires», «Artistiques et scientifiques», «La
Renaissance, I’Art vivanty. [lomumo yBIe4eHHO-
ctu Maxkcumunuana ['0Tbe COBPEMEHHBIM aBaH-
rapioM, OH IMOTPY’KAaeTcsi B MUP HAaWBHOT'O HCKYC-
CTBa U TBOPYECTBA XYJI0’)KHUKOB-camoydek. B 1937
roay ['otbe opranmsyer «OOmecTBo npy3eit AHpH

12 Cahill, H., Gauthier M. (1938). Masters of popular
painting: modern primitives of Europe and America.
Museum of Modern Art.

Pycco» (L’Association des Amis d’Henri
Rousseau).

B kpaTkom, Ha OJHY I€YaTHYIO CTpaHMILY,
tekcte Makcummiuana ['otee o Jlyn Cepadun 3a-
METHO BJIMSIHUE JUCKypca apT-KPUTHKU U KypHa-
JUCTCKOTO ONBITA. 3aBsi3Ka TEKCTa IOBECTBYET O
TOM, KakK oOdHaXael BuiereapbM Yae Iocelaer
CKPOMHOE KWJINIIE CBOEH COCEIKU U CIYKaHKHU U
3aMMpAET B U3YMJIEHUH YBUJEB €€ HATIOPMOPTHI Ha
creHax. Taxke BaxHO, 4TO ['0TbE, NyHKTHpPHO
onuceiBasg nuuHocTh Jlyn Cepadun, ynenser BHH-
MaHHE €€ MHCTHYECKH OKpalleHHOMY Ojaroue-
CTHIO M €€ YIUBUTEIBHOMY BHYTPEHHEMY MHUpY,
KOTOPBI OHA MEPEHOCHT HA CBOM XOJCTHI'S. Aprt-
KPUTHUK TaK)K€ AT OIMCAHUS CIOKETOB U TEM Kap-
tuH Jlyn Cepadun, Ucronb3ysi HEOObIYHBIE AJITIO-
3uM: «/Horza oHa MUUIET AEpeBbs C paKOBUHAMHU
BMECTO JIUCTHEB, LIBETHI C YCTABUBIIUMUCS [HA HaC|
riazaMu, (QPyKTbl KakK >KUBBIX >KUBOTHBIX, BOJY,
r1yGOKYIO Kak 0eCKOHEYHOCTb» #, T0The MPUBOAUT
u cioBa Bunbrensma Yae o tom, yto Jlyn nuumer
KapTUHBI C «CBSILEHHBIM IBUIOM». JTa CTpacT-
HOCTb, 110 MBICIH ['0ThbE, CTAHOBUTCS HEKOTOPBHIM
HENPEOJOINMMBIM 3KCTa3MYECKUM IOPBIBOM, MOJ-
YUHSIOIMIMM €€ JEHCTBUS HEU3BECTHBIM 3aKOHaM.
JlaHHOE OIMCaHUE COAEP)KUT HEKOTOPHIE HAMEKU
Ha CTPaHHOCTb TBOPIA, €0 CBSI3b C O3y AePKHBIMU
TBOPYECKUMHU CUJIAMM, HO B TEKCTE€ HUKAK HE yIO-
muHaercs: 6ezymue Jlyn Cepadus Kak MCUXUATPU-
YEeCKUM AuarHo3. bojee TOro, MOXHO MPEaIosno-
KHTb, 4TO XOTS ['0The 3HAN O CynpOe XyHOKHULIBI
co cioB Y€ (B TEKCTe yKa3aHa HEBEpHas JlaTa €e
cmept — 1934 ron, 3abmyaeHue KOTOPOE CBA3a-
HO C HETOYHBIMU JIaHHBIMU Y JI€), HO YKa3bIBaeTCs,
YTO OHAa yMHMpAaeT J0Ma OT CTAapOCTH, TOI/AA Kak
VYne 3naer o nomemenun CepaduH B Je4eOHUILY
s aymeBHOOoNbHBIX B Kiepmone. Komtekmwo-

13 1bid. 45.
Y Tbid.
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HEep MHTepecoBaica y Bpadel cyns6oit JIyn Cepa-
¢uH, HO eMy pEKOMEHJIOBaJIM HE HaBelaTh ee,
4TOOBI HE CIPOBOIMPOBATh Kpu3uc. TeM He MeHee,
Ve Hampamisil AeHbIH B OoNbHHILY, 4yTOOBI Jlyn
IIOCEIMJIM B OTHEJIBHOM KOMHAaTe, TEM CaMbIM
yayumus ee nonoxkenue'®. B 1934 rogy Yae mo-
nydaeT u3BectH o cmeptu Jlyn Cepadun. Jlanee
3Ta OomMOKa KOYYeT M3 TeKCTa B TEKCT Ha IMPOTS-
KEHUHU HECKOJIBKUX JIET U B TOM YMCJIE MTONA/JaeT B
karaior MoMA. B tekcre karamora MoMA Her
ynoMuHaHus o peanbHoM nuarHose Jlyn Cepdum,
A3BIK ONMCAaHUS TATOTEET K HEKOTOPOW pPOMAHTH-
3UPYIOLLEH TPaIULUH.

Cnucok npoussenenuii Jlyn Cepadun Ha
BBICTaBKE JIOCTATOYHO OOBEMEH, 3TO CEMb KapTHH:
«I'po3ne ppykToBy, «OceHHHE IUCTB», «Spkas
mucTBa», «Mapraputkny, «Cupenby», «PacreHue»
(u3 xoyekuuu Bunsrensma Yae) u « @pykrel» (13
kotekuuu My3sest ['penoOnst), mocnmeanuii ObLT
OJIHUM U3 COOPraHM3aTOpOB BHICTaBKU'®. B miio-
CTpaTMBHOM UYEpHO-0eNoN YacTh M3IaHUs KPYIHO
BOCIIPOM3BOJATCS TAaKXKe JIBa IPOU3BENIEHUS XY-
noxaunbl  («I'po3ap  ¢pykroBy», «OceHHue M-
CThS»).

Paz0upasich, KakuMm ke 00pa3oM MpoH3Be-
nenus Jlyn CepaguH oka3aiuch B MOJI€ BHUMAHUA
Anbdppena bappa u ObulM TOKa3aHbBl B HBIO-
fopkckoM MOMA, MOXHO OOHApYKHUTh €IIe OJIHY
UHTEPECHYIO0 HCTOPHIO, KOTOpasi COEIUHSET €BpPO-
MEHCKOE KOJUIEKIIMOHUPOBAHME, II0Ka3 HAMBHBIX

15 Séraphine Louis und Wilhelm Uhde: Die wunderbare
und tragische Geschichte einer franzosischen Malerin
und ihres deutschen ,,Entdeckers® https://paris-
blog.org/tag/seraphine-de-

sen-
lis/?tbclid=IwAR2sDHIXjGfSWk2vPQNYBejUygGRL
VCGIhMvVhq ghRjq62ZOE_ yrOXhUQE# fin48 (Re-
trieved January 12, 2022).

!¢ Cahill, H., Gauthier M. (1938). Masters of popular
painting: modern primitives of Europe and America.
Museum of Modern Art. 46.

MacTepoB, ayTcaiiZiepoB U OOJbIINE My3ed AMepH-
ku. Kak yxe ynomunanocs, Beiie Jlyn Cepadun
ObLTa «OTKpBITa» BuibrenbmoM Yie, UIMEHHO OH
IIOKa3bIBAET €€ MPOU3BEIACHUS Ha 3HAMEHUTOM BbI-
(Les
peintres du Coeur Sacré) B 1928 roay, rae Hapsy

craBke <«OKuBonucupsl Casitoro Cepaua»
¢ Cepacdun BeicTaBIsUIMCH paboThl AHApe bomana,
Kamuns bombOya, Anpu Pycco, Jlyn Busana (Bce
OHM TaKke OBUIM TPEACTaBIECHbl Ha BBICTABKE
Masters of Popular Panting).

Kak orMewaercs B H31aHUM BBICTaBKH
«Masters of popular painting», unes mokasarb eB-
pPONENCKUX  «COBPEMEHHBIX IPUMHUTHBOB» B
MoMA Bo3Hukina eme B 1935 rogy npu yuyactuu
Bunerensma Y e v u3BECTHOM NApUkKCKOW ranepe-
uctku JKanuel Brome (1872-1946)!7. Onnako BbI-
CTaBKa JIBaXKIbl OTKJaJAbIBajach. biaromaps suep-
TUYHBIM JEUCTBHUSAM JupekTopa Myszes ['peHoOuns
[Teepa-Anape @apcu (1882—-1950) B [Tapmxe Oblia
opranu3oBaHa BbIcTaBKU «Les maitres populaires
de la réalité» (HECKONBKMMH MECSIIaMHU TI03KE BbI-
cTaBKa Oblma Takxke mokazaHa B Llropuxe u Jlon-
none)'®, CoberBenno ITbep-Anape @apcu u okasza
COJZICCTBHME B PE3CPBUPOBAHUM OOJBIION YacTh
IIPOU3BEICHUN NapUKCKOM BBICTAaBKH I II0Ka3a B
MoMA, a Taxxe colelCTBOBAJ y4acTHIO B IPOEK-
Te Makcumiimana ['oTbe M Ipyrux cOOpraHu3aTo-
POB U KOJUIEKI[MOHEPOB C €BPONENCKON CTOPOHBI',
To ectb, Anbhpen bapp ucnonbp3yer B IKCIO3HUIHH
«Masters of Popular Panting» nocratouno 3Ha4u-
TEIBbHYI0 4YacTb COCTaBa €BPOINECHCKON BBICTABKU
«Les maitres populaires de la réalité», nobasnss k
HEell aMepUKaHCKUX caMOy4eK U HauBOB. OCHOBHOMU

nadoc BHICTABKM ObUI OPUEHTHPOBAH HA HEKOTO-

7 Ibid. 10-11.

'8 Les maitres populaires de la réalité. (1937).
Kunsthaus.

' Cahill, H., Gauthier M. (1938). Masters of popular
painting: modern primitives of Europe and America.
Museum of Modern Art. 10.
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PYIO YHCTOTY M HMCKPEHHOCTb BBICKa3bIBaHUS, KO-
TOPBIMHU OOJIAJAIOT 3TH XYyJIOKHUKU. Bo Bcrymu-
tenpHOM ctaThe XKana Kaccy (1897-1986), nure-
patropa, apT-KpUTHKa, I03)KE CTaBIIErO MEPBHIM
JIUPEKTOPOM TAPIKCKOro My3est COBPEMEHHOTO
HCKYCCTBA, MOXXHO YBHJETb 3TO BO3BBIIICHHOE W
POMaHTH3UpYIOIIee OTHOIICHHE K (EHOMEHY HcC-
KyCCTBa «3a TpaHMULIAMM» HPUHATOrO paHee: «OHH
[XyTO)KHUKHA BBICTABKH| HE 3HAJIM, YTO KOTJA OHU
HayvaIM MHUCcaTh OHU MPUMKHYJIU K OparcTBy J[KOT-
to u Jlenakpya, Tuntoperro u CezanHa. OHU HU-
KOTJla HE KWJIN KaK XYJOXXHHUKH; OHH PEIKO TyMa-
JM WM TOBOPWIIM B TEPMUHAX HCKyccTBa. [loTomy
YTO UX HMMITYJIbC THCAaTh ObLT aOCOJMIOTHO U Oe3-
YCIIOBHO YHCTBIM, YYBCTBO M BKYC, KOTOPBHIE BBI-
pakaau uX paboThl HE UCKAXKEHBI [ ... ]»20.

[ToxpITOKMBAsE ONTUKY ITOKAa3a JAHHOM BBI-
CTaBKH, MOXXHO OOpaTuUThCs K mpeamOyiie KaTaio-
ra, HamucaHHoi Anbs¢penom bappom, B KOTOpOii
MOTYEPKUBACTCS, UYTO KapTUHBI IPEICTaBICHHBIX
Xy/I0’)KHUKOB JIOJDKHBI PacCMaTpHUBaTbCs HE Kak
HapOJIHOE MUCKYCCTBA, a KaKk pabOThl MacTepoB, OT-
MEUEHHBIX TAJTAHTOM U UCKIIOYUTEIHLHONW MHIUBU-
IyanbHOCTBIO?!. B 3TOM MOAXO0/E TauTCs MO3HIHS,
KOTOpasi, He Oyay4u MPHU3HAHHOW B TO BpeMs, IO-
JYYUT Pa3BUTHUE JECATUICTUAMHU IO3XKE, KOT/Aa B
MY3€HHON MpaKTUKE HCKYCCTBO ayTcaiaepoB Oy-
JIeT PaBHONpPABHBIM (PEHOMEHOM HCTOPHUU HCKYC-
CTBa.

Ha3BanHble /1Ba MpOEKTa HE SBIIAIOTCS TIpe-
LEICHTHBIMU C TOYKM 3pPEHMs IOKa3a MCKYCCTBa
Xy/10’)KHUKOB-ayTCaliIEpOB 1 MACTEPOB-CAMOYUEK B
ucrtopun MoMA 1930-x—nepBoii nonoBuHs! 1940-
X TOJ0B. B 3TOT mepuoa Taxxe mpoxoJsT BBICTaB-
ku «American Folk Art: The Art of the Common

Man in America, 1750-1900» (1932-1933)??,
«American Folk Art» (1938), «Religious Folk Art
of the Southwest» (1943)%3, «Modern Primitives:
Artists of the People» (1941-1944)%*. B 1942 rony
COCTOSIACH TIEPCOHAIbHAs BhICTaBKa AHpHU Pycco®
— XYIO)KHHKA, TBOPYECKOE HACJIEIUE KOTOPOIo
SKCIIOHMPOBAIIOCH B My3€€ €lle Ha MEMOPUAILHON
BBICTABKE
MoMA Jluz3u I1. bice B 1931 rogy (B 3xcno3u-

CO-OCHOBATEJIbHUIIBI M IaTPOHECCHI
MU BBICTaBKU OblIa KapTuHa «J[KyHTIn» — BIO-
CIIECTBUM YaCThb IIOCTOSIHHOM OJKCIO3UIMH MY-
3es)%6. BakHO OTMETHTH, YTO B JAIbHEHIIEM OJ-
HUM W3 MPOSIBIICHUH MOBOPOTA K HAaUBY U (peHOME-
HaM «CTPAaHHOT'O HCKYCCTBa», MPOUCXOJSIIETO B
nepuoa 1980-1990-x rogos, craHet BbIcTaBKa AH-
pu Pycco 1985 roma?’.

Baxup1ii 111 aBaHrapHOro JIHCKypca BO-
IIPOC CBSI3U COBPEMEHHOI'O HUCKYCCTBA C KYJIbTYpOU
IIPUMHUTHUBA aKTyalIu3upyercs: BeicTaBkamu MoMA
1930-x — nHayana 1940-x rogoB «American Sources

22 American Folk Art: the Art of the Common Man in
America, 1750-1900. Nov 30, 1932 — Jan 14, 1933
MoMA
https://www.moma.org/calendar/exhibitions/2930. (Ac-
cessed: March 12, 2021).

2 Religious Folk Art of the Southwest. Apr 28 — Jun 13,
1943. MoMA
https://www.moma.org/calendar/exhibitions/3131. (Ac-
cessed: March 10, 2021).

2 Modern Primitives: Artists of the People. Oct 21,
1941-Apr 30, 1944. MoMA
https://www.moma.org/calendar/exhibitions/1703. (Ac-
cessed: March 11, 2021).

5 Henri Rousseau. Mar 18 — May 3, 1942. MoMA
https://www.moma.org/calendar/exhibitions/2798. (Ac-
cessed: January 14, 2022).

% Memorial exhibition: the collection of the late Miss
Lizzie P. Bliss, vice-president of the museum May 17 —
September 27, 1931, Museum of Modern Art. (1931).
The Plandome Press. 36.

2" Henri Rousseau Feb 21 — Jun 4, 1985. MoMA

2 Ibid. 15. https://www.moma.org/calendar/exhibitions/1706. (Ac-
! Tbid. 9. cessed: January 15, 2022).
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of Modern Art» (Aztec, Mayan, Incan) (1933)%8,
«African Negro Art» (1935)%°, «Indian Art of the
United States» (1941)*°. C kouTekcToM «Imorpa-
HUYHOT0» UCKYCCTBa coenuHsieTcs BbicTaBka «The
Arts in Therapy» (1943)*!, nocesimiennas apr-
TEparuy, B SKCIO3UIMU KOTOPOW MOKa3bIBAIUCH
pUCYHKH HenpodeccroHanoB u (otorpadun, puk-
CHPYIOIIUE MPOLECC UX CO3JaHMs B TOCIUTANAX (B
1940-e cocTouTCs eme HECKOJIBKO MOJO0OHBIX BbI-
CTaBOK).

HestensHocts MoMa B nmepuon 1930-x —
nepBoi mosioBuHbI 1940-x ronoB BHEC/a BaXKHBIM
BKJIQ/l B TPOLIECC JISTUTUMALIUU U My3ee(uKaIuu
pa3nuyHBIX  (PEHOMEHOB HEMPO(PECCHOHATHHOTO
TBOpYeCTBA. My3€il OpraHU30BBIBANI BBICTABKU
aMEpPUKAHCKOI'0 HapOJIHOT'O MCKYCCTBa, B TOM YHC-
Jie COBPEMEHHBIX XYJOXKHHKOB-CAMOYYEK; B IpPO-
eKTBhl COBPEMEHHOI'0 UCKYCCTBA, B KAUECTBE «CPAB-
HUTEIBHOIO0 MaTepuana» BKIIOYaIOCh MPUMHUTHUB-
HO€ HCKYCCTBO, TBOPYECTBO IYLIEBHOOOJBHBIX H
1p., LIUTA BBICTaBKH, TOCBSIICHHBIC apT-TEPANHH.
Bo MHOrOM 3T0 00BSICHUMO OOIIMMHE TSHICHITHSAMHU
KynbTypsl CIIJA B Te roapl, UCKyCCTBO CaMOy4€K
noJryyaeT OecrnpereIeHTHYI0 HHCTUTYIIHOHAIBHYIO
MOJIEPKKY, YTO CIPOBOILMPOBAIIO 1€0aThl OTHOCH-
TEJIbHO aMEPUKAHCKOW XYyJ0KECTBEHHOW UACHTUY-
HOCTH, HO B TIOCJIIEBOCHHBIM NEPUOJI, KOT/a IOSB-
JSIFOTCSL HOBBIE KYJIBTYPHBIE T€POH, UCTOPHUCCKHUMA

2 American Sources of Modern Art (Aztec, Mayan, In-
can). May 8 — Jul 1, 1933. MoMA.
https://www.moma.org/calendar/exhibitions/2932. (Ac-
cessed: March 12, 2021).

¥ Afirican Negro Art. Mar 18-May 19, 1935. MoMA.
https://www.moma.org/calendar/exhibitions/2937. (Ac-
cessed: March 15, 2021).

3% Indian Art of the United States. Jan 22 — Apr 27,
1941. MoMA.
https://www.moma.org/calendar/exhibitions/2998. (Ac-
cessed: March 15, 2021).

3! The Arts in Therapy. Feb 3-Mar 7, 1943. MoMA
https://www.moma.org/calendar/exhibitions/3127.
(Accessed: January 11, 2022).

aMEpUKAHCKUII HauB M COBPEMEHHBIE IPUMUTHUBBI
yOuparoTcsi B 3alacHUKU B KPYMHEUIIMX MHCTUTY-
nuax: Mysee aMEpUKAaHCKOIO HMCKyCCTBa YHUTHHU,
Metpononuten-myszee, MOMA u 1.1. B kauectse
MIPELIEIEHTHOTO IIPUMEpa MOYKHO OTMETUThH BbI-
CTaBKy aMEPUKAHCKOI'0 HApOJIHOI0 MCKYCCTBa, CO-
crosBinytocs 1974 rogy B My3zee amepHUKaHCKOTO
UCKYyCCTBAa YUTHH, OTPaHMUYMBLIYIOCS MacTepaMmy,
pabGoraBmmu 10 Havyama XX Beka. To ectb, co-
BPEMEHHOE HAMBHOE W HEMPO(ECCHOHATBHOE HC-
KYCCTBO «BBINIaJAJIO» W3 IOJIA 3pEHMS MY3EHHBIX
Kyparopos*2.

Bmiote 1o cepenuubl 1980-x ronioB, BbI-
CTaBKM HAMBHOI'O HMCKycCTBa (HE I'OBOpSl yXE O
TBOpYECTBE ayTcaiiiepoB) B MOMA mnpakTuiecku
HE OpraHu3yIOTCs (32 MCKJIIOUEHUEM Iaphl IPOEK-
TOB, HOCAILIMX KAaMEpHBIM XapakTep), B COCTaB
OOJIBIINX BBICTABOK (HampuMep, MOCBSIIEHHBIX
CIOppealu3My) HE BKIIIOYAIOTCS MPOU3BEICHUS XYy-
JOKHUKOB-CAMOYYEK WM ayTCaluAepoB, HaKe B
penu3zax BbicTaBoK JKana /[ro60dde He ynmommna-
€TCS €ro JEATENLHOCTD, CBSI3aHHas ¢ ap OproToM>.

B nepuoa konma 1980-x — 1990-e roast B
CILIA npoucxonsT napagurMaibHble H3MEHEHHUS B
cepe MHTEpIpeTalul M WHCTUTYLHOHAIU3AINN
ayTCalJepCKOro MCKycCTBa M TBOpPYECTBA CaMo-
yuek. B cBsI3u ¢ 3TUM ITOBOPOTOM Ba)KHO IIOMHUTH
00 MCcClIeOBaHUX, BHICTABKAX U 3HAKOBBIX CITyYa-

32 Kak Obl B MUKy JEATENLHOCTH GOJBIIMX MY3€€B,
AMepuKaHCKH My3ed HapoJHOTO HCKYyCCTBa OpraHu-
3yeT B 1970 rony BBICTaBKY «AMEpPHKaHCKOE HApOJIHOE
nckycctBo u xynoxaukn XX Beka» (Twentieth-Century
American Folk Art and Artists), a 4eTbIpbMs ToAaMH
MO3KE HM3JAeTCI OJHOMMEHHAsl KHHTa, BKIIOYAOIIAs,
HampuMep, padOThl HAMBHBIX JTOBOCHHBIX XYHO0KHHUKOB
Mopuca Xupmdensaa u badymku Mo3zec, a Takxe u
npousBeaeHus Maptuna Pamupeca, koTopsiii Obi1 6511-
30K napanurme ap Oprora JKana /Trobrodde.

33 BaxkHO OTMETHTB, YTO TpaHC(OPMALMS JUCKypCca
3aMeTHa UMeHHO ¢ 1980-X rooB, Korja faxe B He-
OoubIIoM penu3e BricTaBku rpaduku dro0rodde (1987)
YIOMHHAETCA €ro OTKpPBITHE ap OproTa.
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X MHCTUTYLIMOHATIM3AINH, KOTOPbIE IPOUCXOMAT B
EBpone B 310 Bpems: usnaHue KHUru Pomxepa
Kapaunana «Ayrtcaiinepckoe uckyccto» (1972),
BKJIIOUEHUE XapaibIoM 3€€MaHOM B 3KCIIO3HUIIHIO
HokymenTtsl B Kaccene uckyccTBa aylieBHOOOb-
HeIX u3 [elinensbeprckoit komnekiuu (1972), or-
kpeitue Komnexkunn Ap bprora B JIozanHe B ocHO-
Be KOTOpoil Obuio coOpanue Kana /[lroGrodde
(1976), nonmoHCkas BBICTaBKa ayTcailiepCKOro
HCKYyCCTBa, OpraHu3oBaHHas Buxkropom Macrpen-
BoM 1 Pomkepom Kapaunanom (1979) u npyrue®*.
CumnToMamu MOA0OHBIX TpaHCPOpMALIUi B
CHIA cranu Gosblirie My3eiHble POEKTHI: «Yep-
HOE HapoAHOe UcKyccTBO B Amepuke, 1930—1980»
(Black Folk Art in America, 1930-1980), cocro-
semmiics B 1982 roxy B BpykiuHckom mysee®, u
noc-aHkeneckas BbicTaBka 1992 roma «lIlapain-
JIENIbHBIE BUJCHMS: COBPEMEHHBIE XYAOXKHUKUA M
ayrcaiinepckoe uckycctBo» (Parallel Visions:
Modern Artists and Outsider Art)*. Mmenno mo-
CIIeIHAS BBICTaBKa CTajia MIOBOPOTHOM U aMepH-
KaHCKOW MPAaKTUKU WHCTUTYIIMOHAIM3AIMH HCKYC-
cTBa ayrcanaepos. llpunepxuBasch KpUTEpUEB
Hrobrodde, KypaTopbl BBICTABKH B KadeCTBE XY-
JOKHUKOB-ayTcaiiepoB HasbiBaloT ['enpu lap-
kepa, ['osapna @uncrepa, Mapruna Pamupeca, a
TaKXKe CBS3BIBAIOT aBaHTapj, HauMHAas C €BPOINEH-
CKUX CIOPPEaJMCTOB M 3KCIIPECCHOHUCTOB, ap
OpIOT M TBOPYECTBO ayTCaWIEpOB. DTO COETUHE-
HUE, T0Ka3 «Ha PaBHBIX» MCKYCCTBA MPU3HAHHBIX

3* Cardinal, R. (1972). Qutsider Art. Studio Vista; Prae-
ger Publishers.

Musgrave, V., Cardinal, R. (1979). Outsiders: An art
without precedent or tradition. Authors and Arts Coun-
cil of Great Britain.

35 Black Folk Art in America, 1930—1980.
https://www.brooklynmuseum.org/opencollection/exhib
itions/983 (Accessed: January 29, 2022).

3¢ Tuchman, M. (1992). Parallel visions: modern artists
and outsider art. Los Angeles County Museum of

Art / Princeton University Press.

Xy/I0’)KHUKOB U €Il HEJaBHUX «MaprHHAJIOB)» CTa-
HOBHTCS €I€ OJHUM IIaroM K JErUTUMAIi U HO-
BOMY CTarycy ()eHOMEeHa.

JIpyruM BaXHBIM (DaKTOPOM, CUMYIHPYIO-
MM TTOBOPOT OOJBIINX MY3€HHBIX MHCTUTYIUH K
ayTcalJIepCKOM HCKYCCTBY, MOXKHO Ha3BaTb OT-
kpbiTue Outsider Art Fair, BiepBble IpoBeIeHHOI B
Hrro-Mopke B 1993 roxy. B peduexcun pasutus
JMCKypca aMEpUKAaHCKOTO ayTCaiIepcKoro MCKyc-
crBa B CIIIA, otmeyaroTcs allbTepHaTUBHBIE CTUIIN
KU3HU, OHU CMBICIIOBO KOMILJTUMEHTApHBI aJbTep-
HAaTHBHBIM (pOpMaM HCKycCTBa, MeTadopa HaIUH
KaK «IJJaBHJIBHOTO KOTJIa» B 3TO BPEMs YCTyIaer
UJee «BEJTMKOJICITHON MO3AUKI> .

B 2000-e¢ roxpl B BBICTaBOYHOM MOJIUTHKE
MoMA npoucxoauT noBOPOT K COEAUHEHUIO MOJIS
«OOJIBIIOTO MCKYCCTBa» U (DEHOMEHOB TBOPUYECTBA
2000-x

MoMA PS1, Bansrouieiicss 4acTbl0 My3€s, OpUEH-

ayrcangepoB. B Hawane roloB B
TUPOBAaHHOM Ha IIOKa3 BBICTABOK HOBEWILIEr0 HC-
KyCCTBa, TIOKa3bIBaeTcsi mpoekT «Disasters of War:
Francisco de Goya, Henry Darger, Jake and Dinos
Chapman» (2001)%. Konuenuus BbICTaBKH OblIa
MOCTPOEHA Ha pacckaze 0 OelCTBUSAX MUPOBOM HC-
TOPUU M HEKOTOPBIX TJIOOAIBHBIX CKBO3HBIX KOH-
LENTax CTPaJaHus, y’Kaca U CTpaxa, BO3SHUKAIOIINX
KAaK pe3yJIbTaTbl BOWHBL. BKiltoueHHe INpou3Bee-
nHus 'enpu Hapmxepa u3 cepuu «The Realms of
the Unreal» wmmeno mporpamMMHbIM Xapakrtep H
BIIEpBBIE OBIJIO TOKAa3aHO HA TaKOH MacIITaOHOM
BBICTaBKE.

37 Rousseau V. (Ed.). (2017). The Hidden Art: 20th—
early 21st Century Self-thought Artist from the Audrey
B. Heckler Collection. — Skira Rizzoli/American Folk
Art Museum. 15.

3% Disasters of War: Francisco de Goya, Henry Darger,
Jake and Dinos Chapman. Nov 19, 2000 — Feb 25, 2001
MoMA PSI1.
https://www.moma.org/calendar/exhibitions/4709._(Ac-
cessed: January 26, 2022).
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OnnuMm U3 Hambosee 3aMETHBIX MPOEKTOB
«craporo» MOMA, ocHoBHOro 37aHusi Ha Man-
XOTTE€He, CcTaHOBUTCSA BbIcTaBKa «Glossolaliay
I'mocconanust (2008) Ha KOTOpOH OBUIM MpEACTaB-
neHbl paboTel Gonee 50 MacTepoB: Kak KpyIMHEH-
IIMX XYJOXXHUKOB aKTyaJbHOro uckyccrBa (XKan-
Mumens backus, Jlyns bypxya m 1p.), Tak u
(I'enpun  Hapmxep,
Jixeiime Kactn, Bumn Tpeiinop u ap.)*°. Ilo cio-

TBOpYECTBA  ayTCAUAEpPOB
BaM Kypatopa BeicTaBku Konuu batiep «BbicTas-
Ka ['mocconanust — 3T0 BO3MOXHOCTb PACCMOTPETh
UCTOPUIO KOJUIEKIMOHUpoBaHud MoMA mnpousse-
JNEHUH XYJOKHUKOB-CAMOYYEK, a TaKXXe MHOXe-
CTBO CBS3ed MEXIy MX paboTaMH M TBOPYECTBOM
COBPEMEHHBIX XYIO0KHHMKOB, pPabOTAIOIIUX Cero-
THIN .

Baxno noguepknyTh, uTo «Glossolalia» He
ObUIa €QUHCTBEHHOM BBICTABKOM 3TOro roja, Ha
KOTOPOU NOSIBIISAIOTCS ITPOU3BEICHUS ayTCAAECPOB.
JpyruM BHEUYATIISIIOIIMM IIPOEKTOM CTajla BBICTaB-
ka «Wunderkammer: A Century of Curiosities»*!.
OpueHTaluss Ha CTPAaHHOE, MAaprUHAIBHOE, «HUC-
KyCCTBO Ha I'paHW» CTAaHOBUTCS SIAPOM KOHLIEIILIUH.
BricraBka npenacraBisiiia «[...] COBPEMEHHYIO HH-
TEpIPETalUI0 TPAAULMOHHOTO KaOMHETa PpEaKo-
CTEH, COEAUHSAS BMECTE IIPOU3BEACHUE XYJI0XKHU-
k0B XX u XXI Beka, KOTOpbIE TAKXKE YyBCTBOBAIU
MPUTATATEIBHYIO CUITY HEOOBIUHBIX U 3KCTPAOPIH-

3% Glossolalia: Languages of Drawing. Mar 26 — Jul 7,
2008 MoMA. Press release.
https://assets.moma.org/documents/moma_press-

re-

lease 387155.pdf? ga=2.178175909.1270147068.1643
044878-592711865.1641833469. (Accessed: January
25, 2022).

0 Ibid.

! Wunderkammer: A Century of Curiosities. Jul 30 —
Nov 10, 2008 MoMA.
https://www.moma.org/calendar/exhibitions/272. (Ac-
cessed: January 27, 2022).

HapHbIX (peHOMeHOB»*2. B cocTaB BICTaBKH, HAps-
oy c¢ mnpousBeneHusmMuM Maxkca OpHcera, Ilayna
Knee, Orro Hdukca, Mapcens romana, JlrochbeHa
Opeiina, [Ipmuana Xepcra U Ipyrux MpU3HAHHBIX
MacTepoB, ObUIM BKIIIOYEHBI M MPOU3BEICHUS aMe-
PUKAHCKUX ayTcanjepoB u camoyuek bwia Tpen-
nopa, ['oBapna @uncrepa 1 MunHu DBaHC.

B nepuox 2010-x B MHUPOBOM KOHTEKCTE
MIPOUCXOAT HECKOIBKO 3HAUMMBIX COOBITHH, BIIU-
AIOIIMX Ha IPU3HAHME TBOPUYECTBA ayTCANIECpPOB
Kak 4acTd OOJIBIIOTO apT-mpoliecca. ITO U OTKPbI-
THE My3elHbIX 3kcno3uuuil (Myseit Metpononuun
JInnnsa (LaM), 'ocynapcTBeHHbBIN DpMUTax B AM-
crepiame U Jp.) ¥ OOJBIINX BBICTABOK, COCIHHS-
IOIUX HCKYCCTBO ayTCaWIepoB U WHCANAECpPOB
«Outliers and American Vanguard Art» (National
Art Gallery, Bammnrron, 2018)*. B kauecTBe 3Ha-
KOBOT'O COOBITHSI MHTETPAlMU ayTCalIepCKOro mc-
KyCCTBa, BKJIIOUEHHsI €ro B OOJIbIINE HappaTHUBBI
HCKYCCTBa MOKHO Ha3BaTb OCHOBHOW IIPOEKT Be-
Henuanckoil onennaie 2013 roma « DHIIUKIOIIEH-
4EeCKUIl JBOpEL», B KOTOPOM KypaTop IpOEKTa
Maccummuano JI>KOHH OOBEIMHUI «ayTcaiije-
pOB» M «HUHCAWIEpOB», IOKa3bIBasi CBEPXbECTeE-
CTBEHHbIC BHJICHHS, W300pETEHHBIE MUPBI, TAKCO-
HOMHH M KaTajoru 00bEKTOB  T. 1.4

Tpanchopmanuuu, HampaBiIeHHbIE Ha CO-
enuHeHne cepbl «HOPMaIbHOI» HCTOPUU HCKYC-
CTBa U TBOPYECTBA ayTCaNAEpPOB, NPOJOKAETCS B
HOBOM BepCHUM OCHOBHOM 3kcno3unuu MoMA, ot-
KpbeiToii B OkTA0pe 2019 roma. B skcmosuimio
1940-1970-x
Disruption» Hapsimy ¢ paboramu DHam Yopxodna,

rogoB B ranmepero  «Domestic

* Ibid.

# Lynne, Cooke. (Ed.). (2018). Outliers and American
Vanguard Art. University of Chicago Press.

* The 55th International Art Exhibition entitled I
Palazzo Enciclopedico (The Encyclopedic Palace)
https://www.labiennale.org/en/il-palazzo-enciclopedico.
(Accessed: January 29, 2022).
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Post Jluxrenmreiina, S1éu Kycama u apyrux Oblia
BKIIIOYeHa rpaduyeckas pabora ['enpu [apmxe-
pa®. Taxxke oTmenbHas Tanepes SKCIO3UIUH, KakK
OTMEYaJOCh BBIIIE, ObUIa IOCBSIEHA BBICTABKE
1938 rona «Masters of Popular Painting», nmenHo
TaM HapsQy C HauBaMHU M CaMOYYKaMU I1OKa3bIBa-
1otcs u npousBenenus Jlyn CepaduH.

[Tocne otkpsiTusi MOMA 00HOBIIEHHOH TTO-
CTOSTHHOM SKCIO3MIIMHU, My3el Bce Oojiee aKTHBHO
pa3BoOpauMBaeTCs B CTPOHY ayTCaWIEpCKOro HcC-
KyccTBa. B cocTaB rpynnoBbIX MPOEKTOB PETYJISIp-
HO BKJIIOUYAIOTCS paboThI XyI0XKHUKOB-
ayrcaiinepoB. Tak, Ha BwicTaBke «Degree Zero.
Drawing at Midcentury» moka3bIBaJIUCh OKOJIO CTa
IIPOU3BEICHUN
MoMA, coznannbix Mexay 1948 u 1961 romamu,
or Jlxekcona Ilomnoka, AHpu Marucca, Kana

Hroorodde, JIyuz bypxkya, Aéu Kycama no Map-

XYyHAOKHHUKOB us3 KOJIJICKIIU

tuHa Pamupeca®. Taxke B kKayecTtBe 0c00Oro co-
ObiTusi MOMA, CBSI3aHHOT'O C TBOPYECTBOM ayT-
caiiziepoB, HY’KHO Ha3BaTh BEICTaBKY J[xo3eda Mo-
kyma «What I Sawy», opraHM3oBaHHYIO Ha IpH
yuactuu Yukarckoro apr-uHctuTyTa (the Art
Institute of Chicago)?*’.

@OuHATU3UPYSI IOYTH CTOJIETHIOI HCTOPHUIO
pabotry MoMA ¢ TBOpYECTBOM ayTCalJiepoB H
OMM3KUX UM (PEHOMEHOB, JISTUTUMALMIO U MYy3ee-
¢duKanuoo JaHHBIX (EHOMEHOB, MOXXHO BBISBHTH
CIIeAyIOIIKE 3Tarbl (BO MHOTOM 3Ta MEPHOAM3ALINS

4 Collection 1940s—1970s, Gallery 412 «Domestic Dis-
ruptiony.
https://www.moma.org/calendar/galleries/5261. (Ac-
cessed: January 29, 2022).

% Degree Zero Drawing at Midcentury. Nov 1, 2020—
Jun 5, 2021 MoMA
https://www.moma.org/calendar/exhibitions/5223. (Ac-
cessed: January 29, 2022).

47 Joseph E. Yoakum «What I Sawy» Through Mar 19
MoMA.
https://www.moma.org/calendar/exhibitions/5320.
(Accessed: January 29, 2022).

MOBTOPSET 3TAlbl PaJUKAIBLHBIX TpaHCPOpPMALIUii B

cepe MCKyccTBa M TOUCKM HOBBIX KypaTOPCKHX

CTpaTEruii, HO C HEKOTOPBIM 3ama3AbIBAHUEM):
1. 1930-e — Havano 1940-x rogoB (Bpems u-
pektopctBa Anbdpena bappa) — paccmotpe-
HUE «MaprMHAIUN» UCKYCCTBA B KaUECTBE OC-
HOBaHMH MOJEpHM3Ma W aBaHrapja M HX
BKJIIOUEHUE B CTPATETUYECKUE HAIpPaBJICHUS
JEATeNbHOCTH My3esl, OpraHu3aus O0JIbIIOro
Yuclla BBICTABOK HAaMBHOI'O MCKYCCTBA U JIpy-
rux (GopM HempoheccHOHATBLHOIO TBOPUYECTBA;
2. Cepenuna 1940-x — cepenuna 1980-x rogos
— IEepHUOoJ MPAKTUYECKOTO0 OTKa3a OT IKCIOHM-
pOBaHMs IPOU3BEIEHUI CTPAaHHOIO UCKYCCTBA,
OTCYTCTBHE OTCBUIOK K HEMY B paMKax KOH-
TEKCTyaJIbHbIX IIPOEKTOB (BBICTABKH ClOppea-
mu3Mma, XKana J{ro6rodde u mp.);
3. Bropas nonoBuna 1980-x — 2010-e ronsl —
BpeMs MOSBIEHUS BBICTABOYHBIX KOHLEMIUN
IIPOEKTOB COBPEMEHHOI'O MCKYCCTBA, aBaHIap-
Ja U MOAEPHU3MA, BKIIIOUAIOLIUX IPOU3BENAE-
HUS XyJIOKHU
KOB-ayTCalZepOB U HaUBOB;
4. ITocne oxts10pst 2019 roma — paccMoTpeHue
ayTCalJepCKOro MCKyCcCTBa KaK 4YacTH MCTO-
pun uckyccrsa XX — Havana XXI Beka, BKIIO-
YeHHE TBOpYECTBA ayTCaNJEpOB B OCHOBHYIO
HKCTO3ULIUIO, YaCTOE 00palieHne K HUM B KOH-
TEKCTE BBICTABOYHBIX IPOEKTOB.
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OUTSIDER ART IN ART MUSEUM: FROM “COMPARATIVE MATERIAL”
TO ART HISTORY (CASE OF THE MUSEUM OF MODERN ART)*

The article investigates transformations of the
discourse of Outsider Art in the culture of the 20th —
early 21st centuries through the perspective of its insti-
tutionalization and museumification. The article pro-
vides a critical analysis of the curatorial strategies of the
Museum of Modern Art (New York, NY), as well as
other American art institutions (National Art Gallery
(Washington, DC), Brookline Museum (New York,
NY), etc.), the structure of exhibitions and permanent
expositions, curatorial texts of projects dedicated to out-
sider art. The study of the curatorial strategies of
MoMA in the Outsider Art’s cases allows us to investi-
gate how the Outsider Art's discourse was developing in
the USA, and likewise, conceptual approaches of for-
mation of its description and representation. An im-
portant aspect of this study is the examination of para-
digmatic links between contemporary art and the work
of outsider and self-thought artists in the curatorial, ex-
positional practice of museums of modern art. In the
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